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Hcnom Aboyzanuesuy y3 xaému eéa ¢gpaonuamunune masmynu oyrean “‘buzoan 0300 ea 0600 Baman
Koncun!” dezan 332y 2oanu uneapu cypounap ea by oaveam 6ap4amusHue Ka1ouUMuU3Oau YyyKyp Hcou on1ou.

YV kuwu “Onum 0eb, wpmum 0ed, énubd awaw Kepax”’ Oe2an Y3uHuHZ oscuzea bup ymp aman Kunuo,
Kenaxicax aenooaap y4ye 6yioxk ubpam makmadbunu apamounap.

Viéexncron Pecny6ukacn Ipesuaentu 1. Mupsuéen

> ’ >
Cmuiciiom sceut ocusztu u oesmenvHocmu Mciama Aboyeanuesuya ovina peanuzayus b1azopooHou 3a-
oauu — «llocmpoum c60600HY10 U RpOYGeMarOwWyio cmpany!», Komopas Haula OMKIUK 8 cepoye Karcoo2o
Hawie2o coomeyecmeeHHUKdA.
On 6cez0a cnedoean 8bl08UHYMOMY UM npuHyuny «Kume 6o ums napooa, 6o ums Poounwviy, u 6cs eco
MHO2O2PAHHAS 0eSMENbHOCMb CMANA 6blCOKUM NPUMEPOM 015 HbIHEWHe20 U 0YOYUjUX NOKOIEHUII.

IIpesnaent Pecnyoimkn Y3oexucran L. Mup3uéen

The meaning of all life and activity of Islam Abduganievich was the realization of a noble task — "We will
build free and prosperous country!", which resonated in the heart of each of our compatriots.

He always followed his principle, "To live for the sake of the people, for the sake of the Motherland",
and all of his many-sided activity became a high example for present and future generations.

President of the Republic of Uzbekistan Sh. Mirziyoyev
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KypHanea maecusi amunaémeaaH Makonanapda cpolidanaHuneaHn adabuémnap pyldxamu unoea KunuHuwWu wapm.

XKypHandaH kyyupub 6ocunzaHda MaHba Katd smunuwu wapm. Makonianap makpu3 Kununmaidu, Kkaimapunmaidu ea
é3ma xaeob bepunmadiou.

B npedcmaensiembix cmamesix yKka3aHue Criucka ucronb308aHHou numepamypsi o6ssamensHo. Mpu nepeneyamke
Cebifika Ha XypHan obsisamenbHa. Pykonucu He peueH3upylomcsi U He 8036paluaiomcs, MUCbMeHHbIe omeems! He
8bIChINAMCH.
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KSAI‘AAKI/I APEBHETO CBATHUAUIIIA h

LWamcuddux KAMOJTNOQONH

B CpeaHEeBEKOBbIX MCTOYHMKaX NMPUBOASATCS BECbMa MpOTU-
BOpPEYMBLIE CBEOEHUSA O XapaKTepe KynbTa B JOUCIAaMCKOM Xpa-
mMe Haybaxap B banxe. CornacHo 0aHUM UCTOYHKUKaM, Xpam Bbin
NOCBSILLEH KyNbTy OTHS1, COrMacHo ApYrMM — OH Bbin Byaauickum
MOHacTbIpeM, @ COrnacHoO TPeTbUM — peauaeHumen Cacanua-
CKMX LLaxuHLLaxoB. Ha Haw B3rnsg, xpam Haybaxap Ha pasHbIx
aTanax ucTopuu Bbin MECTOM MOKITOHEHUS] Pa3MNUYHBIX PENUrii-
03HbIX OOLLMH, B TOM Y1Cne U nocrnegoBarteneli 3opoacTpuama.
OpHako 30poacTpu3m Hukorga He Gbin npusHaH B Banxe rocy-
[apCTBEHHOW penurnen. 3aeck B aNoXy paHHEro CpeaHEBEKOBLSA
1 00 Hero Bcerga rocnoacTeBoBan byaauam, YTo foKasbiBaeTcs
CBMAETENbCTBOM KUTancKoro nanomHuka Croab Lizana (630 r.),
KOTOPbI Ha3biBaET rMaBHbIM Xpam barnxa «HOBOW caHrxapamom»
(Navasangharama), oTMe4aeT B Hem Hanuuue ctatyu Byaabl
n GorvHn P'i-sha-men (VaiSravanadeva). B nepcuackui A3sbik
CaHCKpUTCKOE CroBO CaHrxapama nepeLuno B opme caHmkap
WU caHmpKapucTaH, a gpyroe caHCKpUTCcKoe crnoeo vihara, 03-
Havawowee «Byaamncknui MoHacTelpb», B dopme Bexap. 3tu
AaHHble NoATBePXAalTCs apabckumu aBTopamm, KOTopble Cyu-
TaloT, YTO Xpam Obin npegHasHayeH Ans MOKMOHEeHWs uaonam
(‘nbapgaTan-aycaH), oTMeYas Hanmume B HEM BbICOKO MOAHATbIX
3HameH. CornacHo Asecte, banx umen anuteT «drafsa» («c noa-
HATBIMWA 3HaMeHamu» ), YTo BbINo TaKkke CBA3aHO ¢ Byaan3Mom,
Tak kak B 6anxckom Haybaxape 6b1510 MHOXECTBO OrPOMHbIX 3Ha-
meH. B Tpyae an-daxpu, NOCBALLEHHOM PasnUYHbIM PENUrnsaMm,
YNOMUHAIOTCH WOOMOMOKNOHHUKA, KOTOPbIE MOKMOHSNWUCH WUCTY-
kaHam, Bbikam 1 KOpoBaM, a TakkKe JTYHOMOKINOHHUKM, NPpU3HaBaB-
e JlyHy ogHUM M3 BENUYaWLLMX aHresioB, yCTPOUTENEM BCErO
ponbHero mupa. OHKn npeacTasnsanu JlyHy B KauyecTBe cynpyru
ConHua 1 NoKNOHSANUCh Aoy Hanoaoobum Tenbua.

BaxkHoe 3HaveHve ana onpeaeneHns xapakrepa KyrnbTa B xpa-
Me Haybaxap nvetoT ceeaeHvs), npuBeaeHHbIE B COMMHEHUN «Baxp
an-acpap» («Mope TainH») Maxmyaa noH Barnm (XVII B.). Mo gan-
HbIM, B Xpam Haybaxap npvxoaunm noKMnoHATLCS U THOPKX, U nep-
Cbl. BHyTpW xpama CcTosinu naonsl, NpUBe3eHHbIe coaa 3 MHauu,
CuHpa v pasnuyHbix obnacten ToxapuctaHa. Kaxaon BecHOM Ha
6-0eHb nMpasgHoBaHWMA Haypy3a B banx cbeaxanucb MHOroumc-
NEeHHble NanoOMHWKN He Tonbko U3 ToxapuctaHa, MHaum, CuHaa un
TypkectaHa, rae 6bin pacnpocTpaHeH byaamam, Ho u u3 MpaHa n
LLlama, T.e. Cupun, rae oyaros byaamsma Hukorga He 6bino. Takum
0bpa3oM, 3TV AaHHble CBUAETENLCTBYIOT, YTO B Xpame Haybaxap
rocrnoacTBOBaNM He TOMbKO ByAANIACKME KaHOHDI.

Mpa3gHuyHbIe 06psabl B Xpame NPOBOAUIMCE BECHOW BO BpEMS
Haypy3a — cBsiLLieHHOro npazaHvka 3opoactpuiiues. OaHako narom-
HWKM 13 WpaHa 1 BusaHTum He MOrmmn ObiTb TAKOBbIMW, T.K. MOOMbI,
NOCTaBIMEHHbIE BHYTPW Xpama, NPOTUBOPEYITA UX KaHOHaM.

MHTepecHb! faHHble HEKOTOPbIX UCTOYHMKOB, COMAacHO KOTO-
pbiM, yAenbHble rocyaapu (Mynykart-taea'vd), T.e. JoMcramckme
npasutenu banxa, He BbiNM 3opoacTpuiiLamu, a UCnoBeaoBanm
penuruio cabues 1 NOYUTaNM ConHLE, NyHY, OFOHb U CEMb 3B€3[,
a xpam Haybaxap 6bin nocesileH KynbTy nyHbl. W3BECTHO, YTO
B apabCkux UCTOYHMKax cabusimm HasbiBanu, rmasBHbIM 06pasom,
XaHW(MOB 1 XappaHCKMX A3bIYHUKOB, a Takke nocregoBaTenem
MaHuxenama. BepoyyeHnve cabveB Obino OCHOBaHO Ha ApeB-
Hen penuruv xangees, MNOKIOHABLUMXCA HeBecHbIM cBeTunam.
Ocobblit MHTEpPEC NPEACTaBnseT CoobLEeHWe UCTOpUKa penu-
v Aw-LLaxpuctanm (X1l B.), koTOpbI NULWET, YTo Ao BuwTtacna
(Mucbmyeckoro rocyaapst banxa — LU.K.) npaeutenu Banxa npw-
nepxuBanucb penurimn cabues. OHW NOKMOHANUCH 3Be3aam U
ocobeHHo noyutanu oba ceeTuna, T.e. ComnHue 1 nyHy. CornacHo
Bepyhu (XI B.), xangesamu Hasbieanv KesHnaos, KOTOpbIE NpULL-
nm B Upak n3 banxa. KeaHuabl nountanu oba ceetuna, a takke
BCE 3Be3[bl U 3NEMEHTbI, U CYUTaNM X CBALLEHHLIMA [0 TOro
BpemeHu, noka nocne 30 neTHero uapcTBoBaHWsA Bulitacnbl He
nosisuncs 3apatywTpa. MNpegnonaraetcs, Yyto 3apaTtywuTpa Xun
B VI —VBB. 40 H.3. K 3TOMY e BpemeHu, crieqosaTerisHo, OTHO-
cuTCa 1 Bpems npaenexus Buwtacnel B Banxe. 3 atux AaHHbIX
crnepyeT, YToO elle A0 BO3HMKHOBEHWsI 30poacTpuama B banxe
MOKIOHANUCL HebecHbIM cBeTUNam. B nocneaytoLme anoxu atot
ApeBHeNLLNA KynbT npucnocabnueancst K HOBbIM PENUrMsaM — 30-
poacTtpuamy, Byaansmy u MaHuxensmy.

Mo AaHHbIM KUTAWCKUX MCTOYHUKOB, MaHWUXEW MOKMOHANMUCH
7 cBeTunam, KOTopble, COrMacHO WX BEepoy4YeHuio, Npeasoau-
TeNbCTBYIOT 7 AHAMW Heaenu. HassaHusa 7 aHen Heaenu coraui-
CKOro KaneHgapsi 6binv NocBsLLEHbl aBeCTUICKUM BoecTBaMm,
CTaBLUMM MO3Xe MMeHaMn HebecCHbIX CBETUN — COMHLaA, NyHbl 1
nnadet. CrnegyeTt oTMeTUTb, YTO U B Xxpame Haybaxap npasgHo-

eaHMﬂ nMpOAOMKanuch B Te4eHne 7 OHeNn. )

KAAVUMTI'U UBOAATXOHA
CHUPAAPU

Wamcuddus KAMOJINGANH

ypTa acp maHbanapuga banxpgaru ucnomrava
bynraH HaBbaxop ubogaTXOHACUHUHT OVHWA MO-
XMATK Xaknga bup-bupura foaT 3ug mabriymoTnap
kentupunagu. bab3n manHbanapra kypa, nbogatxo-
Ha oTalnapacTnap guHura xumamaT KunraH genun-
ca, bowka maHbana y 6ygnasunnap nbogatxoHacu
6ynraH genunaan. AHa 6up manHbaga y CocoHuin-
nap waxaHLWOXUHUHT Kapoproxu 6ynraH, aed xykm
ymkapunraH. busHuHrya, Hasbaxop nbopgarxoHacu
TapUXHWUHI Typnn Bocknynapmuaa Typnv OWHUIA Xa-
Moanap, Wy XymnagaH, 3apaywTuinuk usgowna-
PUHWMHI caxaaroxu oynraH. JlekuH 3apayTUrnuk
xe4 kayoH banxpa gasnat guHn aeb abTupod aTun-
maraH. by epga unk ypta acp gaBpuaa Ba yHraya xam
Aoum ByaaaBUANUK XyKMPOHNUK KunraH. By xuTtown ca-
néxn CroaHb LisaHHuHr (630 i.) ganunnapu 6unax
ncbotnanraH. Canéx banxHuHr 6ow néogaTxoHacu-
HU “AHrn caHrxapama” (Navasanghrama) ge6 ataiu-
av, yHoa bypgpna Ba P’i-sha-men (VaiSravanadeva)
Mabbynacu xankannapu 6opnurMHu Tabkuanangu.
CaHckpuTtya caHrxapama cy3um ¢opc Tunura cax-
Xap €KW caHXapucToH LwWaknupa ytraH. Axa bup
caHckpuTya vihara cyau (“6yangasunnuk nbogartxo-
Hacn”) Bexap waknuga ytraH. by mabnymortnapHu
apab myannudnapu xam abTupod aTuwanum, ynap
nbopatxoHa byT (caHam)napra cuFMHULW yYyH (‘nba-
Aatan-aycaH) mymxannaHrad ge6 xucobnangunap
Ba yHaa GanaHp kyTtapunraH 6awnpok 6ynraHnurm-
HW TabKkuanawgunap. Asectora kypa, BanxHuHr
“drafsa” (“6anaHg kytapunraH Ganpoknu”) gerad
cudatm xam 6ynub, y byagaBunnuk éunad 6of-
nuk 6ynraH, 3epo banxHuHr HasGaxopuaa ynkas
banpoknap »xypga kyn 6ynraH. An-QaxpUurHUHT
Typnu auHnapra 6afuwnaHrad acapuaga 6yrtnap,
XYKnsnap Ba curupnapra CuUFuMHyBYM ByTnapacT-
nap, WwyHuHraek, OnHW 6yTyH danakHUHT sspaTyB-
4yucu aHr bytok dbapuwTanapgaH 6upu cudaTtuaa
TaH onraH ownapactnap Tunra onuvHagu. Ynap
OnHu KyéwHuHr padmkacu cudatnga tacasByp
KunraHnap Ba KypuHuiun 6ysokcumoH OyTra cu-
FUHraHnap.

HaebBaxop wubopaTxoHacuaarm TOMUHULL  MO-

XUATUHKN aHrnaw yd4yH Maxmya mbH Banu (XVII a.)
HUHT “Baxp an-acpop” (“Cvpnap geHrvusun”) acapvaa
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KenTupunraH mMabnymoTnap Myxum axamumsaTt kach
3Tagu. YHAarn mabnymotnapra kKypa Typknap xam,
dopcnap xam cufuHraHv Hasbaxopra kenrannap.
Oxpom wuudkapucuga XuHaucToH, CuHax Ba Toxa-
PUCTOHHUHI Typnu BuNoATNapvaaH KenTtupunrax
bytnap 6ynraH. Xap 6axopga HaepysHu Galipam
Knnuw yvyH 6anpamHuHr 6-kyHn banxra 6yanasun-
NUK KeHr TapkanraH ToxapucTtoH, XuHOUCTOH, CuHAOX
Ba TYpKMCTOHAAH, WyHMHraek, OyaaaBunnuk y4oru
bynmaraH OpoH Ba llomaaH, sbHuM CypusgaH xam
3uépaTuunap kagam panxuaa kunrad. Wynpoan ku-
nn6, 6y mabnymotnap Hasbaxop nbogaTxoHacuaa
dakatrmHa OyaaaBUANUK KOHYH-KOMZanapu Xykm
cypmaraHvaaH ryBoxnuk bepaau.

Oxpompaarn 6Gawpam wmapocumnapu 6Haxopaa,
3apaywTuinapHuHr mybopak Haspys 6aipamu KyH-
napuvga ytkasuwnraH. bupok 3poH Ba BusaHTusgad
Tawpud OytopraH 3mépaTtyunapHu 3apaywTtunm 6y-
nunapyv MyMKUH aMacau, Herakm nbogaTxoHa uum-
ra kynunrad 6ytnap ynapHuHr akuganapura v agu.

Bbab3n maHba mabnymoTnapu Kuwuaa KU3uKuLl
ynwrotagm, ynapra kypa banxHuHr mynkgop aman-
popnapu (Mynykat-tasa’vd) 3apgywTt OGynmaran,
6anku cobunap guHura 3abTUKOA KMNuMb KyEel, ow,
OrfioB Ba eTTW tongysra abTukoa kyurannap, Hasba-
xop nbogaTxoHacu aca owra TOMMHraHnap MackaHu
xucobnaHraH. Mabnymku, apab maHbanapuaa aco-
caH xaHudnap Ba XappoH Maxycuwunapu, LUYHWHT-
O€eK, MOHUNNUK myxnucnapu cobunnap neb atanraH.

Cobuinap OuWHWMA TabNUMOTU OCMOH EPUTKMY-
napura CUFUHYBYM KaauMru xangewnap AuHUra
acocnaHraH. [uHnap tapuxducu 6ynrad Aw-Lllax-
puctoHnnHuHr (XIl a.) xabapu anoxuaa KuU3unkuL
yWfFoTagu, yHUHr éauwmnya, Buwtacnrava (banxHunr
adpcoHasuii xykmpgopu — W.K.) Banx xykmgopnapwu
cobunnap AvHura puosi kunradnap. Ynap tongys-
napra CwWfMHraHnap, anHukKca, OCMOH EpuTKu4dna-
pu, SbHU KyEéLl Ba OMHM 3b3oanaraHnap. Aby Pair-
XO0H bepyHunHuHr (X1 a.) antuwwura kypa, banxgax
Mpokka kenu® konraH kaéHuinnapHu xangeunap
neb artawraH. KaéHunnap xap mkkana éputkudra,
WyHWHraek, 6ap4ya tongyanap Ba caMo yHCyprapw-
ra TonuHradnap sa BuwrtacnHuHr 30 ANNNKK XyKM-
poHnuK Aaspu yTnb, 3apatywTpa nango 6ynryHura
Kagap ynapHu mykaggac caHaraHnap. TaxmuHnap-
ra kypa 3apatywTpa munogaaH assanru VI-V acp-
napga siwaraH. buHobapuH BuwtacnHuHr banxpa-
rm BolkapyBM xaMm MaHa Ly Aaspra TYFpu Kenagw.
by mabnymotnapgaH wyHAgan xynoca kenub 4vuka-
avku, banxga sapaywTuinuk nango 6ynryHura ka-
Aap OCMOH épuTkuunapura cusvHraHnap. KennHru
Aaspnapga 6y Kagumru TONUHULINAP SHIWM AuHNap
— 3apaywTtuinuk, 6yaaaBUMNMK Ba MOHUWANMKKA
mMocnatluraH.

Xuton maHbanapura kypa, MOHWA uM3agoLlina-
pu eTTn OCMOH épuTKuunapura CUFMHWG, ynapHUHT
OVHUA TabnuMoTUra Kypa XadTaHUHT €TTU KyHU-
ra wynap paxHamonuk kunraH. CyFa TakBumuparu
xaTaHUHr 7 KyHU HOMW ABecToparv eTTU Unoxra
GaFuwnaHraHd, ynap KewvH4Yanuk OCMOH EpUTKWY-
napum — Kyéw, on Ba canépanap HoOMUra awnaHraH.
WyHn Tabkmanaw xousku, Hasb6axop mbogaTxoHa-
cvpga xam bGaripam mapocumnapu 7 KyH gasomuaa
HULLOHMaHraH.

An-Macvyguin (X a.) mabnymoTuya, cobuiinap
nbogaTxoHanapuHWHI Waknnapv Typnuya 6ynraH.
By waknnapHuHr xap 6upuga AwupuH 6up TUMCON

(MYSTERIES OF ANCIENT SANCTUARY )

Shamsiddin Kamoliddin

Medieval sources provide very contradictory data on
character of the cult in Naubahar pre-Islamic temple in Balkh.
According to some sources, the temple was dedicated to fire
cult, according to others - it was a Buddhist monastery, and
according to the third - the residence of Sasanid Shahinshahs.
In our opinion, Naubahar temple at different stages of history
was a place of worship of various religious communities, in-
cluding followers of Zoroastrianism. However, Zoroastrianism
was never recognized in Balkh as a state religion. In the early
Middle Ages and before it Buddhism always dominated here.
It is proved by a testimony of the Chinese pilgrim Xuan Zang
(630), who called the main temple of Balkh a “new sangha-
rama” (Navasangharama) and noted existence of statues of
Buddha and goddess P’i- sha-men (Vaisravanadeva) in it. The
Sanskrit word sangharama passed into Persian in the form
of Sanjar or Sanjaristan, and another Sanskrit word vihara,
meaning “Buddhist monastery” passed in the form of Behar.
These data are confirmed by Arab authors who believe that
the temple was intended to worship of idols (‘ibadat al-ausan)
and noted the presence of highly raised banners in it. Accord-
ing to Avesta, Balkh had the epithet “drafsa” (“with raised ban-
ners”), which was also connected with Buddhism, since in the
Balkh Naubahar there were many huge banners. The work by
al-Fahri, dedicated to various religions, referred idolaters who
worshiped idols, bulls and cows, as well as Moon worshipers
who recognized the Moon as one of the greatest angels and
the organizer of the entire world. They imagined the Moon as a
wife of the Sun and worshiped the idol in the likeness of a calf.

The information in the work “Bahr al-asrar” by Mahmud ibn
Vali (XVII century) is very important for determination of the na-
ture of the cult in Naubahar temple. According to it, the temple
was visited by both the Turks and Persians. Inside the temple
there were idols brought from India, Sind and various areas of
Tokharistan. Each spring, during 6 days of Navruz celebration,
Balkh was visited by numerous pilgrims from all Tokharistan, as
well as from Turkestan, India, Iran and Sham, i.e. Syria. These
data indicate that not only Buddhist canons prevailed in the
Naubahar temple. Festive rituals were held in the spring during
Navruz, the sacred festival of the Zoroastrians. Pilgrims from
Iran and Byzantium could not be Zoroastrians, because idols
brought from India, Sind and various areas of Tokharistan were
placed inside the temple, which contradicts their canons.

In this connection, data of some sources are very inter-
esting. According to them county rulers (muluk at-tawa’if), i.e.
pre-Islamic rulers of Balkh, were not Zoroastrians, but pro-
fessed the religion of the Sabians and worshiped the Sun,
Moon, fire and seven stars, and Naubahar temple was dedi-
cated to the cult of the Moon. It is known that in Arab sources
the Sabians were mainly the Hanifs and Harran pagans, as
well as followers of Manichaeism. The creed of the Sabians
was based on the ancient religion of the Chaldeans, who wor-
shiped the heavenly bodies. A special interest is coursed by
the report made by the historian of religions Ash-Shahristani
(XII century), who wrote that “before Vishtasp (mythical sov-
ereign of Balkh - Sh.K.), Balkh rulers adhered to the religion
of the Sabians. They worshiped the stars and especially both
luminaries, i.e. Sun and Moon. According to Beruni (XI cen-
tury), the Chaldeans were the Keyanides, who came to Irag
from Balkh. The Keyanids also worshiped the two main lumi-
naries, as well as all stars and elements, and considered them
sacred until the appearance of Zarathushtra after 30 years of
Vishtaspa’s reign. It is supposed that Zarathushtra lived in the
VI-V centuries BC. Therefore, the time of Vishtaspa's reign
in Balkh also belongs to the same period. From these data it
follows that even before the emergence of Zoroastrianism in
Balkh, people worshiped the heavenly bodies. In later ages
this ancient cult adapted to new religions - Zoroastrianism,
Buddhism and Manichaeism.

According to Chinese sources, the Manicheans wor-
shiped seven luminaries which, according to their doc-
trine, were presided over 7 days of the week. The names
of 7 week days of the Sogdian calendar were dedicated
to the Avestan deities, which later became the names of
the heavenly bodies - the sun, the moon and the planets.
It should be noted that in Naubahar temple celebrations
continued for 7 days.

According to al-Mas’udi (X century), temples of the Sabians

\had various forms, in which they saw the symbols and myster)
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(~ CornacHo an-Mac'yaun (X B.), xpambl cabveB 6binu paarmh
HOWN (POPMbI, B YEM OHW BUAENW CKPbITble CUMBOMbI U TanHy. K
HUM OTHOCATCA xpam Mwuponopsiaka, xpam HeobxogumocTu m
xpam [ywmn — 310 3gaHus, Kpyrible no gopme, xpam CatypHa
— wecTnyronsHoe, xpam KOnutepa — TpeyronsHoe, xpam Mapca
— npsimoyroneHoe, xpam ConHua — kBagpaTtHoe, xpam BeHepsbl
— B hopMe TpeyronbH1ka BHYTpW kBagpaTta, xpam Mepkypvsi —
B chopMe TpeyronbHWKa BHYTPU YANMUHEHHOrO NPSIMOYrofbHUKA,
xpam J1yHbl — BOCbMWYTONbHOE 34aHWS.

B VIl B. B ctonuue ®epraHbl, 6bin oM KaBycaH, NOCTPOEHHbIN
uapem Kaycom. 310 6Bbino yavBUTENBHOE COOPYXEHWUe, NocBsi-
weHHoe ConHuy (Mepkypwio). Ero paspywwmn xanud an-My'‘ta-
cum (npasun B 833-842 r1.). B Byxape B govcnamckoe Bpemsi 6bin
xpam orHst Max, T.e. JlyHbl. KOnoHHbI, Ha KOTopble onvparncs ABo-
peL npaeBuTens Ha nnollaau Pernctan B byxape, Obinn paccras-
neHbl B hopme cosse3aus bonbluon Measeauusl. PaHHne cabum
ObINM CONHLEMNOKIOHHMKaMKU U 5 pa3 B AeHb BO3HOCUITN MOMUTBbI
ConHuy B BUae ABYPYKOro uaosna kak ogyLueBneHHoMy HeGecHo-
My aHreny, obnagasLlemMy YernoBeyeckumm aTpubytamu, nanyyae-
LLUEMY CBET.

CeegeHus, npuvsoaumMble B «baxpan-acpap» Maxmyna wbH
Banu Taioke ykasbiBalOT Ha CMHKPETMHECKUM XapakTep KyfbTa B
3TOM Xpame Haybaxap, Tak kak nepcbl, B OCHOBHOM, UCMOBEA0Ba-
1 30p0acTpu3Mm, a THOPKW TAHMPUAHCTBO, XPUCTUAHCTBO 1 Byaamam.
EAVHCTBEHHBIM BepoyyeHueM, B pamkax KOTOpPOro Morfo ObiTb
obbeavHeHne NepcoB M THOPKOB, Obln MaHWxewnam. B anoxy paH-
Hero cpedHeBekoBbsl B Xxpame Haybaxap noKnoHsnMcb He CTomnb-
ko Bynne, ckonbko 6ory IlyHbl (ajtangri) unm 6ory ConHua v JyHbl
(kUnajténgri), T.e. BepxoBHOMY DOXeCTBY MaHuxeeB — MaHu unm
Manu-bynne, sonnowasliem B cebe byaay, 3opoactpa 1 Wucyca
XpucToca, BepXOBHbIX anocTomnoB TPeX MUPOBbLIX penurmii — bya-
[A13ma, 30poacTpuama 1 XxpuctmaHcTea. [Moatomy coga npuexanm
| Ha MOKNOHEHWe NpeacTaBUTEN MaHUXEACKUX OBLLMH, pasbpocaH-
HbIX B pa3HbIX CTpaHax oT BusaHtum o Kuras.

MaHuxeiickoe BepoyyeHue, 3apoamslueecs B Il B. H.2. B Ba-
BUIOHE, BCKOpe CTasio nonynspHbiM B MpaHe, 13-3a yero Gbino
NoABEPrHYTO XXECTOKOMY FOHEHWIO CO CTOPOHbLI OPTOAOKCANBHOMO
30poacTpuama. AT1 roHeHUs MPUBENM K MAacCOBOMY NepeceneHuio
nocneposarenet MaHu B cTpaHbl k CeBepy U CeBEPO-BOCTOKY OT
WMpaHa. B VI — VIII BB. MaHnxen3m Bbin LUMPOKO pacnpocTpaHeH B
Toxapucrare, Corge, Cemupeybe 1 BoctouHom TypkectaHe. Oc-
HOBHbIMM LieHTpamu MaHuxeeB Obinu banx, byxapa, CamapkaHg,
Tapas n TypdaH. MaHuxenam ncnosefoBanu He TOMNbKO oceasible
1 TOPOAICKUE XUTENU, HO 1 BOSMBLUMHCTBO KOYEBbIX THOPKCKMX Mie-
MeH. OH BbIn rocyaapcTBeHHoN penurveit TIOPKCKoro, YIrypekoro,
Kapnykckoro, Kbiprbiackoro n Kumakckoro karaHatoB. CornacHo
BepyHu, B cTpaHax ncnama He 6bIno NoYT! HY OAHOIMO PEervoHa,
rae 6bl, He 6bino MaHuxeeB. Ho ux 0BLUMHA, YNEHOB KOTOPOW Ha-
3blBanv cabusimm, OTKpLITO CyLLiecTBOBana Tonbko B CamapkaHze.
3a npegenamu ncnama Bepy MaHu 1 ero yyeHune ncnoeenosarno
BOMbLUMHCTBO BOCTOMHbIX THOPKOB, obutatenn Kutas, Tubeta u
yactu Nuguu. Mo gaHHbIM Maxmyga Kawwrapu (X1 B.), MaHuxesiMm
ObINM YUTMNN 1 BCE THOPKU-KOYEBHWKN OT pekn [KarxyH 4o YvHa,
T.€. OT AMyfapbu 40 Benukon kutackom cTeHbl. Takoe LUMpoKoe
pacrnpocTpaHeHe MaHuxemama cpeay TIPKOB OObACHSETCS TEM,
YTO 3TO BEPOYYEHME XOPOLLO YXMBANOCh C LUAMaHCKUMU puTya-
namu. B «lLaxHame» ®dupgoycu (X1 B.) Manu HasbiBaeTcst «npo-
pokom, npueawmnm B VpaH 13 saemnu YuHar, T.e. n3 TypkecTaHa.
M3sectHo, 4To MaHm B MONOAOCTU MHOMO NET NyTellecTBoBan no
cTpaHam CpeaHelt Asum 1 ViHauW, rae oH uayyan pasnuyHbie pe-
nurvun. merHo Ha BocTtoke cdopmmpoBanack ero penuriosHas
cuctema, BobpasLuas B cebsi Havboree CyLLeCTBEHHOE U3 BCex
OpYrvx penurii.

CurnbHas maHuxelickas obLUMHa Heckonbko ctoneTui (H1-VII es.)
cyulecteoBana v B banxe wnun B6nunam ot Hero. B VI B. 30ech 6bin
HanucaH oauH U3 Marnyeckux napgsHO-MaHUXENCKAX TEKCTOB, OT-
paKatoLLMX TECHbIE KOHTaKTbl MaHuxeeB v 6yaamncToB. M3 nctouHu-
KOB M3BECTHO, 4TO pornb MaHuxees B VIl — VIl BB. B ToxapucraHe, B
4acTHocTV B HaraHnaHe, 6bina 4OBOMbHO 3HauUTENbHOW. Byaanam
n maHuxensm B CpeaHeln u LieHTpanbHon A3um cocyLuecTBoBanm
Ha NPOTSHKEHUN ONUTENBHOrO BPEMEHW, U BNMSHWE Dyanuama Ha
BOCTOYHYHO BETBb 3TOW PENUMM BbINo HacTONBKO CUMbHBIM, YTO
MaHv B MaHuxelckux Tekctax umeroBancs Byanoi wnu 6orom
NyHbl (ajtengri) Manw-Bynaon.

Takum o6pasom, ceegenunst Maxmyaa nbH Banu nossonsior
nonyYuTh NpeacTaBreHne o XxapakTepe KynbTa B xpame Hay6a-
xap. 3710 6bin He ToNbKo ByAANACKUIA, HO U MaHWUXENCKMA Xpam.
MoaToMy B HeM KaxAblih rogd npasgHoBanu [AeHb BECeHHero
paBHOAEHCTBUA Haypys, KOTOpbIN OTMeYancs kak cpeau nep-
COB, Tak U cpeaun TIOPKOB. Takoe LUMPOKOEe pacnpocTpaHeHue
3TOT 30pPOACTPUMCKMIA MPAa3AHMK MOMNyYun UMeHHo Bnarogaps

MaHUXen3my, KOTOpbIi B 3MOXY paHHEro cpeaHeBeKoBbs UCTO-
\BEA0BaN1 MHOrV e TIOPKCKWEe MemMeHa N Hapopbi. 7l

Ba CUMpPHW KypraHnap. Ynapra JYyHEHWHI Ty3unuiu
nbopaTxoHacu, 3apypuatr wubopgaTxoHacu xamaa
YXoH ubopatxoHanapwu Taannyknu ©6ynub, Gynap-
HUHI 6apyacu annaHa waknura ara. CaTtypH ndoapar-
XxoHacu ontu Bypyaknu 6ynca, KOnutep nbogatxo-
Hacu y4bypyak waknnu, Mapc nbogarxoHacu TyFpu
TypT Bypyaknu, Kyéw nbogarxoHacu 4yopcu, BeHepa
nbogaTxoHacu — Yyopcu numngaru yy4bypyak waknga,
Mepkypuii nbogarxoHacu — 4Yy3MHYOK TYpTOyp4dak
nyuaa xomnawraH yybypyak kypuHuwpga, Onm unbo-
AaTxoHacu aca — cakku3 Bypyaknu BuHO waknuaa
6ynran. VIIl acpga ®aproHa nontaxtnga wox Kosyc
Kypanprad KosycoH ynm bynraH. by Kyéw (Mepky-
pun)ra bafFuwnaHraH axonmd MHWOOT 3an. YHU Xa-
nucpa an-Mybtacum (833-842 nin.pa XyKMpPOHIUK
kunraH) 6y3gupmb TawnaraH. MicnomusaTtaad aBeBan
Byxopoaa Mox, (abHu On) onos nbopatxoHacu 6yn-
raH. byxopogarn PernctoH mangoHuaa >xonnawiran
XYKMZ0P capoUMHUHT ycTyHnapu Katrta Annk rongys-
nap Typkymu waknuga ypHatmb kypunraH. Wnk co-
6unnap kyéwnapact 6ynraH Ba Kyéw xakura kyHura
Oelw BakT HaMO3 afo aTuwraH. Kyew ukku kynnu oyT
KypuHuwwura ara 6ynub, yanaga ogam LWaknMHKU Ha-
MOEH 3TraH Ba y3auaaH Hyp TapaTtub TypraH >XOHMu
camoBui hapuiTa cudaTnga Mykagaac caHanraH.
Maxmyn nbH Banu mabnyMOTUHUHT siHa Bup my-
XUM XuxaTu WwyHaaH nbopatkn, Hasbaxop nbopat-
XOHacura CWUFMHraHu Typknap xam, dopcnap xam
KenuwHuW KaHga kunmarad. by xam 6y nbopatxoHa-
Aarv QUHUIN MOXMSAT CUHKPETUK (apanal) Tycura ara
6ynraHngaH pgapak 6epagu, 4yHku cdopcnap acocaH
3apAyLWwTUANWKKa, TypKrnap aca TaHrpUYUmnK, Hacpo-
HUANWK Ba ByaaaBuMnNUKKa MMMOH kenTupraH. dopc-
nap Ba Typknap bupnawwmvwmn MyMkvH BynraH siroHa
AnHun TabnumoT By — MoHWAnNukK BynraH. Mnk ypra
acp agaspuaa Hasbaxop nbogartxoHacuga bynnanax
Kypa kynpok On (ajtangri — ov TaHrpu) mabbyaura éxku
Kyéw Ba On (kiinajtangri) mabvbygura, SbHU MOHWUIA-
TIMKHWUHT 3HT ONWI UNoxu — MoHuira €ku y4 ByTyH-
XaxoH OVHK — ByaaaBuMAnuK, 3apayLUTUANMK Ba Hac-
POHUMMUKHUHT Y4 onuin unoxu — bygaa, 3apaywT Ba
Nco MacuxHu y3unaa myxaccam a1raH MoHuin-byaaa-
ra curuHrannap. Ly 6ouc, 6y epra curuHrann Busas-
TUsAaH To Xutouraya ennnrad Typnu mamnakartnap-
OaH MOHUUMKK XXamoanapu Bakunnapu kenap aau.
MwunogHuHr Il acpuaa bobunga Byxyara kenras
MOHUWMNUK TablMMOTKM 3poHAa oMmanawunb keTaw,
wy Tydpannu akmpganapacTt 3apAywTUANUK TOMOHK-
AaH KaTTUK KyBFUH OocTura onuHagu. by KyeBfuHnap
MoHWn usgownapuHuHr ApoHAaH WKMonra Ba Lwu-
MOMU-LIApKKka 4y3unraH mamnakatnapra omMmaBuii
Tap3ga kyuub ytuwwura onub kenawm. VI-VIII acppa
MoHUNKUK ToxapucTtoH, Cyra, ETTucys Ba LWapkuia
TypkuctoHAa keHr énumnran agu. MOHUANUKHUHE aco-
cu mapkasnapu banx, byxopo, CamapkaHa, Tapos
Ba TyphoH Wwaxapnapuaa »onnawrad agu. MoHuin-
nuKKa HadakaTt YTpok Ba waxap axonucu, 6anku kyn-
YUIUK KyYMaH4u TYpK kabunanapu xam curuHap agu.
Y Typk, Yiryp, Kapnyk, Kupfua Ba KUMOK XOKOHMUK-
NapuvHWHI gaBnat AuHW B6ynrad aaun. BepyHUAHUHT
é3uwmra Kypa, ucrnoMm mamnakatnapuga MOHUUMUK
oynmaraH GupoHTa MUHTaKa Konmarad aau. AMMO
yrnapHuUHr ab3onapuHu cobunnap neb awTunapwu-
raH xamoacu o4uk xonga dakat CamapkaHagarvHa
MaBxya aau. MicnompaH Tawkapvuaa MoHuid oK Ba
TabNMMOTUra Kynynunuk lWapkKum Typknap, Xuton, Tu-
6eT Ba XMHAWCTOHHUHI BUP KMCMU 3BTUKOL Kunap
aan. Maxmyn KowrapuiiHuHr (X1 a.) xabap 6epuium-
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Hy lN'ymbap éxyn Kavb an-Axb6op macxuan Hasbaxop aapeosacu
€Hunaa xounawraH. Y UCNOMUSTAAH aBBanrm caxaarox ypHuaa oyHén
aTUNraH 6ynuLmn aXTUMonNaaH Xonu amac.

Mevetb Hy N'ymban unu Ka'6 an-Ax6ap pacnonnoxeHa y BOpoT
Hay6axapa. He ncknio4eHo, 4To oHa bbina nocTpoeHa Ha hyHaameHTe
AOMYCYNbMaHCKOro KynbTOBOrO 34aHus.

Nu Gumbad or Kabal-al-Akhbar mosque is located at the gate of
Noubakhar. Possibly it was built on the foundation of a pre-Islamic

\eligious building.

4ya, MOHUNNUKKa vurunnap sBa XawnxyHgaH To YuH-
raya, sbHn AmypapégaH bBywok XuTon gesopuraya
bynraH Gapya Typnu KyymaHyunap kupap agu. Mo-
HUWNUKHWUHT TypKknap opacuaa 6y kagap KeHr énunum-
wura cabab wykn, 6y ANHUA TabNUMOT LLIOMOHWUIA-
nukgarn QUHWUA mapocuMnap GunaH axwu Ynkuwnb
keta onap agu. dupgascunHuHr “LLloxHomacu”ga
(Xl a.) MoHun ““uH, abHU TypKUCTOH epnapugaH
OpoHra kenub konraH namnrambap” ne6 antunaguw.
Mabnymku, Mowui éwnuruaa kyn wunnap YpTa
Ocuné Ba XMHANCTOH MamnakaTtnapu 6ynnab caéxar
kunraH Ba Oy epnapaa Typnu OUHNApHW Ypradrax.
YHuHr 6owka Gapya guHnapgaH aHr MyxXyUm >xonna-
PUHW y3ura CUHranpub onraH QUHUA TU3UMWU alHaH
LWWapkaa Byxyara kenraH.

Kyunu moHunnuk xxamoacu 6bup Hevya acpnap pa-
Bomuaa (llI-VIll aa.) Banx Ba yHUHr aTtpoduaga mas-
xyn 6ynran. VI acpga 6y epaa moHunnuk Ba byana-
BUWMUKHUHT SIKWHAAH anokanapuvHu akc 3TTUPYBYM
nappunéHya-moHmmnya adpcyHrapnuk OuTuknapuaaH
6upwu éaunrax agn. ManbanapaaH mabnym 6ynaguku,
ToxapwucTonaa, xymnaaaH Yafonuénaa VII-VIII acp-
napga MOHUIMUK aH4Ya MyxuM YpuH TyTraH. YpTa Ba
Mapkasuin Ocnéna 6ynnaBuinuk Ba MOHUANIKK Y30K
BaKTrava Gupranukga mapxyn 6ynrad Ba 6y AWHHU
lwapkui woxob4yacura 6yaaaBUANMKHU TabCcupu Ly
Kagap Ky4nu 6ynraHku, MoHuin MoHuiya Gutuknapaa
Bynna ékn On mavbyam (ajtengri) Monuin-byona ne6
artanraH.

WyHpan kunub, Maxmya nbH Bann mabnymoTtna-
pn HaBBaxop nbogaTxoHacuaarn ANHHUHT MOXUATU
XakKuga TacaBByp XOCWUN KMNMW MMKOHMHWM Bepagw.
by Hadakat 6ypmaBunnuk, 6anku MOHUANUK nbBo-
AaTtxoHacu xam 6ynrad. Wy 6ouc 6y nbopatxoHa-
Aa xap ninu 6axoprn HaBpya TeHrkyHnuru 6avipam
KMNUHWG, Typknap opacuga xam, gopcrnap opacuaga
xam 6apaBap HuwoHNaHraH. Ywby sapaywTtuinap
BanpamuHuHr 6y Kagap KeHr Tapkanuwura unk ypra
acpnappga kynnab Typk kabuna Ba anatnapuHUHT
MOHUWIMKKA 3bTUKOA Kunuwinapu cabab 6ynraH.

~

ies that they hide. These are such temples as the Temple of
World Order, the Temple of Necessity and the Temple of Soul,
which had round shape, the temple of Saturn was hexagonal,
the temple of Jupiter was triangular, the temple of Mars was
rectangular, the temple of the Sun was square, the temple of
Venus - in the form of a triangle inside a square, the temple
of Mercury - in the form of a triangle inside an elongated rect-
angle, and the temple of the Moon was an octagonal building.

In the VIII century in the capital of Fergana, there was
the house of Cavusan built by Tsar Cavus. It was an amaz-
ing structure dedicated to the Sun (Mercury). It was destroyed
by the caliph al-Mu'tasim (ruled in 833-842). In Bukhara in
pre-Islamic times there was a fire temple Makh, i.e. the Moon.
The columns on which the ruler’s palace rested in Registan
Square in Bukhara were placed in the form of the Big Dip-
per constellation. The early Sabians were sun worshipers and
offered prayers five times a day to the Sun in the form of a
two-armed idol as an animated heavenly angel with human
attributes radiating light.

The information given in “Bahr al-Asrar” by Mahmud ibn
Wali also indicates the syncretic nature of the cult in Nau-
bahar temple, because the Persians mainly professed Zoro-
astrianism, and the Turks - Tangriism, Christianity and Bud-
dhism. The only doctrine within which the Persians and Turks
could unite was Manichaeism. In the early Middle Ages in
Naubahar temple, people worshiped not only the Buddha,
but mainly the god of the Moon (ajtangri) or the god of the
Sun and Moon (kiinajtangri), i.e. the supreme deity of the
Manicheans - Mani or Mani Buddha, which embodied the
Buddha, Zoroaster and Jesus Christ, the supreme apos-
tles of three world religions - Buddhism, Zoroastrianism and
Christianity. Therefore, representatives of Manichaean com-
munities scattered in different countries from Byzantium to
China came here to worship.

Manichean dogma, born in the Il century AD in Babylon,
soon became popular in Iran, because of which it was sub-
jected to cruel persecution by orthodox Zoroastrianism. These
persecutions led to mass resettlement of followers of Mani to
the countries located in the North and Northeast of Iran. In the
VI-VIIl centuries Manichaeism was widespread in Tokharistan,
Sogd, Semirechye and Eastern Turkestan. The main centers
of the Manicheans were Balkh, Bukhara, Samarkand, Taraz
and Turpan. Manichaeism was professed not only by sedentary
and urban residents, but also by the majority of nomadic Turkic
tribes. It was the state religion of the Turkic, Uyghur, Karluk,
Kyrgyz and Kimak Kaganates. According to Beruni, in Islam-
ic countries there was almost no region where there were no
Manicheans. But their community, whose members were called
the Sabians, openly existed only in Samarkand. Outside of Is-
lam countries, the faith of Mani and its doctrine was confessed
by most of the eastern Turks, inhabitants of China, Tibet and
some parts of India. According to the data by Mahmud Kash-
gari (XI century), all the Chigils and the Turkic nomads from
the Jaihun River to Chin, i.e. from the Amu Darya to the Great
Wall of China were the Manicheans. Such wide distribution of
Manichaeism among Turks is explained by the fact that this
doctrine got on well with shaman rituals. Firdousi (XI century) in
“Shakhname” called Mani “the prophet who came to Iran from
the land of Chin”, i.e. from Turkestan. It is known that in his
youth, Mani traveled for many years throughout the countries
of Central Asia and India, where he studied various religions.
Exactly in the East his religious system was formed, which ab-
sorbed the most essential of all other religions.

A strong Manichaean community existed in Balkh or around
it for several centuries (I1I-VIIl centuries). Here, one of the mag-
ical Parthian-Manichaean texts was written in the VI century,
which reflected close contacts of the Manicheans and Bud-
dhists. It is known from sources that the role of the Manicheans
in the VII-VIII centuries in Toharistan, in particular in Chagani-
yan, was quite significant. Buddhism and Manichaeism in Mid-
dle and Central Asia coexisted for a long time, and the influ-
ence of Buddhism on the eastern branch of this religion was so
strong that Mani in the Manichean texts was called the Buddha
or the god of the Moon (ajtengri) Mani Buddha.

Thus, the information of Mahmud ibn Vali gives an idea of
the nature of the cult in Naubahar temple. It was not only a
Buddhist temple, but also a Manichaean temple. Therefore ev-
ery year people celebrated there the day of the spring equinox
Navruz, which was celebrated among both the Persians and
the Turks. This Zoroastrian holiday was so widespread due to
the Manichaeism, which in the era of the early Middle Ages

was professed by many Turkic tribes and peoples. )
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Habpi3 oxaniapn

HAITEBbBI HABPY3A
Pycmam6ex ABAYINTIAEB

Hoxdem Haspy3sa ysnaxHumnoce rorne,
M3 cepdya npoyb 20HU U ckopbb, u 6osu,
lMupyt meneps! U3 npaxa meoezo, —
B epsidywem 3eneHb ebipacmem — He bornee...
Omap Xansm

Y HapopgoB LieHTpanbHon Asun ¢ HaBpy3om CBA3aHO MHOXECTBO
neren v NpegaHuin, nNeceH U JacTaHoB, CO3AaHHbIX Ha MPOTSHKEHWM
BekoB. Ho rmaBHbIM KOMMoHEHTOM HaBpy3aa Bcerga octaBanvch My3bi-
Ka 1 NeCHW, TPaAULIMOHHO CONpPOoBOXAaBLUWE BCE 06psiabl U puUTyarbl.

MpoBeaeHue TpaauUMOHHLIX 0BPSA0B U pUTYanoB, CBA3aHHbIX
C npasgHoBaHuem HaBpysa HauvHaeTcs c nosereHwem GyToHOB
nepebix BeceHHUX LBeToB. ObBxoas Aoma c BykeTamu MOACHEXHU-
KOB, pManok Unu TIoNbMNaHoB, rPynnbl NoAen, Yalle Bcero AeTu unu
NOAPOCTKM, M3BELLAKT O NMPUXOAE BECHbl, pacnesaloT necHu «bon-
yevak» (MoacHexHuk), «buHadway (Puanka), «Jlona» (TronbnaH),
«Mynun cypx» (Mak). Xo3sieBa AOMOB npurnaluatoT y4acTHUKOB B ro-
CTU, MPOM3HOCST pa3nuyHblie Gnaronoxenaxusa v ogapuBarT Ux na-
komcTBamu. Ctaplume no Bo3pacty 6epyT LBeThI, LenyoT Ux, uHorga
ornaxueas LBETKOM no GpoBAM U rnmasam, Npou3HOCAT Ansa cebsi n
cBomx 6nmskux aobpble noxenaHus. [1o cero BpeMeHn coxXpaHunmch
06psaabl nepBoro uBeTka «Bbonuyeyak xabapu» (MOACHEXHWK), Mnn
«lMynrapagoHn» (HoweHue UBeToB), UNu e npasaHukn LBeTos «Jlona
cavnuy (Mpa3gHuk TionbnaHoB) unu «Kusun ryn 6avpamuy (Cannu
rynu cypx), (MpasgHuk MakoB), KOTOPbIE COMPOBOXAANUCL NEeHnem
06psanoBbix neceH. Tak B necHe «boiyeyak» («Bonvevarnm Gonax-
0N, KO30H Tyna ampoHaup...»), (B3owen MOACHEXHUK, KasaH NomoH
anpaHa...) 3akniyeH He Tonbko 06pas NepBoro BECEHHEro LBETKa,
HO U cBOeObpa3sHbIi CUMBON HOBOPOXAEHHOro pebeHka. B noatu-
YECKOM CoAepXKaHUM 1 apxanyeckux opmax UCNOMHEHWs, Menoanu
KOTOPbIX OCHOBaHbl Ha NPOCTbIX MENOAMNKO-UHTOHALMOHHBIX 060pO-
Tax, BOCXOASALWMUX K APEBHEMY CMHKPETU3My, HabnioaaTca penukTbl
BEPOBaHWIA AOUCNamMCcKOro nepuoga (Kynbta LBeTKa, CBALLEHHOro
nepesa).

B aHu npasgHoBaHus Haspysa ucnonHsanucb necHn «Haepys
myBopak», «HaBpya anému», «Haspya kenaw», «Canom, Haspya»,
«un Gowm», ncnonHsiBLUMECS B NPOLUNOM B hOpMe COMbHOro ne-
HWS, NPUYEeM HOCUTENSMU TPaguuMin BbinK XKEHLUMHbI;, CO Bpeme-
HeM B npoLiecce WCTOPUYECKOrO pasBUTUS 3TW NecHU npuobpenu
HOBbI€ YepTbl, B YACTHOCTU, COMIbHOIO NEHUA C UHCTPYMEHTanNbHbIM
COMPOBOXAEHNEM (OOMPON) UMK XKe COMNbHO-YHUCOHHOIO MEeHUs B
COMPOBOXAEHUM MHCTPYMEHTanbHOro aHcambns, neByyasi Menogus
neceH, LUMPOKO pa3nuBasch, OTfMYanach NNaBHOCTbIO Menoauye-
CKOrO pUCYHKa, PUTMUYECKOW 3aKOHYEHHOCTbIO hpaas.

C obpsigposot necHn «My6opakboa» (3gpasuua) Kak npasuno
HauyuMHanock npasgHoBaHve Haspysa («boindevak ynkubawn, OGyryH
HaBpy3 akaH, xamma 6up-6upura xurapcya akaH...»), («CerogHsa Bce
pPafoCTHbI U APYXKHbI, B30OLLEN NOACHEXHUK, ceroaHs Haepya...»). OTa
NECHS-NPUBETCTBUE C LUMPOKOPACNEBHON, XWU3HEyTBepxaatowen u
CBETNOW Menoauen, UCNonHsemas B NpoLUOM OAHWUM NEBLIOM B Bbl-
COKOM perncTpe 6e3 MHCTPYMEHTanNbLHOro CoNnpoBOXaeHUs Harnogobue
OPEBHUX A3bI4ECKUX NECHOMEHUA, CEerofHs 3TO TOPXKEeCTBEHHO-BENu-
YarnbHasi NeCHs1, UCMOMNHSAETCA aHcambnem NeBLOB U My3blKaHTOB.

Bonbluoe konM4yecTBO MECHONEHU CBA3aHO C 06psAOM Npuro-
ToBneHusi cymansik (Cymanak cannu) siBnsitolierocsi cBoeobpasHoi
Tpaguuven onpaBneHus KynbTa yMUpaloWero U BOCKpecaloLlero
BoxecTBa npupoabl ApeBHOCTU. Kak 0Tronocok pomnu »xeHckoro 6o-
XecTBa B €ro BOCKpelleHUW, CyMansik BapaT TOMbKO XeHLWUHbI. B
TeYeHne BCEro BpeMeHW npuroToBneHusi cymanaka (12-14 vyacos)
XEHLUMHbI BOKPYT KOTNa ycTpamBaloT pa3HoobpasHble pa3BreyeHus,
nolT HapoadHble necHu (06psaoBblie U Heo6psgoBbie), TaHuUyT. Ho
rnaBHbIM 3[eCb ABMSAETCH UCNonHeHwe neceH «Cymansk» BCeMM
y4YacTHukamu obpsigoBoro gencTeusi. B HapoaHon Tpaguuum crioxu-
NMCb CBOMU CNOCOObLI MCMONHEHWA NEeCEH: YHUCOHHO-TPynnoBoe (YaLle
BCEro) U COMbHO-IPynnoBoe (MeHWe 3akn4anocb B YyepenoBaHuv
napTuu 3aneeansl U YHUCOHHOIO xopa), npuy4emM nexHue 6e3 UHCTpy-
MEHTanbHoro conposoxaeHusi. B onpegeneHHbix panoHax Camap-
KaHackou v [knakckoin obnactewn BbITYIOT M My)XCKOE rpynnoBoe nc-
nonHeHve necHn «Cymanak, cymanak cupnu owy (Cymansik, 4ygHoe
6nogo cymansik); oHn bonee NoABMKHbLIE, XXM3HEPaAOCTHbIE, COMNpo-
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Pycmambexk ABAYIIJIAEB

Haepy3 KyHu n1ona 3uHu roedu byrym,

Lllax0 adna-t0, myp — KynuHeaa cogh 6odaHu mym,

KabpuHeOaH yHap apmaeza — xe4 Kunima yHym, —

Calip sameaHuHe ywby KyH xama cab3aro ym...
Ymap Xaném

Ypra Ocué xanknapupga Haepys 6unaH 6of-
nuK Kynnat puBOSTNap, KylWWK Ba AOCTOHMap
MaBXyaKu, ynap acprnap gasoMuza asnogaad
aBnogra ytub kenmokaa. AMMO HaBpy3HUHT aco-
CUI TapKUBUIA KNCMUHU Xap AOUM KYW Ba KYLUWUK-
nap Tawkun 3Tub kenraH — GupoH-bup kaTtTa-
KWYMK MapOCUM WYKKW, ynap Kyn-KyLWKCU3 ano
aTunrad 6yncuH.

Haepy3Hu Ganpam kunuw 6unaH 6ofFnunk ma-
pocum Ba pacM-pycymnap 6ytoknapaa rynnap-
HUHI UNK 6opa fyH4Yanapu KypuHraH nannagaH
yTkasmna 6ownangun. Kynnapuga bonvevak, ry-
Hadwa €kn nona gactanapuHn TyTraH rypyx- ry-
pyx ogamnap, anHukca, 6onanap Ba ycmupnap
XOBMNMMa-x0B/K, Ky4yama-kyyda canmp kunub, 6a-
XOp KenraHuwaaH gapak 6epagwnap, ynap ogart-
aa “bonvevak”, “bunadcwa”, “lNlona”, “I'ynmn cypx”
(“Nonakmsrangok”) kywuknapuHn Gapanna Kym-
nangunap. YW aranapu ynapHu uykapura Tak-
nudo kunagunap, gyonap knnub, axwu HuatTnap
Tunangunap Ba aHBOWM WUPUHAUKNap 6unax
MexMoH kunagunap. Katrta éwparunap rynnap-
HM onub ynagunap, 6ab3aH ryn GunaH Koui-
Ky3napuHu cunnanab, ysnapu Ba SIKUH KapuH-
aolwnapura axwu Huatnap bungupagunap. Unk
Saxop rynu — bondvevakka Garuwnanran “bon-
yeyak xabapu” éku “lN'ynurapgoH” (Myn Takuw)
ékn “Ilona cannun”, “Knamnn ryn 6anpamu” kabwm
xankoHa Gawpamnap X03upru KyHnapummarada
HUwWoHNaHmb kenmokna, ynapra OGarfuwnaHun®
MapoCuUM KYLIWK-ynaHmapu WKpo 3TUNMokaa.
MacanaH, “bonvevak” kywurnga (“bonvevarum
GonnaHau, KO30H Tyna anpoHaup...”) Hadakat
unk 6axop rynuHUHT Magxusicu y3 ndozacuHu
TonraH, 6anku onamra sHru KenraH YakanokHUHI
y3ura xoc pam3u TapaHHyM aTunagu. YnapHuHr
6aaunn mMasMyHuM Ba apxauk Wwakngaru Mxpo-
cuaaH Wy Hapca KYpuHuG Typagukn, ynapHUHT
KYW-OxaHrrnapu ogaui wxpo ycynnapura acoc-
naHnb, KaguMru CUMHKpeTuknapra, ucrnomMmusaTaaH
aBBanry AMHWN abTukoanapra 6opub Takanuwm
(rynra, Mykaggac gapaxtra CUFMHULL Ba X.K.) Ky-
3aTunagu.

Aném kyHnapuga “Haspy3s mybopak”, “HaBpya
anémn”, “Haepys kengu”’, “Canom Hapy3”,
“Unn Gown” KyWMKNapu WXpo 3TUMraH, YyTMULL-
[a ynapHu opatna 6up Kuwmn (AKKaxoH awlyna-
4Yu) KyuWnarad, WyHucu xam Gopku, ogaTtpa Oy
KYLWKMKNapHW aén XoHaHaa kywnnamau. Bakt Ba
3amoHnap ytuwun éunaH Tapuxuin TapakkumeT ac-
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HOCMAa KylMKnap siHru4a wwaknnap, KypuHuwnap
kachb aTa bopraH, XxycycaH, SKKaxoH Kyliunkdiura oum-
pPOH-BMp co3 Xyp BynraH (acocaH goupa) EKN YONFfy
acbobnapu aHcambnu xypnuringa siKKaxoH-KYprnuk
waknmaa Wxpo 3TUMraH; KyWukK KYWWHUHT OXaHr-
OOpNUrK, caTpnapuHUHIr KOUALOLWNUIKM Ba XaenoT
KeHrnurn 6unax axpanub Typaaum.

Haspys Gawpamwn opatga mapocumun “Mybo-
pakboa” kywwnrn 6unaH 6ownaHraH (“bonyevak 4n-
knbdaun, 6yryH HaBpys akaH, xamma bup-oupura xum-
rapcys akaH..."). By KyTnoB KYLUWUFN OXaHTMHUHT KEHT
KaMpoBIUNUIn, xaétbaxwnurun Ba KYWMHWUHT paBOH-
nurn 6unan axpanub Typagu. Kagumaa 0y KyLwumk-
nap co3 xypcus 6anaHa oBo3da SKKaxoH alwynayu
TOMOHMAAH anTunrax, by ywa samoHnapgaH maxy-
cunnapHuHr Xygora kunraH Hona-tasannonapura
yxwab keTtraH. ByryHrn kyHaa aca OyHaan KyLumk-
nap ynyfBOp OxaHr kact atmb, mawwoknap Ba Xo-
HaHJanap Xypnuruga TaHTaHaBop WXpPO 3Tunagw.
Kynna6 kywuknap cymanak Tavépnaw Mapocumu
(cymanak cawnu) 6unaH 6ofnuk 6ynub, pamaku-
XOH Bynnb étraH 6emopnapHuHr corannd keTuwu-
HU ApaTraHgaH UnTuxo Kunub cypaw aHbaHacura
annaHub keTraH, OyHaaH Talwkapu kagumaa tabuatr

WUMOXUHUHT MYBXKU3aKop Kyyura ymuaBopnuk 6unax
KY3 TUKULLIHW y3uaa HaMOEH aTraH. TabuaTHUHr yi-
FOHMLWIMAArM aén MNOXaHWHI axaMUSATUHU OLIMPULL
MabHOCWUAa cymarnakHu dakaTt aénnap TaneépnaraH.
Cymanak nuwuwn gasomuparn (12-14 coat) BakT
nynpga aénnap KO30H atpoduaa YWuH-Kynrunap
KunraHnap, xank yrnaHnapuHu KywnaraHnap, pakc
TywraHnap, 6yHaa kyi Ba Kywuknap (MapocumMuii-
HOMapoCUMUI) MasMyHura abTubop GepmaraHnap.
Acocuin ran 6y epga “Cymanak” KyLUMFUHUHT Mapo-
cumparn 6ap4a MWTUPOKYUIIapn TOMOHUAAH anuTu-
nuwuaa. Xank aHbaHanapuaa KylwuK auTULLHUHT Y3
ycynnapw ByXyAra KenraH: KYnpoK rypyx Xypnuru-
Aa KYLWWK alnTULll Ba rox-rox sIKKaxoH mxpocuaaru
Kywmknap (rypyxHUHr >KYpnukka yxuwaw waknga

(s MELODIES OF NAVRUZ )

Rustambek ABDULLAEV

Rain of Navruz moistened the field
Drive away sorrow and pain from the heart
Feast now! Out of your ashes, in the future,
Only greenery will grow - nothing more.

Omar Khayyam

Central Asian peoples have many legends, songs and
epics associated with Navruz holyday, which were cre-
ated throughout centuries. But the main component of
Navruz was always music and songs, which traditionally
accompanied all rites and rituals.

Traditional ceremonies and rituals associated with the
celebration of Navruz begin with the appearance of buds
of the first spring flowers. Visiting houses with bouquets
of snowdrops, violets or tulips, groups of people, mainly
children or teenagers, announce the coming of spring and
sing such songs as “Bojchechak” (Snowdrop), “Binafsha”
(Violet), “Lola” (Tulip), “Guli Surkh” (Poppy), etc. Own-
ers of the houses invite the participants inside, say var-
ious good wishes and give them dainties. Older people
take flowers, kiss them, sometimes stroke with the flower
the eyebrows and eyes, and pronounce good wishes for
themselves and their families. There are still preserved
the rituals of the first flower “Bojchechak habari” (Snow-
drop), or “Gulgardoni” (Bearing flowers), flower festivals
“Lola Sayli” (Tulip Festival) or “Kizil gul Bayrami” (Sayli
Ghuli Surkh), which are.accompanied by singing of ritual
songs. So the song “Bojchechak” (Bojchechagim boylan-
di, gqozon tula ayrondir ...) (snowdrop has risen, a gaul-

dron is full of ayran ...) contains not only the image of the
first spring flower, but also a kind of
symbol of a newborn child.

In the poetic content and archaic
forms of performance of the melodies,
which are based on simple melodic-in-
tonational turns dating back to ancient
syncretism, some relics of beliefs of
the pre-Islamic period (cult of flower,
sacred tree) are observed.

During celebration of Navruz the
songs “Navruz Muborak”, “Navruz
ayomi”, “Navruz Keldi”, “Salom Navruz”
and “Yil Boshi” were performed. In the
past these songs were performed tra-
ditionally by women in the form of solo
singing. Over time, in the course of
historical development, they acquired
new features, in particular, solo sing-
ing with instrumental accompaniment
(doira) or solo unison singing accom-
panied by an instrumental ensemble.
The melodious tune of the songs wide-
ly spreading out is distinguished by the
smoothness of the melodic pattern and
rhythmic completeness of phrases.

The celebration of Navruz usually
began with the ceremonial song “Mubo-
rakbod” (Cheer), (Bojchechak chigibdi,
bugun Navruz ekan, hamma bir-biriga
zhigarsuz ekan ...) (Today everyone is
happy and amicable, snowdrop has risen, today is Navruz
...). This greeting song with a wide-ranging, life-affirming
and light melody, which was performed in the past by one
singer in a high register without instrumental accompa-
niment like ancient pagan chants, today is a solemn and
majestic song performed by an ensemble of singers and
musicians.

A large number of chats is connected with the ritual of
sumalak cooking (Sumalaksayli), which is a kind of tra-
dition of worship to the dying and reviving antiquity na-
ture deity. As an echo of the female deity role in its re-
vival, sumalak is cooked only by women. During all time
of preparation of sumalak (12-14 hours), women around
a boiler arrange various entertainments, sing folk songs
(ritual and non ceremonial), and dance. But the main thing
is performance of “Sumalak” songs by all participants of
the ceremonial action. In the folk tradition, there were dif-
ferent ways of singing songs: unison-group (most often)

and solo-group (singing by alternating parts of a directing
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LIMOHHbIX TEKCTOB, CBA3AHHbIX C 3TUM NeceH-
HbIM XaHpOM: 3TO W HanyTcTBue Haspyay,
1 pacxsanuBaHue OOCTOMHCTB cymManska, u
caM npouecc NpUroToBMEHWUS NakoMcTBa, a
TaKke MNposiIBNEHNE B3aWMHbIX [PYXECKUX
YyBCTB U U3bABNEHWE A0OpbIX NoxenaHwun.
Menogusi necHn BbipactaeT U3 eaAvHOW WUH-
TOHALMOHHO-PUTMUYECKOW MOMNEBKN NyTem
MHOroobpa3Horo ee MnOBTOPEHUA WU Ba-
PbUPOBAHUS CO CNOBaMMn «CyManarkkoH, Cy-
Manak» (copgepxalume anemMeHT nackaHus).
[nsa HaneBoB neceH «Cymansak» xapaktep-
Hbl CAEpPXaHHOCTb, TUMWYHOE OTCYTCTBUE
OVHaMUYEeCcKMX KOHTpactoB, HebonbLion
OnanasoH, npegenbHas CKynocTb OpHaMeH-
TUKW, PAaBHOMEPHbLIN PUTMUYECKUA PUCYHOK.
Jlupudeckuin xapaktep NecHu oTpa)aeTcs u
B MaXOPHOW okpacke (nosiBNeHue CBEeTnoro
TOHYCa B NEHUN).

HapogHble necHW u MHCTpyMEeHTanbHble
Menoauu conpoBoXAanu Bce npeacTaBne-
HWa HaBpy3a: o Havane npasgHuka npeg-
Belano BbICTYNNEHUA Kapyu-rnawaTtaes
— WUCnonHuTenen cBoeobpasHbiX MNECEeHHbIX
NPW3bIBOB rPOMKUM M BbICOKUM FONOCOM, UNn
MHCTpYMeHTanbHble  aHdapHO-ConbHbIe
HaneBbl KapHaee, WKW CUrHanbHO-COSMbHbIE
ycynu — cBoeobpasHbie pUTMbl Ha yAapHbIX
MHCTpYMeHTax, Kak aoyn (6onbwune 6apabaHbl), Haropa 1 goupa. 3710
1 cBoeobpasHble HapoAHble Menoavu, UCMoMHsEMbIE Ha CypHae B AHU
HaBpysa, kak «lloxu Hakwbana» — nonynsipHasi MHCTpyMeHTanbHas
My3blka B ropHbix paioHax CypxaHaapbu, a Takke pasHoobpasHble me-
noauv AnNs CypHas U Aovpbl, CONPOBOXAABLUWE 3penuLLHbIe NpeaCcTaB-
nexHus 4apb0o3oB, NanBOHOB, KM3WKYM, KYKONbHUKOB M Macxapabo3os,
a TaKKe MHOTOYUCIeHNe HapoaHble NeCHU pasHbiX XaHpoB, BoMbLIKH-
CTBO U3 KOTOPbIX COMPOBOXAanucb HaApoAHbIMK TaHuamu. B ®epran-
CKOWN AONUHEe 3TO nanapsbl 1 anna, B byxape neceHHbIn LMK MaBpuru, B
Xopeame cBoeobpasHble NecHW Tepma u Kolwyk, B CamapkaHae — LUUKn
neceH kapcak, B CypxaHgapbe v Kawkagapbe — putyanbHble KaneH-
OapHble n cBafebHble NeCHU, UCMOMNHAEMbIE XEeHLWUHaMN — sinnayv unm
nanapywu, cosaHga wnu xanda. [ins npasgHUYHbIX OHEN CyLecTBOBanum
B CTApuHy cneuunanbHble LepemMoHuanbHble U puTyanbHble NECHN U UH-
CTpyMeHTanbHble Mmenoauu, kak «Haspyau 6y3ypr», «bage Haepyau»,
«HaBpyau Kankybon», «Haepyan Mosgak», «HaBpyau xypaak», «Poxa-
™M XycpaBoHu», «Co3an HaBpy3» 1 Op., COrnacHo NMCbMEHHbIM UCTOM-
HMKaM TBOPLIOM HEKOTOPbIX U3 HWUX CYMTaAETCS M3BECTHbIN Ha BocToke
Bopbaa Mapsuan, NnpuaBOpHbLIA My3blkaHT 1 neseL, Laps Xocposa Map-
Bu3u (Ha pybexe VI-VII BekoB).

Kaxabin obpaa Haepysa conposoxpaeTtcsi caMobbITHbIMU My3bl-
KanbHbIMX peynTaTBamMu U NPUYUTAHUSMKU, HAPOAHBIMU MECHAMU U
3aKNMHAHUSAMK; ONpeaeneHHyo ponb UrpatT B 06psaHOCTM My3blkarnb-
Hble MHCTPYMEHTbI (KapHaWn, CypHaw, YaHr-kobys, yaapHble MHCTPYMEH-
Tbl) U BOKanbHO-UHCTPYMEHTanNbHas My3bika. [oweawme Ao Hac cob-
CTBEHHO KaneHaapHo-o6psaoBbie NecHu, B YacTHoCTH, Haepyaa, aatot
BO3MOXHOCTb COCTaBUTb 6onee unu meHee, UCTOPUYECKM BEPHOE Npea-
cTaBneHue o Bbino 06paaHOCTM 1 CONPOBOXAAKLIMX €€ necHsxX. Ecnu
B MO3TUYECKNX TEKCTax obpsaoBbIX NMeceH M BCTPEYAlTCH 3MEeMEHTbI
ABoeBepus (CoBMeLLeHUe A3bl4ecTBa C UCNaMoMm, cneabl kotoporo 6o-
nee Apko obHapyxuBalTCs B KaneHaapHo-06psa0BOi NECEHHOCTH), TO
1X My3blKanbHas npupoaa coBeplueHHO cBoboaHa OT Kakux-nnbo penu-
MMO3HbIX 3/IEMEHTOB W BCELeno SiBNAETCH NPOAYKTOM HAapOAHOro TBOp-
yecTtBa. bonee Toro, B 0cHOBE My3blkarnbHOro A3blka onbKnopa ucTo-
pvyeckn okasanacb menoguka obpsgoBbix neceH, Bobpaslwas B cebs
nepBO34aHHO SipKoe OLLyLeHWe POAHOW NpUpoabl, 340POBOe BOCMPU-
ATUE XU3HW U NPAsAHUKOB. [INs uX My3blKanbHOrO BOMMOLLEHUSI BaXHO
6bino He pasHoobpasve obpsaoBbIX (HOPM, a cam (hakT 3aKUHaHWUs
UNU BENUYaHUA, NOPOAMBLLErO MENOAUKY AAHHOTO TUNa — onpeaenex-
Hble My3blKarnbHble Hanesbl-(POPMynbl 3aKNMHATENLHON, BENUYANbLHOM
UK Xe No3apaBUTENbHON CEMAHTUKW.

Mysbma HaBpy3a 3a BeCb UICTOPUYECKUIA NEPUO, HE TONBKO COXPaHu-
na cBoW NepBoHavasnbHbIN 06MMK, HO N COBEPLIEHCTBOBANack, U passu-
Banack. PopmvpoBanvck HoBble (hopMbl B U3YCTHO-NPOGECCUOHaNbHOM
My3blKanbHOM TBOPYECTBE B XaHpax allyna, B JacTaHHOM U MakOMHOM
MCKyCCTBE, MPUMEPOM TOMY BOKanbHble npousseaeHus «Haepyan caboy,
«HaBpyaun axxam», «HaBpyan xopo» B Byxapckom LLawmakome, B Lumknax
Xopeamcknx n ®depraHo-TalKEHTCKMX MaKOMOB; MHCTPYMEHTasbHbIE
kbl «Haepyau axxam TapoHanapu» B ®epraHckoin AonuHe.

CeropHs, obpsgoBas My3sblka nepexuna 6binyto npuknagHyio, 06-
PSAAOoBYIO (OYHKUMIO U B HACTOSLLLEE BPEMS MOKOPSIET MHOTUX 06bEeKTUB-

' {‘M
ranMa-rangaH KyLwuk anTuw, 603 ycTura,
YOMFY XypnurngaH Xonu Ttap3ga) anTunuwm
AukkaTtra casoBop.

CamapkaHng Ba »Ku3zax BUNOSATNAPUHUHI
6ab3n TymaHnapuaa “Cymanak, cymanak cup-
v ow’” KYLUMFUHW 3pKaknap Xypnurnga antui
yaymMu xaHyarada siwab kenmokaa. by KyLimvk-
nappa Kapcak vyanuiira Kynpok 3yp 6epunagm
Ba Oy Hapca y3 HaBbaTtuga KyMHUHT XYLIKUH-
NMUTUHKW, TaHTAHABOPSIUIMHWU  TabMWHNAKOMN.
By Kywwuk xaHpu 6unaH 6ofnuk kynnab aHb-
aHaBuW MaTHnap to3ara kenraHd: 6y Haspysaa
TMNak Gungupuwaa xam, cymanak tabpudm-
HW KeNnTupuwaa xam, y3apo mexpy myxabbart
TYUFYCUHU Gunaupuily ‘@gmanakHuHr Tanép-
NnaHuW >XapaéHuHu ma -‘s\
AKKON Kysra TawnaHagn, W
napHuHr bup-bupura Tany

HrOeK, Kulin-
K, Y30K ymp
aan. Kywumk

kanaHub, “cymanakkoH, cymanak”
Y3IyKCM3 TakpopraHuwmaaH ek
KynnawpaaH kenu6 unkagu. “Cyma
XVUProruucmn ydyyH BOCUKMUK, XKYLLIKMN
napHuHr ogatga bynmacnurun, Kuy
30H, YMHOKMAUK BeroHanuru, oxaHr
TYFPUNUIK X0C. KYLIMKHUHT NUpMK xape
MaxKop paHrga (Kywukaa épkuH OBO3HM
0o 6ynuwimn) xam akc atagu.

Xank Kywuknapu. Ba Yonfy Kynnapu
Yya HaBpy3 ToMowanapuaa MULWTUPOK
KkenraH: 6anpam GownaHuwun Xxakuaa
yunapHuHr 6GanaHg oBo3ga 3bIIOH K
wn, nydnama-ypma coanapgaH kap
aovpa, goByn (karta Hofopa) GunaH ya3
xoc ycynpaa vanuu 6unan xabap Gep
raH. C_'ugx ]
HaBpy3 kyHna : AH[

. By kynfaprz

HOW XyOKECTBEHHOMN LEHHOCTBI0. MecH u Myabika Haspyaa, kak u apy- | . ?gyma“ﬂa nXpo
rMX NpasgHUKOB, MOMHbIE XU3HEeYTBepXKAAloLen CUnbl 1 rpaumm cranm 03, KN3NK4Yn, NonBoOH, j)‘-lOKGO:i Ba Mac
CBoeoﬁpaSHblMM namsaTHUKaMu KynbTypbl Hapoaa. j xa paﬁoanapHuHr yimA ToMoLWanapu, .xap
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pakcnapu kywunub XoHNn MaH3apa XOoCun KunraH.
daproHa Boguincuaa 6yHn nanap Ba snna genunca,
Byxopoga maBpuruin Kylumknapu Typkymu Maluxyp,
Xopasmpga y3ura xoc Tepma Ba Kywuk, CamapkaHa-
na kapcak, CypxoHpapé ea Kawkagapéna — mapo-
CUMUIM TakBMM Ba Tyn kywwuknapu 6ynub, ynap an-
nayu éku nanapyuv aénnap, cosaHaa €ku xandganap
TOMOHWOAH WMXPO 3TUIITaH.

banpam kKyHnapu y4yH kagumaga maxcyc mapo-
CMMWUAN Ba pacM-pycyMm Kywwuknapu Ba “HaBpyau
oysypr’, “bage Haspyaun”, “Haspy3n Kaukyboa”,
“Haepy3n Moa3sgak”, “Haepyau xypgak”, “Poxatwu
XycpaBoHui”, “Co3n Haepy3” kabu 4vonfy ycny6-
napu maexya 6ynran. Eama man6anapaa aintunu-
wunya, ynapgaH anpuMnapuHuHr myannugu wox
Xycpas lNapeea capouuvaa (VI acp oxupu — VIl acpnap-
na) 6ow mawwok 6ynub xmamar kunrad, Wapkga
Bop6ag Mapsasuin Homu 6unaH mawxyp 6acrtakop
éynraH.

HaBpy3HuHr xap 6up mapocumu y3ura xoc Mmy-
CUKMMA HakapoT Ba Ayonap, xank Kywuknapu Ba
achcyHnap 6unaH gaBom atagu; vonfy acbobnapu
(kapHan, cypHan, 4aHrkybus, sapbnu cosnap)
BOKas 4Osfyf MycuMkacu Mapocum 4ofuaa mabiym
ponb ynHamgun. Xycycad, Haspysra oua 6usrada
eTnb kenrad TakBYM-MapoCHMUW KYlMKnap o3mu-
KynMu yTMullaar yaymnap Ba ynapaa wkpo aTvn-
raH KyLwukniap a TapuxaH TYFpu TacaBByp XO-
CUN KUK u Bepagn. YyHoHUM, Mapocum
KYLLWK MHMHr WebPuiA MatHRapuaa UKK1 JUHNNK
yHCypRapwv yypaca-ga, ynapHUHT Mycukuin TabmnaTtu
OUpOH-BMp OWH yHCypnapugaH MyTnako xonuaup
, a MyTnako xank wKoaum Maxcynm xucobnaHagu.
%‘yunaH Tawkapm, cboannop MyCUKa TUIM acocma

apuxaH oHa Tabuart, amnap, Xa€THU TyFpu
IAPOK 3TULW KOO ITUHW y3ura cuHranpub onras
apocum KyLu OxaHWrun étraH akaH. YnapHWHr

7 JH» MapoCcMMUi  Wwaknnap
amac, ba y Xungaru KynHu nam-
dCcyH ékun an APHWHT Y3U MyXumanp
adcyHrapnuk, ynyenaw éxu Ta6pMKﬂaLU
aarn myansiH Mycmgun cypyanapu “maHa

aBpy3 mycukacu ByTy Tapnxnu AaBpaa Ha-
aT y3 ubtmaoun KuédacvHm caknab konaw,
NKWM TakoMunnawau, puBoxnaHamn xam. Of3aku —
podheccuoHan Mmycmka yctanapu mkoguHUHN ally-
fla XXaHpnapu OOCTOH Ba Makowm CaH'baTMp,a SIHI'M
waxnn p

Mammma)— Xopasm TowkeHT Makomnapugaru
TypkymnapHun, ®apfoHa Boguncupgarn “Haepysu
axam TapoHanapu” 4onfy TYpKyMnapuHu mucon
KMNnb KypcaTuil MYMKUH.

ByryHrn kyHaa mapocum MycuKkacu Y3UHUHE Ka-
AUMrn amanuin, mapocumuin BasudcacuHm Gowpax
Keynpmokaa Ba 6agauunin KaapUATUHUHT XONMUCANUTK
BunaH KyNn4YnnNuUKHUHI KanénapuHu yamra pom aTMOK-
pa. bowka Ganpamnap cuHrapu, HaBpy3HUHT xam
KYLUMK Ba Mycukacu xaétbaxu Kydra Tynnb-TQikra,

’ Ei ,yHMHI')Ky,ﬂpaTVI Ba Xo3ubacu xank magaHUSTUHUHT

yauta xoc éaropnuru 6ynub kongw.

(.

singer and unison choir), but without instrumental accom-\
paniment. In certain areas of Samarkand and Djizzak re-
gions there are also male group performance of the song
“Sumalak, sumalyak sirli osh” (Sumalak, a wonderful sum-
alak dish); they are more mobile, cheerful and accompa-
nied with clapping hands. There are many traditional texts
connected with this song genre: wishes to Navruz, prais-
ing the merits of sumalak, and the process of cooking of
the delicacy, as well as manifestation of mutual friendly
feelings and the expression of good wishes. The melody
of the song grows from a single intonation-rhythmic chant
by a variety of its repetition or variation with.-the words
like “sumalakzhon, sumalak” (containing an endearment
element). The tunes of “Sumalak” songs are characterized
by restraint, typical lack of dynamic contrasts, small range,
stinginess of ornamentation and uniform rhythmic pattern.
The lyric nature of the song is reflected also in major col-
oring (appearance of light tone in singing).

All performances of Navruz are accompanied by folk
songs and instrumental melodies: the beginning of the
holiday was presaged by zharchi - heralds - performers of
original songs appealing by loud and high-pitched voice,
instrumental fanfare-solo tunes by karnays, or signal-so-
lo usuls - original rhythms on percussion instruments,
like doul (big drums), nagora and doira. It is also such
folk tunes played on sunray, as “Shokhi Nagshband” -
popular instrumental music in the mountainous areas of
Surkhandarya, as well as a variety of tunes for surnay
and doira accompanying spectacular performances of
darbozes, palvons, kizikchi, puppeteers and maskhar-
abozes, and also a number of folk songs of different
genres, most of which were accompanied by folk dances.
In the Fergana Valley it is lapars and yallas, in Bukha-
ra — a song cycle mavrigi, in Khorezm - original songs
terma and koshuk, in Samarkand — a cycle karsak songs,
in Surkhandarya and Kashkadarya - ritual catendar and
wedding songs performed by women - yallachi or lapar-
chi, sozanda or halfa. In old times for holidays there were
such special ceremonial and ritual songs and instrumen-
tal tunes as “Navruzi Buzurg,” “Bade Navruzi”, “Navruzi
Kaykubod”, “Navruzi Mozdak”, “Navruzi hurdak”, “Rohati
Husravoni”, “Sozi Navruz” and others. According to some
written sources, the famous in the East Borbad Marvisi,
a palace musician and singer of the king Khosrov Parvizi
(at the turn of the VI-VII centuries) is considered the au-
thor of some of abovementioned songs and tunes.

Every rite of Navruz is accompanied by original mu-
sical recitatives and lamentations, folk songs and spells;
in the rituals a certain role is played by musical instru-
ments (karnay, surnay, chang-kobuz, and percussion
instruments) and vocal-instrumental music. The actual
calendar-ritual songs, which have reached us, in partic-
ular, Navruz, make it possible to compose more or less
historically correct idea about past rituals and accom-
panying songs. If the poetic texts of ceremonial songs
contain some elements of dual faith (combination of pa-
ganism and Islam, traces of which are found more bright-
ly in calendar-ritual songs), then their musical nature is
absolutely free from any religious elements and entirely
is a product of folk art. Moreover, in the heart of musical
language of folklore, historically there was the melody
of ritual songs, which incorporated a pristine vivid sense
of native nature and healthy perception of life and holi-
days. Not a variety of ritual forms was important for their
musical embodiment, but the very fact of the incantation
or glorification that gave rise to this type of melody, i.e.
certain musical tunes-formulas of incantatory, cheering or
greeting semantics.

Navruz music throughout the entire historical period
not only preserved its original appearance, but also im-
proved and developed it. New forms have been formed
in oral-professional musical art in ashula genres, in das-
tan and makom art, example of them are the vocal works
“Navruzi sabo” “Navruzi azham” and “Navruzi horo” in
Bukhara Shashmaqom, in the cycles of Khorezm and
Fergana-Tashkent magoms, and in instrumental cycles
“Navruzi azham taronalari” in the Fergana Valley.

Today, ritual music has experienced former applied
ritual function and currently wins by the objective artistic
value. Songs and music of Navruz, like other holidays,
full of life-affirming force and grace became original mon-

Qjments of the culture of the people. )
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YXAHYBUWU Y3BEKUCTOH KYHFUPOTNAPU AHBAHABUA KUAUMU
TPAOULUMOHHASA OOEXOA KYHIPATOB KOXXKHOIO Y3BEKUCTAHA
TRADITIONAL CLOTHES OF THE KUNGRATS OF SOUTHERN UZBEKISTAN

BuHnagpwa HOOQUP

anma KYHrpaToB KXKHOro Y3-
DekncTaHa no Kpoto 1 hopmam 6nms-
Ka MY>XCKOW OAEXO0W ApYrux perun-
OHOB, O[JHAKO MMEET CBOWCTBEHHbIE
en cneuncuyeckme 0CcoBEeHHOCTH,
BbIP@XXEHHbIE B OTAEMbHbIX 3NEMEH-
Tax, OTAENOYHbIX AeTansax, UCMomnb-
3yembiX TKaHax. Ha ctunb ogexasbl
KyHrpaToB 3aMEeTHOE BNUsIHWE OKa-
3anM  TpaguuMM  OCYLLECTBMSIEMOMN
UMW XO3ANCTBEHHOW [OeATernbHOCTU
(B OCHOBHOM >XMBOTHOBOACTBO) W
NPUPOLHO-reorpaguyeckne ycrnoBums
apeana ux NpoXxuBaHus.

TpaauUuMOHHbIN Habop MY>KCKOM
OoAeX[bl KyHrpaToB COCTOAN U3 He-
CKOnMbkMx npegMeToB. B kavyecTse
HWKHEW oaexabl WCMnonb30Banuch
pybaxu (KkTak), 3aKpbITble UK C rny-
OOKOWN roprioBMHOW, LWTaHbl (ULLTOH,
yoneop). BepxHen opexgon cny-
XUNWU pasnuyHble xanatbl — YanaHbl
(TYH, Xenak), YeKMeHu (4enkaH), ke-
BaHak n Tynynbl (NycTuH). Pybaxu n
Xanatbl NoABA3bIBaNUCH Kyluakamu
(6enbor, 6enkapc) n nosicamu. Ha ro-
NOBY HaJeBanu LePCTSAHbIe Tennak,
TrobeTenkn (aynnu, Kanmnok), Lanka
KynOK4YuH. YacTb HaceneHus B Kaye-
CTBE rofioBHOro ybopa ncnonb3osa-
na canny (4anma, TiopbaH). M3 koxm
nsrotaenusanv obyBb — 3TUK, MYKKH!,
Maxcu 1 KaByLL.

HwkHue pybaxu kyHrpatoB tora
Y3bekuctaHa umenu Gopmy TYHUKK
C OTKPbITEIM W 3aKPbITbIM BOPOTOM.
Cnegyetr o0patute BHMMaHMe Ha
¢dopmy BopoTa 3TON oaexabl. Py-
Baxu c ropusoHTanbHO BbIPE3aHHON
rOPSIOBUHOW HasblBanuch «kudTaku
€Kanu Kynnak», «Mynnada Kyunaky.
Cpeau KyHrpaToB LUMPOKOE pacnpo-
CTpaHeHWe nony4YMnn pacnailHble
TPaaUUMOHHbIE ONs XuTenen Y3be-
kuctaHa pybaxm — saktak. K nepepn-
Hen YacTu roproBuHbI 3TON pybaxu
NPULLMBaNUCh  LUHYPKW, KOTOpblE
BMOCNEeACTBUM Obinn 3aMeHeHbI ny-
roBMLaMW.

Ewe ogHUM BMOOM  MYXKCKOW
ogexabl Obina 3uMMHSA cTeraHas
pybawka rynnu (kyna, Kyny, Kor-
no), B KOTOPOM Mexdy TKaHbi W
NoAKNazKow BbiKNaablBanu TOHKUIA
cnow BaTebl (paHee — LWEepPCTb OBLbI,
Bepbritoga), CTeraHHoOW KpymnHbIMU
ctexkamn. O.A.CyxapeBa oTMeyaeT:
«CrnoBo rynnu4ya — yMmeHblUMTENbHas
¢opma ot rynnu. l'ynnu — 3T0 CTera-
Has pybaluka 0bbl4Horo ans CpeaHen
A3nn TyHUKOOBPa3HOro Nokposi; ee ae-
nanv u3 NpoCTOM XIONYaTHOM TKaHW 1
Hapgesanu nog xanat Nogu, KOTopbiM
NPUXOAMIOCL MHOTO BbiBaTh Ha XOJo-
aex. Mo cnoeam K. Llannazoea, apes-
HMe pybaxu Takoro MoKposi HOCUNU

Buxnagpwa HOQUP

~

y36eKMCTOH Xanybun xyaya-
napugarn  KyHFupotnap  Kuanm-
Keyaknapu  pecnybnukaMmmuaHUHI
bowka xyayanapu apkaknap Ku-
nMMmnapura sKuH oynuwwura Ka-
pamau, Knammgarun avpum yHcCyp-
nap, 6esaknap, maTto Typu bunaH
dapknaHagu. byHgaH Tawkapwu
apKaknap KuAMM-KevyaknapuHUHT
WwaknnaHiwmaa adHbaHaBuhi  Xy-
Xanuk Mawfynotnapu (acocaH
yopBauymnuk), Tabumn-reorpaduk
VKITUM LLAPOUTUHWUHI TabCuUpu ce-
3unub Typaau.

KYHFMPOTNApHUHI  aHbaHaBui
apkaknap Kuummmn 6up Heya Kucm-
napfaH Tawkun TonraH. Nykymnnak
cucatmga ong KMCMKU EnuK Eku
O4YMK KyWnak (AKTak) Ba WLITOH
(yonBop), ycTkM knium 6ynnb aca
TYpnu YonoHnap, TYH, Xenak, yen-
KaH (4akMmoH), kebaHak xamaa nyc-
TUH xu3mart kunrad. Kynnak Ba 4yo-
noHnap 6enbofnap (benkapc) Ba
Kamapnap 6unaH ypanub 6ofnan-
raH. bowra xyHaaH TanépnaHraH
Tennak, Aynnu (Kannok,) Kynok-
YUH KUMUAUITaH, axOfMMHWUHI anpum
KucMm canna yparaH. [Nona6san
YyapmaaH TavépnaHraH 3TUK, MyK-
Kn, maxcu Ba KaeywpaaH mbopar
6ynraH.

Y36EeKUCTOHHUMHT XaHyOunin MUH-
Takacuga UCTUKOMAT KUIYBYU KYH-
FUPOTNAPHUHI ONAN OYUK UYKU KK-
AMMnapu TyHMKaAacuMOH Ouuumra
ara bynraH. By KuniMmHu TaBcud-
nawpga €KaHwHr waknu anoxuaa
abTUbopra nouuK. [opusoHTan
yuunrax ékanum ndy Knium “kndpta-
Kn ékanu kymnak”, “mynnava Kyn-
nak” pe6 atanraH. KyHfupoTtnap
opacuga xam bolka BunosTnap-
parn kabu sKkTak KeHr Tapkanrad
aHbaHaBuh nmboc TypnapwupaH
6upn xucobnaHraH. FAKTAKHUHT
onan éka kucmura 6ofuunap, ke-
WMHYanuK Tyrmanap KkaganraH.

KWULLIKM kaBunraH Kynnak — rynnm
(kyna, Kyny, KOonno) apkaknap nmbo-
CVHUHT siHa Bup Typu xucobnaHagu.
KaBuk kynnak actap 6unaH Tukuna-
OV Ba KyWnakHUHT MaTocu Ba actap
ypracuga tonka naxta (aseannapu
TYsl, KYWA JKYHNW) Katnamura >XoWn-
nawTupunagu, Kynnak karrta Yoknu
knnnb kasunagn. O.A.Cyxapesa-
HUHT é3nwnya, “Iynnuya — rynnm cy-
3UHU KnM4Ypantub antuwaaH xocun
6ynaguran cysgup. l'ynnu — Ypta
Ocuré y4yH pacm BynraH TyHuKacu-
dat Guunmnu KaBunraH Kymnak nax-
Ta rasnamagaH TUKUnunG, yHuU oumk
xaBoda, cosykda kyn Oynagurad
ogamnap YonoH n4maaH knanwrad”.
K. WoHUs30BHUHT bukpuya, ylwiby

Binafsha NODIR

According to style and forms,
clothes of the Kungrats of south-
ern Uzbekistan are close to the
men’'s clothes of other regions;
however have specific features
peculiar to it, which is expressed
in separate elements, finishing
details and used fabrics. The
style of clothes of the Kungrats
was influenced by the tradi-
tions of their economic activities
(mainly animal husbandry) and
natural geographical conditions
of their area of life.

Traditional set of men’s
clothes of the Kungrats consist-
ed of several items. As the lower
garment they used shirts (yak-
tak) with closed or deep neck and
pants (ishton, cholvor). The top
garment was a variety of orien-
tal robes - chapans (tun, zhelak),
chekmens (chepkan), kebanak
and sheepskin coats (pustin).
Shirts and oriental robes were
tied with sashes (belbog, belkars)
and belts. Woolen skullcaps - tel-
pak, (duppi, kalpok) and caps ku-
lokchin were put on the head. A
part of the population used salla
(turban) as a headdress. Shoes
were made of leather - ethic,
mukki, mahsi and kavush.

The lower shirts of the Kun-
grats of the southern Uzbekistan
had the form of a tunic with open
or closed collar. It is necessary
to pay attention to the shape of
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MHorne Hapoabl CpegHen Asuun. B
KayecTBe AoKa3aTenbCTBa OH, Npu-
BOAMWT, BO-NEPBbLIX, AaHHbIE N0 MaTe-
puanam apxeonorM4eckux packomnok,
npoBoauBLUMXCS B gonuHe Yy: «B
VIII-IX Bekax ogexaa THOPKCKUX Ha-
pOAOB, B 4YAaCTHOCTU, KaprykoB, U3ro-
TaBnvBanacb 13 LWWEPCTU N KOXU», a
BO-BTOpbIX, ONUPasiCb Ha CBeAeHus
nanoxeHHole Maxmygom Kawrapw,
OTMEeYaeT: «rynnu» — 3TO cTeraHas
Ha BaTe ofexaa B Buae pybaluku.

C.W1. PygeHko, nccnegoBaBLunm
XW3Hb Ka3axoB, MNPOXMBaBLUMX B
CeneHusx, PacnofioXeHHbIX Mo
bacceriHam pek Yuna u Carbiza B
20-e rogbl XX cTonetus, onupa-
SICb Ha NaneoaTHONOrM4yeckue aax-
Hble, CYMTAET, YTO «KYMM» — OOWH U3
OPEBHUX BWAOB O4eXAbl THPKCKUX
HapogoB. Mccnegyss STUMONoruo
n copMUpoBaHWE TepMUHa Tynnu
T.B. PaBgoHukac cgenan npegno-
NOXEeHue: «...CTeraHHas nne4yesas
ofexaa Hekorga Cnyxwna 4acTbio
BOEHHON aMyHULUMN».

HeoTbemnemon 4yacTbio ogexasbl
KaK MY>X4YUH, TaK W >KEHLMH Obinn
WTaHbl — UWTOH (4oneop). Mo no-
KPOHK MYXXCKME LUTaHbl Obinu. Wmpo-
KAMW B MOSICE U C LUMPOKUM LLIAroM.
B 3vMHWMIA nepuoa KyHrparbl, OCO-
6eHHO 4abaHbl, HOCMNWU LITaHbl U3
rpybon wepctu. MNoa HWUX ogesanu
LUTaHbl, CLUMTbIE U3 TOHKOW XIlon4ya-
TOBYMa)KHOW TKaHW.

TpaguuMOHHbIE BapuaHTbl pac-
nalHOM oAeXabl — 3TO, B OCHOBHOM,
YyanaHbl pa3nuyHon opMbl 1 BUAOB.
Mo nokpow 3Ta BepxHAs oaexaa
NPaKkTUYEeCKn He umena pasnuyuin,
HO HasbiBanacb no-pasHoOMy: ner-
KWA YanaH ¢ nogknagkon unu 6es
noaknagkn (kenak), BaTHbIA CTe-
raHbln YanaH (TyH), CyKOHHbI ©e3
NOAKMaAKM YanaH (YakMOoH, YenkaH).

buanmaarn kymnaknap Ypta Ocué
XankNapuHWUHT  akcapusaTn  y4yH
xoc 6ynub, ganun cudarmnaa y ou-
puHynaaH Yy Bogunicupga amanra
OLUMPUIITaH apXeornoruK KasuLl mLl-
napvaaH martepvannap Kentupagu:
“VIlI-IX acpnapga Typkui xanknap,
KymnagaH KapryknapHUHT KUAMMK
XYH Ba YyapmzaaH 6ynraH”, LWyHWHr-
OEK TYPKUI xanknapHuHr nubocna-
pu Xakmoa €3sa Typub, “anmo” éku
“rynnn” — naxTacu KkaBunraH Kynnak
KypuvHuwmngarn nubocnapHu Tab-
pudnab ytraH Maxmya Kowrapuia-
HWHI  MabnymoTnapura TasHagu.
Yuna Ba Carns pgapénapu xaB3sa-
napuga fawaraH Ko3oknap XaéTtuHu
XX acpHuHr 20-nunnapuaa Tagkmk
atraH C.N.PyneHko naneoaTHomno-
MK MabllymoTnapra acocrnaHuo,
“KYMU"HUHT TYpKUW XanknapHWHT
3Hr Kagumru nuboc Typnapuaad
Onpn 3SKaHNUIMHW Kawg aTagu.
T.B. PaBooHukac rynnu atamacu-
HUHI 3TUMONOrnACK, Kennud Ynkn-
WKWHKW ypranub, kynngarm TaxmuH-
HU kentupagu: “Enkara Tawnab
IOPUNYBYM KaBunraH Kuium 6up
BaKTnap xapbun awxom cudartm-
[a xu3mar kunran”.

NwToH (YonBop) xaMm 3pkKak-
nap, xam aénnap nuMBOCUHUHT
axpanmac Kucmu xucobnaHraH.
Buunmu 6ynnya apkaknapHuUHr
nwToHn 6GenboFupa KeHr, Kunn-
nuwupa katra kagamnu Kunub
Tukunrad. Kuwpaa KyHfFupoTnap,
anHukKca vYynoHnap, Kynga Tykun-
raH gafan XXyH maTtofgaH TWKun-
raH WWTOH KuuraHnap. byHaan
WWTOHMap ocTuaaH un rasnama-
AaH TUKWUMraH tonka uwToHnap
KUWUNTaH.

AHbaHaBuU BapuaHTgaru onam
ounk nmubocnap, acocaH, Typnu
Xungaru 4YonownapgaH wubopar.
by kabwu ycTtku kuinmnap 6uym-
Muaa antapnu papknaHuwra ara
bynmacaga, Typnuya HOMMaHU-
wu 6unaH axpanub TypraH: eH-
rMn YOnoH, acTapnu Ba acTtapcus
(>kenak), naxTanu KaBwunraH 4o-
NOH (TYH), acTapcu3 MOBYT YOMOH
(4akMOH, 4YenkaH). JpKaknapHUHr
aHbaHaBUA YCTKM KMUMMnapuaad
6upu — vakmoHaup. CypxoHaa-
pé Ba Kalwkagapé KyHfupoTnapu
weBacuga y KynuHya vyenkaH nebd
HoMnaHaau. YakMmoHnap Tamnép-
naHuw TexHukacura kypa 6ocma
YakMOH, BOKOTM YaKMOH, KOKMa,
TUBUT YaKMoOHnapra axpartunub,
OyHOoaH Talwkapu paHrnapura ka-
pab KyK 4akmOH, Manna 4akmoH,
OK 4yakMoH ge® Homnaurad. Un-
rapu 4akmoHnap acocaH Tys Ba
KYW XyHuAaH TawnépnaHraH. OH-
avnukaa aca akat Kym €kum 34ku
XyHu nwnatunagu. KanuH, nuwmk
Kopa XYH MaTtofaH YyCTKW Ba OCTKK
KMCMW UKKW KaBaT KUnub TykunraH
KOKMa YakKMOHHMW y3ura TyK ouna-
AaH bynraH apkaknap, eHrun XyH
MaToAaH TYKunraH, aHya tonka Ba

the collar of these clothes. Shirts
with horizontally cut neck were
called “kiftaki yokali kuylak”,
“mullacha kuylak”. Shirts - yak-
tak, traditional for the residence
of Uzbekistan, were widespread
among the Kungrats. The front
part of the neck of this shirt was
sewn with laces, which were later
replaced by buttons.

Another type of menswear
was a winter quilted shirt guppi
(kupa, kupu, koppo), in which a
thin layer of cotton wadding (for-
merly sheep or camel wool) was
laid between fabric and lining,
and quilted with large stitches.
O.Sukhareva noted: “The word
guppicha is diminutive form of
guppi. Guppi is a quilted tunic
style shirt typical for Central
Asia; it was made of simple pa-
per cloth and put on under the
robe by the people who had to
spend a lot of time in the cold”.
According to K. Shaniyazov, an-
cient peoples of Central Asia
wore ancient shirts of such style.
As evidence, he cites, first, data
of archaeological excavations
conducted in Chu Valley: “In the
VIII-IX centuries, clothes of the
Turkic peoples, in particular the
Karluks, was made of wool and
leather”, and secondly, relying
on the information set forth by
Mahmud Kashgari, he notes:
“guppi” is a quilted clothing in
the form of a shirt. S. Ruden-
ko, who studied life of the Ka-
zakhs living in villages located
along Uil and Sagyz river basins
in the 1920-ies, relying on pa-
leo-scientific data, believed that
“kupi” was one of ancient types
of clothes of the Turkic peoples.
T. Ravdonikas, who explored
etymology and formation of the
term guppi proposed: “... quilted
shoulder garments once served
as a military armor”.

An integral part of both men
and women clothes were pants -
ishton (cholvor). According to the
style men’s pants were wide in
the belt and with a wide step. In
winter, the Kungrats, especially
shepherds, wore trousers made
of coarse wool. Under them they
put on pants made of fine cotton
fabric.

Traditional versions of swing-
ing clothes are mainly chapans
of various shapes and types. The
style of this outer garment was
practically identical, but it was
called in different ways: a light
chapan with or without lining
(zhelak), a cotton wadded cha-
pan (tun), or a cloth unlined cha-
pan (chakmon, chepkan). Chak-
mon is one of traditional types of
men’s outerwear. In the dialect
of the Kungrats of Surkhandarya
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YakMOH — OAWH M3 TpagULMOHHBLIX
BMOOB BEPXHEWN odexabl MyxunH. Ha
avanekre kyHrpatoB CypxaHaapbu v
Kawkapnapbu ero 06bl4HO HasbiBatoT
yenkaH. Mo TeXHWKe M3roToBNeHWs
YekMeHu pasgensnuce Ha Bocma
YakMOH, DOKOTM YaKMOH, KOKMa, Tu-
BWT YaKMOH, B 3aBMCUMOCTH OT LiBeTa
OHW Ha3bIBaNMCb KyK YakMOH, Manna
YaKMOH, OK YakMOH. B Bbinble Bpeme-
Ha YeKMEeHW U3roTaenuBanu B OCHOB-
HOM M3 LepcTu Bepbnoga v oBLbI.
B HacTosilee BpeMsi MCNOnb3yeTcs
TONbKO LIEePCTb OBLbI UK KO3bl. Kok-
Ma YaKMOH, BEpPXHSIA 4YacTb W nog-
Knagka KOTOpOro W3rotasnuBanivcb
N3 YEepHOW LUEPCTSIHON TKaHW, HOCK-
N MY>XUUHBI U3 3aXKUTOYHBIX CEMEWN.
MyX4nHbl 13 cpegHux u BeaHbIX
CrNoeB HacefneHns Mornu No3BonuTb
cebe Kyk Y4akMOH u3 Bonee TOHKMX
TKaHeWn. YekMeHb W3 KO3bew Luep-
CTW Ha3bIBanNCcs «KaTui» UMM «OKULL
YakMoH». TOnbKO COCTOATENbHbIe
noan Mornv No3BonuThL cebe HOCKTb
OK YakMOH 1 BaHOTU MOBYT YaKMOH.
YabaHbl-kyHrpaTbl B OOXANMBbIE
N CHEXHble OHM HOCWUNM Takke Ka-
OeHak. OTa ogexpa mmena copmy
xanara, HO B Hell He ObINo pyKaBoB,
a Obinn nMuWb cneuuanbHble Mpo-
pe3n ans ronosbl U pyk. Ewe oauH
NpUMep BEPXHEN CE30HHOW OAEXAbl
MYXYMH — Tynyn wu3 LIKypbl OBLbI,
nuecuupl, cobons. Tynyn ogesanu B
0cob0 x0nofHble OHW NoBepx Yana-
Ha WKW YekMmeHst. Ero MoxxHo 6bino
oeBaTb U C NULEBOW, U C U3HAHOY-
HOW CTOPOHbI. B xonoaHble 3uMHue
AHW ero ogeBany MEXOM BHYTPb.
B 3aBucumoctTu OT wuCnonb3oBaH-
HOW LUKYpbI TYNyn UMen cregyrouue
HasBaHua — BGappa nyTuH, cyBcap
NYTWUH, KATU3 NYTUH. 3 MCTOYHUKOB
MOXXHO ONpeaennuTb Bpems, korga Ty-
nyn cTan ogHUM 13 NpeaMeToB BepX-
Her opexabl KyHrpatoB. Myxammag
Conux (XVI B.) nucan, 4To cynTaHbl
1 OMNONYeHUbl AAWTUKUMYaAKCKUX Y3~
6ekoB HOCWUNIM B OCHOBHOM LUYObI
N3 Mexa Nucul, KyHWULbl, ropHoCTas,
6enkn, cobonsi. BMmecto matep4yaTon
pybawkn uMm Wunu ogexay n3 mexa,
NoBepX KOTOPbIX B 3MMHWE Xonoaa
HageBsarncs Tynyn, a Ha ronosy — Me-
XoBble Wwankn. Pasnannax noH Pys-
BuxaH oTmevan, 4To ogexay Hace-
nexune [awTukMnyaka WKUNoO Kak u3
kapboca, Tak 1 13 OBeYLEN LLUEPCTHU.

Heotbemnemas 4actb Tpaguum-
OHHOW ofexXabl — NOsiIC, UMEEeT [PEB-
HIOKO McTopuio. Ha ndyyaemon Hamm
TEPPUTOPUM ITOT NpPEeaMeT oaexabl
HasblBancs no-pa3HoMy, B 3aBUCWU-
MOCTU OT POPMbI U MCNONb30BAHHOMN
TKaHW — kuiuk, 6enkapc, dyTa, Wwonm
6enbor n 1.4. Heobxoamumo obpatuTs
BHMMaHME, YTO Yy HalMX NpenKkoB
6bIN10 HEe NMpocToe npeacTaBneHne o
nosice. B panbHenwem 310 oTpasn-
NOCb U B YCTHbIX, U B MUCbMEHHbIX
uctoyHukax. llosc (6enbor) Bkpy-
roByl0 3aBA3blBaNCsH Ha Tanuu, ero
rpaHuubl  HanoMmuHanu 3emno, U

nx4yam KyK YakMOHHM oOpaun Ba
ypTtaxon Toudagarn Kuwmnap Ku-
VULIraH. Q4K XXyHUAaH Tanépnanx-
raH 4YakMoH — “kaTtuw” €xku “okuw”
yakmMoH aeb artanraH. Ok 4YakMOH
Ba 6aHOTM MOBYT 4YakMOHHM ha-
KaTrmHa ©on ogamnap KMAMLWraH.
KYHFMPOT 4yynoHnapu Kop Ba ém-
FUPNN KyHnapga K30eH3K Hommu
KUAUM KuraHnap. YHUHr 6udmnmm
YOMOHCUMOH KYpUHMLIOA, E€Hrcu3
6ynub, dakat 6oL Kupuwn Ba Kyn
YNKNG TYpULLKM YYYH Maxcyc OYuK
Xownnap kongupunraH. Qpkaknap-
HUHI fHa Oup MaBCYMUA YCTKWU
KnanmnapuaaH 6upu Kyn, TYnku,
cyBcap TepwunapugaH Tanépnan-
raH nyctuH 6ynub, yHu yTa co-
BYK KyHnapga 4YornoH €KM YakMOH
ycTnaaH kKnamwraH. MycTuH MKKK
TOMOHNama KuAnnub, COBYKPOK
KyHnapaa MyWHanu KACMW uyura
kmnnb kmnaunrad. ycTuH Kancu
XanBOH TepucupaH Tawépna-
raHnurura kapab, 6appa nycTtuH,
cyBcap NyCTWH, KUrM3 nyctuH aeb
HOMnaHraH. [MYyCTUHHMHI  He4a
acpnappaH 6epu KyHFupoTnap Ku-
WM Tapkubura KnMpuwmHM €3ma
MaHbanapgaH OunuwumMmna mym-
kuH. Myxammapg, ConuxHuHr (XVI acp)
anTuwmya, JawTtmnkmnyok y3bek-
NapuUHWHI CynTOHNapu Ba naw-
Kapnapu KMnMM-kevyaknapu aco-
cCaH TYynku, OfIMaxoH, cyBcap,
oKcyBcap MyWHacugaH TUKUN-
raH. MaTtogaH TukunraH kyunak
ypHUra kynmH4ya mynHanum nuboc
KMAWUWIaH, YHWHI ycTuaaH aca
Kuwaa nyctmH, 6ownapura aca
MYyRnHanu Gow KuAnumnap Kuiuil-
raH. Axa 6up myannud Pasnyn-
nox ubH Py3buxoH [awwTukmnyok
axonucuHuHr nubocnapwu kapboc-
OaH Talwkapu, Kyh XyHugaH xam
KWNUHraHNUruHm €3nd ytagu.
AHbaHaBUN KUAMNAPHUHI ax-
panMmac kKucMmwu caHanraH 6en6of
Xyda kagumuigup. YpraHunaér-
raH xyayana y KypuHULWKY Ba MaTto-
cura kapab Typnuya HOMMAHraH:
knink, 6enkapc, dyTta, wonn ben-
6of Ba Wy kabunap. Axgoanapu-
MU3HWHT 6enbof xakmpgarn Ttacae-
BYPNapuHUHI ogaun BynmaraHura
anoxuaa abTMOOp KapaTull 3apyp.
By xonaT kenvH4yanwk, xam of3a-
KM, xam €é3ma MmaHbanappga akc
arTupunraH. Benbor (kamap) an-
naHa Laknun opkanu, abHu 6en ar-
podumaaH avnaHacura 6ofFnaHun
€kn Takmnuwm yerapanu Onamra
yxwatunraH, wy cababnu y3m xam
Mykaggac 6ynub xucobnaHraH.
YHUHr B6ofnaHraH xonaTtu MHCOHra
KOCMUK Kyd OaruwnaraH Ba YHW
XuMos kunraH. benbofHu o4moK
Ba euymok KouHoTAaH y3unuLiHu
Ba 3audrvKHW aHrnatraH. byHra
MUCOS Tapukacuaa, KyHFmpoTnap-
HUHr 6ofnaHrad 6enbof TyryHura
6enHuHr BakyBBaTAUIU, KYYUHWUHT
MycCTaxKkamnuri pamau cudatu-
Aa kapawrnapu Ba kyés 6enbofun-

and Kashkadarya, it is usually
called chepkan. Depending on
manufacturing technique chek-
mens were divided into bosma
chakmon, bokoti chakmon, qog-
ma, tivit chakmon, and depend-
ing on the color they were called
kuk chakmon, malla chakmon,
and oq chakmon. In the old days
chekmens were made mainly of
camel and sheep wool. Now, only
sheep or goat wool is used. Qo-
gma chakmon, which upper part
and lining were made of black
woolen cloth, were worn by men
from wealthy families. Men from
middle and poor segments of
population could afford to wear
kuk chakmon made of thinner
fabrics. Chekmen made of goat
wool was called “katish” or “okish
chakmon”. Only wealthy people
could afford to wear oq chakmon
and banoti movut chakmon. The
Kungrats-shepherds on rainy
and snowy days wore kebenek
as well. This garment was in
the form of a robe, but it had no
sleeves, and there were only spe-
cial cuts for a head and hands.
Another example of top seasonal
clothing of men was a coat made
of skin of a sheep, fox, or sable.
The sheepskin coat was worn
on especially cold days over a
chapan or chekmen. It could be
worn both with front and inner
side. On cold winter days, it was
worn with fur inside. Depending
on the used skin, the coat had
the following names: barra pus-
tin, suvsar pustin, and kigiz pus-
tin. From the written sources it
is possible to determine the time
when sheepskin coat became
one of the objects of the outer
clothing of the Kungrats. Muham-
mad Solih (XVI century) wrote
that sultans and militiamen of the
Dashtikphak Uzbeks wore mostly
a fur coat made of foxes, mar-
tens, ermine, squirrels, and sa-
bles. Instead of a cloth shirt they
wore fur garments, over which a
sheepskin coat and fur caps was
worn in winter colds. Fazlallah
ibn Ruzbihan noted that clothes
of the population of Dashtipchak
were sewn from both a karbos
and sheep wool.

An integral part of tradition-
al clothes a belt has an ancient
history. In the territory studied by
us, this article of garment was
called differently, depending on
the shape and used fabric - ki-
yik, belkars, futa, shoyi belbog,
etc. It should be noted that our
ancestors did not have a sim-
ple idea of a belt. In the future
this was reflected both in oral
and written sources. Sash (bel-
bog) was roundly tied on waist;
its borders resembled the Earth,

12
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NOTOMY OH CYMTanNCsA CBSALEHHbLIM.
CyunTanochk, 4YTO 3aBA3aHHbIN KyLlakK
npuaaeT KOCMUYECKYHO CUIY W 3aLLm-
waet yenoseka. OTcyTCTBME nosica
o3Ha4yano oTpbiB oT Kocmoca, 3em-
nm n cnabocTb. Hanpumep, kyHrpa-
Tbl paccMaTpuBany y3en Kyliaka kak
CMMBOI CUIbl YenoBeka, Ha cBajb-
Bax apy3bsi XeHuxa crnegunu, 4Tobbl
KEHWUX HEe CHUMan Kylak 40 OKOH4Ya-
HWUA LepeMoHun. Havano HolueHus
nosica CYMTanochb Takke CUMBOIIOM
CTAHOBNEHUSI U3 KOHOLWWMN MYXYUHbI.
OTO OTpaxeHO U B (DONbKIOPHOM
YEeTBEPOCTULLNN KbIPrbl30B:

MepBoe 6oraTcTBO — 340POBbLE,

Btopoe 6GoratctBo — Genbivi nna-
TOK (XOpoLuasi xeHa),

TpeTbe GoratcTBo — NOSAC (CbIHO-
Bbsl)

YeTeepToe 6oratctBO — cepble
OBUbI (ApKK).

B koHue XIX — Hayane XX BeKkoB
COCTOSITENbHASA YaCTb MYXCKOro Ha-
ceneHusi Hocuna nosica ¢ OTAENKOW
M3 KOXM WA LEPCTAHbIX HUTOK.
Cpeaun KyHrpaToB Takue rnosica Ha-
3blBaflMCb TEHrMaT, KOTOpble B HAC-
TosiLLlee BpeMsi He ucnonbaytores. B
xoge akcneguuuit B CypxaHpapbio
n Kawkapapeto, kpome kak B LLyp-
YmHckom panoHe CypxaHOapbuH-
ckon obnactu, Mbl HWroe He Hab-
noaanu Ucnonb30BaHUsi TEHTMaToB
(B.H.). B ganbHenwem 3ToT TepMUH
Obin BbISBNEH B KapToTeke oTaena
npuknagHoro uckycctea MU PYs.
Kak otmewana O.CyxapeBa, B Ha-
yane XX Beka B byxape uarotaenu-
Banu LMpokMe nosica — TarbaHabl.
MacTtepa uarotasnusarpoLme nosica,
npoXuBanv B Maxanne, noslyvmsLien
HaseaHue TarbaHabadoH. Myx4nHbl
HOCKNW 3TK Nosica nop YanaHom (oT-
cloga v npoucxoxaeHne TepMuHa
«TarbaHg»), aMup, ero OKpyxeHue
1 BOWHbI MOABS3bIBANM Takme nosica
noeepx ofexabl. Mbl npegnonaraem,
4YTO Ha guanekTe KyHrpaTtoB TEPMUH
TeHrmaT (TermaTt) — WCKaxXeHHas
¢opma cnosa Tarbang. OcHoBoWn
3TOr0 MNpeanornoXeHUss ABMAETCA W
TOT haKT, YTO XKEHCKOe yKpalleHue,
HasbiBaeMoe Cpean HacerneHus xa-
nabanfg, Ha avanekTe KyHrpaTtoB 3BY-
4yuT B hopme xanamar. [1pn aTom B
cnoBe xanabaHg Yactb 6aHg Yy KyH-
rpatoB npuobpertaet hopmy mat. To
ecTb: xana-6aHg — xana-mart, Tar-
GaHpg — TeHr-mar (termar).

Heotbemnemoit 4acTbo Haumo-
HanbHON OOEXAbl ABNSETCH WM Tpa-
OWLMOHHBIA ronoBHow y6op. Hapsi-
4y C 3awWuTon OT crnasa, oH uMen
eLle NPaKTUYECKY U 3CTETUYECKYIO
YHKUMIO B Ka4ecTBe 3aBepLuatoLLe-
ro anemeHTa TpaauLUMOHHOIO KOCTHO-
Ma. [0NoBHbIMK yOopamu KyHrpaToB
Obinn TOBETerkn (kanmnok, Aynnu),
MeXOBbIe Lanku (KynoK4uH, Tennak),
Yanma (canna), KoTopble HOCWUMK C
y4eToM BO3pacTa, ctaTyca u Bpeme-
Hu roga. Cpean HaceneHus Cypxas-
papbuHckoM 1 KalwwkagapbuHCKOM

HUHI KYEB >Xypanap TOMOHWAaH
TYW oxupurada eqympuriMmacrvrtHm
kentTupuw MyMmkuH. Benbor 6of-
naw ycMuUpnukaaH WUrUTinkkKa
YTULWHWHT pam3unin 6enrncu xucob-
nadraH. by kupfusnap donbkno-
pugarn TYpTNnKaa xam akc aTraH.

BupnHumM 6OMNNK — COFNKK,

WKKMHYM Gonnuk — OK pymon
(AXLWKM XOTUH),

YuynHun Gonnuk — Benbof
(yFunnap),

TYypTUHYM Bomnuk — KynpaHr
Kynnap.

XIX acp oxupu — XX acp 6ow-
napumaa axonuHWHI y3aura TyK Kuc-
My 6enura yapmpaH €ku unak Ba
XKyH wunnap 6unaH KawTtanadrad
kamapnap Takub topraH. KyHfu-
potnap opacuga 6yHaanm kamap
— TeHrmaTt Homu BunaH artanraH.
AMMO OyryHrn kyHra kenub TeHr-
Matnap YyMymMaH uvwnatuiaman
kynmnam. CypxoHpapé Ba Kaw-
Kagapéra KunuHraH akcneguumsa
yornga CypxoHaapéHuHr LWypymn
TyMaHugaH Tawkapu 6upopTta
TyMaHnapuga TeHrmaTHW yypart-
Maauk (B.H.). Kentmnyanuk ywby
atamaHun Y3[CM Xank amanun
caHbatM 6ynumu kapTtoTekacuaa
yuypatauk. O. CyxapeBaHUHr Kang
aTuwmya, XX acp 6Gownapuaa
byxopoga keHr kamapnap — Tar-
6aHanap TykunraH. Kamap TykyB-
yunap TarbaHa6adoH HOMUHMK
onraH Maxannaga sawaraHnap.
OpKaknap YHW YCTKM TYHHUWHI Ta-
rmgaH (kamapHuHr “rarbaHa” neb
HOMMaHULIKM Xam LWyHAaH Kenuod
YMKKaH), aMup, YHUHr atpoduaa-
runapu Ba xapbuinap aca Knimm
ycTuaaH TakuwraH. bBbusHuHrya
KYHFMpOTNap LweBacuaarn TeHr-
mar (termat) atamacu tarbaHg cy-
3VHUHT By3unraH waknu 6ynuwn
axTumongaH xonu amac. byHgan
TaxMuH Kunuwumunara cabab, yT-
pok axonun opacuaa xanabaHg neb
HOMMaHyBYN aénnap TaKWHYOFMU,
KYHFMpOTNap Lwesacuga xanamart
neb aranagu. byHpa xanabaHg
cysunaaru -6aHa, KyHFMpoTnap Lwe-
Bacuga -maT ra aunnaHagu. AbHu,
xana-6aHg — xana-mart, Tar-6aHg —
TEeHr-mar (Termar).

AHbaHaBUn 6oL KWAMMUN — MU~
NN KWAMMITapPHUHT aXpanmac Kuc-
Muaup. Xumossuu, amanui, ben-
rMnn Ba EMOH Ky3aaH acpall kabwu
cyHkunanap 6unan 6up katopaa
3CTEeTUK xamaa dakat 6oL Kuinm-
ra xoc 6ynraH nuboc aHcambnmHm
AKYHNOBYM PyHKUMSHKM Xam bGa-
xapraH. KyHFupoTnap 6ow Kuinm-
NapuHWHE Kannok, Aynnu, Kynok-
YuH, Tennak, canna kabwu Typnapu
maBxyn 6ynub, ynap aracuHuHr
€N Ba MaBKeura xamga MaBCyM-
ra kapab kuimnraH. CypxoHgapé
Ba Kawkanapé Boxanapuga aynnm
KYyMMH4Ya axonu opacupa Kanmnok
neb woputunrad. Kagumaa gynnum-
NapHWHI Waknu acocaH 6up xun

and therefore it was considered
sacred. It was believed that the
tied sash gave cosmic power and
protected the person. Lack of a
belt meant separation from the
Cosmos, Earth and weakness.
For example, the Kungrats con-
sidered the knot of a sash as a
symbol of human strength; at
weddings the groom’s friends
watched that the groom did not
take off his sash until the end
of the ceremony. Beginning of
wearing a belt was also consid-
ered a symbol of transformation
of a youngster into a man. This is
reflected in the folklore quatrain
of the Kyrgyz:

The first wealth is health,

The second wealth is a white
kerchief (a good wife),

The third wealth is a belt
(sons)
The fourth wealth is gray

sheep (young ewe).

At the end of the X1X - begin-
ning of the XX century a wealthy
part of male population wore belts
with embroidery, made of leather
or woolen threads. The Kungrats
called such belts tengmat, which
are not currently used. During
the expeditions to Surkhandarya
and Kashkadarya, except in
Shurchi area of Surkhandarya
region, we did not observed the
use of tengmats. Later this term
was revealed in files of the ap-
plied art department of the State
Museum of Arts of Uzbekistan.
According to O. Sukhareva, in
early XX century Bukhara mas-
ters produced wide belts - tag-
bands. Masters producing belts
lived in the mahalla, which was
called Tagbandbafon. Men wore
these belts under chapan (hence
the origin of the term “tagband”),
Emir, his entourage and warriors
tied such belts over their clothes.
We assume that in the dialect of
the Kungrats the term tengmat
(tegmat) is a distorted form of
the word tagband. The basis of
this assumption is the fact that
female ornament, called among
the population hapaband, in
the dialect of the Kungrats
sounds in the form of hapamat.
Here, in the word hapaband,
the part -band in the Kungrats
gets the form of -mat. That is:
hapa-band becomes hapa-mat,
and tag-band becomes teng-
mat (tegmat).

An integral part of the na-
tional dress is also traditional
headdress. Along with protection
against evil eye, it had also prac-
tical and aesthetic function as
the final element of the tradition-
al costume. Headdresses of the
Kungrats were skullcaps (kalpok,
duppi), fur hats (kulokchin, tel-
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obnacren Troberenky 06bIMHO Ha-
3biBanu kannok. PaHee TiobeTenku
OblNMM B OCHOBHOM OfHOW (QOPMbI
— KOHycooOpasHble, B garibHenLeMm
nosiBMNUCh TIOBETENKN KPYrnon, kea-
apatHou OpMbl, C 3a0CTPEeHHbIM
N NNOCKMM BepxoMm. TrobeTenku
HaceneHust pasnuyHbIX PerMoHoOB OT-
nM4yanucb LBETOM, OMOPMMEHUEM,
MeToaom uaroToBnenus. o Trobe-
TEVke MOXHO Obino onpegenuTb, C
Kakow Tepputopuu W Kuwnaka ToT
NN MHOW Yenosek. TO ecTb THbe-
TerMka sABnaAnacb CcBoeobpasHbiM
«[OOKYMEHTOMY, YyKasblBalOLWMM Ha
3THUYECKOE NMPOUCXOXAEeHWE ero 0b-
nagarens.

Cpeamn HaceneHns KXHbIX perno-
HoB Y3bekuctaHa ObIno pacnpocTtpa-
HEHO HecKONnbKO BWOOB TrODeTeek,
Havbonee cBoeobpasHbIM U3 HUX
6bin nuntagysn. MHorne wuccnego-
BaTeNM ynogobnsitT TEXHWUKY nunTa-
Ay31 TEXHUKE U3rOTOBNEHUS LIMHOBKM
N3 Kambllla — YWs, NPUMEHSBLLENCA
paHee MOoNyKOYeBbIM HacerneHueMm.
TpaguUMOHHOE WCKYCCTBO W3roTOB-
neHus TiobeTeek 40 CMX NOp LUMPOKO
pacnpocTtpaHeHo B CypxaHOapbuH-
ckon obnactu, B ocHoBHOM B Baiicy-
He. Elle oavH LWMpoKo pacnpocTtpa-
HEHHbIW Cpegu HaceneHus rofoBHON
y6op — 3TO MexoBas Lwarnka — Tennak.
B 3aBucMMOCTM OT MCNONb30BaHWA
Mexa pasnuyHbIX 3BEPEN OHU Hasbl-
BanuCb Kopakyn Tennak (M3 kapaky-
ns), KyHay3 Tennak (M3 mexa Bblgpsbl),
TYfnKv Tennak (M3 nucbero Mexa). Bel-
COKMIA 3UMHUIA TONOBHOW YOOp Kpyr-
non opMbl — KyNOKYMH 3aKpbiBan
yLIM 1 M3roTaBnueancs 13 kapakyns
Cc BaTHOM npoknagkon. Cambii pac-
NPOCTPaHEHHbIN, TPAAULMOHHbLIN TO-
NOBHOM yBOp MYX4MH — 3TO Yanma
(canna). CywecTtBoBanum COOTBET-
CTBYIOLLME MpaBufia HamaTbiBaHUS 1
dopmbl 3TOrO ronoBHoro yéopa.

B sakniwoyeHve MOXHO ckasaTb,
YTO HauuoHanbHas ofexaa KyHrpa-
TOB tora YsbekucTaHa B npouecce
CMNOXHOro (POPMUPOBAHUSA YacTU4-
HO yTpaTtuna npucylime en ocobeH-
HocTu. K XX Beky oHa u3meHunachb,
B HEW CTanu 3aMeTHbl 3MEeMEHTbI U
COBPEMEHHOW ofexabl, U oaexabl,
npucyLlen ocegnomy MEcTHOMy Ha-
cenexHuto. HecmoTps Ha 31O, CBOMMU
TPaAWLMOHHBIMK, cneunduyecKkumm
acrnektamu ofexaa KyHrpatoB U B
HacTosiLee BpeMS NPOOOIHKaeT Yac-
TUYHO COXPaHsiTb CBOMCTBEHHYH ey
NOEHTUYHOCTb, OTNIMYaACh OT APYruX
pernoHoB YabekucTaHa.

\

KypUHULWIAA — KOHYCCUMOH Bynub,
KEVMNHYanUK ynapHWUHT Oymanok,
TypTOypyak, Tenacu OUpPO3 yunu
€KW Tekuc Typnapwv nango éyngu.
Xap 6up xyayn axonvcu gynnuna-
pu 6up-6bupugaH paHru, Hakw Ge-
3aknapu, Tukunuwun 6unaH dapk
kunran. LWLy cababoan xam, gynnu
aracuHuHr Gow kmrmmura kapab,
YHWUHT Kaucu XyayadaH, KWLOK-
0aH 9KaHMUIMHKM gapposB Gunuw
MYMKWH BynraH. AbHu, 6y ypuHaa
aynnuHn 6emanon aracuMHWUHP 3T-
HUK Kenud YMKULWIMHWU KypcaTyBYM
“xyxokaT” neb ataw MyMKUH.

Y30eknCcToH xaHybun xyaya-
napv axonucu  aynnuriapuHuHC
Oup Heya KYpuHULLINApU MaBXyd
oynnb, ynap opacuga y3ura xoc
TypnapugaH 6upu — nunTagysu
aynnugup. KynruHa  TagkukoT-
yunap nuNTagysn  TeXHUKaCcUHU
unrapy SpuMM  KydymaHdu 6ynrad
axonu TypMmyw Tapauga Kynna-
HuUNraH 6e3aknu Ynnra yxwaTtua-
an. CypxoHpapéna Aynnu TUKuL
caHbaTu, acocaH, boucyHaa keHr
TapkanraH.

Maxannui axonu opacuaa siHa
Ovp Gow KMAMMU XaBOH MYyWHa-
cupaH TawépnaHraH Tennaknap
KeHr TapkanraH. YHUHr Kaucu
XavBOH MyWHacwuzaH aKkaHnurura
kapab, kopakyn Tennak, KyHay3
Tennak, Tynku Tennak aeb6 araw-
raH. Kuwkn 6ow kuimmnap opa-
cunga KynoknapHu énub TypyBuym
KynokumH 6anaHp, ainaHacuMoH
waknga 6ynub, Kopakyn tepucu-
AaH nyvra naxrta connd TUKWUNraH.
Opkaknap aHbaHaBuu Oow Kku-
WMMIMapUHUHE 3HM KYn TapkanraH
saHa bup Typu — cannaaup. Canna
YPAaLWHUHT y3ura XOC KOHYH-KOW-
Aanapu Ba KypuHULLNapu MaBxXyn
6ynraH.

Xynoca kunub antaguraH 6yn-
cak, Y3bekncToH xaHybun xyaya-
napugarn KyHfupotnap Munnuin
Knaumnapu Mypakkab waknna-
HULW >KapaéHuHu OGowaaH Keyu-
pvb, y3nga KmcmaH ypyfnapra xoc
XycycusitnapuHum nykotam. XX acp-
ra kenud KyHfFupoTnap knimmnapu
BupmyHya y3rapub, yHaa 3amoHa-
BUA Ba YTPOK axonu Knnummmnapu-
HWHI anpuM anemeHTnapu y4pab
Typagu. AMMO LWyHra kapamawu,
OyryHrn kyHra kenu6, ynap yau-
HUHI aHbaHaBUWN, Maxanimm xXu-
xatnapu 6unaH Y30eKUCTOHHWUHT
fbowka xyoyanapu kuammnapugaH
axpanub Typaagu.

NCIOJIb30OBAHHAS JINTEPATYPA:

pak), and turban (salla), which
were worn according to age,
status and season. Among the
population of Surkhandarya and
Kashkadarya regions, skullcap
was usually called kalpok. Ear-
lier skullcaps had mostly single
conical shape, later there were
skull-caps of various shapes -
round, square, with pointed or
flat top. Skullcaps in different
regions differed in color, design
and method of production. Judg-
ing by a skullcap one could say
from which territory and kishlak
was the man wearing it. That is,
the skullcap was a kind of “docu-
ment”, indicating ethnic origin of
its owner.

Among the population of the
southern regions of Uzbekistan,
several types of skullcaps were
widespread. The most peculiar
of them was Piltadusi. Many re-
searchers liken the manufactu-
ring technique of Piltaduzi to the
technique of producing a mat
from reeds, which was previously
used by semi-nomadic popula-
tion. The traditional art of making
skullcaps is still widespread in
Surkhandarya region, mainly in
Baysun. Another common head-
wear among the population is a
fur cap - telpak. Depending on
use of different animal furs, they
were called koracul telpak (from
astrakhan), kunduz telpak (from
otter), tulki telpak (from fox). A
tall winter hat of round shape -
kulokchin covered ears and was
made of astrakhan with cotton
pad. The most common, tradi-
tional headdress for men was
turban (salla). There were cor-
responding rules of winding and
the shape of this headdress.

In conclusion, it can be said
that the national dress of the
Kungrats of the southern Uz-
bekistan, in the process of com-
plex formation, partially lost its
inherent characteristics. By the
XX century, it has changed; it
has become visible elements of
modern clothing and the clothes
inherent in sedentary local pop-
ulation. Despite this, due to tra-
ditional and specific aspects,
clothes of the Kungrats continue
to keep partially its peculiar iden-
tity, differing from other regions
of Uzbekistan.
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CYPXOH BOXACH: TYPMYIII TAP3U AHbAHAAAPHU
CYPXAHAAPBUHCKHUM OA3HUC: TPAAUILIUU BBITOBOY )KU3HU
SURKHAN OASIS: FROM THE TRADITIONS OF EVERY DAY LIFE

Hypynno TYPCYHOB

B koHue XIX — Havyane XX Beka
y rpynn HaceneHuss oblupHoro
CypxaHCKOoro oasmca 3aHsTbIX
XMBOTHOBOACTBOM WUNu 3emnene-
nuwem Tpaguuum GbITOBOW XU3HU
ObINU OTNWYHBLIMK OPYr OT Apyra.
B yacTtHOCTM oTnu4yanucb puTy-
anbl rocTenpumMmcTBa, NPUroToB-
neHve pasHoobpasHbix 6Gntog.
Cpeaon 3emnegenbueB npesa-
nupoBano noTpebnexHune xneba,
(PPYKTOBO-OBOLLHOW MpPOAYKLNK,
XMBOTHOBOAbI Gonee Bcero not-
pebnanu nuuy n3 msica, Mornoka
N KNCMOMOSTOYHOW NPOAYKLUN.

OcHOBHbIMKM  Bntogamu  3em-
nepensueB 6binn atana (aHanor
My4YHOW BONTYLWKKN), YMOY OLIN
(noxnebka c kneukamu), ryxa
owun (kucnomonoyHass 6GonTyui-
Ka 13 gxyrapbl), cyama (OTKua-
HO€ KUCNoe MOSOoKO0), Kyn4atown
(kpynHas oTBapHas nanwa), kec-
KaH ow (kucrnomonovHoe 6Gnwgo
C nanwown), kanuw kynya (cno-
éHbin xnebeu), épma owwn (no-
xnebka na nweHuybl), yrpa (cyn
C nanwown) n gpyrue.

Korpa Bce cobupanucb 3a
CTONOM, CTaplwui B CeMbe no-
Man nenewkn ¥ HavymHancs npu-
eM nuwu. B oasnce neknu xneb
M3 MWeHuUUbl, SYMEHS, KyKypy3bl
¢ pobaBneHuem LWKBapoOK, cMe-
TaHbl, Xupa, B 3aBUCUMOCTU OT
coaepxaHusi MHrpegMeHToB xneb
pasgensanca Ha no4dupa (6onb-
lwasi ToHKas I'IpeCHaH nenetuka),
rmxaa (nblwHas ne-
newka c TOSNCTbIMU
Kpasmu), KyLuanok
wupmon  (CABOEH-
Haa cpobHasa ne-
newka), érnu Kynya
(HeBonblwasa kpyr-
nas nenewska c go-
BbaBneHuem xwupa),
Kymay  (nenewka,
ncnevyeHHass B ro-
psayen 3one), Kkat-
nama (kapeHas B
Macne  crnoeHHas
neneluka), Kotupma
(nenewka-cyxapb).
TaHgblpbl — ne4n
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-
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Hypynno TYPCYHOB

XIX acp oxupun — XX acp 6ow-
napuga CypxoH Boxacuaga aex-
KOHYMNWMK Ba YopBavunuk Gunad
LYFYNaHyBYn axOnUHUHE TypMyLL
Tapau, XXymnaaaH, Taomnapu, Mex-
MOH KyTUW ycynnapu 6up-bupu-
naH dapk kunraH. JexkoHnapHuHr
Taomnapuga HOH, mMeBa Ba cab-
3aBOT Maxcynotnapu Kynpok WLl-
natunca, 4opsagopnap rywrnu,
CyT Ba KaTuK kywumb TanépnaHraH
TaoMmapHU Kyn UCTEBbMOI KUMULL-
raH.

[exKoHnap yHaaH TanépnaHraH
artana, ymod oww, ry>a owmn, cys-
Ma, Kyn4aTomn, KeckaH OLl, Kanuw
Kyn4a, épma owmu, yrpa Ba bolka
TaoOMNapHU XyLU KypraH.

[acTtypxoH TeBaparuga TynnaH-
raHga HoOHHM ouna GownuFn yar-
raH Ba TaHoBynHu 6ownab GepraH.
Boxana Oyraon, apna Ba OK XXyxopu
(3ofopa) yHuaaH xuasa, KauMok, ef
KYLING HOH TanépnaHraH. Tapknbun-
Jarn uHrpegueHTnapra Kypa HOH
— nouupa, rvxga, Kywanok Lwup-
MOW, EFNN Kynya, Kymad, katnama,
KoTupma kabwu HOH MaxcynoTnap-
ra 6ynuHrad. TaHgupnapHuHr ge-
BOp Ba ep TaHaAup kabwu nkku Typwu
sicanraH.

YopBaumnuk 6GunaH wyrynna-
HYBYM axonu 3ca Kyn xonnapaa
OyfooM  YHUHWHI  eTULLIMAacurm
Bbouc apna Ba 30fopa yHuUAaH HOH
TanépnawraH. YynoHnap Snnos-
napga ToBaga €KM  KM3UTUnrad
TOWAa HOH nuwunpraHnap.

Nurullo TURSUNOV

In the late XIX - early XX
centuries various groups of pop-
ulation inhabited vast Surkhan
oasis, who were engaged in cat-
tle breeding or farming, had dif-
ferent traditions of everyday life,
in particular, rituals of hospitali-
ty, or cooking of various dishes.
Farmers, mostly ate bread, fruit
and vegetable products, and
cattle breeders most of all con-
sumed food from meat, milk and
fermented milk.

Main dishes of farmers were
atala (similar to flour mush),
omoch oshi (pottage with trick-
led pastries), guzha oshi (sour
milk pottage from corn), suzma
(dewatered sour milk), kulchatoy
(large boiled noodles), keskan
osh (dish from fermented milk
with noodles), kayish kulcha
(puff loaf), yorma oshi (wheat
pottage), ugra (noodle soup)
and others.

When all gathered at a table,
the eldest in the family broke
flat cakes and eating process
started. In the oasis they baked
bread from wheat, barley and
corn with cracklings, sour cream
and fat. Depending on the in-
gredients bread was divided
into a lochira (large thin unleav-
ened flat cake), gizhda (lush flat
cake with thick edges), kushalok
shirmoy (double rich cake), yo-
gli kulcha (small round flat cake
with fat), kumach
(bread baked in
hot ashes), katla-
ma (stratify flat
cake fried in oil)
and kotirma (dried
bread). Tandyrs —
ovens for baking
bread were two
types: mounted to
a wall and dug into
the ground.

The population
engaged in animal
husbandry, due to
shortage of wheat
flour, usually con-
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ANa  BbinekaHus xneba, Obinu
OBYX BWOOB: YCTaHOBJIEHHblEe K
CTEHE N BKOMaHHbIE B 3EMJIO.
3aHumMaBlIeecs XUBOTHOBOA-
CTBOM HacerneHue 0OblYHO M3-3a
HEexXBaTKW MLWEHWYHON MYyKM Mo-
Tpebnanu xneb na s4HeBOn N Ky-
Kypy3Hou mykun. HYabaHbl Ha nacT-
ouwax neknu xneb B kasaHax
UMK Ha pacKaneHHbIX KaMHSAX.

Cpegu KyHrpatoB — npegcra-
BuTtenen [awTn KUNYaKCKUX y3-
OekoB ObiNMM pacnpocTpaHeH.I
Takme brnioga, kak TaHaAup kabob
(Kyckn msca, 3aneyeHHble B TaH-
abipe), bappa kabo6 (wawnbik
n3 Msca sirHeHka), b6appa rywT
(oTBapHass 6apaHuHa), wWwnpbo3
rywTt (MACO MONOYHOTO SArHEH-
Ka), kKopuH (Tpebyxa), 4ynoH ka-
606 (nactywwuin wawnbik). Takxe
XVWBOTHOBOAbI FOTOBWIM Cyn U3
cBexero msica ¢ gobaBneHuem
KYPAKYHOTo cana, penbl, MOPKO-
BW W TOPHOrO nykKa.

Mpu NPUroTOBNEHUU XUOKOW
nuwmn Gonee Bcero ucnonb3osa-
nM 3epHo u 606bl — puc, mau,
daconb, ropox, Kykypyay, apobne-
Hyto nweHuuy. 1o koHua XIX Beka
MECTHOEe HaceneHue B XUOKYyH
nuwy gobaeBnano nyk, MOPKOBb,
peny, TbiKBY, KpacCHbIl nepey,
B Hayane XX Beka C Npuxoaom
pycCKux cTanu notpebnaTtb kap-
Tochenb, nomMuaopbl, KanycTy,
bonrapckuin nepey, 6aknaxaHbl.
OcHoBHbIMKU Onogamu  6egHbIX
cemen Obinn xuakas noxnebka
N3 gxyrapbl, My4yHas GonTyuika,
noxnebka ¢ MenKMMM Kycoykamu
TecTa.

TpagUUMOHHO nNUTbEM Ans
AexKaH CrnyXxun 4yan ¢ npunpasown
n3 ne4vyebHbIXx TpaBb YXMBOTHO-
BOAbI, Cnacascb OT Xapbl, Yalwe
NUNKY NpoxnagnTenbHble HanuTKK
yano6, alpoH, NPUTrOTOBMEHHbIE
13 Bepbnoxbero monoka. K mo-
NoYHbIM  Ongam  OTHOCUIIUCH
pucoBas Kawa, Wup4yon (ropsyee
MOMOKO C YaeMm, COfbl, CIUBOY-
HbIM MacrnomMm u nepuem), arana
(bonTywka), katuknu ow (Kuc-
nomornoYHasi noxnebka ¢ menkomn
nanwon), 4yan ¢ monokom. lexka-
He Takxe noTpebnsanu BUHOrpaa-
HO€ BWHO, XWBOTHOBOAbI — By3y
(6bpara) us gxyrapbl-npoca.

B pauuvoHe HaceneHus oaswu-
ca NoCTOssHHO Obinu BGax4yeBblie,
dpyKThl, oBOLWM. OBOLWM cocTaB-

YopBagopnap WCTEbMON KWi-
raH oBkatnap xakuaa cya3 bopraH-
Aa [dawTun kunyok y3BeknapuHUHP
asnognapu ©6ynraH KyHFupoTnap-
HWHI TaHaup kabob, bappa kaboob,
Bappa rywT, wnpbo3 rywT, KOpWH,
4ynoH kabob kabw TaomnapuHu
MWUCON KENTUPULL MYMKUH. LLIYHWHT-
OeK, YyopsBagopnap SiHrvM cynusnras
Kyn rywtn, gymba, wonfom, cab-
31, TOf NME3naaH KanHaTma LwypBsa
TanépnaluraH.

Cylok oBKkaTnapHu Tanépnawga
KYNpOK LOHMW Ba AYKKAKNWN 3KWH-
nap — rypyy, MoLu, JIOBUS, HyxXaT, OK
Xyxopw, ByfFgon €pmacum xocunu-
AaH pongananunrad. XIX acpHUHr
oxuprapurada Mmaxaniuin axonu
CylK oBkaTnapra nués, cabsn,
LLONFOM, OLUKOBOK (kagu), kuaun
kanamnup kabwu cabaaBoTnapHu
KywraHn 6ynca, XX acpHuHr 6owu-
napuga pycnapHWHr kenuwn 6u-
naH KapTollka, noMuaop, Kapam,
oynfop kanamnupu, BaknaxoH
kabu cabsaBoTnapgaH xam Taom
Tanépnaw ypd 6ynraH. ['yxa owww,
atana, ymod, Kopakypym, nuésa
kabu cylok oBkaTnap aca kambaran
ounanapHWHr acocuii TaoMu Xu-
cobnaHraH.

[exKoHnapHUHr aHbaHaBuK
naumnur - gopueop, Wwndgobaxi
yTnapaaH TamépnadHraH 4om 3aum.
YopBagop axonu xasupamagaH
CaknaHuL yvyH KYNpoK Tys CyTu-
AaH TanépnaHraH 4ano®b, awnpoH
Kabn  MYMMAMKNApPHW  MYULLIraH.
Cytnu TaoMHOMara LUMPrypyu,
LWIMPpYON, atana, KaTUKNn oL, cyT-
yon kabunap xam kupraH. [ex-
KOHNap y3ymaaH TawépnaHraH
MycannacHu, 4opBagoprnap aca
TapukaaH TanépnaHdraH 6ysaxu mc-
TEBMOI KUMULITaH.

Boxa axonucu meea, cabsaBoT
Ba pe3aBoprapHu cesnb ncrebmon
kunraH. TaomnapHuHr 40-50 doun-
3uHK dakaT cabsaBoTnap TaLUKuUI
kunraH. AnHukKca €3 dacnuaga xap
XUN AaHaknu meBanap: wadronu,
ypviK (3apgonu), onxypu (kaponu),
on4ya; ypyFnu mesanap: onma, Hok,
Bexu; cybTponvk meBanap: aHop,
aHxup, Xuinga, nonus Maxcynor-
napw: KOByH, TapBy3 Kyn UCTebMor
KUNUHraH. TepMU3HUHT  ypukna-
pu, lWepoboaHuHr KOBYHW, aHopw,
BoiicyH onmanapuvHuUHT OOBpYFu
y30K-y30Knapra KeTraH.

Kuw Ba 6axop dhacnnapuaa xap
XWUN KypyK meBanap (manus, KoByH

sumed bread from barley and
corn flour. Shepherds in pas-
tures baked bread in cauldrons
or on hot stones.

Among the kungrats — rep-
resentatives of Dashti Kipchak
Uzbeks — the most popular
dishes were tandir kabob (meat
pieces baked in tandoor), barra
kabob (lamb shish kebab), bar-
ra gusht (boiled lamb), shirboz
gusht (meat of suckling lamb),
korin (entrails) and chupon ka-
bob (shepherd’'s shish kebab).
Breeders also cooked fresh
meat soup with tail fat, turnips,
carrots and mountain onions.

For cooking liquid dishes,
they mostly used such grains
and beans as rice, mung beans,
beans, peas, corn and crushed
wheat. Until the end of the XIX
century local population added
onions, carrots, turnips, pumpkin
and red pepper to liquid dishes.
Since the XX century with arrival
of Russians they began to use
potatoes, tomatoes, cabbag-
es, bell peppers and eggplants.
The main dishes of poor families
were liquid soup from corn, flour
pottage and soup with small
pieces of dough.

Traditionally, tea from herbs
served as a drink for farmers.
Cattle breeders, in order to es-
cape the heat, often drank such
soft drinks as chalob and ayron
prepared from camel milk. Milk
dishes included rice porridge,
shirchoy (hot milk with tea, salt,
butter and pepper), atala (pot-
tage), katikli osh (sour milk soup
with small noodles) and tea with
milk. Peasants also drank grape
wine, and livestock breeders —
buza (home brew) from corn and
millet.

The population of the oasis
constantly ate melons, fruits,
vegetables and spices. Vegeta-
bles made 40-50 percent of all
foods.

In summer the main food was
fruits. For example: stone fruits
— peaches, apricots, plums,
cherries, seed fruits — apples,
pears, quince, and subtropical
fruits — garnets, figs, zhiyda, as
well as melons and watermel-
ons. Everyone knew the glory
of Termez apricots, Sherabad
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nanu 40-50 npoueHTOB BCeW MNo-
Tpebnamon nuwin.

B netHun nepuog OCHOBHOM
nuwen 6binnM MPyKTbl: KOCTOYKO-
Bble — nepcuku, abpukocsl, cnu-
Bbl, BULLHS; CEMEHHbIe — A6noku,
rpywu, amBa, a Takke cybrponu-
yeckune PpPyKTbl — rpaHaTthbl, CMO-
KBa, Axuaa; baxyeBble — ObiHW,
apbysbl. Bcem Obina wm3BecTHa
cnaBa abpukocoB u3 Tepmesa,
OblHb W rpaHat u3 Lllepabapga,
sbnok n3 bancyHa.

B 3MmMHMe n BeceHHue mecs-
Ubl LWWPOKO noTpebnanuce cy-
XOMPYKTbl — KALIMWLL, CyLleHble
OblHS, TyTOBble AroAbl, A6noku,
Kypara, a Takke COKM U BapeHbs.

MecTHble KOHOUTEpbl Npo-
M3BOaMNM Huwangy (natoka w3
B3OMTbIX AIMYHbIX OenkoB c ca-
XapoM W COJNIOAOBbIM KOPHEM),
o6y HaBOT (xanBa M3 KYHXYTHOW
MYyKW), nevak kaHg (kapamenbHas
nneteHka), nawmak (BOMOKHMUC-
Tasa xanea U3 Myku, cana u caxa-
pa), KYHXYTHYIO XxanBy, xanBy u3
KYKYpY3bl.

PaznuyHbiM 661N npuem rocten
y 3emMneaensLeB U XXMBOTHOBOOB.
Ocepgnoe Hacenexwue [0 nogayu
ropsiymx 6nog HakpbiBano CTon
pasnuyYHbIMU CragocTamu, pyk-
Tamu n BapeHbsMU. XXMBOTHOBO-
Obl Anst npyema rocten cTtaBuiu
Ha CTON Kawmak-CnuBku, B3buTOE
Macno, cyxodpyktel. Ecnu 3abu-
Banu GapaHa, Ans rocten cHava-
na roToBUMM Xapkoe Wn3 LIEeNHOW
yacTtu, nuBepa, Kypatka (B Buae
WKBapoK). 3aTtem Bapunu cyn,
M Msico, nogaBanu Ha OOnbLIOM
oniopge. BapeHyto ronosy 6apaHa
OTAENbHO B 3HAK yBaXXEHUS CTaBu-
nn nepeg camMmblM MOYETHLIM WK
CTapLUiMM U3 rocTen.

Mocne 3aBeplieHus Tpane-
3bl OOWH WX YNEHOB CEMbW BHO-
CUN PYKOMOWHUK C Tasukom Ans
OMOBEHMS pyK rocTen u nogasan
nonoTteHue. 3ateM co ckatepTu
ybupanu HOX, U camblii CTapLUUN
cpegu rocterm nNpouv3HOCUN MO-
nuTBY B 3HakK BnarogapHOCTU XO-
38UHY AoMma.

CBefgeHus o pasnuyHbix 6no-
Aax, peuentax ux NpUroToBrieHns
M npaBunax rocTenpuuMcTea,
npucywmnx obpasy XusHu Hawe-
ro Hapoga, cnocobcTBytoT Gonee
rmybOKOMY MO3HAHUK WCKOHHO
HapoAHbIX Tpaauumn y3bekos.

KOKM, TYT KOKW, YPUK KOKW, onma
Koku), wapbatnap, Mmypa66onap
axonu OacTypXOHUAAH KEeHr YpWH
onraH.

Maxannuin kaHgonaTyumnap Hu-
wonga, obu HOBBOT, NapBapaa, ne-
Yyak KaHa, nalimak, KyHxXyTnu xon-
Ba, 60ApoK xornBea, TyT xonsa Kabu
LUMPUHANKNAPHW TanépnaturaH.

CypxoH BOXxacuga [LOexKoH Ba
YyopBaAoOpnapHUHr OacTypxoH be-
3amM Ba MEXMOH KyTuwuaa xam
yaura xocnuknap 6ynraH. YTpok
OEXKOHNnap [OacTypxOHra WCCUK
oBKaTnapgaH asBan Typnu  LUun-
PUHMMK, sIXHA OBKaT, MeBa-4eBa,
Mypab6o, WuHHUNap kKyurad. Yop-
BaOp axonM aca MexXMOH [ac-
TYPXOHUHU KaWMOK, Capueér, Kypyk
meBanap ©OwunaH 6esatraH. Kyn
cynunca pactnab OywnH rywtw,
xurap, ynka, Gynpaknapu, gymba-
cupaH (km3zanu kunub) Kopa Ko-
BYPAOK NUWMNPUNING, MEXMOHHWHT
onagura kynunraH. KenvH kanHatma
wypea ocunub, rywTtun anoxuga
naraHga [acTypxoHra TOPTWUIIraH.
CynunraH KyWHWHr kannacu, now-
Yanapu nuwupunmb, gacTtypxoHra
KeNnTUpunraH, KyWHWUHr Kannacwu
CONUHraH naraH 3Hr a3ua éxkun em
YINYyF MEXMOHHUHT onawura Kynmunmo,
n33aT-xypmar KypcaTunraH.

Taom TaHOBYNuAaH CyHr Mes-
boHnapaaH 6upn obaacta Ba Hap-
Kaw kentnpmnb, mexmoHnap Kynura
CyB Kymub, gactnok (co4uk) yaat-
raH. CyHrpa OacTypxoHgaH nu4ok
onunb kynnnub, gaBpagarv 3Hr EWwm
YNyF K1Wu me3boH wapadura MuH-

HaTOOPYMIMK Tapukacuga ayom
doTurxa yKuraH.
Munnatumma  Typmyw  Tapau-

[a anoxuga axamusaTra ara bynrad
Taomnap, ynapHvHr Typnapu, Tanép-
naw ycynnapu Ba MEXMOH KyTuLl
ogatnapu xakupary mabnymoTrnap
MuUnnun - ypd-ogatrnapuMmMsHin - Yy-

KYPPOK YpraHuLura kymak 6epaam.

melons and pomegranates, and
Boysun apples.

In winter and spring they
widely consumed such dried
fruits as raisins, dried melons,
mulberries, apples and apricots,
as well as juices and jams.

Local confectioners produced
nishalda (treacle from beaten
egg whites with sugar and malt
root), navot (halva from sesa-
me flour), pechak kand (cara-
mel twist), pashmak (fiber halva
from flour, fat and sugar), sesa-
me halva, and corn halva.

Tradition of guest reception
at farmers and cattle breeders
was different. Settled popula-
tion before serving hot dishes
covered a table with various
sweets, fruits and jams. Cat-
tle-breeders put on the table
kaimak — cream, whipped butter
and dried fruits. If a sheep was
slaughtered, the guests were
served first with roast neck,
liver and fat tail (in the form of
cracklings). Then they cooked a
soup, and meat was served on
a large platter. The boiled head
of the sheep was placed sep-
arately before the most honor-
able or eldest of the guests as a
mark of respect.

After the meal, one of the
family members brought in a
washstand with a basin for
washing the guests’ hands and
gave a towel. Then a knife was
removed from the tablecloth,
and the eldest among the guests
said a prayer in gratitude to the
owner of the house.

Information about various
dishes, recipes of their prepara-
tion and rules of hospitality in-
herent in our people, contribute
to deeper knowledge of native
folk traditions of Uzbek people.
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YAFOHHEH -
AAAOMAAAP MACKAHHU

YATAHHAH - POAUHA
MBICAUTEAEN

Tynkun XAUNT

B X-XI Bekax Hayka u nutepatypa B YaraHvaHe (HblHELLUHWI
[eHay) nocturnun ceoero HamebICLLEro pacuseTa. IMeHHo B 3TOT
nepuos, 304ecCb XWNK 1M TBOPUMKW BblAalolmecs yyYeHble — ABy
Bakp ac-Caranun, Axmag Caranmn, Aby Xamun Yctypnabu, Abyn
®daan Yaranu, noatbl — Taxapu, Mapydwu, dakukun, Taxup Yaraxu,
Bapewn Banxu, Nlabubu, ®appyxu n gpyrue.

Cpeau noatos crnegyeT ocobo OTMETUTb TBOPYECTBO [laku-
kv (956-980). Ero nepy npuHagnexar Tbicsiin GEATOB, KOTOpble
®upaoycy BKNHOYAN B CBOK aNn4eckyto noamy «LLlaxHame» npak-
TU4eckn 6e3 namMeHeHun.

BuaHoe mecto B nutepaTypHou cpege YaraHnana 3aHuman
noat AbynxacaH Anu Yynyr ®appyxu CennctanHun. Kak oTmeyeHo
B UCTOPUYECKUX UCTOYHMKAX NOCNE XXEeHUTLObI OH Bnayun xankoe
CyLLleCTBOBaHWE, HO NPOCHbILLAB O TOM, YTO aMup YaraHnaHa Aby
Bakp Myxammag nbH Mysadcap NOKpoOBMTENLCTBYET MoaTam,
npubbin B 3T Kpas.

Ynpasnsiowui aenamv amvpa Amup Acag Toxe Bbin noknoH-
HWKOM MO33UK.

OpHaxabl, yenbllwae kacklay, KOTOPYO B MyTW couMHun ®ap-
pyXu, OH C HegoBepueM NOCMOTPEern Ha Hero, Tak Kak BO Bpemsi
cTpaHcTeua u3 CennctoHa B YaraHuaw ogexaa dappyxu npe-
BpaTunach B NTOXMOTbS, HOMM Bbinu rpsidHbIMK U BECb OH Obin Mno-
nobeH Gpoasre. OgHako AMup Acaj pelunn nNpefocTaBUTb emy
LWaHC, 1 NOMPOCWI COMUHUTL U MPOYUTATL Kacbldy O YydecHOn
npupoae kpas npasuTento. BCio HOYb, HE COMKHYB rnas, noaT co-
YMHSAN U Ha Cneayrwun AeHb BO BpPEMS nupLlecTsa npoyuTan
co3faHHylo UM Kaceigy «[orrox» amupy Abyn Mysaddapy. Yc-
nbILLAB 3TO KpacuBoe npouaseaeHve, npasutens Obin B BocTopre
1 oflapwn noata KOHeM C KpacuBon copyei, AByMs waTpamu, Tpe-
MS Mynamu, NATbIO CRyramu, OAexXaon ¥ KOBPOM.

Bonblion Bknag B passuTue KynbTypHOW cpeapbl YaraHuaHa
BHeC 1 Xomxa AnaByaavH ATTop. B UCTOYHMKAX yka3aHo, YTO ero
HacTosiee uvs — Myxammag nbH Myxammapg an-Byxopu u 6bin
OH pogom u3 Xopesma. Nocne cmepTu oTua AnasyaavH ATTop
OTKa3aBLUMCb OT HACNeAcTBa, cTan 3aHMMaTbCst Haykon. 3ameTuB
€ro CKpOMHOCTb, MPOHULIATENBHOCTL U CTPeMIeHune K Hayke baxa-
yaavH Hakw6anom B3sncs 3a ero obyyenve. Moaxe AnasyaavH
ATTOp cTan ero 3aTem. B UCTOPUYECKUX UCTOYHUKAX OTMEYEHO,
YTO MO peLUeHMo BENNKOro HacTaBHUKa C Lienbio pacnpocTpaHe-
HUA npoceeleHns Xomka AnasyaavH ATtop npubbin n3 byxa-
pbl B YaraHunaH. B cozgaHHbIx B TOT nepuof Tpyaax «Puconaw
Kynocus» («CesilleHHbIN TpakTaT»), «AHUC aT-TonubuH» («Opyr
CTPEMALMUXCA K UCTUHE»), «MakomoTu wanx AnasyaanH ATTop»
(«KnsHeonucaHue wenxa ATTopar) cogepxaTtcs ceeaeHus o ba-
xoyaavHe HakwbaHaw v ero yyeHuke AnaByaauHe ATTope.

Xomka AnasypauH Attop ymep 20 yucna mecsua pagxab
802 ropga xvmxkpbl (18 mapta 1400 roga) u 6bin 3axXOpoOHEH Ha
knapbuie «Llenx ATTop Banu» B okpecTHocTv [exay. Haa mec-
TOM €ro 3aXOpPOHEeHWUs B rofbl He3aBUCUMOCTW Obln BO3ABUTHYT
BeNMYECTBEHHbI MaB3onew, CTaBLLMIA MeCTOM NanoMHU4ecTBsa.

YMEeCTHO BCMOMHUTL U 0 XacaHe ATTOpE, O CbiHE U NyylIem
y4YeHUKe MbicruTensi, o kotopom AbaypaxmaH [Dkamu nucan B
npousseeHnn «Hadoxat yn-yHe» («ApomaTHble BEesiHUSI OyXOB-
How Bnu3octu»), n Bana Kawudwm — B nponsseaenun «Palaxot
aviH an-xaét» («'peabl cnpaBeanMBO XU3HW» ). XacaH, kak 1 oTel,
6bIn U3BECTHON NMYHOCTBLIO. [Dkamu nucan, 4To crasa O Hem pac-
npocTpaHunacek no sBcemy MasepaHHaxpy 1 XppacaHy, v 4To aaxe
nobumbln cbiH AMupa Tumypa LLiaxpyx Mrp3o BecbMa LiEHW ero.
Bo Bpems matexa waxoB bagaxwaHa umeHHo XacaH ATTop Bbic-
Tynun nocpeaHukomM u npocun Laxpyxa Mup3o npoctutb KX, He
ponyctue kposonponutus. Kak ceupgetenscrteoBan XycawH Bous
Kawmndpum, korga XacaH Attop npubbin B 'epart B CBA3N C 3TUM U
Apyrumn gobpoaeTensHbIMU Aenamu, ero TOPXXeCTBEHHO BCTpe-
yan cam LWaxpyx mup3o. lMNpasuTtens gapcteoBan XacaHy ATTopy
KOHs1 U KOorga TOT Caauscs Ha Hero, NMYHO AepXan yavna.

CBeToY NpocBeLLeHns, OCTaBIEeHHbI Ham B Hacneame Mbic-
NMTeNnsamMu NpoLUSIoro, U CeroaHs ocBeLlaeT NyTb Hayku U TBOp-
yecTBa.

Tynkun XAUUT

X-X| acpnapga YaroHnénga (xo3upru [leHoB Tyma-
HW) nnm-cbaH Ba agabuét tokcannb, Aby bakp ac-Caro-
Hun, Axmag CaroHun, Aby Xamug Yctypnotumn, Abyn
®asn YarfoHun cuHrapm annomanap,Toxapui, Mab-
pydun, Oakukmn, Toxup Yaronun, bagebuin bBanxun,
Nabnbun, Gappyxuin cuHrapu wowupnap Awab mwxoa
KurnraHnap, uim-gaH puBoxura xucca Kylwrannap.

Ynap opacupa [akukui (956-980) caonusitura
anoxuaa TyxTanuil >Xou3ku, YarfoHnéHga sAwaraH by
woup “lloxHoma"HuHr gactnabkn MuUHr 6anTuHn GUT-
raH. ®uppascumn y3mHuHr “lloxHoma’cura aHa wyH4a
caTpHu xed 6up y3srapuwcua kuputraH. Arap Jakukui
xaétaaH 6eBakT Ky3 tommaranmaa “loxHoma Hu Tyra-
TULLK TaUUH 3.

YaroHnéH agabu MyxuTtuaa yaura xoc YpuH TyTraH
wowup AbynxacaH Anun Yynyr ®appyxuin CENNCToOHUN-
avp. Tapuxui manbanapga kavg aTvnuwinya, yuna-
ray, py3fop TalBuLLiapuy Kynammo, aHya kuinHanmod Kon-
raH ®appyxun YaroHneéH amupu Aby Bakp Myxammapg
nbH My3sadcapHuHr WwovpnapHu 6exan 3b303nallnHmn
3wnTnb, y3ok nyn 6ocunb, YaroHnéEHra kenraH.

AMUPHUWHI Kaaxyaocu (Mw toputysyncn) Amup Acag
XaMm LWEebpUAT uxrnocmanan agn. PappyxunHUHr nynaa
TYKUraH kacugacuHm awntmd, yHra 6upos wybxa Gunax
kapangn, 4yHkn CennctoHaaH To YaroHWEHrada nyn
BocraH LWOUpHUHT NMBocK MMPTUNKG, KaByLUM 3CKUPUG,
oéknapu knupnaHub, yau xam ganamagek Hovop axsonra
Tywravawn. WyHpan 6ynca-ga, Amup Acag yHra MMKOH

‘c.f:’ri;j
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B6epuwHn nctab, apTacura xykmaopw xy3ypura 6opraH-
Aa, Y epHUHr cynum Tabuain xakuaa kacuga €3uLLHM
cypanau. LLoup kevacun bunan mmicka kokman “[lofrox”
kacugacuHm €3mb butnpaam Ba
aptacura 6a3m nantmga yHu
ykmnan. Amup Abyn Mysad-
¢ap 6y rysan kacugaHu awm-
™6, Gexag TabcupnaHaaw,
Lwoupra sicaTunraH, arap-xab-
AyKNW OT, MKKMTa voamp, ydTta
xauup, bewTa xusamartkop, nu-
60c Ba runam MHLOM aTaau.
YafoHWEH MabHaBUN My-
XUTUHWUHI  tOKcanuwimra katTa
XM3MaT Kunrad OOHULIMaHA-
napgaH siHa 6upn Xoxa Ano-
ByaAVH ATTOPAUP. Y KULLMHWUHT
acn ucm-wapudpun Myxammag
ubH Myxammag an-byxopui
6ynub, oTa-6060napuHUHr
acnu  XopasmaaH 3KaHnurm
MaHbanapaa Kang aTunra.
Mapapn  By3pyKBOPUHMHI
BadoTMAaH CyHr AnoByAAMH
ATTOp Yy3ura Teruwnu ora
mMepocaaH BO3 Keuub, wunm
onuwira kupuwagu. 3yKKonuru,
KaMmTapnuru Ba unmra YaHkok-
nurv 6unax xaspat baxoyaavH
Hakwbana Hasapura Tywmo,
YHUHT TapbusicuHn onagm, xat-
TO KyéB Bynuw wapadwura nouvk Kypunagu. Tapuxui
MaHbanapaa ynyr NMpUHUHE hateBocK BunaH unmy ané
Tapkatuw nynuaa Xoxa AnosyaanH ATTOPHUHI Byxo-
poaaH YarcHuéHra kenraHu kang atunrad. Ywa aasp-
napga éaunran “Puconan Kyacus”, “AHuc aT-TonmbunH”,
“MakomoTu waix AnoByoavH ATTop” puconanapua
nupy komun baxoynauH HakwbaHg Ba yHWHT WOrMpam
AnoByaauvH ATTop xakuaa MabiyMOT UAFUITaH.
Xwkpun 802 nnnHuur 20 paxab ommga (1400 vun
18 mapT) Bagot atraH Xoxa AnoyaauH ATTop kabpu
[eHoB skuHuaaru LWanx Attop Banuin kabpuctonnaa 6y-
nmb, PTUMU3 MyCTaKUNNUrngaH cyHr oboz avépatroxra
annaHTUpungm Ba Mmyxrawam makbapa 6yHen atunaw.
YpHU Kenravaa annoMaHuHr YFNu Ba SHI MyHOCUG
Lorupau XacaH ATTop xakuaa xam kuckada Tyxtanvmt
yTuw nos3umm. AbaypaxmoH XomuiHuHr “Hadoxart yn-
yHC", Bou3 KowundunHuHr “Pawaxotr anH an-xaét”
acapnapuga HOMU TUira onuHraH XacaH ATTop xam
nagapu Oy3pykBOpWM CUHTapy Y3 AaBPUHWUHE Ky3ra Ky-
pUHraH waxcnapuaax 6upu agu. by Tyrpuaa A6aypax-
MoH XKomui anoxmaa TyxTanub, y KUWWHUHT LOBpPY-
f1u MoBapoyHHaxp Ba XypOCOHra €MnnraHuHu, Xatto
Amup TemypHuHr ceBumnu capsanan LLoxpyx mup-
30 XaM YHW fOATAAQ asu3 TYTraHuHW €3raH. XycycaH,
BapaxwoH woxnapn UcéH kytapranga, XacaH ATTop
yprara Tywub, loxpyx mupsogaH ynapHWHr ryHoxna-
puaaH yTUWHK cyparaH Ba 6exyaa KOH TYKUMULIMHUHT
onavHu onraH. XycanH Bona KowmpuinHUHI ryBoxmnk
G6epuwnya, wy Ba Bolwka 33ry uwnapu cabab Xacax
ATtTOp Xupotra 6opranvga, waskaTtnm xykmaop LLox-
PYX MUP3OHWUHT Y3U YHW KaTTa TaHTaHa GunaH kytnb
onub, OT coBfa KuNraH Ba MUHAETraHWAa >KUNOBUHM
TyTnG TypraH 3KaH.
Loxnap ab303naarm annomanapgaH 6usra mepoc
MabpudaTt mawbanacu ByryH xam unmy mwkog nynuHu
eputnb Typnban.

CHAGANIAN IS THE
BIRTHPLACE OF THINKERS

Tulkin KHAYIT

In the X-XI centuries science and lit-
erature in Chaganiyan (present Denau)
reached the highest blossoming. It was
during that period such prominent schol-
ars as Abu Bakr al-Sagani, Ahmad Sagani,
Abu Khamid Usturlabi, Abul Fazl Chagani,
and such poets as Takhari, Marufi, Dakiki,
Tahir Chagani, Badei Balkhi, Labibi, Far-
rukhi and others lived and worked there.

Among poets it should be especially
noted creativity of Dakiki (930-977). He is
the author more ther one thousand beyts
that Firdausi included with practically any
changes in his epic poem “Shahname”.

A prominent place in the literary envi-
ronment of Chaganian was occupied by
the poet Abulkhasan Ali Chulug Farruhi
Seyistani. As it is noted in historical sourc-
es after his marriage, he dragged out a
miserable existence, but after hearing that
Emir of Chaganian Abu Bakr Muhammad
ibn Muzaffar patronizes poets, he arrived
in this region.

The manager of the affairs of the emir,
Amir Assad, was also a fan of poetry.

Once, hearing the gasid, which com-
posed by Farrukhi on the way, he looked
at him with mistrust, because during the
journey from Seyiston to Chaganian, Far-
rukhi's clothes turned into rags, his feet
were dirty and he was like a vagabond.
However, Amir Assad decided to give him
a chance, and asked him to compose and read a qasid about
wonderful nature of the land to the governor. All night long, not
to sleep a wink the poet composed the qasid and the next day
during “Doggokh” feast read it to Amir Abul Muzaffar. Having
heard this beautiful work, the governor was delighted and pre-
sented the poet with a horse with a beautiful harness, two tents,
three mules, five servants, clothes and a carpet.

A great contribution to development of the cultural environ-
ment of Chaganian was made also by Khodja Alavuddin Attor.
The sources indicate that his real name was Muhammad ibn Mu-
hammad al-Bukhori and he was from Khorezm.

After his father’s death Alovuddin Attor, renouncing the inher-
itance, began to study science. Having noticed his modesty, dis-
cernment and striving for science, Bahauddin Nagshbandi took
up his training. Later, Alovuddin Attor became his son-in-law. In
historical sources it is noted that according to the decision of
the great mentor for the purpose of dissemination of education,
Khodja Alovuddin Attor left Bukhara for Chaganian. The works
“Risolai Kudsiya” ("Holy treatise”), “Anis at-Tolibin” (“Friend of
those who strive for truth”), “"Makomoti Shaykh Alovuddin Attor”
(Biography of Sheikh Attor) contain information about Bakhoud-
din Nagshbandi and his disciple Alovuddin Attor.

Khodja Alavuddin Attor died on the 20th of Rajab month of
802 AH (March 18, 1400) and was buried in “Sheikh Attor Vali”
cemetery in the vicinity of Denau. In the years of independence
a majestic mausoleum was erected on the place of his burial,
which became a place of pilgrimage.

It is appropriate to recall also Khasan Attor, the son and the
best student of the thinker, who was mentioned by Abdurakhman
Jami in the work “Nafohat ul-uns” (“Fragrant trends of spiritual
intimacy”) and Vaiz Kashifi in the work “Rashakhot ain al-hayot”
( “Dreams of fair life"). Khasan, like his father, was a famous per-
son. Jami wrote that his fame spread throughout Maverannahr
and Khorasan, and that even Amir Timur’s favorite son Shahruh
mirzo highly appreciated him. During the rebellion of Badakhshan
shahs, it was Khasan Attor who acted as an intermediary and
asked Shahrukh mirzo to forgive them, preventing bloodshed.
As Husayn Voiz Kashifi testified, when Khasan Attor arrived in
Herat in connection with the above mentioned event and other
virtuous matters, Shahrukh Mirzo himself solemnly met him. The
governor presented Khasan Attor a horse and when he sat down
on it, the governor personally held the bit.

The torch of education left to us by the thinkers of the past,
still illuminates the path of science and creativity.
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MOZIYDAN SADO

EIIIE OB OAHOM
MEAPECE YAYI'BEKA
Ymkup AJIUMOB

MHOFMe NCTOpPUYECKNE UCTOYMHUKW CBUAETENbCTBYIOT
O TOM, YTO MO BENEHUIO NPOCNABNEHHOrO NPaBUTenNs U3 au-
HaCTUM TUMYPUAOB, BENUKOrO y4eHoro Ynyroeka npu xu3Hu
6bINo NocTpoeHo Tpu Megpece. Bce oHWM coxpanHwunucb Ao
Hawwux aHeiln. Cpean HUX: AByxaTaxHoe meapece B byxape
(1417-1419 rr.), bonee macwTabHoe ABYX3TaXHOe Mmeapece
B Camapkange (1417-1422 rr.) n ogHoaTaxxHoe Hebonblioe
meapece B N'wxxaysaHe (1433 rr.).

OpHako HEKOTOpbIE UCTOYHUKM YKa3blBalOT Ha TO, YTO B
CamapkaHge no senexuto Ynyrbeka 6bino Bo3BeaeHo aga
Meapece. PacnpoctpaHeHuto nogobHbiIX CBeAeHWuW mnocny-
Kun xpaHswuincs B BputaHckom mysee (JloHgoH) TpakTat
no uctopun Tumypuaos «Tapuxu XKaxoHrnpuin» («Mctopus
[xaxanrmpa») noata u ucrtopuka XVI-XVII Bekor MyTputu
an-Acam. Kak Ham KaxeTcsi, MHEHUS HEeKOTOpbIX Uccneno-
Bareneu o Tom, 4to B CamapkaHge no senenuto Ynyrbeka
6blno BO3BEAEHO BTOPOE Meapece, a UMEHHO Me[pece BXO-
Asiliee B Komnnekc mas3ones Amupa Tumypa OCHOBaHO Ha
AaHHbIX U3MNOXEHHbIX B 3TOM TpyAe.

[Mo cBuaeTenbcTBaM MHOMMX WUCTOPUMKOB TOTO BpEME-
HK1, B 1399 roay B kaHyH o4yepeaHoro noxoaa, AMup Tumyp
Ha3HavyaeT cBoero BHyka Myxammapa CynrtaHa npaBute-
nem CamapkaHgckoun obnactu. Cnyctsa Bpems, Myxammaz
CyntaH BenuT BO3BECTW Ha OXHOW CTOPOHE MaB3ones
Pyxabon B npuropoge Camapkanga megpece v HanpoTvB
Hero — xoHakox. o 3ambicny Myxammaga CyntaHa B 9TOM
mMegpece AOMKHbI GbiNM nonyvaTb 06pasoBaHUE MPUHLbI
n3 poga Amupa Tumypa v AeTn OBOpLOBOK 3HaTW... OaHa-
ko B 1403 rogy Myxammag CyntaH ymupaet. B 1404 roay
Bo3spaTuBluMch B CamapkaHi, 1 OCMOTPEB MOCTPOEHHbIE
BHYKOM Mejpece n XxoHakox, AMUp TumMyp BENUT BO3BECTU
mexay Humu ans Myxammapna CyntaHa mas3onein. Co Bpe-
MEeHeM 3TOT MaB30Men ctan MecToM 3aXOPOHEHUSI MOTOM-
KOB TUMYPUWAOB.

Mo Hawemy MHeHuto, B anoxy Ynyrbeka sagaHue meapece
BXogsiee B komnnekc mas3oness AMupa Temypa nogsepra-
nock Tonbko pectaspaunn. Bnocneacreumn megpece Hapsay
C Xay3oM C Npo3payvyHow BoAOW M OTAENbHbIMU NOCTPOMKaMu
6b1no paspyLeHo. YTobbl BHECTU ACHOCTL B 3TOT BONPOC 06-
paTUMCsi K apXeonorM4eckum uccrnegoBaHUsM.

B xope apxeonornyeckux packonok OCYLeCTBMNEHHbIX B
Komrnekce Mmas3ones Amupa Tumypa U ero OKpecTHOCTSX
akagemuk [.A.lNyrayeHkoBa ycTtaHoBuna, 4Tto B KoHue XIV
Beka c paspelleHna Amupa Tumypa nog Hadanom Myxam-
maga CyntaHa — cTtapliero celHa Myxammaaa [kaxaHrupa
B BOCTOYHOW W 3anagHOW CTOPOHaxX MPSIMOYroflbHOro ABO-
pa 6binn Bo3BeAEHbI Meapece M XxoHakox. HecMoTps Ha To,
yTo Bonbluas YacTb 34aHUIA KOMNMeKca npeacTaensna co-
601 pyuHbl, B XO[e Packomnok yAanoch BOCCO3[aTb CXemy
nx pacnonoxexus. 1o aTomy YepTexy MOXHO CYAUTb, YTO
Megpece 6bino HebonbLIMM, YeTblipexyronbHon opMsl, Of-
HO3TaXHbIM (MO MHEHWIO OTAENbHBIX YYEHbIX ABYX3TaXHbIM)
COOPY>XEHWEM, B KOTOPOM HacuYMUTbIBanoch 29 xymxp.

B «Tapuxu XaxoHrupuit» MyTtpubu an-Acam nucan o
maB3onee Amupa Tumypa, HO Mbl nonaraem, 4Yto UM Bbinu
AonyuieHbl oTAernbHble HeTOYHOCTU. Tak, Hanpumep, onu-
CbiBas Meapece, OH oTMe4ar, YTo OHO ObiNo BO3BEAEHO Mo
BeneHunio Ynyrbeka n B Hem umeetcsa 60 xympkp. OgHako mbl
cyuTaem, 4YTo B cBoemM npowusseneHun Mytpubu an-Acam
umen B BUAy Apyroe meapece, a UMEHHO meapece Ynyrbeka
Ha nnowaaun PerncraH, Ha aTaxax KOTOporo AeNCTBUTENbHO
pasmeLleHo no 28 xymxp.

Takum o6pasom, no BeneHuo Ynyréeka B CamapkaH-
Ae 6bIn0 BO3BEAEHO TOMbKO OAHO MeApece, a CTPoUTenb-
CTBO mejapece B KOMMiekce Mas3ones Amupa Tumypa
cBsizaHo ¢ umeHem Myxammapga CynrtaHa. Kpome Toro, Bo
BpeMsi CTpouTenbcTBa aT0ro meapece Ynyrbeky ot poagy
6b1no Bcero 5-6 ner.

YAVFBEKHUHT SIHA BUP
MAAPACACHTA AOUP

Ymkup AJTUMOB

Temypmﬁnap CYNOMNACUHUHI LWaBKaTMWN CyNTOHM,
Oylok annoma Ynyfbek ympu gaBommuga ydta mag-
paca KypaupraHu akcap Tapuxui maHbanapga kavg
aTunraH. YnapHuHr 6apyacu Hogup obuaganap cuda-
Tvaa Gusrada caknaumb konraH. bynap: Byxopopa
1417-1419 nunnap gaBomMuaa KypuriraH UKk kaBatnm
magpaca, CamapkaHgaa 1417-1422 nunnapaa 6yHén
3TUNraH KaTTapoK XaXxmaarn UKKM kaBatnu magpaca
Ba fwxaysoHaa 1433 nunu kypunradH 6up kasatnu
YOFPOK Magpaca.

Ammo Gabau puconanapga Ynyrbek CamapkaHgga
MKKUTa Magpaca Kypavpranu kamg atunrad. by mabny-
MOTHUHI Tapkanuwwura bputanusa (JloHaoH) mysennaa
cakrnaHaétraH Temypwuinap Tapuxura oug “Tapuxu
HKaxoHrmpuin” (“XKaxoHrmp Tapuxu”) acapu TypTku 6yn-
raH. LLly acapra TasHmb 6ab3v TagkukoTunnap Ynyrbek
CamapkaHaaa UKKUHYK, sbHu Amup Temyp makbapacu
MaXmyacuaarn MagpacaHu xam KypavpraHuHu Tabkua-
nawagun. dukpumunada, anpum Mmytaxaccucnap by ma-
canaga XVI-XVII acpnapaa siwab wxoa kunraH wowup
Ba Tapuxyin MyTtpubun an-AcamHUHI HOKopuaa HOMMU
KeNTupunraH puconacu Tabeupura Tywmb Konuiirax.

Kynuunuk yTMuw Tapuxyunapu ryBoxnunk 6Gepu-
wuya 1399 mnmn Amup Temyp HasGatgarn HpuLIn
onauaaH Habupacun Myxammag CynToHHWM Y3 ypHuUra
CamapkaHg BUNOATU XOKUMK kunnb tannHnangun. My-
xammag CyntoH 6o06ocu nyknurnaa CamapkaHg aTpo-
dupgarn Pyxobon makbapacuHuHr xaHyb Tapaduaa
Mazpaca Ba YHWHr pynapacuaa xoHakox kypagu. My-
xammag CynToHHUHT pexacura buHoaH, 6y magpacana
Amup Temyp aBNOAWHWHI LWAax304anapu Ba capon ax-
NWHWHT (bap3aHanapu TabfiuM ONuLK Kepak... JIekuH
Myxammag CyntoH 1403 nunv onampgaH ytagu. 1404
nmnn Amup Temyp CamapkaHgra kamtmb, Habupacu

KypaupraH Magpaca Ba XOHaKOXHW Kypuwra Gopaawm
Ba yHra atab Wy epHu y3vaa magpaca bunaH XoHakKox
ypracnaga makbapa kKypuwHu 6ytopagum. Amup Temyp
makbapacura WyHAaH CYHr BakT yTuwmn bunax Gupun-
KeTUH Temypuindoaanap Kynunran. busHunHrya, Ynyroek
Aaspuaa magpaca TabMmupnandmb Typunrad, xonoc. by
Yarnkawmkka aHUKIMK KUPUTULL yYYH apXeornoruk Taa-
KMKoTnapra Mmypoxaat Kunuw Myxumaup. Herakm Amup
Temyp Maxmyacuparm 3unon CyBnv XOBYy3 Ba anpum
MHWOOTNap karopuga ywa magpaca 6uHocu xam 6y-
3unumb keTraH.

Amup Temyp makbapacu Ba yHWHr aTpodumaa yTka-
3unraH apxeonoruk Kasunmanap HaTuxkacuaa akage-
muk . A.lMyrayenkoBa XIV acpHuHr oxvpuaa Amup Te-
Myp pyxcatn bunaH Myxammag XXaxoHrMpHUHI KaTTa
yinn Myxammag CyntoH 6owunnurnga Camapkangna
YMYMWUIA XOBNW OpKanu TyTaliraH Ba yHUHr fap6 Tomo-
HUOa >KounawuraH XOoHakox OyHén aTUMraHUHW aHuK-
nangn. Maxmyara KupyB4M OGUHONAPHUHI KyMm KUCMU
BalpoH BynraHura kapamaw, kasaunmanap HaTwkacuga
YNapHUHT UMK KYPUHULLK YM3Ma Waknuaa TuKnaHaau.
Ywa ynamanapgaH xynoca 4vkapcak, tokopuga uvkp
OpUTUAraH Magpaca TapxM KUYMKPOK XaXmaaru Tyf-
pu TypTOypyak waknuaa 6ynub, 6up kaatnu (6abau
onuMnap yHu UKKn kaBatnv aam aeb éanwanun) 6y vH-
wooTAa 29 Ta xyxpa 6ynraH.

MyTpubuin an-Acam kopuaa HOMW KenTupunrad
puconaga Amup Temyp Makbapacu maxmyacu TyFpu-
cvga €3ap aKaH, (UKpMMM3ya Kyn vankawnuknapra
nyn kyuran. Y 0y epgarn magpacanu Ynyrbek Kypavp-
raH gevvwaaH Tawkapw, yHaa kapuinb 60 xyxpa 6op,
aengn. TaxmmHummaya, Mytpubun an-Acam pyuconacu-
na YnyrbekHuHr PernctoHgarm magpacacuHu Ky3 on-
aura kentupraH. XakukataH xam ywa magpaca kasaTt-
napviga 28 TagaH xyxpa 6ynraH.

Oemak, Ynyrbek TomoHnaaH CamapkaHgna dakat
butTa Magpaca kypunraH. Amup Temyp makbapacu
Maxmyacuagarn magpaca aca Myxammag CynToHra
Ternwnn 6ynub, Ynyrbek 6y MHWoOOT KypunraHga 5-6
éwpna aau.
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ABOUT ONE MORE
MADRASAH OF ULUGBEK

Utkir ALIMOV

M any historical sources testify that three madrasahs
were built at the behest of Ulugbek, the great scientist
and renowned ruler of the Timurids dynasty during his
lifetime. All of them preserved till present days. There are
two-storied madrasah in Bukhara (1417-1419), the big-
ger two-storied madrasah in Samarkand (1417-1422) and
one-storied small madrasah in Gizhduvan (1433).

But some sources indicate that there are two mad-
rasahs erected in Samargand by Ulugbek’'s order. The
source for dissemination of such information was a treatise
about history of the Timurids “Tarihi Jahongiri” (“History of
Jahangir”) by Mutribi, a poet and historian of XVI-XVII cen-
turies which kept in the British Museum (London).

We think that the assumptions of some researchers
that the second madrasah was built in Samarkand on
behest of Ulugbek, which is one the madrasahs in the
complex of Amir Timur mausoleum, are based on the data
stated in this work.

According to many historians of that time Amir Timur
appointed his grandson Mukhammad Sultan a ruler of
Samarkand region in'1399, on the eve of the next cam-
paign. After a while, Mukhammad Sultan ordered to build
a madrasah in the suburb of Samarkand, on the south-
ern side of Rukhabod mausoleum, as well as a khona-
koh on the opposite side of it. According to the intention
of Mukhammad Sultan, princes from the Amir Timur's
dynasty and the children of the palace nobility should
be educated in that madrasah.... But in 1403 Mukham-
mad Sultan died. In 1404, after returning to Samarkand
and examined the madrasahs and khonakoh built by his
grandson, Amir Timur ordered to build a mausoleum for
Mukhammad Sultan between them. In due course this
mausoleum became a burial place for descendants of
the Timurids dinasty.

In our opinion, the building of madrasah included in
the complex of Amir Temur mausoleum was restored in
the epoch of Ulugbek. However, why the madrasah along
with a pond with clear water and some buildings in Amir
Temur mausoleum were destroyed? We turn to archaeo-
logical research to clarify this issue.

During archaeological excavations carried out in the
complex of Amir Timur mausoleum and its environs, aca-
demician G.A.Pugachenkova established that at the end
of XIV century, with the permission of Amir Timur under
the leadership of Mukhammad Sultan, the eldest son of
Mukhammad Jahangir, a madrasah and hanakoh were
erected in the eastern and western sides of the rectan-
gular courtyard. Despite the fact that most of buildings
of the complex were ruined the excavations allowed re-
constructing the scheme of their location. According to
this drawing, it can be considered that the madrasah was
small, quadrangular, one-storied (according to the opin-
ion of some scientists it could be two-storied) building,
which consists of 29 hujras.

In “Tarihi Jahongiri” Mutribi wrote about Amir Timur
mausoleum, but we supposed that he made some inac-
curacies. So, for example, describing the madrasah, he
noted that it was built at the behest of Ulugbek and it
consisted of 60 hujras. However, we believe that in his
work Mutribi meant another madrasah, namely the Mad-
rasah of Ulugbek in Registan Square with 28 hujras on
each floors.

Thus, only one madrasah was built in Samarkand on
behest of Ulugbek, and construction of the madrasah in
the complex of Amir Timur mausoleum is connected with
the name of Mukhammad Sultan. More of that, Ulugbek
was only 5-6 years old during construction of this madra-
sah.
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KAAUMI'H ITUBUAUSAITUSAAP
XAKHAA KUTOB

Xypwud XYMAHA3APOB

dPaHpa yTMyWwHKM gaspnapra 6ynub ypranvw opgat Tycura
knpraH. TapuxHu Typnu kaTeropusinapra axpatuill, MUHTa-
kanawTtupuw Ba Bowka Gup kaTop ycyn Ba Typnap opkanu
ypraHuw xam maexyd. VIHCOHUSATHUHT YTMUL MEPOCUHU Lu-
BUNMU3aumsnap tTapuxm cudartnga Tagkuk aTULWL Xam KeHr Tap-
KanaétraH unMmin xogucara annaHgn. Mictebooanu tapuxym
onum LWyxpaTt OprawesHuHr “Kagumrn umsunusaumsanap”
(TowkeHT. 2016.) KMTOBKM WY XMxaToaH uMBMNU3auuanap Ta-
PUXUHW ypraHvwaa Myxum axaMmuaT kach atuwm BunaH axpa-
nmb Typaawn.

Kuto6 “Meconotamus uusunusauyuscun”, “Kagumrun Mwucp
umBunuaaumsacu”’, “Kagumru axyoun umsunusaumsacu”, “Ka-

anmrn QpoH umsunusaumsacun”, “Kagmmrn xuHa umBunuaayms-

cun”, “Kagumrn Xuton unsunusaymscun”, “AHTUK umBUnNm3aums”,
“Kagumru Typk umsunuaaumsicn” ned HomnaHyB4yu cakkuna 606-
AaH nbopar.

Mydaccan 6ubnuorpacduk matepuan acocuga 6o6bnap-
HUHT Xxap Gupuaa xaxoH TaMagayHu 3HT Kagumuii mapkas-
NapHWHr Nango Bynuwn Ba pUBOXIAHULIW AaBpnapu, Xycy-
cUATNapu xakuaa Kucka Ba nyHga mabrnymotnap 6epunagw.
Maskyp mabnymoTnap 6unaH TaHuWWL YKyBYMNap omMmmacu-
HUHI Typnu kutbanap TamagayHnapuHuHr 6ockuunapu, Ta-
doByTNapu, y3apo XamMKOpnurn Ba XONIMCOHA KOHYHMApUHU
Ky3atnb 6opuwimra uMkoH 6epaaw.

Mynom a3rynuk capu MHTUNUWIra gabeaT 3TyBYM LUBUMK-
3auuanap xakugarn ywby kmtob Tapux unMmuga Ba ymMyMaH,
MabHaBUN XaéTumMmnaaa yaura xoc Mmyxracap KynnaHma cuda-
TAa KeHr KNTO6XoH oMmacuaa Y3 abTUBOPUHU KO3OHAM.

Wyxpar Jprawes

B HayyHOM Mupe, kak npaBuno, UCTOPUID M3y4vatoT,
pasgensas ee Ha onpefeneHHble 3noxu. Takke UCTOopUID
M3y4alT pasgenss ee Ha pasnuyHble KaTteropum, XpoHo-
Norvs, panoHMpoBaHue 1 psgom apyrux metogos. LLnpoko
pacnpocTpaHeHHbIM Hay4YHbIM SIBMIEHWEM CTano W uccne-
[oBaHWe Hacrnegusi YyenosBeyecTBa B KayecTBe UCTOPUU
umBuMnu3aumn. B aTom acnekte onpenenéHHbln MHTepec
LUMPOKOW YMTaTENbCKON ayauTOpPUU HECOMHEHHO BbI3OBET
KHUra ydyeHoro-uctopuka lyxpata Oprawesa «[lpeBHue
umsunusaummn» (TawkeHT. 2016.), KOTOPYIO MO XaHpy cne-
AyeT OTHEeCTM K U3aHUAM XpecTOMaTUMHOrO XapakTepa.

B kHury sknioveHbl Bocemb rnae: «LluBunusauma Me-
conotamuny, «LmBunusauma OpesHero Eruntar», «[pes-
HAA nygenckan umsunuaaums», «Lusunusaumsa [peBHero
Wpana», «[lpeBHenHaunckas umsunusauusy», «Linsunuaa-
uus [lpesHero Kutasa», «AHTUYHaA umBunuaaumsy, «pes-
HEeTIOPKCKas LMBUNU3aUNAY.

B kaxpgon u3 rnaeB Ha ocHoBe obwmpHoro Gubnuorpa-
huyeckoro matepuana, 4alTCA NAKOHUYHbLIE CBEAEHUS O
nepuoaax, ocobeHHOCTSAX 3apoXAeHWs U pas3BUTUS ApeB-
HeWLWNX LUEHTPOB MWPOBON UMBMNU3aUMM. 3HAKOMCTBO C
3TUMM aHHBLIMU NO3BONAET MACCOBOMY YMTaTENK Npocne-
AUTb 3Tanbl, pa3nuyns, B3auMoaencTBUs U 06 bEKTUBHbIE
3aKOHbI UMBUM3AUNIA PA3NUYHbIX KOHTUHEHTOB.

OTa KHUra o uMBWUNIM3auUMsX, BO BCE BPEMEHa Mpuabl-
BaBWuWX K GnaropoacTey, 3aBoeBana BHUMaHWE LLUMPOKOW
obLuecTBeHHOCTH B ka4ecTBe cBoeobpasHoro nocobusa ans

f KHWTA O APEBHUX N\ (- THE BOOK ABOUT THE a2
ITUBUAUSATIASX ANCIENT CIVILIZATIONS
Xypwud JXXKYMAHA3APOB Khurshid ZHUMANAZAROV

In scientific world, as a rule, the history is studied,
dividing it into certain epochs. The history is also stu-
died by dividing it into different categories, chrono-
logy, zoning and several other methods. A widespread
scientific phenomenon became also research of the
heritage of mankind as a history of civilizations. In this
aspect, a definite interest of wide public was undoubt-
edly caused by the book of the historian Shukhrat Er-
gashev “Ancient Civilizations” (Tashkent, 20), which
according to the genre should be attributed to the ax-
iomatic nature.

The book includes eight chapters: “Civilization of
Mesopotamia”, “Civilization of Ancient Egypt”, “An-
cient Jewish Civilization”, “Civilization of Ancient Iran”,
“Ancient Indian Civilization”, “Civilization of Ancient
China”, “Ancient Civilization”, and “Ancient Turkic Civi-
lization”.

In each of the chapters, on the basis of exten-
sive bibliographic material, the author brings laconic
information about periods, features of origin and de-
velopment of the oldest centers of world civilization.
Acquaintance with these data allows the mass reader
to trace the stages, differences, interactions and ob-
jective laws of civilizations of different continents.

This book about civilizations, which at all times
called for nobility, won the attention of the broad public
as a kind of manual for the scientific world and our

\ Hay4HOro mupa v Halen AyXOBHOW XXU3HM. ki)

\spiritual life. o
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2 BATAH Y3BEKMCTOH
PACCOMAAPH HABAHAA

lMepu3za XOXKAMETOBA

M.B.Casunuknn Hommuaarn Kopakannosuctod Pecnybnukacu [aBnaT caHbatT My3eANHUHT
Kypraamanap 3anuga 2016 nun mav onmaaH aekabpb onvra kagap “Batan obpaau y3bek pac-
comnapu wxkoguaa” kyprasmacu 6ynub ytam. Maskyp kyprasmaga y36bek paccomnapu Quno-
pom MamegoBa Ba [iunmypoa NynaoweBHUHT MXO4M HAMOWULL STUMAMN.

Kypraamagax 100 ra skuH Typnun Mae3y Ba xaHpaaru myannudnuk acapnapu ypuH ongw.
JKCMO3NLMAHUHT KaTTa KUCMUHW TabuaT MaH3apanapv, HaTiopMopTnap Ba MaB3yBui cypaT-
nap TawKkun aTaum.

[.MameposaHuHr “Ockun waxap”, “Hupunk gapécuaa okwom”, “XKumxntnunk”, “Kankosyc apusn”, “TOLUKEHT aTpoduaa oKLoMm”,
“Kuwnok”, “baxop kyHnapwaa”, “Kynrabokap”, “Tenanuk”, “UsrmpuHnm kyH”, “Yupumnkaa kuw”, “Kuwnok nynuga”, “KyHbotap” acap-
napuaa xaétra, OHa-BartaHra 6ynraH myxab6at y3 akCuHWU TonraHx.

LLy6xacus, [lunopom sipaTtraH nensaxnapHuHr 6aguni axaMusaTi yNapHUHT XakkOHMNUraa Ba tabuatHn HO3MK avg una
XWUC 3TyBYM pacCoM UCTEBAOAMHUHI y3uUra Xocnurinaa sikkon kyara tawnanub typagu. Mynkanam coxubuHu oaauii maeaynap
yaura xan6 aTagm — 3CKu LaxapHUHT TOp KyYanapu, TOFHUHI COKMH KWLUIMOKNapu, Mavlinim xaétaa donganadunaauran, gadb-
aTaH Ky3sra TawnaHa Konmangurad yn-pyarop Gyiomnapuv Ba axonuHWUHT ogaTtui xaétun. Bupok [Junopom sipatrad acaprnapHuHr
YynHakam xosnbacu mauwunit xaét Taceupnapuaa amac, 6ankv ynapHuHr xap 6upwvra 6ynras 6aguuin éHgawiysna HaMoeH 6Yy-
nagu. Acapnap yauaa LoASNMK Ba FaMIVHNVK TYFYNapuHW Myxaccam 3Tca, roxo Masayra dhancaduii Hasap conui ceaunaam
(“XnBa Top Kywanapwu”, “Hop-muHopaga okwom”, “byxopo”, “CamapkaHa” Ba x.K.). LLakn Ba paHr yiufyHnuru, nannap gasomuaa
acnuaT yctuaa MycaBBUPHUHT KyHT 6unan v onub 6opuin HaTwxkacuaa Byxyara kenrad ycnyo Qunopom Mamenosa wxoam-

Aa ndoaaBuin TanNKUHHWHI €PKUH Ba TakpopiaHMac 6ynuwimra samuH apaTtau.

Axa 6up mynkanam coxubu Ounmypog Nyngowes WXOANMHUHT MOXMATUHU OHa-AMEP TabwaTu Ba ry3annuri, TepaH Mpuk
xycycuat benrunab 6epaau. Paccom acapnapu cepxunea 6yéknap rammacu, npoganm mxpo TankuHm buna axpanué Typa-
An. MycaeBUpHUWHI MaTora vwinarad acapnapuga myannud mexp 6vnaH apaoknaraH KULNOK XKorunapaarv nactkam Kyydanap

now

6unaH 6upra kaTTa Wwaxap MaH3apacu xam akc atraH (“MaxHyHTon”, “4umén kuwnoruaa okwom”, “Takaup”, “Baxop émrupu”,

”

“Humén”, “KpacHoropck”, “Emrnpnu kyH”, “Humbon maHsapanapu”, “Kys” Ba X.k.).
Myaseiira Tawpud bytopysuunapHu [I.Mamegosa Ba [1.yngowes wxoam 6unaH TaHULLYBM XOHAXOH Yrnka TabuaTtura, 3a-
MUHWra, 6enoéH aananapwra, y3okK KALLNOKHUHT COKWMH Ky4anapwra Ba BaTaHra 6ynraH myxab6at Tyirycy bunaH pyxnaHtmpm6,

HYYMH Ma@abHO4a KU3NKULL yﬂromm.

B BbicTaBo4HOM 3ane ocyaapcTBeHHOro My3est uckyccts Pec-
ny6nuku Kapakannakctad um. W.B.CaBuukoro B nepuog ¢ masi no
nexabpb 2016 roga npowna BbicTaeka «O6pa3 PoauHbl B TBOpYe-
cTBe y30eKckux XydoXHWKOB». Ha BbicTaBke Gblno npeacTaBneHo
TBOPYECTBO ABYX y36eKckux xyaoxHukos — Qunopom Mamenosoit
1 Junemypopga tOnpatwesa.

Bcero 6bino akcnoHuposaHo okono 100 aBTOPCKUX Mpou3se-
AEHWIA pasnU4yHON TEMATUKKU U XKaHPOoB. Bonbluoe MecTo B 3KCro-
3ULMK 3aHANN Nen3axu, HaTIPMOPTLI U TEMaTUYeCcKne KapTUHbI.

INio6oBbIO K XKWU3HKU, K CBOEMY OTEYECTBY NPOHU3aHbI Takue no-
notHa [1.Mamepnoso#, kak: «Ctapbivi ropoa», «Bevep Ha peke Hup-
yuk», «TuwmHa», «Apblk Kaiikasyc», «Peuka nog TalkeHTOM»,
«Ceno», «BeceHHuin geHby, «MoaconHyx», «Xonm», «MopoaHbii
AeHby, «3UMHUI HYupunky», «[opora B KMWNak», «3akaty».

BesycnoBHO, LieHHOCTb co3faHHbIX [unopom nensaxen B ux
AIOKYMEHTanbHoCTM 1 B CBOeoOpa3HOM [apOBaHUW XY[AOXKHWLbI
HafleNneHHON OCTPbLIM BOCMPUATMEM U NMOHUMaHWeM Npupodbl. Eé
BeKyT 0BbIYHbIE, CKPOMHbIE MOTUBbLI — y3KUE YNOYKW CTaporo Fo-
poaa, TUxue cerneHbs B rOpHOWM MECTHOCTM, 0CO60 HEMPUMETHLIE
npeaMeTbl HapoAHOro BbiTa 1 0BbIYHAS KU3Hb NMAEN B KULLMAKaX.
OpHako npenecTb eé paboT He B BbITONMCaHUK, a B XyA0XKeCTBEH-
HOM noaxoae K kaxaou u3 Hux. KapTuHel HecyT B cebe outyuieHue
pagocTu 1 rpyctu, MHorga owyulaetcs U ounocodckui nogxoq K
Teme («Ynoukm Xusbl», «BeuepHuit Yop-muHap», «Byxapa», «Ca-
mMapkaHa» u ap.). CnusHue dopmel 1 UBeTa, CTUIb, BbipabaTtsiBa-
eMbIi XyJOXKHULIeN rofaMm HeycTaHHoN paboTbl C HaTypbl, Aenaet
TBOpYECKY0 MaHepy [lunopom MamenoBoi HENOBTOPUMON W sip-
KOW.

Mpupopaa v kpacoTa poaHoro kpasi, rny6okuii NMpUam onpeae-
nunNu TBOpYeEcKoe Kpeao Apyroro aestopa, Aunbmypoaa KOngaue-
Ba. boratan ramma X1BOMNWUCHbIX KPACOK W Bbipa3uTenbHas maHepa
nucbMa oTnuyaloT paboTel XyaoXHUKa. Ha ero xoncrax MoxHo yBu-
AeTb ocobo nonbuslIMecs aBTOPY, Kak YKPOMHbIE Yrofkn Cenb-
CKOW MeCTHOCTW, Tak U BuAabl Gonblioro ropoaa («Meax», «Beuep
B kuwnake Ynmén», «Cyabbay», «BeceHHun goxab», «Yumrauy»,
«KpacHoropck», «[Joxanuebiid aeHb:, «Bugbl Yumbasy, «OceHb»
v ap.).

3HaKkoMCTBO noceTuTenein mysesi ¢ Teopyectsom [.Mamepno-
sou v [1.KOnpawesa BbI3BaNO y HUX HENoaAenbHbIN UHTepec, co-
NPSHKEHHBIN C YyBCTBOM N06BYM K NpMpoae pOAHOro Kpasi, K pPOAHON
3emne, K 6eckpaitHUM MoNsm M TMXUM yroYkam OaneKkoro Kunaka,
w:soeﬁ PoauHe.

( POAMHA BOCITETAS 2 MOTHERLAND PRAISED By
XYAOKHUKAMU Y3BEKMCTAHA BY ARTISTS OF UZBEKISTAN
lMepusza XO4QXXAMETOBA Peruza KHOZHAMETOVA

The exhibition “Image of Motherland in Uzbek Artists’ Works" was
held in the exhibition hall of the State Museum of Arts named after |.V. Sa-
vitsky (12.05-28.11.2016) with grate interest. This exhibition gave an idea
of amazing, vivid creativity of two Uzbek artists - Dilorom Mamedova and
Dilmurod Yuldashev.

The exposition of the exhibition was quite extensive - it exhibited over
100 works. The exhibition was characterized by a grate variety of genres
and themes, which demonstrated broad talent of artists. The authors exhib-
ited a large cycle of landscapes, still life and thematic paintings.

Deeply knowing and loving the land, the Tashkent creative group “Eski
Shahar” (“Old Town"), consisting of four people, including D. Mamedova
and D. Yuldashev, treated this topic in its own way. A special place at the
exhibition was occupied by D. Mamedova'’s works. Love to life and the coun-
try was vividly reflected in her many canvases (“Old Town”, “Evening on
Chirchik River”, “Silence”, “Aryk Kaikavus”, “Small River near Tashkent”,
“Village”, “Spring Day”, “Sunflower”, “Hill", “Frosty Day”, “Chirchik in Winter”,
“Road to Village”, “Sunset”, etc.).

Of course, the value of created by Dilorom landscapes is in their
documentary and a peculiar talent of the artist endowed with a sharp
perception and understanding of nature. She is attracted by ordinary and
modest motives - narrow streets of the old city, quiet villages in high-
lands, inconspicuous objects of folk life and ordinary life of people in vil-
lages. These mood swings gave birth to a lot of series of her works, such
as “Old Tashkent”, “Khiva”, “Bukhara” and others. However, the charm of
her works is not in reflection of everyday life, but in the artistic approach
in each of them. This is a feeling of joy and sadness, and sometimes one
can notice a philosophical approach to this subject (“Streets of Khiva”,
“Chor-Minar in Evening”, “Bukhara”, “Samarkand”, etc.). The common-
wealth of form and color, the principle developed by the artist for years
of tireless work with nature makes Dilorom Mamedova's style so vivid
and individual.

Creativity of another master Dilmurod Yuldashev is nature and beauty
of the native land, which inspires the artist. A rich range of bright paints
and expressive brushwork reveal the artist’s individuality. His canvases dis-
play the artist’s favorite secluded corners of the countryside and the big city
(“Willow”, “Evening in Chimyon village”, “Fate”, “Spring rain”, “Chimgan”,
“Krasnogorsk”, “Rainy day”, “Views of Chimbay”, “Autumn”, etc.).

The acquaintance of Nukus spectators with the works by D. Mamedo-
va and D. Yuldashev especially aroused keen interest and curiosity among
young audience. Impressions received from the works of these masters will
stick in their memories for the rest of their lives and will make a positive

@Iuence on the attitude of man to nature and Motherland.

Wnmuii-amanuii, MabHasuii-mabpaduii xypran / HayuHo-npakTuyeckuii, 1yXoBHO-TIPOCBETHTETLCKRMIT skypHan/ Scientifically practical, moral educative magazine 23



MOZIYDAN SADO

1.(77). 2018

HIAYAYT OFAHECOB —
HOPHIPEY T YOYIACH

IIOPTPETHUCT - TAYAT )

OTAHECOB

Manywak APYIWAHOBA

50-60-e roabl XX cTONETUs XapakTepHbl Ans
nsobpasuTtenbHoro uckycctea YsbekucraHa passu-
TUEM HOBbIX XXaHPOB U CTAHOBNEHWEM HauMOoHanb-
HOM WKonbl XuBonucu. MoaBnaeTcs yenas nnesaa
XYOOXHUKOB HOBOrO MOKONEHWSA, cpeau KOTOpbIX
P. Axmepos, H. Kyaunbaes, B.3enukos, M. Cangos,
T. OraHecos.

3acnyxeHHblh gesaTenb UCKyccTB Y3bekucrawa,
npocdeccop Tayat AmasikoBud OraHecoB oAuH M3
NPU3HaHHbIX NOPTPEeTUCTOB Y3bekncTaHa BTOpon no-
noBuHbl XX Beka. TBOpPYECKOMY CTAHOBMEHUIO Xy-
[OXHWKa cnocobcTBoBanu ero HactaBHuku A. Bon-
koB, B.Ydumues, MN.MNaH, neparorn JleHnHrpaackoro
WHCTUTYTa XWUBOMWUCKU, CKYNbNTYPbl U apPXUTEKTYpPbI
umenn W.E. Pennna C.U.Anekcangposuy, O.B.Mu-
xaunosuy, H.KO.Muxannosuy u M.A. AHaOpeeBuY.

Mpocnexusas TBopyecTBo OraHecoBa, MOXHO 3a-
MEeTUTb, YTO B NOPTPeTax, HanucaHHbix B 50-e roabl,
OH ANS pacKpbiTUA BHYTpPeHHero mupa repos obpa-
wancs k obpasHon TpaktoBke. OCHOBHOE BHUMaHWe
XYOOXHWK Hanpasnsan Ha co3gaHue obpasoB CKpPOM-
HbIX, TPYAOMOOUBBLIX, UCKPEHHUX MnioAel U B KOHLUEe
1950-x rogoB co3gan cBoB6OAHbLIN OT Ayxa «coupe-
anuama» umkn «lMopTpeTbl repoes Tpyaa», a B8 1955
rogy — «[lopTpeT cbiHa» NUPUYECKOro Xapakrepa.

B TBOpYecTBe XyaoXHWKa MOXHO ocobo oTme-
T™MTb nopTtpeTbl nucatena C.BopoauMHa w CKynb-
ntopa M.Makaposa. B 1957 rogy npexage 4yem
npuctynutb k pabote Hag noptpetom C.BopoauHa
XYAOXHUK cO3aan MHOXECTBO 3CKU30B W 3THOAOB U
cymen TanaHTnuBo oTo6pa3uTb ncuxonoruyeckoe
cocTosiHue U xapaktep nucatens. [pu cosgaHum
KOMMO3ULMOHHOro pelleHus noptpeta bopoauHa
XYAOXHUK NPUMEHsN (opMy Knaccu4eckon nupa-
MUAbI.

MopTpetr M.MakapoBa-ckynbnropa, fUWEHHOro
3pPEHUSA W PYKW, HO HE YTpaTUBLUEro CTpeMneHus
K TBOpPYECTBY, BOCXWLLAeT 3puTenew cunow BONu
yernoBeka, Bbi3blBas B HUX He XanocTb, a ckopee
YYBCTBO YyBaXeHWs u ropgoctu. B noptpeTte npe-
Banupyet 6enbiii LUBET W NULWb HECKOMNbKO anbix
TioNbNaHoB uM3obpaxkeHHble B NpaBOM Yyriny npo-
U3BEeAEHNA KOHTPacTUpPYyHT C MOHOTOHHOW raMmmou
Npou3BeAEeHUsA U CoO3aalT 0COBLIA PUTM.

B kaptuHe «lopTpeT xygoxHuka B.EpemsHa»
HanucaHHou B 1962 roay packpbiTUO Xapaktepa
TanaHTNMBOro KUHOXYAOXHWUKA cnocobCeTByOT CO-
XpaHsuiaa paBHOBeCHE KOMMNO3WUWUSA, FapMOHUSA
LBeTa, 3KCNpecCUBHOCTbL Ma3KOB. B 1967 roay
T.OraHecoB co3paet kapTuHy «[lMopTpetr Xamuaa
AnumpxaHa», oAHako 3TO npowu3BegeHue 6bino
NnoABEepPXeHO Pe3kon KPUTUKE 3a TO, YTO OHO AKOGbI
6bin0 «nuweHo  u306pasuTenbHOW BbIPA3UTENb-
HocTuU». HecmoTps Ha nopgobHble Hanagku, TayaTt
OraHecoB CTPEMUNCSH COXPaHUTb 3CTETUYEeCcKue
NPUHUMUNBI U MeToanYeckue noaxoabl, chHopMUpo-
BaHHblE Ha NPOTAXEHUN BCEro CBOEro TBopYecTea.

Tayat OraHecoB HauyuHaa c¢ 1954 ropga, B Te-
YeHue MHOrMx neT npenogasan OCHOBbI rpaduku
M XuBonucu B TalIKEHTCKOM TeaTpasibHO-Xy[AoXe-
CTBEHHOM MHCTUTYTE UMeHu H.OcTpoBcKkoro (HbiHe
HWUXA wnmenn Kamonupnuua Bexsopa). Cpeawu ero
YYEHUKOB  BblAAKOLWMECA XYAOXKHUKU-XKUBOMUCLLI
C.® Abagynnaes, B.I' AkyauH, H.C Mak, U.H Numa-
koB, KO.N 3opbkuH, U.Baxpomos, ®.OceHranves u
MHOrue apyrue, BHeclwme JOCTOUHbLIA BKNaa B Aanb-

\Heﬁwee pa3BuTue uckyccrea Ysbekucrtana. )

Manywak APYUWAHOBA

XX acpHunr 50-60 nunnapuaa Y36ekucToH paHrrac-
BMpUAA SAHMM XaHpnap puBoxnaHub, munnuin maktab
waknnaHam. Maskyp aaspaa Y36ekucToH caHbaTu-
ra sHrn asnopg Bakunnapu: P. Axmegos, H. Kyanboes,
B.3enukos, M. Cangos, T. OraHecoB kabu paccomnap
Kupub kengunap.

Y3bekuctoHga xmamat KypcatraH caHbaT ap6obu,
npodgeccop OraHecoB Tayat AMaskoBu4y XX aCpHUHT
WKKUHYN apmuaa Y36ekucToH paHrtacsmpuaarm mnu-
puK nopTpetyunapgaH 6upu 6ynraH. PacCOMHUHT Y3
VXXOOAUW MYNUHKM TONUWKMAA YHUHT ycToanapu: A. Bon-
koB, B.Ydpumues, lN.MNaH, JleHunrpagparn U.E.Penun
HOMMAAru paHrtTaceBup, xanmkanTtapolwvk Ba MeEbMOpP-
YUINUK MUHCTUTYTU Mypabbunnapu C. . AnekcaHgpoBuY,
0. B. Muxannosuuy, H. KO. Muxannosu4y Ba M. A. AHOpeeBunY-
HUHI axaMUATK KaTTa.

OraHecoB MXO0A4WHW Ky3aTap 3kakmui, 50-nunnapga
spaTunrad nopTpetnapaa KaxpaMmOHHUHT WYKW onamu-
HUW o4ynwaa obpasnu TankKuHra MmypoxaaT KUnuHrasura
ryBox 6ynammui. Paccom abTUGOpPMHM acocaH KamTap,
MexHaTKalw, caMuMUh UHcoHnap obpasvHu apaTuwra
kapatagu Ba 1950 vunnap oxupuaa pacmun “coupea-
nucTuk” pyxustaad xonu 6ynran “MexHaT kaxpamoHna-
PUHUHI nopTpeTnapu” Typkym acapnapxu, 1955 nunpga
aca NUPUK KandusaTHU Y3uaa myxaccam atrad “Yeun
nopTpeTu’Hn apaTau.

MycasBup wxoguaa xavkantapow M. MakapoB Ba
ésysun C. BopoguH nopTpeTnapu anoxuga axpanub
Typagu. 1957 nunpga é3ysun C. bopoauH nopTpeTu yc-
Tnaa nwnaw onguaaH paccom kynnab ackuanap, aTioAa-
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nap sapaTtau, €3yBYUMHWHI NMCUXOMOTUK X0NnaTuHU Ba
XapakTepuHU MOXUpOHa TacBupragu.

C. BopoanH NOPTPETUHUHT KOMMO3ULIMOH E4NMMU
Krnaccuk nupamuga waknv acocuaa KypunraH.

Ky3 Hypu Ba KynuaaH xxyao 6ynraHura kapamac-
AaH toparu wxon 6unaH éHnb TypraH xankantapoLl
MakapoB nopTpeTu 3ca TomowabuHaga mexp-wad-
KaT amac, akcuH4a, XypmaTt, daxp TyufynapuHu
YAFOTUO, MHCOHHWUHI KyYnu UPOAacWMHWU Y3uaa akc
aTTUpraH. MopTpeTaa oK paHr YCTYHNUK KUNUb, YHr
Bypyakga TacBupnaHraH 6up HeyTa nona rynnapu-
rMHa, acapHWHI MOHOTOH rammacu opacuga y3ura
XOC PUTM XOCUN Kunaau.

1962 wunpa spatunradH “Paccom B. EpemsH
noptpetn’ga MyBO3aHaTHM CakKOBYU KOMMO3ULIUSA
Ba paHrnap ynFyHnuru, cyptmanapgaru akcnpec-
CUBMWK UCTEBAOANU WMPUK KMHOPACCOM XapakTe-
puHK 04mnb BGepraH. 1967 nunga aca MycaBBUPHUHT
“TacBupuit upogasumnukgaH maxpym” geb tonun-
raH “Xamug OnumxoH nopTpeTu” kaTTa TaHKuara
yuypangun. WyHra kapaman, Tayat OraHecoB y30K
WANNUK WXoAM [aBoMuaa LUaKknmaHraH 3CTeTuk
NPUHUKUNIApPUHKU Ba ycnyouin éHaallyBrnapuHu cak-
nab konuwra nHTUnagu.

VabeknctoHaa xuamaT kypcaTraH caHbaT ap6obu
Tauat OraHecoB Y36eKUCTOH TacBMpWiA caHbaTMia
NOPTPET XaHpWHW sSHrM Bockuyra onuMb YmMkuw Gunax
Bupra, 1954 nnnpgaH abTMGopaH TOLUKEHT TeaTp Ba
paccoMnunK UMHCTUTYTMAA (xo3uprn KamonupouH Bex-
304 Homugarn MPIN) éw paccomnapra kanamTacsup
Ba paHrtacsBup acocnapugaH Tabnum 6epan. YHUHr
worupanapu katopura C.®. Abgynnaes, B.I'. AkyauH,
H.C. Nak, W.H. Numakog, KO.WN. 3opbknH, N. Baxpomos,
®. OceHranves Ba 6owka kynnab Y36ekucToH caHbaTi-
HUHI PUBOX TOMULLMra canmoKnu xucca KyliraH pac-
comMmnap Kupagu.

& PORTRAIT ARTIST 3
TACHAT OGANESOV
Manushak ARUSHANOVA

The 50-60-ies of the XX century are characteristic for
the fine arts of Uzbekistan by development of new genres
and formation of the national school of painting. A whole
galaxy of artists of a new generation including R. Akhme-
dov, N. Kuzibaev, V.Zelikov, M. Saidov, and T.Oganesov
appeared at that time. !

The Honored Art Worker of Uzbekistan, Professor Tach-
at Amayakovich Oganesov is one of the recognized portrai-
tists of Uzbekistan of the second half of the XX century. The
creative development of the artist was facilitated by such
his mentors as A. Volkov, V. Ufimtsev, P. Gan, and such

teachers of the Lenin-
grad Institute of Painting,
Sculpture and Architec-
ture named after |.E.Re-
pin as S.l.Aleksandro-
vich, 0.V.Mikhailovich,
N.Yu. Mikhaylovich and
M.A. Andreevich.

Retracing Oga-
nesov’'s creativity one
can notice that in the
portraits written in the
1950-ies, he turned to a
figurative interpretation
for revealing the char-
acter’s inner world. The
artist focused on cre-
ation of images of mod-
est, hard-working, sin-
cere people and in the
late 1950-ies he created
the cycle “Portraits of
Heroes of Labor”, which
was free from the spirit of
“socialist realism”, and in
1955 he created “Portrait
of the Son” with lyrical
nature.

Partraits of the pain-
ter S.Borodin and the
sculptor M. Makarov
can be especially noted
in the artist’'s creativity.
In 1957, before starting
to work on S.Borodin’s
portrait, the artist created many sketches and managed to
depict psychological state and character of the writer with
great talent. For creation of compositional decision of the
portrait, the artist used the form of a classical pyramid.

The portrait of M.Makarov, a sculptor, who lost his sight
and hands, but did not lose the desire for creativity, ad-
mires the viewers with the strength of will of the person,
arousing in them not a pity, but rather a sense of respect
and pride. White color prevails in the portrait and only a few
scarlet tulips depicted in the right corner contrast with the
monotonous range of the work and create a special rhythm.

In the painting “Portrait of the Artist V. Yeremyan”
written in 1962, balanced composition, harmony of col-
or and expressiveness of strokes facilitate to open the
character of the talented film-artist. In 1967, T.Oganesov
created the painting “Portrait of Khamid Alimdzhan”, but
this work was severely criticized for alleged “lack of fig-
urative expressiveness”. Despite such attacks, Tachat
Oganesov sought to preserve the aesthetic principles
and methodological approaches formed throughout his
creativity.

Since 1954 for many years Tachat Oganesov taught the
basics of graphics and painting at the Tashkent Theater
and Art Institute named after N.Ostrovsky (now National
Institute of Fine Art and Design named after Kamoliddin
Bekhzad). Among his pupils there are such outstanding
artists-painters as S.F. Abdullaev, V.G.Akudin, N.S.Pak,
I.N.Limakov, J.l.Zorkin, |.Bakhromov, F.Esengaliev and
many others who made a worthy contribution to the fur-

\ther development of art of Uzbekistan. j
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IHTAPK BA FAPb -
MAAAHUATAAP AUAAOT'H

& BOCTOK U 3ATIAA -
AUAAOT KYABTYP

Huzopa KYJIbTALLUEBA

B okTsi6pe 2012 ropa B [ocyaapCTBEHHOM My3€e€e UCKYCCTB
YabekuctaHa 6Gbina opraHu3oBaHa BbicTaBka «H.KawwHa u
M.Mwukacco. Ouanor kynbTyp Boctoka u 3anaga». B pesynbTa-
Te BOoMnbLLOrO UHTEepeca, KOTOPbIA OHa Bbi3Bana y MeCTHbIX U
3apybexHbIX NnoceTUTenen, BbiCTaBka cTana HeoTbeMSIEMON
YacTbi IKCMO3nLMKM My3es. KOHLeNUMOHHOW Lienbio BbICTaBKM
(aBTOp Mpen — N.OxyHoBa, KypaTop BbicTaBkn — P.darxynna-
eB) Obino oTobpaxeHne OBLLHOCTU XyAOKECTBEHHbIX CPeACTB
B paboTax AByX BENMUKMX XyAOKHUKOB XX BeKa - B yHUKAIbHbIX
XY[AOXeCTBEeHHbIX kepamukax Mabno MNMukacco n ceoeobpasHbix
rpachmyeckmx nonotHax Hagexab! KawmHon.

OpHako, He CMOTPSi Ha onpeaeneHHy 0bWHOCTL 1 Bnu-
30CTb TEXHWKM NUcbMa Kacco Ha kKepamMU4ecKUX U3Lenusax u
rpadunyeckmx pucyHkoB KalumHON, MMeITCH U CyLLIeCTBEHHbIE
oTnnYKS.

MaBecTHbIM uckyccTBoBes P.X.Taktaw oTtmevan, 4to B
mMaHepe nucbMa H.KawwHow, nopoit nnasHble, MOPOA 3KC-
NPEeCcCUBHbIE NMUHUK CO3AAI0T HE TONMLKO CUIY3T TOTO MU UHO-
ro Npou3BeaeHusi, Ho U 0Bpa3HO-NCUXONOrMYECKYH0 XapakTe-
PUCTUKY K00 NEPCOHaxa, ero naeu, TOHKUE rpaHn YyBCTB.

Ha BbicTaBke npeactaeneHbl paboTbl XygoXHUKa no mMo-
TMBaM nereHa annuHckoro nepuoga («Moxuwexnve Esponbi»
— 1971, «3nnuHckuii moTuB» — 1976), CpeaHe-Aavnartckon
TemaTukn («KykonbHbln Teatp» — 1971, «[dblHHbIN Gasap» —
1971, «CamapkaHackuin 6asap» — 1976), KoMno3uumm no npo-
N3BeAEHMsIM PYCCKUX W 3anagHO-eBPONenCcKUX No3ToB U nu-
catenei («Ho Bac xBanuTb 51 He XO4y...» MO MOTMBAM pomaHa
A.C.MywkunHa «Esrennn OHernH» — 1971, «Koponb neca» no
ctuxoTtBopeHuto éte — 1973, «lMogapok Poccum MeTtpa», no-
cBsileHHoe cTtuxoTeopeHuto M.LiBetaesoi» — 1975), pucyH-
KA C NnacTuyHbIMU NuHUaMK («3Béagodka» — 1971 | «[Moat
n mysa» — 1971, «Apba» — 1971). B kapTuHe, cosgaHHou no
MOTMBaM [peBHErpeYveckov nereHabl B KOTopo 3eBc B 06-
pa3e 6enoro Gbika noxuwiaet Eapony, aBTop co3gaeT Hemno-
BTOPUMYIO KOoMMo3uumio. Ctpemsawmincs snepes Oblk U OTKU-
HyTble Ha3ag pyku EBponbl, 6yaTo npolyatoleincs co cBoen
PoawvHon, nepegatoT AMHaMKKy Apamatu4eckoro cobbiTus, a
BMeCTe C Tem, oTobpaxatoLue Mope paBHOMEPHbIE Y30pHbIe
NVHUW NPUAAIOT KOMNO3ULMKM CBOEOBpa3Hoe CroKoMCTBME.

HoBLuecTBOM Ha BbiCTaBke cTanu co3faHHble H.KawuHomn
nosgpaBuTenbHbIe OTKPbITKM Onu3kum noasm  («3uma» —
1972, «B nytu» — 1972, «Ha Gepery» — 1972). B atux paboTax
YyBCTBYETCSA pyka mactepa-rpacduka u rnasHoe, Habnogaert-
cs co3y4ume ¢ Tpyaamu Mabno MNukacco (co3ganHbie B 1930
rogy unnctpauum K nponssegeHuto Osnans «Metamopdo-
3bi», B 1946 rogy — nonoTHa no MoTuBaM nereHg v psg rpa-
duyeckux pabor).

[eMoHCTppyeMble Ha BbiCTaBke rpadmyeckme npousee-
AeHWs CBMAETENbCTBYIOT, YTO HA4YMHasA ¢ KoHua 1960—x — Ha-
yana 1970-x rogoB B TBopyecTBe H.KalumHoi pycyHOK cTaHo-
BUTCH OCHOBHbIM CPEACTBOM NPETBOPEHUS] TBOPYECKUX Maen
B XKW3Hb.

M3ymnasLuni KpUTUKOB M3obpeTeHnem n3obpasntenbHbix
CpPeAcTB UCKyCcCTBa U pa3Ho06pa3HbiMW TBOPHECKUMM KOHLEN-
umnamu Mabno Mukacco rosopun: «EAUHCTBEHHOE, YTO S ULy
- 3T0 n3obpaxeHue xenaemoro. A He ully HOBbIX (hopM — A
UX Haxoxy» v 310 BbII0 OCHOBOW pasHoobpasusi B ero TBOp-
yectse. B 40 net oH oByyancs y ncnaHckoro pemMecneHHuka
Xynuo MNoHcaneca obpa6otke metanna, B 60 net uayuun uc-
KyccTBO nutorpadumm, B 70 neT oBnagen HaBblkamy U3roToB-
NeHUs Kepamuku. ATOT MHTEPEC Y HEro BO3HUK NOA BNUAHUEM
BbiCTaBkun B Bannopuce coctosBerics 21 uons 1946 ropa, B
YacTHOCTU npou3BeaeHun mactepckor Maayp u TBopyecTsa
Cto3aHHbl 1 XKopxa Pambe. lNo ceepexuam, MNukacco ¢ 1947
0o 1948 roga cosgan 6onee AByX ThICAY KepaMUYECKUX Xya0-
KECTBEHHbIX NPOV3BEAEHUN.

Cpeav npeacTaBneHHbIX B 3KCNO3WMUMW KEPAMUYECKMX
nagenun MNukacco ocobo BeigenaeTcs agekopatneHoe 6o

~

Q: n3obpaxeHunem ronyobs. B ueHTpe 6nroga BOKpyr ronyﬁy

Huzopa KYJITALUEBA

y36eKMCTOH [asnat canbat my3enmaa “H.KawwuHa Ba
M.Mukacco. Wapk Ba Fapb magaHnatn auanorun” kyprasma-
cw Tawkun atunrad éynub, (2012 nun okTsbpb) OPTUMKU3
Ba XOPWXU Tawpud BytopyBUYMNapHUHr abTupodura ca-
30BOp OynraHnuru cabab y gommui akcnoauums cadura Ky-
wwunraH. Kypraama KOHUEenuUACUHUHI Makcaam (Fos myar-
nncum — IN.OxyHoBa, Kypraama Kypatopu — P.®aTtxynnaes)
XX acpHUHTI uKkn Bytok mxkogkopu — Mabno MNukacCoHMHr
HOED Baguui kynonyunuk acapnapw Ba Hagexaga Kawwm-
HaHWHI y3ura xoc rpaduka unapugary y3apo XamoxaHr-
MUK YU3UKNapPUHN Tt i T
akc  aTTMpuwaaH
mbopatr.  YmMymui
onraHga WKKu pac-
com mxoamn Gup-6u-
pugaH apknaHa-
an. Ammo lMukacco
wkogura  maHcy6
Kynonyunuk ©Bytom-
napvHuHr  6esak-
napugarm Ba Ka-
LWMHaHWHT rpaduka
acapnapvparn ba-
ONUA MKPO ycnyou
AKUHNUIMra  Kapa-
MacgaH, paccom-
nap wxoam KeckuH
dapk kunagw.

TaHuknu caHbatwyHoc P.X.Tokrow H.KawuHaHuHr yc-
nybvgary CokvH, Babanaa aca XYLKUH YM3nknapn Hadakat
y ékn By Bytom cunyaTtuHu, 6anku, xap 6mp nepcoHa)HUHr
06pa3nu-nNcMxonoruk TaBcuduHKN, XUCCHETNapuaarn Ho3uK
KvppanapvHn xam sipatagum, ges Tabpudd 6epaau.

Kypraamaga pacCOMHUHT annuH gaspn adpcoHanapm (“Es-
ponaHuHr yrvpnanuwm” — 1971, “OnnuH motuen” — 1976),
Ypta Ocué masaynapm (“Kyrupuok Teatpu” — 1971, “KosyH
6o30pn” — 1971, “CamapkaHg 603opu” — 1976), pyc xamaa
Fapbun EBpona woup Ba €3yBYMnapwHUHI acapriapvgaH
unxomnanrad komnosuumsanapu (A.C.IMyWwKMHHWUHT “EBreHmn
OHervH” acapu MOTUBM acocuaa “BUpok CU3HM MaKTaMOK4M
amacmaH...” — 1971, l'éte webpura “S’pMOH noawocn” —1973,
M.LipeTaeBa webpura Garmwnadrad “TéTpHuHr Poccusi-
ra coeracn” — 1975), nnactmk Mmoxusitra ara 6ynraH 4Yvama-
Taceupnapw (‘lOngysya” — 1971 , “lWowup Ba nnxom napucu’
— 1971, “Apaea” — 1971) ypuH onraH. Kagum toHOH adhco-
Hacura GaruwnarraH EBponaHuHr Oyka obpasupary 3esc
TOMOHMAAH YFUPNaHULLKM naBxacuaa paccoM KamtapurmMac
KomMnosunuumsa spatuwira mysaddak 6ynran. BykaHuHr onguH-
ra HTUNraH xapakatm Ba EBponaHvHr Batan 6unaH Buoo-
nawaéTraHfek opka YysunraH Kynnapw Bokea apamacvaarv
AnHamMuk xonatHu 6enrmnaca, 4eHrM3HUHT Bup mapompaaru
HaKLWWHKOP Ymarnnap GunaH TacBMpnaHuWM KoMnosuuusira
y3ura Xoc COKVHNUK BaruunaraH.

H.KawuHanvHr y3 akuHnapura 6afmwnab apatrad Ttab-
pukHoManapu xam (“Kuw” — 1972, “Uynpa” — 1972, “Coxun-
aa” — 1972) maskyp Kypraamara sHrunuk GafuwnaraH. by
acaprapga npodeccuoHan gapaxagarn rpacuka ycracu-
HWHI KYNWHW ce3uwl Ba 3Hr acocumcu Mabno MukaccoHuHr
(1930 nmnnappa sipatraH OBuaunHKHr “MeTtamopdosanap”
acapuvra unnoctpauusanapn, 1946 nunra maHcy6 adcoHa-
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BWA caxHanapu Ba Bup katop 4mMsmaracesupnap) uwuna-
pura xaMoxaHrmukHY 6enrunatl MyMKIH.

Kypraamara kyninraH rpacouka acapnapv LUyHU Kyp-
caraguku, 1960 nunnap oxupn 1970 nunnapaard 6ownab
YnamMaTacBuMp paccoMm WKoauaa MyCTakun axamusT kach
3Ta bolwnanaun Ba WXOAUN FOANAPHUHT XaéTra kenuwmnaa
acocun BocuTara annaHagu.

CaHbaTHUHI doaasun BocuTanapu yctuaarv Kal-
duréTtnapn Ba Typnu WXOAMWA KoHUenuuanapwu ounad
caHbaTt TaHKMa4MnapuHmn non konguprax MNaténo Mukac-
co “MeH mn3naétraH sAroHa Hapca — 6y ucrtaétraH Hap-
camMHu udoganawanp. MeH aHrM WwaknnapHu Kuavp-
MailmaH — MeH ynapHu Tonaman” geraH Tabpudu YHUHT
wxkoamnaarn Typda xmnnukka cabab 6ynagn. Y 40 éwm-
Aa ucnaH xyHapmaHgm Xynuo [oHcanecaaH Temupra
uwrnos GepuwhK, 60 éwwunaa nuTtorpacdmsi caHbaTUHK
ypranmb, 70 éwmaa aca Kynonyunuk MaxopaTuHu aran-
naraH. Ywoby canbat Typura kuaukui 1946 un 21 nons
Bannopucaarv kypraama, xycycaH, Magyp ycrtaxoHacu
xamaa Cro3zaHHa Ba YKopx Pambe XyDpTIMIMHUHT WXO-
Ann nwnapy Tabcupuaa bownanagn. Mabnymotnapra
Kypa, MNukacco 1947 nungaH 1o 1948 vnra kagap VKKK
MUHrAaH opTUK Bagumin Kynonyunuk acaprapvHu sipa-
Tuwra mysadddak bynaaw.

Jkcnosnumsga Hamonuw atunraH [MMKacCoHWHT Ky-
nonuunuk Byromnapu opacupa kabyrtap TacBupnv  ae-
KopaTuB nukonya axpanub Typagu. Jlukonya mapkasnaa
XaBopaHr Ynarunap bunax uwnarHrad kabytap atpocduaa
Jovipa LakmuHW Xocun kunub, pakcra TylaétraH MHCOH-
NapHWHI LWapTAn TacBUPK y3ura XoC KOMNO3uumMs sipart-
raH. fAHa 6up nukonyagarn Taceupaa aca kabyTapHWHK
TymMWwysMaary gacHa wox4vacu (TMHYNYK Ba fanaba pam-
31) HO3MK Ymanknap BunaH aén yexpacura ynaHund ketmo,
axonnb 6esak xocun kunagn. Mabnymku, paccoMm To-
MOHUAAH Kynonyunukaa KynnaHunrad kabytap obpasu
ByryHrn KyHra kenub TWHYNMK, ocommwiTanvk Ba Gapka-
POpPIVK pamaura annaHrad Ba MvMkacco TOMOHMAaAH WIK
MapoTaba TaHuknu paHuy3 woupu MN.3napHuHr “dyHé
Knédpanapu” acapu yyyH spatunrad. Ly 6unad ©uvpra
Kyprasamagaru kynondunuk ytomnapuaa Kput-MukeH ma-
OaHVATU Tabeupuga spatuinrad obpasnapHu, 3oomopd
TacBMpnapHu, aHTUK MagaHusiTra Xoc OK-Kopa CUITyaTnu
Be3aknapHu yupaTul MyMKUH.

[Mabno MWKaCCOHWHI AXIUT LUaKn Ba XOHMW 4M3run-
napga vwinaHrad Kynonuunuk 6ytomnapv Ba Hapexna
KawwuHaHuHr kanam yumHu yamacaaH, oup ymaukga Ga-
XapraH umamartaceupnapy axommnd yiFyHIMK XOCUN Kun-
raH. Vikkn paccomra caHbaTtwyHocnap tTabpudy 6epuiiap
3KaH, ynkaH UKTUOOP, FOKCaK MHCOH, JOXWUMA paccom kabwu
ymymuii cucpatnapHu 6enrmnawnapu xam 6exus amac.

rHamacaHHoro ronybbiMu nuHUAMKU, n3obpaxeHa caoeoﬁpasHaﬂ\
KOMMO3ULMA U3 TaHUYLWKUX No Kpyry niogen. Ha apyrom 6nioge
n3obpaxeH rony6bb, AepXalluii B KINOBE NaBpoOBYI0 BETBb (CUMBOIN
nobeabl 1 Mupa), TOHKOW HENpPepbLIBHOW NUHMEN nepexoasiien B
OYepTaHUs NuLa XXeHLMHbl NOpoXAast Npy 3TOM YAWBUTENbHbIV
pucyHok. O6pas ronybs, craswero BnocneacTsun obuieyenose-
YeCKMM CMMBOIOM MWpa, CMOKONCTBUS, CTabunbHOCTU, BNepBble
6bin co3pgaH lMukacco k npousBegeHuto hpaHuy3ckoro noaTta
MN.3ntapa «O6pa3sbl Mupay. Ha kepamudeckux nsgenusx Mukac-
CO, KpOMe TOro, onpeaeneHHoe MecTo 3aHuMaroT 1 obpasbl, co3-
AaHHble UM NOA BMWSIHUEM KPUTO-MWKEHCKOW KyMnbTypbl, @ Takke
300MOphHblEe U30BpaxeHns n YepHo-6enble cunyaTbl NpucyLue
aHTUYHOW KynbType.

Kepamuueckune nanenus Mabno MNMukacco BbINOMHEHHbIE B Le-
NOCTHOWN (hOPME, XMUBbIMW NMUHUSIMU U NpeACTaBneHHbIe rpacduyec-
Kne pucyHku Hapewabl KalwmHowm BbINONHEHHbIE eAVMHOW NUHWUEeN
6e3 oTpbiBa KapaHgawa ot 6ymaru, yauBUTensHO rapMoHnYHbl. He
CnyyanHO XapakTepusys 3TUX ABYX XyAOKHWKOB, MCKyCCTBOBeabl
HaZensnu ux eguHbIMK anuTeTamu: BonNbLIOK TanaHT, BENUKUIA Ye-
Qoaek, reHuanbHbIA XYA0KHWK. =3

( EAST AND WEST — )
DIALOGUE OF CULTURES
Nigora KULTASHEVA

In October, 2012 the State museum of arts of Uzbekistan
hosted the exhibition “N. Kashina and P. Picasso. Dialogue of
cultures of East and West". Due to the great interest of local and
foreign visitors to the exhibition it became an integral part of the
museum. The conceptual purpose of the exhibition (Author of the
idea — G. Okhunova, curator of the exhibition — R. Fatkhullaev)
was displaying of similarity of art means in works of two great
artists of the XX century - in unique artistic ceramics by Pablo
Picasso and peculiar graphic paintings by Nadezhda Kashina.

However, despite a certain similarity and proximity of Picas-
so's painting technique on pottery and Kashina's graphic draw-
ings, there are also essential differences.

The famous art critic R. Taktash noted that in N. Kashina's
manner of painting, sometimes smooth and sometimes expres-
sional lines create not only a silhouette of a work, but also figura-
tive-psychological feature of each character, his ideas and subtle
sides of his feelings.

The exhibition presented the artist's works based on legends
of the Hellenic period (“Abduction of Europe” 1971, “Hellenic mo-
tive” 1976), Central Asian theme (“Puppet theater” 1971, “Melon
market” 1971, “Samarkand market” 1976), compositions based on
works by Russian and West European poets and writers (“But |
do not want to praise you..." based on the novel “Eugene Onegin”
by A.. Pushkin - 1971, “The king of the forest” based on Goethe'’s
poem - 1973, “Russia’s Gift of Peter” based on M. Tsvetaeva's
poem - 1975), and drawings with plastic lines (“Asterisk” 1971,
“Poet and Muse” 1971, “Bullock cart” of 1971). In the painting cre-
ated based on Ancient Greek legend in which Zeus in the image
of a white bull abducted Europe, the author creates a unique com-
position. Moving forward bull and thrown back Europe’s hands as
if parting with the Homeland, convey dynamics of the dramatic
event, at the same time, patterned even lines displaying a sea give
to the composition a peculiar tranquility.

Greeting cards created by N. Kashina to dear people (“Winter”
1972, “On the way” 1972, “Ashore” 1972) became an innovation
at the exhibition. In these works one can feel the hand of a graphic
art master and the main thing, there is a consonance with Pablo
Picasso’s works (illustrations created in 1930 to the work “Meta-
morphosis” by Ovid and paintings based on legends and a number
of graphic works created in 1946).

The graphic works shown at the exhibition demonstrate
that since the end of the 1960-ies — beginning of the 1970-ies
N. Kashina’s drawing became the primary means of realiza-
tion of the creative ideas.

Pablo Picasso, who amazed critics with the invention of grap-
hic means of art and various creative concepts, said: “The only
thing that | look for is an image of the desire. | do not look for new
forms - | find them” and it was a basis of diversity in his creati-
vity. At the age of 40 he studied metal processing at the Spanish
handicraftsman Julio Gonsalez, atthe age of 60 he studied the art
of lithography and at 70 — he mastered pottery production. This
interest arose under the influence of the exhibition held in Vallauris
on July 21, 1946, in particular the works of Madur’'s workshop and
creativity of Syuzanna and Georges Ramie. According to data,
Picasso from 1947 to 1948 created more than two thousand art
ceramic works.

A decorative dish with the image of a pigeon is especially dis-
tinguished among Picasso's pottery represented at the exposition.
In the center of the dish around the pigeon depicted by blue lines
there is a peculiar composition of people dancing around. On other
dish a pigeon holding in the beak a laurel branch (symbol of victory
and peace) is represented, a thin continuous line passes into con-
tour of a woman'’s face generating at the same time a surprising
drawing. The image of the pigeon, which became subsequently a
universal symbol of peace, tranquility and stability, was for the first
time created by Picasso as an illustration to the work “Images of
peace” by French poet P. Eluard. Moreover, in the pottery of Pi-
casso a special role is played by the images created by him under
the influence of Cretan-Mycenaean culture, as well as zoomorphic
images and black-and-white silhouettes inherent in ancient art.

Pottery of Pablo Picasso executed in a complete form, live
lines and represented graphic drawings by Nadezhda Kashina,
executed by a single line without lifting the pencil from a paper,
is surprisingly harmonious. Not accidentally characterizing these
two artists, art critics endowed them with common epithets: grate

ktalent, great person and artist of genius. &
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AAMUP PY3UBOEB:
XAMKAAAAPAA BUTHUATAH HABOAAP

MY3bIKA ITAACTHUKMH:
AAMMUP PY3bIBAEB

'ynu UMAMOBA

XKueonucua moeada nuwes 8 ymesnbyax Mbl YUCTUM,
Ecnu, ansds Ha 06nuk, oH criedyem MbICIIAM.
Anuvwep HaBowu

I_Io,uoﬁHo TOMy, Kak cogepxaHue npekpacHom My3blKu
COoCTaBnsieT rapMoOHUs MenoauuM 1 BUPTYO3HOCTb ee UCnon-
HEHWUS, UCTUHHYIO KpacoTy npousBedeHun u3obpasuTtens-
HOro MCKYyCCTBa COCTaBNAT ABNEHUA AeACTBUTENbHOCTU U
MacTepPCTBO MX BOMIOLLEHNS.

OaHMM 13 caMoDBbITHBIX COBPEMEHHbIX XYAOXHUKOB Y36e-
KMCTaHa, OCHOBY TBOPYECTBa KOTOPOro COCTaBnseT oTpaxe-
HUWe cylHocTH BbiTusA, sensetcsa Jamup Pysbibaes. Co3nasas
u3HayanbHO npousBegeHus xueonucu m rpaduku, B 1960-x
rogax OH yBReKkcsi CKynbnTypol. HoBatopcTBOM B ero TBOp-
YecTBe SABMAETCA OOCTWXKEHUE UM rapMOHUKU MexXAy npowvs-
BEAEHUSIMWU CKYNbNTYpPbl W XuBonucu. He cMoTpsa Ha peskoe
pasnuuve 3TUX ABYX BUAOB UCKYCCTBA, NPU UX rapMOHUYHOM
coYeTaHWM Ha OCHOBE eanHOW uaen, cTano BO3MOXHbIM CO3-
AaHWe 3aBepLUeHHON KOMMOo3nLmK.

B cdhopmupoBaHuM XyaoXXecTBEHHON KOHLEeNUUn TBopYec-
TBa [amupa Py3bibaeBa Gonbluyio ponb chirpan U3BeCTHbIN
macTtep xusonucu Anekcanap Bonkos. TBopyectso A.Bornko-
Ba U B 4YacTHOCTW ero nonoTtHo «[paHaToBas yanxaHa», co
cB0oeobpa3HON TEXHWKOW, HEMNOBTOPUMbBIM KOMOPUTOM OKa-
3ano Ha [1.Py3bibaeBa BnusHWe HE TOMbKO Kak Ha Xy[oXHWU-
Ka-XMBOMMUCLUa, HO W Kak Ha ckynbntopa. Kybuctnyeckoe pe-
weHue npucyuiee A.BonkoBy npocnexuweaeTcsi BO MHOTMX ero
CKYINbMNTYPHbIX NPON3BEAEHUAX.

B 1962-1963-e rogbl [1.Py3bibaeB B kayecTBe XyAOXKHU-
Ka-pectaBspaTopa pabortan B cocTaBe apxeosfiorM4eckon 3Kc-
neauuun Ha TeppuTopuM namsiTHMka XanyasH. PykoBogute-
nem akcneauuum Gbina BblAAWAACH yYeHbIN-UCKycCcTBOBE
1 uctopuk apxutektypbl A.MNyrayeHkoBa. 3gecb, BO BpeMs
pecTaBpauMoHHbIX paboT, chopMuMpoBanuCb HOBbIE rpaHu
ero TBopyecTBa. Ero BAOXHOBMMWM rapMOHUA LBETOB U Mpoc-
Tble peweHns opm B CKynbnType anoxu KywaHckoro uap-
cTBa NepBbiXx BekoB Hawen apbl. [1.Py3bibaeB ctan npuaa-
BaTb ocoboe 3HayeHue LUBETOBOMY peLUueHnto B 0hopMreHnm
CKYNbMTYPHbIX MPOU3BEAEHWUA C MPUMEHEHUEM MNPUPOAHbLIX
kpacutenein. B npoussenernsx «YepHbiii penbed», «Topc»,
«PyuHbI», B umMkne npoussegeHnin «Myasbi» npocnexvsBaeTcs
BNUSIHWE CKYNbNTYPHOW LWKONbl XanyasiHa. B paHHuin nepuog
[.Py3bibaeB B cBoOeM TBOpYECTBE MPUMEHAN B KayecTBe Uc-
XOOHOro mMartepuana gepeso, rmuHy, rpaHut. Bnocneactesum
cTan WUPOKO NMPUMEHATL WamoT.

MpounssegeHne «HaBpy3», BbINOSIHEHHOE B LLAMOTE — 3TO
BonnoweHne cumBona Haspysa B obpase 3eMHOM XeHLWHbI
C UBETKOM B pyke, B 06nuke KOTOPOW Halunu CBoe oTpaxe-
HWEe Benuyue 1 CNoKONCTBUE, XapaKTepHble CKyNbnTyYpHOMY
uckycctey BbakTtpuu. lNpoctoe KOMNO3MUWMOHHOE pelleHue
CKYNbNTYPbl U TEXHUKA WUCMOMHEHWUS Ha NepBbi B3rNag Ha-
NOMWHAET XNBOMUCH, BbINOMHEHHYHO KPYMHBIMWU 3KCNPEeccus-
HbIMU Ma3Kamu.

FoBops 0 hakTOpax, BO3AEWCTBOBABLUMX HAa MeTod CO3-
OaHWs CKyNbNTYPHbIX NPOU3BEAEHnA aBTopa, crneayeTt obpa-
TUTb BHUMaAHWE Ha OTAenbHble AeTtanu. B moTusax ApesHero
30A4€CTBA, B YKPOMHbIX ynuuax kuwnakos [amup Pyabiba-
€B BMOWT HENOBTOPUMYIO NNacTUKy U nepepaeTt ee B CBOUX
CKYNbMTYPHbIX TBOPEHUSAX.

B TemaTtuyeckux npounsseneHusix xyaoxHvka ocoboe mec-
TO 3aHMMaeT My3blka. [MonHas akcnpeccuun «KaTTa awyna» B
UCNONHEeHUW HapodHoro xaduaa, ycnbllwaHHas uMm B 4-x net-
HeMm Bo3pacTe, Npou3Bena Ha Hero Hewsrnagumoe Bnevartne-
HUE Ha BCIO XU3Hb.

B 1954 roay, nocne okoH4yaHusa obyyeHnsa B PecnybnukaH-
CKOM XYOOXXEeCTBEHHOM y4yunuiie umerHn berbkoBa (HbiHe-Pe-

\CI’IYGJ‘MKQHCKMIZ Xy,[lO)KeCTBeHHbIPI KOﬂJ'le,El)K), no peKOMEHAa)

-

Fynu AMOMOBA

Bapya cypam axnura awpacgoyp yn,
Kum cyesapduH anmeal mabHufa uyrn.
Anuwep HaBoun

Tacampmﬁ caHbaTha cypaT opkanu cuuipart
ounb BepuncarmHa xakMKuin caHbaTt acapu apana-
an. Ywby MKkkn yHcyp 6up-6bupu 6unaH wy kKagap
Bbornukku, Getakpop 6HacTtanaHraH Kywm Ba rysan
MXPO YUFYHMUrngarn mycuka kabugup.

Wxooun nynu 6opnuK cumpatuHu Tacsupratl
6unaH 6ornaraH [amup Pysnboes Y36eKNCTOH
3aMOHaBMI TaCBUPUN CaHbaTUHUHI y3ura xXoc Ha-
MosiHganapwuaaH oupuaup. Y pactnab paHrraceup
Ba rpaduka acapnap sapatub, xankantapownuk
caHbaTura aca 1960 wunnapga kupub kenagwu.
Mxxopkop caHbaTugary HoBaTopnuknapgaH 6upwu
Oy — xamkanTapolwnuK Ba paHrtracBup acapu yp-
Tacuaa yWryHnuK sipata onraHngagup. Ywoby MKku
TacBMpui caHbaT Typnapu 6up-bupuaaH KeckuH
dapk Kunuwura kapamau, yrnap myansH fos aco-
cupa ywfyHnawca, mykamman e4ynmra ara KoMno-
3MUMS Apanun MyMKAH.

Damup Py3uboeB mxoauHuHr 6agmmi KoHuen-
umsicu waknnaHuwunaa 6eHasnp paHrraceup ycra-
cn AnekcaHap Bonkos kaTtTa axamuaT kach ataau.
A.BONKOBHUHI mxoau, xycycaH “AHOpnun 4onxoHa”
acapuga kKynnaHunraH ysura xoc ycyn, 6etakpop
konoput amup Py3nboes-
ra Hatpakat paccom cuda-
Tnaa, 6ankn xankantapou
cuchatnga xam y3 tabcu-
puHu yTkasau. A.Bonkos
mwxogura oung  KybucTuk
€4YUM YHUHI KynruHa Xau-
KanTapownuk acapnapuga
Ky3aTtunagu.

Oamup Py3nboes 1962-
1963 Wwunnapga aToknm
caHbaTWyHOC oOnuM Ba
MEebMOPHUNNK ounum-
OOHN [.A.MyrayeHkoBa
dowyunnuruga Xon4yaéH
éaropnuruga  yTkasunrad
apxeonoruk akcneaumuus-
napga pecrtaBpaTtop Cu-
¢datmga Gaon UWTUPOK
aTagn. AWHaH pecTaspa-
uua kapaéHumga wxoau-
HUHF AHIMM  KMppanapuHu
Kawdg atan. SpaMU3HUHT
6upuHumn acpura oug Ky-
LLIOH XxankanTapoLwnumk
acapnapuvga KynnaHun-
raH paHrnap ywfyHnu-
rM, waknnapgarun cogaa
eunm [amup Py3nboeBHM
y3ura TopTau. dHaunukaa
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XavkKanrtapolw acapnapuga padr macana-
cura anoxuia axamuaT Gepaau Ba xawkan-
HW Typnu paHr 6epyBum Tabuuin Gyéxknap
6unan 6yswnan. “Kopa penbed”, “Topc”,
“Xapoba”, “Unxom napucu” kabu TypKym
acapnapuga XonyaéH xankantapolnuru
Tabcupu maBxyd. VDKOAWUHWMHT UNK gaBpu-
Aa acocui xomalweé ypHuaa Efod, conon,
TowaaH onganadrad 6ynca, kKeMnH4Yanuk
LWaMOTHU KEeHr Kynnanau.

LWamoTaaH nwnaHran “Haspy3s” acapuaa
BakTpusa xankantapownurura Xxoc CoOKUHMUK
Ba Maxobat Tuk xonartaa, kynuaa ryn tytunb
TypraH camMumuii ep aénu KypuHuwwmugarm
HaBpy3 Tumconuaa udoganaHran. Xankan-
HUHI KOMMO3WLUMOH eYuMu coana, TankuH
ycnybu 6up kKapawpga WApUK 3IKCNpeccus
cypTtrunap 6unaH uvwnaHraH paHrtaceuMp acapuHu
énra conagwu.

Xankantapowrsnuk acapnapura TabCcup 3TraH
omunnapHu caHab yrtap skaHMu3, byHaa 6ab3au
petannapra abTubop 6epuw pgapkop. Oamup Py-
3nboeB KagMMru MELMOPUIA MOTUBNApAa Ba COKUH
KULIIOKMapHWUHI nacTkam KyyYanapw waknuaga 6e-
Takpop niacTukaHu Kypaaum Ba yHW Y3 xaunkanrta-
POLUNUK acapnapura »o aTaau.

Myikanam coxubu KOANHUHT MaB3yBUIN YN3UK-
napu opacupa Mycuka anoxuaga ypuHra ara. Typt
ELINuK wKoakopaa xank xouanm TOMOHMAAH KyWi-
naHraH oakcnpeccuara Tyna “katta awyna”’ 6up
ymMpra TaTurynuk TaaccypoT KongupraH aau.

1954 nunn Oamup Pysn6oes IM.M.6eHbkoB HO-
Muparu pecnybnuka 6agumn 6unum roptn (ByryHru
KyHaa Pecnybnuka paccoMnuK KOMMEXW)HU Ta-
MomnaraH keanapuaa ycto3m A.BonkoBHWHI mac-
naxatu 6unaH Mapfunoxra nyn onagu. By cadap
paccom xaétuHu Ty6aaH ysraptupau. MapfunoH-
HUHI CaMUMWUIN UHCOHMapW, CepKyew MmaH3apacw,
COKWH KuLIIoknapu, Tynaa xapaHrnaraH cosaHpa-
nap Kynnapwu-1, XouanapHUHT XXOHKU WKXponapwu,
KM3FUH cyxbaTra Tyna 4yomxoHanapu WXoakop y4YyH
AHTN OYHE SLWNIMHN O4aW.

KyHnapHuHr 6upunga, MapfunoHHuUHr Ty6 ax-
nuoaH cadHanraH [damup Py3uboeBHMHr oTacu
yFAuHu y36ek mycuka onamura kupub kenuwuura
cababuu 6ynraH TaHuKnNu y36ek Mycukanapu
mxpoymcu bBobopaxum MupsaeBHUHI ykacu Ba-
x06xxoH Mupsae onaura onu6t 6opaaun. Paccom-
HWHr ycTaxoHacuga [.Py3uboeB kanamura maH-
cy6 kywnaétraH B.MupsaeB TacBupnaHraH acku3
caknaHmokaa.

Xavkantapow MapfunoHHUHT Kyl Ba pakc xyp-
nuruga yTyeuu Tynnapugad unxom onub, ya3 taac-
cypotnapunumn 1978 wnunpga “CozaHganap” HoMnu
bapenbed Ba “Tyn” Homnu Tpuntux Gapenbed
acapnapupa ndoganagu.

“Tyn” Homnu Tpuntux-6apenvedpa xankan-
Tapow KYKHUHI Typnu ToHnapugaru 6yéknapaax
donpanaHaaun. Kyk paHr 6yTyH Xxankan CUPTUHM
konnamaw, 6ab3n kucmnapgarvHa KynnaHunuo,
aHu Wy paHrnu waknnap 6apensedra kagum ge-
BOpUI cypaTtnapra xoc 6aguuin eynm ynawmokaa.

1990 nunnapga Oamup Py3nboeB “XKas acocu-
Aaru 6aguxa” HOMNW xawnkan Ba paHrTacBup acap-
nappad Tallkun TonraH TyYpKyMm acapnap apatgu

# MUSIC OF PLASTICS: 2
DAMIR RUZYBAEV

Guli IMAMOVA

We accept a painter as a craftsman only,
If, looking at the image, he follows his thoughts.
Alisher Navoi

Just as the content of beautiful music is composed of
harmony of the melody and virtuosity of its performance,
the true beauty of fine art works is composed of the reality
phenomena and skill of their embodiment.

One of the original contemporary artists of Uzbekistan is
Damir Ruzybaev, whose creativity is based on reflection of
the essence of life. Initially creating works of painting and
graphics, in the 1960-ies he became interested in sculp-
ture. Innovation in his creativity is achievement of harmo-
ny between works of sculpture and painting. Despite sharp
distinction between these two types of art, with the help of
their harmonious combination on the basis of a single idea,
it became possible to create a complete composition.

The famous master of painting Alexander Volkov played
important role in formation of the artistic concept of Damir
Ruzybaev’s creativity. A.Volkov's creativity and in particular
his painting “Pomegranate Chaykhana”, with the peculiar
technique and unique coloring, had an impact on D. Ruzy-
baev not only as a painter, but also as a sculptor. The cubist
decision inherent in A.Volkov is traced in many of his sculp-
tural works.

In 1962-1963, D. Ruzybaev worked as an artist-restorer
in the archeological expedition on the territery of Khalchayan
monument. The head of the expedition was an outstanding
art scholar and architectural historian G. Pugachenkova.
Here, during the restoration work, new facets of his creati-
vity were formed. He was inspired by harmony of colors and
simple form solutions in the sculpture of the Kushan era of
the first centuries AD. D. Ruzybaev began to attach special
importance to color scheme in the sculptural works using
natural dyes. In the works “Black Relief”, “Torso”, “Ruins”
and in the cycle of works “Muses” the influence of sculpture
school of Khalchayan is traced. In the early period D. Ruzy-
baev in his work used wood, clay and granite as source
materials. Later, he began widely use chamotte.

The work “Navruz” made of chamotte is the embodiment
of a symbol of Navruz in the image of a woman with a flower
in the hand, which guise reflects the grandeur and tran-
quility characteristic of sculptural art of Bactria. A simple
compositional solution of the sculpture and technique of
execution at first glance resembles a painting executed by
large expressive dabs.

Speaking about the factors affecting the author’s method
of creating sculptural works, it is necessary to pay attention
to separate details. In the motifs of ancient architecture,
in the secluded streets of villages, Damir Ruzybaev sees
unique plasticity and conveys it in his sculptural creations.

Music takes special place in the artist's works. “Katta

(ashula“ performed by folk hafiz with full expression, which)
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umn A.Bonkosa oH egeT B MaprunaH. 3T1a noesgka KopeHHbIM
06pa3oM uameHuna Xu3Hb XyaoxHuka. VICKpeHHOCTb, pagy-
wvie xutenein MaprunaHa, conHeyHas nNpupoaa, CKPOMHbIe
KAWnaku, 3ByyaBlUMe Ha cBagbbax Menoguum U NecHU B Xu-
BOM MCMOJSTHEHUWN, YailXxaHbl, B KOTOPbIX BENUCb WHTEPECHbIe
Beceabl, OTKPbINU HOBbIA MUP ANA XyOA0XKHUKA.

OpHaxabl B MaprunaHe otey [lamupa — caM KOPEHHOW
MaprunaHey npusen ero k BaxobgxaHy MwupsaeBy — 6pa-
Ty WM3BECTHOrO MCNOMHUTENs HapoaHbix neceH Bobopaxuma
Mwup3aaeBa, koTopblil BBen ero B Mup y3bekckon my3abiku. Coe-
naHHbIn Jamupom Habpocok notouwero B.Mup3aesa xpaHutcs
B MacTEpPCKON XyO0XHUKA.

Ckynbnrtopa BAOXHOBNSANW nposoaumble B Maprunaxe
cBagbbbl, HA KOTOPbLIX MCMOMHANUCH MECHU U TaHLbl U CBOU
BnevyaTneHus oH otobpasun B co3gaHHbix B 1978 rogy 6ape-
needge «MyabikaHTbl» 1 6apensede-Tpuntuxe «Ceagbba».

B 6apenbede-tpuntuxe «CBagbba» CKynbntop MCNosb-
30Ban pasnuyHbie ToHa cuHero useTta. CUHWMIA LUBET He NOKpPbI-
BaeT BCH NOBEPXHOCTb CKYNbNTYPbl, OH UCMONb30BaH MULLb B
ee OTAenNbHbIX YacTsX, HO UMEHHO 3TU LiIBETOBbIE NATHA CTanu
ans 6apenbeda cBoeobpasHbIM peLleHneM, NpUCyLLUM ApeB-
HUM HacTeHHbIM bpeckam.

B 1990-e roabl Jamup PyabibaeB co3paeT LMK CKynb-
NTYPHbIX W XMBOMUCHLIX Npou3seneHun «Mmnposusauus B
[)Ka3oBOM KIOYE» W MOCBSLLAET ero U3BEeCTHbIM MacTepam
mkasa [Ounasm Munnecnu, Sppony MapHepy, KayHty bBelicny,
CupgHeto Bewe, llyn ApmcTpoHry.

Komnoaunuus, nocesiweHHasa Jlym ApMCTPOHry — 3TO BOMMO-
LLIeHWEe rapMOHWUW XXUBOMUCKU U CKyNbNTYpbl. Ha nonoTHe, cny-
Xawum oHOM Ans CKyNbNTypbl MacTepa axasa, abcTpakT-
HBIMW NUHUSIMW Pa3rMYHbIX TOHOB KPAacHOro LiBETa BbIPaXXeHbl
HenoBTOpUMbIE PUTMbI Axa3a. B ceoem Tpyae «O gywe» Apuc-
ToTenb He 6e3 OCHOBaHWA yTBepxkaan, YTO COOTHOLWIEeHMe LBe-
TOB NOAOBHO My3blKanbHbIM CO3BYYUSIM.

BOOXHOBNEHHbIA Yy36EKCKOW KnacCU4ecKoW My3bIKOW U
noasnen CKynbnTop co3gaeT NpousBefeHue NOCBSALEHHOE
A.HaBou. Nnes aToro npou3BefeHns BblHalLMBanach Ha npo-
TSOKEHUW MHOrux net. MiHTepec k o6pady noata u cunocoda
nossuncs y [1.Py3siGaeBa korga oH BnepBble yBUAEN NopTpeT
Hasown, nsobpaxeHHbln Ha ocHoBe MUHMaTIOpbl My3axunba Ha
CTeHe camapkaHACKOW YaixaHbl. Ha npoTsieHun psiga net oH
n3yyan Xu3Hb U TBOPYECTBO 3TOW BENIMKOW NMUYHOCTM, OCTa-
BUBLUEW HeW3rnagumblil cneg B UCTopum nutepatypbl. Mano-
XEeHHble B npou3segeHun «JlucoH yt-tamp» («A3blk NTULY»)
B3rnsabl HaBon o BHewHeM obnuke n BHyTPEHHEM Mupe Ye-
noseka, obpasbl NTUL, nNeTalwmx B NMoucKax WUCTUHbI, CyTb
uenu, K KoTopo OHW CTPEMSTCS, B NPSIMOM CMbICNe crnocob-
cTBOBanu OPMUPOBaHUIO TBOPYECKUX B3rMAA0B Xy4OXKHMKA.
B 1992 roay ckynbnTop co3gaeT KOMNO3KLMI0, NOCBALLEHHYIO
HaBou, B LeHTpe koTopoi o6pa3 BenuKoro mactepa crioga,
HUWXKe — nepu, kak Bbl cTpemswmecs AOHeCTU Hacneaune Be-
NUKOro mbicnuTens Ao nocneayowmx nokonexwmi. Co speme-
HEM KOMMO3uMuus nonyyuna uaenHyw 3aBeplueHHOCTb. Mepu
— BMecTO abcTpakTHbIX NepcoHaxel obpenu BrnonHe y3HaBa-
eMble 4epTbl macTepoB Makoma KoMmyHbl Micmaunosoin, bapHo
Wcxakoson, Beptbl [aBbigoBon, Xabubel AxyHoBon n MyHo-
xat FOnb4ymneson.

C TemoW My3biku CBRi3aHbl Takke npouasegeHna «Menoc
rop», «O6epToHbI», «M3 uMkna makomos». B aTux npowus-
BEEHUAX BMECTE C OPHaMEHTOM «TUMpUX»-CMMBOSIOM 6ea-
rPaHNMYHOro KocMmoca, Bcerga BAOXHOBNABLUEro XyOOXHUKa,
npocnexusaetca npucyulee TeopyectBy A.BonkoBa kybu-
CTUYEeCKOoe pelleHne N BOCTOYHbIN KONopuT kpacok. [.Pyabi-
6aeBy yganocb mactepcku 06beAnHUTbL 3TN ABE TBOpPYEcKne
TPaKTOBKM.

B 2017 rogy ckynbnTop co3gan KOMMO3WULKIO, NOCBALLEH-
HYI0 M3BECTHOMY HapoaHoMy xadusy MamypaxaHy Y3sakosy.
XKunsonuck 1 cKynbNTypHbLIA NOPTPET B 3TOW KOMNO3NLUNN Bbinn
obbeaunHeHbl 0bwen 3agavent. Y30pHble hopMbl TEMMbIX TO-
HOB, n3obpaxeHHble Ha MONoTHe B BMAE MONykpyra, kak Obl
NoBTOPAKT nepenuebl ronoca. [pousseneHve, nocBsiLLEH-
Hoe BUpTYyo3y aoupucty Ycto Onumy Kamunosy, Takke cove-
TaeT B cebe CKynbnTypy U XMBONUCb. Ha nonoTHe cnyxaliem
doHoMm ans ckynbnTypbl YcTo Onvma nsobpaxeHsl NogobHble
«TUPUXY» y30pbl, reoMeTpudeckne GopMbl, NPU NOMOLLN KO-
TOpbIX OTOGpaXatTCa pUTMbl 4OVPbI.

[MponsBeaeHus, B KOTOPbIX AOCTUIHYTa rAPMOHUSA MY3bIKK
1 NO33UN, KUBOMNUCK U CKYNbMNTYPbl ABNSOTCS HEOTHEMIEMOM
yacTtblo TBOpYecTBa [amupa Py3bibaea. Ceou npoussege-
HWUA — NNOA TBOPYECKOTO NOMCKa CKyNbNTOp AEMOHCTpUpoBar
Ha cocTtosaBlmnxcs B 2016-2017 rogax B TalKeHTe BbiCTaBKax
\«Menoc Hasowny, «[MoceaweHusa».

e

Ba ynapHu malwxyp xa3 yctanapu [Ou3sum nnnec-
nu, Oppon MapHep, KayHT Bencu, CugHen beuwe,
Jlyn ApmcTpoHrra 6aruwnangu.

Jlyn ApmcTpoHrra 6afuwinaHraH Komnosuuus
y3anna paHrtracBuvp Ba xavkanHu ynfFyH aTraH. >Kas
yctacu xankanu coHugarn nosioTHO KU3WUI paHr-
HUHI Typnu ToHNapugarn abcTpakT 4Ynauknapgax
nbéopat 6ynub, xasHUHr 6eTakpop PUTMUHKN aKC IAT-
TupraH. Acapnapra Hasap conub, ApUCTOTENHUHT
“Kan6 Gopacuga” puconacupa 6exwusra paHrnap-
HUHI ¥3apo HUCOBATU MYCUKUIA OXaHTAOWNNK Kabu-
avp, oeb TabkuanaraHuHuM aHrnaw MyMKuH.

Y36eKk MymMTO3 KyWu Ba LWEbPUATUAAH UIIXOM-
naHran xawnkantapow Anuvwep HaBowuinra 6afuiu-
naHrad acap apartgu. Maskyp acap fosicu uunnap
AaBomuga cawvkan tonraH agu. Mnk 6opa Hasoun
obpasuHuHr Mysaxxnb MuHMaTOpacu acocuia
nwnadraH HycxacuHum CamapkaHpgarn 4onxoHa
AeBopura uwnadraH tTaceupaa kypranuga, Jamup
PyanboeB woup Ba cannacyd obpasura kmankmb
konagu. Munnap naBomuaa ywby apabuér Tapu-
Xxuaa yymac 13 kKongupraH OyloK wWwaxc XaéTuHwu
ypraHagu Ba wkoau GunaH sikMHOaH TaHuwagu.
Anunwep HaBounHuHr “JlucoH yT-Tamp” acapwuga
cypaTt Ba cunpaT Gopacuga KenTtupraH kapawna-
pu, acapaaru xakukat nanab nynra YymkkKaH Kywnap
TUMCONMX Ba ynap UHTUMraH MaH3un MOXUATKU pac-
COMHM mxoara bynraH KapawnapuHu YMH MabHO-
Aa waknnadtupaun. 1992 nnnga aca xavMkantapouw
HaBowuira ©OafuwnaHraH KomMnosuuus sipatagu.
Mapka3ga cy3 MYNKUHUHI CYNTOHWHU, KyWMpokaa
yIyf WXOAKOP MEepOCUMHW aBrognapra etkasuwra
WHTUNaéTraH napunapHu ndoganangu. Bakr ytno
ywby KOMMNO3numnsa FOABUW XuxaThaH Tyran evyum
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Tonaun. YHaa Hasoun aTtpoduaarn cosaHganap na-
punap KypuHuwmaarn MaBxym waxcnap amac, 6an-
Kn makom ycto3napu — KommyHa Mcmounnosa, bap-
HOo WcxokoBa, bepTta [laBupgoBa, Xabuba OxyHoBa
Ba MyHOXOT Mynunesanap Tumconunaa akc aTras.

Ly 6unaH 6bupra xankantapowHKHr “ToFnap Ha-
Bocu”, “OxaHpabo”, “Makomnap TypkymmugaH” HoOM-
nn acapnapu xam kyn éunan 6ofnaHnb, ynapaa
PacCOMHM UNXOMMAHTUPraH YeKCM3 KOMHOT pam3aun
6ynMuw rupux opHameHTn 6unaH Gupra A.Bonkos
mxogura xoc KybucTuk eynm Ba paHrgaru wapkoHa
ngop ce3nnnbd typaau. flamup Py3nboes y3 acap-
napuaa ywby WMKKM mxoguh TankMHHU MOXMpoHa
GupnawTupa onraH.

2017 wunpa aca xaunkantapoll Y36eKUCTOH
xank xohusn MabmypxxoH Y3okosra 6aruiwinaHran
paHrTacemp Ba Xxaukan noptpetaaH ubopaTt Kom-
nos3nunsa spatan. Panrracempaa uccuk ToHnapaa-
M HaKWWHKOP Wwaknnap annada nyHanuw éynnab
TacBupnaHmb, oBo3 napganapuaaruv XunBaHu Tak-
popnanan. KOkcak maxopaTt aracu, gompaym YcTo
Onumra bafvwnaHraH acap xaMm xaulkan Ba paHr-
TacBupgaH ubopat. Ycto Onum xamkanu OHU-
Aaru paHrracsupza rupuxHu acnaTyBYM Hakwnap,
reoMeTpuk LWaknnap opkanu AOUPaHWHT 3ap6nu
KyUu ngoganaHrax.

Mycuka Ba wWebpuAT, paHrTaceBup Ba Xxaukan-
TapoLwWnuK yptacuaarm yNFyHNIUKHU akC 3TTUPYBYN
acapnap fJamup Py3anboeB WXOAWHWUHI axpanmac
kncmun 6ynu6, 2016-2017 nunnappaa TowkeHTaa
6ynub yTtran “HaBowuit HaBonapu”, “ApMyfOH” HOM-
nn Kyprasamanapuaa xawkantapow yw6y acap-
napHu y3 mxoaun nanaHuwnapuHUHrT MeBacu cu-
daTnga Takamm aTAM.

MOZIYDAN SADO

was heard by him at 4-year age, made an indelible impres-\
sion on him for the rest of life.

In 1954, after graduation from the Republican Art School
named after Benkov (now the Republican Art College), ac-
cording to A.Volkov's recommendation, he went to Margilan.
This trip radically changed the artist’s life. Sincerity, cordia-
lity of Margilan people, sunny nature, modest villages, me-
lodies and songs that were played at weddings, teahouses,
in which interesting conversations were conducted, opened
a new world for the artist.

Once in Margilan, Damir’s father, who was the native
Margilian citizen, brought him to Vakhobzhan Mirzaev -
brother of the famous folk singer Boborahim"Mirzaev, who
introduced him to the world of Uzbek music. The sketch of
the singing V. Mirzaev made by Damir is kept in the artist’s
studio.

The sculptor was inspired by the wedding parties, held
in Margilan with songs and dances. His impressions were
reflected in the bas-relief “Musicians” created in 1978 and
the bas-relief triptych “Wedding”.

In the bas-relief triptych “Wedding” the sculptor used
various tones of blue. The blue color does not cover the
whole surface of the sculpture, it was used only in its sep-
arate parts, but it was these color spots that became a
unique color decision for the bas-relief inherent in ancient
wall frescos.

In the 1990-ies Damir Ruzybaev created a series of
sculptural and pictorial works “Improvisation in a Jazz Key”
and devoted it to such well-known jazz masters as Dizzy
Gillespie, Errol Garner, Count Basie, Sidney Bechet and
Louis Armstrong.

The composition, dedicated to Louis Armstrong is the
embodiment of harmony of painting and sculpture. On the
canvas, which serves as a backdrop for the sculpture of
the jazz master, abstract lines of various tones of red color
reflect unique rhythms of jazz. In his work “About Soul” Aris-
totle asserted with good reason that the ratio of colors is
similar to musical consonance.

Being inspired by Uzbek classical music and poetry, the
sculptor created the work dedicated to A. Navoi. The idea of
this work was born for many years. Interest in the image of
this poet and philosopher appeared in D. Ruzybaev when he
first saw the portrait of Navoi, depicted on the basis of the
miniature by Muzahib on the wall of Samarkand teahouse.
Over the years, he studied the life and work of this great
personality, who left an indelible mark in the history of lite-
rature. Views of Navoi outlined in the work “Lison ut-tair”
(“Language of Birds”) about external appearance and inner
world of a man, images of birds flying in search of truth,
essence of goal, to which they aspire, directly contributed
to the formation of the creativity views of artist. In 1992, the
sculptor created the composition dedicated to Navoi, in the
center of which the image of the great master of word is
depicted; below it there are images of peries (nymphs), as
if trying to bring the heritage of the great thinker to future generations.
Over time, the composition received ideological complete-
ness. The peries, instead of abstract characters, acquired
quite recognizable traits of such makom masters as Komu-
na Ismailova, Barno Iskhakova, Berta Davydova, Khabiba
Akhunova and Munozhat Yulchieva.

Such works as “Melos of Mountains”, “Overtones” and
“From magom cycle” are also connected with the theme
of music. In these works, along with the ornament “girich”,
which is a symbol of infinite space and always inspired the
artist, one can notice cubic decision inherent in A.Volkov’'s
creativity and oriental flavor of colors. D. Ruzybaev skillfully
managed to combine these two creative interpretations.

In 2017, the sculptor created a composition dedicated
to the famous folk hafiz Mamurdzhan Uzakov. In this com-
position painting and sculptural portrait were united by a
common goal. Patterned forms of warm tones, depicted on
the canvas in the form of a semicircle, as if repeat the voice
modulations. The work dedicated to the virtuoso of doira
Usto Olim Kamilov, also combines sculpture and painting.
On the canvas serving as a backdrop for the sculpture of
Usto Olim, patterns and geometric shapes similar to “girih”,
reflecting doira rhythms, are depicted.

Works, in which harmony of music and poetry, painting
and sculpture is achieved, are an integral part of Damir
Ruzybaev’'s work. His works, which are fruits of creative
search, the sculptor demonstrated at the exhibitions “Melos
of Navoi” and “Initiations” held in 2016-2017 in Tashkent.
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KYAOAYHAUKAA AIOCTP YCYAH
AKOCTPOBAA KEPAMHKA
LUSTER CERAMICS

I'yns6axop ABLYPAXMAHOBA

B Kaxgom KepamMu4eckom
LEeHTpe CyulecTBOBanu CBOU ce-
KpeTbl NPOM3BOACTBA, YTO Aena-
N1 u3genus HenoBTOPUMbIMM, a
aBTopckue paboTbl-yHUKaNbHbI-
Mu. Pocnucb nwocTtpon (dpaHy,.
Lustre — 6neck, nat. Lustro —
ocBsellaTb) ABNAETCS OAHOW W3
caMbiX Bblpa3uTenbHbIX ABNEHUN
Kepamuku Ha bnuxHem BocTtoke.
JllocTp, obnagas BcemMun oTTeHKa-
MW 3onoTa, kak bbl coeguHseT-
CA C rnasypblo B eAnHoe Lernoe,
He gaét penbeda u HuKorga He
npovM3BOAMT BMe4yaTneHus rny-
XOW 1 rpyBbon TenecHocTu.

XyAoxecTBeHHas kepamuka c
TNIOCTPOBOW POCNUCHLIO NOSIBUNACh
B VIII-IX BB. B Erunte (®ycrar),
Wpake (Camappa), NpaHe (Cyabl)
n Cupun (Pakka). B X-XII BB. pac-
uBeTa gocTturna erunerckas, a B
XI-XIV BB. upaHckas nicTposas
Kepamuka (06nMLOBOYHbIE NAUT-
Kn, nocyga C opHameHTalbHbIMU
pocnucamn, ¢ obpasamu nwgen
M XWBOTHbIX), OKasaBliMe BNu-
SlHWe Ha pas3BUMTUE WCMaHO-MaB-
putaHckoro asiHca XlII-XV BB. u
utanbsiHckon Manonukm XV-XVI BB.
(OQepyTa, N'y66m0).

3HavuTensHoe MEecCTO B
MpaHCKON KepamMuke 3aHumManu
pacnucHble u3pasubl, urpas-
Lne BaxHyl ponb B yOpaHcTBe
3paHuin. Knaccuyeckum obpas-
LOM MNPUMEHEHUSA NKOCTPOBbIX
n3pasuoB, Crnyxut obnuuoBka
MuxpabHon HuwmM meyetn Mei-
AaH B KawaHe, BbINOSIHEHHAA B
1226 rogy mactepom XacaHom
Apabwaxom. Komnosuuyms 3zam-
KHyTa MpAMOYrofibHbIMKM pama-
MW, KoTopble 06pasylT NeHThbl
Hagnuceun c Tekctamu u3 KopaHa
BbIMOMIHEHHLIMWU TPAANLMNOHHBLIMU

F'yn6axop ABAYPAXMOHOBA

Xap Bup kynonyunuk Mapka-
3UHUHT UwWnad 4ukapuw cup-cu-
HoaTtnapu OyomnapHuHr ©BeTak-
popnurn Ba Myannudnap UWNUHUHT
Hoébnurura Gornukamnp. AxkuH LLapk
KyNOMYUNUK  CaHbaTUHWUHI  y3ura
xocnurun noctp (ppany. “Lustre” —
ANTUPOK, NOT. “Lustro” — éputniw)
yCynuaa Hakw conuwiaa KypuHaaw.
JllocTp ycynuaa Tunna paHrHuHr
B6apya Tycnapv kynnaHunumb, ryeku
XMUCMHUHI acocura CuHrgupunagu
Ba énnnnb ketnb garan Ba Kynon
Liaknra kmpmangu.

VIII-IX acpnapga Mwucp (®Pyc-
Tat)ga, Mpok (Camappa)aa, OpoH
(Cysa)na Ba Cypusa (Pakka)oa
Gaguuin - KYNONYUIUKHUHT  NOCTP
ycynuaa Hakw TyWMpuL caHbaTu
waknnadraH. X-Xll acpnapga 6y
caHbat Mwucpaa Y3uHWHI toKcak
TapakKkMeT uYykKkucura kytapunam,
Xi-XIV acpnapga 3poH ntocTp Ky-
nonymnurn (KOWWHKOP nnuTkanap,
ogamnap Ba >XOHMBOprap akc aT-
TUPUITTaH MAWLLI-TOBOK HaKLLU-HUrop-
napw) pusoxnanmnb, XllI-XV acp-
nap WcnaHusi-MasputaHus casiHc
oytomnapu xampa XV-XVI acpnap
Wtanna manonukacu (Oepyta, 'y6-
610) paBHakura Tabcup KypcaTtaw.

OpOH Kynonuunuruga Hakwy
HArOPNN  KOLUMHNAp MyXuUM YpUH
TyTraH. ¥Ynap 6uHo 6e3aknapuHuHr
PaHrMH Ba XMMXMMaZop YMKuLLMra
WMKOH TyFaupagu. 1226 nunga ycra
XacaH Apabwox uwnaradH KoluoH-
pgarm MangoH macxkuan mexpob
TOKUHWHI KOLUMHIIapwu JCcTp ycy-
nuaaH onganaHuWHUHT MyMTO3
HamyHacu 6ynub xuamat Kunagu.
Komnosuumss aHbaHaBuin “kycuin”
Ba “Hacx” xaTuaa vwnaHraH Kypb-
OHW Kapum osTnapu Gutunrax
TacmanapgaH wubopat TypTbypyak
pomMnap uyuga >KounawTvpunrad

Gulbakhor ABDURAKHMANOVA

Each ceramic center had its
own secrets of production, which
made the products inimitable,
and the author’'s works - unique.
A luster painting is one of the
most expressive phenomena
of ceramics in the Middle East.
Luster, possessing all shades
of gold, as if combining with the
glaze in a single whole, does not
give relief and never makes an
impression of an obscure and
rough physicality.

The art ceramics with luster
painting appeared in the VIII-IX
centuries in Egypt (Fustat), Iraq
(Samarra), Iran (Susa) and Syr-
ia (Raggah). In the X-XII cen-
turies the Egyptian school of
ceramics reached its peak, and
in the XI-XIV centuries lIranian
Luster ceramics (facing tiles,
ware with ornamental paintings,
including people and animal im-
ages) reached the peak that in-
fluenced the development of His-
pano-Mauritanian faience in the
XII-XV centuries, and the Italian
majolica of the XV-XVI centuries
(Deruta, Gubbio).

A significant place in Iranian
ceramics was occupied by pain-
ted tiles, which played an impor-
tant role in decoration of buil-
dings. A classic example of the
use of luster tiles is facing of
the mihrab niche of the Meidan
Mosque in Kashan, executed in
1226 by Master Hasan Arabshah.
The composition is closed by rec-
tangular frames that form tapes
of inscriptions with texts from the
Qur’an written with the traditional
handwriting of “Kufi” and “Naskh”,
which are projected against the
background of the golden luster.

32 Wnmuii-amanuit, Mabnasuii-mabpuduii xypuan / Hayaso-nmpakTuaeckyii, 1yXoBHO-pocBeTHTENLCKMIA sxkypHan/ Scientifically practical, moral educative magazine




1.(77). 2018

MOZIYDAN SADO

novyepkamm «kKydu» un «Hacx»
BbICTyNnawwWmnx Ha ooHe 30M0To-
ro nwcTpa.

B anoxy AmupaTemypa oc-
HOBHasi  Kepamuyeckas  mnpo-
AYKUMA HEKOTOPbIX LEHTPOB W
nyywme pemecrieHuKn-macrepa
OblNM coCpeaoToYeHbl FMaBHbLIM
obpasom B CamapkaHge. Cono-
CTaBneHne KepaMu4eckow mnpo-
aykumn Wpana atoro nepuoga c
n3genuamm CamapkaHOCKUX ma-
CTEepOoB yKa3biBaeT Ha UX ayTeH-
TUYHOCTb.

CpeauHHoe nonoxeHve Ma-
BEpaHHaxpa Mexay cTpaHamu
HansbHero u bnuxHero BocToka,
BO3HUKLIEE B XOOE WUCTOpUYe-
CKMX KOHTaKTOB B3aWMOBUSIHUE
1 B3auMoOAenCcTBME KyNbTyp npu-
BEMNO K TOMY, YTO MCKYCCTBO Ke-
pamMuKn opraHmyHo oborawanocb
M BMOOU3MEHANOCb, COXpaHsAs
npv 3TOM MECTHblE TpaauUNK.

K npumepy, nog BnusiHUEm
MPaHCKOW LWKONbI 3044ecTBa, UC-
NoNHEH AeKOp MaB30/eeB BO3Be-
AEHHbIX Hen3BecTHoOMY B XV Beke
n WnpuHbeka ara (1385-1386 rr.)
B aHcambne Waxun-3uHpa — roe
BHYTPEHHUN UHTEPbEP OPHaMEH-
TUpPOBaH MIOCTPOBbLIMK MU3pasua-
MW B BUAE PO3ETKN C LWECTbio
dectoHamu. OHW BCTaBNeHbl B
CTEHKY B LlaxMaTHOM Mopsaake:
3ybyaTtble MNPOMEXYTKU MeXay
HUMWU  3anofHeHbl 6GupHO30BbI-
MW n3pasuyamu 3Be3[006pasHbIX
cdopm. lNpu HaknoHe 3TUX Nnu-
TOK B CTOPOHY CBeTa, BUAHbI Cne-
Obl TOHKOro, yXe WCYe3HyBLUEero
NIOCTPOBOrO PUCYHKA, B KOTOPOM
npornagbiBaetca wusobpaxexHune
M3ALWHbIX Lanenb, NeTsawmx cpe-
OV BETOK, CTONb TUMWUYHbIX ANSA
pPEencKnx n3pasuoB C NOCTPOBOW
pocnuchlo.

MHoro4ucneHHble cTpou-
TenbHble u3pasubl, parmMeHTbl
NIOCTPOBOM Kepamukn, obHapy-
XEeHHble B XO4e apxeonoro-ap-
XUTEKTYHbIX WUCCNefoBaHUn, a
TakkKe xpaHsawwueca B doHAax
CamapkaHackoro NocynapcTBeH-
HOr0 MCTOPUKO-apXUTEKTYPHOro
N XyOoOXeCTBEHHOro Mys3esi-3a-
noBefHUKa, CBMAETENbCTBYOT O
Tom, 4yTo CamapkaHg n Xopeam,
Oyayynm B OPEBHOCTU KPYMHbLIMU
LeHTpaMu No NPou3BOACTBY Ke-
pamuku, obnaganu BbICOKMMU
TEXHOMNOTrMAMU X NPOU3BOACTBA.

6ynub, TunnapaHr nwoctp Gunad
ypanraH.

Amup Temyp pnaBpuga anpum
MapKaanapHUHI aCOCUI KyNOm4nnmnk
MaxcynoTnapu Ba 3HI AXWW ycTa
xyHapmaHanap CamapkaHgona Tyn-
nauraH. Yiwua gaspaarv poH Kynon-
YUNUK MaxcynoTuHuHr Camapkang
Oytomnapu GunaH  KnMécnaHuwm
ynapHuHr unguanapu 6up-bupura
AKMHNUrngax ganonat 6epaaw.

Y30k Ba AkuH LWapk mamna-
Katnapy magaHuATNnapuHUHr 6up-
Buvpura TabCcupu Ba XaMKOpnu-
M Hatwkacupga MosapoyHHaxp
KyNONMYUNUK CaHbaTh Xam Xuaaun
bonvraH Ba Maxannun aHba-
HanapHu caknab konraH.

MacanaH, U4kn nHTepbepu
TynGaprryn waknugaru ontu
KyHrypanu nocTp ycynuaa
vwinadraH kowwHnap 6Gunax
6e3aTtunran Loxu 3uHpa mak-
6apanap rypyxugarn LLnpun-
Bbeka ofo (1385-1386 un.)
Ba XV acppaa siwaraH Ho-
Mabnym waxcra atab
TUKNaHraH gaxmanap
Besarnpa OpoH
MEBMOPYUNUK
MakTabuHUHT
Tabcupn  cesun-
nagn.  Kowuh-
nap nesopra
warpaHx Tap-
TMbuaa énuwiTun-
punraH: yuukna-
pyu ONOy3CUMOH

epys3a  KOLUIMH-
nap EpyFnukKa
l03mMa-03  KkenraHga

annakadoH y4mb ketraH
NOCTP ycynuaarn pacm U3vHU un-
fanmua. YHaa 6yTok opacuga yumb
IopraH XUMXUMaZop kapkapanap
YU3TMCUHW Nankall MymkmH. by xon
TNIOCTP YCYNUHUHI HakWwy Huropna-
pu 6ynraH )aHHaTHaMO KOLUMHNap
YYYH XOC XyCyCUsiTaup.
KagumwyHOCNUK-MebMOpPUiA
TagkMkoTnap YofMga  TOMWAraH,
wyHuHraek, CamapkaHg pAgasnat
Tapuxum-mebmopui Ba 6agunin my-
3en-KypuKXoHacu >xamnaHManapu-
Aa caknaHaétraH kynnab Kypunuiu,
KOLUMHKOPAWK HamyHanapw, nocTp
ycynuaaru 6ynaknap wyHaaH pa-
nonat 6epagwuku, ytmuwpaa Ca-
mMapkaHa Ba XopasMm conosn uwinat
Yukapuw Bynnya NnMpuk mapkasnap
6ynub, yHn KanTa uwnawpaa rkcak
TexHonorusnapra ara éynraH.

In the era of Amir Temur, the
main ceramic products of some
centers and the best artisan
craftsmen were concentrated
mainly in Samarkand. Compari-
son of Iranian ceramic products
of that period with the Samar-
kand material indicates their au-
thenticity.

The middle position of Mave-
rannahr between the countries of
the Far and Middle East, the mu-
tual influence and interaction of
cultures that arose in the course
of historical contacts led to the
fact that the art of ceramics was
organically enriched and
modified while preserving lo-
cal traditions.

For example, the decor of
the mausoleums erected in
the XV century and Shirin-
Beka aga (1385-1386) in the
Shahi-Zinda ensemble was
made under the influence
of the Iranian school of
architecture, where the
internal ornamenta-
tion was decorated
with lustrous tiles
in the form of
a rosette with
Six festoons.
They are in-
serted into the
wall in a stag-
gered order;
jagged spaces
between them

are filled with tur-
quoise tiles of star-
shaped forms. If to ex-
pose these tiles to-a ray of light,
we clearly see the traces of a thin,
already missing luster pattern, in
which we learn imitation of el-
egant phoenixes flying among
branches, so typical for the Irani-
an tiles with luster painting.

Numerous construction tiles,
fragments of luster ceramics
found in the course of archae-
ological and architectural re-
searches, as well as stored in
the funds of the Samarkand
State Historical, Architectural
and Art Museum-Reserve, show
that Samarkand and Khorezm,
being in the ancient times large
centers for production of ce-
ramics, had also high technol-
ogies for it.
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MABHABUHN MEPOC

Huzopa MYMUHOBA

HamaHraH kynna6 onumnap, o3umnnapHu Bosira eTkaaraH kyxHa auépaup. XymnagaH, Axmapg
an-®aproHunn, Maxgymmn Absam KocoHun, Maesnono Jlytdynnox Yyctun, ®asnun Hamanrouunn, obopa-
xuMm Mawpa6, McxokxoH Typa XyHangynno yenu M6paTt Ba 6owkanap. Maskyp nnmy goHuwnap kanamura
MaHcyb MabHaBWIN MEPOCHUHT KaTTa KUCMWU HamaHraH BUNOATW YNKaHW ypraHuw my3ennHuHr‘AgabuéT sa
Kynéamanap” 6ynumuga caknanub, ynap éw aBnogHu kagpusatnapuMmmnara, Mogaun-magaHuin MepocumMms-
ra axTupom pyxuaa tapbusnawpga myxum maHba cuartnga xusamaT Kunaau.

OkcnoHatnap unuuaa bypxoHngaauH MapfuHoHUM TOMOHMAAH 13 Mun gasomMmuga sipatunrad 4 xung,
165 606, 152 cpbacnaaHn nbopat ukx nnMmn Gynmnya aHr aHuk, nddun, mykamman “Xugos” (“Tyfpu nyn”)
(vHB. N2 9780) acapu anoxuga ypuHra ara. KynnaHmauu spatuwaa myannud KypboH oaTnapura, caxux
xaauc Ba puosiTnapra tasiHran. Kutob 1326/1912 iwunga apab tunuaa XMHAUCTOHHUHI “HaBan-kuw-
Bap” 6ocmaxoHacuga 4yon atunrad Ba MasnoHo Xopua Myxammaa TOMOHMOAH Halwpra TanépnaHran.

Wy 6unan 6upra maskyp 6ynumaa Mynna Wyngow Xunsatuithuur 1328/1910 iunga Typkuia Tunaa
apatunraH “Canp yn-xubon muH canp up-pwxon” (“Opkaknap cavpugaH 6ynmuw Tof canpu”) acapwu,
(MHB. Ne 6056/1), 1225/1842 innpga €3unrad ““Ymnpofu makTab” HOMNK axnokuin, AUHUN-TapOnABKIA LWeb-
pun (uHB. Ne 8156/1) acapnapu Ba Typkuin tunga 1319/1901 nunga Hasmum 6aéH atunrad “Maenyamn
Wapud” (Manrambap Myxammag c.a.B. maBnyanapu xakuga) (uHB. Ne 8156) acapu maBxya.

Ywby 6ynumaa Mykumun, ®ypkat, Hogum HamaHroHunnapHuHr fazannapu tynnamm (uHe. Ne 14433),
AbBy Xadc HaxmuganH Ymap nbH MyxammagHuHr “Ucnom cpbancadacu” kutobu (MHB. Ne 14480) TaxmuHaH
XIX acpHWHI MKKMHYM sipMuga, apab MMNOCUHUHI HacTabnuK xatnga éauwnrad 6ynub, KOMHOT Ba MHCOH
OHru, Tadakkypu, AyHE MyBO3aHaTU xaknaa xamaa y3bek tacaBByd agabueTUHMHT NMPUK HaMoAHAana-
puaaH 6upu 6ynraH Maxa3y6 HamaHroHnnHuHr Faszannap tynnamm (nHB. Ne8160) caknaHagw.

XanKkuMma TapuxXuHUHI TOM MabHOZarn KOMycui onumnapugad 6upu woup, Tapuxyn, mabpudartnap-
Bap, TunwyHoc, Howunp NcxokxoH Typa XXyHanaynno yrnu N6paTHUHT xaxoH xanknapu anud6ocura b6a-
Fuwnanrad “XKomewb yn-xytyt” (“Xatnap maxmyn”), (mHB. Ne 8135, Ne 8146) acapuHUHI MKKUTaA Hycxacu
akcnos3numaaaH ypuH onraH 6ynu6, y 1330/1912 nunu HamanraHparm “Ucxokus” BocmaxoHacmupa yon
aTunradH. Kutob Homu apab uMnocuHuHr Kyduin Ba Hactabnuk xatnapuga é€swnrad 6ynub, mykagavma
kmcmuaa UcxokxoH Ub6pat pactnab apatryBum aroHa Annoxra xamg antub, cyHrpa nuktorpaduk 6GMTuk-
nap Ba é3yBnap TapuxuHu €putub GepraH. Ywby xatnap maxmyacuaa KaguMun dUHUKUSA, SXyaun, cy-
PEHMIA (KaaMMUIA AXYAWUIA), IOHOH, CNaBsH, CAHCKPUT, NOTWUH, apMaH, rpy3uH Ba 6olwka 6up kaTtop €3yenap
6unaH Gupra, apab xaTUHUWHI Cync, Takeb, pamxoHui, 3ynd), XyMOKH, Typpa kabu Typnapu xakuaa xam
KMMmMaTnu mabnymoTnap 6epunran.

Myzen akcnosuumsicnga Anuwep HaBoui kanamura maHcy6 6yTyH gyHéra mawxyp 6ynrad “Xamca”
(wHB. Ne 5831) acapuHUHT HOED Kynéama kyunpmacu maexya. Ywoby kutob 622 caxudgagaH nbopat 6ynub,
1273/1853 nunu aHgmwxkoHnuk xattoT Mynno Towmyxammag nbH Mynno Kapumbo6o TomoHngaH “Hactabnuvk’
xatnga kanta kyumpunraH. Kynéama mykoBacu KM3FuL TyCnu YapmMaaH, opacura KanuH KapToH Kynno tan-
€pnaHraH Ba rynnu Hakwnap 6unan 6esatunrad. Acap kagumru ycnybaa tanépnanrat onka CamapkaHa
KOFO3ura, kopa Ba KM3un cuéx bunan éaunraH.

AxpgoanapummnsgaH konraH 6yHaan Ho€6 €3ama éaropnuknap XankMMU3HUHT MabHaBuil GOWNUrK  Xu-
cobnanunb, ywby mepocHu acpab-aBannab, 6yc-6yTyH xonuya kenaxak aBrnofra etkasvwpga mysennap-
HUHI YpHU Beknécaup.
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AYXOBHOE HACAEAUE

Huzopa MYMWHOBA

HamaHraH — [APEBHAA 3eMnNs, AaBllas MUPY MHOMMX U3BECTHbIX YYEHbIX U MbicnuTenen. 31o Axman
an-®epraHn, Maxgymun Ab3am Kacauu, MaenoHo Jlytcpynnax Yyctu, ®asnu Hamauranu, Babapaxum
Mawpa6, UcxakxaH Typa JxkyHangunna yrnv N6pat u gpyrve. 3HaynTenbHas 4YacTb NMMCbMEHHOro Hacne-
Avs 3TUX BENUKUX AesTenen xpaHutca B otaene «Jlutepatypa n pykonucu» HamaHraHckoro o6nacTtHoro
KpaesBegyeckoro Myses u cnocobcTByeT BOCNUMTAHUIO MOMOAOrO MOKONEHUS B AyXe MOYUTAHUS OYXOBHbIX
LleHHOCTen, maTepuanbHO-KYNbTYPHOro Hacnegus Hapoaa.

BuaHoe mecTo cpeau 3KCNoOHaToOB 3aHWMMaeT Of4HA W3 CaMbiX OOCTOBEPHbLIX, apryMeHTUPOBaHHbIX
1 dyHOameHTanbHbIX TpyaoB B 06nacTu Teopum U NpakTuku cyduama «Xunpgos» («MpaBeaHbin nyTby)
BypxaHynavHa MapruHanu (uHB. Ne 9780). 310 npousBegeHue, coctosuee u3 4 tomos, 165 pasgenos
n 152 rnas co3gaBanocb aBTOpoM Ha npoTsixeHun 13 nert. MNpu cosgaHum cesoero Tpyaa MapruHaHm
onupancsa Ha aatel KopaHa, xagucel u npegatuusa. B 1326/1912 rogax kHura 6bina nsgaHa Ha apabcekom
A3blke B Tunorpadun «Hasan-kuwsap» B MHAUK, K nagaHuio 6eina nogrotoeneHa MasnaHa Xacgpus My-
Xxammagom.

B otaene takke xpaHaTtcsa npoussegeHus Mynna KOngawa Xunsatn. HanucadHoe B 1328/1910 rogax Ha
TIOPKCKOM A3blke coudnHeHmne «Canp yn xmbon muH canp up-puxon» («FynsaHba no ropam») (MHB. Ne 6056/1)
pacckasbiBaeT o0 kpacoTe rop lMoawo oTa, 0 cBeXem BO34yxe, O pacTUTENbHOM MUPE TeX MECT, O BO3MOX-
HOCTAX NyTellecTBeHHUKOB. [ponsBeaneHne «Huporn-maktab» («CBeTOY NPOCBELLEHUA» ) HANUCAHHOE UM
B 1225/1842 ropax (nHB. Ne 8156/1) — CTUXOTBOPHOE, PENUrMo3HO-BOCNUTATENBHOE, AYXOBHO-NPOCBETH-
Tensbckoe npousseneHue. K 1319/1901 rogam — OTHOCUTCSA NO3TUYECKOE NPOU3BEAECHME Ha THOPKCKOM Si3blKe
«Masnyau Wapwud» (MpasgHoBaHne aHa poxaeHus npopoka Myxammepga) (MHB. Ne8156).

B otnene xpanutcs cbopHuk razenen Mykumu, ®dypkata, Haguma Hamanranm (uHB. Ne 14433), kHura Ay
Xadc HaxmuoanHa Ymap nbH Myxammaga «Mcnom gpancadacm» («dunococdus ncnama») (MHe. Ne14460)
NOBECTBYIOLLLAA O BCENEeHHOW, O YenoBe4YyeCcKoOM pasyme, O rapmoHuu mupa. lNMpoussegeHne npegnonoxu-
TenbHO HanncaHo Bo BTopon nonosuHe XIX Beka, apabckon BA3bIO «HacTanuk». B ooHaax myses xpaHuTcs
1 c6OpPHUK rasene BUAHOro npeacTaButens cycducTckon nutepatypbl Maxasy6a HamaHraum (uHe. Ne8160).

B tunorpaduun Hamanrana «Mcxakma» B 1330/1912 rogax 6binu n3gaHbl ABe KONWUM NOCBALWEHHOMO andasu-
Tam HapofoB Mupa npouasedeHuns «XKome yn-xytyT» («CobpaHue o6pa3suoB nucbMa») (MHB. Ne8135, Ne8146)
y4YEeHOro-aHUMKnoneauncTa, noarta, UCTopukKa, npoceeTuTens, ssbikoBeaa v nsgartens McexakxaHa Typa XXyHai-
aynna yrnu W6pata. Ha3BaHue 3TON KHUMM HanucaHo apabckoin BA3bID «Ky(Uin» M «HacTanuk». B kHure no-
BecTByeTcs 06 UCTopun nukTorpacun, 1 NPUBOAATCH LIEHHble CBEAEHUS O APEBHEMUHUKUIACKOM, UYOEACKOM,
ApeBHEEeBPENCKOM, rpevyeckoM, CraBsiHCKOM, CaHCKpUTe, NaTUHCKOM, apMSiHCKOM, FPY3MHCKOM MUCbMeHax, a
Tawke 06 ocobeHHOCTAX cTunen apabekoro NUCbMa — Cyrnc, Take, pauxoHui, 3ynd, XyMOWH, Typpa v ApYrux.

B aKkcnosuuum myses xpaHUTCS YHMKanbHas KOMUSA «XamcCbl» — BCEMWPHO M3BECTHOIO NPOW3BedeHUN
Benukoro Anuvwepa Hasown (nHB. Ne 5831). KHura, 3akniovatowas B cebe 622 ctpaHuubl, B 1273/1853 ro-
Aax nepenucaHa novYepkom «Hactanuk» kannurpadom m3 AHgmxaHa Mynna Tawmyxammagom nbH Mynna
Kapum6060. O6noxka KHUrM n3roToBneHa M3 TONCTOro KapToHa NOKPbLITOrO KpacHOBATOro LBeTa KoXei, Ha
KOTOpPOW HaHeceH pernbedHbl pacTUTENbHbIN y30p. [pon3BeaeHne nepennucaHo TyLWb KPaCHOro U YepHo-
ro UBETOB Ha TOHKOW camapkaHackon 6ymare, M3roToBneHHOM No CTapUHHOW TEXHOMNOTMUM.

OcraBneHHble NpeakaMu YHUKanbHble NMMCbMEHHbIE NaMATHUKKA ABNSATCS HEOTHLEMIIEMOWN YacTblo Ay-
XOBHOrO Hacneaua Hawero Hapoaa, U CerofHs, BaXHOWN 3ajadvyent My3eeB SIBNSIETCS MakCMManbHO coxpa-
HUTb UX NepPBO3JaHHOCTb Ans ByayLmMX NOKONEeHNNA.
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SPIRITUAL HERITAGE

Nigora MUMINOVA

Namangan is an ancient land which gave to the world many famous scientists and thinkers, such
as Ahmad al-Fergani, Mahdumi A'zam Kosoni, Mavlono Lutfulloh Chusti, Fazli Namangoni, Boborahim
Mashrab, Iskhokhon Tura Ibrat and others. A significant part of written heritage of these great figures is
kept in the “Literature and Manuscripts” department of the Namangan Regional Museum of Local Lore
and promotes education of the younger generation in the spirit of respect for spiritual values, material and
cultural heritage of the people.

For 13 years, Burkhoniddin Marginoni created his work “Hidoya” (Inv. No: 9780), consisting of 4 vol-
umes, 165 sections and 152 chapters. This work, which means “Righteous Path”, is considered one of the
most reliable, reasoned and fundamental in the field of the theory and practice of Sufism. When creating
his work, the author was guided by verses of the Koran, hadith and traditions. In 1326/1912 was published
in Arabic in “Nival-kishvar” printing house of India and prepared for publication by Mavlono Khofiz Muham-
mad. On September 23, 1987 the book was bought from the local population.

Mulla Yuldosh Khilvati in 1328/1910 wrote an essay in the Turkish language “Sayrul zhybol-min Cayrul-
Rizhol” (“Journey of people to the top”, Inv. No: 6056/1), in 1225/1842 the work “Chirogi-maktab” (In this
work, Hilvati gave information about the school, which like a torch lighted up the hearts and souls of peo-
ple, as well as about secular and religious sciences, Inv. No 8156/1), and in 1319/1901 - a poetic work in
the Turkish language “Maviudi Nabiy (about the Prophet Muhammad’s birth) (Inv. No: 8156).

The department also contains a collection of ghazals by Mukimi, Furkat, Nodim Namangoni (Inv. No: 14433), a
book by Abu Khafs Nazhmiddin Umar ibn Muhammad “Islom Falsafasi” (“Philosophy of Islam” — the work about the
universe, man’s thinking, stability of the world, which presumably was written in the second half of the XIX century
by Arabic script “nastalik”, inv. No: 1460), and a collection of ghazals by the famous Sufist poet Mazhzub Naman-
goni (Inv. No. 8160).

In 1330/1912 the printing house of Namangan “Ishokiya” published two telecopy of the work de-
voted to alphabets of peoples of the world - “Zhome ul-hutut” (Collection of script samples) by the
encyclopaedist, poet, historian, enlightener, linguist and publisher Ishokhon Tura Zhunaydullo ugli
Ibrat (Inv. No.8135, No.8146). The book’s title is written by Arabic scripts “kufi” and “nastalik”, in the
introduction Ishokhon Ibrat first glorifies Allah, and then illuminates the history of pictographic in-
scriptions. The book contains valuable information about inscriptions on ancient Phoenician, Jewish,
Hebrew, Greek, Slavic, Sanskrit, Latin, Armenian, and Georgian languages, as well as styles of such
Arabic scripts as suls, tak’e, raykhoniy, zulf, humoyun, turra and others.

The exposition of the museum has a unique copy of the world-famous work of the great Alisher Navoi
“Khamsa”. This book, which includes 311 sheets, 622 pages, was rewritten in 1273 (1853) by a calli-
grapher from Andijan Mullo Toshmuhammad ibn Mullo Karimbobo by “Nastalik” handwriting. The book is
considered a rare exhibit of the museum, which was adopted in 1978 (Inv. No. 5831). The cover is made
of reddish leather with a thick cardboard stuffing and decorated with a relief floral pattern. The work was
rewritten on thin Samarkand paper by the ink of red and black colors.

The unique written monuments left by our ancestors are considered spiritual wealth of the people, and
the task of museums is to preserve this wealth and bring it to future generations in its original form.
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KYKOH AAABUM MYXUTU MAH3APAAAPHU
l'yn6axop CAUOAFAHUEBA

XX acpHuHr 30-nmnnapuaa Y3bekuctoH agabuétuga sHrv agabui xaHpnap Ba waknnap tosara kenub, 6a-
ANNA-FOSIBUM MasMyHW GunaH OaBpPHUHT MabHaBUW-TapUXUIA BOKENWIMHU akc 3TTUPYBYM acapnap naingo 6yna
Gownaaun. CofFnom TypmyLl Tap3UHWUHI TapFMBOTV Xxamaa 3aMOHABWIA MHCOH Ba XaMusT XaéTiaa YPUH ofnraH mMab-
nym xogucanapaarv WXTUMOWA UinaTt, KaMYUNUKNapHUHE TaHKamra acocnanran kynnab xaxeui acapnap spa-
Tvnawn. Wy 6unan 6upra anabuét, magaHnit-mabpuuin XaéT puBoXMAa AABPUNA HALLP KAMPOBUHUHT KEHralnLLIm
MyxuUM axamuaTt kach atam. MasetaHnHr KykoH Agabuér myseinn apxusuga caknaHaértran 1935 iun coHnapuHu
Ky3OaH KeunpraHmmmnsaa, aspHUHT KTUMOWA-CUECKUIN XaETu, Tapuxui xoaucanapu HamoéH bynaan. “Axru dap-
FOHa"HWHI 3ckn Hawpnapu aca 1930 wunnapaarv KyKoH anabuin MyxMTUHWHT MaH3apacuHu ounb 6epaau.

AmuH Ymapui, Fadyp Fynom, XycaiiH LWamc, Fynom Fodyp, Habu KOcynos, Kapum Paxyumuin, YcmoH Kosu Ba
1930 nunnapaa ésysunnap Tawkunotura Gowumnnuk kunrad Aaxam Paxmat KykoH agabuil MyXUTUHUHT aCOCUHM
Tawkun atuwrad. BakTt ytnb AmuH Ymapuia, YemoH Hocup, Cottn XycanH TollkeHTra kyumb kengunap Ba raseta
caxudanapuaa éw woupnap AbaynnaxoH Hacumuii, Ackapany Yapxuin acapnapu Hawp aTtuna bownaHau.

30-nmnnapaa agabueTHUHr ko onamura aénnap xam kywuna ownagunap. Xaéuba Hop6yta kuau, Xuaoat
MymuH ks, Myxtapam Xaipynno kusu, M6opat Oagun kuam, Conuxa Baxo6 kuau, Onwa Hocuposa, Xaawua
PaxmoHoBa, Bacuna A66oc kuan, PabHo Xonukoea, Xadusa AMuHoBa, XuaoatT MymuHosa Ba Gowka Kynna6
WXoOKoprapHWHr Wwebpnapu “AHrn ®@apfoHa” ra3eTacuHUHr caxudanapua Halup 3TUnau.

Ywby éaysumnap nuunaa y3mHuHr enbeToH xamaa “KoamxoHa komeauscu”, “lWypea”, “Uyn cyxbatu”, “Ounnrax
cupnap” kabu xaxeuit Tynnamnapu 6unan Tanunrad Fynom Fodyp (Fynomuasup Fodypos (1909-1944 iia.)) ano-
Xxuoa YpvH arannaraH.

Fynom Fodyp acapnapuHu y3 Homm 6unaH umsonaraH xamga “LLannaxrkynok”, “lananok” kabu Taxannycnap-
OaH onganaHraH.

“Anrn ®aproHa” rasetacu “Capou ®aproHa” HALWPUHWHE Y3BUI AaBOMYMCKH cudaThaa HadakaT 3aMoHaBuiA
KykoH Ba ®apfoHa, 6anku y36ek MaTbyoTUHUHT Xam TapakknéTuaa Myxum ponb YUHaau.

1930 nunnap KykoH agabuin myxutun HamosiHaanapuHu y3bek anabuéTMHUHT TaapyKun PUBOXNAHWLL NYNUHK
6enrunaraH mwxkoakopnap aeb xucobnacak, ywa iunnapuv KykoH agabun myxutuaa Kysatunrad 6apya ysrapuiinap
3Ca YHVHT PUBOXUWHW cndaTnoBYm Xycycusitrnap aau.

& LITERARY ENVIRONMENT OF KOKAND %
Gulbahor SAIDGANIEVA

In the literature of Uzbekistan in the 30-ies of the XX century, new genres and forms of literature began to be formed, ahd ideological,
artistic and thematic content of works changed. A lot of satirical works appeared, which basis was formed by popularization of a healthy life-
style, active criticism of flaws and shortcomings of some phenomena taking place in the life of modern man and society. An important role
in the development of literary genres, culture and enlightenment was played by expansion of the network of periodicals. The archive of the
Literature Museum of “Yangi Fargona” newspaper contains the issues for 1935, which pages highlight the literary environment of Kokand.

Well-known writer Adham Rakhmat was a famous figure in the literary circles of Kokand. Many well-known literary figures, including
Amin Umariy, Usman Nasyr and Satti Hussein moved to Tashkent, and that is why the newspaper began to publish works of such young
poets as Abdullajon Nasimi and Askarali Charkhi.

In the 1930-ies, women also became involved in literature. The poems by Khabiba Norbut kizi, Khidoyat Mumin kizi, Mukhtaram Khairullo
kizi, Ibodat Odil kizi, Solihi Vahob Kizi, Oisha Nosirova, Khadicha Rakhmonova, Vasila Abbos Kizi, Rano Kholikova, Khafiza Aminova, Khidoyat
Muminova and many others began to be published on the pages of “Yangi Fargona” newspaper. Most often, poetry by Muharram Khayrullo Kizi
were published on the pages of the newspaper.

Among the writers, Gulom Gafur (Gulomnasir Gofurov (1909-1944) died on the fronts of the Second World War) was considered the
master of feuilletons and satirical stories. He is the author of such satirical and humorous collections as “Comedy in Judicial Room”, “Soup”,
“Conversation on the Road” and “Discovered secrets”.

Ghulom Gafur signed the works by his own name, but also used the pseudonyms “Shalpungkulok” (“Lop-eared”) and “Shapalok” (“Box
on the ear”).

“Yangi Fargona” being a successor of “Sadoi Fargona” newspaper played a big role not only in the development of modern press of
Kokand and Fergana, but also in Uzbekistan as a whole. Representatives of the literary environment of Kokand in the 1930-ies can rightly
be considered the creators, who determined the subsequent path of development of Uzbek literature, and all transformations took place
@ those years in the literary environment of Kokand were determining factors in its development. 1

AUTEPATPYHAS CPEAA KOKAHAA

lynb6axop CAUOACAHUEBA

B 30-x rogax XX cToneTtus nurepatypHas xu3Hb Y3bekucTaHa Gbina o3HameHoBaHa HayanoM opMUPOBaHUS HOBbIX NIMTEPaTYPHbIX
aHpoB 1 thopm. CTanu NosBNATLCS NPOM3BEAEHUS AEMHO-XYAOXKECTBEHHOE N TEMATUYECKOE COAEPKAHUE KOTOPbIX OTPaXaro AyXOBHO-
MCTOPUYECKYIO AEMUCTBUTENBHOCTL TOr0 MCTOPUYECKOro nepuopa. MosBNAETCs Macca cCaTMpUYeCcKuX NPOU3BEAEHMIA, B OCHOBY KOTOPBIX Jler-
na nponaraHsia 340poBoro 0bpasa }u3HW, aKTMBHAsA KPUTHKA U3BSIHOB W HEAOCTATKOB OTAENbHbIX COLManbHbIX ABNEHWIA, UMEIOLLMX MECTO
B XU3HW COBPEMEHHOTO YeroBeka n obllectsa. BmecTe ¢ Tem, B 3HaUMTENbHON Mepe, pasBUTUIO NIMTEPaTypbl, KyMbTypbl U NPOCBELLeHNs:
COMyTCTBOBAIIO pacluMpeHve CeT! Nepuoandeckmx nsaaxnia. NMpocmarprsasi Homepa raseT 3a 1935 roa, xpaHsawmxcs B KokaHackom myaee
nuTteparypel, Nepe Hamu ApKo NPeACTatoT KapTUHbI OBLLIECTBEHHO-NONUTUYECKOMN XU3HW, UCTOPUYECKUE COBLITUS TeX NET, a CTapblie HoMe-
pa rasetbl «AHr1 PaproHa» («Hosas ®PepraHa») NpeACTaBNAOT HAM NaHopamy NUTepaTypHOn xmu3Hn KokaHga 30-x rogos.

OcHosy nuteparypHoit cpeabl KokaHaa Tex neT cocTaBnanm BblgalolLmMecs nucateni v noatel AMuH Ymapui, Madyp Mynam, XycaiH
Wamc, Nynam Macpyp, Habu FOcynos, Kapum Paxumuin, Yeman Kasu n Agxam Paxmat Boarnasnsisiimin 8 1930-x rogax nucaTtensckylo opra-
Husauuio. Co BpeMeHem AMuH Ymapuia, YemaHn Hacbip, Cattin XyceiH nepeexani B TalKeHT, U Ha CTpaHWLax raseTbl CTanM neyataTbes
npousseaeHns Mornoabix noatos AbaynnaxoHa Hacumu, Ackapanu Yapxu.

B 30-e roabl kK nuTepaTypHOMY TBOPYECTBY NPUOBLLMMCH U KEHLMHBI. Ha cTpaHuuax rasetbl «AHrM daproHa» ctanu neyaratb CBOM
cTvxun Xabuba HopbyTta kuaun, Xngoat MymuH kuan, Myxtapam Xaiipynno kusu, Mboaat Oaun kuau, Conmxa Baxo6 kuau, Oiia Hocuposa,
Xapguya PaxmoHoBa, Bacuns A66oc knan, PaHo Xonukosa, Xacusa AMUHOBa, Xuaost MymuHosa v apyrue.

Cpeav nucatenei BuaHoe mecto 3aHnvan Myrom Macyp (MynomHasup Mogypos (1909-1944 1T.), U3BECTHBI B OCHOBHOM CBOMMU hernbeTo-
HaMu, CaTUPUYECKUMU 1 LoMopUCTUYeCKUMM chopHUKamu «Komeaus B cynebHom nomellieHn», «Cyny», «beceaa B aopore», «PackpbiTbie TalHbI».

Ceon npowu3seaenns Myrom Macgyp noanmcbiBan cBoMM UMeHeM, a Taioke ronb3osarcs ncesaoHnmamu «Lannawrkynok» («/lonoy-
xuiy), «lLlananok» («Onneyxay).

lageta «HAHrmM ®aproHax» Byayun npeemHkom nanaHus «Cagon daproHa» ceirpana 6onbluyio porb He TOMbKO B PasBUTUM COBPEMEH-
How nevatn KokaHaa, ®eprabl, Ho 1 Y3beknctana B uenom. MpeacraButeneii nutepatypHoi cpeapl Kokanaa 1930-x rofos no npaBy MoX-
HO cuMTaTh TBOpPLAMW, ONpeaenvBLIMMU NOCMEAYIOLLIA Ny T pa3BnTVS Y3BEKCKon nuTepaTypsbl, a Bce NpeobpasoBaHusi, NPOMCXOAMUBLLNE B
Te rofibl B nMTepatypHon cpeae Kokanaa — onpeaenstowmmm hakropamm B €€ passmuTuu.
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KAAUMI'U KVYKOH
A6dynxamud AHOPBEOEB

3Ma Ba TaHrawyHocnuk maHbanapura kypa, KykoH X acpgaH 6ownab “XysakaHa®, “XBakaHg® cudpatnga
Maluxyp 6ynraH Ba y3 Takconura (TaHra 3ap6 kunuw capownn) ara 6ynran. XVIll acpaa y “Xykana” aeb tunra onm-
HaaW Ba Y3UHUHT XyHapMaHA4YMnuk Gyromnapu xamaa meBa-yeBanapuHUHr Myn-kynnuru 6unan wyxpaT KO30HraH.
Bupok KyKoH TapuXMHUHT fiHa-Aa KyxHa 6ockuynapu, YHUHT kaaumaa kaHaan puBoXJIIaHraHu xakmaa dakaT apxeo-
NOrUK KasunMmanap xapaéHuaa TonumraH awénap uwoH4Ynm mabnymot 6epa onagw.

Oxupru vvnnaprada kagumulyHocnap kyxHa KykoH waxpu KkonguknapuHyi Tona onMaraH. TaHuKnu Kaaumily-
Hoc H. NopbyHoBa y3uHuHr 6apya Tapuxun maHb6anapHu ymymnawTtupysum “The Culture of Ancient Ferghana”
(1986 n. longoH) TagkukoTaa kaaumrn KykoH xakuaa xed kaHgan mabnymot kentupmangn. @akat 1990 nunnap
yptanapuaa ®apfoHa BUNOAT My3eln xoammnapun KyKoH sikmHuaaru CyHrr ypta acp éaropnurn 6ynmuw Myinn
My6opakaa Gupnamum kmavpys kasunmanapuium onub 6opaunap. Hatwkaga apamusHuHr V-VI acpnapura oung
6up KaH4ya conon napyanapvHu Tonradnap. LWy Tapuka kagumwyHocnapaa ucromrada éynraH KyKOHHUHT mMaB-
Xyanurn xakmaa TaxmMuHra acoc nango 6ynam.

OpagaH 20 iun yTray, Y3P ®A Apxeonorus MHCTUTYTU XOAUMMapW Laxap EWMHU aHuknal makcaguaa Ky-
KOH Laxpu Ba YHUHr aTpodumaa xounawraH Mymnm MybGopak Ba TenakypfoH €éaropnuvknapuga kaguMmLlyHOCIUK
TagkukoTnapu onub 6opaunnap. 3Hr aBan Myin Mybopak éaropnuringa CyHrr ypTa acpnapra oung MagaHuin kat-
namnap OYWMnAu, KeHr XOBNU caTxuaary FULLT Ba TOL Taxnamnapu Ky4mpungm, Myxralam GurionapHuHr Tar Kucmu
aHuknanan. Ywoby katnamnapga XVII-XVIII acpnapra xoc cupnaHraH conon naulinapHyHr nap4anapy Tonunau.
CyHrrv ypTa acp katnammnapu octuaaH axTtumon, apamuanuHr V-VII acpnapura oua, 6usraya caknaHmb konmva-
raH maxobarnu GUHOHMHI Naxca nongeBopu Tonunan. Xammacu 6ynnb éaropnuk Tapuxura 6oFnuk 17 magaHun
katnam Gopnurn 6enrvnab ynkungn. XXymnagad, 13-katnam yctuga apamusHuir |-l acpnapuga naxca Ba xom
FALLITAAH TUKNAHraH Kanba AeBopu konauknapu tonungu. by gesop xopun Tabmupnap 6unax 400 nungaH Kynpok
Xu3mart kunraH. [leBop octuga apamusgaH aBBanru | acp — apaMmusHuHr | acpura ong awwénapu 6ynrad magaHun
Katnamnap sicTaHraH.

LWaxap mapka3uaa xxounnawraH TenakyproH éaropnurn TaakMkoTHUHT HaBbaTtaarm manaunm 6yngu. Jactnabku
Knanpye kasunmanap xapaénuaa, xyaaum Myinum MybBopakaoa 6ynraHugek, CyHrmu ypTa acpnap gaspura MaHcyb
IOKOPW KaTnamnap Tarmaa unk ypta acpnap Aaspura ov sipum avnaHa Oypxxnapu 6ynraH myxraiiam KacpHWUHT
naxca nonaeBopy aHukKnaHan. AxTumon ywby Kywk ®apFoHaHWHr yHYa katTa 6ynmaraH YXaHyou-rapbuin Bunost
XyKMOOPWUHWHT Kapoproxu 6ynub xuamat kunrad. YHaaH Kynmpokaa apamuaHuUHr gactiabku acpnapura ong KanvH
katnamnap maexya. Kyin katnamnapgaHd apamusgad assanru ll-| Ba apamusnunr |-IV acpnapura maHcy6 kuaun
CUPKOPW CONOJ MAULLIMNAPHUHT KaTTa MaXXMyu TONUNAu. YnapHuHr 6apu LaxapHUHr MOXMp ycTanapu TOMOHUAaH
Yapxga sicanraH. |-IV acpnapra ong TMpHama Hakw rynnap TyLWuMpunraH K43un CUpKopu MWW anoxuaa abTu-
6opra monuk. Tornap, Aapénap Ba EMFUpP TaCBUPU KYKOHITMK YCTanapHUHT SHI CEBUMIIN yCyrnnapu xucobnaHraH.
Mapkasuin OcnénunHr kynnab xanknapu adcoHanapuaa ToFnap, KOMHOT, onlam Ty3unuLn HamyHacu geb abTupod
3TWUMraH, yHaa asoHUHT acoCUin YHCYprnapuy akc aTTUpUNraH.

LLly Hapca sikkon ky3ra TawnaHa 6ownaavkun, yHuHr 6apya cupnapuny ouni yuyH By Tenanuknapga sHa kyn
nunnap vw onub Gopuwra TyFpu kenagu. AMmo, adpcycku, Oy epaa Kasuw uwnapy onnd 6opuLL FOAT OFUP, YYHKK
Oy epaa 3amoHaBWi Liaxap XowunawuraHd, ogamnap y3 yinapuaa uctukomat kunmokaanap, 613 Hasapaa TyTtraH
UNMUIA Xa3nHanap aca anHaH LWy axonu bolwnaHanapuHUHE Tarnaax xown onraH. Ly 6unan Gupra, maskyp tena-
NUKNapHUHT Mapkasumn kuemnapuga “nHaamacnap onammn” — kabpucToH xam Maexya. by xam kasuw nwnapm onvé
Bopuwaa yaura spawa KMAMHIUAKK TYFAUPULLN Tabumnin xon.

Wynpan kunnb, Mynn My6opak Ba TenakypfoHgaru kasunmanap 4Yofuga tonunrad apredaktnap ous-
ra KyKkoH LWaxpuHWHI Kam geraHga WKKu
MUHIAUANIUK Tapuxu Xakuga cys topu-
Tuwra acoc 6epagn. Opamusrava keuu
6unan VIl acpga KyKOH LaxpUHUHI XO-
3upru xyayaoura kapawnu mabnym Kuc-
Muaa cyropunaguraH AexKOHYMIMK aBx
onraH aeb6 TaxmuH KunuHagu. dpamus-
raya VI-IV pa cyropuwl OexKoOHYUnuru
Kynamum KyKOHCOWHUHI KOKOPUM Ba Kynu
okumu 6ynnab keHranmb 6opraH. Kagum-
WYHOCNUK awénapu Bynnya wy Hapca
aHukKnaHraHku, kagumrn ®aproHaga byf-
Oon, apna, Cynu, WOoNM eTUWTUpUNIraH.
Xuton éama maHbGanapu daproHanuk-
NapHWHT y3yM eTUWTUPULL Ba yHAAH MYy-
cannac Tanépnawgpgarvu caHbaTura kaTtta
3bTUOOpP KapaTraH.

CyropunaguraH OeXKOHYMIUK MagaHus-
TUHWHI pUBOXNaHULWK 3pamudrada ll-I acp
oxupuga kagumrn KykoHra acoc 6ynrad
Myimn My6opak Ba TenakypfoH kabu Lwaxap-
nawraH MaHaunroxnap navgo 6ynuwwura
onnb kenraH.
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APEBHHUM KOKAHA
A6dynxamud AHAPBAEB

Cornacno MUCbMEHHBLIM U HYMU3MATUHECKUM UCTOYHUKaM KokaHg 6bin usBecTeH c X B. kak «XyBakaHa», «XBakaHa» U UMen CBOWM
MOHeTHbI aAsop. B XVIII Bexe oH ynomuHaeTcs kak «XokaHa», CrnaBunicsi CBOei peMecneHHon npoaykumen u nsobunvem gpykros. Ho
matepuanbl o 6onee paHHUx atanax ucrtopum KokaHaa, u kak OH passvBarncs B APEBHOCTU AT TONbKO apXeosiorMyeckue packonku. 1o
cepeavHbl 1990-x rT. apxeonoramm He Gbinv oGHapyeHbl 0cTaTkn ApeBHero ropoga Kokaxaa. MssectHbiin apxeoror H. FopbyHoBa B cBoe
obobwarowiein pabote, «The Culture of Ancient Ferghana» He ynomuHaeT o apesHem KokaHae. Tonbko B cepeanHe 1990-X r. coTpyaHUKM
®epraHckoro obnactHoro Mysesi npuexasLume B KokaHa, nocetvunu nosaHecpeaHeBekoBbii namaTHK Myiin MyGopak 1 3anoxunm Hebonb-
Lwow packon. B pesynbtarte oHv o6Hapyxunu dparmeHTbl kepamukn V-VI H.3. Tak y apxeonoros nosiBUNoCk NPearnosiokeHne o CyLLecTBo-
BaHUM floMycynbmaHckoro KokaHpa. Ho, Kk coxxanenuio, apxeonornyeckvme paboTbl Obinv NprocTaHoBNEHbl Ha HECKOMBLKO NET.

Cnycta 20 net cotpyaHuku MHctutyTa apxeonoruv AH PY3. npoBenu apxeonormyeckue uccreaoBaHus Ha namsitHukax My My-
6opak u TenakypraH, pacrnonoxeHHbix B r. KokaHae v BOKpYr HEro ¢ Lenbio onpeaeneHns Bo3pacta ropoga. Hadanu packonoyHblie
pabotbl Ha namaTHuke Myt MyBopak. CHavana BckpbiBanuch NnacTbl NO3AHECPEAHEBEKOBbIX KyNbTYPHbIX OTNOXEHWUI, pasbupanucs
KMPNUYHbIE U KaMeHHble BbIKnaakn 60nbLIoro ABOpa, pacyMLLanicCb CTEHbI MOHYMEHTanbHbIX 3aaHui. Mpu 3ToM Oblnn 0BHapYKeHb!
hparmeHThl rasyposaHHoi kepamukm XVII-XVIII BB. Mo nosgHecpeaHeBEKOBLIMU CAIOAMU HALLNW MMMHOBUTHYIO nNnaTtgopmy, koTopas
BO3MOXHO, B V-VII BB. H.3. CnyXuna 0CHOBaHWEM HECOXpPaHUBLUENCS MOHYMEHTanbHON NOCTPOokKU. Becero yctaHoBneHo 17 KynbTypHbIX
cnoes. Tak, Haa 13 cnoem obHapyXunu ocTaTkv KPEMOCTHOM CTEHbI, BO3BeAEHHOM |-Il BB.H.3. U3 Naxchbl M CbIPLOBbLIX KMpNuYein. 3Ta cTeHa
C TEKyLMMN pemMoHTamu yHkumMoHuposana 6onee 400 nert. MNog cTeHoi nexat KynbTypHble Cnou ¢ matepuanamu | B. 4o H.3.-| B. H.3
Cnepyowmm 06bEKTOM 1cCneaoBaHnsa cTan NnaMmaTHUK TenakypraH, pacnonoXeHHbIV B LEHTpe ropoaa. MNpeasaputensHoe uccnegosa-
HWe nokasano, YTO BepXHWe CIou Takke OTHOCATCH K No3AHecpeaHEBEKOBOMY nepuoay. MNoa HuMm obHapyxeHa, kak B My MyBopake,
nnaTtgopma paHHecpeHeBeKoBOro nepuoaa, KoTopas Cnyxuna 0CHOBaHWEM MOHYMEHTANbHOW NOCTPOWMKY TUMa 3amMKa C NONyKpYyribIMuU
GawHsamun. 3aeck cuaen, BuaAMMO npasutens Hebonbluoro Koro-3anagHoro BnageHust depraudbl. Huxe W MOLLHbIE CNOV NEPBbLIX BEKOB
Hawew apbl. M3 HwkHUX cnoes nonyyeHa Goratas KONMeKUMs rMnHSHOW NoCyabl ¢ KpacHbiM aHrobom, koTopasa oTHocaTes K I — | BB. go
H.9. n | — IV BB. H.3. BCcA OHa M3roToBNeHa Ha roH4apHOM Kpyre WCKYCHbIMU rOPOACKUMU MacTepamu. BbiaenseTcsi kpacHoaHrobuposaH-
Has nocypa ¢ npouapanaHHbiM OpHaMeHTOM, oTHocsLwencs | — IV 8. Ocobo nantobneHHbIMM MOTUBaMU KOKaHACKUX MacTepoB 6binn
n3obpaxeHus rop, pek u aoxas. fopa B mugponorum 6onbumMHCTBA HAPOAOB LieHTpanbHon A3un BOCNPUHUMAETCS Kak MOAENb BCEMNeH-
Hon, obpa3 mrpa, B KOTOPOM OTPaXKEHbl OCHOBHbIE 3fIEMEHTbI KOCMOCA.

B xone apxeonornyeckux nccneaoBaHuii CTaHOBUIOCH SICHO, YTO TpebytoTcs MHoroneTHue paboTbl Ha AaHHbIX 06BbeKTax, YTobbl
BOCCTaHOBUTL ApeBHOro nctopuio Kokanga. Ho k coxanenuio, B yCrnosusix COBPeMEeHHOro ropoaa, BO3BeAeHHOro Ha APeBHUX pyuHax, a
TaKke [enCTByoLWero B npegenax namaTHUKOB knagbulla — BeCTU packonoyHble paboTsl BecbMa npobnemaTuyHo.

Ho yxe nepBuyHble apTedakTbl nonyyeHHble Npu packonkax Ha My MyBopak n TenakypraH Aal0T OCHOBaHWE roBOPUTL MUHUMYM
0 ABYX ThiCAYeneTHen nctopum ropoga Kokanga. MNpeanonaraetcs, 4to He no3aHee VIl B. 40 Halen 3pbl onpeaeneHHas Yactb Teppu-
TOopuM HblHewHero ropoaa KokaHaa Gbina ocBoeHa nog opolaemoe 3emnegenve. B VI-IV BB. oo Hawwel 3pbl apean NonuBHOMO 3emre-
AenusA pacLUMPSIeTCs NO HanpaBneHUo BEPXHEro 1 HkHero TedeHns Kokanacas. Mo apxeonornyeckum matepvanam U3BecTHO, YTO B
ApesHen depraHe BblpaluMBanvch nuieHnua, Ss4MeHb, Npoco, puc. Kutamckme nMcbMeHHbIE UCTOYHUKW yaensioT 6onbloe BHUMaHue
UCKYCCTBY (hepraHLEeB BblpallmBaTb BUHOrPaz U U3roTaBnmeaTh U3 HEro BUHO.

PasButue kynbTypbl OpoLLIAeMOro 3emnenenus npueoauT B koHue Il - | BB. 40 Halwen apbl K NOSBNEeHU0 yp6aHU3MpoBaHHbIX noce-
nexuii Myiim MyBopak u TenakypraH, koTopble cTanu ocHoBoi ApeBHero KokaHaa.

ANCIENT KOKAND

Abdulhamid ANARBAEV

According to written and numismatic sources, Kokand was known since the X century as “Huvakand”, or “Khvakand” and had it is
own mint. In the XVIII century it was mentioned as “Khokand” and was famous for its handicraft production and abundance of fruits. But
materials about the earlier stages of the history of Kokand, and how it developed in antiquity, are given only by archaeological excavations.

Until the middle of the 1990-ies archaeologists did not find remains of the ancient city of Kokand. The well-known archeologist
N. Gorbunova, in her generalizing work “The Culture of Ancient Ferghana” did not mention ancient Kokand. Only in the middle of the
1990-ies employees of the Fergana regional museum who came to Kokand, visited the late medieval monument of Muyi Muborak
and made a small excavation. As a result, they found fragments of pottery of the V-VI AD. So the archeologists came to the assump-
tion about existence of pre-Islamic Kokand. But, unfortunately, archaeological work was suspended for several years.

After 20 years, the staff of the Institute of Archeology of the Academy of Sciences of Uzbekistan conducted archaeological research
on the monuments of Muyi-Muborak and Tepakurgan located in Kokand and around it to determine the age of the city. They began
excavation work on the monument of Muyi Muborak. First, they uncovered layers of late medieval cultural sediments, pulled out brick
and stone masonry of a large courtyard and cleared walls of monumental buildings. At the same time fragments of glazed ceramics
of the XVII-XVIII centuries were discovered. Under the late medieval layers they found an adobe platform, which possibly, served as
a basis for a non-preserved monumental building of the V-VII centuries AD. Totally 17 cultural layers were established. Thus, over the
13th layer, remains of a fortification wall made of adobe and raw bricks in the I-Il centuries AD were discovered. This wall with ongoing
repairs functioned for more than 400 years. Under the wall there were cultural layers with materials of the | century BC - | century AD.

The next object of research was Tepakurgan monument, located in the center of the city. A preliminary study showed that the upper
layers also belong to the late medieval period. Under them, as in Muyi Muborak, archeologists discovered a platform of the early medi-
eval period, which formed the basis of a monumental castle-like structure with semicircular towers. Apparently it was a ruling place of
a governor of small south-western possession of Fergana. Below there were powerful layers of the first centuries of our era. From the
lower layers, a rich collection of pottery with a red engobe was obtained, which dates back to the Il-l centuries BC and | - IV centuries
AD. All of them were made on a potter’s wheel by skilled city masters. Red-engobe ware with incised ornamentation relating to the
I-IV centuries stands out. Especially favorite motives of Kokand masters were images of mountains, rivers and rain. The mountain in
the mythology of most of Central Asian peoples is perceived as a model of the universe, and an image of the world reflecting the basic
cosmos elements.

In the course of archaeological researches, it became clear that restoration of ancient history of Kokand requires long-term works
on these sites. But unfortunately, excavation works in the modern city erected on ancient ruins, and the cemetery operating within his-
torical monuments are very problematic.

The primary artifacts discovered during excavations on Muyi Muborak and Tepakurgan give grounds to speak at least about two
thousand-year history of Kokand. It is assumed that no later than the VIl century BC a certain part of the territory of the present Kokand
city was developed into irrigated agriculture. In the VI-IV centuries BC the area of irrigated agriculture expanded in the direction of the
upper and lower reaches of Kokandsay. According to archaeological materials, wheat, barley, millet and rice were grown in ancient
Fergana. Chinese written sources paid great attention to the art of Fergana people to grow grapes and wine-making.

Development of the culture of irrigated agriculture leads in the late Il - | centuries BC to emergence of such urbanized settlements
as Muyi Muborak and Tepakurgan, which became the basis of ancient Kokand.
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KYTTHUKHU3TEIIA EATOPAUTH

Omon MAMUPOB,
3okup XOJJOPOB

KyTTMKM3Teﬂa earopnurn Cupaapé BunosaTUHMHI BorFopa kuwnoFn xyayanaa, AeHrns catxmaan 258 m
6anaHanukaa xounawrad 6ynub, ymymuin manaonun 15-18 2a atpoduaa. EAropnvkHU ypraHuw uwnapm
pactnab 1992 nun A.A. I'puuymHa TomoHugan onub 6opunrad Ba Cupgapé BMNOSTU apxeonormk €éaropnuk-
napw xaputacura knputunraH. Apk, WaxpucToH, paboTt kucmnapugad tawkun tonrad KytTukuartena reor-
padcduk xonnawysura kypa Mapkasun Ocué xanknapu Tapuxui TapakkméTmaa MyxuMm YpuH TyTraH bytok
unak nynu capao tapmofuaa xomnawraH. KyxHa XoBoc xyayavaa apxeonor onumnap TomoHuaaH onmb
Bopunran TagkukoTnap xam caBgo Mynu wy epaaHd yTraHnuruHm tacguvknagu. X acpgad 6epu 6y Tapmok
Kanybun XypocoH nynu ékn baHokaT nynu neb atanub kenuHmokaa.

KyTTuknuatena é4ropaurmHUHI HOMNaHULWKWHK WY aTpodaa K030k Munnatura maHcyb axonu nuctmkomar
Kunuwu 6unax 6ofnaw mymkuH. Ko3ok Tunuaarmn “kyttn” cysm y3bek tTunuaa “KyTnm’cy3mHu aHrnatagu.

2016 wunn égropnukaa KasyB uwnapu TenanukHUHE WwumMonuin, Fapbun xyayanapuga onut 6opunau.
M3naHunwpapaH acocu makcan — apk geb tTaxmuH KMnuHraH MangoHHUHr myaodaa AeBopu Ba gapBo3acu
YPHUHK Tonuw, aeb 6enrunanan. KasyB XyaAyAUHUHT WUMONU-Fapbuin kucmMuga magaHuini katnam manapu
Tonunub, acocaH conon Gytomnap aHuknasagu. bytomnap Typnu gaspnapra oug 6ynub, Kyn4unuk Kucmu
IX-X| acpnapra xoc, ynap opacuaa:

Xypmayanap: Typnu ynyamra ara HamyHanapu aHuknaHraH, Tawwkm KNCMW KM3WUn, XxurappaHr Ba capfulu
Tycaa, XxoMmaweécn tTapknbuga manga Kym, runc ydpangun. babannapuHuHr Tawkn kucmura 6esak cudatm-
[a napannen Yyv3auknap ToOpTusnraH.

Kysanap: acocaH Tar Ba 6yf1M3 KUCMU TONUMraH. Ynap acocaH KWM3ful, capuk Tycaa, Xomalweécu Tap-
knbuaa runc Ba Manga Kym maBxya, 6ab3unapuHUHT Tar KUCMU NUYOK KN YTKMP KecyBYn acbob GunaH
TeKuUCcnaHraH.

ToBanap: xomaweécu Tapknbuaa manganaHraH conosn, Manaa warasn, Kym MaBxyn, paHru capfuLl.

Kocanap Ba naraHnap: xomawécu Tapkubuga manga Kym, runc maexyn. Kocanap paHru capfuu,
naraHnap aca Ku3fuw Tycaa. JlaraHnapHuHr Kopa paHrnu anTupok Tyc GepunraH Typu xam ydpau-
an. A.A. TpuuuHa dukpura kypa wy Typgarn mauwnap ®aprfoHa Boguincu ypTa acpnap gaspu mMoaaumn
MagaHusitura ong. Wy 6unan 6up katopaa wuwa Oytomnap Ba conongaH uwnadrad gymanok wakngaru
y4 OéKnu (AacTypxoH) XoHTaxTanap xam Tonungu. Ynapgaru 6ocma Hakwnap kywHu KaHka éaropnuru
Oytomnapugarn Hakwy HUropnapra xoc.

LWyHn Tabkmanaw >XOM3Kn, apxeonoruk TagkukoTnap OyryHru KkyHga xam gaBsom 3TUG, SHrM UNMuUin n3-
naHuwnapra acoc 6ynmokaa.
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MOZIYDAN SADO

| ITAMATHHUK
KYTTUKUMU3TEIIA

Omoxs MAMUPOB,
3okup XOJIJOPOB

I_IaMﬂTHMK KyTTuknatena, saHumMarowmi nnowanb
okoro 15-18 rekTapos, pacrnonoXeH Ha TEPPUTOPUM KILLI-
naka boropa CbipaapbuHckon obnacti Ha BeicoTe 258 m
Hag ypoBHeM mops. Bnepsble nccrnenoBaHus naMsiTHu-
ka nposogunucs A.A. MpuumHon B 1992 roay v B TOM xe
rogy OH 6bin BHECEH B KapTy apXeosiorMyecknx namar-
HuKoB CoeipaapbuHckon obnacTtu. KyTTukuarena, BKM0-
Yarowuni B ceba Apk, LaxpucTtaH 1 pabag, bbin YacTsio
Toprosow ceTn Benwukoro LlienkoBoro nyTu, urpasLue-
ro BaXHYHO pOfnb B UCTOPUYECKOM PasBUTUM HaAPOJOB
LleHTpansHon Asun. MiccnenoBaHusi, NpoBOAUBLLMECS
y4eHbIMU-apxeorioraMv Ha TeppuTopun ApeBHero Xa-
BacTa, TaKXe MNOATBEPXAalT, YTO WMEHHO 4epes
3Ty TEPPUTOPUIO NpOneran TOproebiv NyTb. HaunHas
c X Beka 3Ta yacTb NyTu HasbiBanacb gopora KxHbii
XopacaH unu gopora baHokar.

TonoHum KyTTukmnatena cBsizaH C TEM, YTO Ha 3TOW
TEPPUTOPUN NPOXMBANO B OCHOBHOM HacerneHue ka-
3axckou HauuoHanbHocTU. B nepeBoge ¢ Kasaxcko-
ro CrnoBO «KyTTWU» (Ha y3BEeKCKOM «KyTnu») o3HadaeT
CnaBHbIW, CHACTIIMBbIN.

B 2016 rogy Ha ceBepHOM W 3anagHoOn TeppuTopu-
AX NaMATHUKA NPOBOAWMNCH PACKOMKM C LENb BbiSB-
NEeHNsi MecTopacnonoXeHus 060POHUTENBHLIX CTEH U
BOPOT npeanonaraemoro apka. B ceBepo-3anagHomn Ya-
CTW Tepputopun BbiNy BbISBMEHbI criedbl KyNbTYpPHOro
CNnosi U Kepamuyeckme U3genusi CocTaBuBLLNE OCTarnb-
HYI0 4YacCTb HaX04oK. 3TN N34ennust OTHOCHATCS K pasnuny-
HbIM 3M0oxaM, Ho BonbLias nx YacTb oTHocuTca K IX-XI
BEKam, cpeam HUX:

["opLuoYkn: n3genusa pasnuyHbix pasMepoB, NOBEPX-
HOCTb KpacHOro, KOpUYHEBOTO, XXeNToBaToro LBeTOB, B
COCTaBe CbIpbsl €CTb MEMNKWU Necok u runc. Ha noesepx-
HOCTW OTAEnNbHbIX U3AEenuUA B KadYecTBe OOpMIeHUs
HaHeceHbl napannenbHble NUHUK.

KyBLUVHBI: B OCHOBHOM OBOHapyeHbl AHULA U rop-
NOBUWHbI, KPACHOBATOrO, XENTOBATOro LIBETOB, B COCTa-
BE CbIpbSl €CTb MMMNC U MESIKUA NeCoK, OTAENbHbIE OHU-
lia BblpaBHEHblI HOXOM WM WUHBIM OCTPbIM PEXYLIUM
npegMeTom.

CkoBOpOAbI: B COCTaBE ChIpbsA ECThb pasMernsyeHHas
Kepamuka, Mesnkun Lwarars, Necok, LBeT KpacHOBaTbIN.

Yawm n naraHbl: B COCTaBe CbipbA €CTb MMnc, Men-
Kui necok. LiBeT yaw — xxentoBaTbIf, NAraHoB — Kpac-
HoBaTbl. OTAenbHble nsraHbl YepHoro 6recTswero
useta. Mo mHeHuo A.A. PULMHOI, 3TN BUAbI NOCYabI
OTHOCATCH K CpeHEBEKOBOW MaTepuanbHON KynbType
®epraHckon fonuHbl. Takke Gbinu oGHapyKeHbl 13ne-
NnA 13 CTEKNa U Kepamuyeckmue CTONUKN Kpyrnow gop-
Mbl Ha Tpex HoxkKax. [leyaTHble y30pbl HAHECEHHbIE Ha
HUX COOTBETCTBYIOT Y30pam HaHEeCEeHHbIM Ha N3Oenusax
obHapyXeHHbIX B cocegHem namaTHuKe KaHka.

Cnegyet OTMETUTb, YTO apxeoslorMyeckue uccrie-
A0BaHUA NPOLOIMKAOTCS U CIy»)KaT OCHOBOW AN HOBbIX

fs. KUTTIKIZTEPA i

MONUMENT

Omon MAMIROYV,
Zokir HOLDOROV

The monument of Kuttikiztepa, occupying an
area of about 15-18 hectares, is located in Bogor
village of Syrdarya region at the height of 258 m
above sea level. For the first time the monument
was studied by A.A. Gritsina in 1992 and in the
same year it was included in the map of archaeo-
logical monuments of Syrdarya region. Kuttikztepa,
which includes the Ark, Shakhristan and Rabad,
was a part of the trade network of the Great Silk
Road, which played an important role in historical
development of Central Asian peoples. Studies car-
ried out by scientists and archaeologists on the ter-
ritory of ancient Khavast also confirm that the trade
route ran through this territory. Since the X century
this part of the way was called Southern Khorasan
road or Banokat road.

The toponym of Kuttikiztepa is connected with
the fact that this territory was inhabited mostly by
representatives of Kazakh nationality. In Kazakh
language the word “kutti” (in Uzbek “kutlug”) means
glorious, happy.

In 2016, excavations were carried out in the north-
ern and western territories of the monument in order
to identify location of defensive walls and gates of
the alleged arch. In the north-western part of the ter-
ritory they revealed traces of the cultural layer and
ceramic products, which made the rest of the finds.
These products belong to different epochs, but most
of them belong to the 1X-XI centuries, they include:

Pots: products of various sizes, which surface
are red, brown and yellowish colors, and solution of
used raw materials includes fine sand and gypsum.
The surface of some products has a decoration in
the form of parallel lines.

Jugs: Mainly fragments of bottoms and necks
of reddish and yellowish color were found, which
were made of a solution with use of gypsum and
fine sand. Some bottoms were aligned with a knife
or other sharp cutting object.

Frying pans: in the composition of their raw ma-
terials there were crushed ceramics, fine gravel
and sand, the color is reddish.

Bowls and lyagans: the composition of raw ma-
terials includes gypsum and fine sand. The color of
the bowls is yellowish, and the lygans is reddish.
Some ligans are of shiny black color. According to
A.A. Gritsina, these types of dishes belong to the
medieval material culture of the Fergana Valley.
Some glassware and ceramic round tables on three
legs were also discovered there. Printed patterns on
them correspond to the patterns printed on the pro-
ducts found in the neighboring Kanka monument.

It should be noted that archaeological research
continues and form a basis for new scientific dis-
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KYXHA KOCOH

HamaHraH Bunostuaarn Myfrena apxeonoruk éaropnuru ypHuaa kagumaa KywoH cantaHatn Tap-
kmbura kupyBum KocoH waxpwu Kkaa poctnaraH. Xo3umpru KocoHcon waxpu wumonu-Fapbuga, Kupruaunc-
TOHHUHI Onabyka TymaHu GunaH 4Yerapagow xyayana xownawraH 6y mackaH gapé 6ywnuaa, AeHrus
catxugan 820 meTp 6banaHanukga 6apno aTunrad 6ynub, waxap Ba KanbaHWHI TYPT TOMOHW BanaHg
aesop GunaH ypanraH agu. )

Myannudun Homabnym xyrpocuii MaHba “Xyayn yn-onam” acapuga, WwWyHuHraek, CamboHui Ba EkyT Xama-
BUW acapnapuga kentupunrad “KocoH” aTaMacuMHUHI Ma3MyHUHWU KYNYUIUK Tapuxyunap “MyansiH Xyrpogun ye-
rapa” 0ed nsoxnawagu. WapkwyHoc B. B. BapTonbaHuHr €3uwmya, Xuton maHbanapvaa ol HomnapugaH 6vpm
“Kecen” neb artanraH.

KocoH waxpu Typk XOKOHNUrK Aaspuaa XykMAop BakUNnapuHUHN kapoproxu dynraH. 658 nunga Fapbui Typk
XOKOHMUI1 TaHasaynra yydparad, KocoH 6yTyH BognnHuHr mapkasu 6ynub KonraH.

VIII acpHUHT BUpuHYKM YoparngaH 6ownab To |X acpraya @aproHa BogunCH, Wy xymnagaH, KocoH waxpu xam
apabnap TomoHuaaH 6ocnb onuHaam Ba Maxannuin axonu Micnom auHMHKM kabyn kunagu.

IX-XIIl acpnapga KocoH wwaxpu cCoMoHUnnap, KopaxoHunnap, HaMaHnap Ba YMHruannnap Kyn octuga éynaun.
LWy naBpaa Y3vHUHE aBBanrn CMECUIA MaBKeuHU MykoTa bownarad KocoH xo3upr KOCOHCOM WaxXpuHUHT YpHUra
Ky4raH.

Amup Temyp Ba Temypunnap xamaa cyHrmu yprta acpriapga xam KocoH wumonuin @aproHaHHE MXXTUMOWN-KK-
TUCOOWM Ba MafaHuin mapkasnapugad bupu 6ynub kongu.

1620 vnru 3un3una oknbatmga KOCOH wwaxpy xam BOAUWHMHI AXCUKEHT, AHAMXKOH, MapfunoH Lwaxaprapu
CUHrapu xugavmn Tanodart Kypau.

KYKOH xOHNUru gaBpuaa waxap XOHNuK Tapkubura kuprad 15 ta 6eknvkgaH 6upu — KocoH 6eknuruHuHr map-
Kasu BynraH.

MyfTena apxeonoruk éaropnuri xyayavaaru waxapHuHr Myr kanbacu xapobanapu Ba myaodaa gesopnapum
KONOWUFK WYy KyHnapaa xam kag kytapub Typubau. by epaa 1950-1980 nunnapga onub 6opunrad nnMnin kasmnma
vwnapuaa Kkanba gesoprapv Kkonguknapu ypraHunrad. lWaxap ymymuin mangonu 2,5 2a, CUHUK KOHTYP LIakmnn-
aaru, bypyaknapura MyHopanap TUKINaHraH gesopnapu y3yHnuru 160 meTpHu Talkun aTrad. Aiinada 0eBOPHUHT
kanuHnurn 15 meTp 6ynraH.

KyxHa KocoH waxpu xakuaa kaaumnvi Xuton canéxm Ba onumum Yxar UsHbe, Ypta acp myannudcdnapu Uc-
Taxpuin, N6H Xypaoabex, 3axupnaoand Myxammag Bobyp acapnapuaa, wyHuHraek, XVI acpaa siwaraH Tapux-
HaBuc Myxammag nbH Banu KocoHui, KeMMHYanuk TaHUKNU TapuxLyHOC Ba wapkwyHoc onumnap H. A. buyy-
puH, M. C. AHgpees, B. B. baptonbg, A. H. BepHwTam, H. A. llatuHuH, KO. A. 3agHenposckuii, A. AHopboeB
acaprnapuga mablymoTnap MaBxyn.

WWyxpam ACMOHAJIMEB
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ropop, KacaH Bxoamn B coctaB KyluaHckon nmnepun, pasmellancsa Ha bepery peku KacaHcan, Ha BbicoTe
820 meTpoB Hag ypoBHEM MOpS U Obinl 0OHECEH BbICOKOW KpenocTHoW cTeHon. OcTaHKu ApeBHEro ropoga co-
XpaHUNUCb Ha TEPPUTOPUN apxeonornyeckoro namaTHuka Myrrena HamaHraHckon obnactu.

TonoHum «KocoH», NpMBOAMMbINA B reorpacM4eckom UCTOMHUKE HEM3BECTHOrO aBTopa «Xyayd yn-onamy», a
Takke B npousseaeHnsx Camanm n Exyta Xamasu, MHOre UCTOPUKM Pas3bACHAIT Kak «Hekas reorpadmyeckas
rpaHuLa.

B ¢cBs3n ¢ 3TUM TONOHUMOM Yy4eHbl-BocToKkOBe B.B.bapTonba nucan, 4To B KUTANCKUX MCTOYHUKaX OQHUM
13 HasBaHW NyHbl SBNsAeTcs cnoeo «Kecen».

"opoa KacaH B anoxy Twopkckoro karaHata 6bin pesvaeHumen npeacraBvrtenen npaemtenscrea. B 658 rogy
nocne pacnaga 3anagHoro THOPKCKOro karaHaTta KacaH ctan UeHTpOM BCen AOMMHbI.

HauunHas ¢ nepson 4yeTtBepTn VIl n oo IX Beka ®epraHckas gonuHa, B ToM vmcne un ropoq KacaH 6binmv 3axsa-
YeHbl apabamun. MecTHoe HaceneHue NpuHAno penurnto Vicnam.

B nepuop c IX no Xlll Beka ropog KacaH Haxoguncsa nof BnacTbio cCamMaHWAOB, KapaxaHuaoB, HailMaHoB U
YUHIM3MAOB. YTpaTBLUMA B Teé BpEMEHa CBOW nonuTtuyeckme no3numn KacaH 6bin nepeHeceH Ha Tepputopuro
HblHeLHero ropoaa KacaHcan.

B anoxy Amupa Temypa un TeMypuaoB , B 3noxy nNo3gHero cpegHeBekoBbsa KacaH octaBancsa ogHMM U3 couu-
anbHO-3KOHOMUYECKUX U KYNbTYPHbIX LEHTPOB ceBepHon PepraHbl. B pesynbTaTte 3emMneTpsiceHust npousoLes-
wero B 1620 roay, Hapsay ¢ ropogamu AXcukeHT, AHgwkaH, MaprunaH cepbe3Ho noctpagan u ropog KacaH.

B anoxy KokaHgckoro xaHcTBa KacaH 6bin LeHTpom ogHoro 13 15 6ekcTs.

Ha Tepputopuun apxeonornyeckoro namatTHuka Myrrena elie CoOXpaHunucb OCTaHKM 060pPOHUTENbHbIX
cTeH kpenoctn Myr. B xoge nposogusimxcsa B 1950-1980 rogax packonok 6binv ndy4yeHbl OCTaHKN Kpe-
NOCTHbIX CTeH. [opoA; 3aHMman nnowage B 2,5 2a, umen opmy IOMaHOro KOHTypa, no yrrnam KoToporo
Obinu BO3BEAEHbI MMHAPEThI, MPOTSHXEHHOCTL CTEeH cocTaensana 160 meTpoB, Npu 3TOM LWMPUHA CTEH COC-
Taensna 15 meTpos. f

CepgeHnust 0 gpeBHeM ropoae KacaH npuBegeHbl B NPOU3BEAEHUSX OPEBHEro KATAWCKOro NyTellecTBEeHHMKa
n yyeHoro YkaH LisHs, yyeHbix cpegHeBekoBbs Mictaxpu, NOH Xypaanbexa, 3axupuaanHa Myxammaga babypa,
uctopuka XVI Beka Myxammaga nbH Banu KocoHu, a Take B Npov3BegeHUAX N3BECTHbIX Y4EHbIX MCTOPUKOB-BOC-
TokoBegos H. A. budypuna, M. C. AHgpeesa, B. B. baptonbaa, A. H. BepHwTama, H. A. JlatbiHuHa, FO. A. 3aaHe-

CTAPBIN KACAH

onscxoro, A. AHapbaesa. >,
(

OLD KASAN 2

Shuhrat ISMONALIEV

The city of Kasan being a part of the Kushan Empire was located on the banks of Kasansay River, at the
altitude of 820 meters above sea level and was surrounded by a high fortress wall. Remains of the ancient city
were preserved in the territory of Mugtepa archaeological monument of Namangan region.

The toponym “Koson”, cited in the geographical source “Khudud ul-olam” by unknown author and in the works
by Samani and Yokut Khamavi, many historians explain as “a certain geographical boundary”.

In connection with this toponym, Oriental scholar V.V. Bartold wrote that in Chinese sources one of the names
of the moon was the word “Kesei”.

Kasan city in the era of the Turkic Kaganate was the residence of government representatives. In 658 AD, after
the collapse of the Western Turkic Khaganate, Kasan became a center of the entire valley.

Starting from the first quarter of the VIIl and up to the IX century, Fergana Valley, including Kasan city, was
captured by the Arabs. The local population adopted Muslim religion.

In the period from IX to XIllI century, Kasan was under the reign of the Samanids, Karahanids, Naimans and
Chingizids. Kasan, which lost its political positions in those days, was moved to the territory of the present Kasan-
say city.

In the era of Amir Temur and the Temurids, in the late Middle Ages Kasan remained one of the socio-economic
and cultural centers of northern Fergana. In 1620, Kasan, along with such cities as Ahsikent, Andijan and Margi-
lan, seriously suffered from severe earthquake.

In the era of the Kokand Khanate Kasan was a center of one of 15 counties.

In the territory of Mugtepa archaeological monument there are still remains of defensive walls of Mug fortress.
During excavations carried out in 1950-1980, remains of the fortress walls were studied. The city, occupying the
area of 2.5 hectares, was in the shape of a broken contour with minarets erected at the corners. The length of the
walls was 160 meters, while the width of the walls was 15 meters.

Information about the ancient city of Kasan is given in the works of the ancient Chinese traveler and scholar
Zhang Qian, medieval scholars Istakhri, Ibn Khurdadbeh, Zahiriddin Muhammad Babur, historian of the XVI cen-
tury Muhammad Ibn Vali Kosoni, as well as in the works of famous historians of oriental studies N. Ya. Bichurin,

@.S. Andreeva, V.V. Bartold, A.N. Bernshtam, N.A. Latynin, Yu. A. Zadneprovsky and A. Anarbaev. e
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MABAABYW HAMAHTAHU

Namugpa AXMALATIMEBA

OCTOSIHUEM Ka)KO0W HaLUUW SBNSIOTCA MX BENUKUE Npeaku
— y4YeHble-MbICNUTENU, NPOCBETUTENN. JTO NOAU, NOCBATUBLLME
CBOK XM3Hb Hayke, nponaraHavpoBaBlUME MPOCBETUTENbCTBO,
B3pacTUBLLME Nnesiay YYEHUKOB U TEM CambiM 3aBOEBaBLUME aB-
TOpUTET cpeaun Hapoaa. B namaTb 0 HWX BO3BOAWNIM MaB3onew,
BENNYECTBEHHbIE COOPYXXEHWUS, UX MOTUMNblI CTAHOBUMUCL MeCcTa-
MU CBSITOrO MOKMNOHEHUs. [pUMEepoM MOryT CnyXuTb MeMopw-
anbHO-KyNbTOBblE NaMATHWKM HamaHrana: mas3onew Xyxama
Ha ynuue Kysarapnuk; megpece Mynna Kuprus B6nuam Yopcy;
xaHaka OTaynnuxoH Typa Ha ynuue Yiuu; mas3onei Masnasu
HamaHranu Ha Gepery kaHana CeBepHas ®epraHa.

Mynna Xomka SwoH Maenaevu Hamanranui poguncs 8 Ha-
MaHraHe, OOCTUr AYXOBHOro caHa Lwawxynucnam. CeegeHus o
€ro XWU3HW U OEATENbHOCTU U3MOXEHbl B PYKOMUCHBIX AMBaHax
Maaxybu HamaHranu n npoussegeHunmn «Pacovnyn dgysano», Ha-
NUCaAHHOM MaprunaHckMm nucapemM YCcMoHxomkon 6uH Myxamma-
AomM Anuxyxa MypruHaHu.

Cpean Hapoaa GbiTyloT pasnuyHble nNpegaHus o CTpou-
TenbLCcTBe 3TOro massones. [1o kKoH4YMHLI Maenasu HamaHra-
HW YCOMNWMUX, KaKk NpaBunNo, XOPOHUNN Ha TEPPUTOPUUN FOPO-
Aa. B HacToslee BpeMs Ha UeHTpanbHbIX U APYrux ynuuax
ropoga CoOXpaHunucb eaAnHUYHbIE MOTUMbI.

HamaHranu, obpatuslumch k Hapoay, npocun, Y4Tobbl ero no-
cne cMepTy MOXOPOHWUMWU 3a npeaenamu ropofa, Ho Hapoa He
cornacuncs ¢ HuM. Toraa Mynna Xomka 3aBeLuaeT CBOMM AeTAM
NOXOPOHWUTbL €ro 3a npeaenamu ropoaa, YTobbl 3To cTano npume-
pom Ans ropoxaH. [locne cmepTtu Weixa AeTu, UCMONHUB 3aBe-
LiaHue oTLa, MOXOPOHUY ero Ha BO3BbILLEHHOCTU 3a Npeaenamm
ropoga. W torga ropoxaHe M KUTENW maxannu peluvnu «ecnm
CTOMb MOYUTaAEMbIA YENOBEK Hallen ynokoeHue 3a npegenamu
ropoaa, byaer HenpUCToMHBIM ecrin Mbl ByAEeM XOPOHWUTL CBOUX
6nM3kuX Ha TeppPUTOPUM ropoda» M C TOro BPEMEHU CTanu Xopo-
HUTbL Noaen Ha knaabulle 3a ropoaoM.

BrnocneacteBumM yYeHUKU-mopuabl U noyuTaTenu Lwanxynuc-
nama Mynnbl Xompka 3woHa Ha CBOM cpeacTBa NOCTPOMIM MaB-
3onen. OgHaKo B UCTOYHUKaX M NpeaaHusix HeT CBeAEHUI O CTPO-
UTEnNbLCTBE 3TOr0 MaB30nes ¥ BO3BOAMBLUMX €ro MacTepax.

Mag3onen B nnaHe npeacTasnseT npaBunbHbLIA KBagpaT, po3-
MepoM — 7x7 MeTpoB. BxogHoW apoyHbiin noptan dnaHkMpoBaH
YrNoBbIMW MUHapeTaMn U AeKOpUpoBaH pacTUTEnbHLIM Y30POM.
[MpoTnBONONOXHO BXOAY YCTPOEHa MuxpabHas HWULWa, BHUMaHue
NpUBIEKaeT Kyror, yCTAHOBMEHHbI Ha BOCbMU apO4HbIX Napycax.

[sepb aAByxcTBop4aTas, oopMmiieHa Menkum pesHbiM y30-
poM. OcTanbHble Tpy hacana ocTaBneHbl B KUPMUYHOW Knaake.

YyeHbln-uctouHukoBe Axmag Y6anaynnox B CBoew craTbe
«Coxunpgarn obuna» («MamstHuk Ha Gepery») NnpuBoaUT cneay-
oLme CBeeHuUs.

MoaT u3 HamanraHa Mynna OtaxoH Hucopu B 1957 roay Bo
Bpems TpeTbew pectaBpauuy MaB3ofes BOCCTaHOBWIT UCTOpUYE-
CKWe HaanucK U Ha cTeHax apabckon BA3LIO «HACTanuKy» Hanvcan
nocesilLieHne UCTopumn mas3ones. Bot atn ctpoku:

3TOT MaB3onei — HasuaaHue Ans NoceLlaLLmX,

Ero Tepputopus CNoBHO panickui cag.

[MoceTuTtenu npuxoasT cloaa MONUTLCS.

A cnpocun n OTBETUNM MHE CTapUHHBIM NpeaaHbEM.
3pecb nexar Tpu nupa Maenasu Xaspara.

MepBbii MaBnasun Xaspat Mynnaxomka vwaH.
Btopon Masnasu Xa3paTt JLWOoHX0o4XKa ULlaH,
TpeTuii ux BHYK SLIOHXOOXA ULIaH.

OHu Benu niofev No NyTu yXOBHOMO COBEPLUEHCTBA,
OHM 1 nocne cMepTy cnyxaT Ham NPUMEpPOoM.

3T CTPOKM yKa3blBalOT, YTO Ha TEPPUTOPUU MamB3onesi no-
XOPOHEHbI TPU U3BECTHbIX YeroBeka U3 poga xaspata Masnasu
Mynna Xoaxa SuwoHa. .

[MpegnonoxvTensHO Nepeasi pectaBpauusi MaB3onesi NpoBo-
avnack B 1221/1805 rogy. CBegeHns o Mactepax Ha COXpaHu-
nnChb.

YcTaHOBNEHO, YTO BTOpas pectaBpaums npoeoaunacs B 1905
rogy pesdmkom Mynno 3okup OxyHom, mactepamu XycaiH n A6-
Aypa330KoM.

Tpetba pectaBpauus nposoaunack B 1957 rogy noa pyko-
BOCTBOM U Npu coaencTanm ycta HuwwoHbom yrnn 3okupaKoHa,
HeobxoaMMbIM MaTepuanom v cpeacTBamm nomoran AGaycaTrTop
PaxmatoB. O6 aToM B noatuyeckon opme Hanucan Mynna Ora-

@H Hucopu.
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Namucpa AXMALAJTMEBA

ﬂ,yHé.qa xap 6up MUNMaTHUHE y3ura xoc onum,
do3un, AOHO KUWKUNapwu yTrad. Ynap xaétnapu ga-
BOMMAA UnMm-mabpudaTtHu TapFub aTtmb, worunpa-
nap etnwtnpub, an ypracuaa wyxpaTt Ko3oHraHnap.
BadoTtnapuagaH kenmH aca ynyf xotupanapu yudyH
mMyxTawam makbapanap, 3uépaTroxnap Ba Typnu
nHwooTnap 6apno atunraH. HamaHraH WaxpuHuHI
Kysarapnuk ky4acumga xxonnawraH XyXaMHUHr kab-
pu, Yopcy mapkasumgarn Mynna Kupfu3 magpaca-
cn, Yiunm kyvacuga xownawrad OTtaynnuxoH Typa
xoHakoxu, lnmonun ®apfoHa kaHanu coxunuaaru
Masnasun HamaHroHun makbapanapu aHa wyHgamn
MybTabap 3népartroxnap cupacugaHagup.
HamaHnraH waxpuga ayHéra kenub, wanxynuc-
nomMm papaxacura aspuwrad Mynna Xyxa O3WoH
MaenaBui HamaHroHum xaétun Ba cdaonusatTura oua
MabnymoTnap Masxybuin HamaHroHMAHUHT Kynéama
AeBoHnapuga xamaga MapfFUnoHnmMK KoTmo YCMOHXY-
xa 6uH Myxammag Anuxyxa MypfFuHOHWIA Kanamura
MaHcyb “Pacounyn cysano” acapuaa 6aéH atunraH.
By makbapa kypunuwmn xakumga xank opacuga
Typnuya pusosaTtnap 6op. Maenasun HamaHroHun
BadoT 3TryHNnapura Kkagap waxapaa sadoT aTraH-
napHu waxap unykapucura gapH atunap agu. Xo-
3npaa xam waxap éd-atpodnapuga, WwaxapHUHT
Mapkasuin Kydyanapuaa xam yypavnguraH skka-sikka
kabpnap puKpMMUIHUHT ganunu xucobnaHagw.
MaBnaBuin HamaHroHum xankka MypoxaaT
3Tnb, BachoTnapupgaH KenWuH >XacagnapuHu LWwa-
xap Tawkapucura pgadH 3TUWNaApUHKU cypanau,
nekuH xank 6yHra poau Gynmanau. Wynaa Myn-
na Xyxa y3 ap3aHagnapura MeHu waxap Taluka-
pucura gadH aTUHrnap, 3opa xank 6yHaaH nbpar
onca gesa BacuAT kunaau. Bakr-coatu etmnb, wanx
BapOT 3TraH KyHu hap3aHanapu nagapnapuHuHr
BacusTnapura aman kunub, oTanapuHu wWwaxap
Tawkapucuaarn Tenanukka aadgH atagunap. byHu
KypraH maxanna Ba waxap axnu: “llyHgan ynyf 3ot
waxap Tawkapucura gadH aTunau, aHAn 6us xam
AKMHNApPUMU3HWU Waxap uikapucura gadH Kuncak
6eonobnuk 6ynaan”, neb wy BakTAaH 3abTUGOpaH
MapxymnapHu pawTtra (waxap Tawkapucuaaru
kabpucTtoHra) gadH ataguraH 6ynaunap.
KennHyanuk wanxynucnom Mynna Xyxa OLoH-
HUHI Mypuanapu Ba uxrocMaHanapu ypraga nyn
nnFnb makbapa kypuwagwn. JlekuH maHbanapaa Ba
pusoaTnapaa 6y makbapa Kypunuwn xakuga xam,
yctanap xakuaa xam 6MpoHTa MabllymMOoT MYK.
Makbapa TeHr TOMOHMWU TapxAarn 3vépaTxoHa
waknuga 7x7 meTp yndammaa kypunraH. Kupase-
puwaa ukku ryngacrta ypracuga paBofy NewwToKu
nx4yam mexpobyanap 3e6 6epub Typubaun. Cakkua-
Ta paBoOK yCTuAaH TywraH rymb6as MoxupoHa TUK-
navnwm 6unax abTUbBOpPHM y3ura xanb ataau.
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Owuk ukkn Tabakanu 6ynnb, manga yrima HakLu-
nap 6wnaH 6e3atunraH. KonraH y4 TOMOHW 3ca
FULIT Tepunraxd xonaTtaa Kongupunran.

MaHbawyHoc onum Axman Y6angynnoxHuHr
“Coxungarn obuga” makonacuaa kywumgarm mab-

nymMmoTnap KenTupunran.

HamaHraHpga swab yrtran woup Mynna Ora-
XOH Hucopun 1957 nunga makbapaHUHT y4YuH4YK
TabMUPU XapaéHnaa Tapuxuini €3yBnapHu KamTta-
AaH TuknaraH Ba gesopnapura apatbya HacTabnuk
xaTn 6unaH makbapa TapuxmHu 6utrad. Mana ywa
Tapuxun caTtpnap:

3uxu ayHba3 3uépam axsnuea bypxoHu ubpamaoyp,

AHuHe ampogpuda madghyH spaHnapdaH uwiopamoyp.
AnapHu tyxnoroHnap doum munda muiogamoyp,

Ku cypdum kyxHa conuduH dedu myHda pugosimoyp.

By epda Masnasuti Xa3pam y4 nupu komunduH ubpamayp.
Bupuryu Maenasuti Xa3pam Mynnaxyxa apounap 3UOH.
WikkuHyu Maenasuti Xaapam SwoHxyxa 6unuHe 3UWoH,
Opypnap xa3pamu mypam Habupa SUWOHXYKau JLLOH.
Tapukam axnuza apounap MoHaHOU by palixoH,

Anap mapxymy madgbyH byndunap busea Hacuxamoyp.

By xymnanapga makbapa atpodura yd nupwu
KoMun padH atunranu, 6ynap xaspaTtu Masna-
Bun Mynna Xyxa QLWOHHMHI aBnognapu akaHnuru
6aéH aTunraH.

MakbapaHuUHT BUPUHYM TabMUPU XUXKPUIN caHa
1221 vunpa éknm munogmn 1805 nunra TyFpu kena-
AW Ba TabMUp 3TraH ycrtanap xakuga mabriyMoT-
nap wnyk.

MakbapaHUHTr UKKMHYM TabMupu aca 1905 nun-
aa Hakkow Mynna 3okup OxyH, ycTa XycaunH Ba
ycta AbBaypassoknap TOMOHMAAH KauWTa TabMup-
naHnb, YMpPOW oYraHu TabkuanaHagu.

CyHrrun 60p, 9bHM MakbapaHUHI YYUHYU TabMU-
pun 1957 wnnga ycta HuwoHGon yFnu 30KUMPXKOH
powymnurugary ycTaHuWHr Macnaxatnapu Kyma-
rmga TabMuUp 3TUMNTaHW, yNnapHuM Kepaknu xomalué
Ba mabnar 6unaH ABgycaTttop PaxmMaToB TabMUH-
naraunurn Mynna OTtaxoH Hwucopuit ToMoHugaH
webpuin BasHaa €3mnb konaupunrax.

& THE MAUSOLEUM )

OF MAVLAVI NAMANGANIY

Latifa AKHMADALIYEVA

The property of each nation is the great ancestors, think-
ers and educators. These are people who devoted their lives
to science, propagandized enlightenment, nurtured a pleiad of
students and thereby gained authority among the people. In
memory of them people erected mausoleums, -majestic struc-
tures, their graves became places of holy worship. An exam-
ple of this can serve such memorial and religious monuments
of Namangan as Khuzhama mausoleum on Kuzagarlik street,
Mulla Kirghiz madrasah near Chorsu, Otaullikhon tura hanaka
on Uychi street; Mavlavi Namangani Mausoleum on the bank
of the North Fergana Canal.

Mulla Khudzha Eshon Mavlavi was born in Namangan and
reached a spiritual rank of Shayhulislam. Information about his
life and activity are given in the handwritten divans by Mazjubi
Namangani and the work “Rasoilul fusalo” written by a Margi-
lan clerk Usmonhodzha bin Muhammad Alihuzha Murginani.

Among the people there are various legends about con-
struction of this mausoleum. Before Mavlavi Namangani's
death, deceased people were buried mainly in the city. At
present, single graves have been preserved on the central
and other streets of the city.

Namangani, addressing to the people, asked to bury him
after the death outside the city, but the people did not agree
with him. Then Mulla Khudzha bequeathed to his children to
bury him outside the city, so that this would be an example
for the townspeople. After his death the children, fulfilling the
will of his father, buried him on a hill outside the city. And then
the townspeople and inhabitants of the mahalla decided “if so
esteemed person found eternal rest outside the city, it would
be obscene if we bury our relatives in the territory of the city”
and since that time people began to bury people in a cemetery
outside the city.

Subsequently, progeny-murids and admirers of Shayhulis-
lam Mullah Khudzha Eshon built a mausoleum at their own
expense. However, sources and legends do not contain any
information about construction of this mausoleum and masters
who erected it.

The mausoleum has a right square shape with the size of
7x7 meters. The arched entrance portal is flanked by corner
minarets and decorated with a vegetative pattern. A mihrab
niche is placed in opposite to the entrance; attention is attract-
ed by a dome, mounted on eight arch sails.

The door is two-folded, decorated with a small carved pat-
tern. Other three facades are remained with brick masonry.

A source studying scientist Ahmad Ubaidullokh in his arti-
cle “Sohildagi obida” (“Monument on a river bank”) gives the
following information.

A poet from Namangan Mullah Otakhon Nizori, during the
third restoration of the mausoleum in 1957, restored histori-
cal inscriptions and wrote the dedication to the history of the
mausoleum on the walls with Arabic script “nastalik”. Here are
these lines:

This mausoleum is edification for the visitors,

Its territory looks like paradise garden.

Visitors come here to pray.

| asked and was answered by an ancient legend.

This is a rest place of three masters Mavlavi Hazrats.
The first is Mavlavi Hazrat Mullahodzha ishan.

The second is Mavlavi Hazrat Eshonhodzha ishan,

The third is their grandson Eshonkhodzha ishan.

They conducted people on the way of spiritual perfection,
They serve for us as an example even after death.

These lines indicate that on the territory of the mausoleum
there are graves of three famous people from the clan of Khazrat
Mavlavi Mullah Khodzha Eshon.

Presumably the first restoration of the mausoleum was car-
ried out in 1221/1805; information about the masters has not re-
mained.

It is established that the second restoration was carried out
in 1905 by a carver Mullo Zokir Okhun and masters Husain and
Abdurazzok.

The third restoration was carried out in 1957 under the direc-
tion and assistance of usta Nishonboy ugli Zokirdjon. Abdusattor
Rakhmatov helped him with the necessary material and resources.

@is fact was written in a poetic form by Mulla Otakhon Nisori. i,
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38KOHHMBLUVI171 MockoBCkMin apxeonoruye-
CKUMA WHCTUTYT y4yeHbin-kpaesen Cepren Huko-
naesuny HOpeHeB (1896-1973) B 1931 npubbin
B Y3beknctaHn n paboran npenogasartenem pyc-
CKOro sA3blka B ®PepraHckoMm negarorMyeckom
nHCTUTYTEe, MaprunaHckoMm rocyaapCTBEHHOM
WHCTUTYTE XNonkoBoacTBa, byxapckom nega-
rorm4eckom WHcTUTyTe.B cBHA3M C cemMenHbIMU
obcTosTenbcTtBaMn B KOHUe 1934 roga yveHbl
Bblexan B ropoa KanuHuH.

B 1941 rogy KanuHuH okynupoBanu Hemubl,
Ceprenn Hukonaesu4y nonan B nneH. Ocsobo-
AVBLUUCE U3 NneHa, nocne BoWHbl paboTan KoH-
CYyNbTaHTOM NpW OpraHun3auunn KapTUHHOW rane-
peun B ropoae KanuHuH (TBepsb).

B 1951 rogy y4éHbii Bo3paTuncsa B byxapy,
rae 4o KOHUA XWU3HUW xun u paboTtan B ABYX Xya-
Xpax megpece MogapuxoH, 0 KOTOPbIX OH NO3Xe
BcnomuHan: «byxapa — nyywun ropoa B mupe, a
MOSi Xy[)Kpa — nydwee xunbe B byxape».

KOpeHeB 6bin 4enoBeKOM BbLICOKOro pocTa
n noatomy Oyxapubl HasbiBanu ero «MwuHop
6o60», «KanoH 6Go6o». B 1952-1963 ropax
Ceprein Hukonaesuy npoBoaun uccrnenoBaHus
KapaBaHcapas Pabatu Manuk B KapmaHe, mo-
nenbHu Kocum wenx (1957-59 roawl), megpece
Epmyxamman otanuk ®ansoboa (1952 roa), Mup
Apab (1954 rog), Kykangow (1955-56 roabl) B
Byxape, apxuTekTypHbIXx komnnekcos Macxuau
KanoH (1953-60 roabl), Yop6akp, A6gynnaxoH
Tumun (1954 ron), mas3onesa byéHkynuxoH (1954
roa), MownkeHna (1954 roa), megpece Ynyrbeka B
MmxaysaHe, Nyp-Omup (1963 roa), Wepaop, My-
xammag CyntoH, bubuxaHym B CamapkaHae u
ctpoenus XllI Beka Wenx Myxtop-Banu B Xuse
(1957 roa, COBMECTHO C TaLUKEHTCKUM apXxuTek-
Topom C.[O.lWTtaHre). 3a aToT nepuoa oH cocTa-
BUN cnucok 250 apxeonormyecknx namsiTHUKOB.
C.H.lOpeHeB B 1954-55 rogax npuHuman ydac-
Tne B uccneposaHusax [pesHero Mepea (coB-
MecTHO ¢ apxeonorom B.Capwanuan), B 1955
rogy As-tenbl (B rpynne 16-i0kHOW TypKMeEH-
CKOM apxeosiorM4yeckon akcneanuun nog pyko-
BoacTeom B.M.MaccoHa), B 1957 rogy — AcTaHbl
(coBmecTHO ¢ B.H.3acbinknHbIM) U NaMATHUKOB
Mpuapanbsa B KapakannakcTtaHe.

MmeHHo C.H.KOpeHeB npocnaBun Ha Becb
MWUP TanaHT U UCKYCCTBO KepamucTa no M3ro-
ToBneHuw wurpywek Xampobubum Paxumoson,
XUTenbHUUbl kuwnaka Y6a BO6nu3m Byxapbl.
Urpywkn Xampobubu — nereHgapHbie NTULbI
n XnBoTHble B 60-70-roabl XX Beka OeMOH-
cTpupoBanucb B napwxckom mysee JlyeBp, lNo-
cynapctBeHHom OJ3pmutaxe CCCP, wmysesnx
TawkeHTa, CamapkaHga, byxapbl. B xoge wuc-
criefjoBaHUn, NpPOBOAMBLUMXCA B Oyxapckom
meapece Mup Apab C.H.KOpeHeBbiM 6binu
obHapyxeHbl 14 cpeOHEeBEeKOBbIX PYKOMUCHbIX
AOKYMEHTOB Ha apabckon rpaduke-yacTHble
nepennuckn. YMecTHo OTMETUTb, 3TO 3MNUCTON-
AAPHOE Hacnegue — PyKOMUCHblEe JOKYMEHTbI Ha
apabckon rpacduke K HacCToSAWEMY BPEMEHMU
C Hay4YHOW TOYKM 3PEHURA eLLe HE U3YYEHHbI.

VAKAIIIYHOC OAUM
Ab3am BOJITAEB

Mocxsa apxeonorusi MHCTUTYTUHW TamomnaraH
ynkawyHoc onum Ceprei Hukonaesuy KOpexes (1896-
1973) 1931 nunpa Y3bekuctoHra kenub, PaproHa ne-
aarorvka MHCTUTYTHM, MapfunoH gasnat naxtavunuk
MHCTUTYTU Ba bByxopo negarorvka MHCTUTYyTnapuaa
pyc TUNKN yKUTyBYUCK Basudpacuga aonuaT toputraH.
Onum ovnasun wapoutn cababnmn 1934 nmn oxmpuaa
KanuHuH waxpura kantaau.

1941 nun KanuHuH waxpu Hemucnap TOMOHMAaH
6ocub onuHnb, Ceprert Hukonaesuy acupra Tywagu.
AcvpnukaaH kyTynub, ypywpaaH cyHr KanuHuH (Teepb)
waxpy baguMmin ranepescuMHU Tawkun 3Tvw Bynuya
mMacnaxatyu nasos3ummuga cdaonusT kypcatagu. Onum
1951 nunpa Byxopora kaWTagu Ba YMpPUHUHT OXupura-
Ya MogapuxoH MagpacacuHUHT MKKK XyXXpacuaa swao,
wxopa kunagw. Y wyHaav gerad agu: “byxopo ayHégaru
3HI AXLW Waxap, MEHUHT Xy>xpam aca Byxopoaaru aHr
AXLIM XOHagup”.

Byxoponuknap yHWHr gapo3 raBgacura Hucbart be-
pu6, “MuHop 6060”, “KanoH 6060” ne6 atawraH. Cep-
ren Hukonaesuy 1952-1963 nunnap mobanHnaa Kap-
MaHagarn Pabotn Manuk kapBoHcapouu, Kocum Luanx
xoHakoxu (1957-1959 wi1.), Byxopoparn Epmyxamman
oTtanvk, ®ansobopq (1952 i1.), Mup Apab (1954 i.), Ky-
kangow (1955-1956 nn.) magpacanapu, Macxuan Ka-
noH (1953-1960 nin.), Yopbakp MebMOpUIN Maxmyacu,
AbaynnaxoH Tumun (1954 n), ByéHkynuxoH makbapacu
(1954 wn.), MNownikeHa (1954 i.), FwxkayBoHaarn Ynyroek
magpacacu, CamapkaHpgaarn 'ypu Amup (1963 i.),
Wepaop, Myxammag CyntoH, BubuxoHum Ba XvBagaru
Xl acpra oug Wanx Myxtop-Banu (1957 wnnga Tow-
keHTnuk apxutektop C.[.lUTaHre GunaH Gupranukna)
éaropnuknapuaa TagkukoT wuwnapuHm onub Gopaw.
Wy paep uumpa 250 Ta apxeonorvk €aropnuvknapHu
pynxatra ongu. C.H.KOpeHeB 1954-1955 ihunnapaa
Kaanmru Mapega (apxeonor B.CapuanHuan 6unad),
1955 wunpa As-tenaga (apxeonor B.M.MaccoH pax-
6apnurugarn 16->XaHyouin TypkMaHUCTOH apXxeonoruk
akcneouumsicu rypyxm dunad), 1957 nmun OcTtoHapa
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(B.H.3acbinknH 6unan Gupra) xampga Kopakanno-
fuctoHgarn Oponbynn €aropnuknapuHn TeKWwupuL
uiwinapuaa MWTUPOK 3TraH.

Byxopo skuHupgarn Yb6a kuwnofmga wucTukomart
KUnraH yivMH4oKnap sicoBun kynon Xampobubun Paxu-
MOBaHWHI UCTebOOAN Ba CaHbaTUHW AyHEra TaHWUTraH
waxc xam C.H.KOpeHeBaup. Xampobubu YinHYOK-
napv — Typnu adpcoHaBuin Kylwnap Ba xamBoHnap XX
acpHuHr 60-70-nmnnapupga Mapwkgarn Jlysp, CCCP
Oasnat Opmutaxu, TowkeHT, CamapkaHa, Byxopo my-
3ennapuga Hamomuw atunrad. byxopogarn Mup Apab
Magpacacu xunxoHacuaa onub GopunraH TagKuKoT-
nap 4vormga C.H.KOpeHeB ToMOHMAaH 14 goHa CyHrru
ypTa acpnapra ovg apab €syBmgarn Kynéama xyxokat
— waxcun ésmwmanap advknaHgun. Wy ypunaa 6y yn-
KalLYHOCHMHT 3MUCTONAP MEPOCK Ba YHUHT KONNEKLus-
cvaa caknaHaétraH apab ésyBuaaru Kynéama xyxokaT-
NapHWHI Xanu unMun MmyomManara TopTuiMaraHnmrmHm
TabKuanail XXou3.

LOCAL LORE SCIENTIST
Azam BOLTAEV

A local historian Sergei Nikolaevich
Yurenev (1896-1973), who graduated from
the Moscow Archeological Institute, arrived in
Uzbekistan in 1931 and worked as a teacher
of Russian language at the Fergana Peda-
gogical Institute, the Margilan State Institute
of Cotton Production, and the Bukhara Peda-
gogical Institute. Due to family circumstances
at the end of 1934 the scientist left for Kalinin
city.

In 1941, Kalinin city was occupied by Ger-
man troops, and Sergei Nikolayevich was
taken prisoner. Becoming free, after the war
he was a consultant at the art gallery in Kali-
nin (Tver), and in 1951 returned to Bukhara.

After that, the scientist lived and worked
for the rest of his life in two hujras of Madori-
khon madrasah, about which he said: “Bukha-
ra is the best city in the world, and my hujra is
the best housing in Bukhara”.

Yurenev was a man of high stature and
therefore Bukhara citizens called him “Minor
Bobo”, or “Kalon Bobo”. In 1952-1963, Sergei
Nikolaevich studied the caravanserai Rabat
and Malik in Karmana, Kosim Sheikh chapel
(1957-59), such madrasahs as Yormuham-
mad otalik Fayzobod (1952), Mir Arab (1954),
and Kukaldosh (1955-56)) in Bukhara, archi-
tectural complexes Maszhidi Kalon (1953-
60), Chorbakr, Abdullakhon Timi (1954),
mausoleums Buyonkulihon (1954) and Poy-
kent (1954), Ulugbek madrasah in Giduvan,
Gurimir madrasah (1963), Sherdor madrasah,
Muhammad Sulton madrasah, Bibikhanum
madrasah in Samarkand and a building of the
X1l century - Sheikh Mukhtor-Vali in Khiva (in
1957 together with a Tashkent architect S.D.
Shtange). During that period, he made a list
of 250 archaeological sites. S.N. Yurenev in
1954-55 took part in the studies of the Ancient
Merv (together with an archeologist V. Sari-
anidi), in 1955 — researches on Yaz-tepa (in
the group of the 16th Southern Turkmen ar-
chaeological expedition led by V.M. Masson),
in 1957 — researches in Astana (together with
B.N. Zasypkin) and monuments around of the
Aral Sea in Karakalpakstan.

It was S.Yurenev who glorified to the
whole world the talent and art of a ceramist
on production of toys Khamrobibi Rakhimo-
va, residing in Uba village near Bukhara. In
the 60-70-ies of the XX century, toys by Ham-
ro Bibi - legendary birds and animals - were
demonstrated in the Louvre (Paris), the State
Hermitage (USSR), museums of Tashkent,
Samarkand and Bukhara. In the course of re-
searches conducted by S. Yurenev in Mir Arab
Madrasah of Bukhara 14 medieval manuscript
documents with Arabic script - private corres-
pondence were found. It is pertinent to note,
that this epistolary heritage - handwritten
documents with Arabic script still have not yet
been studied from the scientific point of view.
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HABPY3 - BAXOP BA ®»APOBOHAHMK BANPAMU

Haepya Ganpamu kynnabd Lapk xanknapu xaétuaaru
KyBOHYNWN BoKeanapaaH bupu caHanagu. by 6anpam un-
ansnapwv onvc acpnapra 6opub Takanagw.

ByryHru kynoa YabekuctoHga 130 gaH OpTMK Mun-
nart Ba anatnap McTMkomaTt KunMokaa Ba ynap AuHuaaH
KaTbuil Hasap B6yTyH Y36eKncToH xanku 6unaH 6upranmk-
na aroHa ouna 6ynub, Haepys 6apamunHn HULWOHNALWAA
NWTUPOK aTMokaa. Axonmntb Baxop Ganpamu HaBpysHu
y3beknap 6unaH 6up katopga kyTmb onap akaH, pycnap
Ba Kopencnap, ykpavH Ba Tatapnap dakaTruHa xarnk aHb-
aHanapura y3 xypmaTnapuHu u3xop 3aTubruHa Konman,
Bankn ys3bek MagaHWSTUHWHE y3ura XOCNuru, XankHWUHC
pyXuatn Ba dpebn-aTBOpM MaHbanapuHM Xam YyKyppok
aHrnanaunap.

Y3bekuctoHga Haspy3 Ganpamu sHrM ymuzg, opay-
nap 6unaH Myctaxkam anokagopauvp. by kyHaa apas-
nap yHytTunagw, ypylwraHnap spawagu, eTum-ecup Ba
Kam TabMUHNaHraHnapra épaam kynu vysunagu. Kagum
3amoHnapgaH 6yéH 6y Hapcanap xoHagoHra omapg Ken-
TMpUWMUra UWoHWG kenuHraH. Katra
OOLKO30HNapaa cymanak Tanépnatu
aHbaHara annaHraH.

Ko3oH aTpodumaa Kku3-xyBoHNap Ba
XOTUH-Xanaxnap gaspa Kypub, y3yH
connu kanrup 6unan Gukup-bukMp Kan-
Hab TypraH cymanakHu kaBnaugunap.
KanrupHu cabpcuanuk bunaH HasbaT-
mMa-HaBbaT kynra onub, KyLumknap xvp-
ronn kunagunap. By xyga y3ok, xaTTto
Ovp Keya-KyHOy3 BakTHW onaguraH
XapaéngaH mbopat. Optanab TuHrad
cymManaknu Ko3oHHW o4nb, knémra amn-

HABPY3 - IIPASAHHUK

BECHbBI U BAATOAEHCTBUA
®epy3a PAXMAHOBA

OaHUM 13 pPafoCTHbIX COBBLITUIA B XU3HU MHOTMX BOCTOYHBIX HApO-
[OB siBNSieTCs npasgHuk «Haepya». VcTopusi npasaHuka yxoauT KOpHS-
MW aaneko Briybb BEKOB.

CerogHs B Y3bekuctave npoxusaet 6onee 130 Haumi n HapoaHo-
CTeWn 1 BCe OHW HEe3aBMCUMO OT BEPOUCTIOBEAAHWSA, BMECTE CO BCEM Ha-
poaom Y3bekncrtaHa eguHoOM ceMbelt MPUHUMAIOT y4YacTue B Npa3gHoBa-
HuM Haepyza.

BcTpeyas npekpacHbii BeCeHHMIN npa3aHunk Haepya Bmecte ¢ yabe-
Kamu pyccKue 1 Kopenubl, yKpauHLbl 1 TaTapbl — He TOMbKO OTAAT AaHb
YB&XEHWUA HAPOAHbLIM TPAAULIMAIM, HO U TNYBXe NOCTUrarT UCTOKM CaMo-
BbITHOW y36eKCKOI KyNbTypbl, XapakTep 1 AyLly caMoro Hapoaa.

MNpaagHuk Haepya B Y3abekucTaHe HepaspbiBHO CBSi3aH C HOBLIMM Hae-
KOoamu 1 oxuaaHuaMin. B aToT feHb NpUHATO npoluaTts obuabl, He CCopUThb-
CSl, OKa3blBaTb MOCUITbHYIO MOMOLL CYpOTaMm M Marnoumylumm. Vanpesne
MPUHATO CYUTaTD, YTO BCE 3TO NPUMAHUT yaady B OM. B orpoMHbIx KoTnax
TPaAULIMOHHO rOTOBUTCS CyMansik. XKeHLLUMHbI CAAsATCA B KPYT, MOKOT MECHM,
BecenaTcs. Kaxagas 13 y4acTHUL, 3TON ApeBHeN LIePEMOHWM C HETEpreHn-
eM OXuaaeT CBoei oyepean NnoMelLrnBaTh B rPOMafHOM KasaHe Cymarnsik.
YTpOM ero eule TennbiM pasgaloT cocefsM, POACTBEHHUKAM, 3HAKOMbIM.
Mpobysi cymansik HyxHO 0bsi3aTenbHO 3arafath XenaHue — GONbLUMHCTBO
MOAein UCKpeHHe BepsiT, YTO OHO obsizatenbHo cbyaetcs. Ewe ogHon no-
6poit NnpuMeTol Npa3aHVKa SBNSETCS Leapoe 3acTonbe. B 3TOT AeHb X03am-
KV JKapSIT 0COBbIe MUPOXKKA C 3eMEHBI0, MY)X4MHbI [OTOBST HULLIANAY — crap-
KA JecepT 13 AndHbIX 6enkos, B3GUTBLIX C CaxapoMm 1 OyLLMCTON CONOAKON.

OcobeHHo camobbITHbI HAapoaHble ryNsHUS B cenax, rae ycTpauea-
H0TCA TPaAVLMOHHBbIE COCTA3aHUA GOPLOB-KypalLNCTOB U HaE3[HUKOB.
CambIM nonynspHLIM COpeBHOBaHMEM B AHW HaBpy3a HECOMHEHHO SB-
nsaetcs Kynkapu. B 3aBucMmocTvt OT peroHa npoBeaeHusi, CoCTA3aHne
MMEEeT 1 Apyrue HassaHua — Ynok, Byakalum. Tak e npoeoasTcs Gopuba
[PKUMNTOB, KOHHbIE TYPHWUPbI, HAPOAHbIE SPMapKu.

Haepy3 — sBenukuin npa3aHuk noben, nobpa, NpobyxaeHns BecHbl U
obHoBneHus, Mvupa u apyxObl, MonogocTy u Tpyaa. Haepya cumBon Bey-
HOrO KPYroBOPOTA XW3HU, BENUYUA 1 Ge3rpaHnyHON LWeapocTy NpUpoab!.
Bce 310 CO3BYYHO HalUMM AyXOBHBIM LIEHHOCTAM, NyHLIMM KadecTBam
Hapofa, Takum, Kak rymaHuam, gobporta, Munocepave v Benukoaylmve.

Pepysza PAXMOHOBA

naHraH UCCuK cyManakHu KyHU-KYLIHW, KaBMY KapuHAOOLL,
TaHuw-bunuwnapra Tapkatagunap. CymanakHu Tatmnb
KypaéTraH kuwu anbatra axwmn HUATHU KYHrura TykkaH
BynuwKn Kepak, 3epo akcapusaT ogamnap YvH aungad
AXWN HUSITNapu paeso 6ynuwura nwoxHagunap. Cymanak-
HWHI ssHa Bup wapodaTnu XyCcyCcusiTu Ho3-HebMaTnapra
TyNnub-TowraH gactypxoH Ty3awamp. Wy KyHn sHra-xona-
nap, yn 6ekanapu unk 6axop KykaTu CONMMHraH xXylwTabm
ByFupcoknap, Yy3ama-yannaknap, katnamanap nuwivpa-
aunap, a3pkaknap Huwonga Tanépnanam Ba x.K.

AVHMKCa KuLWNoOKNapaa ylwTupunaguraH xank ca-
nunnapwm yaura xoc 6ynun6, yHra Kypaiuym nonsoHnap Ba
YaKKOH YaBaHOO03MapHUHI aHbaHaBMi Mycobakanapm aw
6ynnb ketagn. Haspysga Kynkapu yimHu wy6xacua, aHr
ommaBuii MmycobakanapgaH 6upu caHanagu. YHu anpum
xounapaa Ynok, byskawwv neb xam atawagu. WyHuHr-
AeK, iMrutTnap Kypaiuu, YaBaH4o3NapHUHT KUMY3ap MyCco-
bakanapu Ba xankoHa TomMolwanap xam bapyaga 4ykyp
TaaccypoT Kongvpagu.

. HaBpys — ceBru-myxabbar,
mMexp-oknbat, Gaxop dacnuHUHP
YWFOHULLW Ba SHIUMNAHULLK, TUHY-
NWK Ba AYCTNUK, ELLNWK Ba MEXHaT-
HUHr ynyf Gavpamu. Haepy3 aba-
OUn XaéT Yyapxnanaru, TabuaTtHuHr
YNYFBOPIIAMA Ba YEKCM3 CaxoBaTu
pam3angup. bBynapHuHr Gapuyacu
OU3HWHI  MabHaBuA  KagpusTna-
PUMK3, XaNKUMU3HWHT WMHCOHNAap-
BaprivKk, caxoBaT, Mexp-liadkar
Ba ONUMKaHOONMK Kabu 3Hr sxwum
xvcnartnapu unaH xamoxaHraup.

NAVRUZ IS AHOLIDAY OF
SPRING AND PROSPERITY

Feruza RAKHMANOVA

One of the most joyful events in the life of many Eastern peoples
is Navruz holiday, which history goes back far into the centuries.

Today, more than 130 nations and nationalities live in Uzbekistan
and all of them, regardless of religion, together with the whole Uzbek
people, participate in celebration of Navruz together.

During celebration of beautiful spring holiday Navruz together
with Uzbek people, Russians and Koreans, Ukrainians and Tatars
not only pay tribute to the traditions of the people, but also deeply
comprehend the sources of the original Uzbek culture, character and
soul of the people.

In Uzbekistan Navruz is inseparably linked with new hopes and
expectations. On this day it is customary to forgive resentments, not
to quarrel, to render all possible assistance to orphans and the poor.
Since ancient times it is considered that all this will entice good luck
into the house. Sumalak is traditionally prepared in huge cauldrons.
Women sit in a circle, sing songs, and have fun. Each of the parti-
cipants of this ancient ceremony eagerly awaits her turn to stir the
sumalak in the cauldron during cooking. In the morning still warm
sumalak is shared with neighbors, relatives and acquaintances. Be-
fore tasting sumalak it is necessary to make a wish - most people
sincerely believe that it will come true. Another good sign of the holi-
day is a generous feast. On this day, women fry special pies with
greens, men prepare nishalda - a sweet dessert made of egg whites,
beaten with sugar and sweet-scented licorice.

Folk festivities are especially distinctive in villages, where one can
enjoy traditional competitions of wrestlers - kurashists and riders. The
most popular competition in the days of Navruz is undoubtedly Kupkari.
Depending on the region, the competition has different names — Ulok,
or Buzkashi. In the same way competitions of dzhigits, hours-riding
tournaments and national fairs are carried out.

Navruz is a great holiday of love, good, awakening of spring and
renewal, peace and friendship, youth and work. Navruz is a sym-
bol of merry-go-round of life, greatness and unlimited generosity of
nature. All this is in tune with our spiritual values, the best qualities
of the people, such as humanism, kindness, mercy and generosity.
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APK — Ypma Ocué kyxHa waxapnapudaau
XykmOopriap Kapopaoxu xolnaweaH KanbabaHd
ypoa. Tabuull 6anaHd mena éku maxcyc Apamur-
2aH banand OyHanuk ycmuea Kypunub, ampogu
b6anaH0 Oeeop 6unaH ypanzaH, bup éku UKKU dap-
go3acu bynaaH.

BUXAPA — (caHckpumya Vihara — anmawuuw,
JKOUUHU y3eapmupul) — 6yd0a MoHacmupu; WyHUHe-
dek XuHoucmoHOazu Kosimowniapaa yuub uuwinaHeaH
cyHbUU FopriapHuUHe maxcyc mypu 6ynub, ynap 6ydda
poxubnapu mypuLiu y4yH Xyxpa 8a3ughacuHu ymazaH.

N

I [ |
/‘”:\(é:\ FPA®UKA — macsupuli caHbam mypu (IOH.
[ [\ = graphike, grapho — é3aman, yuzamar). Acocud myp-
@,\\J napu: 6acmeoxnu epaghuka, Kumob, 2azema-xypHarl

2pacbukacu, amanud epachuka, rnaxkam.

IYTIMA — Kuwku KasunzaH Kylunak, 3pkakiap
nubocuHuHe bup mypu.

K3BEH3K — uyrnoHnapHuHe Kop ea émfrupnu
KyHnapoa KusidueaH Kuliumu. KyHFupomnap ycmku
KkutiumnapudaH éupu.

| JIOCTP — (¢ppaHy. Lustre — anmupok, nom.
Lustro — épummok), Kymonyunuk 6yrommaapuHuHe
cupnaHeaH to3acu b6yunab 6esaw, Hakwnawoa
KyrnnaHunysyu rnuameHm.

HACTABJIUK — xammomunuk ycrybu, apab mym-
mo3 xam ycnybnapuda+ 6upu. XIV acpda waknnaH-
eaH, Hazaputi acocqucu Mup Anu Tabpu3sud. by xam
Hacx ea mab/iuK xam ycrybnapu acocuda spamuri-
2aH 6ynub, xapgnapHuHe 5/6 kucmu sepu ea 1/6 Kuc-
MU myFpu Yusuknap acocuda é3unaou.

HACX — xammomnuk ycnybu; apab é3ysudazu
Mymmo3 xam ycnybnapudaH bupu. X acpda Kyguu
é3ysu 3amuHula sipamuneaH, uxmupoyucu M6H
Mykna. XapgnapHuHe 4/6 Kucmu s2pu ea 2/6 Kuc-
Mu myFpu Yusuknap acocuda é3unadu.

PUKO — (apab. pykba — makmy6) — xammom-
nuk yenybu; apab ésysudacu xam ycrybnapudaH
b6upu. Xam mapuxyucu N6+ Hadum hukpuya, puko
cync ésysudaH kenub yukkaH. KypuHuwu xuxam-
OaH pukKo maske xamuea yxwauw, xapg ynyamna-
pu yHOaH KU4uK xamoa HO3UKPOK.

CYJIC — xammominuk ycnybu; apab é3ysudaau
xam ycnybnapudaH 6upu. ysannuau mydpatnu
“xamnap umomu”, 0eb amaneaH. Kygul xamudaH
KeluH uxmupo KumnuHeaH 6ynub, uxodkopu M6H
Mykna.




V3BEKHCTOH CAH’I)ATH I[YHE MY3EI7UIAPH1]A
HUCKYCCTBO Y3BEKMCTAHA B MY3ESIX MUPA
ART OF UZBEKISTAN IN THE WORLD MUSEUMS
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Jyep Juyzeuu, Hapuoic -
Mysei JIyepa, Iapuxc ?
Louvre museum, Paris

Myxammao Ilapugp. Huzum pacmu. 1600-1630
Kozozoa zyawn 6a munna. 19.2 cm x 11.4 cm

Myxammeo Hlapugp. ITopmpem wonowu. 1600-1630
I'vawv u 30nomo na oymaze. 19.2 cm x 11.4 cm

Muhammad Sharif. The portrait of the young man. 1600-1630
Gouache and gold on paper. 19.2 cm x 11.4 cm



