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V3BEKMCTOH -
MABHABHSAT OMHAAAPH

Axmadanu Ackapoe

MapKaamﬁ Ocuénunr IX-XII acp-
nap Tapuxuin OaBpu XKaxoH UM
Ba MapgaHustuga “OntuH  acp”
aest abTUpod atunraH. Kagumrm
uMBUNM3aumMsHUHr OpoH3a acpura
Taannyknn MagaHusaT y4yoknapuaaH
6upuHmn XKaHybun Y3bekuctoHaa To-
NG YpraHnnuM capxagniapyMuaHm
Kaaumru Wapk umBunusaumsinap tm-
3UMUra KUPULLMHU TabMUHNAAMW.

Ywoy umMBnnu3aums MapkasmHUHT
Hermauaa Xa€THUHI YTPOK KYPUHULLIK,
IOKCaK [Japaxagarm OeXKOHYMIMK
MaflaHUsITU, LLIYHUHIAEK, caHbaTt aa-
paxacura KytapunraH Kyn TapMoknv
XyHapMmaHauvnuk €tagu. Pakobat-
Gapoolwl  XyHapMaHOQYMIMK  Maxcy-
notnapu Wapk — Xuton Ba XXaHy6wun
Cwnbup, XKaHyb — XuHguctoH Ba [lMo-
kuctoH, Fapb — AkuH Lapk aasnar-
napura onub 4ukunran. Maxannuin
BapgaxwoH noxyesapau caBgo Wyn-
napu opkann MeconoTaMUsHUHS Ly-
Mep Aaspura maHcyb SHnun Ba SaH-
Ha nboaaTxoHanapvHu Ge3aw yyyH
onnb YuKUnraH.

Kagumrm  Bakrpusinmdr  Conon-
nutena Ba >XKapkytoH, [lawnu Ba
LWypTyran, Mypro6 BoxacuHuHr o-
Hyp, Kenenu Ba Tyronok kabwu éa-
ropnvknapvgaH Tonub ypraHunrad
MOHYMEHTarn Kacp Ba Capowd TuUnu-
Aarn uHwooTnap, maxobartnu npo-
TO3apAywTuinuk nboaaTxoHanapw,
Kynnab awésun panunnapra 6Goun
XyKMOOpnapHUHr kabpnapu, kaguwu-
M BakTpusaaH TonunraH NpoToésyB
HamyHanapv Uik waxap MagaHuaTn-
ra acocrnaHraH Maxannuin gasnaryu-
nuKaaH ryBoxnvk 6epagm.

[asnat Tysymym maructpan vppu-
raumsi MHLOOTIIapw, kanba Ba Maxo-
H6aTnu kacprnap xamaa ynapHu ypabt
onraH mygodaa aesopriapy, LYHWUHr-
AeK, TypnM MuHTakanapHu Gupnaiu-
TUPYBYM CaBOO KapBOH WynmnapuHu
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UZBEKISTAN -
ORIGIN OF SPIRITUALITY

Ahmadali Askarov

From the point of view of world
science and culture the histori-
cal period from IX to XII centuries
is recognized as “Golden Age” of
Central Asia. Identification and
studying of one of the cultural cen-
ters of the ancient civilization relat-
ing to the Bronze Age in the south
of Uzbekistan ensured including of
our region to the system of civiliza-
tions of the Ancient East.

The settled way of life, ad-
vanced standard of farming and
versatile workmanship brought to
art level became a cornerstone of
this center of civilization. Compet-
itive handicraft products were ex-
ported to the East - to China and
Southern Siberia, to the South -
to India and Pakistan, and to the
West - to the countries of the Mid-
dle East. Local Badakhshan lazur-
ite was transported through trade
routes to Mesopotamia for decora-
tion of Enlil and Eanna chapels of
the Sumerian era.

The monuments of Gonur, Kele-
li and Tugolo discovered on the
heights of Sopollite and Zharku-
tan, Dashli and Shurtugai of An-
cient Bactria, in Murgob valley and
monumental buildings looking like
palace, majestic Protozarastrian
chapels, royal burials with many
artifacts, samples of proto-writings
found in Ancient Bactria, indicate
the local statehood, based on a de-
veloped urban culture.

Statehood laid the foundation
for construction of main irrigation
structures, fortresses and monu-
mental palaces, erection of defen-
sive walls around them and laying
of trade caravan routes connect-
ing different regions. Based on
the analysis of written evidenc-
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Y3BEKHMCTAH -
HCTOKH AYXOBHOCTH

Axmadanu Ackapoe

“3onotbiM Bekom” LleHTpansHon |

A3UM C TOYKN 3pEHUST MUPOBOW HayKu
M KynbTypbl NPU3HaH MCTOPUYECKUM
nepuog ¢ IX no Xll sekoB. BuisiBnexue
N U3y4eHUe OOHOro U3 KynbTYPHbIX
04aroB ApeBHEeN LUMBMNM3aLUMn OTHO-
csiLerocsi K GpoOH30BOMY BEKy Ha tore
Y3bekuctaHa obecneymno BeBeaeHue
Hallero perMoHa B CUCTeMy LMBUIKU-
3aumm [IpesHero BocTtoka.

B ocHoBe 3TOro LeHTpa umsBunu-
3aummn nNexuT oceanbin obpas xua-
HW, BbICOKOpa3BUTas KynbTypa 3eMm-
negenust U goBeaeHHoe 0 YPOBHSA
MCKyCcCTBa MHOronpodunbHoe pe-
MecneHHn4ecTBo.  KoHkypeHTocmno-
cobHaa pemecrneHHas npoayKuus
BblBO3unacb Ha Boctok — B Kutan n
HKOxHyto Cubupb, Ha KOr — B MHauto
u lMakucraH, Ha 3anag — B CTpaHbl
BbnwkHero Boctoka. MecTHbin 6Ga-
JaxLWaHCKUA NasypuT BbIBO3UINK Ye-
pe3 Toproeble Nyt B Meconotamuio
Ans obopmneHust MmoneneH SHNUnN 1
OaHHa LUyMepCKOn 3MNOXM.

BbisiBNeHHble Ha BO3BbILLEHHOC-
tax Cononnutena w [PkapKyToOH,
Oawnn v Wyptyran OpesHen bakr-
puM namsiTHukax oHyp, Kenenu u
Tyronok B gonuHe Mypro6 u wusy-
YeHHble noaobHble OBOPLY MOHY-
MEHTanbHbIe COOPYXXEHWUs,, Benu-
YeCTBEHHble MPOTO30POaCTPUNCKME
MOsenbHUY, LLIapCckue 3aXopoHEeHUst Co
MHOXECTBOM apTedhakToB, obpasupl
NPOTONUCbMEHHOCTH,  OBHapyXeH-
Hble B [peBHen baktpun, cBuge-
TEeNbCTBYKOT O MECTHOW rocygapcr-
BEHHOCTU, OCHOBAHHOM Ha pa3BuUTOMN
rOPOLCKOW KynbType.

[ocymapCTBEHHOCTL — MosfioXuna
Hayano CTPoUTENLCTBY MarucTpanb-
HbIX MPPUraLMOHHbIX COOPYXXEHWUN,
Kpenoctem W  MOHyMEeHTalnbHbIX
[BOPLIOB, BO3BEAEHUIO BOKPYr HUX
0BOpPOHHBIX CTeH M Mpoknagke Top-
roBblX KapaBaHHbIX MyTen, coeau-
HALWMX pas3nuyHble pervoHbl. Ha
OCHOBaHMM aHanu3a MUCbMEHHbIX
CBUAOETENLCTB U3MNOXEHHbIX B ApeB-
HUX KMTAUCKMX UCTOYHWUKAX O TpaHc-
KOHTMHEHTanNbHOM TOProBOM Kapa-
BaHHOM nyTu (Benukui Lenkosbin
nyTb), CBA3bIBbIBALLEM C AHTUYHbIX
BpemeH BocTtok n 3anag, u Ha ocHo-
BaHWN apXxeosiorMyeckux martepuva-
NOB [0Ka3aHO, YTO toro-3anagHas
Yactb aToro nytM Obina ccopmu-
poBaHa yxxe B OpOH30BbLIM nepuop.
O6HapyxeHHble 00pasubl usgenuii
M3 LWerka u Xrnornka B Mecrax 3axo-




® Kypunuwmra acoc congu. Kagummm
Xuton €3ma maHbanapuHu wunmun
Taxnun kunuw acocuaa 6aéH KunvH-
raH aHTvk aaepga Lapk Ba Fap6Hu
fofnaraH TPaHCKOHTUHEHTan caBgo
KapBOH MYNUHWHI (Bytok Mnak nynwm)
XaHybu-fapbuin nyHanumra 6poHsa
AaBpuaa acoc CONUHIaHIUIM apxeo-
NOorvK Matepuannap acocuaa ucbot-
naHraH. Cononnutena kabpnapwaoaH
TonumnraH Tabumin Mnak Ba naxra max-
CYrNOTNapUHUHI HamyHanapu — XXapky-
TOH KOMMMEKCU MawngoHnapuaaH
TonunraH, Xuton, Meconotamus Ba
LUvmMonuiA  XMHAMCTOH MapaHusTura
XOC, XropuT, dasiHc, cun cyarmaaH
VWIMaHraH Typnv Luakngaru MuTTU
“‘wnox’nap, wy GunaH Gupra wmmo-
nu-wapkun - Xuton  Xyayanapwaarm
KaauMuA éaropnuknapgaH TonumraH
Cononnutena Ba >KapkyToH comnon
Maxcynotrnapu — MoxeHxo-[apo Ba
Xapannaga TonumraH gacracu aén
kvédpacupgarm GpoH3a kysrynap Oy-
HWHI €PKUH Janunuaup.

_ Eama maH6anapra kypa, kagumaaH
Y3bekuctoHga etmTupub KenuHraH
Tok, Oena Ba fy3a aeb artanraH dap-
foHa naxracu Xvurtoinga XaH cynonacu
Aaspuaa (mun. aes. |l a. ) akmna Gowwu-
naHraH. XKapkyToHgaH TonunraH 6poH-
3a NMYoK aacracura ypanraH MaToHM
nabopatopusina Taxnun KUNuHraY, y
Maxannunu Tona — fy3afgaH TyKunraH-
N aHUKNaHaW.

Xuton onumnapu 6unaH Gupra-
nukga Cononnutena mbopaTxoHa-
cv kKonguknapuhiu (2017 i.) kasuw
Yyofuaa naxra YaruTu, Typnuv meBa
[apaxTrnapvHWHI OaHak Ba ypyfna-
pu aHuknanmnb, By HOED Tonunmanap
ywby 3amvHaa 6poH3a aaBpwuaaH
6ownab naxta eTMWTMpUW Xamaa
Y3YMUUIUK, NUNNa KypTuHU GOKWLL,
UNaKYUNUK Tapakkui 3TraHuHK Un-
MWK TacamkKnaaw.

[yHé spatunuwm xakupa WHCO-
HUAT onamura unk Gop Mykamman
MabHaBuin Ba MadhKypaBuii KOHLen-
ums BepraH 3apayLUTUANUK OUHUHWUHT
KypTaknapy 3HeOnUT OaBpuaaH HULL
ypa 6olnaguki, YHWHr LuaknmaHraH
€PKVH TUMCOSUHKW, MOHYMeHTan uGo-
AaTxoHanap gapaxacuaan Kypurnva-
napuHn 6poH3a AaBPUHMHI YXKapKyToH
Ba [oHyp, dawnun Ba Tyronok kabu
apxeoriork obbekTrapuga, xartTo
CYFOMEHAHVHT CYHITU 3HEONuUT [aB-
pu épropnmm Capasmaa Ky3aTuil
MyMKuUH. [lemMak, Wk 3apayLuTUAnvK
AvHn TypoHaa Ba yHra TyTaw 6ynraH
Tabuwit-reorpachuk Ba ITHOMaZAHUNA
Xyaynoa MaBXy[ Kapalunapra 3u
yrnapok 6poH3a faBpuaa LUaKnaHraH.

ABecToLuyHOoCcnMkaa 3apatyLliTpa
Tapuxum LWaxc cugartnga TaH onuHa-
OW. YHWUHT siliarad gaepm aca Munoga-

@® es set forth in ancient Chinese
sources about the transcontinen-
tal trade caravan route (the Great
Silk Road), which connected East
and West since ancient times,
and on the basis of archaeolog-
ical materials it was proved that
the southwestern part of this way
was formed already in the bronze
period. This fact was testified by
discovered samples of silk and cot-
ton products in Sopolitepa burials,
small size “idols” of various forms
made of chlorite, faience and ivo-
ry inherent in the culture of China,
Mesopotamia and Northern India,
which were found in the territory of
Zharkutan, and at the same time,
ceramic products from Sapallitepa
and Zharkutan discovered in the
territory of ancient monuments in
northeastern China, bronze mirrors
with the handle in the form of a fe-
male figure found in Mohanzh-Daro
and Harappa.

According to written sources,
in the era of Khan dynasty (Il cen-
tury BC), Fergana cotton, which
was grown in Uzbekistan since
ancient times under the names
“tok”, “beda” and “guza”, began to
be cultivated in China. Laboratory
analysis of the fabric, which was
wrapped up on the handle of the
bronze knife found in Zharkutan,
established that it was woven from
local fiber “guza”.

The excavations of chapel ru-
ins on Sapallitepa (2017), held
together with scientists of China,
revealed stones and seeds of var-
ious fruit trees and cotton. These
unique findings became one more
scientific confirmation that since
the Bronze Age this land was used
for cotton growing and viticulture,
feeding up silkworm caterpillars
and development of sericulture.

Foundations of Zoroastrianism,
which gave spiritual and ideologi-
cal concept of origin of the world,
were laid in the era of the Eneolith.
It was reflected in the monumen-
tal chapels of the bronze period in
Zharkutan, Gonur, Dashli and Tu-
galak, as well as in the Sogdiana
monument in Sarazm of the late
Eneolith. Therefore, in contrast to
the prevailing views, early Zoroas-
trianism was formed in the bronze
period in Turan and adjacent to
it natural-geographical and eth-
no-cultural territory.

In the scientific studying of
Avesta Zarathustra is recognized
as a historical personality. The time
of his life is determined by the pe-

® poHeHn Cononnutena, mMarneHb-
Kne “6oxkn” pasnuyHbix ¢opM K3
xnopura, dasiHca, CrOHOBOW KOCTW
npucyLme kynbType Kutasi, Mecono-
Tamun n CesepHon NHOoum koTopble
Obinn OoBHapyXeHbl Ha TeppuUTopun
[bxapkyTtaHa, u, BMecTe ¢ TeMm, kepa-
Muyeckue nsgenusa n3 Cononnurena
n [PkapkyTaHa, ObBHapyXeHHble Ha
TEpPpUTOPUN  [PEBHUX NaAMSTHUKOB
B ceBepo-BOCTOMHOM Kutae, GpoH-
30Bble 3epKana C py4ykon B Buae
YKEHCKOW purypbl, obHapyeHHble B
MoxeHmxo-[apo n Xapanne, cnyxar
TOMY OOKa3aTeNbCTBOM.

CornacHo NMCbMEHHbIM UCTOYHU-
Kam, B anoxy AnHactum XaH (Il Bek oo
H.3.) bepraHCKuin XromnokK, KOTOPbIV
n3apeBne Bblpawmsanu B Y3bekuc-
TaHe nop HassaHuaMM “Tok”, “6epa’ n
“ry3a”, ctanv Bo3agensiBatb B Kutae.
Mpn nabopaTopHOM aHanuse TkaHw,
KoTopon Obina obepHyTa pykosiTKa
OPOH30BOro HOXa, HaWAEeHHOro B
[bxapkyTyHe, Obino ycTaHOBMEHO,
4YTO OHa COTKaHa Ha U3 MEeCTHOrO BO-
nokHa “rysa”.

B xoge npoBOAMBLUMXCSA COBMECT-
HO C yyeHbIMu Kutas packonok pas-
BanuH MonenbHu Ha Cononnurena
(2017 r.), 6bInK BbISIBNEHbI KOCTOYKM
N ceMeHa pasnuyHbIX PYKTOBbIX
OEpeBbLEB, XIOMNKa. 3TN YHUKarbHbIe
HaxoOKW CTanu elle OAHUM Hay4-
HbIM MOATBEPXAEHUEM TOro, YTO Ha
3TOW 3emre HayuHas ¢ GpPOH30BOro
nepuoaa, 3aHMMan1Cb XnonkoBOACT-
BOM W BMHOrpagapcTBOM, OTKOPMOM
ryceHuy, LUenkonpsga v pasButvem
LLUenKoBOACTBa.

B anoxy aHeonuta 6binun 3anoxe-
Hbl OCHOBbI 30pOacTpuama, OaBLUen
YeroBevecTBy AYXOBHYK WU MOeono-
MMYECKyl0 KOHUENUUIO 3apoXaeHus
MUpa, KOTopasi Hallna CBoe oTpaxe-
HWE B MOHYMEHTarbHbIX MONEbHAX
HpoH30BOro nepuoaa B [hkapkyraHe,
MoHype, Oawnu, Tyranake, oaxe B
namsTHMke CorguaHbl 3noxu nosa-
Hero aHeonuta Capa3ame. Cnegosa-
TenbHO, B NMPOTUBOBEC CMOXWUBLLWM-
Csl B3rNsi4aM, paHHUI 30p0acTpuam
cchopmupoBarncs B GpOH30BLIN ne-
puon B TypaHe u conpegensHon ¢
HAM NpUPOAHO-reorpachyeckon U
3THOKYNbTYPHOW TEPPUTOPUN.

B AsectoBegeHun 3apartywitpa
NPU3HaeTcsl B Ka4yecTBe UCTOpUYEC-
KOW nU4YHOCTU. Bpemsi ero >usHu
onpegensieTcsi NepuoaoM CO BTOPOW
nonosuHbl VIl 0O nepBo NONoBUHbLI
VI Beka Beka a0 H.3. CuuTtaeTcs, 4YTo
OH MPOUCXOAUN U3 QYXOBHOW CeMbM
OrHEMNOKIMOHHUKOB, MO npodeccum
Obin  NOroHWWkoM  BepbnaoB.,
pacnpoCcTpaHsif CUCTEMHbIe penu-
rMO3Hble B3rMsiabl NIEMEHHOTO OrHe-
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@® naH aseanm VIl aCpHUHT MKKMHYM
apmu — VI acpHUHr GupuHYM Spmu
Bbunan benrmnaHagun. Y otawnapact
PYXOHWANAp owunacuaaH  YvKKaH,
Kacb-kopura Kypa Tysikall, TapTubnu
oTalwnapacTnnk AUHWIA Kapalunapu-
HW SirOHa TU3UMra COIyBYW, OOHWULL-
MaHa, Bytok Mcnoxotum xucobnaHa-
an.

MHrMn3  aBecTolyHOC — onumu,
npocgeccop Mapu bowc aca, 3a-
paTywTpaHWHr flaraH naBpu  Xy-
cycuaa yarada vkpaagup. YHWUHT
Hasapun Kapawnapura kypa, 3apa-
TywTtpa munogaaH assanrm XV-XIII
acpnap opanufmaa swaraH. Mapu
BoWc kapalunapuHuHT acocrnnurn-
HW TacOouknoByu MaTepuannap Ys-
B6ekncToH xyoyouwaoa 6poHsa aaspu
MOHyMmeHTan wmbogaTxoHanapuaa-
M TabuaTHUHI TYPT YHCYpU — KyéLu
(onoB), ep, cyB Ba xaeo, nubogarxo-
HanapHuHr aTtpubyTtnapvga (xycy-
cuaTnapuaa) MoAaMnNaLUraHnurm ya
aKCcVHK TornraH. 3apaTyLiTpa MoAaun
MafaHUATUHUHT  pamM3uii  CMMMOCH
XapkytoHaaH TonunraH myxpaa y3
aKCVHW TonraH, MyXpHUHI 6up Tomo-
HWAa oJam CypaTu, UKKMHYM TOMOHU-
Aa 3ca UKKM ypKaunum 6akTpuaH Tysicu
akc attupunraH. by kabuna myxpu
amac, 6anku waxap €ku aaenar axa-
musTugarm Myxp 6ynub, Oy katta
natpuapxan owuna MyxprapvaaH
thapk kunaau.

MuHTaka xanknapuHuHr sipatyBs-
YUANUK TYWFYNapyHW YyKyp Herusuaa
Y30K Tapuxui >xapaéHnap AaBOMM-
Aa YNapHWHI KyHOanuvk xaétmaa wva
KonaupraH ydta AauHuin-macdbkypa-
BMIA OMWIMHWHI ponu KatTa GynraH.
Bupuryucu - axgononapyMU3HUHT
AnHuiA-tbancaduin abTUKOON — 3ap-
OYLITUANUKHUHT axiokun dhancada-
CA ofamMnapHu 33rynvkka 4Yopnao,
y3ranapra SxXLWvnvK KU UHCOHWUA
dasmnaTnapHUHr KaMosioT YYKKMCK
3KaHUIrMra UWOHTUPULLANP.

3apaywtuianuk  cpancadacuaa
€BY3NMK KaMUSITHU  napyanaura,
ogamrap ypracuaa WMHCOHWA MYyHO-
cabatnapHu Oyauvwra KapaTunraH
XaMBOHWI Xxapakatnap 3KaHIurm yk-
Tpunaan. byHaan auHuii-cpancaduii
Kapall, aBBarno, Cyfopma [AeXKOHYU-
MWK MafiaHUATU PUBOXIIAHraH YTPOK
axornv opacvaa KeHr TapkanraH.

MwuHTaka xanknapv TabuaTtuHUHT
LaKnnaHiwmnaa Myxum posnb YHa-
raH UKKUHYU OWUHWA 3bTukond — Bya-
AaBUANUKAMP.

Bynnaesuinuk ucrnom auvHura Ka-
nap, munoawi aasp Gownapuaa,
MamrakaTuMmna xaHybuaa kedr Tap-
KanraH.

Bynna tabnumotn acocupa Ky-
LLUOHNAP MMMEPUSICUHUHT  XyKMZOPU

® riod from the second half of the
VIl to the first half of the VI centu-
ries BC. It is believed that he was
descended from spiritual family of
fire-worshipers; by profession he
was a cameleer, disseminated sys-
tematic religious views of tribal fire
worship, was wise and was consid-
ered the great reformer.

English scientist-expert of Aves-
ta, Professor Mary Boyce has her
own opinion about the period of life
of Zarathustra. According to her
theoretical views, Zarathustra lived
in the period between the XV-XIII
centuries BC. Materials confirming
validity of the views of Mary Boyce
found their material display in the
monumental chapels of the bronze
period discovered in the territory of
Uzbekistan, in attributes of the cha-
pels that represent four elements
of nature - the sun (fire), earth, wa-
ter and air. The symbolic image of
Zarathustra in material culture is
reflected in the seal found in Zhar-
kutan, on one side of which there
is an image of a man and on the
other - a two-humped camel Bactri-
an. This seal is not patrimonial, but
of urban or state significance, and
differs from large patriarchal family
seals.

Three religious and ideological
factors played an important role
in deepening of bases of creation
feeling of the peoples of the region,
which throughout long historical
processes left definite mark in their
everyday lives. The first religious
and philosophical belief of our an-
cestors was Zoroastrianism. Moral
philosophy of this religion called
people to nobility and convinced
that good deeds were a pinnacle of
perfection of humanity.

Zoroastrian philosophy speci-
fies that enmity is an animal action
aimed at the disintegration of soci-
ety and human relations between
people. This religious-philosoph-
ical view was formed and spread,
first of all, among settled popula-
tion with developed culture of irri-
gated agriculture.

The second religion, which
played an important role in shaping
of the character of the peoples of
the region, was Buddhism.

Buddhism gained dissemination
in the south of our country at the
beginning of our era before entry of
Islam.

During the reign of the Kushan
Empire, the Great Kanishka, based
on the Buddhist doctrine, imple-
mented reforms aimed at achieving
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@ NOKNOHHWYeCTBa, Obin  MyapbIMm,
cyMTancs BenukuMm pedopmMaTopomMm.

AHIMIMNCKMA  yYeHbIn-aBecToBeq,
npocpeccop Mapu Bowic umeet cobeT-
BEHHOE€ MHEHME O NEPUOAE KU3HU
3apartywTpbl. CornacHo ee TeopeTu-
Yeckum B3rnsaam, 3apaTyLluTpa Xun
B nepuog mexay XV—XIII sekamu no
H.3. MaTtepuanbl noaTBepxgatoLime
obocHoBaHHOCTL  B3rnsigoB  Mapu
boiic Hawnu matepuansHoe oTobpa-
KEHWe B BbISIBMIEHHbIX Ha TeppUTO-
pvmn Y3bekucrtaHa MOHyMEHTarbHbIX
MonenbHsix 6poH30BOr0 Nepuopa, B
atpubyTtax MmoneneH, oTtobpaxalo-
LMX YeTblpe a3nemMeHTa npupoabl
— CornHue (oroHb), 3emns, Boaa, BO3-
ayx. Cumsonuyeckun obpas 3apa-
TYWTPbl B MaTtepuanbHON KynbType
oTobpaxeH B nevyaTtu, HanaeHHOW B
[bKapKyTOHe, Ha OHOW CTOPOHE KO-
TOpOW n30bpakeH YenoBek, Ha apy-
rovi — AByrop6uivi Bepbniog 6akTpuaH.
370 NeyaTb He poaoBas, a roPOACKO-
ro Uy rocy4apCTBEHHOIO 3HaYeHWs,
M oTnM4aeTcs oT BonbluMX naTpuap-
XarnbHbIX CEMEeNHbIX NeYaTen.

B yrnybneHun ocHoB 4yBCTBa
CO3UaAaHUsi HapoaoB peroHa 6onb-
WY ponb Cbirpany TpU penvruos-
HO-uaeornorvyecknx akrtopa, Ha
NPOTSHKEHUN  ANUTENbHBIX UCTOPU-
YeCK1X NpoLECCOB OCTaBUBLLMX Crieq,
B UX NOBCEOHEBHOW XWU3HW. [Tepabili
— penurmosHo-cunocodckas Bepa
HaLmX NpeakoB — 30poacTpuaM, Mo-
panbHas unocous ITon penurum
npusbiBana niogen k Gnaropoacrsy,
ybexaana, 4to nobpbie aesHUs siB-
NATCH BEpLUMHON COBEpPLUEHCTBA
YenoBeyecTBa.

3opoacTpwiickas cunocodums
yKasbiBaeT, Bpaxaa — 3TO XKMBOT-
HOoe [eucTBue, HanpaeneHHoe Ha
pasBan obuecTsa, 4ernoBeveckux
OTHOLLEHUA Mexay noabMu. Takown
penurnoaHo-cunocodckuin  B3rnsag
cchopmmpoBarcsa U pacrnpocTpaHun-
cs, npexae Bcero, cpeau ocearioro
HacerneHus ¢ pasBUTON KynbTypow
MOMMBHOIO 3eMreaenus.

Bmopolu penurus, cbirpasLuas
BaXHY0 pornb B (OPMUPOBAHUM
Xapakrepa HapogoB pervoHa — bya-
On3m.

Bynavam nonyussn pacnpocTpa-
HEeHMe Ha lore Hallewn CTpaHbl B Ha-
Yyarne Halen apbl 4O BXOXAEHUs UC-
nama.

Benukuin Kanuwka Ha ocHoBe
OyaamcTckoro y4eHuss B nepuog
npaenenunss KyliaHckow umMmnepuen
peanusoBan pedopMbl, HanpaeneH-
Hble Ha JOCTWXEHWE HaLMOHanbLHON
HesaBucumocTn: Bmecto MoHeT rpe-
Ko-6akTpuiickux npasutenen KaHuiu-
Ka Bernen YekaHuTb Apyrve AeHbru,
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® Oytok Kanuwka munnui mycra-
KMUNMUKKa XOC MCNOXOTnap yTkasaw:
Kanuwka KOHOH — BakTpusi noguwio-
napw TaHranapu ypHura KyLwwoH nog-
wonapu xamaa ynapHWHI CamMoBMIA
TyNnopnapu akc 3TTUpWnraH TaHra-
nynnap 3ap6 3TTMpaW; rpek Tumu,
€3yBn Oekop KWIMHWOG, Maxannun
BoxTapun TN Ba €3yBura gasnat
Makomn Gepunau. KaHnuwka aguHun
GaFpuKeHrnMMkka aman kunraH owu-
pUHYM Xykmaop OynraH. Mwunoawn
100-imnga vmnepust Xyayanapvaa
OyooaBuinukK avHUra gaenaTt Mako-
MUHM Bepan xamga MamnakaT udpa
maxobatnu byana nbogatxoHanapw,
yumnnaxoHa Ba cTynanap Kypauvpa
bownagu. MacanaH, AQFOHUCTOH-
aa Tonnb ypranunraH Cypx kytan,
Xagna, ToxukucToHgarM AxuHate-
na, Pabarak nbogarxoHanapwu, Y3-
bekucrtoHparn Kopartena, ®aéatena,
3ypmana, [lansapauHTena, AMpUTOM
Ba Kybo mMebMmopuii koMnnekcnapm
Lynap xxymnacura kmpagu.

MuHTaka xanknapu xapaktepu
Xamaa akf-3akoBaTUHWHI  LUaKnna-
HAWIKAA MyXMM MabHaBu Ba FOSBUIA
ponb yMHaraH y4YuH4u AUHUA-3bTUKOA
MCcnom auHu Ba axrnokuaup. Mcnom
3apaywtuinuk Ba OyaaaBuinukga
Tapfub KUNUHraH MHCOH bebn-aTBo-
puaary sHr Sxwm oao6-axroK Me3oH-
napu Herusuaa TapkanraH. J3rynuk
nynuaarm onmkaHobImk ucnom mab-
HaBuM OyHEcuaa y3ura Xoc napa-
aurma 6ynmb kongu. Mcnom axnoku
acocuga KypwuiraH >XKamusT WUIMui
TapakknéT OunaH ywryHnawraHga-
r'MHa MHCOH PapOBOHUMMHM TAbMUH
ATUNUWLIN - TabkuanaHagn. AnUXoH
Typa CoryHu ésagu: “Xakukataa
OVH — MNOKINUKKa KypwrraH axiokaup.
OVHUMU3HUHT acnu — aknaup, Kypo-
nm aca — unmaup”. Acnuaa Xakukun
MCMOM MHCOH Ba XaMWUAT MabHa-
BUN OYHECUHUHI XanosnnuK, NOKIUK,
ONWKaHOBNUK, POCTIYMNUK acocuaa
KypunraH MHCOH UMMOH Ba 3bTUKO-
AVHUHT MOXMATUHM TallKun aTagw.
YTmuwpaarm Oyok unmy mabpudar
Ba ofoby axnokga newso gapranap
Myxammag an-Xopaamui Ba Axmaz
®aproHuin, Aby PaixoH bBepyHun
Ba ABy Ann ubH CuHo, ABynkocum
Maxmyn 3amaxwapuin Ba ABy Hacp
®opobun, Ynyrbek Ba Hasownnap
aHa Wy OuHUA MyxuTaa Tapbus To-
nub, chaH onammpa wyxpaT KO30H-
raHnap. YnapHvHr Macrarm — UCriom,
abTMKOAN — unm BynraH. Ynap 6yTyH
6opnufn GunaH Tabuart Ba XamusAT
CUp-acpoprnapuHn unm opkanu ou-
NAW MYMKUHITUIMHK  aHrnab  eTtmb,
wy wnynga apuvlirad kawduértnapu
OunaH xaxoH WM onamuaa MyHo-
cvb YpuHHKM arannaraHnap.

® national independence: Instead
of coins of Greco-Bactrian rulers,
Kanishka ordered to mint oth-
er money with images of Kushan
rulers and their celestial horses;
Greek language and writing were
abolished, local Bactrian language
and writing were given the state
status. Kanishka was the first gov-
ernor propagandizing religious
tolerance. In 100 AD he declared
about assignment of the state sta-
tus to Buddhist religion in entire
territory of the empire, and ordered
to build throughout the country
majestic Buddhist chapels, chillak-
hona (premises for the forty days
praying) and stupas. For example,
these are such discovered and
studied chapels as Surkh-Katal
and Hadda in Afghanistan, Azhi-
natepa and Rabatak in Tajikistan,
architectural complexes Karatepa,
Fayaztepa, Zurmala, Dalvarzinte-
pa, Ayritom and Kubo in Uzbeki-
stan.

Islam is the third religion and
morality, which played a significant
spiritual and ideological role in for-
mation of character and potential
of the peoples of the region. Islam
developed on the basis of the best
norms of morality and human be-
havior preached by Zoroastrian-
ism and Buddhism. Perfection on
the path of nobility became a kind
of paradigm of spiritual world of Is-
lam. A society formed on the basis
of harmony of Islamic morality with
scientific development can ensure
human well-being. Alikhon Tura
Soguniy wrote: “In reality, religion
is a moral calling for purity of soul.
The basis of our religion is intelli-
gence, and its weapon is science”.
In fact, the essence and content of
real Islam is a person’s faith based
on humanism and nobility, consci-
entiousness, purity of the spiritual
and moral world of a person and
society. Such luminaries of en-
lightenment, morality and nobility
as Muhammad Khorezmi, Ahmad
Fergani, Abu Reyhan Beruni, Abu
Ali ibn Sino, Abulkosim Makhmud
Zamahshari, Abu Nasr Farabi,
Ulugbek and Navoiy were brought
up and received worldwide recog-
nition in this religious atmosphere.
Their beliefs were Islam and the
faith was science. Due to their dis-
coveries and inventions, they took
a worthy place in world science,
realizing with all their essence that
only by means of science one can
study the secrets of nature and so-
ciety.

@ Ha KOTOpbIX OTOOpakanu npasu-
Tenen KywaHa n ux HebecHbIX cka-
KYHOB; OblniM OTMEHEHbI rPevecKui
A3bIK M MUCbMEHHOCTb, MECTHOMY
BaKkTpUcKoMy A3bIKY U MMCbMEHHOC-
TK OblN NPUCBOEH roCcyaapCTBEHHbIV
cratyc. Kanuwka 6bin nepebiM npa-
BUTENEM, nponaraHaupoBaBLUMM
PEenUrMo3Hyl0  TonepaHTHocTb. B
100 roay Halwen apbl OH 06BbABUN O
NMPUCBOEHWN FOCYAapPCTBEHHOrO CTa-
Tyca OyaauCcTCKOM penurin Ha Tep-
pUTOPMM UMNEPUX, U Benen CTPOUTb
No BCEW CTpaHe BEeNUYECTBEHHbIE
OynancTckue MonesbHU, YunnaxoHa
(nomeweHns Ansi npoBefeHus Cco-
pokagHeBbsi) U CTynbl. Hanpumep,
3T0 OOHapyXeHHble W U3y4YeHHble
monenbHn Cypx-katan, Xagaa B Adp-
raHuctaHe, AmkvHatena, Pabartak
B TamKuKUCTaHe, apXUTEKTYpHble
komnnekcoel Kapatena, ®asstena,
3ypmana, [anbBapauHTena, Aupu-
ToM 1 Ky60 B Y3bekucraHe.

Tpemud — Vicnam, penurusa n Mo-
parb, CbirpaBLUMeE 3HAYUTENBHYIO OY-
XOBHYIO U MAENHYI0 porb B hOpMuU-
poOBaHWM XapakTepa W noTeHuuana
HapogoB pervoHa. Micnam passuncs
Ha OCHOBE Ny4LUMX HOPM MOpanu u
noBedeHust 4YenoBeka, MpornoBeAo-
BaBLUMXCS 30poacTpuamoMm u bya-
anamoMm. COBEpLUEHCTBO Ha nyTu
BnaropoacTtea cTano cesoeobpasHom
napagurmon QyxoBHOrO Mupa ucna-
ma. O6uwiectBo, ccopmMmpoBaHHoe
Ha OCHOBE rapMOHWUM WCNaMCKON
MOpanu ¢ Hay4HbIM pasBUTUEM CMO-
cobHo obecneunTb BriarococTosHMe
yenoseka. AnuxoH Typa CoryHun
nucan: ‘B pencreBuTenbHoCTM pe-
nirus — 3TO Moparnb, MpU3biBalo-
was K yucrore aywn. OcHoBa Ha-
LUen penurum — pasym, ee opyxue
— Hayka". Ha camom pgene, cyTbio u
cofep)XaHuem HacTosiLero ucrnama
ABMNSETCA Bepa YernoBeka, OCHOBaH-
Has Ha rymaHuame u bnaropogcTse,
Bo6pOCOBECTHOCTU, YNCTOTE AYXOB-
HOro ¥ MOparnbLHOro MyMpa 4YenoBeka
n obuwecrtea. B Takon penurmosHom
aTmMocdepe BOCNUTbIBANUCbL U Mo-
NyYyvnu MUpOBOE MNpU3HaHWEe cBee-
TOYM NPOCBETUTENbLCTBA, MOpanu U
6naropogctea Myxammag Xopesamu
n Axmag ®epranum, Aby PeixaH be-
pyHn n Aby Ann nbH CuHo, AGyn-
kocum Maxmyn 3amaxwapun n Aby
Hacp ®apabwu, Ynyrbek n Hasowi.
Ux ybexgeHusimmn 6bin ucnam, Be-
po — Hayka. CBOMMU OTKPbITUAMM
1 N306peTeHNAMN OHM 3aHsINN AocC-
TOMHOE MEeCTO B MUpOBOW Hayke,
BCEWN CBOEWN CYLUHOCTbK OCO3HaBas,
YTO TOSBbKO C MOMOLLBK HayKu MOX-
HO M3Y4YUTb TaWHbl NpUpoabl U 06-
Lecrsa.

HUAamuit-amaAnii, mabHaBHA-Mabprduit )KypHaa / HayuHo-nmpakTHuecKnil, AyXOBHO-

npocseTuTeAbcknii xxypnaa / Scientifically practical moral educative magazine
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TOPOAMUIIE
3CKHU AXCH

A60dynxamud AHapbaee

roponwu.\e AXCUKEHT pacnono-
XXeHHoe Ha npaBom 6Gepery Chbip-
Aapbu, B 25 KM K toro-3anagy ot T.
HamaHraHa sBnsieTcsi cambiM Kpyn-
HbIM  apXeofiorM4YeckuMm namsT-
HUKOM ®PepraHckon AonuHbl. OHO
COCTOMUT M3 OCTaTKOB UUTagenwu,
waxpuctaHa u pabapga, Kotopble
3aHMMaroT nnowaab okorno 60 2a.

ICKH AXCH
XAPOBAAAPHA

A60dynxamud AHapbaes

praapéHer YHI coxunuaa,
HamaHran waxpuaaH 25 kM xa-
Hybu-rapbaa xomnawraH KyxHa
AXcukeHT waxpu ®PaprfoHa BoO-
OVACUHUHT 3HT WMPUK KaguMLLy-
HOCNUK éaropnurn xucobnaHagwu.
Y apk, waxpucTtoH Ba paboa kon-
Avknapugad nbopart 6ynub, 60 rek-
Tap ManuaoHHU TalKWUM 3Taau.

ESKI AKHSI
ENCIENT SETTLEMENT

Abdulhamid Anarbaev

Akhsikent ancient settlement,
which was located on the right
bank of Syr Darya River, in 25 km
to the south-west of Namangan, is
the largest archaeological site of
the Fergana Valley. It consists of
remains of the citadel, shahristan
and rabad, which occupy an area
of about 60 hectares.
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Octatkn uutagenu (apk) pac-
nonaralwTcs B Oro-zanagHom
yrny waxpuctaHa. Ee coxpaHus-
lwasca yactb npubnuxkaetca B
nnaHe K TPeyronbHUKY pa3MepoMm
100x80x30x8M. KOxHbI 1 toro-3a-
nagHbli pac obpbiBaeTcsa pycnom
Coblpaapbn, ¢ ceBepa U CeBepo-
BOCTOKa UuUMUTagenb oTaeneHa oT
waxpuctaHa (Axcu |A) rmy6okum
pBOoM. Bponb ceBepHOW CTEeHbI
apka, BCKpbITbl NOMELLEHUS BOEH-
HOro apceHana — KasapMm, CBSi-
3aHHbLIX C MocnegHMM Nepuoaom
XU3HW uuTtagenun. 3aecb xe 6bin
OTKPbIT NOA3EMHbIN X044, COeau-
HABWKWIM apk c ropogom. B apke
Takke Obina packonaHa BOCTOY-
Has 4acTb KPEernocTHOM CTeHbl C
ocTatkamu ABYX NPSIMOYrofbHbIX
baleH.

LLlaxpuctaH ¢ coxpaHuBLLENCS
nnowanso 30 2a COCTOUT U3 ABYX
yacten ycrnoBHO 0603Ha4YeHHax

ApK-KyxaHan3  kKonguknapu
WaxXpPUCTOHHUHI  XaHybu-rfap-
6un Oypuyarnga Kounatiurad.

YHUHr caknaHmb KonraH Kucmu
100x80x30x8m xaxmnu yybyp-
Yyakka sakuHnawagw. XaHybumn
Ba xaHybu-rapbuin ong pgesop-
HU Cwupaapé ys3aHu emupub
tobopraH, wumMon Ba WWUMONU-
lwapkaaH apkHU 4YyKyp ypa wax-
puctoHgaH (Axcu |A) axpaTtmnb
Typagu. ApPKHUHI  WMMONUNA
AeBopu é€kanab KypfoH xaéTtu-
HWHI CYHrru aaspu 6unaH Gof-
nukK xapbun Kypon-apof om6opu
— Kaszapmanap ouunrad. Xygau
Wy epaa epocTu Wynu — naxm
XaMm KasunraH. Y apkHu wwaxap
6bunan GofnaraH. Apkaa WKKM
TyFpnbypyaknu 6ypx Kongukna-
pu 6ynraH Kanba AEBOPUHUHT
LWapKUN KUCMU XaM SILLUPUHTAH.

30 rekTapnuk mMangoHu cak-
naHunb KonraH WaxpucToH WwapT-

MOZIYDAN SADO

The remains of the citadel (arch)
are located in the south-western
corner of Shahristan. Its preserved
part in the plan looks like a triangle

measuring 100x80x30x8m. The
southern and southwestern fa-
cade is cut off by Syr Darya ri-
ver channel, from the north and
northeast the citadel is separated
from the shakhristan (Akhsi [A)
by a deep moat. Premises of mili-
tary arsenal - barracks associated
with the last period of the citadel’s
life were discovered along the
northern wall of the arch. Here, an
underground passage connecting
the arch with the city was disco-
vered as well. An eastern part of
the fortress wall with the remains
of two rectangular towers was
also revealed in the arch.
Shahristan with the preserved
area of 30 hectares consists of
two parts conditionally designated
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® kak Axcu |IA n Axcu |B. B uenom,
Ha BOCbMW obbekTax waxpucraHa
nonyyeH 6onbLion apxeonornyec-
KUWA MaTepuarn, xapakTepu3ayoLumi

nepuoabl  pas3BuUTUS  FOPOLCKOW
KynbTypbl. Konnekums ©6biToBON
nocyabl NO3BOMSET CKOHCTPYM-

poBaTb JIOKanbHYK XPOHOMOruIo

cdepraHCcKOM LIKOMbI  KEepaMUKM.
Bnepsble wuccnegosaHa uenas
cucteMa . CroOXHOW  ropoOLCKOW

dopTucdpukauum depransl. Nepso-
HayanbHO, KPErnoCcTHble CTEHbI ro-
poaa (wupuHon 5,30 M) HE nmenu
BaweH, Mx (YHKUUN BbINOMHANN
YCTPOEHHbIe B CTEHE NPOoAOSibHbIE
nomewenus. B koHue Il — nepson
nonosuHe | B. 4O H.3. cpady nocne
yeTbipexneTHen BoNHbI Mexay Ku-
Taem u dPepraHon, koTopas Haya-
nocb B 104 r. 4O H.3. NO NepumeTpy
Axcwu |B Bo3BOAATCA ABE MOLHbIE
KpenocTHble CTeHbl, obBeAeHHbIe

pBamMu, nosBNAKTCS 06OPOHMU-
TenbHble GawHu. LnpuHa cTeHbl
y OcHoBaHusa pgoxogut go 20 m.
Ha uutagenu 6awHmn npsaMoyrons-
Hble ¥ BbICTYNAT 32 SIMHUN CTEH,
a Ha Axcu |b oHu pacnonaranuck
Nno NUHMU CTEH, BO3BbILLIAACH Haf
HeWn, HO He BbICTynas u3 ee nnoc-
kocTu. C 3TMM Xe BpeMeHeM CBSi-
3blBaeTCA NosiBfieHne npuropoga
(Axcu Il) nnowaabto okono 10 ea.
B utore, obwasa nnowaab ropoaa
pocturaet bonee 50 2a.
Pe3ynbratbl packonok noka-
3ann, 4yto B nepuog XI-XIl BB.

® nu pasuwaga Axcu |A Ba Axcu
IB pe6 6benrnnaHraH UKKM KMCM-
AaH nbopart. YMyMaH, waxpuc-
TOHHUWHI CakKu3 Xownuaa waxap
MagaHUATUHUHT Tapuxmn puBo-
XWHU TaBCUMIOBYM KYM COHMU
apxeonornk awenap onuvHAawu.
Conon wuauwnap xamnaHmacwu
dapfoHa conon MakTabWHUHT
Maxannuin TagpuwxuHu Ty3ub
yukuwra wumkoH 6Gepagu. Wnk
6opa mypakkab ®apfoHa uctex-
KOMWHWHT BYTYH TU3UMWN TaaKuUK
atunaun. Jactnabku 6ockuunap-
Aa WaxapHWHI Kanba AeBop-
napun (a3Hm 5,30 m) mypodaa
Oypxnapra ara 6ynmaraH, xu-
MOs Bas3udacuHM 3ca Maxcyc
nynakHamo xoHanap 6axap-
raH. MunogpgaH ageanru |l acp
oxupu — | acpHUHI BUPUHYM
apmuga, abHn 104 nunu Xuton
Ba ®apfoHa ypTtacuaga 6Gow-
naHraH TYpT WUNNUK ypywpaaH
KennH Axcu |b xyayanHm myxo-
das3a 3TYBYM UKKUTA UCTEXKOM
6ypxnun wmypodcdaa pAeBop Ba
Kyw xaHgak 6apno atunagwu.
[eBop OCTUHUHI 3HM 20 meTp-
raya 6ynraH. Apk Myxoda3sa
Bypxnapu TyFpu Gypyaknu 6y-
nnb6, aeBop u4usuFmpgaH 4Ymkub
Typaagun, Axcu |baa aca ynap
pesopanaH banaHara tokcanub
Typagu, ammoO YHWHI YMYMWUN
yusnfsuga xomnawraH. 10 rek-
Tapnuk mangoHra ara Axcwu |l
waxap4YacuHUHr nauwgo 6ynu-
WK XaM aWHaH Wy gaBpra Tyf-
pu kenagu. Hatuwxapga waxap-
HUHI ymymun mangoxHu 50 ra
AaH opTtaawu.

Kasunmanap Hatuxacu LWyHu
kypcataauku, XI-XIlI acpnapga
waxpuctoH(Axcu 1A, Axcu IB)Hn

acocaH XxXyHapmaHgnap aran-
naraH 3gu. Tonorpadwuk Tag-
KMKOT JKapaéHupga Mapkasumn

6o30op xamaga >Xome macxugu
xonnawraH xyaynaa (Axcu 1B),
cyB aumpsuy — To3apa (Axcwu
IB) MaBXyanurn aHuknaHraH ea
Axcu |l (Fapbuit pabopg) TomoHra
6opyBYM epocTu CyB Mynu Kon-
AVKNapu ypraHunraH.

Pabon waxapHWHr 3Hr KaTTa
xyayamHu asrannab, IX-XIl acp-
napga ypra acpnapra xoc 60f-
pofnun o6oa ynnapHUHT KYNYUnuru
pabogpa xownawraH. YHUHr aco-
cun kuemmn 1950-1960 nunnapaa

® as Akhsi IA and Akhsi | B. In
general, a large archaeological
material characterizing dynamics
of urban culture was obtained at
eight shahristan sites. A collection
of ceramics makes it possible to
construct a local chronology of
the Fergana school of ceramics.
An entire system of complicated
urban fortification system of Fer-
gana was explored for the first
time. Initially, the city walls (5.30 m
wide) did not have towers; their

functions were performed by
special corridor-like rooms. In
the late Il - early | centuries BC,

immediately after the four-year
war between China and Ferga-
na, which began in 104 BC, two
powerful fortress walls with dou-
ble ditches and defensive towers
were erected along the perimeter
of Akhsi | B. The width of the wall
at the base reaches 20 m. On the
citadel the towers were rectangu-
lar and protrude beyond the wall
lines, but on Akhsi | B they were
located along the wall line, tow-
ering over it, but not protruding
from its line. Appearance of the
suburb (Akhsi Il) with the area of
about 10 hectares is dated back
to the same time. As a result, the
total area of the city reaches more
than 50 hectares.

Results of the excavations
showed that in the XI-XIl centu-
ries Shahristan (Akhsi IA, Akhsi
IB) was mainly occupied by ar-
tisans. The topographic survey
established the location of the
Cathedral mosque of the central
bazaar (Akhsi IB), existence of
a drainage pipe (Akhsi IB) and
allowed to study remains of un-
derground water supply system
going towards Akhsi Il (western
rabad).

Rabad occupied the most ex-
tensive territory of the city and
had an area of more than 350
hectares. In the IX-XII centuries,
the most medieval well-planned
buildings with gardens and parks
were in rabad. The main part of
them were destroyed is the result
of agricultural works conducted in
the 1950-ies and 1960-ies. The
preserved areas of rabad are des-
ignated by us as Akhsi Il, Akhsi Ill
and Akhsi IV. The excavations re-
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@ waxpuctaH (Axcu 1A, Axcwu
IB), B OCHOBHOM 6bin 3acenéH
pemecneHHukamu. B xoge Tono-
rpacduyeckoro obcnegoBaHus yc-
TaHOBMNEHO MeCTOpacnonoXeHue
NATHUYHON Me4YeTU, LeHTpanb-
Horo 6asapa (Axcu |B), Hanuuue
BogooteBoga — Tasapa (Axcu IB)
M U3yYeHbl OCTaTKM MNOA3EeMHOro
BOOOMNPOBOAA, MAYLLETO B CTOPOHY
Axcwu Il (3anagHbi pabagn).

Pabapg 3aHuman camyto o6Lmp-
HYHO TeppuTOpUIo ropoaa, rae B IX-
Xl BB. Haxoaunocb 60NbLUNMHCTBO
cpeaHeBeKkoBbIX  GnaroycTtpoeH-
HbIX MOCTPOEK C cagamMu U nrotwia-
asamu. OcHoBHasA YacTb ero boina
YHUYTOXEHa B pe3ynbraTte cenbce-
KOXO3ANCTBEHHbIX paboT, KOTO-
pble nposogunucb B 1950 x-1960
x rr. CoxpaHuBLUMECS Y4acTKu pa-
6apa obo3HauyeHbl HaMu Kak Axcu
I, Axcwm Ill, Axcn IV. B pesynbrarte
pacKonoYyHbliX paboT BbISICHMMNOCH,
4YTO OCBOEHWe TeppuTopun AXcu
[I, KaKk M ocTanbHbIX y4acTKOB To-
poavwa Jcku AxXcu, HauuHaeTcs
C anoxu nosgHewh GpoH3blI U paH-
Hero enesa. Ho kak pemecneH-
HbI NPUropoa BO3HWMK BO BTOPOM
nonosuHe Il B. A0 H.3., rae cHava-
na >Xvunu v TpyaunuCb roH4apsbl, a
noaxe kysHeubl. B IX-XI| BB. 3gecb
CTOSANU OTAESIbHbIE MOHYMEHTAalb-
Hble Xxunele goma, a B XI-XIl BB.
3TOT y4acTok ropoga Obisl BHOBb
3aHAT pemMecneHHUKamu.

Ha Tepputopun BOCTO4YHOrO
pabaga 6bina packonaHa knaccu-
yeckas 6aHs XI-XII BB. koTOpas
COCTOUT U3 TPex apXUTEKTYPHbIX
KOMMNMEKCOB. XOpOLWO COXpaHWun-
CA BOCTOYHbIA KOMMSIEKC, BO3Be-
OEHHbIN M3 XOKEHOro Kupnuya wu
coctouT U3 13 nomewleHun. bonb-
LUMHCTBO nomMeLyeHunn Bbinu ceoa-
4YaTbIMW, HO HEKOTOPbLIE UMENU KY-
NonbHOE NnepekpbITUE.

Camble paHHME cBeaeHus o
®epraHe ([antcaHb, [aBaHb)
NOSABMNSAIOTCA BO BTOPOM BEKe A0
H.3. B KUTANCKUX XPOHMKaX B OTYe-
Te umneparopy Y-[u ot 126 r. oo
H.3. u3BecTHoro gunnomara YxaH
LisHa o noe3anke B 138-128 rr. go
H.9. B 3anagHbii kpawn. Kutauc-
KOMYy umnepatopy Heobxogumbl
OblNM nereHaapHble AaBaHbCKUE
nowanau, u ero NoCrnaHHUKNU OAWH
3a Ogpyrum cnegosanu no Aopo-
re B ®epraHy. Ho, korga muccus

@ yTKasunraH KULWNoOK  XyXXanuk
vwnapuaa nyk kunub tobopunran
aaun. PabogHuur caknanHub konraH
kucmnapuHu 6us Axcu Il, Axcu Il
Ba Axcu IV peb benrmnaguk. Ka-
3unMa wuwnapu Hatuwkacmaa wy
Hapca aHuKnaHaukn, Icku AXcu
LaxpUHUHT Bolka kucmnapu kabwm
Axcun |l xyayauvHu y3nawTtupuwl
ke4 6poH3a Ba UnK Temup AaBs-
puaaH bownaHagu. AMMO XyHap-
MaHO4YUIMK Waxapyacu cucpartmnaa
6y MackaH MunoggaH asBanru
Il aCpHWUHI WKKUHYM sipMuaa By-
Xyara kenraH — 6y epga gactnab
Kynonnap, KemuH4anuk 3ca Te-
MWUPYMNAPHUHI pacTanapu xam
xownawraH. IX-X| acpnapga 6y
xyaynna maxobatnu sikka Typap-
xounap kag poctnaran, XI-XIl acp-
napaa aca WaxapHUHr By KMCMUHM
KauTagaH xyHapmangnap 6aHg
KunraH.

Wapkun paboa xyayaupa-
rm Kkasmnma xapaénunga XI-XII
acpnapraouvg KaguMmru xammom
Tonunrad 6ynub, y y4y mebmo-
puia maxmyanaH ubopat. lMu-
WKWK FUAWTOAH TWUKNaHraH Ba
13 xoHagaH wu6opaT wWwapkun
Maxmya axwm caknaHub kon-
raH. XOHanapHWHI Kyn4yunuru
rymbaszcumoH 6ynca-ga, ammo
anpumnapu kyb66anap OGunaH
énunrax.

daprfoHa (HanwaHb, [a-
BaHb) XakKumpgarn WNK Mabny-
MmoTnap munoapadH aesanru |l
acpga XuToW WunHomanapwu-
Aa, TaHuknu aunnomart Yxad
LUAHHMHI mMunogaaH aBBanru
138-128 wunnapga Fap6un
ynkara kunraH cadapu xaku-
parn xucobortmpga, munoaaaH
asBanru 126 nunga umnepartop
Y-Avra 6epran xucobotunaga yuy-
panagun. Xuton umnepartopuaa
adcoHaBun [aBaHb oTnapwu-
ra 3apypuaTt TyfunraHm 6Gowuc
YHUHT an4yunapun OGUpUH-KEeTUH
dapfoHa TOMOH Wyn ongunap.
MacanaH, axownnb6 [JaBaHb
apfymMoKfiapuHu auvnnomartus
nynu 6unan onuw BasudgacuHm
6axoaup Ye JIUH Ba YHUHT ry-
pyxu yaoaanan onmarad, XvToun
nMmnepatopu ®apfoHara Kapwm
ypyw 3bnoH Kunub, Kyy wuw-
natuwra 4ofnaHagu. Mwunop-
naH assanru 104 nunpga TypT
nmnnuk ypyw 6ownaHagun Ba
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® vealed that development of the
territory of Akhsi Il, as well as oth-
er parts of the ancient settlement
of Eski Akhsi, began since the late
bronze and early iron ages. But
as a handicraft suburb it arose in
the second half of the Il century
BC, which initially was inhabited
by potters, and later — by metal-
workers. In the IX-XI centuries
there were separate monumental
apartment houses, and in the XI-XII
centuries, this part of the city was
again occupied by artisans.

In the territory of the eastern
rabad, a classical bathhouse of
the XI-XII centuries was discov-
ered, which consisted of three ar-
chitectural complexes. The east-
ern complex, which was built of
burnt bricks and consisted of 13
rooms, was well preserved. Most
of the premises were vaulted, but
some had dome cover.

The earliest information about
Fergana (Daiyuan, Davan) ap-
peared in the Il century BC in Chi-
nese chronicles, in particular in
the report of the famous diplomat
Zhang Qiang about his trip to the
Western Region in 138-128 BC
and the report to the Emperor Wu-
diin 126 BC. The Chinese Emper-
or needed legendary Davan hors-
es, and his envoys one by one
followed on the road to Fergana.
So, when the mission of Che Ling
with the group to Davan for ob-




@ Goratbips Ye JluHa c rpynnon
B [laBaHb ANs nonyyeHus npe-
BOCXOAHbIX AaBaHCKMX apraMakoB
ANNNOMaTUYECKUM MYTEM He YBEH-
Yanacb ycnexom, nmnepatop obbs-
BUN BonHy ®eprare. B 104 r. 4o H.3.
Ha4anacb 4eTbipexneTHAs BOWHA,
3aBeplUMBLLASCA B NOMb3y KUTam-
ueB. Bce aT0 XOpowo oTpaxeHo B
ucTopuyeckux xpoHukax “lunuyaun”
M “XaHbLuy”.

CornacHo MecTHOW Tpaguuum
n3gpesne gepraHubl CBOK CTpa-
HY W rmaBHyto cTonuuy ob6o3Hava-
N oAgHUM TonoHumMoM — “®apra-
Ha" — “MapkaHa” wnu “lNaprana’.
B uacrtHocTu, B . MaprunaHe wu
B OKpecTHocTsix ®depraHbl OYeHb
4acTO MOXHO YycrnblwaTtb NpPoun3s-
HOLWEHNWEe MEeCTHbIMU KUTENsaMu
TonoHuma “®apronHa” kak “llapro-
Ha". [oaTomy nepen KUTaNCKUM
nocrniom YxaH LisHem npu onuca-
HUM NyTelwecTBUs BCTana 3agada
pasnuyeHus ropoga ®PepraHbl OT
rocynapctea Peprana. Nocon pe-
wun 3ty 3agadvy nytem gobasne-
Hus npuctaekn ‘Oan” (“0a”) nepen
“KOanb”. NMoaTomy Koraa peyb wna
o rocypnapctee ®epraHa, YxaH
LisH ucnonb3oBan cnoBocoyeTa-
Hue “[dantoaHb” — bonblwas dep-
raHa. Mocne atoro ropog PepraHa
B KMTaAWCKMX XPOHWUKAX AOMro He
ynoMmuHaetcs. Ho yxe no3xe, B
xpoHuke “Tanbwy” (VII B.H.3.) OH
ynomuHaeTcs kak “CursHb” u oT-
Me4YyaeTcsi, YTO 34ecCb Haxoaunach
rnaBHas ctonuua depraHbi.

lopog ®apraHa ynomuHaetcs
n B paborax paHHeapabckux uc-
TopukoB K reorpacoe (Tabapwm,
Xoppapbex u gp.). B vacTtHoc-
™, WU6H Xoppapbex, onuckbiBas
TPAHCKOHTUHEHTanNbHYIO [0pory,
KoTOopasi npoxoguna 4yepe3 dep-
raHy, oTMe4yaeT, YTO Mexay ropo-
namu bab n ®aprana 4 dapcaxa,
nanee fo ropoga Ky6a 10 cap-
caxos. lNpu aHanuse coobuweHunn
M6H Xoppapbexa u cpaBHEeHUM
MX C COBPEMEHHbIMU U3MEpPEeHUs-
MW, BbISSBUIIOCb, YTO KOOpPAUHA-
Tbl ropoga ®apraHa nonagawT
Ha MecTo ropoauwa 3ckn Axcu
(AxcukeHT). Tonbko cO BTOpPOW
nonosuHbl IX B. ropog ®apraHa
B WCTOYHMKAX YXe YNoMWUHaeTcs
kak AXcukeHT. Ho ero ctapoe Has-
BaHWe npoaosmkaeT ynoMuHaTbLCS
Ha MOHeTax.

@y xutounuknap dongacura
xan 6ynaagun. bynapHuHr 6apwu
“Wwnysn” Ba “XaHbwy” Tapuxun
AMMNHoOManapupga AxXWn akc aT-

TUpUMraH.

Maxannun aHbaHanapra
Kypa, dapfoHanuknap asan-
asangaH y3 Mamnakartnapu

Ba YHWHI acocum NONTaxTUHU
BupruHa TonoHum — “®apraHa’,
“MNapkana” éku “MapraHa” neb
6enrnnarannap. XXymnapaH,
MapfunoH waxpuga Ba Pap-
FOHaAHWHI Yekka xyayanapuaa
Maxannuin xankHuHr “dapfo-
Ha" TonOHMMUHWUHT “lMapfoHa”
Tanacgpdys waknMHu xanum xa-
HYy3 yypaTtuw MymkuH. Wy 6ouc
caéxaTHu TaBcudnaw 4ofuaa
XnTon anyucun Yxan LisH ongn-
na ®apfoHa waxpuHn ®apfoHa
pasnatvpgaH dapknawpek Ku-
WuH Basuda TypraH. 3nym Gy
Ba3ndaHu “KOaHb” cyanagaH on-
AvH “Oan” (“Oa”) cy3nHu KyLwmLw
6unaH Gaxapuwra kKapop Kun-
an. Wy 6ouc ®aproHa gasnatu
xaknaa cys3 6opraHga YxaH LsH
“NantoaHb” Katta ®apfoHa
OupukmacugaH downaganaHraH.
WyHaaH kennH ®aproHa waxpu
XnTon WunHomanapupga y3ok
BakKTraya Twunra onuvHmangw.
Bupok kenHpok “TaHblly” WMNHO-
macuga (apamusHuHr VIl acpu) y
“CursaHb” pneb kentupunagu Ba
daproHaHUHr 6o NnonTaxTu Wy
epaa xounawraH ae6 Tabkua-
naHagw.

QapraHa waxpu wnk apab
Myappux Ba xyfpodnapu (Taba-
pu, Xoppapbex Ba OGowkanap)
acapnapuga xam Tunra onvHaau.
XXymnapaH, MoH Xopaanbex ®ap-
FfOHa opKanu yTraH kuTbanapapo
NynHU Tabpudnap akaH, Tabkug-
nanguku: bab Ba ®aproHa waxap-
napu opanufn 4 capcax, yHaaH
Kyba waxpura 10 dapcax. NGH
Xopaanbex xabapnapuHu Taxnun
KUNUW Ba YynapHW 3amMoHaBuM
ynyamnap ©6wnaH kuécnaraHpa
®apraHa waxpu ynyamnapu 3cku
AXCU (AXCUKEHT) LWaxXpUHUHT XKOWN-
nawye Xxyayaura TyFpu Kenagw.
®akat IX acp UKKMHYM sSpMuaaH-
ruHa ®apraHa waxpu maHbanap-
na AXCUKEHT HOMM OunaH kang
KunuHa GownaHraH. AMMO YHUHT
3CKM HOMU TaHranappga 3apb atum-
nuwga gaBoMm 3TraH.

® taining excellent Davanian ar-
gamaks diplomatically failed, the
Chinese Emperor declared war
against Fergana and decided to
use force. In 104 BC a four-year
war began, which ended in favor
of the Chinese. All this is well re-
flected in the historical chronicles
of “Shidji” and “Hanshu”.

The meaning of the toponyms
Yuan, Parkana and Pargana in
general coincide. According to the
local tradition since ancient times,
the people of Fergana identified
their country and the capital with
one toponym - “Fargana” - “Parka-
na” or “Pargana”. In particular, in
Margilan and Fergana vicinities,
one can very often hear pronunci-
ation of the toponym “Fargana” by
the locals as “Parghona”. There-
fore, describing the journey, Chi-
nese Ambassador Zhang Qiang
faced with the problem of distin-
guishing the city of Fergana from
the state of Fergana. The ambas-
sador solved this problem by add-
ing the word “Dai” (“Yes”) before
“Yuan”. Therefore, concerning the
state of Fergana, Zhang Qiang
used the phrase “Daiyuan” - Big
Fergana. After that, the city of
Fergana was not mentioned for a
long time in Chinese chronicles.
But later in the chronicle “Tanshu”
(VIl century AD) it was mentioned
as “Sigyan” and it was noted that
there was the main capital of Fer-
gana.

The city of Fargana is men-
tioned also in works of the early
Arab historians and geographers
(Tabari, Khordadbekh, etc.). In
particular, Ibn Khordadbekh, de-
scribing the transcontinental road,
which ran through Fergana, notes
that distance between the cities of
Bab and Fargana is 4 farsakhes,
further to the city of Cuba - 10 far-
sakhes. Analysis of Ibn Khordad-
bekh’s data and their comparison
with modern measurements show
that coordinates of the city of
Fargana coinsude with the place
of Eski Akhsi ancient settlement
(Akhsikent). Only since the sec-
ond half of the IX century the city
of Fergana is already mentioned
in the sources as Akhsikent. But
its old name continues to appear
on coins.
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Myxa66am Xamudoea

XOpaam Boxacu Ypta Ocué-
HUHI KagUMUA MafaHUAT YYOK-
napupnaH 6upu. Boxapa puBOX
TONraH amanun caHbaTt Typna-
pu, ByHaa sipatunraH mMagaHuun
MepoC HamyHanapwu, wy xymna-
AaH, Tapuxun-mebmMopuin éarop-
nuknap ysura xoc aHbaHanap
acocuaga sipatunraH. Ypta acp-
nappga ywby 3amuHpga amanra
owmnpunraH nnMmnn KkawduéTnap
AYyHE TamagnyHu puBoxura be-
KMEC XMcca KyLuraH.

Kagumrn Xopasm Tapuxumn
€AropnuknapuMHuM ypraHuuwra
KaTTa xucca KywraH onumnapaaH
6upu akapgemuk Axé Fynomos-
Avp. YHuHr pactnabku wunmui
Tagkukotnapu 1933 nunpgaH Ya-
6eknctoH Xank Komuccapnapwu
CoBeTu xy3ypuaaru Tapuxum éa-
roprnMknapHu caknaw Ba WUIMUN
ypraHuw pecnybnuka kymumTtacwu
- “¥Y3komctapuc’HuHr Xopasm
KoMucecusacu “XuBkomctapuc”
TOMOHUAAH YHOWTUPpUNrad wun-
MU aKkcneguumusinapaa 6ownat-
raH. 1936 wnunga “XuBKOMCTa-
puc” Tonwwupurnra 6uHoaH, Axé
fynomoB TOMOHMgaH Xopasm
BOXaCWHUHI acoCui apxeonoruk
Ba apxuTekTypa épropnuknapw
ypraHunraH Ba ynap Tyfpucu-
Aa Tapuxui mabnymoTHOManap
Ty3aunraH. J3kcneguuuss OaBo-
Muaga XuBaHuUHr NyaH kanvacu-
parn KyxHa Apk KypuHuwxoHa-
cu, Towxoenu capouun, MNMonBoH
Aapso3sa, lNaxnasoH Maxmyn Ba
Canpg AnoyaouH makbapanapw,
Mcnomxyxa muHopacu, Onnoky-
nuxoH, MagamuHxoH, LWWepro3u-
XOH, KyTnumypoa magpacanapu,
Ok macxupg xampga XXyma mac-
xuagn Ba 6Gowkanap ypraHun-

SCIENTIST
ARCHAEOLOGIST

Mukhabbat Khamidova

Khorezm oasis is one of the
ancient centers of culture of Cen-
tral Asia. Here, on the basis of
distinctive folk traditions, various
kinds of applied art were devel-
oped, samples of cultural heri-
tage, including historical architec-
tural monuments, were created.
The scientific discoveries made
on this land during the Middle
Ages had a great influence on de-
velopment of world civilization.

One of the scientists who
made a great contribution to the
study of historical monuments of
ancient Khorezm was Academi-
cian Yakhya Gulyamov. As a part
of the scientific expedition orga-
nized in 1933 by the Khorezm
Commission Khivkomstaris of the
Republican Committee on Pres-
ervation and Study of Historical
Monuments “Uzkomstaris” at the
Council of People’s Commissars
of Uzbekistan he began his first
scientific research. In 1936, after
studying the main archaeologi-
cal and architectural monuments
of Khorezm, Yakhya Gulyamov
compiled a reference to these
monuments. In the course of the
expedition many monuments of
Khiva in Ichan-Kala were studied,
in particular, Kuhna Ark kurinish-
khonasi (House of receptions),
Tashkhovli palace, Palvon darvo-
za, the mausoleums of Pakhla-
von Mahmud and Said Alouddin,
Islamhodja minaret, Allakulihan,
Madaminkhan, Shergazikhan,
Kutlimurod and Okmachit ma-
drasahs, the mosque and others.
Based on results of the research,
a number of proposals were made
and appropriate measures were
taken to eliminate the identified
negative consequences in the
monuments of Khiva that were
not adequately protected. In the
course of the repair work carried
out in 1926-1936, the appearance
of the monument Kuhna ark kurin-
ishkhona, which was used as a
storage room for cotton raw ma-
terials, significantly changed.
During replacing the roof of the
structure, the vault and columns
were seriously damaged from
moisture, tiles covering the floor
of the loggia, reception room and
terrace were removed, carved
doors and strong door jamb were
destroyed. It is also established
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YYEHBIN
APXEOAOT

Myxa66am Xamudoea

XopeaMmﬁcmﬁ oasuc — oauH 13
apeBHUX o4aroB Kynbtypbl Cpen-
Hen A3unn. 3gecb, Ha OCHOBE CaMo-
ObITHLIX HAPOAHbLIX TPAAMLMIA Nony-
YUKW pasBUTME pasnNUYHble BUAab
NPUKNaaHoOro UCKyccTBa, - co3aasa-
nucb obpasupbl KynbTYpPHOro Hacrne-
aus, B TOM Y1Cne UCTOpUYecKkne apxu-
TEKTYpHble NaMATHUKW. HayyHble
OTKPbITUS!, COBEpPLUEHHbIE Ha 3TOU
3eMrie B 3MoxXy cpeaHeBeKOBbs, OKa-
3anu 6onbluoe BNUsSiHUE Ha pa3Bu-
TVe MUPOBOW LIMBUNU3ALIMN.

OoHMM M3 y4Y€HbIX, BHECLUUX
6onblIon BKNag B U3yYeHWe UCTO-
pPUYECKMX NaMSATHUKOB ApPEBHEro
Xopeama, 6bin akagemuk Axbs ly-
namoB. B coctaBe Hay4HOW akcnegu-
umu, opraHusosaHHou B 1933 roay
Xope3McKkon komuccuen “XuBkOM-
cTapuc”, pecnybnukaHcKoro Komm-
TeTa MO COXPaHEHUIO U WU3YyYEeHUIO
NCTOPUYECKUX NAaMATHUKOB “Y3KOM-
ctapuc” npu Coete HapoaHbix Ko-
MuccapoB Y3bekuctaHa OH Hayan
CBOW NepBble Hay4YHble uccnenoBa-
Hus. B 1936 rogy n3y4mB OCHOBHbIE
apXxeonorn4yeckme W apxuTekTyp-
Hble namMsTHUKKM Xope3ma, HAxbsA
ynAaMoB cocTaBun  CNpaBOYHUK
3TUX NaMATHUKOB. B xoae akcnegu-
LUMKN 13y4anucb NnamAaTHUKN XUBbI B
WuaH-Kane, B yacTHocTH, KypuHuw-
xoHa ([Jom npuemos), aABopeL Talu-
xaynu, NaneaH aapBa3sa, MaB3oneu
MaxnaBana Maxmypa u Caupga
AnaypnauHa, MuHapet Wcnamxoa-
Xn, megpece AnnakynuxoH, Maaa-
MUHXOH, LLleprasuxoH, Kytnumypog,
Ok macpxkup, [bkyma macmpkug w
apyrue. Mo pesynsratam uccneno-
BaHMM Obin BHECEH psa npeanoxe-
HWA U NpOBEAEHbl COOTBETCTBYOLLME
MEepOonpusiTUs, HanpaeneHHble Ha
yCTpaHeHue BbISIBNIEHHbIX HeraTus-
HbIX MOCNEACTBUMA B NaMSATHUKAX
XuBbl, He obBecneYyeHHbIX Ha JOMmK-
HOM ypOBHe OoxpaHoW. B yacTtHocTw,
PEMOHTHble paboTbl NPOBOAMBLUN-
ecsa B 1926-1936 rogax npueenu K
3HauYUTEmNbHbLIM paspyLleHnsaM na-
MATHUKa KypuHULLXOHA, B KOTOPOM
paameLLancs NyHKT XpaHEeHUs XJ1on-
KOBOrO Cbipbs. [1pn 3ameHe KpoBnu
COOPY)XE€HWUS1 OT BO34eNCTBUA Brarn
ObINn cepbe3HO NOBPEXAeHbl CBOA
M KONOHHbI, yOpaHbl NAUTKN NOKpPbI-
BaBLUME MOS Cynbl, B NPUEMHON U
Ha Teppace, YHUYTOXEHbl pesHble
OBEepU N NPOYHbIN OBEPHON KOCSK.
Takke ycTaHOBNEHO, Y4TO 3acTekne-
HWEe NpoemMoB B Kynone meapece
AnnakynuxaH nosnekno 3a cobon
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@®raH. TagkukoTnap HaTtuxa-
cuaa XuBa E€AroprnuknapuHUHT
eTapnu gapaxaga Mmyxodasara
OonuHMaraH éaropnuknapuaa
Ky3atunraH canbun okubartnap-
Hn Gaptapad a3tuw 6Gopacupa-
rm 6up katop Taknudnap 6un-
avpunraH Ba 4Yopa-tagbupnap

amanra owwupunraH. Xycycah,
naxta XOMaWeécWHW caknaw
NYHKTW XounawraH KypuHuw-

XOHapa yTkasunran 1926-1936
nunnapgarv Tabmupnaw uwna-
PW YHUHI acn KuédacuHu xua-
aun Bysunuwura onub kenraH.
AbHU BUHOHUHT TOMU 04MO, Eénu-
nuwun xapaéHnaa €aropnmKHuHr
WwudTN Ba YyCTyHNapwu Hamrap-
YUNUKOAH XUAAUN 3UEH KYpraH,
€OropnuKHUHI cynacu, kabynxo-
Ha Ba aMBOHMaaru non Konnama
nnuTkanapu kyuympub onub ke-
TUNraH, MaxMmyaHuHr fapbun To-
MOHMAArM HaKWUHKOP 3WKnKnapu
Ba MULWIKWK Kecakunapu nMykKotub
tobopunraH. WyHuHraek, Onno-
KynuUXoH magpacacu rymbasm
papyanapura oMHa ypHaTunraH-
nurn cabab, wykum 6Gesaknapra
HaMrapuyunukgaH Xwaaum 3uéeH
eTraHn aHuknadrad. XXyma mac-
XUOW HAKLWWHKOP YCTYHNapuUHU
Myxodasa KuMnuw y4yyH aca xeu
KaHgaw 4opa kypunmaraH. by-
nap myxodasa atunaguraH éa-
ropnuknap pyunxatura Kuputun-
MaraHum 6Gowuc, nykonub ketuw
xaBdu octuga GynraH HakWUH-
KOp yCTyHnapHu caknab konwuw
Makcaguaa TowxoBnu nynakna-
pura Kydympuiw TaBCUs 3TUNraH.
MagamuMHxoH Magpacacu 3aca
ywby paspga “XuBkomctapuc”
posunurncus Nykm nwnap Xank
Komuccapuatmn (HKB[) kamokxo-
Hacura annaHtTupunradH. Magpa-
CaHWHI HaKWMWHKOP E€FfOY 3LUWK-
napuv Kyuyumpunub, OIpmuTtaxra
onnb ketunrad. NonBoH gapBo-
3a, Wcnomxyxa MuHopacu, Ok
macxua, Kytnumypon magpa-
cacu xoBnucuparu cafaHa Ba
cappoba, Cang AnoygauvH mak-
6apanapu aca “XuBkomcTtapwuc”
TOMOHMAAH Myxodasa 3aTuna-
avraH éaropnuknap pywnxartura
kmputunraH. Okwanxb6obo mac-
xnan KyxHa Apkga xownawraH
éaropnuknapgaH 6upu 6ynub,
1936 WWNHUHI KULWKW MaBCyMM-
Aa YHWHr fapbun gesopwu kynab
TywraH 3gun. byHra 6uHO now-
AeBopw TarnpgaH yanykcus pa-
BMLWIAA KyM Ba TYNpPOK OfNMMHraHu
cabab 6ynraH. Ywby éaropnuk
unk 6Gop Ky3gaH Kevyupunaért-
raHn Ba yHAa YyKyp WUIMWA un3-

® that glassing of the apertures in
the dome of Allakulihan madrasah
caused the increase of humidity,
which result in seriously damage
of the interiordecor. There were no
measures taken to protect carved
columns of Juma mosque, which
were under threat of extinction.
Since these monuments were not
included into the list of protected
monuments, in order to ensure
their safety, it was recommended
to move the columns to the corri-
dors of Tashkhovli. In those same
years without the consent of the
“Khivkomstaris”, the prison of the
People’s Commissariat of Inter-
nal Affairs (NKVD) was housed in
Madaminhon madrasah. Wood-
en carved doors of the madra-
sah were taken to the Hermitage.
“Khivkomstaris” included Palvon
Darvoza, Islamhodja minaret, Ok-
machit, tombstones and sardoba
in Kutlimurod madrasah, and Said
Alouddin mausoleum into the list
of protected objects. In the An-
cient Arch in the winter of 1936 the
western wall of one of the mon-
uments - Okshayhbobo mosque
collapsed. It was noted that it was
the result of dredging of sand and
clay from under the base of the
building. It was emphasized that
this structure was first examined
and its deep scientific study was
necessary. In his PhD thesis and
monographs on the results of the
research, Yakhya Gulyamov pre-
sented a lot of new information
about these monuments. For the
first time, in the course of the re-
search, the mausoleum of Sheikh
Mukhtar Vali and khanakohs lo-
cated in 25 km from the city of
Khiva in Astana village were de-
scribed. This architectural com-
plex, built of burnt bricks, includes
a mosque, khanakoh, Sheikh
Mukhtar Vali mausoleum and a

@ MoBbILLEHNE BIaXHOCTU, B pe-
3ynbTaTe cepbe3Ho bbin NoBpeXxaeH
BHYTPeHHUI gekop. He npeanpuHm-
Manucb Mepbl MO 3aliuMTe Haxoas-
LWMX NOA Yrpo3oW WCYE3HOBEHUS
pe3HbiX KOMoHH [Dhxyma macaxui.
Tak Kak 3T¥ NaMATHWKN HE BXO4UNU
B CMUCOK OXPaHAEeMbIX MNaMATHU-
KOB, B Uensx obecneyeHns ux co-
XpaHHOCTU ObINO pekomMeHOoBaHO
NnepeHecT KOMOHHbI B KOpMAOPbI
Tawxaynu. B Te xe roabl 6e3 corna-
cus Ha To “XuBKoMcTapuc’a B Me-
apece MagamuHXoH pa3meluanach
TiopbMa HapogHoro Komuccapuara
BHyTpeHHux gen (HKBL). [lepeBsiH-
Hble pe3Hble ABepu meapece Obinu
BbiBe3eHbl B Jpmutax. [MonBoH
napBo3a, MuHapeT Wcnamxomxu,
Ok macgpxua, HagMOrunbHUKKU (ca-
raHa) n capgoba B megpece Kytnu-
Mypagn, massonen Cawuvpga Anayg-
OVHa BHeceHbl “XMBKOMCTapuc oM
B CMWCOK OXpaHsieMblX OObLEKTOB.
3umon 1936 roga B [ipeBHem Apke
obBanunack 3anagHasi CTeHa ogHo-
ro U3 namaTHUKOB-meveTn OKLanx-
6060. BbiNno OTMEYeHO, 4YTO 3TO
NPOM30LLMO0 MO MPUYMHE BbIEMKU
necka v rmuHbl u3-noa yHAameHTa
3naHus. lNMogyepkmBanoch, 4YTO 3TO
COOpYXXeHne ocMaTpuBaeTcs Brep-
Bble M Heobxogumo ero rnybokoe
Hay4yHoe wu3ydeHune. B kaHaupat-
CKOW auccepTaumm n MoHorpadmsx
O pesynbTatax npoBedeHHbIX WC-
cnepoBaHuin Axes Mynsamos npea-
CTaBW/T MHOTO HOBbIX CBeaAeHun 06
aTMX NamsiTHUKax. Bnepeble B xoge
nccnegosanui 6bin onucaH MaB3o-
nen Wewnxa MyxTtapa Banu n xoHa-
KOX Haxoaswmecs B 25 kM. OT ropo-
na XuBbi B kuwnake ActaHa. OT1oT
apXUTEKTYPHbIA  KOMIMMEKC, COoo-
PYXEHHbIA U3 HOKEHOro Kupnuua,
BKNto4aeT B cebsi MeyeTb, XOHaAKOX,
mae3onen Lenxa Myxtapa Banu n
HaAMOrUNbLHOE COOopYyXeHue-cara-
Ha MmnagLen cecTpsbl LWenxa. ABTOp
Hay4yHo ofbocHoBan cBoeobpasue
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® naHuwnap onub6 6Gopunuwm
3apypnurn tabkngnab ytunrad.
Axeé FynomMOBHWHI HOM30ANUK
aucceptauusacu Ba byHga onub
fopunraH TagkukoTnap HaTuxa-
cvaa Hawp 3TTUPUNITraH MOHOTr-
pacduana ywby Getakpop Tapwu-
XMW éaropnuk Tyrpucuaga kynnab
AHrM MabnymoTtnap €putub bGe-
punraH. TagkukoTnap acocupga
Wanx MyxTtop Banui wmakba-
pacu Ba XuBa waxpuaaH 25 km
y3oknukagarn ActaHa kuwnofuga
XounawraH xoHakocu unk 6op
YyKyp ypranunrad. Muwuk FuwT-
AaH Kypunrad ywoéy mebmopumn
Maxmya macxug, xoHako, Wanx
Myxtop Banuhn makbapacu Ba
LWAaNXHUHT CUHIUCK Kabpu ycTu-
parn cafaHagaH wbopart. Myan-
nMg MebMopUn MaxMyaHu yaura
XOoC Kypunuuw ycnybu Ba Tapuxumn
axaMuATUHWM  unMmun  acocnab
b6epraH. LyHuHraek, éaropnuk
6uHonapmn 1924 wunpa Bakpd
mabnafnapu acocuga TabMUp-
naHraHu Ba ypraHunraH aasppa
AXWKW caknaHraHnurura kapaman
Aasnart pyvxatura kmputunmara-
HU Tabkugnab yTunrat.

Typt Wax603 cappobacu
Xopa3m XyAyAWHWHT y3ura Xoc
Kypunuw ycny6bura ara nacrt
rym6asnu éaropnuru 6ynu6, yn-
Yyamnapwu xXuxataaH maskyp cap-
poba Kytnumypon MHoOK capao-
BacugaH KMYUKPOK, NEKUH aH4a
nuwukK. 1936 nunHuHr Gaxopwu-
[a YHUHT WapKui KNUCMWU Ba Fym-
6a3n Kynab TywraHu aHukKnaH-
raH. MHwooT chonaanaHunmaraH,
TawnaHauvk xonatga 6ynrad.
Myannud «kentupub yTunrax
€AropnukKnapHuHr nykonub ke-
TMW  xaBdu  MaBXyanUrnMHU
acocnab, ynapHu Tesga gasnar
pynxatura KUpUTULWL Xamaa TUK-
naw 3apypnuruHm Tabkugnab
yTraH.

Ax€é€ FYynNOMOBHUHI  KeWwuH-
M Wunnapaa Boxa apxeosnoruk
€AropnuknapuHn  Tagkuk aTuLl
HaTuxacupga kKagumui Xopasm-
HUHI cyfFopunuw Tapuxura 6a-
fuwnaHraH MoHorpadusnapwu
Hawp 3TTUpUNraH. YHUHT UNMuia
Ba WXTUMOMUN haonusatm HaTu-
xacuga pecnybnukaMmaHUHT
TYypnu Xyayanapuga xounawrax
OyryHru kyHga Hadakat MUnnuin
KaapUATNapUMU3HUHT EpPKUH
HamyHacu, 6Gankm ByTyHXaxoH
MagaHUn MEepPOCUHUHI OypAoOHa-
napu cudartnga KkagpnaHaértraH
kKynnab apxeonoruk xampga ap-
XUTEeKTypa eéaropnuknapu cak-
na6 konuHaw.

M

® tomb above the burial place of
the sheikh’'s sister. The author
scientifically proved an originality
of the construction method of the
complex and its historical signif-
icance. He noted that structures
of the complex were restored
in 1924 at the expense of Waqf
funds, and despite its good condi-
tion at the time of the study it was
not registered so far and was not
included in the list of monuments
subject to state protection.

Sardoba Turt Shahboz is a low
domed structure constructed by
Khorezm method. By the size, itis
smaller than Sardoba Kutlimurod
Inok, but stronger. It was estab-
lished that in the spring of 1936
the eastern part and the dome of
the sardoba were destroyed. The
structure was not operated, and
was abandoned. The author sub-
stantiated the risk of loss of the
listed monuments and stressed
the need for their reconstruction
and inclusion into the list of pro-
tected monuments.

Based on the research of
archaeological monuments of
the oasis conducted by Yakhya
Gulyamov in recent years,
monographs on the history of
irrigation of ancient Khorezm
were published. Thanks to his
active scientific and social
activities, many archaeological
and architectural monuments
have been preserved in our
country, which are considered
today not only as vivid examples
of the national cultural heritage,
but also as pearls of the World
Cultural Heritage.

MOZIYDAN SADO

@ MeToAa CTPOUTENbCTBA KOMIMIEK-
ca U ero UCTopU4ecKoe 3Ha4yeHue.
OTmeTnn, 4YTO COOPYXEHUSt KOM-
nnekca pecraspupoBanuck B 1924
rogy 3a cuyeT BaKydHbIX CpPeacTs,
M, HECMOTPSA Ha ero xopollee coc-
TOAHMWE Ha MOMEHT WU3yYeHWUA, 00
HaCTOSILLEero BpeMEeHW He 3aperu-
CTPMPOBaH U HE BHECEH B CMUCOK
NamMsATHUKOB, nognexawmx rocy-
[apCTBEHHOW OXpaHe.

Capgoba Topt LWax6o3—ato
HEeBbICOKOE KynoflbHOe COoOopy-
XeHue, MocTpoeHHoe no CBOW-
CTBEHHOMY XOpPE€3MCKUM Tpaawm-
umsam metody. o pasamepam oHoO
MeHblie cappobbl Kytnumypopaa
MHoka, HO npoyHee. bbino ycra-
HoBneHo, 4yto BecHon 1936 roga
BOCTOYHAs 4YacTb U Kynon capao-
6bl paspywunuck. CoopyxeHue
He 3KcnnyaTupoBanocb, U 6bino
3abpoweHo. ABTOp o06ocHOBan
OMacHOCTb yTpaTbl Nepeyucnex-
HbIX NAaMATHUKOB M NOAYEPKHYN O
HeobXxoaAnMMOCTU UX PEKOHCTPYK-
LMW 1N BHECEHUA B CMUCOK oxpa-
HAEMbIX NAaMATHUKOB.

Mo maTtepuwanam wuccneposa-
HUA  apXeoriorMyeckMx MamsiTHUKOB
oasuca nposogmeLunxcsa Axos MNyns-
MOBbIM B nocnegHue rogbl, o6binu
n3gaHbl MoHorpadmmM nNo uctopum
opolweHuss gpesHero Xopesma.
Bnaropgaps ero akTMBHOM Hay4HOM
n obLecTBEHHON AEeATeNbHOCTU
Ha TeppuTOpMM Haleh CTpaHbl
COXpaHeHbl MHOrve apxeonoruye-
CKMe 1 apXUTEKTYPHbIe NaMATHUKM,
cyMTaloLWmMecs CeroaHs He TOIbKO
Apkumu  obpasuamMu  HauuoHanb-
HOro KynbTYpPHOro JOCTOSIHUS, HO U
Xem4yyxmHamu BcemupHoro kynb-
TYPHOro Hacnegus.
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APEBHUE
HAXOAKH XOPE3MA

Huzopa 32ambepdueesa

B X0Ae apXxeofiorMyeckux uccneaoBaHum NaMsATHUKOB
ApeBHero Xopeama 6binv obHapyxeHbl ApeBHNE Haanucu,
30poacTpuickne MonenbHW, cBoeobpasHble CKynbnTypbl,
XYAOXECTBEHHbIE KepamMuyeckne u3aenusi, HacTeHHble
pOCNUCK, KOTOPbIE NPUBMEKaT BHUMAHUE YYeHbIX BCEro
Mupa.

B reorpaduyeckom nnaHe gpesHui Xope3m oxBaTbl-
Ban Tepputopuio ot [lapraHatbl Ha tore, 40 ApanbCKoro
Mopsi Ha ceBepe, OT BnaguHbl Capbikambill U BEPXHWUIA
Y36y Ha 3anage, 40 AenbThl pekn Ak4agapbsi Ha BOC-
Toke. B HacTosiwee BpemMs Ha 3TOW TEPpPUTOPUM pacno-
naraeTcs ceBepo-BoCcTOYHas 4actb Pecnybnuku Typk-
MeHucTtaH, Pecnybnuka KapakannakctaH un Xopeamckas
obnacTtb.

B 1973 rogy B KapakannakctaHe Ha Tepputopuu na-
MATHUKa bonblow Anbyrupkana apxeonor M. MambeTyn-
naes o6Hapyxwun xym, otTHocswmics k V—IV Bekam o H.3.,
C HaNUCsIMK, HaHECEeHHbIMWN KPacHOW Kpackon. A3bikoBep,
B.A.JIvBWML M3y4nB HAOQNWUCH, YCTAHOBUIT, YTO 3TO XOPE3-
MUMCKOE MUCLMO, BbINOSTHEHHOE apaMenckon rpaduKon.
B naTuHckon TpaHckpunumm aTo o3HavaeT: mrys (mry) Xl h
I, To ecTb 11 mapu 9-x. Tak ob6o3Havanack BMeCTu-
MocTb xyma. Mepa o6bema mari LuMpoko ucnonb3oBanach
B WpaHe, Mapdun, Erunte n MNMepegHen Asmmn. OgHako He
Be3fe 3T0T 06beM Obin naeHTUYHbIM. Hanpumep, B Xopes-
Me 1 mapu 6bin paseH 16,5 unn 17 nutpam. Xym BmeLuan
Ao 200 nutpos xuakocTu. lNocne pectaBpauum B Xym Bnu-
NN XXNOKOCTb, U €ro BMeCTUMOCTbL coctasuna 195,5 nutpa.
CnepgoBaTtenbHO, Mbl NOMYYUY AOCTOBEPHbIE CBEAEHUS O
eAnHULEe Mepbl, KOTOPYIO MCMONb3oBanu B ApeBHEM Xo-
peswme.

OpeBHue o6pasupl Hagnucu Takke Obinu obHapyXeHbl
B 17 km. BocTOYHee ropoaa Xasapacr, B NamMATHUKE XyM-
6yaTena, pacnonoXxeHHoro no nesomy 6epery AMyaapbu.
Hagnuck HaHeceHa Ha BHYTPEHHIOK U BHELLHIOI CTOPOHY
ocTpaka (OCKOMOK kepamuyeckoro nagenusi). Ha BHelwHen
CTOpPOHe ocTpaka, oTHocsuerocs Kk IV-II Bekam oo H.a.,
HaHeceHo 6 psioB, Ha BHYTpeHHeW — 3 psga Hagnucen.
MHorue 6ykBbl He coxpaHunucb. Mo coxpaHmneLMMCS Byk-
BaM uccnegosaTeny BOCCTAHOBUN HAAMUCH.

Ha BHewHen CTopoHe ocTpaka:

HanucaHo Yutaercs

(x+7?) (1)] x8v (m?)[ (1) Xwym [}’
(2)]()an 10[ (2) ] ynan 10 [

(3)1h XSY[ (3)1...20,..["

(4)1h X xwzynk (.)[ (4) 1..10, xea3eHnak (7). [’
(5) ] (m) tieam 1 (5)79 1"

(6)](x) rw (t) k m[ (6) ] XpyTak 6bupranukaa [
“To eCTb:

. [ aoctaBunun?]: ... Xwym..., ... ynan -10 ; ...-20; Ce...
-10 XBaseHak..., ...-9; COBMECTHO ¢ XpyTak... .”
Ha BHyTpeHHel CTOpoHe ocTpaka:

HanucaHo Yutaercs

(x?+1) (1)] 1 C XX XX XX XX (L) (1)1180... [
(2) m’k IH1'sx (.) (2)(mak-3), Cax[ |
(3)] (k?) 11 twrk 11 | (3)] 3 Typak-3[

To ecTb:

T 1800 .. MaK=3; Cax...;... ~3; Typak-3...".

Mo mMHeHuio B.A.JlvBwwuua Ha ocTpake HanucaHo 4
umeHn - Xiwym, XpyTaK XBaseHaK Typak. “Xwym” - ums
6ora xopeawmuea “XpyTak” - “umeromin xopolLuee opy-
xue”, “XBaseHak” - “umeroLni xopowme 3ean" “Typak”
- BEPOSITHO UMEEeT OTHOLLEeHWe K crosy “Typ’ (TypaH) Byk-
Ba “h” Ha ocTpake — nepBasi BykBa eMHULIbI U3MEPEHNS,
Tak npegnonaranoch, YTo Ha ocTpakax, 06HapyXeHHbIX B

NAamuit-amaanii, MabHABHH-MabpHPHIT KypHAA /
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XOPA3M KAAUMUM
TOIIMAMAAAPHU

Huzopa 3zambepdueesa

Kap,wmrw Xopasm éaropnuknapuaa onub 6o0-
punaétraH apxeonorMk TagkukoTnap HaTuxkacuga
TONUNraH Kagumui €syBnap, 3apaywtuinuk mbo-
patxoHacu, y3ura xoc xaukandanap, 6aguumn ky-
nonyunuk Gyromnapu, kKaguMmuii 4eBopuin cypaTtnap
OyryHru kyHaga 6yTyH gyHé onumnapu abTubopuHm
y3ura KapaTraH.

Kagumru Xopasm reorpaduk xuxaTtaaH xxaHy6-
na [aproHoTta, wumonga Opon geHrusu, fapb-

pa Capukamuw 60TuFn Ba toKopu Y36yil, wwapk-
Aa xaHybun Okvapapé€ genbTacu xyayanapuHu
arannaraH. Xo3upaa 6y xyayana TypKMaHUCTOH
PecnybnukacuHuUHr wumonu-wapkun kucmu, Ko-
pakannofuctoH Pecnybnukacu Ba Xopasm Bu-
noaTNapu Xounnatwrax.

Xym cuptura kusmn 6yék 6unaH GutunraH éays
HamyHanapu (mun.ase. V-IV acpnap) apxeonor
M.M.MambeTtynnaeB TomMoHuaaH Kopakannofuc-
ToHparn Katra Onbynvpkanba égropnurigan 1973 nunga
Tonunrad. TunwyHoc B.A. JluBwumny BUTUKHKN Tax-
nun knnné, opomuin €3yBura acocnaHraH xopasmumn
é3yBMN 3KaHNUIMHK Kaina aTrad. E3ys noTuH TpaHck-
punuusacuaa Kymmaarn KypuHuiwra ara 6ynras: mrys
(mry) X1 h I, abHU 11 mapu 9-X. By XyMHUHT
CUFUMUHK BungupraH. Xaxm ynyoBu mari OpoOH,
Mapdusa, Mucp Ba Ong Ocrnépna KeHr KynnaHumnraH.
JIekMH ynapHuHr Mukgopu Typnuya benrunadran.
XymnapaH, Xopasamga 1 mapu 16,5 éku 17 nutp
6ynraH. Xym 200 nuTtpra SiIKUH CYHOKMNUKKa TysnraH.
XyM KanTa TabMuUpnaHunb, yHra CylKnuk ConuHraH-
na,195,5 nutp curran. lemak, 6u3 wy nyn unax
kaaumru Xopasmga doungananunraH yn4yos 6upnu-
rM xakmaa aHuK MabnymoTtra ara 6ynamus.

Kagumru €3yB HamyHanapu Xasopacn waxpuaaH
17 kM wapkaa, AMyoapEHUHr Yan coxunuga >Kowu-
nawraH Xymbystena €aropnurugaH xam TOnunraH.
EayB ocmpak (COnon nap4acu)HUHT UYKW Ba TalLKu
Kucmura éamnrad. Mun.ass. |V-Il acpnapra oung ocT-
PaKHWUHI TalKW KUCMUAA ONTU KaTop, MYKKM Kucmuaa
3 KaTop éaunraH, nekuH kyn xapdnap y4nb ketraH.

Hayuno-npakraueckuil, AyXOBHO-
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Tagkukotymnap caknaHub xonraH xapdnapHu ykuob,
€3yBHU Kynnaarmya tuknarasnap:
OcTpakHWHr cupTnga:

OcTpakaa é3unuwm YKunuwm

(x+?) (1)] x8v (m?)[ (1) Xwym [ ]7

(2) 1 (.) wpn 10] (2)] yﬂaH 10 [

(3) 1 h XX sy[ (3)1...20,..["

(4)1h Xxwzynk (.)] (4) .. 10 xBaseHak (7). [’
(5) 1 (n) LT[ 5) 191’

(6) ] (x) rw (t) k m[ (6) ] XpyTak 6bupranukaa [

KypuHuwnga 6ynub, y kynmaarnya yKkunran:
‘... [onn6 kenunan?]: ... XwyM..., ... ynaH -10 ;
...=20; Ce... ,...

-10; XBaseHak..., ...-9; XpyTtak 6up-
ranukaa... .”
MN4ykn ToMmoHnpa
OcTpakaa é3unuim Vkunuiwm
(x?2+1) (NITC XX XX XX XX ()L | (1)7180... [

(

2) m'k 11l sx (.)
(3)]

(k?) 11 twrk 11 [

(2)(mak-3), Cax[ |
(3)] 3 Typak-3[

KypuHuwnga 6ynub, y kynmaarmya ykunras:

“...180...; ... mak-3; Cax...;... -3; Typak-3...".

B.A. JluBwuy cukpuya octpakga 4 tTa ucm —
Xwym, XpyTak, XBaszeHak, Typak éaunran. “Xwym”
— Xopasamuunap mabbyam Homu, “XpyTak” — “axwmu
Kyponra ara 6ynran”, “XBaseHak” — “axiwu xoura
ara 6ynraH” geraH mabHOHM aHrnatrax, “Typak’-
HM — “Typ(TypaH)” cy3um 6unaH 6ofnaw MyMKUWH.
OcTtpakgaru “h” xapdu — yn4yoB GUPNUTrMHUHT Gu-
puH4YM xapdpu 6ynnb, Huco Ba Kywrtena éarop-
nuknapuaad tonunrad octpaknapga “hin” ynyos
6Gupnurn ge6 TaxMUH KUNUHTaH, Y YHIUK YN4oB
6upnurn 6ynraH. OcTpakHUHI ONTUHYM KaTopuaa-
 “(x) rw (t)k m” éayBu “XpyTtak (onub kenam éku
onau)....(yHNUK yn4yoBu) wuupurn manganaHgu”
AeraH MabHOHM aHrnaTraH.

By é3yB y3aura xoc xyxanuk xyxxatu 6ynub,
YHUHT Muconuga 6us Xymbyatenara onub kenuH-
raH éku onub keTunraH Hapcanap pynxartra onuH-
raHnuru, 6y nwaa kKumnap UWTUPOK 3TraHNUTUHW,
MUKOOPW aHuK 6epunub, maxcynoT cudatm xam

MOZIYDAN SADO

ANCIENT FINDS
OF KHOREZM

Nigora Egamberdieva

In the course of archaeological studies of the monu-
ments of ancient Khorezm, ancient inscriptions, Zoroas-
trian chapels, original sculptures, artistic ceramics, wall
paintings were discovered which attract attention of sci-
entists around the world.

Geographically, ancient Khorezm covered the ter-
ritory from Darganota in the South to the Aral Sea in
the North, from Sarikamish depression and upper Uz-
buy in the West to the delta of Okchadarya River in the
East. At present, this territory includes the north-eastern
part of the Republic of Turkmenistan, the Republic of
Karakalpakstan and Khorezm region.

In 1973, in the territory of Katta Oybuyirkala mon-
ument in Karakalpakstan, the archaeologist M. Mam-
betullaev discovered a pitcher with inscriptions put with
red paint and beionging to the V-IV centuries BC. The
linguist V.A. Livshchits studied the inscription and es-
tablished that it was Khorezmian script executed by
Oromiy graphics. In Latin transcription, it means: mrys
(mry) XI h 11111111, that is 11 Mari of the 9th. It was the
measurement of the capacity of the pitcher. The volume
measure mari was widely used in Iran, Parthia, Egypt
and the Near East, but was not identical everywhere.
For example, in Khorezm 1 Mari was equal to 16.5 or 17
liters. The pitcher contain up to 200 liters of liquid. After
restoration, the pitcher was poured into a liquid and its
capacity made 195.5 liters. Consequently, we obtained
reliable information about the measure unit used in an-
cient Khorezm.

Ancient samples of inscriptions were also found in
17 km to the East of Khozarasp city, in the monument of
Humbuztepa, located on the left bank of Amu Darya Riv-
er. The inscription was put on the inner and outer sides
of ostrak (a fragment of a ceramic product). On the outer
side of the ostrak, belonging to the IV-II centuries BC,
there are 6 rows, on the inner side — 3 rows of inscrip-
tions. Many letters are not preserved. Researchers re-
stored the inscriptions with the help of preserved letters.

On the outer side of the ostrak:

Was written Be read

(x+?) (1)] x8v (m?)[ (1) ] Khmoush[  ]°
(2) 1 (.) wpn 10[ (2)] oupan 10 [

(3) 1 h XX sy[ (3) ...

(4)]h Xxwzynk (.) (4) '] 10 khvazenak (?). [’
(5) 1 (n) HLETEETIN] 5)191[’

(6) ] (x) rw (t) k m[ (6) ] Khrutak together [

That is:

“... [The words were pasted]: ... Khshum ..., ... oupan-10;
...=20; Se -10; khvazenak ..., ...- 9; khrutak together ... “

On the inner side of the ostrak:

Was written Be read
(x?+1) (1)] 1 C XX XX XX XX () (1) ‘1180... [
(2) mk 111'sx (.) (2) (mak-3), Sakh [ |
(3)] (k?) NI twrk H1 [ (3)] 3 Turak-3[’
That is:
“..180 ...; ... mak-3; Sah ...; ... -3; Turak-3 .

Accordlng to V. Livshits, 4 names were written on
the ostrak - Khshum, Khrutak, Khvazenak, Turak. “Khs-
hum” is the name of the Khorezmian god, “Khrutak”
means “the one who has good weapons”, “Khvazenak”
— “the one who has good lands”, “Turak” — probably re-
fers to the word “tur” (turan). The letter “h” on the ostrak
is the first letter of a measure unit, it was assumed that
the inscription “hin” on the ostracks found in the monu-
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@ namaTHukax Huco mn KywTrena, Hagnuck “hin” o3Havana
eanHuLy namepeHuns “aecsatb”. B wecton cTpoke “(x) rw
(t)k m” o3Havano: “XpyTtak (npuHec unu B3an).... (aecatuny-
Has Mepa) KpynHoe pa3meHsan”.

BeposiTHO, 3Ta Hagnuchk siBNsieTca cBoeobpasHbiM
XO3ANCTBEHHbIM [JOKYMEHTOM W MOXHO Npeanono-
XWUTb, 4TO Takum o06pa3om cocTaBnNANCA CNUCOK BBO-
3uMbIX B XymbyaTena unv BbIBO3MMbIX NpeaMeTOB,
y4YaCTHUKOB 3TOro npouecca, ykasbiBanucb ob6bem u
Ka4yecTBO NPOAYKLMUN.

B ApeBHUX Xope3aMuUCcKuX namsaATHUKax bypnbikana
(IV-Ill Beka no H.3.) Kovikpbinrankana ( IV-lll Beka go H.3.),
Mayp-3, Kananel-3, Asiskana, Kananeirsip-2 (lll-1l Beka go
H.3.), Tonpakkana (Il-lll Beka H.3.) oBHapy»xeHbl KOCTH, Ke-
pamuyecKkue OCKOSKMW, KOXa, Ha KOTOPbIX eCTb Haanucu.
Ha uyepene Bepbnioaa, obHapyxeHHoro B bypnbikana ap-
xeonorom HO.M.MaHunoBbIM, YepHon kpackon B 10 psgos
3anucaHbl umeHa: [laxakmHak (kuHxan aaxoe), AcCHuBap-
HUK (NOKMOHSOLWMICA asni), FAcT3eHak (3aLunLLeHHbIN opy-
Xnem, BOOpYXeHHbIN), Acbask (npusbiBatowmnin), XTyMmK
(aTumonorusa HeussecTHa), KaHuwTak (maneHbkuit), Ban-
xan (nonyumsBwmin xneb HacywHbid oT 6ora), XwymaHak
(oTMeyeHHbIn 6orom Xwym), AéHWK (penurnosHelin), Toes-
Bak (Mmetowmm Goratbiin ckoT). B.A.JluBwKL oTMeyan, 4Tto
3TU HagNUCKU OTNNYAKDTCH OT apaMencKoro, N OTHOCUI UX
K ApeBHEN XOPE3MUNCKON NMMCbMEHHOCTMW.

B xoge nccnegosanum, npoBoamnBLUMXCA B Havane XXI|
Beka Ha namaTHuke Xymbyatena, 6binn obHapyxeHbl oc-
TaTkn 3opoacTpuickon monenbHu V-1V BekoB A0 H.3., B
4YacTHOCTU, OBHapyXXeHbl pasBasnuHbl LieHTpanbHoro 3ana
(12x12 M) n NnpogoBONbLCTBEHHOrO cknaaa. B 3emntio 6binm
3aKonaHbl 12 60nblIMX U ManblX KyBLUMHOB, B KOTOPbIX
COXpPaHUIUCb OCTaTKU Pa3nUyHbIX 3epeH U NPOAOBOSLCT-
BEHHOW npoaykuun. Ha Tepputopum MonenbHu Obinu
HaWAeHbl pas3nuyHble cocyabl, Yalln, KyBLUWHbI, TEpPaKo-
TOBbl€ (PUrypPKM KOPOBbI, Bbika, NbBa, OBLbI, KOHS, BPOH30-
Bble HaKOHeYHWKK cTpen u np. OBHapyXeHbl U pasnuyHble
urypkm HaesaHMKoB. [0NoBHOW YyBOP Y OAHUX M3 HUX KO-
Hycoo6pa3sHon hopMbl, y APYrMx NoAoOeH HauMoHanbHoOM
XOPE3MCKOW Luanke-4yrupma.

Ha kepamunyeckmx ockonkax ectb pasHoobpasHblie pu-
CYHKM, 3TO M3ob6paxeHne Hekow BOrnHu, BEpPXHAS 4acTb
pyyek KyBlMHa B opMme ronoebl nbBa, u3obpaxeHue
Hae3aHWKa B konb4yre u Ap. BnepsBble Ha TeppuTOpUM
Xopeama 6bino ob6HapyxeHo nsobpaxeHue gpakoHa. OH
oTobpaxeH B hopme Ans U3rotoBneHns bpacneTos. Yuu-
TbiBasi, 4TO xope3amuiLam He HbIno npucylle nsobpaxe-
HWe ApakoHa, uccnegosBaTeny nonarawT, YTO OHW M3ro-
TaBnueanu 6pacneTbl B ka4ecTBe Hanora axeMeHuaam.

B BupyHuiickom paioHe KapakannakctaHna, B 15 km.
toxHee ropbl CynTtaH YBanc pacnonoxeH namaTHUK Akwa-
XaHkana, M3BeCTHbI CBOVMU MOMUXPOMHbIMU HACTEHHbI-
MU POCMUCAMMU, CHUTAOLLMECSH CaMbIMW APEBHUMU U3 06-
HapyXeHHbIX Ha TeppuTopumn LleHTpansHon Asuun. B 2004
rogy B ceBepo-3anagHoi YacTu BHyTPeHHel kpenoctu 06-
HapyXeH XpamoBO — [ABOPLIOBLIN KOMMNnekc. B 3anagHomn
CTEHEe Xpama BCKPbIT KOpPUOOP MNPOTSHKEHHOCTbIO OKOMOo
60 meTpoB, rae 6binv obHapyxeHbl pocnucy . O6Las xe
NPOTAXEHHOCTb Kopuaopa coctaensieT okono 250 mer-
poB. Bcero 6b1no o6HapyxeHo 45 hparMeHTOB XMBOMNU-
CW, Ha KOTOPbIX COXPaHUNUCb U306paXKeHUst OQHOro UNn
HecKonbkux nepcoHaxew. B pesynbTate npoBeaeHHOro
pagvoyrnepoaHoro aHanusa yCTaHOBIEeHO, YTO PUCYH-
KU OTHOCATCH K KoHUy || — Havany | BekoB o H.3. B 36
cny4yasix COXpaHWBLUASICS XXMBOMUCb NpeacTaBnseT Cco-
601 norpyaHbie NMOpTPeTbl APEeBHEXOPE3MUACKUX Lapewn
n nucbmeHa. VMiccnepoBaTtenu nonaraT, YTO, BO3MOXHO,
nUCbMeHa coaepXaTt UMeHa, OTHocsLmecs K u3obpaxe-
HUAM, OHAKO K HacTOsLLEeMy BPEMEHU 3TO He yCTaHOB-
neHo. M3obpaxeHus Ge3bopoable n 6esycble C NblLHOW
LUEeBENopoN, YepHble rycTble BONOCkl 3a4ecaHbl oTo nba
Hasagj 1 3aKpbIBalOT LLED, HO OCTaBIIAKT OTKPLITLIMU YLLN,
BblKpaLUEeHHbIe B KPACHbIN LIBET,- COBEPLLUEHHO HeobblYHas
1 He uMeloLan aHanorun aetanb.

B HacTosiLee Bpemsi paboTbl N0 U3yYEHUI0 apXeosoru-
YeCcKoro naMATHUKA NPOAOIKAKTCS, YTO NO3BONAET Haje-
ATbCHA HA HOBbIE OTKPbLITUSA.

HAamui-amaAnii, MabHaBHA-Mabpuuil )KypHaA /

® kang kunub 6opunraH, geraH xynoca Kunuwu-
MW3 MYMKUH.

Kagunmru Xopas3MHUHr bypnukanba (Mun.
aBB. IV-IlIl acpnap) Kyunkupunrankanba (Mun.
aBB. |V-IIl acpnap), lNosyp-3, Kanann-3, Aés-
kanba, Kanvanukup-2 (mun.ass. IlI-Il acpnap),
Tynpokkanba (mun llI-Ill acpnap) kabwn éarop-
nuknapugaH cysik, conon napyanapu, Tepwura
éannraH ésysnap TonunraH. bypnukanbapaHd
apxeonor KO.l. MaHunoB TonraH €3yB TYSIHUHT
6ow YyaHofura Kkopa paHr 6unax 10 katop KnnNnob
ucmnap ésunran: JaxakuHak (Jaxnap xaHxapwu),
AcHuBapHUK (asni ra abTUKoA Kunye4ywn), Act3e-
Hak (Kypon 6unaH xumosnaHraH), Acbask (aab-
BaT KMNyBYn), XTyMK (3TUMONOrMACKU HOMabIym),
KaHunwTtak (kuykuHa), Bawnxanm (xypogaH pusk-
HacubacuHu onraH), XwymaHak (Xwym mabby-
Awn Hasapu TywraH), AéHuk (amHpop), ToBsiBak
(ky4nun yopsara ara). B.A. Jluwuy 6y é3ysnap
opoMui €3yBuaaH dapkK KMNUWWHKU Kawng aTmb,
YHU Kagumru xopasmun €3yeu neb xucobnaraH.

XX acp 6ownapuga Xymbyatena éaropnu-
rmga onub 6GopunraH TagkKukoTnap HaTuxXacu-
Aa mun.aee. V-IV acpnapra oua 3apaywTui-
nuk néopgarxoHacu nanapwu tonunran. WyHuHraek,
(12x12 m) mapkasuin 3an Ba 03uK-oBkaT ombopwu
Konauknapu aHuknaHraH. by xomgaH epra ky-
MunraH 12 tTa xym Ba xym4yanap Tonunrad, ynap-
Aa xan xwun fanna Ba 03MK-OBKAT Maxcynortnapu
caknaHraH. M6ogaTtxoHa xyayavaaH Ky3acuMoH
wauvwnap, kocanap, CyBAOHNap, CUrup, XYKus,
wep, Ky, oT waknugarn Typnum TeppakoTa xaun-
kanyanap, 6poH3a nawkoHnap Ttonunrad. Ly-
HUHIAeK, YaBaHOO3MapHUHI xalkanyanapum xam
Tonunrad 6ynu6, ynapaaH GMPpUHUHT Kannofu Ko-
HYCCUMOH Waknaa, AbHU YyKKM Kannoknu 6ynca,
MKKMHYUCUHUKM XOpa3mya KannokK — yyrupmara
yxwa6b uwnaHrax.

Conon napvyanapuaa aén mabbyaacu, cCoByT
KUWraH OTNUK XaHruym kabu Typnu cyeBpaTtnap akc
aTTupunraH. Kysanap gacTacUMHUHI KOKOPU KucC-
Mu BypTmMa Tap3ga uvwnaHraH wWepHUHr Gowu
waknuga sicanraH. Xopasm xyayavaaH 6upuHym
MapTa axaapxo TacBupu TonunraH. Y tunakyayk
Konunuaa tacBupnaHraH. Axgapxo TacBupu Xo-
pasamnuknapra Xoc amacnuruHm uHobatra onra

de‘l HO-NIPAKTHYE€CKH fl, AYXOBHO-
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TagkukoTyunap, xopasmnuknap axamoHuunapra
conuk cucdatmpga 6yHgan Gytomnap Tanépnara
Oyncanap kepak, geraH dukp GungupuiuraH.
KopakannofUCTOHHUHI BepyHuin TymaHu Xxy-
ayanpa, CyntoH YBauc tofrmgaH 15 km xaHy6-
na xounawraH OkwaxoHkanba éaropnurn Map-
kasnn Ocué xyayavwaaH TONUraH 3HI KaguMuin
nonuxpom AeBopun cypatnapum bunaH mawxyp-
avp. 2004 nunga MYKKM KanbaHWHI WAMONU-LLAP-
KUW KMcMuaga mboaaTxoHaHWHI Capol Maxmyacwu
Konguknapu aHuknaHraH. M6ogaTxoHaHUHr fap-
6un nesopwn 6ynnad yayHnurn 60 metpra ssKuH
nynak ouyungu, 6y eppa gesopun cypaTtnap
aHukKnaHau. MynakHuHr yMmyMuii y3yHNUru Tax-
MUHaH 250 MeTpHU Tawkun atagu. Xamu paHr-
TacBUpHUHI 45 6ynarn Tonunnb, ynapaa 6up éku
OWp Heya WaxCHWUHI TacBUpU caknaHub Konrad.
Pagvoyrnepon taxnun HaTtuxacupa cypatnap
mun.ase. |lI-1 acp 6Oownapura oua 3KaHIUTK
aHuknaHgn. CaknaHraH paHrtraceup 36 xonartga
KaguMrn XxopasMmLoxfapHWHI nopTpeTnapu Ba
éayBnapaaH ubopat. TagkukoTuymnap cukpuua,
6y éayBnap TacBupga akC 3TraH lWaxcnapHWHT
ncmun 6ynca kepak, 6upokK xo3upraya 6y TaxmuH
y3 TacoufFMHu tonraHum nyk. CoKon-mynnoBcus,
xypnawraH kKanuH kKopa counap newoHagaH op-
kara kapatub TapanraH Ba 6YMWHHKM €nnb Kyurax
6ynca-aa, KM3umn paxrra 6ysanraH Kynoknap ou4uk
KonraH — 6y xonat myTnako Hoogatuu 6ynub, yx-
wawmv nykK getangup.
Xo3npaa apxeonoruk

€AropfINKHU  TaaKuk

aTUw 6yrunya wvwnap gaBoMm 3TTUpunmokga, by
BU3HN AHrMAaH-AHIN KawduéTnap oYmnuwuaaH
ymuasop 6ynuwmnmusra umMkoH 6epaau.

MOZIYDAN SADO

® ments of Niso and Kushtepa, meant the unit of mea-
surement “ten”. In the sixth line “(x) rw (t)k m” meant:
“Khrutak (brought or took) .... (decimal measure) ex-
changed the large”.

Probably, this inscription is a kind of economic docu-
ment and it can be assumed that thus the list of goods
imported to Khumbuztepa or exported items, partici-
pants of the process was drawn up, and the volume
and quality of products were indicated.

Some bones, ceramic fragments and leather with
inscriptions were also found in such ancient Khorezm
monuments as Burlikala (IV-Ill centuries BC), Kuykiril-
gankala (IV-IIl centuries BC), Govur-3, Kalali-3, Ayoz-
kala, Kal’alikir-2 (IlI-1l centuries BC. e.) and Tuprok-
kala (II-11l century AD). A camel skull discovered in
Burlikala by archaeologist Yu.P. Manilov, contains the
following names written with black dye in 10 rows:
Dahakinak (dagger of dahs), Asnivarnik (worshiping
asni), Yastzenak (protected by weapons, armed), As-
bayak (calling), Khtumk (unknown etymology), Kan-
ishtak (small), Wayhai (the one who received daily
bread from God), Khshumanak (marked by the god
Khshum), Dyonik (religious), Tovyavak (theone who
has cattle). V. Livshits noted that these inscriptions
differ from Oromiy stile of script, and referred them to
the ancient Khorezmian script.

In the course of research conducted at the begin-
ning of the XXI century on Khumbuztepa monument re-
searchers discovered remains of Zoroastrian chapel of
the V—IV centuries BC, in particular, ruins of a central
hall (12x12 m) and food warehouse. 12 large and small
jugs were buried in the ground, in which the remains of
various grains and food products were preserved. Var-
ious vessels, bowls, jugs, terracotta figures of a cow,
bull, lion, sheep, horse, bronze arrowheads, and other
items were found in the territory of the chapel. Various
figures of riders were also found there. The headdress
of some of them are cone-shaped, others are similar to
the national Khorezmian hat - chugirma.

Ceramic fragments contain various drawings.
These are an image of a certain goddess, top of a jug
handle in the form of a lion’s head, image of a rider in
chain mail, etc. For the first time, the image of a drag-
on was discovered in the territory of Khorezm. It is
displayed in the form for production of bracelets. Con-
sidering that the Khorezmians did not use the image
of a dragon, the researchers believe that they made
bracelets as a tax to the Achaemenids.

In the Beruniy region of Karakalpakstan, 15 km to
the South of the Sultanweis Mountain there is Oksha-
honkala monument, which is famous for its polychrome
wall paintings, considered to be the most ancient of
those found in Central Asia. In 2004, a temple-pal-
ace complex was found in the north-western part of
the inner fortress. In the western wall of the temple, a
corridor with a length of about 60 meters was dug out,
where mural paintings were found. The total length
of the corridor is about 250 meters. In total, 45 frag-
ments of painting were found there, which preserved
images of one or several characters. As a result of ra-
diocarbon analysis it was established that the figures
refer to the end of Il — beginning of | centuries BC.
In 36 cases, the preserved paintings are breast por-
traits of ancient Khorezmian kings and inscriptions.
Researchers believe that, perhaps, the inscriptions
contain names related to the images, however so far
it is not established. The images are without beard
and moustaches, with luxuriant hair, black thick hair
combed from the forehead back and cover the neck,
but leave open the ears painted in red, a completely
unusual and unparalleled detail.

Currently, studies of the archaeological site continue,
which allows us to hope for new discoveries.
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HACTEHHBIE
POCITMCHU AOPACHABA

CamapudduH Mycmadgbakynos,
MapuHa Peymoea

B 1965 rony B xone wuccneno-
BaHua ropoguwa Adpacmab, npo-
BOAMBLUErocsi No4  PYKOBOACTBOM
uctopuka J1. Anbbayma, Bo gsopue
npasutens VIl Beka, B Tak Ha3biBae-
MoM “3ane nocnos”, pa3mepbl KOTO-
poro coctaensnm 11x11 M. Obinu
obHapyXeHbl HaCTeHHble POCnUCK.
Mop pykoBOACTBOM 3aBeaytoLlero na-
6opartopuen pectaBpaumn UHCTUTYTa
apxeonorun AH Yabekuctana A.Abay-
pa3sakoBa pocnucu Bbinu NoaTanHo
oTpectaBpupoBaHbl U ¢ 1985 ropa
npeacTaBneHbl  LWKMPOKOW obuiecT-
BEHHOCTH B Mmy3ee Adpacuab B
cneunanbHOM  3ane, OTKpbITOM Ans
naHHou 3kcnoauumu. B 1997-1998
rogax no 3anpocy pykoBOAUTENs
y36ekcko-hbpaHLy3ckon  apxeonoru-
yeckon akcneguummn ®paHua peHe
(PpaHums), npu yyactum gupektopa
CyaccoHCKOro LeHTpa BocCTaHoBNe-
HWA HacTeHHbIX pocnucen Anwukca
Bapbe, 6binuM npoBeaeHbl COOTBET-
CTBYIOLLME XMMMKO-TEXHONOTUYECKue
nccnegosanus. MacwrabHas pabora
Mo BOCCTAHOBIIEHUIO pOCnUCei Ha
CeBepHoM 1 3anagHow cTeHax ¢ npu-
MEHEHMEM HOBbIX TEXHOMOTUYECKUX
meTtogoB 6bina nposeaeHa B 2014—
2015 ropax.

HacTeHHble pocnucy Bbi3biBanu
pasnuyHyl0 UHTEpnpeTauui y uc-
KycCTBOBEJOB, UCTOPUKOB W 3THO-
rpacpoB. [NepBoe Hay4yHoe wuccne-
[OBaHMe, B KOTOPOM Hawna cBoe
OTpaXXeHuWe HayyHass U Xygoxec-
TBEHHAsi MHTEepnpeTaunsi CHXeToB
1 nepcoHaxewn pocnucewu, npuHag-
nexut Jl. Anbbaymy (“>Kusonwuch
Adpacunaba”’), B ganbHenwem aTa
Tema cTana npegMeToMm uccnepgo-
BaHuA A. Abgypas3akosa, M.K. Kam-
6aposa, ®.lpeHe, M. Camubaesa.

Ha 3anagHoi cTeHe 3ana pe-
MOHCTPUPYETCSi PUCYHOK, HA KOTOPOM
n3obpaxeHa uepeMoHus oduumans-
Horo BocluecTeus BapxymaHa B 658
rogy Ha npecton adgpuwwuHa (corg.
- npasutenb) CamapkaHga ¢ ydac-
TMEM B LepeMOHuM nocnos Kuras,
Kopewu, Yaranmana u Yaya nogHocs-
Wwux aapbl. MNepcoHaxu n3obpaxeHbl
Ha ronybom d¢oHe Tpems ropusoH-
TanbHbIMKX Tpynnamu.

Mepsyto rpynny, n306paxeHHyio
B HWKHEW 4acTu pucyHKka, npeac-
TaBNAOT NOCAbl C NnogapkaMu B py-
Kax, HanpasnsawLwmuecs C NeBou U ¢
npaBoOl CTOPOH K LEHTPY, W BCTpe-

A®POCHEB
AEBOPUM CYPATAAPHU

Camapuddux Mycmadghokynos,
Mapuna Peymoea

KanuMLuyHoc 1. Anbbaym paxbap-
nuruaa 1965 nunaa Adpocunéb waxap-
Yyacugarn Tagkvkotnap xapaénvaa Vil
acp XykMaopu caponHuHr 11x11 metp
xaxmgarn “Onuunap sanugaH’ maxo-
Batnm pesopuit cypatnap Tonunau.
Ywby Ttonunmanap Y36ekuctoH PA-
CUHWHI pecTaBpauusi nabopartopusicu
mMyavpu A. Aboypas3okoB paxbapnu-
rmoa 6ockuuma-6ockuy TabmupnaHam
Ba Adpocvéd My3elnMHUHT [EeBOpUi
cypatnap ydyH Maxcyc TaluKun 3Tun-
raH 3anvaa 1985 nunpaH 6owwnab keHr
»XaMOoaT4MIMKKa HaMOWMLL STUIIMOKAA.
1997-1998 wunnapaa Y36ek-bpaH-
Ly3 apxeororvk akcneauuma paxbapu
®paHy peHe cypoBHOMacura GuHoaH
(PpaHumsi) CyaccoHpar  OeBopui
cypatnapHuM Kauta TuKnaw mapkasu
avipektopu Anukc bapbe mwtupokuga
KUMEBUN-TEXHOMOMMK TaakukoTnap yr-
kasunan. 2014-2015 wunnapga siHru
ycynnapgaH dovgananm6, Lumonun
Ba Fapbun pesopaary cypatnapHu
KEeHr Kynamga kavWTa TUKNawl unapm
onvb Gopunaw.

[eBopui cypatnap caHbaTLlyHoC,
Tapux4u Ba aTHorpadpnap TOMoHUAaH
Typnuya TankuH atunagu. Cyparnap-
Jarv CIXeT Ba NEepPCOHaKNAPHUHT
unMun Ba 6aguui TankuHura GaFuiL-
naHradH wunk Taxnun J1. AnbbGaywmra
(“YKueonuck Adpacunaba”, “Adpocnéd
paHrTaceupu”) Teruwnun, KenmH4anuk
ywby maB3sy to3acugaH A. Abaypas-
3okoB, M.K. Kambapos, ®. peHe,
M. Camunbaes kabu onumnap Tomo-
HWAaH Typnu maHbanapaa éputunraH.

3anHuHr Fapbuin aesopuaa 658 innu
CamapkaHg adwuHu (CyFa  Tinu-
Aa — MOALLOX, XOKOH) BapxymaHHWHr
pacmaH TaxTra yTMpuvLL MapocumMu Ba
yHaa vwtupok atraH Xutoun, Kopes,
YaroHWéH Ba Yo4 mamnakarnapu arn-
YUNAPWHWUHI COBFa-canomnap TOPTUK
KUNULL caxHacK y3 akcuHm Tonrad. Cy-
patgary nepcoHaxnap mMoBuin oHaa
y4 ropusoHTan rypyxra 6ynub tacsup-
nNaHraH.

BupuHuM rypyxaa, SbHM 3Hr nact-
KM KMemaa Tyxda TyTraH anvyunapHuUHr
YHI Ba 4arn TOMOHAaH Mapkasra kapab
XapakatnaHaéTraHnapy Ba yrnapHu Ky-
MO onaéTtraH LOXHUHI SKUHNapy ngo-
Aanadrad. J1. AnbbayMHUH chukpuya,
OMPWMHYM MNAHHKMHT Yan TOMOHUAA Ku-
Ny Ba XaHxap GunaH KyponmnaHraH,
WwoxoHa kuimmaa 3 Hadhap YaroHuEH
ynkacu anuunapu, YHr ToMoHaa Kopa
paHr Kannoknap KuiraH, Meea Ba oK

WALL PAITINGS OF
AFRASIAB

Samariddin Mustafakulov,
Marina Reutova

In 1965, researches of the an-
cient settlement Afrasiab, con-
ducted under the leadership of the
historian L. Albaum, discovered
wall paintings in the palace of a
ruler of the VII century, in so-called
“Hall of Ambassadors”, which siz-
es were 11x11 meters. Under the
supervision of A. Abdurazakov,
head of the restoration laborato-
ry of the Institute of Archeology of
the Academy of Sciences of Uz-
bekistan, the paintings were grad-
ually restored and since 1985 were
presented to the general public in
the Afrasiab Museum in a special
hall opened for this exposition. In
1997-1998, at the request of the
head of the Uzbek-French archae-
ological expedition Franz Grenet
(France), with the participation of
the Director of the Soissons Center
for restoration of wall paintings Alix
Barbe, relevant chemical and tech-
nological studies were carried out.
Large-scale work on restoration of
the paintings on the northern and
western walls with application of
new technological methods was
carried out in 2014-2015.

The wall paintings caused var-
ious interpretations by art critics,
historians and ethnographers.
The first scientific study, in which
the scientific and artistic interpre-
tation of the subjects and charac-
ters of the paintings was reflected,
belonged to L. Albaum (“Painting
of Afrasiab”). Later this subject
was studied by A. Abdurrazakov,
M. Kambarova, F. Grene, and
M. Samibaeva.

A picture on the Western wall of
the hall depicts the ceremony of of-
ficial accession of Varhuman to the
throne of afshin (governor) of Sa-
markand in 658, with participation
of ambassadors of China, Korea,
Chaganian and Chach bringing
gifts. Characters are depicted on a
blue background by three horizon-
tal groups.

The first group, depicted at the
bottom of the picture, is represent-
ed by ambassadors with gifts in
their hands, coming to the center
from the left and right sides, and the
ruler's entourage meeting them.
According to L. Albaum, in the fore-
ground on the left side 3 Chaga-
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@ Yaouwan ux ceuta npasutens. Mo
MHeHuo J1. Anbbayma, Ha nepegHem
nnaHe c NeBow CTOPOHbI N306paXKeHbI
ofeTble B LL@pCKylo oaexay v Boopy-
KEHHble KuMHXanamu u cabnsmu 3
nocna YaraHuwaHa, C npaBoW CTOpO-
Hbl — C (OPYKTaMM U LLENKaMU B pyKax,
B KOMMakax 4YepHoro ugeta mnochbl
Kutas » AnNvHHOBONOCHIE THOPKCKUE
nocnel, ele npasee — 3 npeacraBu-
Tens npaeuTens Yaya B ANWHHbIX 06-
nerawowmx canorax. M3obpaxeHHble
3a HUMWM OBOE MOCMOB  CYUTAKTCA
nocnamu Kopeu (Korypé).

Btopas rpynna  nepcoHaxei
nsobpaxeHa ¢ ANMMHHBLIMA BONOCAMM
N CMWUHOW K 3pUTENI0, BEPOSITHO, 3TO
TIOPKA W3 rBapavn npaBuTens unu
npeacraButenn Hebonbwwux Bnage-
HWWA, B MONUTMYECKOM nnaHe obbe-
AVHEHHBbIX N0A4 eAuHbIM rocyaapcT-
BEHHbIM (bnarom. Ha neBsoi CTOpoHe
cpegHero nnaHa usobpaxeH nepco-
Haxx B 6enomM oaesiHum, Ha nogone Ko-
TOPOro CoXpaHunucb 16 cTpok, HaHe-
CEHHbIX COrauMCKon rpadmkon. B kHure
N. Anb6ayma “XKusonuck Adpacnaba”
3TU CTPOKWM NpuUBEAEHbl B nepesoae
y4yeHoro-BoctokoBega B. A. JluBwu-
ua: “Korga uapb BapxymaH (13 poga)
YHaw k Hemy (nocny) npubnuauncs,
(nocon) oTkpbIn poT.“A-yaraHMaHCKui
panupnart (no umenn) Nykap-3ate. OT
YaraHuaHckoro rocyaaps TypaHTa-
wa ctoga B CamapkaHg K yapio ans
BblpaXeHUs MOYTeHUs s npubbin u
npebeiBato s cenvac (T. €. B MOMEHT
npuema, B MOMEHT peydu) B NOYTEHUN
nepea uapem. U Tol, (0, Lapb), BoBCE
He MMen NOA03PEHMIN OTHOCUTENBLHO
MeHA — O camapkaHackux 6orax, a
TaKKe O CamMapkaHACKOW MUCbMEH-
HOCTWU' S XOPOLLO OCBEAOMIIEH U A1 HE
NPUYMHIO HUKAKOrO 3na (camapkaHac-
Komy) uapto. W npebbiBan, o, uapsb,
B nonHom Gnaronony4uu (bykeansHo,

@ raanamanap kytapraH XuUTOW Xam-
[a counapu y3yH TYpK anyunapu, siHa
yHrpokga aca oéknapuaa y3yH nan-
NOKCUMOH 3Tuknap kunraH 3 ta You
XYKMPOHINUMM Bakunnapy TacBupnaH-
raH. YNapHuHr opkacuga TypraH WKKv
Hadap anuunap aca Kopesa (Korypé)
Bakunnapu xucobnaHagunap.

MKKUHYM  rypyxHW TOomoLuabuHra
opkacu GunaH yTupraH y3ayH counwu
nepcoHaxnap Tawkun 3tmb, ynap
XYKMOOPHWHI  FBapAWSICUHN  TaLLKUN
3TraH TypKnap €kn CMECUI XuxataaH
6up naenat HGanpofu octuaa NuFUNraH
Manga XOKMMNWK Bakunnapv 6ynuwm
MymkuH. LLly 6unan 6upra ypra nnaH-
HUHI Yan TOMOHMAA OK NUBOC KumraH
NEPCOHaXHWUHI KuMmmn 3tarvpga 16
catp cyfa €3yBu caknadraH. J1. Anb-
6aymHuHr  “XKmeonuce  Adppacuaba”
kuTobuaa ywby €3yBHUHI LapKLWYHOC
onum B. A. InBLumL, TOMOHMAAH KUNUH-
raH TapXxvmacu kentupunagum: “Yuaw
(HacnupaH 6ynmuw) wox BapxymaH
yHra (an4ura) ro3naHraHga, (3nyu) cys
ounb... “MeH YaraHnén anumcw MNykap-
3oga 6ynamaH. MeH YaroHuéH nog-
woxu TypaHTow HomupaH CamapkaHg
LIoXura XypmaT Ba 3XTUPOM Kypcartra-
HU Kengum Ba X03up (HyTK cy3naétraH
kabyn Baktu) CamapkaHa XykMaopu
Xy3ypuaamaHn. Ba ceH (Xykmaop), MeH
xakumga wybxanasma, meH Camap-
kaHa mawvbyanapuaaH xampa Ca-
MapkaHg €3yBuaaH xabapgopmaH Ba
(CamapkaHa) xykmaopra xed kaHaau
3apap eTkaamanmaH. BapxymaH Gaxr-
nu caogatnu 6yncuH... Ba YHaw (Hac-
nuaaH 6ynmu) wox BapxymaH y 6u-
naH xanpnawgaw. WyHga Yoy anumcu
cyara ofu3 o4gum...”

YUUHUM TYPYXHU MKKUHYM rypyxra
103Ma-t03 yTMpraH nepcoHaxnap Talu-
kun atagu. J1. Anb6ayMHUHr chukpuya,
yuuHum rypyxaa CamapkaHg Loxu
cunoxnapu TacsupnaHraH. bouka my-

3

® nian ambassadors are depicted
dressed in royal clothes and armed
with daggers and sabers, on the
right side - Chinese ambassadors
with fruits and silks in the hands, in
black caps, and long-haired Turkic
ambassadors, after them 3 repre-
sentatives of Chach governor are
depicted in long tight-fitting boots.
Two ambassadors depicted behind
them are considered as ambassa-
dors of Korea (Koguryo).

The second group of charac-
ters is depicted with long hair and
back to the viewer. Probably these
are the Turks from the governor’s
guard or representatives of small
estates politically united under a
single state flag. On the left side
of the middle plan a character is
depicted in white robe, on the hem
of which there are 16 lines with
Sogdian graphics. In the L. Al-
baum’s book “Painting of Afrasiab”
these lines are given in transla-
tion by the scientist-orientalist V.
Livshits: “When the King Varhu-
man (from the clan) Unash came
to him (Ambassador), (the Ambas-
sador) opened his mouth. “I am
a Chaganian dapirpat (named)
Pukar-zate. | have arrived here to
Samarkand from Chaganian sov-
ereign Turantash to pay homage
to the king and now | am (i.e. at the
time of reception, at the moment
of speech) in reverence for the
king. And you, (oh, king), do
not have suspicions about me -
I am well aware about Samarkand
gods, as well as about the Samar-
kand writing, and | will not cause
any harm to (Samarkand) king.
And, oh king, be in full well-being
(Literally, “very safe”)”. And King
Varhuman (from the clan) Unash
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@ ‘oyeHb HGnarononyyHbin”). W uapb
BapxymaH (13 poga) YHaw otnyctun
ero (YnotpebneH rnaron “npowarbcs,
oTnyckatb (nocne 6ecegbl M Npou.).
W (Torga) OTKpbIN POT Yayckui Aa-
nupnar’.

TpeTbto rpynny COCTaBnsAwT nep-
COHaxu, cuasiiMe NuuoM KO BTOPOW
rpynne. Mo mHenuto J1. Anbbayma,
310 npubnuxeHHole waxa Camap-
kaHga. [lo npeanonoxeHuam gpyrux
cneumnanucToB, B BEPXHEW, He coxpa-
HWBLLEINCA YacTU CTeHbl, BO3MOXHO,
6bin n3obpaxeH BapxymaH.

B neson 4yactn CeBepHON CTEHbI
n3obpaxeHbl KaTalowmecss B noakax
XEHLUMHBI, My3blKaHTbl U NpuHUecca
Kutas, Ha npaBoil CTOPOHE — cueHa
oxoTbl Ha Gapca, y4acTHWKM KOTO-
pow — KuTanLbl B ogexae anoxu TaH.
CueHbl Ha Boae wu
Ha cywe pasgene-
Hbl BOMHWUCTON NK-
HWen, NPONOXEeHHON
nocepeavHe Kommno-
3uLmn.

CornacHo
KUTanNCKUm ne-
TonucaMm, |y  cor-
OWACKMX  npaBuTe-
nen-sopoacTtpun-
ueB 6bINO NpPUHSATO
C Hayanom Kaxaoro
HOBOrO roga  mo-
celwarb knapobwm-
Wwa pogutenen w
POACTBEHHUKOB.
Mopo6Has uepemo-
HMA  oTobpaxeHa
Ha HOXHOW cTeHe.
B ueHTpanbHOM 4acTu KOMMO3ULMK
n3obpaxeHbl ABa NepcoHaxa Beay-
LLMX XXEePTBEHHOrO KOHsi Ceporo LseTa
N Hecywmx vetbipex Oenbix rycei.
Mo mHexuio ®.NpeHe n M. Camnbae-
Ba, B KOHLIE 3TOr0 LiepeMOHUanbLHOro
wecTBusi mM3obpaxeH BocceaarLLUit
Ha )enTom koHe BapxymaH B ogexae
KPacHOro uBeTa C HaKUOKOW U3 LUKY-
pbl 6apca 1 kpacuBbIM OXepenbem Ha
wee. Ha 6enom croHe B nanaHkuHe
CUAWUT  [OCTONOYTEHHAs XKEHLUMHA,
no O4HOW M3 rUnoTe3,  BO3MOXHO,
370 M3o6paxeHune npuHueccel Corga.
Cnenom Ha ocefnaHHbIX KOHsIX 1306-
pa¥eHbl TP MOMOAbIE KEHLUMHbI, Y
O[HOW U3 HUX Ha 3ansiCTbe COXpaHu-

nacb Hagnucb “maHcabpop 6ekaxo- |

HUM” — “BblCOKOYTUMAas ocoba”.

Ha BocTo4yHOM cTEHE NnMoxo cox-
paHunuch m3obpaxeHus Mops, pbib,
Kynatowmxcsi aeteir, 6oikoB. MoxHO
NPeAnosoXuTb, YTO NO MOPIO NPUBLI-
Banu nocnbl U3 MHgum, unm xe, cor-
NacHO BepoBaHMSAM 30p0ACTpUILIEB,
3T0 u3obpaxeHue peku, pasaensio-
LLIeR XMBbIX U MEPTBBbIX.

@ TaxacCCUCNapHWHI TaxMUHUra Kypa,
OEBOPHUHI CaknaHMaraH KKOpU Kuc-
Muaa BapxyMaHHWHT y3u TacBupnas-
raH 6ynuLmn MyMKuH.

LLiumonuin AeBOPHUHI Yan KUCMU-
[a UKK1Ta canp KanvkKnapvga aénnap,
co3aHaanap Ba Xutow manukacu ngo-
fanaHca, OeBOPHWHI YHr Tapadwuaa
TaH gaBspura MOC KUMMHIraH XUTOUINK-
NapHWHT KOMMOH OBMNaétraH caxHacu
Taceupnanrad. Cysgaru Ba Kypyknuk-
Aarv xaéT, KoMnoauums ypracuaaH
yTraH TYNKMHCUMOH YM3nK BunaH ax-
paTunraH.

XuTon WunHoManapugaH Mab-
NYMKW, 3apaywTui CyFa4 XyKMaopna-
pVv Xap SHM Mnga ota-oHa, kaBm-Ka-
PUHAOLW, SKUHNAPWHUHI kKabpnapuHu
3népart kunuwraH. XXanybun gesop-
Aa aHa Wy TaHTaHanu topuw Mapo-

W

CUMU akc 3TraH. KomnoauumsiHUHT
Mapkasuin kucMuga 3apaywruinap-
HWHI UKKW Bakunu KypboHIMK Kunuiu
YYYH KynpaHr oT Ba TypTTa OK ypaak-
napHu etaknab 6opaantu. ®. peHe
Ba M. CamubaeBnapHuUHr ukpuya,
6y MapoCuM OPULLMHWHT OXMpuaa
capuk ot yctuga, 6ynHuaga axonmnd
TAKWHYOK Ba KOMMOH Tepucu Tall-
naHraH kuaun kywnakga Bapxymad
TacsupnaHraH. Ok UHWHI ycTnaa-
r'M TaxTUPOBOHAA OKOPU MaHcabaa-
M aén ytupubamn, 6y Cyra manuka-
cu BynuiIM MyMKUH, oeraH runoresa
MaBXyd. YHWHr opkacuga arapnas-
raH oTnap yctuaa y4ta €L XXyBoHnap
TacBupnaHraH, aénnapgaH GMpuHUHr
bunarnaga “maHcabgop 6GekaxoHum”
€3yBu caknaHub KonraH.

LWapkui gesopaaru aeHrua, 6anuvk-
nap, Yyymunaértrad 6onanap, Xxykuanap
TacBMpU AXLUM caknaHMaraH. [lesopun
cypatga XWHAUCTOHAAH KenaétraH
anuyunap €ku 3apaylTuinap 3bTUKO-
Avra Kypa, Mapxymnap Ba TUpUKIapHu
axpartyB4u Aapé TacsupnaraH, neb
TaXMUH KUMULL MYMKUH.

@ released him (The author used
the verb “to say goodbye, to let
go (after a conversation, etc.) and
(then) dapirpat of Chach opened
the mouth.”

The third group consists of
characters sitting facing each oth-
er. According to L. Albaum, these
are officials of the Samarkand
Shah. According to other experts,
Varhuman probably was depicted
in the upper, not preserved part of
the wall.

Boating women, musicians and
the princess of China are depicted
in the left part of the northern wall.
The right side contains a scene of
hunting for a leopard, which par-
ticipants - Chinese are dressed
in the clothes of the tan era. The
scenes on water
and on land are
separated by a
wavy line, laid in
the middle of the

composition.
According to
Chinese  chroni-

cles, Sogdian rul-
ers - Zoroastrians
had a tradition to
visit the cemeter-
ies of parents and
relatives at the
beginning of each
new year. The
similar ceremony
is depicted on the
southern wall. The
central part of the
composition depicts two characters
leading a sacrificial horse of gray
color and bearing four white geese.
In the opinion of F.Grene and
M.Samibaev, at the end of this cer-
emonial procession Varhuman is
depicted sitting on a yellow horse,
in red clothes with a cape made
of a leopard’s fell and a beautiful
necklace on the neck. A venera-
ble woman sits in a palanquin on
a white elephant. According to one
of hypotheses, probably this is the
image of a Sogdian Princess. She
is followed by three young women
on horses. One of them on the wrist
has preserved inscription “mansab-
dor bekahonim” - “highly respected
person”.

On the eastern wall, images of
the sea, fishes, bulls and bathing
children are badly remained. It
can be assumed that ambassa-
dors from India arrived by sea, or,
according to beliefs of the Zoroas-
trians, it is an image of the river
dividing the living and the dead.
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HAATIMCH HA
HAAMOTHABHUKAX

Jlamugha Axmadanuesa

Depranckas nonuHa, B yacT-
HocTn, HamaHraHckas obnacTb
— 3TO 3eMns C TbicAYeneTHewn
nctopuen, Bcerga npuBrekas-
Wwas BHUMAHUE YYeHblX U uccne-
goBaTtenen.

B 1977 rony B xope uccne-
AoBaHUM namsaTHuka [ypMUpOH
B KacaHcae, npoBoaAuBLUNXCSA
noa PyKoBOACTBOM apxeornora
KO.A.3agHenpoBckoro n3 CaHKT-
MeTepbypra, 6bInn 0GHapyXeHb!
HagMorunbHble KamMHKU, 14 n3 Ko-
TOpbIX OblNK BbiBE3EHLI B Kpae-
BeA4YecKkun mysen HamaHraH-
ckoun obnacTtu. Ha HagMoOrunbHbIX
KaMHAX - Kanpakax B OCHOBHOM
€CTb Hagnucu cBuaeTenbCTBYHO-
wue o paboTe y4eHbIX, UMamMoB U
LWenxXoB CBOEro BPEMEHM Ha NYyTH
pas3BUTUA KyNbTypbl U NPOCBETU-
TenbctBa. [1pn M3y4yeHUM 3TUX
Hagnucen ObINO YCTaHOBIIEHO,
4YTO OHU HecyT B cebe cBeaeHus
06 yueHbix Xl Beka, XuBWUX B
XopacaHe u KapsoHe.

[anee npuBoasaTca onucaHus
oTAenbHbIX HaANUcen Ha HagMo-
FMNbHbIX KAMHSX, XpaHALWMNXCA B
my3ee. [lepeBoag Hagnucen ocy-
wecteneH Axmagom Yb6auayn-
Noxom.

HaamorunbHbin kameHb (MHB.
Ne 5592/10). Kawnpak. Pasmep
67x43 cmM. Ha kamHe HanucaHo:
‘910 Moruna wenx yn-umama,
nponoBeaHuKa npocnasuBLUe-
roca B CBOe BpeMs npaBefHbl-
MW peyYyamu, BenuKoro Yyenoseka
penurnn, xatuba w3 xatubos,
HacTaBHuUKa MyxaggucoeB AbG-
ayngartxa Myxammaga. OH 6bin
CblHOM noyTeHHoro LWawxyna
Ka3u, Benukoro nmama Candya-
AvHa Ymap 6uH an-XacaH OwuH
Maxmypa. [la 6yget Munoctus K
HUM Annax. 3TOT YenoBek ymep
BO BTOpPOW NONOBUHE MecsAla ca-
ap, B yeTBepr Be4yepom B 643
roga xuaoxpol (B yetsepr, 8 mas
1245 ropa). 3ToT 4yenosek po-
auncs Bevyepom B 29 OeHb me-
csiua Myxappam (nepBbii mecsiL
MYCYNbMaHCKOro NyHHOro ropga)
(18 Hos16ps 1164 ropa)”.

HagmorunbHbln KaMeHb (MHB.
Ne 5592/1). Kawmpak. Pasmep
37x34 cm. Ha Hem HanucaHo:
“OT0 Mormna BenUKOro u yea-
Xaemoro wenxa, 6naroyectuso-
ro acketa Awpada nbH Ymap

M

KABPTOHIAAPAATH
BUTHUKAAP

JlTamugha Axmadanueea

(DapFOHa BOOAWWCK, XyMna-
AaH, HamaHran Bunoatn xyayam
MWHI AUNIIMK Tapuxra ara 3aMuH
caHanub, onumnap, TagkMKoTYm-
nap AuvkkaT 3bTMOOPMHKU XamuLia
y3ura xanb kunub kenraH.

1977 wunpga CaHkT-leTep-
6yprnuk apxeonor H.A.3agHe-
nposckuin paxbapnuruaa KocoH-
covparn 'ypmMupoH égropnurnga
yTKasunraH TafkukKoTnap HaTtu-
Xacupga 6up HeyTta kabpTtownap
TonunraH Ba ynapgaH 14 Tacwu
HamaHraH BWNOAT YynkaHu yp-
raHuw myseunura onub Kenuk-
raH. Kabptownapaa acocaH Y3
OABPUHUHI €TyK OfMM, UMOM Ba
WwanxnapHUHr mabpudart Ba ma-
naHuaT nynupga 6GaxapraH uw-
napn 6aéH atunraH. Kabptow-
napparu €3sysnap ypraHunrasHga,
yHaa Xll acpnapga swaran Xy-
pocoHnuK Ba KapBOHMUK ¢o3un
Knwwunap xakugarmn MabliyMoT-
nap Kaua aTUNraHnuru aHuknax-
au.
Kyimpa wmysein xamnaHma-
cunaa maBxyn kabprownapparu
anpuMm OBUTUKNAPHUHT TacHudpu
kentupunagu. butuknap Tapxwu-
Macu Axmapn Y6amaynnox kana-
mMura maHcyb.

KabpTtow (MHB. Ne 5592/10).
Kanpok. Ynyamm 67x43 cm. Kabp-
Tow 6uTuknapu kynuparmya: “by
Kabp y3 0aBPUHUHI Wanxyn nmo-
MU, 3yxay nbogat 6unaH mawfyn
oynraH mydaccup xatubu, OuH-
HWUHI yNyf KAWKWCK Ba xaTtubnap
xaTubu, Myxagaucnap etakyucu
Abayndartx MyxammagHUKuaup.
By kuwwn aca myxrapam Lanxyn
Ko3n, ynyf wumom CandcdynauH
Ymap 6uH an-XacaH 6uH Max-
MYAHWHT yFnuaup. Annox ynap-
ra MexpuboHnuk kuncuH. by 3ot
cacap OWMHWHT WKKUHYU SIpMU-
Aa, nanwaHba KyHW Keyvacu Xux-
paTHUHTr 643 nunupga (Munoguin
1245 AvunHuHr 8 man nanwanba
KyHucu) sacot atamnap. byn 3ot
xwxkpun 560 wnunga myxappam
OWMHUHI 29 KyHMaa, YopLluaH-
6a kyHu keyacu (munogun 1164
nunHuHr 18 Hosbpuaa) TyFunraH
agunap’.

Kabptow (MHB. Ne 5592/1).
Kaunpok. Ynyamu 37x34 cm. YHOa
Kywumparn  cysnap  Gutunras:
“‘by kabp y3 AaBpPUHWHI YNyf Ba
MybTabap wanxu, MMomMu axubd

MOZIYDAN SADO

INSCRIPTIONS ON
GRAVESTONES
Latifa Akhmadalieva

Fergana Valley, in particular,
Namangan region being a land
with a thousand-year history, al-
ways attracts attention of scien-
tists and researchers.

In 1977, the studies of Gur-
miron monument in Kasansay,
conducted under the leadership
of archaeologist Yu.A. Zadne-
provsky, from St. Petersburg,
discovered some gravestones,
14 of which were taken to the
local history museum of Naman-
gan region. On the gravestones
(kayraks) there are inscriptions
mainly about works of scientists,
imams and sheikhs of the time on
the way of cultural development
and enlightenment. In the course
of studying of these inscriptions
it was found that this information
was about the scientists of the Xl|
century, who lived in Khorasan
and Karvon.

Further a description of some
inscriptions on the tombstones
stored in the museum is provided.
The translation of the inscriptions
was made by Ahmad Ubaydullah.

Agravestone (Inv. No. 5592/10).
Kayrak. The size is 67x43 cm. On
the gravestone there is the in-
scription: “This is a grave of the
sheikh-imam of the time, the best
preacher, the great man of reli-
gion, the Khatib of khatibs, the
mentor of Muhaddises — Abdul-
fatkh Muhammad. He was a son
of the venerable Shaykhulakazi,
the great Imam Sayfuddin Umar
bin Al-Khasan bin Makhmud.
Let Allah be merciful to them.
This person died in the second
half of the month of Safar, on
Thursday evening in 643 AH
(on Thursday, May 8, 1245 AD).
This person was born in the
evening on the 29th day of the
month of Muharram (the first
month of Muslim lunar year)
(November 18, 1164 AD)".

A gravestone (Inv. No. 5592/1).
Kayrak. The size is 37x34 cm.
It has the following inscription:
“This is a grave of the great and
respected sheikh, pious ascetic
Ashraf ibn Umar Oybek Hodja. He
was the imam, who always took
care of needy people. Let Allah be
merciful to him, his parents and
all Muslims and Muslim women.
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® Onbeka Xoagxun. OH BbIN nUma-
MOM, Bcerfga nposiBfsiBLIMM 3a-
60Ty 0 Tex, KTo Hyxpgancsa. [la
6yaeT MUNOCTUB K HEMYy, K ero
poauTensM W KO BCEM MYCYb-
MaHaMm U MycynbmaHkam Annax.
3TOT Yenosek ymep nepepj 3aka-
TOM CONHUA B BOCbMOW 1€Hb Me-
csiua pamasaH, B 853 rogy xuax-
pbl (noHegenbHuk, 24 despans

1449 ropa)”.
HagmorunbHbin kameHb (MHB.
Ne 5592/2). Kawupak. Pasmep

49x29 cm. “OT1a cBALEHHaA MOru-
na caunga OTWeNbHUKOB, CTpaH-
HUKa M XepTBbl 3a NpaBoe Aerno,
ouYeHb noxwunoro...”. Hagnucu Ha
HaarpobHOM KamHe He coxpa-
HUMUCb, OYEeHb CIOXHO onpege-
nuTbL aary.

HagmorunbHbil kameHb (UHB.
Ne 5592/3). Kawmpak. Paamep
72x45 cm. Ha aTtom Hagrpo6-
HOM KaMHe COXpPaHWUIUCb TOMNbKO
crnepywuwme CTpoku: “...0AUH U3
CNOABWXHWUKOB BENUKOro U CBS-
LWEeHHOro ucnama M MycynbMaH,
cnyxutenen penurum n LEenxos-
MMmamos...”.

HagmorunbHbin kameHb (MHB.
Ne 5592/4). Kawmpak. Pasmep
45x30 cm. CoxpaHuUnUcb TONbKO
cnosa: “9To Moruna umama Bef-
wero nogen no Nyt AyXOBHOro
coBeplleHcTBoBaHMA Myxamma-
na 6uH Canmpa n3 poga kacaHc-
kux Cannpos...”.

HaamorunbHbin kameHb (MHB.
Ne 5592/8). Kawpak. Pasmep
76x46 cm. Ha Hem HanucaHo:
“dto moruna Myxammaga Ho-
cupa, wWweaporo M MNOYTEHHOro
wenxa, 4yenoeeka, Bcerga co-
BepLlaBLIero 6narogesHus,
noaaepXxuBasLlero penuruio
ucnam, W oOkKasbiBaBLIEro no-

® TakBonop 30xuau Awpad nbH
Ymap Ownbek XoxanHukngup. Y
MyXTOXnap Y4yH axonub >XOH
Kynanpub xapakaT KunraH MMom
3an. Annox yHU Ba 0Ta-OHaCUHMU
Ba Oapya MyCynMOH Ba MycCnu-
ManapHu mardupaT KUncuH. by
30T PamMa3oH OWMHUHI CaKKU3UH-
YU KYHU acp nautuga, XwKpumn
853 nunpa (munogun 1449 nun
24 cdeBpanga gywaHba kKyHu) Ba-
doT ataunap”.

Kabptow (MHB. Ne 5592/2).
Kaiipok. Ynuamn 49x29 cm. “By
mMybTabap kabp 3oxugnap cam-
nman, fapmb Ba waxua, €w xu-
xaTtaaH ynyfF 6ynraH Oupopap-

HUHr...”. Kabprtowparn éasys
Xymnanapu Tynuk etnb kenmara-
HW Bounc aHukK gaBpuHu Genrvnatl
MYLLKYI.

Kabptow (MHB. Ne 5592/3).
Kavpok. Ynuamu 72x45 cm. by
kabpTtowpana kyuwmparunap 6aéH
atunran: “..Ynyf Ba mMykaggac
MUCINOM [OWHW Xampa MYCYJIMOH-
NapHUHT 30XMAN XO0AMMMK Ba LLan-
Xy umomnapuaaH bupm...... 7 KYM-
nanap sikyHnaHmaraH.

Kabptow (MHB. Ne 5592/4).
Kanpok. Ynuyamu 45x30 cm. YH-
parn butuknap kymmpgaruya: “by
kabp TapukaT axnu newsBonapwu-
HWUHI umomu, acn KocoH Cannma-
napu asnognapugan 6ynran My-
xammag 6un Cannug....".

Kabptow (MHB. Ne 5592/8).
Kanpok. Ynyamu 76x 46 cm. YHaa
Maskyp cysnap ésunrad: “Ywoby
kabp, caxoBaTnu Ba ynyf mybTa-
6ap Wanx xampga 6up mapompaa
3XCOH KMnub TypyB4YM 30T, OUHMU
MCNOM Ba paBnaTtra, WYHWUHTAeK,
6apya MycynMmoHnapra ucrnom
AVHW CyHHaTnapura myBodukK Ky-
Mak 6epub TypyBum Myxammag
HocupHuHr kabpugup. by 30T

® This man died before sunset
on the eighth day of Ramadan,
in 8563 AH (Monday, February 24,
1449).”

A gravestone (Inv. no. 5592/2).
Kayrak. Size is 49x29 cm. “This is
a sacred grave of Sayyid of her-
mits, a wanderer and victim for a
just cause, very elderly ...". Other in-
scriptions on the tombstone have
not preserved, and it is very diffi-
cult to determine the date.

Agravestone (Inv. no. 5592/3).
Kayrak. The size is 72x45 cm.
On this tombstone only the fol-
lowing lines have been pre-
served: “... one of associates
of the great and holy Islam and
Muslims, ministers of religion
and sheikhs-imams ...".

A gravestone (Inv. no. 5592/4).
Kayrak. The size is 45x30 cm.
Only the following words have
been survived: “This is a grave
of the Imam of human leaders on
the path of spiritual perfection -
Muhammad bin Sayyid from the
kin of Kasanian Sayyids...”

A gravestone (Inv. no. 5592/8).
Kayrak. The size is 76x46 cm. It
has the saying: “This is a grave
of Muhammad Nosir, a generous
and respectable sheikh, a man
who always did good deed and
promoted Islam, the state and all
Muslims in accordance with the
Sunna of Islam religion. He was
a patron of poor and indigent, a
leader of grate people, bringing
glory to the famous ones, the
person of the country, the pride
of loved ones, the magnanimous,
the patron of scientists, doer of
good, that is, who contributed to
development of his time Muham-
mad Nosir bin Shaykhul Imam
Olim Bin ul-Husayn Shams al-Ko-
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® MOlWb rocynapctBy W BCeEM
MyCyfnbMaHaMm B COOTBETCTBUMU
C cyHHamu wucnama. OH Nokpo-
BUTENb OegHbIX W HEeUMYLLUX,
rmaBa BEeIIMKMX, TNPUHOCALUN
crnaBy MW3BECTHbIM, NuULO cTpa-
Hbl, TOPAOCTb BNU3KUX, BENUKO-
AYWHbIA, NOKPOBUTENb Y4YEHbIX.
TBOpPAWMN A0OPO, TO €CTb, BHEC-
WKW BKNag B pas3BUTUE CBOEro
BpemeHun Myxammag Hocup 6uH
Wanx yn umom Onum 6umH yn-Xy-
canH lWamc an-Koconu. 1a npoc-
TUT BENTMKOAYLIHO €ro oWwnbkm u
6yaer MWNOCTUMB K €ro noTom-
KaM W KO BCEM MycylbMaHam
Annax. OTOT 4YeroBeK ymep B
656 rogy xuaxpbl, Be4epom B
cpeay 24 4yucna mecsua My-
xappam (nepBoro mecsua my-
CYyNbMaHCKOro nyHHoOro roga)
(8 suBapsa 1258 ropga)”.

HagmorunbHbin kKameHb (MHB.
Ne 5592/5). Kanpak. Pasmep
48x25 cm. OBHapyxeH Ha Tep-
putopun HAHTMKYpraHckoro pa-
noHa. Ha Hem Hagnuck: “3To
Moruna noaBuXHUKA U uUMmama,
wenxa n kapu “Mapa goHa ryn”
(ymerowiero roBopuTb YeTKO W
SAICHO), KOTOpOro HasbiBanu My-
xammag Xacad Maumuin. [la 6y-
AeT MuUnocTueB Kk Hemy Annax”.
[aTbl poXaeHus n cMepTu He
yKasaHbil.

HagmorunbHbin kameHb (MHB.
Ne 5592/6). Kanpak. Pasmep
41x16 cm. OBbHapyXeH Ha Teppu-
TOpUU AHTUKYPraHCKOro pavoHa.
Ha Hem HesakoH4YeHHas Hapg-
nuck: “OTO cBATas Moruna wen-
xa n 6rnaro4yecTMBOro y4eHoro,
NyylWwero n3 CTaBLUIMX HA NyTb Oy-
XOBHOro COBEpLUEHCTBa, OMNopbl
TeX, KTO cTan Ha NyTb UCTUHBI...",
cBe[leHUs 0 gaTtax OTCYTCTBYIOT.

HagmorunbHbln kKameHb (MHB.
Ne 5592/13). Kawnpak. Pasmep
70x50 cm. Nopoa HamawraH.

MNepeBog Haanucen Ha apab-
CKOM fA3blke: “OTo moruna uma-
Ma W wWwenxa, nponoBeaHuKa
y4yeHun Annaxa, Bblgawouwerocs
NOABWMXHWKA, HacCTaBHMKaA Be-
NUKUX YyYeHbIX, Bblgawuwerocs
U3 LWenuxoB MNpuUBNeKaBlIUX Ha-
poa. Ero uma Axmag 6uH Anu
6un HKOcyd an-KapsoHu, Bclo
CBO XW3Hb BCE CBOW CUMbl OH
Tpatun BO wuMa 6Gnaronony4yus
Hapoda u cTpaHbl, U Bcerga no-
Moran 6egHbIM U HyXAalLWUM-
ca. 3HaTok wapuata Axmapg 6uH
Ann 6uH Kcyd-KapBoHu ymep
B 635 rogy xuaxpbl (1237-1238
roabl). Nycte Annax Gyget mu-
NOCTUB K HemMy".

® bakMpy MUCKUHIMAPHWUHT [O0U-
MW caxoBaTnewlacu, ynyfnap-
HUHI NEeLWBOCKU, MaLlXyplapHUHT
wapodartnucu, MaMnakaTHUHT
KYPKW, SKUHNAPHWUHT UPTUXOPMU,
Oytok 3XCOH coxubu, onumnap
Mypabbuiicu, dosunnap gapaxa-
CUHM BenrvnoByn, AXWUNUKNIAP
COXMBU ABHU 3aMOHAHUHT caoaat
Ba caxoBaTura yrnkaH xucca KyLu-
raH Myxammag Hocup 6un Lanx
yn umomu Onum 6uH yn-XycauH
Wamc an-KocoHungupnap. An-
NI0X TAoNO0 YN 30THU Y3 Kapamwu
6unaH mardupaT kunub, anbna-
PUHU YYUPCUH Ba yn 30T aBnoa-
napuvra Ba 6apya MycynMoHnap-
ra paxmy wadkat kuncuH. by
30T 656 xwmxpunga, Myxappam
OWUHUHT 24 caHacuia YopwaHba
KYHU Keyacu (munogum 1258 nun
8 aHBapb) BadoT atamnap”.

Kabptow (UHB. Ne 5592/5).
Kanpok. Ynyammn 48x25 cm. AH-
TMKYPFOH TyMaHuW XyayauaaH To-
nunrad. YHgarn 6utvknap Kymu-
aarunya: “by kabp 3o0xua Ba uMowm,
LWanx Ba kopu “Maga goHa rym”
(ranHm 4y3ub, goHa-goHa Kunub
ranupyBs4u) nakabnun Myxammapg
XacaH [ManmMunHukngup. Annox
yHU MarcupaTt KuncuH”. TyrFunrax
KYHU Ba BadoTu xakumaga cy3 awu-
TUNmMaraH.

Kabptow (MHB. Ne 5592/6). Kaii-
pok. Ynyamu 41x16 cm. AHrukyp-
FOH TymMaHu XxyayawuaaH Tonwunra.
YHpa “by wapodatnu kabp Lanx
Ba onum 3oxua Ba obua, Tapukart

Wynura KupraHnapHWHr capacw,
XaK WYIMHW TYTraHnapHUHI CysiH-
YUFK......" cyanapu Gutunnb, dukp

sSIKyHNnaHmaraH Ba [aBpu Xxakuaa
XaMm MabnymoTnap nyk.

Kabptow (Mue. Ne 5592/13).
Kanpok. Ynyamu 70x50 cm. Ha-
MaHraH waxpu. Kabprtowaga 6u-
TunraH apa® Tunuparu é€sysnap
Tapxumacu: “by kabp xank ap-
rawraH o3un wanxnap eTtakym-
cu, Annox KanoMWUHUHT Xohusn,
3oxuanap newBocw, YIyF ONnuMm-
nap Ko3MMu, MMOMW Ba LUANXU-
HUHT kKabpuamp. By 30THUHTI UCM-
napv Axmag 6vuH Anu 6uH KOcyd
an-KapeoHuwn 6ynu6, y3 xaétnapwu
AasoMuaa mamnakaTt Ba 3n-opT
pusonurn nynuga 6yTyH Kyy-fau-
patnapuHu capg kunub sawaran-
nap. WyHuHraek, dakupy 6eyo-
panapra govmmo épgam kypcatub
kenrannap. lWapuat Toxu 6ynraH
Axmag 6uH Anu 6uH KOcyd an-
KapsoHunn xwxpun 635 wnunpa
(Munogun 1237-1238 wnunnap)
BadOT aTraHnap. Annox y Kuiu-
HU paxmat KANCUH".

MOZIYDAN SADO

@® soni. Let Allah by the generosity
forgive his mistakes and be merci-
ful to his descendants and all Mus-
lims. This man died in 656 AH, on
Wednesday evening, on the 24th
of the month of Muharram (the first
month of Muslim lunar year) (Jan-
uary 8, 1258).”

A gravestone (Inv. no. 56592/5).
Kayrak. The size is 48x25 cm.
It was found on the territory of
Yangikurgan district. It has the fol-
lowing inscription: “This is a tomb
of the ascetic and Imam, sheikh
and kari “Maddon gui “(speaking
clearly), who was called Muham-
mad Hasan Paymiy. Let Allah be
merciful to him”. Birth and death
dates are not specified.

A gravestone (Inv. no. 5592/6).
Kayrak. The size is 41x16 cm.
It was found on the territory of
Yangikurgan district. There is an
unfinished inscription on it: "This
is a holy grave of the sheikh and
pious scientist, the best of those
who embarked on the way of
spiritual perfection, the support of
those who took the path of truth...”,
dates are absent.

Agravestone (Inv. no. 5592/13).
Kayrak. The size is 70x50 cm.
City of Namangan.

Translation of the Arabic in-
scriptions: “This is a grave of the
leader of sheikhs, who was fol-
lowed by the people, an expert
in teachings of Allah, an outstan-
ding companion, the best of the
great scholars, Imam and Sheikh.
His name is Ahmad bin Ali bin
Yusuf al-Karvoni, he spent the
whole life and the forces in the
name of the country and people.
He always helped the poor and
needy. Shari'ah scholar Ahmad
bin Ali bin Yusuf al-Karvoni died
in 635 AH (1237-1238 AD). Let
Allah be merciful to him.”
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CAUAKEHT TOIIMAMAAAPH

Bexpy3 Kyp6oHos,
Waekam BoboxoHoe

FM)K,quOH TyYMaHUHUHr CangkeHT kuwnofuaa, 2017 WMNHWHT aBryct
onuMaa maxannunm axonu TOMOHMAAaH cornon Ky3adaga caknadraH 816 goHa
KymyLw TaHra tonunaum Ba byxopo gasnat 6aannn—mebMOpYUNNK My3en-
KypukxoHacura tonwupungun. My3enHuHr Tabmupnaw 6ynumu xoaumwu
Ounmypoa Xonos 6owvnnurnaa 200 gaH opTuk TaHranap tosanaHaun. To-
nUIMaHu ypranuw xapaénmga yHudr XIV acp YuraTton ynycu xykmaopna-
py TOMOHUAAH 3apb aTTUpUITaHN aHuKNaHaw.

AKCapuAT TaHranapHuHr ong TomoHnaa (asepc) apab tunuaaru kanvma
MaTHW xamga gactnabku TypT xanuda ncmnapu, opka ToMmoHmaa (pesepc)
aca YuraTton ynycu xykmagopnapuHuHr Homnapu (KebekxoH, TapmalwuvpuH,
ByéHKkynuxoH), yHBoHnapu (“xokoH, “cynton”, “ogun”, “asaum”) xampa 3apb-
xoHa Homnapwu (Byxopo, Tepmus, CamapkaHg Ba 6owkanap) kang aTunraH.
ByHaaH Tawkapu 6ab3n TaHranapaa ynap 3apb atunraH xuxpuin caHanap
Ba Myfynnap gaspura ong tamfanap, pamaun 6enrunap xam 6op.

TaHranapHuHr anpum xownapu kupunrad, 6ab3unapum natuHa Gunax
KonnaHraH, KeHr Myomanaga vwnatunrainuru 6ouc €syBnapHuHr 6abam kucmnapwm yyurad. bapya tadranap
TO3anal Ba KoHcepBauuanaw taadbvpnapuHu tTanab atagu. Xoaupaa ywby Hogup TONUIMaHU ypraHuw Ba
YyKyp Tagkuk aTuw 6opacuga Mysen UnMuin xogumnapu Ba HyMnuaMaT myTaxaccucrap TOMoHMAaH aMmanuin

vwnap onnd 6opunmokaa.

HAXOAKH CAUAKEHTA

Bexpy3 Kyp6aHos,
Lllagkam Ba6adxaHoe

B asrycte 2017

rojga B Kuwnake
CangkeHt  'wxay-
BaAHCKOro  pavioHa

KUTENW Hawnm ke-
paMU4eCcKuUm KyBLUWH
¢ 816-10 cepebpsiHbI-
MU MOHEeTaMu, Ko-
Topble ObiNK nepe-
AaHbl B Byxapckui
rocyaapCTBeHHbIN
Xy[OXeCTBEHHO-ap-
XUTEKTYPHbIA  My-
3en-3anoBegHuK.
Moa pykoBoOACTBOM
coTpygHuka  pec-
TaBpauMOHHOro OT-
pena wmysest [Oun-
Mypoaa Xonoga
6onee 200 MOHeT ObiNM ouuLLEHbI U M3y4yeHbl. Kak
oKasanocb, 3TU MOHeTbl oTHocATCs K XIV Beky u oTne-
YaTaHbl npaBuTenamMu Yuratanckoro ynyca.

Ha aBepce 6onblUMHCTBA MOHET HaHeceHbl dpasbi
apabcko BS3bIO U MMEHa NepBbiX YeTbipex xanudos,
Ha peBepce - UMeHa npasuTenen Yuratanckoro ynyca
(KebekxoH, TapmawwmpuH, ByEHKyNMxoH), ux 3saHus(
“XOKOH, “cynToH”, “ogun”, “asaum” ) U Ha3BaHUA MOHET-
HbIX ABopos. (Byxapa, Tepmes, CamapkaHg v ap.). Kpo-
Me TOro, Ha OTAerbHbIX MOHETax HaHeceHbl AaTtbl Ye-
KaHKW, METKU U CUMBOSINUYECKUE 3HAKW, OTHOCSLLMECS K
3M0OXe MOrosos.

B pesynbTaTe TOro, 4T0 MOHETbI HAXOAWUMUCH B LUK-
pOKOM obpalleHnn, Ha HUX UMEIKTCS onpeaeneHHble
NOTEPTOCTU, YaCTb MOHET MOKpbITa NaTUHOW, BCE MOHEe-
Thbl HYXXOAIOTCH B YACTKE M KOHcepBauuu. B HacToswee
BPEMSl Hay4YHbIMW COTPyAHWKaMU My3esi COBMECTHO
CO crneuunanuctamu-Hymmamartamm nposoasitcs Gonee
rnybokme nccneaoBaHus 3TON HAXOAKM.

FINDS OF SAIDKENT

Behruz Kurbonov,
Shavkat Bobodjanov

In August 2017
residents of Said-
kent village of
Gijduvan district
found a ceramic
jug with 816 silver
coins, which were
transferred to the
Bukhara State Art
and Architecture
Museum-Reserve.
Under the supervi-
sion of the employ-
ee of restoration
department of the
Museum Dilmurod
Kholov more than
200 coins were
cleaned and stu-
died. As it turned out, the coins belonged to the
XIV century and were minted by rulers of Chigatay
ulus.

On the obverse of the majority of the coins
there are some phrases by Arabic script and
names of the first four caliphs, on the reverse
there are names of some rulers of Chigatay ulus
(Kebekhon, Tarmashirin, Buyonkulikhon), their tit-
les (“khokon”, “sulton”, “odil”, “azim”) and names
of minting places (Bukhara, Termez, Samarkand,
etc.). In addition, some coins have minting dates,
marks and symbolic signs relating to the era of the
Moguls.

As a result of the fact that the coins were in
wide circulation, they have certain scrapes, some
of the coins are covered with patina, all coins need
cleaning and conservation. At the present time, the
scientific museum staff, together with numismatists
conducts more in-depth studies of this finding.
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V3BEKUCTOH
3UEPATTOXAAPU
Myxammad Axmedoe

Mamnaxammmaa amanra oLwmpu-
NaéTraH KeHr Kynamnu ucnoxotnap Kato-
puaa WHCOHNAapPHUHI TypMyLW MagaHus-
TWHWM TyO[aH OWMPULL, SlWall Ba MexHaT
LWapouTnapuH1 3aMoH Tanabnapura moc
Tap3ga KyTapull AaBnat CUECATUHUHI yC-
TyBOp MyHanuwm cudpatuaa benrmnaxau.
Ly 6ouc 6apya waxap Ba KMLLNOKNap kué-
chacu SHMM Waxapcosnuk evumnapu aco-
cvaa YMpon OYmokaa, Typap oWnap 3a-
MOHaBWA Ba MUINIUA MEBMOPYUIUIUMUZ
YWFYHNUrMaa Kag KyTapmokaa.

Y30EKUCTOHHUHI X03UPrU 3aMOH MEb-
MopuMnUrY amanuétuga “Xaedcus La-
xap”, “Aknnu waxap” KOoHUenuuanapuHu
KOPUN 3TULL, COFINIOM TYPMYyLL Tap3uHW
OMManalITUpULL YYyH 3apyp LuapouTnap-
HU TabMUHNANAUraH MagaHui, criopT Ba
6owka 06beKTNnapHU TaLKUN KUnuLw Kabu
WNFOp CTaHdapTnapHu xucobra onraH
Xonga, LWaxapco3nukHu 6bow pexanap,
KypUnuw nowuxanapura MyBouK uaumn
PUBOXNAHTUPULL Ba3udacu KynunraH.

“Aknnu waxap” KoHuenuusicn OyryH-
M KyHaa OyHé Lwaxapcosnuruga Tobopa
puBoxnaHub 6opaétraH “bapkapop Lwa-
xapco3nuk (sustainable development)”
MHHOBALMOH FOSICUra XamoXxaHr Tapsga
WKTUMOUA Xa€THU sIXLUMNaL, 3KOMOrvK
MYyBO3aHaTHU  LAKNNaHTUPULL, WKTWUCO-
[OVETHW PUBOXNAHTUPULLHK Ha3apaa TyTa-
An. ByHWHr kaTopuaa Typu3amHU gapomag
mMaHban cudataa  PUBOXKIAHTUPULLTA
kaTTa abTMbop HGepunagu.

[apxakuiar, mamnakatummMaga xam
6y COXaHM PUBOXNAHTUPULLHWMHT Xanu
onganaHunmaéTraH UMKOHMSTNApu
6eHuxoa keHr. TowkeHT, CamapkaHa,
Byxopo, Xusa, LWaxpucabs kabu Tapu-
XU Waxapnapumusnu, GaproHa Boaun-
cu, Gowka MWUHTaKanapuMU3HU KypuL
UWTWEKMaHANApK Xyaa xam kyn. Mam-
nakatummuagaru 7 munr 300 aaH 3uén ma-
AaHuii mepoc obbekTnap, Tabuatw rysan
Tofnap, Angapkyn, Yopeok cyB ombopu
Ba bowka Tabuuii xamga CyHbUN CyB
xaB3anap, KypukxoHanap, katop Goluka
mMaHbanap, XankumuaHuHr 6up-upugan
KM3uK ypd-ogatnapu, aHbaHanapu ka-
AUMAAH KynnapHu ysura madTyH 3Taét-
raHnuru aéH.

Tofnapumna TabuaTUHUHT  y3UrvHa
caéxar, TabuaTwyHoCcnuK, kKosira Ympma-
WML CUHrapyu TYPU3IMHUHT Bup Heua Ty-
PVUHN PUBOXITAHTUPULL UMKOHUATUHU Be-
pagu. Yynnapummusgarv KypukxoHanapaa
OBYMNUK Ba TabuaTwwyHOCNMK coxanapu-
HWU KeHranTupuw mymkuH. HOptHowmmua
3népat Typuamu, 3KOMOrMK, Mabpudun,
aTHOrpacuK, raCTpOHOMUK TYPU3MHK, By
COXaHWHr 6OLUKa TapMOKNapUHU PUBOX-
naHTUpuwra anoxuga abTubop Gepw-
WMMKU3 3apypnurMHKA yKTUpUG yTaunap.
Y3UMU3HUHT  TYpUCTUK  BpeHaNMU3HM
LWaKNNaHTUPULWIMMKU3  Kepak, owunapaa
Hapya xu3mat TynnamuaaH kenub umka-
AuraH TYPUCTMK KNacTepHU sipaTULIMMK3
3apyp. WWynapaaHx 6utTtacw, optbowmnmmns
Tabkuanab yrtraHnapugek, “kKuumk xax”
aactypu xucobnaHagm.

Typkusnuk mMawxyp MebMop Ba
mabpudatnapsap Typryt >KoHceBap

SACRED PLACES
OF UZBEKISTAN

Muhammad Ahmedov

In the process of large-scale re-
forms being carried out in our coun-
try, the priority directions of the state
policy are planned to increase the
culture of people’'s lives, providing
living and working conditions at the
level of modern requirements. In this
regard, the appearance of cities and
villages are changed on the basis of
modern solutions for urban develop-
ment, new residential areas are built
in combination of modern and nation-
al architecture methods.

In the practice of modern con-
struction in Uzbekistan, the task of
development of urban planning on
the basis of master plans and con-
struction projects is solved taking
into account implementation of the
concepts “Safe City”, “Smart City”,
advanced standards for organization
of cultural, sports and other facilities
that provide necessary conditions for
popularization of a healthy lifestyle.

The concept of “Smart City”, which
embodies the currently developing in
the world urban planning innovative
idea “Sustainable development”, pro-
vides for increase in level of social
life, formation of ecological balance
and development of the economy. At
the same time, great attention is paid
to the introduction of energy-saving
technologies, use of secondary, re-
newable energy and development of
tourism as a source of income.

Actually, in our country there are
wide unused opportunities for devel-
opment of this sphere. In the world
there are many people who want to
visit our historical cities Tashkent, Sa-
markand, Bukhara, Khiva, Shakhrisa-
bz, Fergana Valley and other regions.
More than 7 thousand 300 objects
of cultural heritage of our country,
mountains with beautiful nature,
Aidarkul and Charvak reservoirs, oth-
er natural and artificial water basins,
other sights, interesting customs and
traditions of our people attract atten-
tion throughout many times.

The very nature of our mountains
represents excellent conditions for
travel, nature studies, rock climbing,
and development of other types of
tourism. In the steppe reserves hunt-
ing and nature studies can be devel-
oped. The head of state noted about
need to pay special attention to de-
velopment of pilgrimage, ecological,
educational, gastronomic and other
types of tourism. We need to form our
own tourism brand, create a tourist
cluster of services on the places. One
of them, as the head of state noted,
should be the “small hajj” program.

According to the famous Turkish
architect and educator Turgut Jon-
sevar, in Pakistan, Tajikistan, Malay-
sia, Indonesia and a number of other
Muslim countries it is very important
to visit the grave of Abu Mansur Mo-

MOZIYDAN SADO

CBATbBIHU
Y3BEKMCTAHA

Myxammad Axmedos

B npouecce NpPOBOAMMbIX B Hallen
cTpaHe MacwTabHbix pecopm npuo-
PUTETHBIMWU HanpaBNeHUsIMK NONUTUKK
rocygapctsa HaMe4eHbl NOBblLEeHWe
KynbTypbl XuU3Hu niogen, obecnevenue
YCNoBUN ANSA XU3HW U Tpyaa Ha ypoB-
He coBpeMeHHbIx TpeboBaHun. B cBa3m
C 3TUM Ha OCHOBE COBPEMEHHbIX peLue-
HUIA rPafoCTPOUTENbCTBA M3MEHseTCs
006nunK ropodoB 1 KWULWINAKOB, MpU coye-
TaHUM METOAOB COBPEMEHHOr0 U Ha-
LUMOHaNbLHOrO 304ecTBa BO3BOAATCS
XWUnble MacCuBbl.

B npaktMke COBpeMEHHOro CcTpou-
TenbCTBa B Y3bekuctaHe pelsaetcs 3a-
fJaya pasBuTUSA rpagoCcTpoUTENbCTBA Ha
OCHOBE reHeparnbHbIX MnaHoB, CTpPOW-
TenbHbIX NPOEKTOB, C y4eTOM peanusa-
UMM KoHuenuui “bBesonacHeli ropog’,
“YMHbIA ropof”, nepeaoBbIX CTaHAapToB
OpraHu3auun KynbTypHbIX, CMOPTUBHbIX
u gpyrux obbekToB, obecneynBaroLLmX
HeobxoanMble yCrnoBus ANa nonynspusa-
LM 300pOBOro 0bpasa XM3HM.

KoHuenuusa “YMmHbid  ropoa”, Bon-
nowatowas B cebe passuBaloLLylOCs B
HacTosilLee BpemMsi B MUPOBOM rpagocCT-
poUTENbCTBE  MHHOBALMOHHYIO  MAEH
“CrabunbHoe rpagoCTPOUTENLCTBO
(sustainable development)’, npegycmar-
pVBaeT NOBbILLEHWE YPOBHS COLManbHON
XWU3HW, (OPMUPOBAHWE 3KOMOrMYecKo-
ro 6anaHca, passutue 3koHOMWKWU. MMpwu
aTom Oonblwoe BHUMaHue yaensieTcs
pasBUTUIO TypU3Ma B Ka4yeCTBE UCTOYHU-
Ka goxoaa.

[eiCTBUTENBLHO, B HALLeW CTpaHe Lw-
POKW HEUCNonb3yemble BO3MOXHOCTH ANS
pa3BuTUs aTon chepsbl. B Mupe MHOrO xe-
nawLWwmx MoceTUTb HalM UCTOpUYeckue
ropoga TawkeHT, CamapkaHg, Byxapa,
XuBa, lWaxpucabs, depraHcKytio 4ONUHY 1
Apyrve pervoHbl. Ha NpoTsKeHUN MHOTUX
BPEMEH MpuBMeKaT BHUMaHWe bonee 7
Thica4 300 0OBEKTOB KynbTYpHOro Hac-
neaust Hawew CTpaHbl, BENUYECTBEHHbIE
ropbl C YHWKanbHOW NPUPOLOW, BOAOX-
panunuwa Augapkynb, Yapsak, apyrve
NPUPOAHbLIE W UCKYCCTBEHHbIE BOLOEMb,
3anoBefHUKW, NpouYvne JocTonpumevda-
TeNbHOCTU, MHTEepecHble obblyan U Tpa-
AWLMK HaLero Hapozaa.

Cama npupoga Hawwux rop npea-
CTaBnseT npekpacHble yCrnoBus Ans ny-
TeWeCTBUA, NPUPOAOBEAEHMUS, ckanona-
3aHUA, pa3BUTUA ApYrvx BUMAOB TypusMa.
B cTenHbix 3anoBegHWkax MOXHO pa3Bu-
BaTb OXOTHUYWI MPOMbICEN U NpUPOAO-
BeaeHue. [naBa rocygapctea OTMETUN
0 HeobxoauMOCTW yaenuTb OTAENbHOe
BHUMaHWe pasBUTUIO NanOMHUYECKOrO,
3KOMOrMYecKkoro, NPOCBETUTENbCKOro,
raCTPOHOMUYECKOrO U ApYrux BUAOB Ty-
puama. Ham Heobxoanmo cchopmupoBaTh
COBCTBEHHBbIN TypUCTUYECKUiA BpeHp, Ha
MecTax co3aaTb TYPUCTUYECKUIA KnacTep
ycnyr. OQHUM W3 HUX, KaKk OTMeTWUN rnaea
rocyaapcTtea, JOmKkHa cTaTb nporpamma
“manbiv xagpx”.

Mo cBegeHWsIM U3BECTHOrO TypeLKo-
ro apxuTekTopa u npoceeTutens Typryta
XoHceBapa B [lakuctaHe, Tagxukucta-
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@ Mabnymotura kaparanga, [MOKWCTOH,
ToxukuctoH, Mananausi, MHooHe3nsa Ba
siHa kaTop Gollka MycynMOH Mamnakar-
napuaa A6y Mancyp MoTypyaunHUHT
KabpuHM 3népaTt KUIUWHKM yTa MyXuUMm
xucobnawap akaH. Xyaau LWYHUHrAEK,
YeyeHUCTOH Ba TYPKUSIHUHT Kyn COHNK
mycynmoHnapu byxopoparu  Baxoya-
AvH HakwbaHa 3uépartura mywTokavp-
nap. Y3UMU3HUHT OpTUMM3AA Ba EH-
pow mamnakatnapga Camapkanpaaru
BypxoHuaanH MapfuHoHWiA Ba Byxopo
Bunositugarn “ETti nup’ra karta abTu-
koA kunuHagu. Xoxa Abaynxonuk Fux-
AyBOHWAHWMHT Byxopoga Xoxa Axmag
Accaeun bunan bupranukaa KOcyd Xa-
MaZOHMNOaH TabNUM ONULIraHNMIM Ba
mawxyp “Xoxaron" cuncunacura acoc
conuwraxnuru mabnym. KOcyd Xamago-
HUAHWHT Kabpw oeb Tabappyk caHanagu-
raH MmybTabap kagamxonap CamapkaHg
waxpv Ba MNactaaprom paoHun xyayana-
puaa caknaHuwb konrad. YMymaH onras-
na, byxopuin, CamapkaHgun, Hacadun,
Tepmuaunn, LWowwnin cuHrapm yHnad mys-
Tabap Imom Ba LanxnapHuHr kagamxo-
napwu 6ytok anéparroxnap xucobnaHagu.

K030k xankuHuHr yuta “o3(ky3)ra 6y-
NUHULWK MabnyM. Mana wy yyta KoanukagaH
61pw — Ynyr KO3(Ynnm Xy3)HuHr 6ytok 6erv
TynubuitHuHr  mMakbapacy  TOLUKEHTHUHT
LlanxoHToXyp Mae3enaa, Knuuk 103 (Knyum
XKy3)HuHr Bern Aittuke BuAHWHT makbapa-
cn Hypota TymaHuHuHr Fo3foH maxanna-
cuaa KOWNALLraHMMIMHKA - KYyNYunuk  oun-
maca kepak. CamapkaHgaarv LLlepaop Ba
Tunnakopu mapgpacanapuHuHr GyHéakopu
Ananrmywobuin Baxoaup xaMm KO30K Xarku
opcuaa ynyr abTubopra Monuk. YHUHr kab-
pu Okaapé TymaHuHuHr [laxbeq masaenaa
XownawuraH. 3amMoHaBuil TOXMK anabuétu-
HUHI acocyunapuaaH 6upu Ba TOXUKUCTOH
Pecnybnukacn ®aHnap akageMusiCUHUHT
6mpuHuM npeanpeHtn CagpuaouH AHWi-
HUHI Xam TyFunraH (FrxayBoH) Ba swaraH
(CamapkaHg) Lwaxapnapuaarn yn-mysen-
NapyHN Xam 3UEpaT KUNMWLW HUsTUAarunap
kyn 6ynca kepak. Amup Temyp, Mup3o
Ynyrbek, imom Byxopui, Hakwbanawiinap
kagamkonapu HadhakaT auéparrox, 6anku
TabNUM Mapkasu cudatuga xam ypraqu-
nnLLra MyLITOK.

Y3bekuctoH xyoyaupoa Hadakat uy-
Aau3m Ba XpucTuaH auHnapu 6unax 6orFnuk
MyKafaac xovnap caknanub konraH, 6anku
6oLuKa AvH Ba KoHeccusi Mapkasnapu xam

@ turudi. In the same way, a large
number of Muslims of Chechnya and
Turkey dream of visiting the buri-
al site of Bahauddin Nagshband in
Bukhara. Many citizens in our and
neighboring republics wish to make
a pilgrimage to Burkhaniddin Margi-
noni’s grave in Samarkand and the
place of worship “Yetti Pir” in Bukhara
region. In Bukhara, Yusuf Hamadoni
educated and laid the foundation of
the famous association “Khozhagon”,
including Khozha Abdulholik Gizhdu-
vani and Khozha Ahmad Yassavi. In
Samarkand and Pastdargam district
there are sacred places of worship,
considered to be the grave of Yusuf
Hamadoni. In general, there are doz-
ens of burials of sheikhs and imams,
including Bukhari, Samarkandi, Na-
safi, Termezi, Shoshi, which are con-
sidered holy places of worship.

It is known that the Kazakh peo-
ple are divided into three “Yuzes”
(Zhouz). But many people do not as-
sume that the tomb of one of these
three “Yuzes” - the Great Yuz (Ulli

Zhouz) - the great bey Tulibiy is in
Shaykhantahur district of Tashkent
and the grave of the Junior Yuz (Kich-
chi Zhuz) - Aytike bey is in Gozgon
neighborhood of Nurata district. The
Kazakhs are very respectful of Ya-
langtushbiy Bakhodir, a builder of
Sherdor and Tillakori madrasahs in
Samarkand. He is buried on Dakh-
bed massif in Akdarya district. Prob-
ably many people wish to visit muse-
um-houses of one of the founders of
modern Tajik literature and the first
president of the Academy of Sciences
of the Republic of Tajikistan Sadrid-
din Ayni, which are in the city where
he was born (Gijduvan) and where
he lived (Samarkand). The resting
places of Amir Temur, Mirzo Ulug-
bek, Imam Bukhari, and Nagshbandi
should be not only places of worship,
but also educational centers.

Sacred places connected with
Judaism and Christianity, as well as
other religious confessions are also
preserved on the territory of Uzbeki-
stan. This is the place of worship of
Hazrati Dovud (St. David) in the vi-
cinity of Samarkand and the interre-

@® He, Manavsuun, WHOoHe3unm un psge
APYrMX  MYCYNbMaAHCKUX  rocyaapcTB
OYEHb BaXKHbIM CYMTAETCH MocelleHune
morunsl ABy Mancypa MoTypyau. To4Ho
Takke 6onbLIOe YACNO MycynbmaH Yeu-
HU 1 TypuumM MeyTalT NOCeTUTb MECTO
3axopoHeHuns BaxaypauHa Hakwbanaw
B byxape. bonblnM BHUMaHWEM B Ha-
Wwen u B conpeaenbHblx pecnybnukax
NONb3yKTCS MECTO 3axopoHeHus Byp-
xaHupauHa MapruHonn CamapkaHge u
cBATbIHA “ETTV nup” B Byxapckon obnac-
T". B Byxape y HOcyda XamaaoHu nony-
yunu obpasoBaHue U 3anoXunu OCHOBY
M3BECTHOrO obbeauHeHusa “Xoxaron”
Xoxa Abaynxonuk 'vxgyeaHum n Xoxa
Axmag Accaeu. B ropoge Camapkanae
u MNactaapramckom pavoHe ecTb CBSTbIE
MecTa MOKMOHEHWN, cYUTaroWwmecs mec-
TOM 3axopoHeHus KOcydga Xamagonu. B
LienoM, HacuUMUTLIBAKTCA OEeCATKM MecT
3aXOPOHEHUN LIENXOB U UMAMOB, B TOM
yucne, byxapu, Camapkanagu, Hacadw,
Tepmesan, Wowwn, cuutaowmecs cBATbI-
MW MECTaMU NOKIOHEHUS.

M3BeCTHO, YTO Kasaxckui Hapoa ae-
nutcs Ha Tpu “K03a” (XKya). OgHako, MHO-

rve He npegnonararoT, YTO Moruna ofHo-
ro u3 atux Tpex “K03o08” — Benukoro 6eru
— Ynnu Xy3a Tynubus Haxoautcs B LLain-
XaHTaxypCcKom panoHe TalukeHTa, a Moru-
na - 6ern Knyum XKysa Aintuke 6ms, Haxo-
autes B maxanne osroH HypatuHckoro
pavioHa. Kazaxu ¢ 6onbwumM noyMTaHuem
OTHOCATCS K AnaHrTywbun baxoampy, cTpo-
utento meapece Lepaop v Tunnakopu B
Camapkange. OH 3axopoHeH Ha maccuee
[laxben B AkgapbuHCKOM panoHe. Be-
POSITHO, MHOTO XXenawLmx NoceTuTb A0-
Ma-My3en OfJHOro U3 OCHOBOMOMNOXHWKOB
COBPEMEHHOWN TaKUKCKOW nuTepaTypbl
1 nepBoro npeaugeHta Akagemuu Hayk
Pecnybnukn Tamxkukuctan CagpvpavHa
AWHK, KOTOpPbIE HAXOAATCS B ropode, rae
oH poauncsa (MwxaysaH) u rae xwun (Ca-
mapkaHg). He Tonbko mectamm noknoHe-
HUSA, HO 1 0bpa3oBaTenbHbLIMU LIeHTPamm
AOMKHbI CTaTb MecTa ynokoeHus AMupa
Temypa, Mup3o Ynyrbeka, Mmama Byxa-
pw, Hakw6axaw.

Ha Ttepputopumn Y3abekuctaHa coxpa-
HUMUCb CBATbIE MEeCTa, CBSi3aHHble C ny-
[au3MOM W XPUCTUAHCTBOM, C APYrMuM
penuruo3HbiMmM KoHdeccusimu. 3T0, Ha-
xoasieecss B okpecTHocTax CamapkaH-
fAa Mecto noknoHewus Xaspatu [osyn
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@ Maexya. Mucon Tapukacuaa Camapkana
AkuHuaamv Xaspartv [osya (nanrambap) ka-
famxkonn, Xyxa [loHuép (nawrambap) cvH-
rapu aMHnapapo Mykaaaac XounapHu acna-
M6 yTUW nosum. by xonnap skuHaa obopn
kunuHaw. JlekvH y epaa kywumya paeuwga
TYPUCTUK MHAPACTPYKTypa sipaTunca Ba aHr
MyXUMK, LY OWH Xamaa masxabaa 6ynraH
XOpPWKWUIA ynkanapaa TalwBWKOT WLiapu
onub Gopwrca, pUBOXIAHTAH TypU3M WH-
[yCTPUSiCH t03ara kenapau.

Tepmus waxpu skuHuga bynnasui-
NWK CcTynanapyv Ba TabfMM Mapkasnapw
(MoHacTup) caknaHub konraH. AMOHWUSANKK
onumnap byana TabnumotuHK y epra Tep-
mu3gaH 60pub KONraHNUriMHKM 3bTUPOMd Ku-
mwan. Tepmus sikmemnaarn Paéatena Ba
Kopatena apxeonorvk maxmyanapw carno-
xusTn Ba mawwxyp Ctyna xamga 3ypmana
(Bynnasuinuk) muHopacu Oy epHu bya-
An3m “Makka”cura aiunaHTpuLL MyMKUHA-
rmaaH aanonat 6epub Typubau.

tOpT6oLLIMMM3 Talwabbycy GunaH Xvea
waxpuaarv Hypynnabon capoimHm Typuc-
TUK KnacTepra awWnaHTMpuLLl Makcaauaa
MaxMya kaWuTa TUKnaHgu. YHUHT katopuga
XviBagarv kapoBcu3 ETraH Ynnu xoBnu Ba
BoLLKa Earopnuknap Xxam TabMUpnaHam.

Yprany — XviBa TeMvp NYNUHUHT Kypu-
nuwmn noénura etmokaa, byxopo — MuckuH
Temup wynu Kypub butkasunagu, asponopT-
nappa “awun’ Ba “ku3un” kopuaopnap Tall-
kun kunuHaw. ByHuHr 6apu Y3bekucTtoHra
KenyB4M MEXMOHIIapra Kynaunuk spartuwra
XU3amart Kunagu.

TypucTnapHu KeHr xand KUnULWHWHT
siHa BUp OMMNK 3aMOHaBWIA LLIAXapPCO3nu-
rMMU3 Ba MEBMOPYMNUIMMM3LA KpeaTviB
fosinapra acocnadrad 6uHonap, ynapHuHr
MaXxMyanapu, PpeKkpeauuoH —30HanapHu
Apatiw  xucobnaHagu. AWHUKCa, Tapu-
XV Waxapnap Ba maxmyanap éHuga Ky-
punaétraH 6uHonap ynapra MyTaHocub
TYLUMLIK, XYAYAHUHT TapuxXui MyXUTUHM
Tynavpub, anHu nanTaa SHrM 4aBpHU Xam
ngopanab Typuwmn kepak. ByHWHr yyyH
novvxa WWIapuHn Ew MyTaxaccucnapra
TonwMpULL no3um. YyHku éunapaa kpea-
TMB hUKpnaLl XycycusTi MaBxyd. byHaaH
Talkapy MOHyMeHTan GUHONAPHUHT Kypu-
NWLMHA MEBbMOPWIA NONMXanap TaHMoBW
acocupga amanra OwMpuLL  haonUATUHM
Kynnawu kepak.

Xosvprn  KyHoa  pecnybnukamusga
KYPUIULL  TEXHOSOTMMSAICMHN  TakoMunaLw-
TMpUW  Yopa-Tagbupnapu  kypwunmokaa.
Kypunuw  TeXHONOrMsiCM  PUBOXKITAHWLLIM
y4yH MEbMOPUN noimnxanawl Ba MebMop-
YANUKHA PUBOXMAHTUPULL N03UM. YyHKn
KypyBYMnap KaH4amuk moxup Gynmacu,
ypTa acpnapHuHr matiuxyp obuganapuHu
nonmxanaraH mebmopnap 6ynmaraHuga
Comonunnap makbapacu, MuHopaun KanoH,
Ynyrbek magpacanapw, Lepgop mappa-
cac Ba 6GOLIKA WHLIOOTNAP KWLWKMHW on
Konauvpagvrad gapaxaga Byxyara kenMac
apu. WyHuHrgek, XX acp apxutektypacy
nuoHepnapu Ortoct Meppe, Jlyuc Cannu-
BeH, BanbTep ponuyc, ne Kopbiosbe, Muc
BaH gep-Poa, Pait Ba boLuka apxutekTop-
napcv3 3aMOHaBUI apXUTEKTYpa PUBOXVUHM
TacasByp kunub 6ynmanan.

Byryh Mamnkatumusga MebMOpuW-
NAKHW paBHaK TOMTUPULLHUHT SIHIU UMKO-
HUATNapW t03ara Kenau. YHWHT pUBOXK Ty-
PU3MHW PUBOXMAHTUPULL BA WHHOBALMOH
Tapakkmer bunaH 6esocuta GoFnuK.

M

@ ligious place of worship of Khoja
Doniyor (Saint Daniel). Recently, or-
ganizational works have been carried
out in these places. But if, among
other thing the appropriate tourist in-
frastructure is created here, and most
importantly, advertising activity be
carried out in the countries preaching
these religions, a developed tourism
industry could emerge on this basis.

In the vicinity of Termez, Buddhist
Stupas and monasteries, dating back
to the beginning of our era, are also
preserved. Scientists of Japan as-
sume that the Buddha doctrine pen-
etrated to them precisely from Ter-
mez. The archaeological complexes
Fayaztepa and Karatepa contain a
potential sufficient to transform this
territory into the “Mecca” of Bud-
dhism.

At the initiative of the head of our
state, Nurullabay palace in Khiva was
reconstructed and transformed into
a tourist cluster. Along with this, the
abandoned courtyard Ulli and other
monuments were reconstructed.

Construction of Urgench-Khiva
and Bukhara-Miskin railway lines,
opening of “green” and “red” corridors
at airports are aimed at creation of
more favorable conditions for tourists
and guests of Uzbekistan.

Another important factor in attract-
ing tourists is construction of build-
ings, complexes and recreational ar-
eas based on creative ideas. During
construction of buildings in historic
cities and next to historical complex-
es, it is necessary to maintain harmo-
ny; new facilities should complement
the historical atmosphere of the area
and simultaneously reflect a new era.
So, it is necessary to envolve young
specialists in drafting projects Cre-
ative thinking is inherent in youth. At
the same time, construction of mon-
umental structures should be carried
out on the basis of a competition of
architectural projects.

At present, measures to intro-
duce new construction technologies
that require the development of ar-
chitectural design and architecture
are being taken in the republic. No
matter how talented the builder might
be, without the architects of the Mid-
dle Ages, who designed many of the
world-famous structures such as Sa-
manid mausoleum, Kalyan minaret,
Ulugbek madrassah, Sherdor ma-
drasah and many others, wouldn’t be
built at such level that still amaze the
whole world. It is also impossible to
imagine development of modern ar-
chitecture without studying of meth-
ods of such pioneers of architecture
of the XX century as Auguste Perret,
Louis Sullivan, Walter Gropius, Le
Corbusier, Mies van der Rohe, Wright
and others.

Today in our country there are
many opportunities for development
of architecture. Development of this
sphere is inextricably linked with de-
velopment of tourism and innovative
progress.

MOZIYDAN SADO

@ (Ceston [laBug), MmexpenuruosHoe
MecTO noknoHeHus Xomka [loHmép (Ces-
Ton [danwun). HegaeHo 3t mecta bbinu
HnaroyctoeHbl. Ho ecnu ko Bcemy npoye-
My 3aecb OygeT cosgaHa COOTBETCTBYH-
Was TypucTU4eckas MHGPacTpyKTypa,
W rnaBHoe, B CTpaHax NpOMOBEAYHLLMX
aTn penurum GyaeT npoBeaeHa npona-
raHgucTckasi pabota, Ha aTtomn Hase morna
Obl BO3HWKHYTL pa3BuTas TypucTUYeCKas
MHOYCTPUS.

B okpectHocTax Tepmesa coxpaHu-
nuck Byaawmitckme CTynbl U MOHACTLIPH,
OTHOCSILLMUECS K HAa4any Hallen apbl. Yye-
Hble ANOHWMWM npeanonarawT, YTO y4ye-
Hue bByaabl NPOHMKNO K HUM MMEHHO U3
Tepmesa. Apxeonornyeckue KOMMNIEKChl
®asatena n Kapatena, cogepxart B cebe
noTeHuMan A0oCTaTo4HbIA, YT0bbl Npeob-
pasoBaTb 3Ty Tepputoputo B “Mekky” bya-
amama.

Mo wHMUMaTVMBE rMaBbl HaLIEro ro-
CyZapcTBa B LENsX NpeBpalieHust B Ty-
PUCTUYECKUIA KNacTep OTpPecTaBpUMpOBaH
nsopey Hypynnaban B ropoge Xwuee.
Bmecte ¢ Tem, oTpecTaBpupoBaHbl 3ab-
POLUEHHBbIN NAaMATHUK YNNWU-XOBNU U Apy-
rMe NamsaTHUKK.

3aBepLuaeTcs CTPOMTENbCTBO Xenes-
HOZOPOXHOW NMHUK YpreHy-Xuea, 3aBep-
LLIEHO CTPOMUTENBCTBO XENE3HOA0POXHOM
nuHun byxapa-MUCKWH, OTKpbIThI “3ene-
Hble” 1 “KpacHble” Kopuaopbl B a3ponop-
Tax. Bcé ato byget cnocobcTBoBaThL CO3-
JaHuio bonee GnaronpusTHLIX YCNOBWIA
Ans rocten Ysbekucrana.

Ewe ogHum chaktopom npusneye-
HUS TYPUCTOB CYMTAETCS CTPOUTENbCTBO
3[aHWI, KOMMMEKCOB W peKpeauroHHbIX
30H, OCHOBaHHbIX Ha KpeaTUBHbLIX MAEsX.
OpHako npu BO3BeAEHWM 34aHWIA B UCTO-
PUYECKUX ropofax U psiaoM C UCTOpUYec-
KMMKM KOMNNeKcamu cRefyeT COXpaHsiThb
rapMOHWIO, HOBbIE COOPYXEHWUS AOMKHbI
[OMNOMHATL  UCTOPUYECKYID aTmocdepy
MECTHOCTH, U OQHOBPEMEHHO OTpaxaTb
HOBYI0 3roxy. [03TOMy K NPOEKTHLIM pa-
botam Heobxoammo npuenekatb bonbLue
MOMoApIX cneunanuctoB. IMEHHO mono-
[EXW NpUCYLLEe KPeaTUBHOE MbILLNEHNE.
Bmecte ¢ TeM, CTPOUTENLCTBO MOHYMEH-
TanbHbIX COOPYXEHWIA [OMKHO OCYyLLeCTB-
NATBCA Ha OCHOBE KOHKYPCHbIX apXWTek-
TYPHbIX MPOEKTOB.

B HacTosiwee Bpemsi B pecnybnu-
Ke NPUHUMAIOTCH Mepbl N0 BHEAPEHUIO
HOBbIX CTPOMUTENbHbIX TEXHOMOrWiA, KO-
Topble TpebylT AanbHeWwero pasBu-
TUS apXUTEKTYPHOTO NPOEKTUPOBAHMS.
Kakum 66l TanaHTNMBLIM He Bbin cTpou-
Tenb, 6e3 3HaMeHUTbIX 3044MX CpeaHe-
BEKOBbsi He Obinu Gbl BO3BeAEHbl Bbl-
3blBaloLLMe BOCXULLEHME BO BCEM MUpe
mas3onen Camannaos, muHapeT KansiH,
meapece Ynyrbeka, meapece Llepaop
“ MHorue apyrue. Takke HEBO3MOXHO
npeacTaBuTb pa3BUTUE COBPEMEHHON
apxuTekTypbl, 6€3 NMOHEepoB apxuTek-
Typel XX Beka Orwocta [eppe, Jlyuca
Cannueena, Banbtepa [ponuyca, ne
Kop6to3be, Muc Bax pep-Poa, Paiita u
ApYrux.

CerogHs B Hallew CTpaHe CO3[aHO
MHOrO MPEeANnoChISIOK AN pa3BUTUSA 304-
yecTBa. Passute aToM cgepbl Henoc-
PEefCTBEHHO CBA3AHO C Pa3BUTUEM TypU3-
Ma U UHHOBALMOHHBIM NPOrPECCOM.
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' HAPOAHAS
BBIIIIMBKA

Cauépa PaxmaHosa

B 1937 rogy B TalkeHTe Ha
6a3e BpPEeMEHHOW BbICTaBKM KycC-
TapHbIX peMmecen obpa3oBaH “My-
3ei KycTapHbix pemecen” (HblHe
[focynapcTBEHHbIN My3ein UCTopun
NPUKNagHOro UCKyccTBa U pemMec-
neHHunyectBa Y3bekucrtaHa). Ce-
rogHst B poHaax Myses xpaHuTcs
6onee 7500 obpasuoB HapoaHo-
NPUKNagHOro UCKYCcCTBa M OKOMO
1000 13 HUX NpeacTaBneHo B 3KC-
no3nuumn myases.

OKCnoHaTbl MOXHO YCIOBHO
pas3genuTb Ha TP Fpynnbi:

— Npoun3BeaeHns NpuknagHoro
WCKYCCTBa, CO3[laHHble Ha OCHOBE
OPEBHUX TPaAUUMIN U OTHOCSLLME-
CSHl K WKonam;

— npowu3BegeHusi, oboralen-
Hble Xy[OXeCTBEeHHbIMW OpHa-
MeHTaMu, Co34aHHble Ha4yMHas co
BTOPOW NOMoBUHbI XX BeKa, COX-
paHuBLUNE TpagUUMOHHbIE METO-
Obl HAPOAHbIX MacTepoB.;

— Npov3BeAeHUs COBPEMEHHO-
ro WUCKyCcCTBa, YKpalleHHble pas-
HOUBETHbIMU OpHamMeHTaMu Ha
OCHOBE pa3BUTUA COBPEMEHHOIO
NPUKNagHoOro UckyccTea.

B 12 3KCNO3WMUMOHHLIX 3anax
My3es [OeMOHCTPUpPYyeTCA 4acTb
KONMEeKUMN NpUKNagHoro UCKyccT-
Ba Y3bekuctaHa, B TOM 4ucne:
pe3bba no gepeBy v raH4yy, Mo3au-
Ka, Xy[oOXeCTBEeHHas Kepamuka,
MeJHOe U 0BenMpHOe UCKYCCTBO,
30M0TO€e WNUTbE, PyYHasi U MalLUH-
Has BbllWWBKA, NTakoBas MUHUATIO-
pa, HaboWka, HaunoHanbHble TKa-
HW, MYy3blKanbHble WHCTPYMEHTHI,
u3genus unia crekna, apdgopa u
XpycTans, 4yekaHka, HOXu, usge-
n1sa KOBPOTKayecTBa.

B konnekuun py4yHOW BbILLMBKM
xpaHsTcs 6onee 1500 o6pasuos,
narotosrneHHblx B XIX-XX Bekax
B LEHTpax, B KOTOpbIX Obln pa3suT
3TOT BMA uckycctea — byxape, Hy-
pate, CamapkaHge, [xusake, Taw-
keHTe, lNckeHTe, AHawkaHe, Pep-
raHe, HamaHrane, Kawkagapbe,
CypxaHgapbe. BbIlMBKM Kakaoro
UeHTpa oTnuyarTcs cBoeobpas-
HbIMW y30pamu, KOMMO3ULMOHHbLIM
M KONOPUCTUYECKUM pELUEHUEM.

Hanpumep, B 3Kkcnosvuum cio-
3aHe byxapckoro ueHTpa npwu

|camrscnm
KAIITAYUAHUTHU

Cauépa PaxmoHosa

1937 wunpa maxannuin ca-
HOAT MaxCynoTNapuHUHI BaKTWH-
Yyanuk Kyprasmacu acocumpga “xy-
HapMaHa4YunuK My3enun” Talkun
Tonau (xo3vpaa Y36eKkncToH ama-
NUIA caHbaT Ba XyHapMaHO4uuk
Tapuxu [laBnat myseunu). ByryHru
KyHaa mysen coHampa 7500 paH
3nén xank amanui caHbaTu Ha-
MyHanapu maexya 6ynub, ynap-
naH 1000 ra sSKMHM 3KCno3unuus-
AaH YPUH OonraH.

Mysen xasuHacupgarm 9IKc-
noHaTnapHu yy rypyxra o6ynuuw
MYMKWH:

— KaAuMUi aHbaHanap acocu-
Aa sipatunraH maktabnapra ouwg
amanun caHbaT acapnapu;

— XX acCpHWHI WKKUH4YM Sp-
MugaH Gownab, xank yctanapwu
aHbaHaBuM ycnybuHu WnykKoTma-
raH xonga yHu y3 wmxoaum Xo-
dusacn 6unaH puBoOXNaHTUPKOG,
siHapa 6aguun 6e3ak GunaH 60-
nnTnb spaTunrad acapnap;

— OYryHrm KyH amanui caHb-
aT TapakkmétTnaaH kenub 4mkub,
3aMoHaBMi caHbaT Tanabna-

pu acocuga padr-6apaHr Typ-
da Hakwnap 6unan 6esatunraH
acapnap.

My3sen coHanparm €rod, raHvy
YUMaKopnuru, HakKOLUIUK, KOLIWUH-
nasnuk, 6agunin Kynonyunuk, Muc-
rapnuk, aaprapnvk, 3apay3snuk, Kyn

’ I FOLK
EMBROIDERY

Sayyora Rahmonova

In 1937, the State Museum
of the History of Applied Arts and
Handicrafts of Uzbekistan was es-
tablished in Tashkent on the ba-
sis of the temporary exhibition of
handicrafts. Today, the museum
holds more than 7,500 samples of
folk applied art and about 1,000 of
them are exhibited in the museum.

Exhibits can be conditionally di-
vided into three groups:

— Works of applied art, created
on the basis of ancient traditions
and relating to artistic schools.

— Works enriched with artistic
ornaments created since the sec-
ond half of the XX century using
traditional methods of folk artists.

— Works of modern art, deco-
rated with colorful ornaments on
the basis of development of mod-
ern applied art.

12 exposition halls of the muse-
um display various products repre-
senting samples of applied arts of
Uzbekistan, including: carving and
ganch, mosaic, artistic ceramics,
copper and jewelry art, gold em-
broidery, manual and machine em-
broidery, lacquer miniature, print-
ed cloth, national fabrics, musical
instruments, glassware, porcelain
and crystal, stamping, knives, and
carpet weaving products.

The collection of manual em-
broidery contains more than 1500
samples made in the XIX-XX cen-
turies in the centers where this
type of art was developed — Bukha-
ra, Nurata, Samarkand, Jizzakh,
Tashkent, Pskent, Andijan, Fer-
gana, Namangan, Kashkadarya,
and Surkhandarya. Embroideries
of each center are distinguished
by unique patterns, compositional
and coloristic decision.

For example, in Bukhara for
embroidering of suzane they
used, basically, different shades
of red, yellow and brown colors;
small patterns were embroidered
with yurma (tambour) stitch. In the
center of the composition a medal-
lion was depicted, along the edg-
es there was an ornament “Cordy
Osh” (knife), symbolizing protec-
tion from hostile forces and an evil
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@ BbLILLMBAHUU NMPUMEHANMN, B
OCHOBHOM, pasfnyHble OTTEHKM
KpacHOro, »XenTtoro KOpPWUYHEBOrO
LBETOB, MENKNe y30pbl BbllUMBANM
WwBOM topMa (TamOypHbIN WoB). B
LEeHTpe KOMMNOo3uumMu un3obpaxeH
MefarboH, Mo Kpasim pacnonoxeH
OpHaMeHT “kopau ow” (KYXOHHbIN
HOX), CUMBONU3UPYHOLLNA 3aLWun-
Ty OT BpaxaebHbIX cun n aypHo-
ro rnasa. B npouecce BbllLUMBKK
Takoro cro3aHe, Kak npasBuno,
NPUHMMAnNM y4yacTue HEeCKONbKO
XEHLUWNH, Takoe nsgenve naroToe-
NANOCh B CPOKM OT TpeX MecsiLeB
[0 uenoro roga.

Mo 6oraTtcTBy N pasHoobpasuto
LUBETOYHbIX MOTUBOB HypaTuHc-
Kne BbILUMBKM 3aHUMalOT Beayllee
MEeCTO B Xy[0XEeCTBEHHOW BblLUMB-
ke Y3bekucTtaHa. B npegcraeneH-
HOM B 3KCMNO3UUMW HYPaTUHCKOM
cto3aHe Ha 6enomMm ¢hoHe TanaHT-
NUBO  BLIWUUTLI  pacTUTENbHbIE
OpHaMeHTbl, M3ob6paxeHus nTu,
LBeTbl rpaHaTa 1 XJ1onka KpacHoro
useTa. B aTom cto3aHe npumeHsan-
CS MeTop BbILLMBKK panopT (y3op,
COCTOSALLMIA N3 PUTMUYHbBIX U YMO-
PALOYEHHbIX 3NEMEHTOB).

CamapkaHackas BbILLVBKA
npeacraensietr cobon Kpyrnyw po-
3eTKy C LiefioCTHbIM y30poMm. LLiBom
“bocma” Ha BGenom doHe crl3aHe
n3obpaxeHsbl y3opbl “4yopbapr’(ye-
ThIPEXNUCTHUK), “Kydkopak’(pora
H6apaHa), a Takke conHue, nyHa u
3Be3fbl.

lMNpencraBneHHass B 3KCNo3u-
uMu ctosaHe [HKM3akcKoro LeHTpa
BbILUVMBKN 3anofiHEHO pacTUTenb-
HbIMU y30pamu, nogobHble hopme
ComHua KpyroBble y30pbl pa3sme-
LLleHbl MeTOAOM panopT — MOBTO-
peHMeM y30poB, MO KpasM uage-
nusa B Ka4YeCTBE KaMbl NPUMEHEH
OpPHaMEeHT “MnoH naun” (cneg amen),
CUMBONU3NPYIOLWNIA  3alumUTy OT
AypHoro rnasa. Ha crosaHe ectb
W Hes3aBeplUEeHHble Y30pbl, 3TO
CBUAETENbCTBO HENPEpPbIBHOCTU
NpoAoImkeHns Tpaauuun, ceaneb
N TOPXKECTB.

B TawkeHTe, ogHOM u3 Kpyn-
HelWnX LEHTPOB BbILWWBKA CYy-
lwecTBoBano ABa BUAA KPYMNHbIX
OEeKopaTUBHbIX BbIWMBOK, aHa-
NOMUYHbIX CHO3aHe OpYyrux peruo-
HOB, 3TO — “rynkypna” n “on na-
nak” (apab. — danak (Heboceon).
Buabl: tongysnanak, Toropananak).

M

@ Ba MaluMHa KawTayunuru, nak-
M MUHMATIOpa, YUTraprivkK, Mun-
nuu matonap, Mycukuin acbobnap,
YUMHHMCO3NKWK, Wuwa Ba OGunnyp
navwnap, KaHaakopruk, MUYoK4u-
MWK, TMNam TYKMMavunurn caHbatm
HamyHanapugaH ubopart Konnek-
UMANApPHUHT MabniyM kucmu 12 Ta
3anga HaMmowuuLL 3TUNMokKaa.
XycycaH, Kyn KawTavyunuru
konnekuusacuga XIX-XX acpnap-
pa sapartunrad byxopo, Hypora,
CamapkaHa, »Kussax, TOLWKEHT,
MckeHT, AHAWXOH, ®apfoHa, Ha-
maHraH, Kawkapnapé, CypxoH-
papé kabu ywby caHbat Typwm
pPUBOXIAHraH MapKasnapuHWUHT
1500 paH opTUK HamyHanapwu
caknaHmokga. Xap 6up mapkas
KawTanapu y3 KOMNO3ULMOH, KO-
NOPUCTUK €4YMMU Ba Hakwnapwu
6unaH axpanub Typagu.
XKymnagaH, acknoauuusgaru
Byxopo mapkasura govp cysaHaga
acocaH Ku3wunm, capwk, >XUrappasr-
HWHT Typnu Tycnapuaad dongana-
HWUIraH Ba topMa Yok ycynuaa TUKu-
nnb6, 6esaknapuaa manaa Hakwnap
B6epunrad. KoMnosumumsHuUHr map-
Kasnga meganbOoH-MagoxXuIl, YeTru
KMcMuaa aca €sy3 Kydnapgad Ba
E€MOH Ky3napAaH cakioBYM paMm3anii
MabHora ara “kopau o’ (oWwxoHa
NU4YOFN) OpHaMeHTNapu MaBXyg.
By kabwu cysaHanap TUKULL xapaé-
Huga kynnab aénnap UWTUPOK 3T-
raH Ba yHu y4 ongaH 6up vunravya
BynraH Mmypgaataa TUKULLIFaH.
HypoTta kawTanapu paHr-6apaHr
rynnu motuenapra Gonnurm Gunad
V3bekncToH Gaauwii KalTaunmnuri-
[a newkanam xucobnaHagu. Skcno-
auumagarn Hypota cysaHacuaa xam
YCUMIMKCUMOH OpHaMeHTNap KyLu-
nap, xamga Kua3wn padrgaru aHop,
naxra rynnapv ok ¢oHaa
HO3UK Ava 6una TUKUMraH.
KawTtaga panopT Hakw
ycynvaad chovigananmnmb,
OGyHaa KawTagarm mabiym

6e3ak waknM MyTTacun
Tapsga TakpopriaHagu.
CamapkaHg  KawTacu

AymanokK poseTkanapaaH
Ba SIXNMT HaKWwpaH Tall-
kun TonraH. CysaHara 6oc-
Ma 4yokaa ok pboHra kKopa
paHrga “yopbapr”’, “Ky4ko-
pak’ Hakwu xamga Kyélu,
oW, tongysnap waknum 6e-
punraH.

MOZIYDAN SADO

® eye. In the process of embroi-
dering of such suzane, as a rule,
several women took part; such a
product was produced in the pe-
riod from three months to a year.

Among artistic embroidery
of Uzbekistan, Nurata products,
which are rich of a variety of floral
motifs, are considered the best.
For the richness and variety of flo-
ral motifs, they occupy a leading
place in the artistic embroidery of
Uzbekistan. In the nurata suzane
displayed in the exposition, floral
ornaments, images of birds, gar-
net flowers and red cotton are em-
broidered on a white background.
The embroidery method raport (a
pattern consisting of rhythmic and
ordered elements) was used in
this suzane.

Samarkand embroidery is a
round rosette with a holistic pat-
tern. Such patterns as “chor-
barg” (quatrefoil) and “kuchkorak”
(horns of a ram), as well as imag-
es of the sun, moon and stars are
embroidered with “bosma” stitch
on a white background of the su-
zane.

The suzane of Jizzakh em-
broidery center, presented in the
exposition, is filled with floral pat-
terns, circular patterns similar to
the form of the sun are placed
by the method of report — repeti-
tion of patterns, along the edges
of the product, the ornament “ilon
izi” (snake trail) is used as a bor-
der symbolizing protection from
the evil eye. On the suzane there
are also incomplete patterns, this
is evidence of the continuation of
traditions, wedding parties and

celebrations.
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® [leMOHCTpupyemas B 3KC-
no3uuMM TallKeHTCcKas rynkypna
odopMneHa pacTUTenbHbIM Y30-
poOM, B LUEHTpe — MeaarnboH B Buae
3ge3abl. OcHOBaHHble Ha Tall-
KEHTCKUX TpaguMumusiX BbILUMBKKA Ha
MpOoKM aynnu (MpaHckas TobeTen-
Ka), YaCTUYHO NnapaHaXe, YayBaHe

ocopMneHbl y3opamu “‘ncnumu’”
M “rmpux”, BbINOMHEHbI MENKUM
LUBOM.

Aonu-
rpa-

CiozaHe ®depraHckom
Hbl OTNWYaKTCA TOHKUMU

duyeckumn ysopamm U KOHLEH-
TPUYECKUMM KOSbLaMW, KOTOpble
OCTaBNAT MHOro cBoboaHoro
NpPOCTpaHCTBEHHOro (poHa. B
npeacTaBNeHHOM B 3KCMO3MUMK
Clo3aHe MNpPUMEHEeHbl y30pbl “KO4-
6ant”, “kopgun-ow” U OPHAMEHTbI
pacTUTenbHOro xapaktepa, 06-
Liee KONOPUCTUYECKOE pelLeHue
AOCTUTHYTO rapMOHMEN SIpKo 3e-
NEeHOro, XXenToro n KpacHoro Lse-
TOB.

B opHameHTe LLaxpucabackux
BbILUMBOK, Takke kak u Camap-
KaHACKUX rnaBHOE MECTO 3aHu-
MaeT 6onblias po3eTka ¢ MHOro-
UBETHbIMU JeTansMu, OAHako, B
lwaxpucabackux croszaHe B OCHOB-
HOM NpPUMEHEHbl Tennble TOoHa
M y3op “4yop Lwwoxy-ak Mox” (oagHa
nyHa 1 YeTblpe pora) BblLUUT LBOM
“lopma’.

B mysee cpeau obpasuos uc-
KycCTBa BbIWMBKM Takxe npeac-
TaBneHbl TOEeTenkn, XuUaku
(Tecbma), Top6bI, XXMNETKK, Nosica,
obyBb W Apyrue u3genvsi, uaro-
TOBMNEHHble B PasfuyHbIX perno-
Hax Y3bekucrtaHa.

® ’Kuaszax mapkasura oug 9Kc-
nosvumagarn cysaHa HO3WK YCUM-
NWKCUMOH Hakwnap 6uwnaH Tynam-
punraH, Kyew LWaknuHU acnaTyByn
MMpUK anaHa Hakwnap aca panopT
yCynuaa xxomnawtupunub, yetugaH
xowmns cudpatmaga EMOH KysaaH ac-
pPOBYM “UNIOH M3U" OpPHAMEHTU Xxam
Kynnanunrad. Cy3saHaga TyrannaH-
maraH 6e3ak xam maexyn 6ynub,
Oy aca aHbaHanap AaBOMUWANUTHK,
TyW-TaHTaHanap 6GapaaBOMUIMHK
aHrnaTtagum.
"ot Wnpuk mapkasnapaaH 6upw
- oynraH ToluKeHTAa Cy3aHaHWHIT
Bolwka mapkasnap cysaHanapwm
6unaH aHanorvk xucobnaHys-
YW MKKW — ryrkypra Ba ol nanak
(apab Tunupa danak. Typna-
pu: tonaysnanak, Toropananak)
Typu MaBXyd. Hamownuura ky-
manraH  TOLWIKEHT  rynkypnacwu
YCUMITMKCMMOH Hakwinap tunax
6esatunub, mapkasunaa aca ton-
Ay3 Wwaknugarn Magoxun >Xow-
nawTvpunrad. TOWKEHT Kalu-
TauyunvK aHbaHanapu acocuaa
TUKUITaH UPOKU AYNnu, KMCMaH
napawxu, 4YaysoHnap 6ocma
Yyokaa Mavga UCnMMmnA Ba rpux
Hakwnap 6unax 6esatunraH.
®aproHa BoAMUCK  cy3a-
Hanapu HO3WK HakWwnapu Ba 3pKUH
(POHNM KOHUEHTPUK annaHanapu ou-
naH axpanub Typagu. Hamonmwpga-
M cysaHaga “koubant”, “kopau-ow”
Ba YCUMITMKCMMOH Hakwap Kynna-
HUNMG, YMYMWUIA KOSIOPUCTUK €4UM
E€PKWH AWK, capuvK Ba KU3WI paHr-
nap ywryHnuruaax nbopar.
Laxpucabs kawTanapy OpHa-
mMeHTaa CamapkaHg Kalutanapuaa-
v kabu paHr-6apaxr getannapra 6o
KaTTa po3eTkanap anoxu-
[a axamuat kacb ataau.
LWaxpucaba cysaHacuaa
acocaH WCCUK paHrnap
KynnaHunuo, topma 4Yokaa
“yop Woxy-sik mox” (butTa
OW Ba TypTTa LLOX) HaKLWK
MOXMPOHA TUKUITaH.
WyHuHroek,  mysen-
HWHI  KalTaYunuk caHb-
atvra goup HamyHanapwm
opacugaH  Y36ekuCToH-
HUHI TYpnu BUNosiTNapu-
[a TanépnaHraH aynnu,
XWSK, XanTadanap, HUM-
Ya, Kamap, O€K KuamMmnap
Ba sHa 6Oowka kynnab
6ytomnap ypuH onraH.

® In Tashkent, one of the larg-
est embroidery centers, there were
two types of large decorative em-
broideries, similar to the suzane of
other regions, they are “gulkurpa”
and “oy-palak” (Arabic — falak (sky).
The Tashkent gulkurpa displayed
in the exposition is decorated by a
vegetable pattern with a medallion
in the form of a star in the center.
Embroideries based on Tashkent
traditions on Iroki Duppi (lranian
skullcap), partially on yashmak,
chachvan (face cover) are decorat-
ed with “islimi” and “girikh” patterns
with a small stitch.

Suzane of Fergana valleys is
distinguished by thin graphic pat-
terns and concentric rings that
leave a lot of free spatial back-
ground. In the suzane presented in
the exposition, the patterns “koch-
bayt”, “kordi-osh” and vegetable
character are applied; the overall
coloristic solution is achieved by
a harmony of bright green, yellow
and red colors.

In the ornamentation of
Shakhrisabz embroideries, like in
Samarkand ones, the main place
is occupied by a large rosette with
multicolor details, however, in
Shakhrisabz suzane, mainly warm
tones are used and the pattern
“chor shokhu-yak moh” (one moon
and four horns) is embroidered
with “yurma” stitch.

The museum, among the sam-
ples of embroidery art also dis-
plays skullcaps, zhiyaks (braid),
sack, vests, belts, shoes and other
products made in different regions
of Uzbekistan.
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“TYPKECTAHCKMUMN
ABAHTAPA”
- EAEHA KOPOBAMN

lMepu3a Xodxamemoea

Cero,cum B Konnekuun Mocy-
AAapCTBEHHOIO My3esl UCKYCCTB
Pecnybnukn KapakannakcTtaH
M. MN.B. CaBuUKOro XxpaHuUT-
csa 6onee 500 npousBepeHUn
BblgaloLWwerocs npepgcraBuTens
“TypkecTaHCKOro aBaHrapga —
Enenbl JllogBurosHbl Koposawn
(1901-1974). Bonbwyl 4YacTb
M3 HUX COCTaBNAT rpacguyec-
KMe PUCYHKM (umnnwctpayuu,
3CKN3bl, Habpockn, annnukaunm
n T.n.). )KNBONUCHLIE MONOTHA
npeacTaBfieHbl B MEHbLEM
KOnuyecTBe — HacuYuTbiBaeT
Bcero 20 npousBegeHun (Ha-
TIOPMOPT, TMOPTPET, TemaTu-
yeckass KOMNO3nuuns).

TeopyecTtBo E. KopoBan oT-
nnyaeTtca caMoObITHBIM puno-
CO(PCKUM OCMbINeHueMm sBne-
HUA N HenocpeaCTBEHHOCTbIO
XYyA0XEeCTBEHHOro BOCMpus-
TUS OENCTBUTENbHOCTU CKBO3b
NPU3My TMPOCTbIX >XW3HEHHbIX
cobbiTun. He cmoTpsa Ha aB-
TOpPUTET WU BNUSAHME €€ Bbl-
pawowuxca yuyutenen (H.K.Pe-
pux, N.bunnbun, N.C.Haymos,
1914-1917rr.) wnu aBTOpU-
TeTHbIX konner u 6nuskux(e
1918 rogbl oHa 6bina cBsi3aHa
ceMmelHbiMM y3amn ¢ M.Kypau-
HbIM-OHUM U3 oOcHOoBaTeneun
rpynnel “MacTtepa Hoeoro Boc-
Toka"”) EneHa KopoBawu B cBoem
TBOPYECTBE CMOrfla COXpaHuUTb
nuwb €W CBOWCTBEHHOE MMU-
poouyueHne U MUpONOHUMA-
Hue.

3HayuTenbHbIN nepuoa
TBOp4yecTBa E.KopoBaw cBsa3aH
co CpeaHen A3unen, rae oHa
npoxwuna c 1927 no 1946 roasbl,
B ocHoBHOM ¢ CamapkaHAoMm.
“CpegHeasnaTtckmim  nepuoa’s
TBOPYECKOM OTHOLWEHUN 6bin
ANS Xy[QOXHUUbI cambiM Nno-
OOTBOPHbIM. 3TO 6bINO BpemsA,
Korga pasHoro poga “nonuru-
Yyeckne n KynbTypHble” BesHUSN
XX Beka npeTBOpsAnuUCb B e€é
npousBeaeHusax, B yOUBNSAO-
WMUX B30Op MNoaTuyeckux obpa-
3ax. Haubonee 3Haunmble pabo-

“TYPKUCTOH
ABAHTAPAN”
-EAEHA KOPOBAM

lMepu3za Xoxamemosa

ByryHrw kyHopa W.B. Ca-
BMUKUAN HoMugarn Kopakanno-
fuctoH Pecnybnukacu aBnar
caHbaT My3eWlun xamnaHmacu-
Oa TYPKUCTOH aBHrapAWHWUHT
bynraH

eTyK Bakunnapuaad
Enena JliogBuroeHa
KopoBanHUHr (1901—
1974) 500 gpaH opTHUK
acapu cakKnaHMOK-
pa. WynapaaH kyn-
YUSTUTUHN rpacguk
acapnap (unniwcT-
pauusnap, 3CKU3-
nap, kopanamanap
annnukauuanap Ba
X.K) Tawkun 3Taau.
PanrtTaceup acap-
nap kKampok Mukgop-
ga Takaum aTunrad
6ynu6, ynap 20 po-

HagaH wubopaTt (Ha-
TIOPMOPT, NOpPTpeT,
MaB3ynM KOMMNO3WU-
ums).

E. KopoBan wuxo-
AW BOKENWKHW aHr-
naw dancadacUHUHI y3ura
Xocnurn Ba oagauvn  XaéTun
xogucanap opkanu 6opnuk-
HW 6eBocuta ©OGaguumm mapok
aTuw 6unaH axpanub Typa-
An. YHWHI Mawxyp ycTto3na-
pu (H.K. Pepux, N. Bunu6uH,
n.c. HaymoB, 1914-1917
MN.), TaHUKNU xamkacbnapwu
Ba [JycTnapu Tabcupura ka-
paman (1918 wunpga y “AHrun
Wapk mycaBBupnapu” rypy-
XWHUHT acocyunapugaH 6upwu
— M. KypauH 6unaH owuna
puwTtacuHu 6ornangun.) E. Ko-
poBaw y3 mxogura xoc 6ynraH
AyHékapaw Ba 6OpNUKHU aHr-
naw tamowunnapuHu caknab
KonraH agu.

MycaBBuMp WMXOOWHWHI KaTTa
kmcmm 1927 nunpad 1946 nun-
napravya sdwab wxopn Kunrad
Ypta Ocué Ba acocan Camap-
KaHg 6unan 6ornuk. “Ypra
Ocvé paBpu” paccom uxo-
anpa foAT camapanu keyau.
XX acpHUHr Typnu xunparwu
“cnécuin Ba MagaHumn’ maHsa-
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“AVANT-GARDE OF
TURKESTAN”
- ELENA KOROVAI

Periza Khodjametova

A bright and original page in the
history of the formation of contempo-
rary Uzbek art is the work of one of
the outstanding representatives of
the “Turkestan avant-garde — Elena
Ludvigovna Korovai (1901-1974).

"gk

Today more than 500 works by
E. Korovai are stored in the collec-
tion of the State Museum of Arts
of the Republic of Karakalpakstan
named after |. Savitsky. Most of
them are graphic drawings (illustra-
tions, sketches, applications, etc.).
Paintings are presented in smaller
quantity and number only 20 works
(still life, portraits, and thematic
compositions).

Creativity of E. Korovai is dis-
tinguished by the originality of the
comprehension philosophy of phe-
nomena and spontaneity of the ar-
tistic perception of reality through
a prism of simple life events. De-
spite the authority and influence of
her outstanding teachers (N.K. Ro-
erich, I. Bilibin, P.S. Naumov, 1914—
1917) or authoritative colleagues
and relatives (in 1918 she was con-
nected by family ties with M.Kurzin
— one of the founders of the group
“Masters of the New East”) Elena
Korovai in her creativity was able to
preserve only her peculiar attitude
and outlook.
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@® Tbl 3TOro nepuoga BOWMU B
ceputo “EBpeunckas cnobopga”
— “lNopTHble” (1922), “Kpa-
cunbwmkn” (1931-1932), “by-
Xapckue (po30Bbl€) XEHLUHbI.

YT1po” (1931-1932), “B 6biB-
wem retTto. byxapa” (1932),
“Ctonsapbi-6yxapubl”  (1932),

“Mapukmaxep B CamapkaHge”,
“byxapckuin eBpen — manb4uk”
n ap.Moytn Bce paboTbl aToun
CEPUN HOCAT OTHWUYECKUA OT-
TEHOK, NMPU 3TOM, OHMW KpaWHe
6ecxnTpocTHbl. MHOrMe N3 HUX
abconTHO uUrypaTtuBHbI: Ye-
NOBEK U €ro norpyXeHHocTb B
CBOW BHYTPEHHUA MUP — BOT
NOCTOSAAHHbIN aTpubyT XONCTOB
macTtepa.TBopYecTBy XyAOX-
HMUbI XapakTepHa cBoboaHas
MaHepa XUBOMNUCHOro NuUcbma,
WHAMBUAYaANbHOCTD, TOHKOE
acTeTUyeckoe 4YyTbé, npasg-
HUYHOCTb UM U3bICKAHHOCTb
LBETOBbIX COMETaHUMN.

B ogHOW M3 KapTUH Xyaox-
Huubl “Kpacunbwmku” (1931-
1932) usobpaxeH 0OYeHb, Ka-
3anocb 6bl, npocTon GbLITOBOM
ClOXeT, B KOTOPOM Mbl BUAUM
NpeemMcTBEHHOCTb MOKOMEHUNA.
ManeHbkas naso4vka-mactepc-
kaa CamapkaHpa, Tpoe MyX-
YUH (OTeu, CblH U BHYK), OHM
B npouecce paboTbl, kpacaT
wepcTb B TPAAUUMAX HAPOOHO-
ro npomsbicna, nepegaBaemMmoro
M3 NOKONEeHUsa K nokoneHuto. B
aTon kapTtuHe E. KopoBanm kak
6bl npeobpasyeT opHoobGpas-
Hbll NOBCEAHEBHbLIA TPYAOBOW
6bIT KpacunblWUKOB, npuaa-
Bas €My pagyxXHyw CUHIOK
uBEeTOBYyl rammy, KoTopas, TO
Crywascb, TO CTAHOBACb NOY-
TW Npo3payHOW, NPOHU3bIBaAET
BCO KapTuHy. OTMeYeHHbIN
TOHKMM OMOpPOM B3rnag Xy-
AOXHULbI Ha cpegHeas3naTckui
yKnag Xu3Hu un 6biT, Mbl BUAUM
B Apyron eé kaptuHe — “la-
pukmaxep B CamapkaHge”.
MckpeHHe n HenocpeaCTBEHHO
oTobpaxeHbl XeHckue obpasbl
B npou3BeneHun — “byxapckue
(po30Bble)KEHLWMUHbI. YT1po”
(1931-32). KaptuHa, koTopou
npucywa ocobas no3aTUYHOCTb
M yauBuUTenbHas OOYXOTBO-
peHHoCTb, oToGpaxaeT mono-
AblX XEHWMWH, paHHUM YTPOM

@ panapu  YHWHT
acapnapuwpgarmu
TOMOWABUHHM
xanpatnaHTupyB-
yn 6agumnn obpas-
napaa Mmyxaccam
oynaw. Maaskyp
OABPHUHI  3bTU-
6opnun acapnapwu
“Axyounnap cno-
bapacu” TypKymwu
cupacugaH KOou
onam, XycycaH,
“Otunkpysnap’
(1922), “byékum-
nap” (1931-1932),
“byxopo rynryH
aénnapun. ToHr”"
(1931-1932),
“ByXOpOHUHI coO-
UK retTocuaga
(1932), “Bbyxopo
aypagropnapwn”
(1932), “Camap-
KaHgpaarn caprtapow”, “Co-
6uKk reTTo Maxannacwupa’,
“byxoponuk axyaun 6ona” Ba
X.K.napHu mucon kunub ken-
TUPUW MYMKUH. By TypKym-
parn gespnu 6apya acapnap
3THUK XapakTepra ara 6ynub,
camummaT 6GunaH akc 23TTU-
punraH. YnapHWHr Kynu myT-
nakK waknum edymmaa. WMHCOH
Ba YHWHI WYKKM onamMmuaaru xo-
natu — 6y paccom acapnapu-
HUHT AOoMMUK anomaT-6enru-
cn xucobnaHagu. Myunkanam
ycTacu WXOOAUHWUHT siHa 6Gup
y3ura XocC Xwuxatm wudgoganu
TankuH ycnyOuHWHI 3PKUHNN-
rM, UHOUBMAYanNnNuK, 3CTEeTUK
avg, panrnap 6upukmacugarm
xo3nbanu ynryHnuk.
PaccomMHuur “bByéxkunnap”
acapuga (1931-1932) rfoar
oaavn oeb auTUNUWKM MYyMKUH
6éynraH maH3apa, aBnoanap-
HUHT BOPUCUWNUTU aKC I3TTU-
punraH. CamapkaHggnarum Kku-
YUK ycTaxoHa-AYyKOH, y4 apkKak
(oTa, yfun Ba HeBapa), ynap
XanK XyHapMaHOYWNUIKn aHb-
aHanapura MyBoduK aBnopg-
AaH aBnoara ytub kenaétraH
MW yctuaga — XyH 6ydawmok-

na. by cypatpa E. Koposanm
OYEKYMNapHUHT KyHAanukK
MeXxHaTu XapaéHuHu KauTa

raBganaHTupraH 6ynu6, yHaa
rox Kylk, rox TUHWUK ToHAaru

® A significant period of E. Kor-
ovai’'s creativity is connected with
Central Asia, where she lived from
1927 to 1946, mainly in Samar-
kand. She worked as an artist in
the State Theater of Uzbek Drama,
the State Regional Uzbek Theater
named after Kh. Alimdzhan, the
Russian Drama Theater, TYuZ,
and visual arts studio (experimen-
tal and production workshops of
spatial arts).

For the artist the “Central Asian
period” in terms of creativity was
the most fruitful. It was a time
when various “political and cultur-
al” trends of the XX century were
realized in her works, in surpris-
ing poetic images. The most sig-
nificant works of this period were
included in the series of works
“Jewish suburb”; these are “Tai-
lors” (1922), “Dyers” (1931-1932),
“Bukhara (pink) women. Morning”
(1931-1932), “In the former ghetto.
Bukhara” (1932), “Bukhara Join-
ers” (1932), “Hairdresser in Samar-
kand”, “In the former ghetto”, “Sui-
cide”, “Bukharian Jew — Boy”, etc.
Almost all the works of this series
have an ethnic shade, at the same
time, they are extremely simple.
Many of them are absolutely figu-
rative: a person and his immersion
in the inner world — this is a per-
manent attribute of the master’s
canvases. The artist's creativity
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® He cnewa, TUX0 neperoBapu-
Basicb Mexay cobown, nayuwmx
no cBeTNnoOW, BECeHHeWn ynou-
ke.Ckopee Bcero, ato cyb66o-
Ta — wabat — geHb, KOTOpPbIN
y nynees, no cyTun, aBnseTcs
npas3aHWKOM, €ro nocBsWawT
OTAbIXY, CeMbe W ApYy3bsM.
>XeHuWwunHbl B po3oBoM Cc Oe-
NblMW KpacUBbLIMW LLIENKOBbI-
MW nnaTtkaMu Ha TronoBax.
benbin usetr B wuygaumame -—
3TO CUMBON CBeTa, 3Hepruu
fnapoBaHus. 3TO oOTpaxeHue
npuHuMna eguHcTBa, 34€ecCb
HeT HM BeaHbIX, HM BoraTtbix
— BCE€ BbIrMAAAT OAWHAaKOBO,

BCe paBHbl. ABTOpYy 34ecCb
ocobeHHO BaXHa BHELWHNASA
CKPOMHOCTb, nogyepkuBato-

was BHYTPEHHIOK KpacoTy M
csobony XeHwuH. Bepyuwyto
ponb B 3TOW KapTuUHe urpaer
MepLaHue Kpacok n 3eiBKOCTb
camMOW KpacoO4YHOW dakTyphl,
KoTopas npuaaeT €l CO3BYM-
HOCTb ¢ pabotamu P. ®anbka.

Bonbwas yacTb Konnekuuwm
E.KopoBan “cpepnHea3nmaTtcko-
ro nepuoaa” xpaHuTcsa B Mysee
uMm. N.B. CaBuuykoro Hapsagy c
OPYTUMM NPOU3BEAEHUAMM TakK
Ha3blBaeMblX “3abbITbIX XyO0X-
HukoB 1920-1930-x roaos”,

3aHABWMUX [OOCTOWHOE MEecCTOo
B ucTopunM m3obpasutenbHOro
uckycctea YabekucraHa.

@® MOBUN paHr rammacu ByTyH
cypaTt 3uHKM konnab onagw.
PaccomuuHr Ypta Ocué Typ-
MywWw Tapa3ura HucbartaH eHrun
XxaxXBun Kkapawun “CamapkaHa-
paru captapow” acapupa akc
aTraH. “byxopo rynryH aénna-
pu. ToHur” (1931-1932) aca-
puoa aén obpas3napu camu-
MUWNUKHWU y3uaa mMmyxaccam
aTraH. Anpuya 6Gaguunnuk
Ba KYTapWHKUNUMK BunaH Wyf-
punraH cypaTtga apTta ToHraga,
baxopun paBwaH nyn éynnab
y3apo cyxbatnawub keTaért-
raH aénnap TacCBWpNaHraH.
ByHaoa axyaunnap XopAauk 4u-
kapaauraH waHba — wab6boT
KYHUWHWUHT KYpUHUWKW wudoaa-
nadHraH. Aénnap 9aHnapwura
rynryH kynnak, 6ownapura ok
wornn pymon TawnaraHnap
Axyounnapaa OK paHr épyf-
NUK, UcTebaoa TUMcCONUAup.
Y 6upnuk pam3nm xam caHa-
nnb, 6y epaa Ha, Ho4yop 6op
Ba Ha, bomnap 6op — xamma
6upgek TeHr. Myannud yyyH
By ypuHAa XOTUH-KU3NAPHUHT
WYKN TY3annuru Ba 3PKUHMU-
rTMHM o4nb OepyBYM TalKK
coapannk myxum. Cypataa
P. ®anbk acapnapura xamo-
XaHr OynraH paHrnapHWHT
XuWnBanaHvwu Ba acap cup-
TUHUHI y3ura xoc daktypacu
MYyXUM axamuaTtra ara.

- n.B. Ca-
BULLKUA HOMMWU-
paru My3eWn
Konnekuusacu-
na Yabekuc-
TOH TacBupun
caHbaT Tapwu-
xunaa MyHocub
YPUH  TyTraH
“1920-1930
MMNNapHWHT
YHYyTWUNTraH
paccomnapun”
acapnapu 6wu-
naH 6up kartop-
na, E. Koposan
MXOOWUHWUHT
Katta KUCcMu-
HU Tawkun
aTyBYM “Ypra
Ocué paBpu-
ra” oup acap-
nap xam cak-
naHmokpga.
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@ is characterized by a free man-
ner of painting, individuality, subtle
aesthetic sense, festivity and re-
finement of color combinations.

In one of the artist's paintings
“Dyers” (1931-1932) she depicted
a very seemingly simple everyday
story in which we see continuity of
generations. A small shop-work-
shop of Samarkand, three men
(father, son and grandson) are in
the process of painting wool in the
traditions of folk craft, transferred
from generation to generation. In
this work E. Korovai as if trans-
forms a monotonous daily work
life of dyers, giving it an iridescent
blue color scale, which sometimes
being condensed, and sometimes
almost transparent, permeates the
whole painting. The artist's view of
the Middle Asian way of life and
lifestyle, marked with a delicate hu-
mor, we see in her other work “Hair-
dresser in Samarkand”. Female im-
ages in the work — “Bukhara (pink)
women. Morning” (1931-32) are
reflected sincerely and directly. The
painting, which is characterized by
a special poetry and amazing spir-
ituality, reflects young women, in
the early morning, slowly talking
to each other, are walking along
a bright, spring street. Most likely,
this is Saturday-Sabbath — in fact
a Jewish holiday that the Jews,
devote to rest, family and friends.
Women are in pink dresses with
white beautiful silk scarves on the
heads. The white color in Judaism
is a symbol of light and energy of
talent. This is a reflection of the
principle of unity, here there are
neither poor nor rich — everyone
looks the same, everyone is equal.
The external modesty, emphasiz-
ing internal beauty and freedom of
women is particularly important to
the author. The leading role in this
painting is played by color, flicker of
colors and instability of the colorful
texture, which gives it consonance
with the works by R. Falk.

A large part of E. Korovai’s col-
lection of the “Central Asian period”
is kept in the museum named after
I. Savitsky, along with other works
of the so-called “forgotten artists of
the 1920-ies — 1930-ies”, who took
their rightful place in the history of
the fine arts of Uzbekistan.
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KAACCHYECKOE
HACAEAUE

Coub60xoH Beamamos

Makombl — rnasHbIi XaHp
Knaccu4yeckon My3blku, C OpeB-
HUX BpeMeH opMUpOBaBLLUNACS
B MYy3blkalbHOM MUpe HapoaoB
BocToka. CywectByeT HECKOIb-
KO BMOOB MAKOMOB, Ka)xAblh U3
KOTOpPbIX pa3BuBasiCss Ha OCHO-
BEe ONpefeneHHbiX npaBun, Ha-
UMOHanNbHbIX TpaaUUUA U TBOP-
YeCcKux OTHoweHun. HaspaHusa
3TUX  KPYMHbIX  LUMKIINYECKUX
NpoOU3BEAEHUN  CcyYUTaLWUXCSH
BEHLIOM KNacCU4YeCKOW MY3blKU
y MHOYCOB Ha3biBAKTCA paaa, Y
mpaHueB — dacmeox, y apabos
M y TIOPKOB — Makam, B Anxwu-
pe n TyHuce — Hyba, y yurypos
— Mmykom, B AszepbanpgxaHe u
ApMeHuu — myzam, y y36ekoB u
TagXWKOB — MAaKOM, OAHAKO OHMU
Bce OnNu3kM nNo cBoeMy 3Hauye-
HUK. Y4yeHblin — makomoBe Mc-
xak Papxabos nucan: “Makom
— apabckoe cnoBo, o3HavaeTt
“mecto ana xunea”, “Xunbe”.
B My3blke 3TO cnoBO O3Ha4vaeTr
MEeCTO pacnonoXeHus 3Byka Ha
My3blKanbHbiX  WHCTPYMEHTaXx,
To ecTb, nap”. K HacTtoswemy
BPEMEeHN HayKOW gokasaHo, YTo
3TOT TepMuH mmeeT Gonee 20
3HA4YEeHUN.

[o BxoxaeHua B NpakTUky

TepMuHa “makom”, 3TO My3bl-
KanbHoe HanpasneHuve 6bino
M3BECTHO B WCMNONMHUTENbLCKOM

npakTuke B BUAE KNACCUYECKUX
XaHpoB XycpaeoHul, pox, nap-
Oa, Hazma, naxH, mapoHa, Kaerl,
2asarn.

HauyuHas ¢ XV Beka B CBOMX
TpyAax K MccrnegoBaHuio Teope-
TUYECKUX M NPaKTUYECKUX OCHOB
Knaccuyeckom My3biku obpawia-
nucb A6y Hacp ®apabu (“Ku-
Tab yn-mycuka an-Kaéup”), N6H
CuHo (“XKaBome wunm-an-mycwm-
kn”), W6n 3ann (“Kutob an-kadwu
du an-mycuka”), CadcduyaauH
anb-Ypmasu (“Kutab yn-agsop”),
3anHynobuagnH Xycanuu (“KoHy-
HU unMu amanum mycukmin”), Ha-
xmuaaud Kaskabu (“Hap 6aénwu
ayso3gax makom”), AbagypaxmaH
Dxamu  (“Puconam  mycuku”),
Oapsuw Anu Yauru (“TyxdaTt

MYMTO3
MEPOC

CoubxoH Beamamoe

MaKomnap kagumagan  LWapk
XanknapuHUHr  Mycuka AyHécmaa
WakKnnaHraH MymMTO3 MYCUKAHWUHT
eTak4yun xaHpuamp. MakoMHUHr 6up
KaH4ya Typnapu Maexyg 6ynub,
ynapHuHr xap 6upu myansiH komaa-
nap, MUNNMA aHbaHanap Ba WXOo-
aun myHocabaTtnap Herusupa pwu-
BOXIaHraH. Homnapu mabHOAOL
oynraH Oy MMpuK TypKymMuin acap-
nap xuHgnapga paza, 3poHunnap-
na dacmeox, apab Ba Typknapaa
makom, XXasoup Ba TyHucaa Hyba,
yurypnapaa mykom, O3zapbaikoH
Ba ApMaHuUcToHAa myrom, y3bek Ba
TOXUKNapaa MakoMm Homnapu 6u-
naH MyMTO3 MYCUKAHWHI TYNTOXW
cudpatmga eTtakdunuk Kunub ken-
Mokaa. MakomwyHoc onum MCxok
PaxaboBHuHr é3uwmnya, “Makom
atamacu apabua cy3 6ynub, “nc-
TUKOMAT YpHU', “Typap »on” mab-
Honapuaga kenagu. Mycukaga aca
MakKoM Mycuka Yonfynapuaa kyu Ba
awynanapHu Talkun aTaguraH To-
BYLLMAPHUHI XOWnawaguraH ypHu,
AbHW nappganapaup”. Xo3upru
Aaspra kennb 6y atama 20 gaH op-
TUK MabHonap kact atuwum unmaa
y3 UcboTuHu TOoNraH.

Ywby Mycukmin WyHanuw an-
HaH “mMakoMm” atamacu UCTEebMOI-
ra KMpvw paspurada xycpasoHud,
pox, napda, Hafma, nlaxH, mapoHa,
Kaer, Fa3as kabw 6up KaTop MymTO3
XaHpnap KypuHUWMaa WKPOYUIIUK
amanuéTnga MyxpnaHraH agu.

.

S

CLASSICAL
HERITAGE

Soibjon Begmatov

Maqom is the main genre
of classical music, which was
formed from ancient times in the
musical world of the peoples of
the East. There are several kinds
of magoms, each of which devel-
oped on the basis of certain rules,
national traditions and creative
relationships. These large cyclic
works, which were considered
to be a crown of classical mu-
sic, among the Hindus are called
raga, the Iranians — dastgoh, the
Arabs and Turks — makam, in
Algeria and Tunisia — nuba, the
Uighurs — mukom, in Azerbaijan
and Armenia — mugom, the Uz-
beks and Tajiks — magqom, but
they are all close in meaning.
The scientist — magomist Iskhak
Radzhabov wrote: “Magom is
Arabic word, meaning “a place of
housing”, or “habitation”. In mu-
sic, this word means location of
a sound on musical instruments,
that is, a fret”. So far science has
proved that this term has more
than 20 meanings.

Before introduction of the
term “magom” into the practice,
this musical direction was known
in performing practice in the form
of such classical genres as hus-
ravoniy, roh, parda, naghma, lahh,
tarona, kavl, and gazal.

Since the XV century the is-
sue of theoretical and practi-

HAmuii-amaAnii, MabHaBHA-MabpHmii )kypHaa / Hayuso-npakrugyecknii, AyXOBHO-

npocBeTHTeAbCKHI KypHaa / Scientifically practical moral educative magazine




@ yc-cypyp”), Abaypayd ®utpat
(*Y3bek knaccuk Mycukacu Ba
YHUHT Tapuxu”).

B aTux Tpymax usnoxeHbl Ha-
Yy4HO 06OOCHOBaHHblE BOMPOCHI
KOMMNO3NLWUKN, PUTMUKK, a Takke
npeacTaBneHbl CBEAEHUS O My-
3blKalibHbIX WHCTPYMEHTax, Tex-
HUKE WCMOSMIHEHNS, KOMMO3UTO-
pax U UCMOMHUTENNX.

OaHuM 13 nepBbIX UCcrnegoBa-
Tenen onpegeneHns u cuctema-
TU3auuu CTPYKTYypbl ABeHaauaTtu
MaKoMOB ObIn  yYeHbIN-MY3bIKO-
Beg CaduyaomH anb-Ypmasw.
HauynHaa ¢ anoxu Temypuaos u
po XVl Beka nccnengosaHus npo-
OOMKUNN My3blkoBeabl XycanHu,
KaBkabu, XXomu Yanrn. Makomsl
UMenu pasfiMyHble BapuaHTbl U
cucTtembl. B uctouyHmkax otmeye-
Hbl MaKOMHble CUCTEMbI YLULIOK,
Haso, bycanuk (A6y Canuk),
Poct, XycanHun, Xmxos, Paxo-
Bun, 3aHryna, Mpok, McdaxoH,
3upadkaHg n bysypr.

Hay4Hble MWCTOYHMKM cBuUAe-
TENbCTBYKT O HAaNU4YMn CUCTEMbI
‘IBeHaguatn MakomMoB” npea-
WwecTByOWMUX  POPMUPOBAHUNID
Wawmakoma 1 3aHABLWIKNX onpe-
[eneHHoe MeCTO B ero CTPYKTy-
pusauuun. MpeanonoxutenbHo
LLawmakoMm nonHocTbo cdop-
MWpOBarncs K NepBOW MONOBUHE
XVIII Beka.

Hu B OAHOM W3 WCTOYHWKOB
He yka3aHo, korga obin ccopmu-
poBaH LLlawimakomMm, MOXHO NULb
OTMETUTb, YTO OTAEefbHble CBe-
AeHns o6 3aToM npuBoAATCA B
HekoTopblix aHTonorusax. Wawma-
KOM COCTOMT M3 LUECTU KPYMHbIX
umknos-byspyk, Poct, Haso,
Ayrox, Cerox, Wpok. B cocTtaBe
Ka»aoro Mmakoma HacuymTbiBaeTCs
no 40 menoguin n necew.

B npouecce passutusa Law-
Makoma chOopMUpOBaNuUCb He-
CKONbKO BMAOB MakomoB. B
HacTosillee BpPeMs B WCMNOMHMU-
TEeNbLCKOW TMpakTuke pasnuya-
toT Bbyxapckun LWawmakom, Xo-
pe3McKkMe Makombl, Xopeamckue

ayTapHble MaKOMbl, ®epra-
Ho-TalwkKeHTCKMe makowmbl, Pep-
raHCKue CcypHalHble MaKOMbl.

To ecTb, TepputopuansHo LWaw-
Makom u ¢opmMbl Makoma ¢op-
MUpOBanNUCb M pasBuMBanNuUCb Ha
OCHOBE METCHbIX 0cobeHHocTewn
n Tpaguuun. Lluknbl MakomMoB B

® XV acpnapgaH 6ownab A6y
Hacp ®opobun (‘Kutab yn-mycuka
an-Kabup”), N6H CuHo (“?KaBomeb
unm-yn-mycukmin”’), UoH 3amna (“Ku-
T06 yn-kadwm dwm an-mycuka’), Ca-
dunypanH an-Ypmasui (“Kutob yn-
aneop”), 3avHynobuauH XycanHui
(“KOHYHVM uriMu  amanu  Mycukmin”),
HaxxmunponH Kaskabun (“Oap 6aéxu
AyBosaax makom”), AbaypaxmoH Xo-
My (“Puconan mycukmin’), dapsuLu
Anm Yanrun (“Tyxdat yc-cypyp’),
ABaypayd dutpar (“Y3bek Knaccuk
MYCUKAcu Ba YHWUHI Tapuxu’) CUHrapm
annomMarnap acapnapuga MyMmTo3 my-
CVIKGHWHI Ha3apui Ba amanui acoc-
napwv Tagkuk 9TMG KenuHrax.

Ywby pvconanapga wnMy Tab-
Mg (KoMNoauumst) Ba UMYy WIAKO
(ycyn) macananapu, MyCUKUA YOrFy-
nap AyHECW, WKPOYUIUK MYCUHNapw
Ba Oacrakop, wxpouunap Xakuaarv
MablyMOTNap WIMWIA  acocraHraH
xonaa y3 ncpogacvHm TonraH.

YH VKM MaKOM TapKUOMHM aHMK-
naw Ba TusMMmnawTupuw Gopacuga
MycukallyHoc onum CadmyoovH an-
YpmaBuiHuUHr onnb GopraH Tagku-
KOTrapu Wk uvanasvwnapavp. Tag-
KvKkotnap Temypuinap paeBpvga Ba
XVII acpraya wxoa aTraH XycanHuw,
Kaekabun, XXomui, YaHmin cuHrapm
MyCHKaLLYyHOCINap TOMOHUAAH OAaBOM
aTTmpunrad. Makomnap Typrnu Liakn
Ba TypKymriapaa vwkpo 3T1b KenuHraH.
YTMULW puconanapuaa ynap YLULLIOK,
Haso, Bycanuk (Aby Canuk), Pocr,
XycanHuin, Xvkoas, Paxosui, 3aHryna,
Wpok, WcdaxoH, 3upadkaHn Ba By-
3ypr kabv TMaumaga KenTupunraH.

Nnmuin mavbanap “YH vkkn ma-
KOM"HUHr LLlalwmakom LiaknnaHryHra
Kagap Maexyn 6ynraHnumm Ba Laww-
MakOMHUHr  Tapkubnanuwmaa YH
WKKN MaKOM TU3UMUHUHT YPHKU Boprnn-
M Xycycuaa Mabnymotnap Gepaaw.
Wawmakom XVIII acpHUHr GupnH4YM
spmura kenvb Tyna LaknnaHraHnm
TaxXMWH KMnMHaaw.

LlawimakoMHUHT LaKnaHmL
naspun 6upop-6up maHbGaga aHuk
kentupunmaraH, 6y 6opaga 6aés-
napga avpum mabilymoTnap mas-
XKyOnUIHU - Kaig  3TUW MYMKWH
xonoc. Llawmakom ontuta WMpuK
TypkymaaH — by3pyk, Poct, Hago,
Oyrox, Cerox Ba Vpok makomnapu-
naH ubopat. Xap 6vp MakOMHWHI
TapkmbuaaH 40 Tarava kyn Ba ally-
nanap ypuH onraH.

LlawmMakoMHUHT  pYBOXITAHULL
XapaéHuaa bup kaH4a Typnapw to3a-

MOZIYDAN SADO
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® cal fundamentals of classical
music were addressed in the
works by Abu Nasr Farabi (“Ki-
tab ul-musika al-Kabir”), Ibn Sino
(“Javomi ilm-al-musika”), Ibn

Zayl (“Kitob al-kafiy fi al-musi-
ka”), Safiuddin al-Urmavi (“Kitab
ul-advor”), Zaynulobidin Husayni

(“Konuni ilmi amali musika”), Na-
jmiddin Kavkabi (“dar Bayoni Du-
vovazdah magom”), Abdurahman
Jami (“Risolai Musikiy”), Darvish
Ali Changi (“Tukhfat us-surur”),
Abdurauf Fitrat (“Uzbek classic
musikasi va uning tarihi”).

These works contain sci-
ence-based questions of com-
position and rhythmics, as well
as information about musical in-
struments, technique of perfor-
mance, composers and perfor-
mers.

One of the first researchers
in definition and systematiza-
tion of the structure of twelve
magoms was the musicologist
Safiuddin al-Urmavi. Since the
era of the Temurids and un-
til the XVII century his resear-
ches were continued by such
musicologists as Husayni, Kav-
kabi, Zhomi and Changi. The
maqoms had different options
and systems. The sources note
such magom systems as Ush-
shok, Navo, Busalik (Abu Sa-
lik), Rost, Husayniy, Hizhoz,
Rakhoviy, Zangula, Iroki, Isfa-
hon, Zirafkand and Buzurg.

Scientific sources demon-
strate existence of a system of
twelve maqoms, which preceded

2.(78). 2018
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@ Pa3NNYHbIX PErmoHax OTIIUYHbI
Apyr ot gpyra. XopeaMmckue ma-
KOMbl COCTOSAIT U3 CEMU LIMKIOB U
Ha3biBaloTcsa PocTt, HaBso, Cerox,
Oyrox, By3pyk, Npok u MNaHxrox.
depraHcko-TalKeHTCKME Mako-
Mbl cBOeobpasHbl N0 CBOEMY CO-
AepXaHui W noapasgenstTcs
Ha uuknbl baéTt, [yrox Xycau-
HUK, Yoprox u WaxHo3u MNyneép.
B Byxapckux u Xope3aMmckux Ma-
KOMax npeBanupylT anTbiMbl W
WHCTPYMEHTanbHble UuKnbl. B
PepraHcKo-TalKeHTCKMX Mako-
Max anTbiMbl U MHCTPYMEHTalb-
Hble UMKIbl COCTaBMNeHbl OTAENb-
HO (“CypHai makom uynnapu”,
““Yonry Typkymnapu” n 1.4.).

Mpn wucnonHeHun MakoMmoB
cnegyet yuuTbiBaTb MHOXECTBO
(paKkToOpoB, @ MMEHHO: cCUcTemy
3Bykopsga U mertoga WUCNosHe-
HUS, CTPYKTypu3auuio oT obuie-
ro K YacTHOMY, UWKNOBble OCO-
6EeHHOCTU, OCHOBAHHOCTb TEeKCTa
Ha Knaccu4yeckoum nuTepartype,
ponb apysa, NpUMeHeHue XOopo-
IO HACTPOEHHbIX UHCTPYMEHTOB,
TanaHt wucnonHutenen. “lopg
NOHATUEM  3ByKOpsaoB, dop-
MUPYEMbIX Ha OCHOBE CUCTEMBbI
ABeHaguaTu MakomMOB WU OpYrux
MakoMOB MOHUMaTCA 06pasubl
napga, Tak HasbiBaemble 24 wyba,
6 oso3a u mypakkabot”, nucan
BUAHBLIN MccnegoBaTenb Mako-
moB WN.Papxabos.

Mpn wncnonHeHMn Makomos
ocoboe 3HayeHue obpetanu Ta-
NaHT U MacTepCTBO MY3blKaHTOB
n BOKanuctoB. Bbigatwmmucs
ncnonHUTENssMM Makoma 6Obinu
Ota XXanon, Ota lNvéc, Xypaun-
6epraH MyxpkoH, Xoxu A6ay-
nasu3 Ab6aypacynos, Mynna
Tynun Tawmyxamegos, Xampa-
kyn Kopu. Tpaguuum ucnonHe-
HUS MakoMa NPOAOIMKUIIA Takue
mactepa, kak HHyc Papgxabw,
TypryH AnumaToB, Caonat Kaby-
nosa, Apud Anumakcymos, bep-
Ta [asbigoBa, ®PaxpuaguH Ca-
avkos, Pysumat [XymaHuésos,
Apucd Xartamos, LWaskat Mup-
3aeB, A6ayxawum Wcmaunos,
Maxmyn Tagxunbaes, cosgasline
COBCTBEHHYI LUKOMY WCNOMNHe-
HUS MaKOMOB.

Hanbonee yacto makombl uc-
NOMHANUCbL B COMPOBOXAEHMU
TaHbypa. Cyutaetcs 4to B pop-
MUPOBaHWUU 3TOrO XKaHpa OCHOBOW

@ ra kenraH. Xo3vpr1 aaepra kenub
ynap wxpo amanuétuga bByxopo
Wawmakomn, Xopasm Makomnapu,
Xopasm gyTtop makomnapwu, ®aproHa-
TowkeHT Makom wnynnapu, PaproHa
CypHan makom nynnapu oeb roputu-
nagn. AvHn, Boxanapga Lawmakom
Ba Makom wynnapugar MyMTo3 Mmy-
CuvKa y3ura XoC BOXaBui XycycusTnap
Hermavga LwaknnaHub pusoXxnaHnb
kenraH. Xap 6up BOxa Mmakommnapu
yaura XocC TypKymniapaaH TaLukun Ton-
raH. Xopasm Makomnapu eTttn Typ-
KymaaH mbopar 6ynub, Poct, Haeo,
Cerox, [lyrox, by3pyk, pok Ba MNaHx-
rox Aeb HomnaHraH. ®apfroHa-ToLwu-
KEHT makomnapu ysura xoc ycnybra
ara Ba baért, [lyrox XycanHui, Hoprox
xamga LaxHosn 'ynbé€p TypKymna-
pura 6ynuHagn. Byxopo Ba Xopasm
Makomnapvga aiTvM Ba YOIFy Typ-
Kymnapu mykammarn Tapkub TonraH.
PaproHa-TOLLKEeHT Makom nynnapuaa
auTuM ynnapu anoxuga Ba “orwy
nynnapu (“CypHan makom nynnapu’,
“HonFy Typkymnapu” Ba x.K.) anoxuga
Typkymnap cudpatuaa Tapkmb TonraH.
MakomnapHuHr Mebépura eTka-
316 wKpo aTuwaa napaa (TosyLuKa-
TOp) Ba ycyn TU3UMKU, yMYyMUANUKOAH
anoxmaanuk capu TapkubnaHuwm,
TYPKYMUANUK Xnuxatnapu, marHnap-
HUHI MyMmTO3 agabwétr HamyHana-
pura acocnaHvW, apy3HWHT YPHW,
MyKamman 4osr¥ynap KynnaHuniu,
6unumnn Ba Maxopatnu cosaHganap
TankyHW, UCTEBLAOO N, MOXMP XOHaH-
Aanap TOMOHWAAH KyWnaHuwm kabu
Kynnab >xuxatnapHu abTnbopra onuLu
noavMm. TaHUKNN MakoM TaaKUKOT-
yuen U. PaxaboB: “YH UKKM MakoMm,
YNapHUHI MabllyM KUCMIapu acocu-
[a ro3ara KenraH TOBYLUKATOPTapHUHT
MyansiH Typnapm 24 wysba, 6 oBo3 Ba
MypakkaboT, neb atanraH nag Kypu-
HULWNapu TywyHunaau” neb ésaaw.
Ly 6ouc mMymTO3 MycuKa WXKpO-
yanapw, cosaHga Ba XOHaHganap
MaKoOM WXpouMnuruga MyxmMm porsb
yvHaraHnap. Ota >Xanon, Ota fuéc,
XypowbepraH MyxpkoH, Xoxu A6ay-
nasm3 A6aypacynos, Mynna Tyium
Towmyxamenos, Xampokyn Kopu ka-

_Gunap 3abapaact MakoMaoHNapAVP.

YnapHUHI XKPOYMIUK aHbaHanapuHn
[aBOM 3TTMPMO, an Hasapwra TywraH
lOHyc Paxabun, TypfyH Anumaros,
Caopgatr Kobynoea, Opud Anumax-
cymosB, bepta [laBngosa, ®axpuoanH
CogukoB, Pyaumar XKymaHuésos,
Opudc Xotamos, LllaBkat Mup3aes,
A6ayxowmm WUcmounos, Maxmya

@ formation of Shashmaqom and
occupied a certain place in its
structuring. Presumably Shash-
maqom was fully formed by the
first half of the XVIII century.

None of the sources indicate
when Shashmaqom was formed,;
it could only be noted that some
information about this is given in
some anthologies. Shashmaqom
consists of six major cycles - Buz-
ruk, Rost, Navo, Dugoh, Segoh
and Irok. Each magom contains
up to 40 melodies and songs.

In the process of Shash-
maqom’s development, several
types of magoms were formed.
Currently, Bukhara Shash-
magom, Khorezm magoms,
Khorezm dutar maqoms, Fer-
ghana-Tashkent magoms, and
Ferghana surnai magoms have
been distinguished in perform-
ing practice. That is, territorially
Shashmaqom and forms of ma-
gom were formed and developed
on the basis of local features and
traditions. The cycles of magom
in various regions are different
from each other. Khorezm ma-
goms consist of seven cycles,
which are called Rost, Navo,
Segokh, Dugokh, Buzruk, Irok
and Panzhgokh. Fergana-Tash-
kent magoms are peculiar in
their content and are divided into
the following cycles: Bayot, Du-
gokh Husayniy, Chorgokh and
Shahnozi Gulyor. The aytym and
instrumental cycles prevail in
Bukhara and Khorezm maqoms.
In Fergana-Tashkent magoms,
aytyms and instrumental cycles
are compiled separately (“Surnay
magom yullari”, “Cholgu turkum-
lari”, etc.).

In magom performance, many
factors must be taken into ac-
count, namely: the scale system
and method of execution, struc-
turing from general to particular,
cyclic features, relying of the text
on classical literature, role of aruz,
use of well-tuned instruments and
talent of performers. The promi-
nent magom researcher |. Raja-
bov wrote: “The notion of scales,
which are formed on the basis of
a system of twelve maqoms and
other magoms, means samples
of a fret, so-called 24 shubas, 6
ovozes and murakkabot”.
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® Obina cuctema nagos TaHbypa.
OcHoBa nagoB TaHbypa cooTBeT-
CTBYyeT AuMaTOHUYECKOMY 3BYKO-
psay. Y TaHbypa 7 nagos, HO 13
Hero MOXHO u3Bnedb 17 YUCTbIX

3BYKOB, 4YTO CBuUaeTenbcTByeT
O COBEpLUIEHCTBE 3TOrM0 WMHCTPY-
MeHTa.

B panbHenwem BMecTe C
TaHOypOoM CTanu nNpPUMEHSTbCSA
N ApYyrvMe WHCTPYMEHTbl. dutpar
nucan: “...ABoe unum Tpoe xadwu-
30B WCMNOSMHANM MakoM nog ak-
KOMNnaHeMeHT [ABYX TaHOypos,
ogHOro gyrapa wnu OByX TaH-
6ypoB n ogHoro kabysa (nHorga
kaby3 3aMeHsnuM TpeTbuMM TaH-
Oypom co cMbl4KOM)". TekcTamu
ANS MAaKOMOB CIY>XXWIu Npou3Be-
AeHnsa noaToB-knaccukos BocTo-
ka — Xacdwmsa, beaguns, Hasowu,
Oxamn, Mawpaba, XyBango,
Mykumn.

MocTtaHoBneHue [lpe3nageHTa
Pecnybnukn Y3bekuctan “O me-
pax no ganbHenwemy pas3BuUTUID
y36€eKCKOro HauuoHanbHOro wuc-
KyccTBa mMakoma” oT 17 Hos6ps
2017 ropa pano MOWHbLIA UM-
nynbC AanbHeuwemy pasBuTUID
W COXpPaHEeHW 3TOro Buaa Wuc-
KycCTBa, SABMAKOLWErocs 4acTblo
OYXOBHOTO W KYNbTYpPHOTO Ha-
cneavss Hawero Hapopga. Mcxo-
05 U3 NOMOXEHUN, U3NOXEHHbIX
B [locTtaHoBneHun, poBeneHue
3TUX HEenoBTOpPUMbIX 06pa3suos
Knaccnyeckom My3blKM A0 CO3Ha-
HUS MOMOAEXMU U PA3BUTUSA Y HUX
HaBbIKOB MPaBUIbHON TPaKTOBKM
U NOHUMaHUS MaKkOMOB SAIBNSAETCH
OQHOW M3 BaXHbIX 3ajay coBpe-
MEHHOCTMW.

® ToxnboeB cuHrapu caHbaTtkopnap
MakoMm WKpounnurmga y3 makrabna-
pVHW sipaTraHnap.

Makom wxpocn acocaH TaHbyp
yonfycuaa ommarnawraH. by >xaHp-
HWUHT sSspaTunuwnaa TaHbypHUHT nap-
Aa Tma3nmm acoc 6ynraH. TaHOypHUHT
napga acocu QUaToHUK TOBYLLKATOP-
ra TyFpu kenagu. YHga 7 Ta napaa
6ynca-ga, wxpoga 17 cod oBo3 Ta-
PaHHYM 3TULLM YHUHT MyKaMMaru-
rMaaH ganonaraup.

KenvHuyanuk TaHbyp  6unaH
Oupra 6owka MUNNUA YonFynapu-
MU3 XaM WXPOYUNUK4a KynnaHuna
Gownangn. dutpart ywby Yyonfynap
Xakuaa KynnaarnnapHu Kentupagu:
“..MKkn TaHbyp, Gup ayTop, éxyAa
MKKM TaHbyp BunaH 6up Kyby3s (ky-
Oy3 6ynmaraHga yuduHuuM TaHbyp
KamMoH4ya bunaH YyanuvHagu), UKKu €
y4 xou3 yTupagvpnap, 4onfynap
vwra kupuwagupnap”. Makomnap-
HUHI awyna nynnapuaa WapkHuHr
Xocus, beaun, Hasowun, >Komwun,
Mawpab, Xysango, Mykumuii kabu
MyMTO3 LUOUPpNapu LWebpusaTuaaH
donganaHunraH.

2017 wvnHmHr 17 HosiBpuaa Y-
BexnctoH  Pecnybnukacu  [lMpeau-
OEHTUHUHT “Y36eK MUNNU  Makom
CaHbaTVHN siHa4a PUBOXITAHTUPULL
yopa-Tagbvpnapu Tyrpucuaa’™ Ka-
pPOpU  XankUMWU3HWHI MabHaBUi Ba
MagaHui MEPOCUHWMHT Bup  KUCcMM
xucobnaHmuw ywby caHbat Typw-
HUHI Kenrycu puBOXura Katra TypTKu
H6epan. Kapop masmyHuaaH kenvb
YUKMO, MYMTO3 MYCUKAHWHI Ma3Kyp
6eTakpop HaMyHacuHK ELunap oHrura
CUHIOVPULL, MaKOMHU TYFPU TankuH
3TULL KYHUKMACWHWU Xocun kunuw By-
NYHHUHT aons3apb Basudacnavp.
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® Talent and skill of musicians
and vocalists also acquired spe-
cial significance in performance
of magqoms. Ota Jalol, Ota Gi-
yos, Khudaibergan Muhrkon,
Khozhi Abdulaziz Abdurasulov,
Mulla Tuychi Tashmuhamedov
and Hamrakul Kori were out-
standing maqom performers.
The traditions of magom perfor-
mance were continued by such
masters as Yunus Rajabi, Turgun
Alimatov, Saodat Kabulova, Arif
Alimaksumov, Berta Davydova,
Fakhriddin Sadikov, Ruzimat
Djumaniyozov, Arif Khatamoy,
Shavkat Mirzaev, Abdukhashim
Ismailov and Mahmud Tadjibaeyv,
who created their own school of
maqoms.

Most often maqoms were per-
formed to the accompaniment of
a tanbur. It is believed that for-
mation of this genre was based
on the system of tanbur modes.
The basis of tanbur modes cor-
responds to diatonic scale. The
tanbur has 7 frets, which allow
producing of 17 pure sounds that
indicates perfection of this instru-
ment.

Later, other instruments also
began to be used along with the
tanbur. Fitrat wrote: “... two or
three khafizes performed magom
to the accompaniment of two tan-
burs and one dutar, or two tan-
burs and one kabuz (sometimes
kabuz was replaced by the third
tanbur with a bow)”. Texts for
magoms were works of such po-
ets-classics of the East as Hafiz,
Bedil, Navoi, Jami, Mashrab,
Khuwaydo and Mukimi.

The resolution of the Presi-
dent of the Republic of Uzbeki-
stan “On measures for further de-
velopment of Uzbek national art
maqom” dated on November 17,
2017 gave a powerful impetus to
further development and preser-
vation of this art form, which is a
part of spiritual and cultural her-
itage of our people. Proceeding
from provisions set forth in the
resolution, bringing these unique
samples of classical music to
consciousness of young people
and developing their skills of
correct interpretation and under-
standing of magom is one of the
important tasks of our time.
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CO3BYYHBbIE
HHCTPYMEHTHBI

Unbxom Azumos

B npouecce counanbHO-AyX0B-
HOro pa3sutus nobon Hauuu, Hapsiay
C NpoYuMK coumanbHo-0bWecTBeH-
HbIMW Mpoueccamu nosny4aeT CBOe
pasBuUTME U My3blkarnbHas KynbTypa,
a BMeCTe C HeW B Ka4yecTBe OHON M3
COCTaBHbIX 4YacTel, COOTBETCTBEHHO,
CO3[al0TCH U COBEPLLUEHCTBYIOTCS MYy-
3blKkarnbHble UHCTPYMeHTbl. Co3gaHue
Ka4YeCTBEHHO HOBbIX My3blKasnbHbIX
MHCTPYMEHTOB CBSA3aHO C 0COBEeHHO-
CTSIMM, NPUCYLLMMUN KaXXAOW HaLUUK W,
BMecCTe C TeM, C obuieyenoBeyeckon
KynbTypon B Uenom. To ecTb, My3bl-
KanbHble MHCTPYMEHTbI MOTyT UMETb
pasHble Ha3BaHus, BUAbl, OPMbI, HO
B HUX €CTb U MHOIO MAEHTUYHOrO.

Y3bekckoe My3blkanbHOe WCKyc-
CTBO CO CBOEW MEenoauYHOCTbIO,
rnybuHON, TauHCTBEHHbIM 3BYyYaHU-
€M C OpeBHUX BPEMEHW 3aHMMano
ocoboe MecTO B KynbType HapoOAoB
LleHTpanbHon A3unu. Pa3HoobpasHbl
no cBouM Buaam y3bekckue Mya3bl-
KanbHble WHCTPYMEHTbI. JTO AyTap,
TaHbyp, 4aHr, HaW, kapHan, cypHawn,
KOHYH, ya, rupkak, pybab, nombpa,
caTo U pasnuyHble ux Buabl. CeBon-
CTBO WMHCTPYMEHTOB M3gaBaTb pas-
Hble 3Bykn. OfHM M3 HUX u3garT
pe3kue 3ByKW, OpyrMe — TOMHbIe,
O[IHU — YHbINble, Apyrue — 3BOHKME.
MopoBHO KOPHSAM  yAepXuBaloLWmm
AepeBo, y My3blkM TOXE eCTb OCHO-
Ba. B eBponewnckon Mmy3sbike yHK-
LIMI0O OCHOBbI BbINOSTHAT “KOHTpaba-
cbl”. B y3bekckon My3bike nogobHas
ponb oTBeAeHa TakUM WHCTPYMEH-
Tam, kak y0d, agheaHckul pybab u
dymap-6ac, KOTOpble Mbl YCNOBHO
Hassanu “oxaHrgow 4vonfynap” (“co-
3BYYHbI€ UHCTPYMEHTHI").

B IX-X Bekax eOuHCTBEHHbIM
WHCTPYMEHTOM MOABEepriinumcs rny-
60KOMYy HayyHOMY aHanuay 6bin yo.
OpHa 13 npuuyunH 6nusoctu yda ayxy
BOCTOYHbIX HApOAOB 3TO Menoauy-
HOCTb ero 3ByvaHusi. Ewe oavH uH-
CTPYMEHT, nonynsipHbin Ha BocTtoke
n B yactHocTn B CpeaHen Asuun, ato
CO3BYYHbIN C yaom pybab. B Tpyaax
BblJAOLWMUXCA MbICIIUTENEN MPOLUSIO-
ro-Anb Xopeamu, Abaynkoaupa Ma-
porv, [apeuwa Anu
Yaurm, ABy Hacpa
®apabu npuBoasTcA
OonucaHus 3TOro  WUH-
CTPyMeHTa, rae B YacT-
HOCTU OTMeYaeTCs, YTo
py6ab umeer uyeTbipe
OCHOBHblE CTPYHbI,
CTPYHbI LenkoBble,
Takke ecTb [OMOMHu-
TernbHble CTPYHbl, MO-
3BonsoLMe yny4wartb
3ByyaHue. CerogHs He
BbI3bIBAET COMHEHWS,
YTO YMNOMUHaeMblin B
MCTOPUYECKUX  UCTOY-
Hukax pyb6ab aTto aHa-
nor goweawero 4o Ha-
LUMX AHen agheaHcKo20
pybaba.

OXAHTAOII
YOAFYAAP

Hnxom Aszumos

Tapwx,an Mabnymku, xap 6wup
MUITNATHUHT  WXKTUMOWN-MabHaBUN
TapakkMeéTun >apaéHuaa ysura Xxoc
6up KMcMu cudatvga Mycukuin Yon-
fynap xam to3ara kena 6ownaraH.
MapyaHg, sHiM cudatnu  Mycukun
YOMFYNapHUHI Kalug STUMUWIK Xap
6Mp MUNNaTHUHI ogaTaAaru yaura xoc
XyCycusiTnapw, LWYHUHraeK, ymymba-
wapuaTra Taannyknm mMagaHusaTHUHT
axnuTnunurura 6oFnuK. AbHU, Mycu-
Ka acbobnapuMHUHI HOMNapu, KypUHNU-
WK, waknu Typnuya 6ynca-ga ynap-
Aa bup Katop anHaH yxwalnuknap
MaBXy/.

Y36ek Mycuka caHbatu asan-
asanpaH  Y3uHUHr  Ko3mbanunuru,
NypMabHOMUIK, CEXpnu OXaHrnapu
6unaH Mapkasuin Ocué xanknapm ma-
AaHuATuaa anoxuaa, yaura xoc ypuH-
ra ara. by y3bek mycuka Yonrynapu-
HUHr 6oM HaMyHanapuaa siKKon Kyasra
TawnaHagu. [yTtop, TaHbyp, uaHr,
HaWn, KapHan, CypHaw, KOHYH, ya, FUxX-
xak, py6o6, aymbupa, cato Ba ynap-
HWHr Bowka Typnapu y3bek Munnuia
YONFyNMapuWHWUHI capa Typnapu Xu-
cobnaHagu. YnapHUHr Oupu KeckuH
6ynca, 6upn MyHrnu, 6upu xasuH Ba
fAHa Bupu cavpoku casTnapra (caBT
— apabuya cy3 6ynub, “oB03” MabHO-
cuHu Bungupagn, 6y epaa Mycukum
TOByL) ara 6ynraH. [apaxTHu ungu-
31 ywnab TypraHuaek, MyCUKaHWHT
Xam Heruam maexya. EBpona mycu-
Kacuaa Herusnuk sasvdacuHu “KoHT-
pabacnap” baxapagu. Y3bek mycuka
wxkpoynnurnaa by macbynusiTHu ya,
acroH py6obu Ba gytop-6ac yonry-
napwv y3 3ummacura onra. Wy Gouc
yrapHu pamaui mabHO4a “OXaHrAaoLw
yonfynap”, neb ataguk.

IX—X acpnapga yd Jonfycu mycu-
Ka UNIMUHKU TaaKWK 3TULWAA KynnaHun-
raH siroHa vonfy 6ynraH. Yo vYonfycu-
HUHr LWapk xanknapwv pyxusatura xxyaa
MOCY XOCAUIMHWHI acocuin cabab-
napuaaH 6upu — YHUHr caBTW, SibHU
TapaHHyMu 0BO3naa HaMoEH bynaaw.
LWapk Ba Ypta Ocué xanknapuga aHa
wyHaan “caet’ra ara 6ynraH 4on-
fynapaaH sHa Gupu py6o6dup. YT-
mMuwaaru an-Xopaamuin, A6aynkoavp
Maporn, Oapsuw Anu Yanrun, Aby
Hacp ®opobui kabu annomanapHuHr
puconanapvaa Kentupunuuuya, py-
606 TYpT TOpPNM Ba TOpNapu acocaH
unakaaH 6ynraHnuru, yHaaH Tawkapu
oBo3 cucatura épgam 6epyBum kyn-
nab Topnap xam 6ynraHu xakuaa cys
opuTUraH. 3amoHaBUNMKKadya ama-
nuétaa 6ynub kenran aghroH py6obu
Tapuxuin MaHbGanapgarm pyboGHWUHT
Y31 3KaHW TabKUanaHraH.

YA donfycu kynpok apab xank-
napuwaa keHr pacm 6ynraH 6ynca
(kevivHyanuk 6usra kupub kenran),
aroH pybobu AdFOHUCTOH, ToXu-
KUCTOH Ba Y3beknctoHga (acocaH by-
xopo, CamapkaHgna, cdopcui 3aboH
Xanknap opacuga) KeHr TapkanraH.
AdFoH pyBOBUHUHT KaaUMUANUIN Xa-
Knga mabnymort 6ynmaca-ga, 6y vonry

CONSONANT
INSTRUMENTS

llhom Azimov

In the course of social and spiritual
development of any nation, along with
other social and public processes, mu-
sical culture also develops that respec-
tively stimulates creation and perfec-
tion of musical instruments as one of
its component. Creation of qualitatively
new musical instruments is connected
with the feature inherent in each nation
and, at the same time, with the univer-
sal human culture as a whole. That is,
musical instruments can have different
names, types, forms, but they have a
lot of identical.

Uzbek musical art with its me-
lodiousness, depth and mysterious
sounding since ancient times occu-
pied a special place in the culture of
Central Asian peoples. Uzbek musical
instruments are various by the types.
They are dutar, tanbur, chang, nay,
karnay, surnay, konun, ud, gidzhak,
rubab, dombra, sato and their various
types. Property of each instrument is
producing various sounds. Some of
them emit sharp sounds, others - lan-
guid, some - sad, and others - ringing.
Like the roots holding the tree, the
music also has a base. In European
music, the function of the base is per-
formed by “contrabasses”. In Uzbek
music, the same role is assigned to
such instruments as ud, Afghan rubab
and dutar-bass, which we conditional-
ly called “sifatdosh cholgular” (“conso-
nant instruments”).

In the IX-X centuries, the only in-
strument subjected to profound scien-
tific analysis was ud. One of the rea-
sons for proximity of ud to spirit of the
Eastern peoples is melodiousness of
its sounding. Another instrument popu-
lar in the East and in particular in Cen-
tral Asia, is rubab, which is consonant
with ud. Works of outstanding thinkers
of the past, such as Al Khorezmi, Ab-
dulkodir Marogi, Darvish Ali Changi,
Abu Nasr Farabi contain descriptions
of this instrument, noting, in particular,
that rubab has four main silk strings,
and additional strings to improve the
external sound. Today there is no
doubt that the rubab, mentioned in
historical sources, is an analog of the
Afghan rubab, which has survived to
the present day.

If ud was more common among
the Arab peoples (in Central Asia it
appeared later), then Afghan rubab
was more widespread in Afghanistan,
Tajikistan, and Uzbekistan (mainly in
Bukhara, Samarkand and among the
Persian-speaking population). There
is no information about how old the
Afghan rubab is, it is mentioned only
in the work “Treatise on Music" by
Darwish Ali Changi (XVII c.): “Rubab
is a string musical instrument that has
spread among Central Asian peoples
since the reign of Sultan Muhammad
Khorezmshah (1200-1220). The in-
strument has 5 strings: 4 — made of silk
and 1 - silver”.
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& Ecnun yd 6bin 6onblie pacnpo-
CTpaHeH cpean apabckux HapodoB (B
LleHTpanbHon A3nm nosiBUNCs nosxe),
TO adpraHckun py6ab B AdraHucraHe,
TapkukuctaHe, YsbekuctaHe (B oc-
HoBHOM B byxape, CamapkaHge v cpe-
0N Nepcosi3bi4HOro Hacenenwus). Het
CBEEHUIN O TOM, HAaCKOMbKO APEBHUM
WHCTPYMEHTOM sABNseTca adraHckun
py6ab, o Hem ynomuHaeTcs nvb B
Tpyae “Tpaktat o my3bike” [apsuia
Anun Yanrm (XVII B.): “Py6ab cTpyHHbIN
My3blKanbHbIA MHCTPYMEHT, MOMy4umn
pacnpocTpaHeHune cpegu HapoaoB
CpegHen A3um co BpEMEH NpaBneHust
CyntaHa Myxammena Xopeamiuaxa
(1200-1220 rr.). Ha uHCcTpymeHTe 5
CTPYH, 4 — 13 wenka, 1 — n3 cepebpa”.

AdpeaHckuli  py6ab, vmerowniA
6e3rpaHnyHbIN gManas3oH U Menoguy-
HOCTb, M3 KOTOPOro MOXHO M3BMeYb
Te Xe 3BYKW, YTO U M3 yaa, BMecTe C
Tem 6onee yaobHbIN B NPUMEHEHUMU,
obpen WKMpOKyK NONynspHOCTL cpe-
an ucnonHutenen. MoxHoO npeano-
NOXWTb, YTO Ha co3gaHue adpraHcko-
ro pybaba onpegeneHHoe BnusiHNe
oKasan yd, Of4Hako OH OoTnuyaeTcs
CTUNEM UCMOSTHEHWS.

ELle oanH y36eKCKuii MHCTPYMEHT,
nepegaroLnin 3Bykn yaa — dymap-bac.
C BXOXXOeHWeM B Hally XWU3Hb MUPO-
BbIX My3blKanbHbIX TPaAULMKA U EBPO-
NEeNCKON My3blKanbHOW KynbTypbl B
Y3bekucrtaHe cranu copmMupoBaTb-
csi My3blkanbHble aHcambnu u op-
kecTpbl. CTanu co3gaBaTbCs HOBble
NpPou3BeAeHNsl, HO WX WCMOSIHEHUE
6bIno cBsA3aHO C psigom npobnem.
OcHoBHOM npobriemon cTano To, YTo
y3b6ekckue HapoaHble WHCTPYMEHTHI
Db paccuynTaHbl Ha WUCNONHEeHWe
TPAAVUMOHHBIX HAPOAHbLIX MEeroauiA.
OrpaHn4eHHOCTb 3ByKOpsiAa MHCTPY-
MEHTOB He rOo3BOnsAna WCNonHATbL
Ha HUX NPOU3BEOEHUS] COBPEMEHHbIX
y30EeKCKMX KOMMO3UTOPOB, PYCCKUX
n 3apybexHbIx knaccukoB. HauynHas
c 1930-x rogoB y3bekckue macte-
pa no W3roTOBMEHWUIO My3bIKarbHbIX
MHcTpymeHToB Y. 3ydapos, A. lMe-
TpocsHu, B. PomanyeHko, A. Keexa-
aHU, C. OvpoeHko u gpyrve Ha 6ase
aKcnepuMeHTanbHOW nabopaTtopun
obpasoBaHHOW npu WHcTUTyTE WUC-
KyCCTBO3HaHWUs1 NPUCTYNUNN K co3pa-
HUIO N COBEPLLUEHCTBOBaHWUIO Knacca
WHCTPYMEHTOB, NepeaarLlnx OCHOBY
OpKecTpoBOro 3syyaHus. Co3gaHHbIN
UMK aytap-6ac, HU3KUA No 3ByYaHUIo,
Obln paccyuTaH Ans OpKeCTPOBOro
ucrnosnHeHusi. B KOpoTkne CpoKU WH-
CTPYMEHT 3aHsin CBOe MEeCTO B pas-
NUYHBIX My3blKanbHbIX KOMNMeKTuBax.
BO3MOXXHOCTM 3TOr0O  WHCTPYMEHTAa
NOSIHOCTbID COOTBETCTBOBANM U Tpe-
60BaHMSIM CONbHOrO UCMOSTHEHWS.

B TeyeHue wucTtopum My3sblkanb-
Hbleé WHCTPYMEHTbl YA, adraHckui
py6ab, aytap-6ac nocTosiHHO coBep-
LEHCTBOBANMCb ¥ 06HOBNANUCH. ITO
BaXXHO, MOCKONbKy npuaaHue OpeB-
HUM  My3blKanbHbIM UHCTPYMEHTaMm
COBPEMEHHOIO  3BYyYaHWsi, BCECTO-
poHHee oboralleHne MHOrOBEeKOBbIX
obblyaeB n Tpaguuun sIBNSiETCA of-
HUM K3 acrnekToB CrnocobCTBYHOLLMX
pa3BUTUIO AyXOBHOCTU HApoAa.

M

@ Tyrpucnga [apeuw Anum YaHrun
(XVIl acp) y3 puconacuga tunra onuo
yTran: “Py6ob Topnu mycuka 4yonfycu
6ynunb, Ypta Ocuéna mawxyp 6yn-
raH CyntoH Myxammag Xopa3smLuox
(1200-1220 wn.) paBpugaH 6ownab
XanK opacvga KeHr Tapkanrad. Yon-
FYHWHr 5 Ta Topun 6ynnb, 4 Tacu nnak-
AaH Ba 1 Tacu kymywaaHaump”.

AgproH py60buHUHe2 WXPO WMKO-
HUATNapu yara HucbaTtaH Kynamnuru,
OXaHraopnurM, OBO3 TapOBATUMHUHI
yekcuanuruaan Oy YonFy wkpouunap
opacuga oMmmanawraH. Y TapaHHy-
Mua KamrnaHraH MyHrnvM cago yHaa
Xam y3 ucgoagacuHum tonunb, dakat yc-
ny6 xuxatunaaH ygaad dapknaHagu.
LyHaan xynoca Ynkapul MyMKUHKM,
adchroH pybobu xam Kancuamp MabHo-
[a yara TaknuaaH ByXyara Kenra.

Yn caBtn cudpatuHm GepyBum sHa
6up y36ek 4vonfFycu Oy — OYTOPHWHK
H6ac HamyHacugup. Xaétummara ymym-
Hawapuv aHbaHanap Kupub kenum
bunaH EBpona Mycukacu TabCupu-
na Typnu mycukanu aHcambnnap Ba
opkecTpnap LaknnaHgu. AHMM-sHIn
acapnap spaTtungu, NeKuH WKpouu-
YK Xapaénuaaru mytaHocnbnuk éup
KaTop Mmyammonap 6unax 60FnuK agu.
YyHkn xap 61Mp omun y3 KOHyH-Kouaa-
cuvra, LLapouT Ba XycycusiTnapura ara.

Y3bek xank 4vonfy acbobnapwu-
HUHI Kynuunurnga pactnab dakat
aHbaHaBuUM XanK KynrnapuHU WXpo
3TULW UMKOHUSATUra ara bynraH. 3a-
MOHaBuh y36ek KomnosuTopnapu,
WYHWUHrAEK, pyc Ba YeT an Knac-
CUK MycuKacu OypAoHanapuvHu My-
KamMMan Tap3ga WXpo 3TUW MyM-
KWH amacnuru ywby YonfFynapHUHr
MaBXyZ TOBYLUKATOPW Ba TOByLUNap
KamMpoBW 4YerapanaHraHnurin Guna
Ky3ra TawnaHa Gownagun. Wy Hyk-
Tau HasapgaH Y36eKUCTOHMWK Co3
yctanapu Y. 3ydapos, A. MNeTposiHu,
B. Poman4eHko, A. KeexasHu, C. Oun-
AeHko Ba Bowkanap CaHbaTtwyHoC-
nUK MHCTUTYTU Gasacupa Talkun
aTunraH akcnepumeHTan nabopa-
Topusiga 1930 nunnappad 6ownab
OpKeCTp OBO3WHWHI aCOCUHW TapaH-
HYM 3TYBYM YOMFYNapuHUHT OUnaBui
TypnapuHu sipatnb, TakoMunnawTm-
puwrnapu Hatwxacupa “caBTu’ ya-
CUMOH — WyFOH 6ynraH dymop 6ac
HamyHacu to3ara kengu. By 4vonry
pactnab dakaT opKkecTp y4yH myn-
XannaHraH 6ynub, opkecTp Yonfycu
xucobnaHap agu. Tesa opaga ayTop
6ac Typnu opkecTpnap Ba XxaTTo-
Kn aHcambnnap TapkubupaH YpuH
ongun. by 4onfyaarn MaBxyn UMKO-
HUSTNaP 3HAUNMKAA SKKAXOH WXKPO-
YunapHuHr Tanabnapura xam Tynuk
»aBob 6epa Gownagw.

MyxTtacap kunub antraHga, ya
acroH pybobu Ba 6ac gytopnapwm Ta-
puxuin xxapaéHga Tobopa mykamman-
nawnb Ba sHrunanmnb kengu. CaeTty
oxaHrnapu éunaH pyxusatummuara be-
xan magap 6epub kenaétraH kagu-
MU HaBONapHW TapaTyB4M co3nap-
HWHTI 3aMOH pyxu 6unaH cyropunuum,
axaoanap yaymnapu Ba aHbaHana-
PUHWHI Xap XuxataaH bonvwm mab-
HaBUATUMWU3 paBHAKUHUHI camapanu
Me3oHnapuaaH xucobnanagu.

MOZIYDAN SADO
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® Afghan rubab, having unlimited
range and melody, can emit the same
sounds as ud. At the same time, being
more convenient in use, it has gained
wide popularity among performers.
It can be assumed that ud had some
influence in creation of Afghan rubab,
but it differs in the style of execution.

One more Uzbek instrument that
emits sounds of ud is a dutar-bass.
Along with introduction of world mu-
sical traditions and European musi-
cal culture into our lives, musical en-
sembles and orchestras began to be
formed in Uzbekistan. New works were
being created, but their performance
was connected with a number of prob-
lems. The main problem was that Uz-
bek folk instruments were designed
to perform traditional folk tunes. The
limited sound scale of the instruments
did not allow them to perform works of
contemporary Uzbek composers, Rus-
sian and foreign classics. Since the
1930-ies, such Uzbek masters manu-
facturing musical instruments as U.Zu-
farov, A.Petrosyants, V.Romanchenko,
A.Kevkhayants, S.Didenko and oth-
ers, on the basis of the experimental
laboratory established at the Institute
of Art Studies, began to create and
improve a class of instruments that
emits the basis of orchestral sounding.
Created by them “dutar-bass” with low
range of sounds was designed for or-
chestral performance. In a short time
the instrument took its place in various
musical groups. The capabilities of this
instrument fully complied with the re-
quirements of solo performance.

Throughout history, such musical
instruments as ud, Afghan rubab, and
bass-dutar were constantly improved
and updated. This is important, be-
cause giving modern sounding to an-
cient musical instruments and compre-
hensive enrichment of centuries-old
customs and traditions is one of the
aspects that contribute to the develop-
ment of spirituality of the people.
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s MYCHUKA CAHBATHUAA MYAAAUDAUK
ABTOPCTBO B MY3bIKAABHOM HUCKYCCTBE
AUTHORSHIP IN MUSICAL ART

OuoduHx A6dynnaesa

WMasectho, uto  nousaTtHe
“aBTOpCTBO” B MYy3blke 3apo-
AVBLUUCbL OTHOCUTENbHO B He-
AaBHEM MNpoLNOM, Havyano npu-
MeHATbcs B 3anagHon EBpone
B XIV Beke. My3bikanbHoe wuc-
KyCCTBO, MHOTMe CToneTtus, pas-
BMBasiCb B @OpMe U3yCTHOWN Tpa-
AVuMKW, OO cepeauHbl BTOPOro
TbiCAYENeTUss UMeno xapaktep
uMmnposu3daumn. B 4yacTHocCTH,
UCTOpPUYECKUE XPOHUKU CBUAe-
TenbCTBYIOT, YTO B APEBHOCTMU
co3pgaTtenb (KOMMNO3uTop) My3bl-
KanbHOro npovsseneHus 6oin m
ero ucnonHutenem. Nccneposa-
HUA cepbl 3BONOLMKN NpoLecca
KOMMO3UTOPCKOro  TBOpYecTBa
Bbl3blBAOT OrpPOMHbIN MHTEpec
B KOHTEKCTe MO3HaHUs MNCUXO-
normm un cduanonorum 4enose-
Ka, couuanbHO-00WEeCTBEHHbIX
B3aUMOOTHOLUEHUN, UcTopum
MCKycCTBa U gpyrux cgep xyao-
XeCTBEHHOW AesiTeNbHOCTHU.

My3blkanbHas umMnpoBusauns
cyuntaetca Haubonee [peBHUM
BMAOM My3UUMpOBaAHWA, Koraa
COYMHEHNE MY3bIKM MPOUCXOAUT
B npouecce ucnonHexHus. Mmnpo-
BM3aUMsa xapakTepuayeTcs Ka-
HOHW3UPOBAHHbIM Habopom
MenoAuYecKux W pPUTMUYECKUX
3NeMEeHTOB, COYeTaHue KOTopbIX
HEe CKOBaHO 3aKOHOMEPHOCTSMM
M noapasymeBaeT OTKPbITOCTb
dopMbl My3blKanbHOW KOMMNO3u-
umn. OHa nonyyuna wupokoe
pacnpocTpaHeHne Ha paHHeMm
aTane npodgeccnoHanbHON My3bl-
kn 3anagHow EBponbl, korga rpa-
duyeckan 3anucb 6Gbina npub-
nu3uTenbHOW u HenonHown. B
3TO Bpems 3anucb 3aTparueana
NULWb KaHOHU3WPOBAHHbLIA CTPO-
rMi cTunb (LepKoBHas My3bika),
OCTaBMnsAs MX KOHKpPEeTHoe BoOn-
nouieHne B HaneeBax OTYacCTWU Ha
OO0 UMNPOBU3aLINN.

B X| Beke vcCnonHUTENbLCTBO
OTAenunocb OT WMCKycCTBA KOM-
nosuunu. 3TO NPOMU3OLLNO B pe-
3ynbtate pasgeneHus CUctembl
My3blKanbHbIX XaHPOB M COOT-
BETCTBYWOLWMX HopmaTuBoB. Of-
Hako MMNPOBU3ALUMA COXpPaHU-
nacb B cpepe UCMNONMHUTENbCKOro
NUCKyCcCTBa B UENAX BblpaXeHus
Menu3amaTuKu.

Bo3HukHOBeHME UHOUBU-
AyanbHbIX,  3aKOHYEHHbIX Mo
CBOEMY CTPOEHUID My3blKanbHbIX
npousseneHumn notpeboBano
TOYHOW W MOSTHOW 3anucu My3bl-
KanbHOro martepuana. 370 cTa-
no HeobxogumoCTbid B UeEnNax
yCTPaHEHUs HEe KOHTPONUpyemon

OuduH A6dynnaesa

MabﬂyMKM, Mycukaga “myan-
nmdpnuk”  TywyH4acu HucbaTtaH
AKUH yTMUWwAa ByxXyara kenuo,
XIV acppa fapbun Esponaga
kang atuna 6GownaraH. Mycu-
Ka caHbaTu Kyn BakT MoDanHu-
[a, acocaH, Of3akum aHbaHajaru
caHbaT xucobnaHub, UKKMHYM
MWUHI  AWNAUKHWUHE  ypTanapwura-
ya OGaguxarynnuk xapakrtepumga
oynraH. TapuxgaH MabiyMKu,
Kagumaa mycuka myannug (kom-
NO3UTOP)N YHUHT MXXPOYUCU Ba3U-
dacuHn xam H6axapraH. Komnosu-
TOPNUK WXOAMETU KapPaEHUHWUHT
aponwuusicura oug TaakukoTnap
WHCOH PYXUSiTU Ba (OU3NONOrUsACH,
WXTUMOUM-XamoaT  MyHocabaTt-
napu, caHbaT Tapuxu Ba OoLika
coxanap HyKkTau HasapugaH kaTTa
KM3NKULL yuFoTaau.

Mycukuin  Baguxarynnuk Mycu-
KQHaBUCTTMKHWUHI 3HI KaauMWUiA Typu
xucobnanmb, yHaa mycuka apatuil
XapaéHn 6GeBocuUTa YHWUHI WKPO-
CW BakTuMaa Byxyara kenagu. ba-
OVXarynnuk Kyn-oxaHr Ba pUTMUK
anemMeHTnap Tepmacu cudartvga
MYCUKUN KOHyHusTnap 6unaH de-
rapanaHmaraH xama LaknaH o4uK
6ynraH MyCUKUIA KOMMNO3ULIUAHW aKc
aTTupagu. Y Fapbun Eepona npo-
deccuoHan mycukacu TapakkneTu-
HWHI UNK daBpuaa Xam KeHr Tap-
kanraH. Herakn, 6y naBpaa mycuka
acapnapuHUHr €3ysnapu TaxMUHUNA
Ba Tynukcua 6ynub, komnosmuyms
MEebEpPIapUHUHI KOHYHUINawTm-
punraHnuru akaTrmHa KkaTtbuin yc-
ny6 (4epkoB Mycukacu)ra Teruwinm
MYCUKUIW MaxcynoTaa Y3uHUHT ndo-
pacviHu Tonrad. Wynpgan 6ynca-aa,
MYCUKWUIA FOSTHUHT MyausiH paBuga
raBganaHvuluM - akcapuaT  Xonnap-
na 6aguxaryunukHUHE 3uMMacura
TyLUraH.

Mycukuin )xaHpnap TM3MMmn xam-
Aa y3ura XoCc MebepnapHWHr Ta-
bakanaHuwm Xl acpga 6aguxaryi-
TNINKKa acocriaHraH WXpOYUIMKHUHT
KOMNO3nuus caHbatugaH axpanuob
yukuwura onnb kenau. bBupok Ga-
ONXarynnuk Hona-KkouMpuM CuHra-
py Mycukui 6esaknap MaxXMyUHUHT
nwnatunuwm 6unax 6oFnuk 6ynrax
WKPOYUNUK caHbatuga caknaHub
Kongu.

Y3ura Xxoc opwuruHan, waknaH
Tyran acapnapHuHr nango 6ynuium
WXKPOYM TOMOHWUAAH to3ara Kenuium
MYMKUH BynraH y36unapMoH mxpo-
YunukHu bapTtapad aTuw Makcaau-
Aa MYCUKUA acapnapHUHI aHuK Ba
TynuK €3yBuHn tanab atau. WyHra
Kypa, OGaguxarywnuk OunaH 6up
Katopaa TankuH (MHTepnpetauus)
caHbaTu ByXXyara Kengu.

Oydin Abdullaeva

It is known that the concept of
“authorship” in music was born rel-
atively in the recent past, and start-
ed to be applied in Western Europe
in the XIV century. Musical art, for
many centuries, developing in the
form of oral tradition, until the mid-
dle of the second millennium had
the character of improvisation. In
particular, historical chronicles tes-
tify that in ancient times the creator
(composer) of a musical work was
also its performer. Studies of the
sphere of evolution of the process

interest in the context of cognition
of human psychology and physiol-
ogy, social and public relationships,
history of art and other spheres of
artistic activity.

Musical improvisation is consid-
ered the oldest type of playing mu-
sic, when music is composed in the
process of rendering. Improvisation
is characterized by a canonized set
of melodic and rhythmic elements,
combination of which is not con-
strained by regularities and implies
openness of the form of musical
composition. It was widely used in
the early stage of professional mu-
sic in Western Europe, when the
graphic record was approximate
and incomplete. At that time, the re-
cording touched only the canonical
strict style (church music), leaving
their concrete embodiment in tunes
partly on an improvisation.

In the XI century, rendering
was separated from the art of
composition. It happened due to
the separation of the system of
musical genres and correspond-
ing standards. However, improvi-
sation was preserved in the field
of performing arts for expression
of melismatics.
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@® NPON3BONbLHOCTU B WUCMNOJSIHE-
HUU. W kak pesynbTaT, Hapsagy c
MMnpoBM3aumen, NosBUIIOCL WUC-
KYCCTBO UHTEnpeTauuun.

MckyceTBo MHTEepnpeTaymm
— XYyOOXeCTBEHHOE WCTOrKoBa-
HUE MY3bIKAHTOM-UCMONHUTENEM
My3blKanbHOro Mpou3BeaeHus B
npouecce ero uUcnonHeHus. My-
3blka B OTNNYMKU OT APYrMX BUAOB
MCKYCCTB CyL|eCTBYET B BUAE HOT-
HOW rpadukn 1, B CBOK o4yepeab,
Hy>X[aeTcs B BOCCO34aHUM NyTEM
nocpegHu4YecTBa Co CTOPOHbI UC-
NonHUTens, T.e. B O3BYYUBAHUMU.
CnepoBaTtenbHo, My3blkanbHoe
npou3BeeHne CBOE OKOHYaTenb-
HOEe Bblpa)€HMUe HaxoaAWUT TONbKO
B npouecce ucnonHeHusa. HotHasa
3anucb (puKcupyeT NuLlb coyeTa-
HUE 3BYKOBbLICOTHbIX U pUTMUYEC-
KUX OTHOLUEHUWA MeXay 3BYKaMMu.
O3By4yMBaHME HOTHOrO TeKCTa,
packpbiTUe Xy40OXXeCTBEHHO-3CTe-
TUYECKOro KadecTBa npousBege-
HUSA ABNsSieTCA 3agavyent UCMonHu-
Tens.

lMosBneHne aBTOpCTBaA B MYy-
3blke CBSi3aHO C MNpaBOMpu3Ha-
HMeM WHAMBMAOyanbLHOro Ha4vana
B TBOp4YecTBe. WHamBuayanbHo-
HEenoBTOpMMOE NPUKOBbLIBAIo
K cebe BHUMaHue LUeHUTenen,
COXpaHMB B NaMATU MOKONEHUN
MMeHa BblaKLWMXCA MY3blKaH-
ToB. W BMomMHe BEepoOSATHO, 4TO
nosBneHne nepsbix 06pasuos
HOTauUW Bbi3BAaHO 3aKOHOMEPHOW
notpebHOCTbID  3achuKCUpoOBaTh
ocobo 3HauyuMmoe, oTpaxawuiee
CTUNeBble 4YepTbl JAHHOW MYy3bl-
KanbHOW 3MOXWn.

Cyaos no pgpeBHuM aptedak-
Tam, MUCbMEHHbIM WCTOYHUKaM,
Mucam, npouecc COYUMHEHUs
My3blKM npegnonaran cunbHoe
3MOUMOHanNbHOe  BO34eWNcTBUE.
MHbIMK "crnioBaMn UeNnb My3blku
coctoania B eé 6naroTBOpHOM
BIUAHUM Ha 4enoBeYyeckun pa-
3yMm, coAeucTteMe MNOHUMaHUK
3aKOHOB KpacoTbl W rapMoHUU
oKpyxatwouwero mupa. A cam Xy-
[OOXECTBEHHbIN MeToJ B OCHOBE
paBHOMEpPHO co4eTan UHTennek-
TyanbHO€ WU 3MOLMOHANbHOE Ha-
vyana.

Ecnn  nonbiTatbcs  npocne-
OWTb TBOPYECKWA npouecc co-
YMHEHUSA MY3blKW B OPEBHOCTH,
TO, MO WUCTOPUYECKMM cBuUae-
TenbCcTBaMm, OH OCHOBbIBarncs,
npexae BCero, Ha HpaBCTBEHHOM
naeane, KoTopbin chopmupoBan-
CA BCen cuctemon obuecTBeH-
HO-COLManbHbIX U PErnUrmo3HbIX
oTHoweHun. MNMoa Bo3agencTBUEM
HPaBCTBEHHO-3CTETUYECKOTO
maeana cknagbiBancst HEKUU My-
3blKalbHbll CTUMb XapaKTepHbIA
NULIb JAaHHOW 3roxe.

LLinpoko unsBecTteH akT, 4TO
B 3MOXy CpeAHEeBEeKOBbSA [OyXOB-
Has XXW3Hb 3anagHo-eBpPONencKnx

M

® TankuH caHbaTM — MYCUKWW
acapHVHI WKPO BakTMaa MyCUKauu
TOMOHWAaH Y3 Tabbupura acocaH
Bagunii n3oxnaHuwn GunaH xapak-
TepnaHagn. Mycuka 6ollka caHbat
TypnapvgaH dapknu ynapok, HoTa
€3yBu KypuHuwMaa maexyn 6ynub,
WKXPOYMHUHI apanallyBv eépaaMuaa
KaWTa TUKNall, STbHU OXaHrnaiiTv-
puwra myxtox. LyHra kypa, mycu-
KW acap Y3WHWHr MyaunsiH udopa-
CVYHM hakaTrMHa WXPO KapaéHuaa
Tonagu. BwuHOGapuH, HOTa €3yBu
TOByLUNAp ypracugary OxaHr Ba
PUTMUK MyHOcabaTHUHT Bupukma-
CYHUIMHa waptnu Genrnapga akc
aTTUpagn. 3epo, HoTa MaTHUHU
OXaHrMawTUPULL, acapHUHT Baauuin-
3CTETUK Ma3MYHWUHU OYULL MXKPOYM-
HWHI 3uMMmacugaru sasudagup.

Mycukaga mMyannuIUMKHUHT
nango O6ynuwm wkon coxacuaa
WHANBUAOYANIIUK  XYCYCUSTUHWUHT
aHrnaHuwm éunax 6ofnuk. Mycuka-
parv vHameuayan-6etakpop kuppa
LWMHaBaHAAHWHI 3bTUBOPUHK y3ura
TopTMwKM Tabuun, anbatTa. by aca,
Tapuxga 6yrK MycuKadunapHuHT
HOMMapu MyxprnaHmb Konuwwura
cabab 6ynraH. nk HoTa €3yBu Mu-
connapuv MyawsiH MYCUKUA OaBp-
HUHI ycnybuin kuppanapuHu udo-
[anoByn y3ura XOCnvKHU Myxprab
KYAULL 3XTUEXM OpKanu BYXyAra
KenraH.

Kagumrun puconanap, agabuin
éaropnuknap, adcoHa Ba pUBOSAT-
napga kentupunraH MmabnymoTnap-
Aa Mycuka sipaTuLl XKapaéHn Ky4nu
XUCCUI TabCup BunaH TeHr aKkaH-
naru Kavug atunagu. XXKamuku KoH-
30Tra wKoburm Tabcup KypcaTulu
Xamga unoxun fyHéra mabKyn ke-
N — MYCUKAHWUHI acocuil Makca-
An xucobnanraH. Nysannuk Ba yu-
FYHINUK KOHYHW MycCuKaga yCTyBOp
xucobnanunb, 6aguun ycnybra acoc
6ynraH. baguuin ycnybHuUHr y3u aca
aknun Ba xuccuui OUMpnMKHKU y3uga
TEHr Xxuccaja >kam 3TraH.

Kaogumaga mycuka spaTuLLHWUHT
WKOAWN XapaéHWHW Ky3aTaguraH
byncak, aBBanambop, y Mabnym
BUp XankHWHr WXTUMOWUIA Xamaa

MOZIYDAN SADO
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® The emergence of individu-
al, finished in its structure musical
works required an accurate and
complete recording of musical ma-
terial. This became a necessity
in order to eliminate uncontrolled
arbitrariness in rendering. And as
a result, along with improvisation,
the art of interpretation appeared.

The art of interpretation is an
artistic interpretation of a musi-
cal work by a musician-perform-
er in the process of its rendering.
Music, unlike other arts, exists in
the form of musical notation and,
in turn, needs to be recreated by
means of mediation by a perform-
er, i.e. to be sounding. Conse-
quently, a musical work finds its fi-
nal expression only in the process
of rendering. Note record fixes
only a combination of sound pitch
and rhythmic relations between
sounds. The sounding of a musi-
cal text, disclosure of artistic and
aesthetic quality of the work is the
performer’s task.

Emergence of authorship in
music is associated with the right
recognition of the individual be-
ginning in creativity. Individual
and unrepeatable works attract-
ed the attention of connoisseurs,
keeping the names of outstanding
musicians in the memory of gen-
erations. And it is likely that the
appearance of the first samples. of
notation was caused by a regular
need to fix the most significant, re-
flecting style features of that mu-
sical era.

Judging by ancient artifacts,
written sources, myths, the pro-
cess of music composing presup-
posed a strong emotional impact.
In other words, the goal of music
consisted in its beneficial influ-

ence on human mind, as well as
to facilitate the understanding of
laws of beauty and harmony of the
surrounding world. And the artistic
method itself at the basis consis-
tently combined intellectual and
emotional beginnings.

2.(78). 2018
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@® cTpaH Obina NonHoCTb noAa-
YMHEHA KaHOHWYECKUM YCTOAM
katonuyeckon uepksn. OCHOB-
Has Tema-npocnaenexHune bora,
pPEeBHOCTHOE crnefoBaHUe Xpuc-
TMaAHCKOW Mopanu, onpegenuna
M  O0COBEHHOCTU MY3blKanbHOro
MbllWwneHns. TBop4yeckuit meTon
npegnonaran yHudukauuio as-
TOPCKOA MHAWBWUAYANbLHOCTU BO
UM 3CTETUYECKU eauHoro uaea-
na.

B anoxy Esponeickoro Bos-
poxaeHus B pesynbTtate popMu-
poBaHWS U COBEpLUEHCTBOBAHUSA
AemMokpaTtuyecknx pedgopm B 06-
LecTBe, Ha CMeHy TBOpPYECKOMY
MeToAy CUMbHOIO paunoHanbHo-
ro Hayana M CTpOroro cnegosa-
HUS KOMMNO3WUMWOHHBLIM KaHOHaMm
npuwén ceobogHbIN (CBETCKUK)
MeTO4 CO BCEMW CBOWCTBEHHbI-
MU eMy u3bicKaHuaMKU. HauuHas
c XIV Beka, popmupyeTcs Crox-
Hbl KOHTPanyHKT, raAe My3blkarnb-
Haa KOMMNO3WLUMA CTPOUTCH Ha
MartemaTuyeckux pacdetax. My-
3blKaHTbl WUCMONb30BanNn YUCno
He TONbKO AN KOMMO3ULUOHHO-
ro COBEpLIEHCTBA, HO W ANS Bbl-
paxeHuss cyrybo COKpPOBEHHOrO,
NMYHOCTHOrO cMbicna. HoBusHa
TBOpYECKOro MeToaa MposiBMs-
nacb B MpWU3HaHWW npuopuTeTa
3CTETUYECKOro HacnaxaeHus.

B anoxy Bo3poxageHus n noc-
negywulero 3a HUM 6apokko BO
BCEX BMAax WCKyccTBa npocne-
XuBaeTcs Npouecc MHTEHCUBHO-
ro o6HOBNEHUS U COBEpPLUEHCT-
BoBaHusa. CBobogombicnive u
noneiTka yTBepaAUTb CBOE “8”
HaxoguT MecTo B cdepe Xxyao-
XecTBEHHOro TBop4yectsa. Takue
nuyHocTtu, kKak Jlone pe Bera,
M'mnbom ge Mawo, Okerem, MNa-
nectpuHa, [xesyanbno, Ckap-
nattn, MoHTeBepau, 6Gyay4uu
3a4YnHaTensiMm 3TUX TBOPYECKUX
TEeHAEHUMN, nony4ymnu Wu3BecT-
HOCTb, Kak NpuW3HaHHble aBTOpPbI
BblAAKOWMXCH NPOU3BEAEHNIN MY-
3blKanbHOro UCKyCcCTBa.

Takum o6pa3om, My3bIKaHT-
MCNONHUTENb, UCMbITAB YXOBHOE
BO3BbIWEHNWE OT MUCMNOSIHEHMS,
NPULWEN K MOHMMAaHWUIO UCLEensio-
lwen Mygpoctm cBoewn npodec-
cun. U Tonbko Ha 3TOM YpOBHE
npodeccnoHanbHOM 3penocTu
OH B COCTOSIHUM Bbipa)xxaTb CBOI
cyry60o nu4Hyto MbICNb U paccyx-
AeHue. NocpeacTesom cBOEro pe-
mMecna 4yepe3 OCO3HaHHOE BOCH-
pusiTUEe My3blKanbHOW MbICITN U €€
npodgeccuoHanbHoe oTobpaxe-
HWe OH BOLLUEN B MUP TBOPEHMUS.

JoCTuXeHus My3blkanbHOro
NCKyCCTBa BCEX APEBHUX LUBUMNU-
3aunin npeponpefenunu nepuog
pasBUTUS KOMMO3UTOPCKOrO MUC-
KycCcTBa, KOrga OKOHYaTesnbHO
chopmupoBanocb NoHATUE aB-
TOPCKOro TBOpYeCTBa B My3blKe.

@ AvHUA  MyHocabaTnapu TUanmu
TOMOHMAAH LAKNNaHraH axmnoKum
MyKkaMMannumkka acocnaHraH. Ax-
NOKUN-3CTETUK MyKamManmiuk Tab-
CUpW ocTuaa ylwa AaBpHUHE y3ura
XOC_Mycukuin ycrnybu kapop TonraH.

Yprta acpnapga fapbun Espo-
na Mamnakatnapvga MabHaBun
XxaéT OyTyHNnam kaTonuk YepkoBura
OyicyHraH. fApatraHHu ynyfnaw,
OVH ofo6-axnoku nynuga xusmat
KMnuw Maesycu Gupnamum 6ynub,
Yy MyCUKUI TadakKypHUHT  XyCy-
cuaTnapuHn 6enrnnab Gepran. by
Aaspgarn wxoaumni ycnyb acteTuk
AroHa wuvgeanra apuwuiw  uynuaa
Myannunuk XyCcycustTuHmn 6up xun
Wwakrnra kentupuw (yHUukaumns )Hm
Tako30 3TraH.

YWFOHUL OaBpuaa akiun Xycy-
CUSITHUHT Ky4nyM TabCupu ocTuza
OynraH KOMNO3WUWMOH KOHYHWSIT-
napra kaTbuin aman Kunuiira acoc-
naHraH wxoaumn ycnyOHWHr Tapak-
KMA  3TUWIN  HaTwKacuga 9pKUH
(ayHéBun) ycnybra xoc XxycycusiT-
nap kupub kena 6Gownagu. XIV
acpgaH 6bownab mypakkab KOHT-
panyHKT wWaknnaHan. YHra kypa,
MYCUKUIA KOMMO3UUNSA MaTemMaTuK
xncob acocumpga kypungu. Mycu-
Kayumnap mMatemaTuk pakamnapHu
HadakaT KOMMNO3ULNOH MyKaMmmarn-
WK YYyH, 6anku kyHrun tybugaru
Laxcun ukpHu udoaanaw yyyH
xam kynnan bownagunap. by mxo-
avn ycnyb anHaH acTeTuKk Xysyp-
xanoBaTHW abTUPOK aTULIra Kapa-
TMNguW.

YuroHuw xampa 6apokko gas-
puaa caHbaTHUHr Bapya Typnapu-
[a Kyunu Tapakkui 3TULL XKapaeHu
KysaTunagun. byHpa wxogkopnuk-
Ka Xoc OynraH Xxyp GUKpRUIuK,
Y3UHWUHT “MeH” HM Tonuw Ba o4mb
f6epuvwra nHTUNUW Kabwu omwunnap
wxoauéTtaa t3ara kenagu. Ywby
KMppanapHu y3mga — Myxaccam
atraH Jlone ge Bera, Nunbom pe
Mawo, Okerewm, ManecTtpuHa, Dxe-
3yanbao, Ckapnattvu, MoHTeBepau
CUHFrapu WUPUK WKOAKOPNAPHUHT
Homnapu fFapbun EBpona mycuka
caHbaTuga pocTmaHa wmyannudg
cupatnga abTUpodra casoBop
eynaun.

WyHpoan kunub, mxpo HaTwxka-
cuga MabHaBUWA tOKcasnraH Mycu-
Kauum Y3 XYHAPUHUHT XUKMaTUHU
WAPOK 3TULW Ba yHU ByTKyn aHrnaw
opkanu mycuka caHbatu Gopacu-
Aa waxcumu (pukp-mynoxasa oputa
6ownagn. XyHapura oupg BocuTa-
nap épgamuga Mycukui OUKpHK
PUBOXNAHTUPULL Xamza Tapakkuun
STTUPULL OpKanu WXog OnamMuHU
3a6T1 aTaum.

bapya kagumuin uMBUNM3aUUS-
nap Kynra KMputraH Mycuka caHb-
atm  TyKnapy  KOMMNO3UTOPINK
CaHbaTUHUHI pUBOXWra NoMaeBop
Tanépnagukv, by aaBpga mycuka-
Aa Myannudnuk mKoameTn OyTkyn
LaKnnaHau.

@® |[f to try to trace creative pro-
cess of composing music in antiqui-
ty, then, according to historical ev-
idence, it was based, first of all, on
the moral ideal, which was formed
by the whole system of social and
religious relations. Under the influ-
ence of moral and aesthetic ideal,
a certain musical style characteris-
tic only to that era developed.

It is well-known fact that during
the Middle Ages spiritual life of
Western European countries was
completely subordinated to the ca-
nonical foundations of the Catho-
lic Church. The main theme, which
was glorification of God and zeal-
ous adherence to Christian moral-
ity, determined the characteristics
of musical thinking. The creative
method assumed unification of the
author’s individuality in the name
of aesthetically unified ideal.

In the era of the European Re-
naissance, as a result of formation
and improvement of democratic
reforms in society, the creative
method of strong rational begin-
ning and strict adherence to the
compositional canons was re-
placed by a free (secular) method
with all peculiar to it researches.
Since the XIV century, a complex
counterpoint was formed, where
musical composition was based
on mathematical calculations. Mu-
sicians used a number not only for
compositional perfection, but also
for expression of especially inti-
mate and personal meaning. The
novelty of the creative method was
manifested in recognition of the
priority of aesthetic pleasure.

At that time, the process of
intensive renewal and improve-
ment was traced in all forms of
art. Freethinking and an attempt
to establish one’s ego found its
place in the sphere of artistic cre-
ativity. Individuals like Lope de
Vega, Guillaume de Macho, Oke-
gem, Palestrina, Gesualdo, Scar-
latti, Monteverdi, being initiators of
these creative tendencies, gained
fame as recognized authors of
outstanding works of musical art.

Thus, the musician-performer,
having experienced spiritual ex-
altation from rendering, came to
understanding of healing wisdom
of his profession. And only at this
level of professional maturity he is
able to express his purely personal
thought and reasoning. By means
of his craft through conscious per-
ception of musical thought and its
professional display, he entered
the world of creation.

Achievements of musical art of
all ancient civilizations predeter-
mined the period of development
of composer’s art, when the con-
cept of author’s creativity was fi-
nally formed in music.
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Axmad Towes,
Coxuba Oyunosa

Byxopo 3aprapnuru kagum Tapuxra ara 6ynu6, XVI acpaa waxapaa
3aprapnapHuHr Tumm nwnab Typran, 6y epaaru kynnab ycraxoHanap-
na kummatbaxo mabhaHnap — ofiTUH Ba KyMyLA4aH abno gapaxagaru
XUnma-xun 3aprapfivk TakMH4YOKNapuHK SSCOBYM ycTanap uwnaraHnap.
Ynap mabgaHnapra Typnu xun uwnos 6eprannap, 6y — 6ofnaw, Ky-
MWL, KUPKWLL, carkannawl, ONTUH CyBM IOrypTUPULL Ba cuprnawgup.
Bytomnapga “mym-gonra” texHukacugaH Ba dakat byxopoga yvpan-
ovran “tewnk depysa” HoED ycynuaaH donpanaHnb, Tunnakow, ra-
Xak, 3eburapgoH, counynak, 3yndwn TMNNo, MoxuTunno, kywbosbang
Ba Tymopnap sicaraHnap.

KymnagaH, Waxpuca63 waxap Amup Temyp HOMAM Mmoaaun mMapa-
HUAT Tapuxm My3enn xxamnamacugarm byxopo 3aprapnvk maktabura Te-
MMM “raxkak” TakMH4YoK Hycxacu anoxmaa axamuaTt kach atagw.

“lFaxak” XOTUH-KM3NapHUHI Yakacura TakMnagauraH TakuH4Yofn Xxucobnanmo, y onTuH, Kymyw kabu kummaTtbaxo
awénappaaH XxydT kunub acanraH. AcocaH 600M waknuaa 6ynub, Kk unraruHUHr 6upu GoLl kninmra éku coura,
MKKMHYM KMCMW KYTIOKKa MycTaxkamnaHraH. YTrad acpnapga OyHaan 3eby sunHat 6ytomnap to3acu manga depyasa
Ky3nap 6unaH GesatunraH. [axaknapHUHI acocura MapXXOHMY LWOKMNAanap ynaHraH, opka TOMOHMA4A 3ca Kylu
naTu ypHaTuwra MymkannaHraH Hanyanapuv 6ynran.

Jkcnosvumsaaary raxak TakMH4Yorm 6apnoc ypyru Bakunnapugan xucobnadran bonmyxammag 6o6ora XIX acp
oxuprapuga otacuaaH mepoc konraH. KennHyanuk bormyxammagHuHr yenn KyncuHtow borimyxammagosra Ton-
wupunrad. 2016 nunga mysenra Takaum aTunraH. TakMHYOKHMHS 03a kucMmmu bocma yenybaa HakwnaHmb, ontuH

CyBW opuUTUIraH, depysa, MapXoH Towunapu bunaH 6e3anraH, éH TOMOHNapuaa LWokunaanapyu Maexya.

I'AJKAK

Axmad Towes,
Coxuba Oyunoea

SyxapCKoe IOBENUpPHOE [eno umMeeT rnybokylo ucTo-
puto. B XVI Beke B ropoge Obin Lenbin psg toBENUPHbIX
MacTepckux, B KOTOPbIX MacTepa W3roTaBnuBanu M3si-
Hble U3genusa 3 LEeHHbIX MeTansnoB — 30/10Ta 1 cepebpa.
Mpy M3roToBNEHUM U3AENUIA MacTepa NPUMEHSNN pasnny-
Hble MeTOAbl — crnawka, NuTLE, pe3bba, nonuposka, obpa-
6oTka cycasnibHbIM 30/10TOM, MOKPbITUE
amManbHo. Mpu NCNoNb30BaHUN TEXHUKK
“macTuka-cponera” U nNpuCyLLero Tonb-
KO ByxapckuM macTepam yHUKanbHOro
Metoaa “korotasi Gupro3a” macrtepa
BbINOMHANW Takue W3Oenusi, Kak Tun-
nakow (HaanobHoe ykpalleHue), raxak
(BMCOYHOE YKpalleHue C nepbeBbiMU
BCTaBkamu), 3eburapaoH (KeHckoe Ha-
rpyaHoe YyKpalleHue), coudnynak (npu-
nnetaeMoe K KocaMm YykpalleHue W3
XNon4yaTobyMaxHbIX WM LLIENKOBbIX
OyboH4MKOB ¢ Baxpomon Ha KoHUax),
3yndu TUNNO (30510TON NOKOH-BMCOY-
HOE yKpaLleHWe), MOXUTUMIO (KeHCKoe
BMCOYHOE yKpalleHue), Kylbosbana
(HanneyHbI amyneT ¢ NnogBeckamun) 1 amyneTsbl.

B mysee maTepuaniHO-KyNbTYpHOW WCTOPUM UMEHWU
Amupa Temypa B ropoge LLlaxpucabae xpaHutcsa ykpatue-
Hve “raxak” Byxapckow 1oBenupHOW LLKOMbI.

“laxak” — napHoe >XeHCKOoe BWMCOYHOE yKpalleHue u3
3oroTa unu cepebpa, KOTopoe Kpenunu K Boriocam B 06-
nactu yxa. B 0CHOBHOM 3TO yKpalleHve U3rotTaenueanu B
hopme MUHAANsA ¢ ABYMS KPrOYKamu, O4UH U3 KOTOPbIX 3a-
Kpennsanu Ha Bosiocax unm ronoBHom ybope, BTOPON — Ha
ywax. B npolunbie Beka NOBEPXHOCTb U3AENUNA yKpalianu
mMenkon Buptoson. K LeHTpy raxaka 3akpennsnim noaBecku
n3 6ycuH. C 3agHen CTOpPOHbI Bbinn OTBEpPCTUSt  (TOHKME
Tpyb0oYkK) ANs NTUYLKX NEPLEB.

lMpeactaBneHHbI B 3KCNO3ULUMK raxak B KoHue XIX
Beka Obin nepegaH B Hacneacteo Bovimyxammaay 6060,
npeacTasuTento poga 6apnoc. 3atem 6bin nepeaaH CbiHy
Bonmyxammaga KywcuHTowy boimyxamaosy. B 2016 roay
6bin NpenogHeceH B aap myseto. Jluuesas cTtopoHa usge-
nusi opopmreHa MeToAOM TUCHEHWUs, NOKpPbITa cycanb-
HbIM 30M10TOM, YKpalLeHa Bupto3on, kopannamu, no 6okam
€CTb NOABECKW.

MOZIYDAN SADO

GAJAK
Ahmad Toshev,
Sohiba Ochilova

Bukhara jewelry business has a deep history. In the
XVI century there were a number of jewelry workshops
in the city, in which masters made fine jewelry from
precious metals - gold and silver. At production of such
products masters used various methods: soldering,
casting, carving, polishing, processing with gold leaf,
and enamel coating. Using “mas-
tic-foil” technique and unique meth-
od of “chopped turquoise” peculiar
to Bukhara masters, the craftsmen
produced such products as tillagosh
(forehead jewelry), gajak (temporal
jewelry with feather inserts), ze-
bigardon (female breast jewelry),
sochpupak (adornment made of
cotton or silk in the form of small
cushion with fringes at the ends,
which was implicated to plaits), zulfi
tillo (golden curl, temporal jewelry),
mohitillo (female temporal jewelry),
kushbozband (shoulder amulet with
pendants) and amulets.

In the museum of material culture named after
Amir Temur in Shakhrisabz, there is a jewelry “ga-
jak” of the Bukhara Jewelry School.

“Gajak” is a pair of female temporal jewelry
made of gold or silver, which was fixed to hair in
the ear area. Basically this jewelry was made in the
form of almonds with two hooks, one of which was
fixed on hair or headdress, the second — on ears.
In past centuries, the surface of the product was
decorated with fine turquoise. Pendants with beads
were fixed in the center of the gajak. On the back
there were holes (thin tubes) for bird feathers.

At the end of the XIX century the gajak, which is
displayed in the exposition, was transferred to the
legacy of Boymuhammad bobo, a representative
of barlos kin. Then it was transferred to Boymu-
hammad’'s son Kuysintosh Boymuhaidov. In 2016 it
was donated to the museum. The front side of the
product is embossed, covered with gold leaf, and
decorated with turquoise and coral, on each side
there are pendants.
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BOBYPHUHI
KOMYCHH ACAPH

Caudbek XacaHos

“Bo6ypHoma” 3axupuaauH
Myxamman BoBypHUHT HOMUHM
BYyTYyH XaxoHra TaHuTraH Typ-
KWW xanknap HaACPUHUHI €p-
KMH UMK HamyHanapuaaH 6upwm
bynraH Tapuxun Gagunn, Ko-
MYCUI WOX acapaup.

“bobypHomMa’HuUHr 6y Ka-
pap Kyn Tunnapra TapXxuma
KUWIIMHULWKW, KauTa-Kkauta Hawp
3TUNULWMK, XaxoH 6ynnab wyx-
paT Tonuwwura cabab — XV acp
oxupu Ba XVI acp Gownapwu-
parn Mapkasun Ocué, Adfo-
HUCTOH Ba XMHOWUCTOH TapuXxu,
XyfFpodusacu, aTHorpaduscu,
YyCUMIUK Ba XaWBOHOT AYHECH,
XanknapuHWHr AWwaw Taps3wu,
TMnu, ypd-oagatnapu Ba bowka
BOKea-xoaucanapHu cogaa Ba
paBOH TacBUpnaHraHu, pgecak
acno xato 6ynmanaw.

MabnyMoTnapHuUHr  Kynnu-
M, aHWK Ba Tynanurun, Tapuxum
BOKeanapHWHI XPOHOMOIUK n3-
YUNNUK Ba POCTrynnuk Gunad
ngpoaga atunuwm 6unaH “bo-
6ypHoMa” MwoH4YnNu maHba cu-
datmpga kynruHa Wapk tapux-
HaBUCNapUHWHI acapnapuaaH
YCTYH Typaau.

MacanaH, UHrnu3 Tapuxyu-
cu Jlenn Myn wyHpan é€3agu:
“YHUHr y3 KM€ acuHum 4ymanw-
parn camumumunuru, dasunar
Ba HYKCOHNMapwWHWU Xam Mapao-
Ha TacBupnawwu, OYUK KYHruUn-
NUTU, XaKKOHWUWANUIKM Ba axo-
M6 xasunkawnuk Tywurynapwu
6y rysan xoTupanapHWHI 3b-
TM6opu Ba axaMUATUHU ssHaAa
owwunpaagu”.

“bobypHomMa’ga xypa Kyn
Tapuxuu waxcnap — TemMypuwn
Xykmgopnap, xapbun aman-
gopnap, unm-caH Ba caHbaT
HamosiHaanapu Ba 6Gowkanap-
HUHI Wwakn-wamonunnapun Ba
PYXUSTNapu MOXUPOHa  YuU-
3aunraH. bobyp 6ab3aH 6GupoH
OflaMHUHI axnoK Ba aTBOPWUHMU
éputTuwaa BoOKea uuymaa BO-
Kea KenTupuw ycynuaaH Xam
donpganaHagu. Y Ymapwanx-
HW “aponaTnu Ba caxoBaTnu
Kknwn agn” neb kyskonmangw,
6ankm 6y xakga KUTOBXOHHUHT
Y31 XaM XYKM YUKapulin y4yH
BOKeun 6up naBxaHu Kentupa-
aun: “Aponatm 6y maprtabapga
34AUKN, XUTOW KOPBOHU Kena-
aypraHaa AHOVKOHHWMHI wap-
KMnM Tapadwugaru TOFNapPHWUHT
Ty6uaa MUHr yinyk KOpPBOH-
HW aHOOf KOp BOCTUKMM, UKKMK
knwu kytynau. Xabap Ttonub
Myxaccucnap uybopub, kop-

ENCYCLOPEDIC
WORK OF BABUR

Saidbek Hasanov

“Baburname” is an outstanding
encyclopedic, historical and artistic
work of Zahiriddin Muhammad Ba-
bur, which earned him world fame,
being one of the best examples of
prose of the Turkic peoples.

Objective reflection of history of
Central Asia, Afghanistan and In-
dia at the end of the XV and early
XVI centuries, geography, ethnog-
raphy, flora and fauna, the way of
life, language, customs, traditions
and events that took place during
that period caused the translation
of “Baburname” into various lan-
guages of the world and numerous
reprinting.

Due to a lot of information,
their accuracy and usefulness, the
chronology of events “Baburname”
as a valuable source much more
exceeds works of many historians
of the East.

English historian Lane Pule
wrote: “His sincerity in displaying
his own image, courage in describ-
ing qualities and shortcomings, sim-
ple-heartedness, truthfulness and
sense of humor multiply the signif-
icance of these memories”.

“Baburname” reflects with grate
talent images, inner peace and per-
sonal qualities of many historical
figures - rulers-temurids, generals,
representatives of science and art.
For illumination of moral qualities of
an individual personality, Babur of-
ten used the method of describing
an event in an event. Characterizing
Omar shaykh, he did not limit him-
self to the words “he was a just and
generous person”, but he also gave
a historical example so that the
reader can draw certain conclusions
for himself: “His justice reached
high degree. One day, when a cara-
van was coming from China, at the
foot of the mountains to the East of
Andijan, the caravan with one thou-
sand people was so covered with
snow that only two people survived.
Having received this news, Omar
shaykh mirza sent collectors and
collected all the goods of the cara-
van. There were no heirs at the mo-
ment, however Omar shaykh mir-
za carefully preserved the goods.
A year or two later, he summoned
heirs from Samarkand and Kho-
rasan and handed over the goods
that belonged to them. *

The ability to fully illuminate
the images of historical person-
alities, their characters, actions
in the course of certain events is
clearly manifested in the descrip-
tion of Husain Baykara’s persona-

SHITUMKAOIEAUYECKHMH
TPYA BABYPA

Caudbek XacaHos

“BaﬁypHame"-Bbl,qaromeecsa
3HUMKNoneaguMyeckoe, UCTOPMUKO-
Xy[OXeCTBEHHOE npou3BefeHue
3axupuagauHa Myxammaga ba-
O6ypa, CHUCKaBLlee eMy MUPOBYIO
cnaey, OAMH M3 nyywunx obpas-
LLOB NMpo3bl THOPKCKNX HAPOAOB.

Ob6bekTuBHOe oTOGpaxeHue
nctopun LleHTpanbHon Asum,
AdranmncraHa v WMHAMKM KOHUA
XV-Havana XVI BekoB, reorpa-
dun, aTHorpadmm, pacTuTenb-
HOro W XMBOTHOro Mupa, obpasa
XW3HU, s3blka, obblyaeB U Tpa-
OVUMA, NPOUCXOAMBLUMX B TOT
nepuos cobbITUKA, MNOCAYXWUNO
npu4ynHon nepesopa “babypHa-
Me” Ha pa3nuyHble A3bIKM MUpa U
HeOOHOKpPaTHOro nepensgaHus.

Hanuynem mMHOXecTBa cBe-
OEHUW, UX TOYHOCTbK W nNon-
HOUEHHOCTblO, coaepxalencs
XpoHonornen cobbiTun “babyp-
Hame” B KayecTBe LEeHHOro uc-
TOYHMKA HaMHOro npesBocxoguT
npou3BeAeHnUss MHOTMX WUCTOPU-
koB BocToka.

AHMMNUCKUA  UCTOpuK JlenH
Myn nucan: “Ero wuckpeHHOCTb
B oTobpaxeHun coOCTBEHHOro
obnuka, cMenocTb B U3NOXEeHUU
KayecTB M HEQOCTaTKOB, NPOCTO-
cepaeyve, NnpaBaAnBOCTb U YYBCT-
BO HOMOpa NPeyMHOXalT 3Ha4u-
MOCTb 3TUX BOCMNOMUHAHUNA".

B “babypHame” Hawnu ceBoe
TanaHTnueoe oTobpaxeHue
obpa3sbl, BHYTPEHHUA MUp WU
NIMYHOCTHbLIE KayecTBa MHOTMUX
UcTopuyeckux gestenenm — npa-
BUTENEen-teMypuaos, nosnko-
BOALUEB, NpeAcTaBUTENEen Hayku
n uckycctea. [pu ocBeleHuUu
MOparnbHbIX Ka4YecTB OTAENb-
HOW nuyHocTu Bbabyp 3avacTyto
nonb3oBancs MeTo4OoM onuca-
HMA cobblTMas B cobbiTun. Xa-
pakTepusys Omap wawxa, OH He
orpaHuymBaeTcsa crnoeamMu “OH
ObIn cnpaBeAnuUBbLIM U WeLpbIM
4yenoBekoM”, HO U NMPUBOAUT UC-
TOpu4ecku npumep, 4Tobbl Yu-
TaTtenb cmor caenatb ans cebs
onpeaeneHHble BbiBOAbl: “Cnpa-
BEANUBOCTb €ro gocrturana Bbl-
cokon cteneHn. OpgHaxAabl, Kor-
na u3 Kutasa wen kapaBaH, TO
y MOAHOXMUSA rop K BOCTOKY OT
AHOounaxaHa KkapaBaH M3 TbiCAYU
noagen Tak 3acbinano CHerow,
4YTO cnacnucb TOSNbKO ABa 4erno-
Beka. MonyynB 06 aTom m3Bec-
Tne, Omap wanx Mupsa nocnan
cbopwmkoB u cobpan Becb TO-
Bap kapaBaHa. HacnegHukos B
AaHHbIN MOMEHT He 6biNno, ogHa-
ko, Omap Wanx mupsa 6epexHo

HAmuit-amaanii, MapHaBui-Mabpuduii )xypHaa / Hayuno-npakrnyecknii, AyXxoBHO

NpOoCBeTHTEABCKHI KypHaA / Scientifically practical moral educative magazine




@ BOHHUHI XXaMWb XUXOTUHU
3abT Kkungu. Xap YaHOUKUM
BOPUCKU X03Up NYK apaun, 6oBy-
Xyou axTueT caxnab, 6up-ukku
nunouH cydrpa CamapkaHg Ba
XypOCOHAWH BOPUCMApPUHU TU-
nab kentypy6, monnapuHu co-
num Tonwypan”.

Tapuxun waxcnap CUAMO-
CWHWN, yNapHWHI Wwakn Ba wa-
MOWWUIIUHU MyKaMman €puTuL,
anpum xaTTu-xapakaTnapuHu
BOKeanap XapaéHuga akc aT-
Tupmw ycynu XycawH bownka-
PO WAaXCUHUHI TankuHMaa xam
AKKON KypuHagu. Acapna agunb
Ba XyKkmaop XycawH Bbounkapo
CAAMOCK LWYyHAAW Ym3unagm:
“Knnnk Kysnyk, wep aHOOM
oyumnyk kumwwn 3au. benunaguH
Kynu uHYka agu. bosyxyakum,
ynyf éw swab, oK cakonnuk
6ynub6 aaun, xywpadHr,
AWKMN abpuWKUMHU KuAp 34Mu.
Kopa ky3u O6ypk kusp aaum €
Kannok. AXéHaH uugnapga Ku-

YUK ceney AacTOPHU SAN-ACCH |
HaMOE&H YMPMOH Yupmab, kap-j
kapa yrafacu caHunb, Hamosfa i

bopyp aau”.
MabﬂyMKM, XycanH bownka-

pO TeMypui xykmaoprap U4u-;

Aa canTtaHaT TaxTuaa Y30k
yTupraH nopwoxnapaaH oupwu
3an. Y XYKMPOHMWUK Kunrad
(1469-1506) paBpaa XypoCOH,
avHuKca, YHWHIr nontaxtu Xwu-
poT waxpu, bobyp Tunu 6unaH
antraHpa, 6upra yH, 6ankwu
nurupma 6Gapobap Tapakkun
kmnnb agun. XmpoT dakat yau-
HUHT 6Gounurm Ba oboanuru
bunaHrmHa amac, OUpUHYM

ranga Anvwep HaBoun Ba AG-|

aypaxmoH XOMWWHWUHI cabu-
xapakaTtnapu
MagaHunm wmapkas cudatmaa
XaM WwyxpaT Ko3oHraH agu. by
epna apabuéTr, caHbaT, UNM-
daH puUBOX TOMraH, 3amoHa-
CUHUHI  UCTebAOANU  Woup-
napu, onuMm Ba xaTToTnapw,
MyCaBBUp Ba caHbaTkopnapwu
y3 wxoaun mwnapun bunaH wa-
Xap Kypkura rysannuk kywrad
aaun. bobyp anHaH unmMmy xyHap
coxubnapwn paspacu, pabpa-
6ann capownnap, xawamarnu
KowoHanapgarn MyxuTt XycauH
BovikapoHuHr gugu, Tabuatu-
pnarv MafFpyprivKk Ba MaHMaH-
NUK KanduaTnapuHuM to3ara
KENTUPTaHNMUIMHN anpum Yus-
rmnap opkanu KypcaTtuiuwra my-
Baccak bynraH.

bobyp XycawH bonkapoHWHr
Mypakkab waxcuatu Ba dao-
NUATUHWU XONUCOHa M3oxnawra
MHTUNagu: “Tabbu Hasmm Gop
aan. [leBoH xam TapTtnb knunmnb
aan. Typkun antyp agu. Taxan-
nycum “XycanHun” sgun. babawu
GanTnapu €MOH amacTyp, Bane
MUP30OHWUHT O4EeBOHM Tamom 6Gup

VI

@ lity. About this man Babur wrote:
“He was a man with slanted eyes,
stocky, well formed like a lion, with
thin waist. Despite the fact that he
lived for many years and became
gray-bearded, but still dressed in
the clothes of red and green silk and
wore a black lambskin hat or cap.
Sometimes, on a holiday, he went to
prayer in a small flat turban, care-
lessly wound on three turns with a
heron feather stuck in it".

From among the rulers of the
Temurids, it was Husain Baykara

who occupied the throne for the lon-
gest time. During his reign (1469-
1506) Khorasan and his capital Her-
at, in the words of Babur, developed
ten or even twenty times. Herat -

rich, well-organized city became
V“» . . ’ -
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';_’_ie NnnoCKomM

Je/@nuua lepar,
"babypa, pa3Bunucb B OeCATb U
4 Aaxe B ABaguaTk pas. lepar - 6o-

® coxpaHun ToBap. CnycTs rog
WMNW OBa, OH Bbi3Basn HacnegHu-
koB u3 CamapkaHga n XopacaHa
M nepepan npuHagnexawmm mm
ToBap”.

YMeHue nonHoueHHo ocBe-
TUTb 06pasbl UCTOPUYECKUX NTNY-
HOCTEW, UX XapakTepbl, AeUCTBUSA
B Xo4e onpefeneHHbix cobbiTun
APKO MPOSABMEHO U B ONUCaHWUK
nuyHocTu XycanHa Bankapa. O6
aToM venoBeke babyp nwucan:
“OH Obin YenoBeKk C packoCbiMMU
rnasamMu, KOpEeHacCTbiA, CMOXeH-
Hbi KaKk neeB, B Tanuu OH Obin
TOHKMW. He cmoTpsa Ha TO, 4TO
OH MPOXWN Jonrve rogabl U cran
cepgobopoabiM, HO BCe Xe, oae-
Bancs B oAexAabl U3 KpacHOro u
3eIeHOro LWenka m Hocun 4ep-
'HYI0 MEepryLKOBYIO LWanky unu
\konnak. MHorga, B npasaHuK, OH
X04MI Ha MONUTBY B ManeHbKOM
TiopbaHe, HebpexHo
HaMOTaHHOM Ha Tpu obopoTa c
BOTKHYTbIM B HEFO Nepom uannu”.

M3 yucna npasutenen-temy-

" 'pupoB umeHHO XycawuH bankapa

Haw60nee A4onro 3aHuman npec-

#&:70on. B nepuoa ero npasneHus

#4(1469-1506) XopacaH n ero cto-
roBopsi. crioBamu

I'aTbIM BnaroycTpoeHHbIl ropog,
‘npocnasuncs B Kayectse Kylb-

Y TYPHOrO LeHTpa Takxe u bnaro-

» Medapsa 3acnyram Anuwepa Hasowu

famous as a cultural center also
thanks to the merits of Alisher Navoi

and Abdurrahman Jami. Literature,
arts, and science developed active-
ly here. Talented poets, scientists,
calligrapher-artists and musicians
contributed to the prosperity of the
city through their creativity. Babur
by separate features managed to
show that it was the environment of
talented people, majestic palaces
and prevailing atmosphere that in-
fluenced Husain Baykara's charac-
ter and manifestation of feelings of
self-reliance and arrogance inher-
ent in him from the nature.

Husain Baykara was a complex
person and Babur tried to objective-
ly describe his life and activities: “He
also had a gift for poetry, he even
wrote a divan. He composed vers-
es in Turkic; his tahallus (pen name)
was Husseini. Some of his poems

MOZIYDAN SADO

-~ n AbagypaxmaHa [xamu. 3gecob

aKTUBHO pasBMBanucbL nuTepa-
Typa, UCKYCCTBO, Hayka. TanaHT-
NMABbLIE MO3Tbl, yYeHble, Kanmu-

' rpacbu XYOOXHUKU N MY3bIKaHTbI
4JCBOMM TBOpP4YECTBOM cnocobeT-

BOBanun npouseTaHUw ropoga.

ibabypy yaanocb oOTAenbHbIMU

‘yepTaMu MokasaTb, YTO MMEHHO
_ OKpYyXeHue

TanaHTNuBbIX nto-
OeW, BenuyecTBEHHble ABOPLbI
M cnoxusBwasica armocdepa
BO3JEWCTBOBaNM Ha xapaktep
XycanHa bavkapa, nposiBneHve
3an0XeHHbIX B HEro ot npupoasbl
YYBCTB CAMOHaAesiHHOCTU U Bbl-
COKOMeEpMUS.

XycaniH Bakkapa Obin cnox-
HOW nuyHocTblo M Babyp nbi-
Tancsa o6bLEeKTUBHO onucaTb ero
XKU3Hb W gesTenbHoOCTb: “[ap K
CTUXOTBOPCTBY y Hero toxe 6bin,
OH paxe coctaBun auBaH. OH
COYMHSAN CTUXU MO-TIOPKCKWU, ero
Taxannyc 6bin XycenHu. Heko-
TOpble ero CTUXM He MNMOXW, HO
TONbKo gnBaH Mup3bl BeCb COC-
TaBfeH B 0AQHOM pa3mepe. XoTs
1 Mo fnetam 1 No MoryLwecTBy 3To
Obln BENWKUIA rocyaapb, HO OH,
CNOBHO Marnb4uK, rOHAN ronyben
n yctpauBan 6apaHbn U nety-
WKNHHbIE Bown.

Babyp paeT BbLICOKYK OLEH-
Ky A6gypaxmaHy [xamu, cBOMM
TBOpPYECTBOM BHecweMmy [Joc-
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@® BasHaaayp, 6OBYXYyOKUM,
xam éw Ba xaM canTtaHaT buna
ynyf NOA4WOX 341, KU4uKnapaek
Ky4kop caxnab, kabytap cax-
na6, kabyTtap ynHap 3au, TOByK
Xam ypylika conyp agu”.
bobyp XV acpaa y3 mxoawm

6unaH dopc-Toxuk apabué-
TUHWHT  TapakkKkuéTura MyHo-
cub xucca kywraH, XypOCOH

Ba YHWHI nowTtaxTtu XwupoTtaa-
rm agabun-magaHum XaeTHUHT
puBOXMAA kaTTa MaBkera ara
6ynraH AbaypaxmoH >XXomwuira
tokcak 6axo bepaaun: “By xym-
nagvH 6up MasnoHo A6aypax-
MOH XXOMUM 3aUKUM, 30XUp Ba
60TUH ynymuaa yn saamoHaa yn
MUKAOP KUWK NyK agun. Webpwu
Xya mabnymayp. MynnoHUuHr
XaHobu aHauH onNuMUpokKAayp-
KUM, Tabpudka 3XTUEXu byn-
fan. FoaTtaw xoTupfa KEYTUKUM,
6y Myxakkap axs3oga TasMMYH
Ba Tabappyk xuxatuauH anap-
HWHI OTNnapu Mas3kyp Ba Lwwam-
Mainu cudcdatnapuanH MacTtyp
oynran”.

Bobyp, anHukca, y3bek mym-
TO3 apgabuéTtuHuHr daxpwu, V3
mxoaun Ba unmun-agabun dao-
nmaTn 6unaH xaxoH anabuétu
Xa3nHacura ynkaH xucca Kyul-
raH 6yiwok Anvwep HaBowun xa-
Kuaa 3aBK-waBk bunaH cysnan-
an: “Ara Anvwepbek Hasowun
3au, 6erun amac aau, 6anku my-
coxubu aan, KMYMKNUruaga xam-
MakTab akaHaypnap. XycycusT
6ucép akaHayp... Anuwepbek-
HUHI MMUXO3W HO3YyKNyk 6una
Mawxypayp... Anuwepbek Ha-
3UpU UYK Kuwun 3au. Typkumn
TMn 6una TO Webp anTyobTyp-
nap, xe4y KMM oH4a Kyn Ba Xxyb6
anTkoH amac. OnTu mMacHaBumn
kuTo6 Hasm kunubtyp, 6Gewm
“Xamca” xaBobupga, siHa 6up
“MaHnTuK yt-Tanp” BasHuga “Nun-
COH yT-Taup” oTnuk. TypT Fasa-
NUWET AeBOHU TapTub KUNUGTYP:
“Faponnb yc-curap”, “HaBoaup
yw-wabob6”, “bagouunb yn-Ba-
cat”’, “®asoupg yn-kmbap” oT-
nuk. Axwwn pybouétu xam 6op”.

Bobyp wxoakopnapHu Tab-
pucdnaraHga ynapHuUHr apa-
6uMéT Ba caHbaTHW pPUBOXNAH-
TUpUWra KywraH xuccacuHu, 6y
coxagaru maxopaTuHu, Mmaga-
HWUA TapakKkueéT wnynuparm xXus-
MatnapuvHu éputuwra, ynap-
HWUHI vxoaura xoc GynraH aHr
MYXUM TOMOHMApPHU ouYuwra
MHTUNagu.

Bobyp 6y pnaBpama swaraH
Malwxyp MycaBBupnap wxoaura
Tabpud 6OepraHga xam ynap-
HWHI caHbaTugarn acocum cu-
daTnapHM akc aJTTUpuwra xa-
pakat kunagwn. Y y3 OaBpUHUHT
Homaop mycaBBupu Kamonug-
OWH bBex3ogHuHr maxopatu xa-

@ are not bad, but only Mirza’s di-
van is entirely compiled in one size.
Although by years and by might he
was a great sovereign, but he, like a
boy, chasing pigeons and arranging
ram fights and cockfights.

Babur praises Abdurahman
Jami, who made worthy contribution
to the development of Persian-Tajik
literature of the XV century and had
a significant status in the develop-
ment of the literary and cultural life
of Khorasan and its capital, Herat:
“One of such towering people was
Maulana Abdar-Rahman Jami. In
his time there was no other person
so knowledgeable in obvious and
intimate sciences. His poems are
well known and Maulana Jami’s dig-
nity is above that there was a need
to praise them. | came to the idea
to write his name on these insignifi-
cant pages and mention some of his
qualities only for my blessing and
happiness”.

With a deep respect, Babur
wrote about the pride of Uzbek
classical literature, the great Alish-
er Navoi, his creativity and scientific
and literary work that made a huge
contribution to the treasury of world
literature: “Alisher-bek Navoi was
also; [however], he was not a bek
at the Sultan, but was his compan-
ion. In the childhood they studied
at the same school. Alisher-bek is
known for the delicacy of temper.
It was said that his delicacy was
due to seduction by the power, but
it is not so. This quality was natu-
ral. When he was in Samarkand, he
also had such a delicacy of temper.
Alisher-bek was an unmatched per-
son. Since the time when the vers-
es are written in Turkic language, no
one else has written them so much
and so well. He wrote six books of
mesnevi: five — in response to the
“Pyateritsa” — [Sheikh Nizami] and
one more — in response to the “Lan-
guage of Birds”, also with the same
name “Language of Birds”. He
[also] composed four divans under
the names: Childhood Mistakes,
Rarities of a Young Age, Miracles of
the Medium Time of Life and Useful
Lessons of Old Age. He has good
rubais too”.

Describing creative people, Ba-
bur seeks to highlight the facets of
their talent in creative fields, to note
their contribution to the develop-
ment of literature and art.

llluminating works of famous art-

"ists of that era, Babur displays their

main facets in art. With a sense of
inspiration, he writes about talent of
the famous artist of the time Kamo-
liddin Behzad: “Behzad belonged to
the number of [famous] artists [at
the court of Mirza). He performs the
work of an artist very subtly, but fac-
es of beardless people he depicts

@ TONHbLIM BKNag B pasBuTue
nepcuacKo-TagXXUKCKOW nutepa-
Typbl XV Beka U UMeBLUEMY 3Ha-
YUTEnNbHbLIN CTaTyC B pasBUTUMU
nuMTEepaTypHO-KyNbTYPHON XXU3HM
XopacaHa un ero cronuubl Nepa-
Ta: “OaHUM U3 TakuxX BO3BbILLAKO-
wmxcsa nogen 6ein MaynaHe A6a
ap-PaxmaH [xamu. B ero Bpe-
Msi He 6bino Apyroro 4yenoseka,
CTONb cCBeAyuwero B Haykax siB-
HbIX U COKPOBEHHbIX. CTUXK ero
XOPOLO U3BECTHbI U LOCTOUHCT-
Ba MaynaHa [Qxamu Bbilie TOro,
4TObbl OblNa HyXxaga MX BOCXBa-
nAaTe. MHe npuwna Mbicnb Ha-
yepTaTb Ha 3TUX HUYTOXHbIX CT-
paHuuax ero MUMsi U ynomsiHyTb O
HEKOTOpPbIX U3 €ro Ka4yecTB TOMb-
KO paau csBoero 6narocnoBeHus
M cyactbsa”.

C uyyscTtBOM rnybokoro yBa-
xeHns babyp nuweT o ropaoc-
TN y36eKkckon Knaccuyeckom nu-
TepaTypbl, Benukom Anuwepe
HaBon, cBoum TBOpPYECTBOM WU
Hay4YHO-NMMTEepaTypHOWN nes-
TENbHOCTbK BHECLWIEM Orpom-
Hbl BKNaZ B COKPOBULLHMLY MU-
poBon nutepatypbl: “‘Ewe 6bin
Anvwep 6ek Haeowu; [Bnpoyem],
6ekom oH y CyntaHa He 6bin, HO
6bin ero ToBapuwem. B pgetct-
BE OHW YYUNUCb B OOQHOW LUKONeE.
Anuvwep-6eKk N3BecTeH LWeKoTnu-
BOCTblO HpaBa. [oBopunu, 4TO
ero LWeKkoTNMBOCTb MNpoMucxonm-
na ot obonbueHns BNacTblo, HO
37O He Tak. NogobHoe kayecTBO
Obino y Hero npupoaHbiM. Korga
OH 6bin B CamapkaHge, TO Toxe
oTnuyancs  Takow  LWeKoTnu-
BOCTblO HpaBa. He 6bino yenose-
ka nopgobHoro Anuwep-6eky. C
Tex Nop Kak Ha THOPKCKOM fA3blke
cnaratwT CTUXW, HUKTO APYrow He
cnaran ux Tak MHOro u Tak Xxopo-
wo. OH CroXun WecTb KHUT Mec-
HeBU: NATb — B OTBeT Ha “llaTe-
puuy” — [Wenxa Huzamu] u ewe
OfHY — B OTBET Ha “A3blky nTuy”,
TOXe NofA Ha3BaHueM A3blk NTUL.
OH [Takxe] cocTaBun YyeTbipe au-
BaHa rasenen noa HasBaHUAMMU:
“OukoBuHbl getctea’, “Pegkoctun
toHOro Bospacrta”, “dyneca cpea-
Hen nopbl XU3HKM” n “MNMonesHble
noyyeHus crtapoctu”. Xopowwue
pyb6aun y Hero Toxe ectb”.

XapakTtepuays TBOPYECKUX
nwaen, babyp ctpemuncs ocee-
TUTb FPaHW WX TanaHTa B TBOp-
Yyeckux cdepax, OTMeTUTb uX
BKNnaj B pa3BuTue nutepaTtypbl v
MCKyCCTBA.

[Mpn oceeweHun TBOpYECTBA
M3BECTHbIX XY4OXHUKOB TOW 3no-
xu babyp oTtobpaxaeT Ux OCHOB-
Hble rpaHu B uckyccrtee. C yyBcCT-
BOM B[AOXHOBEHWUS OH MULWIET O
TanaHTe M3BECTHOro XyAOXHUKa
TOoro BpemeHu KamonupgauHa
Bex3opa: “K yucny [3HameHuTbIX]
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@ Knaa xashkoH 6unaH ranupa-
an. “MycasBupnapavH bexson
34N, MyCaBBMPINK ULWNHN BUCEpP
HO3YyK kunau. Bane cakoncus an-
HUHI 4YexpacuHu EéMOH o4aayp.
FabrabuHu kyn ynyf TOpTagyp.
Cakonnuk KUWKUHU axWy Yyexpa-
KyLONNuK Kkunagyp”.

by eppoa myannudg bexsopn-
HWHT MYyCaBBUPIMK MaxopaTu-

aarun HO3UKIMUKHWU, COKOINNukK
KUWWUNnapHW Tacsupnawaparun
MaxopaTuHM HKKCakK 6axonaw

BunaH 6upra, YHUHI KamM4unuk
TOMOHWHM Xxam Kypcatub yTa-
an. by 6unan Bywk mycaBBup
mxopaura xonucoHa 6axo Gepu-
nagu.

XUPOT MWHMATIOpa caHbaTu

MakTabura acoc conraH lWapk-

HWHTr 6eHasup mycaBBUpU
KamonunpauH Bex3on xam

@ badly — he stretches their chins
too much. He paints the faces of
bearded men very well”.

Evaluating the fineness of
Bekhzad’s artistic talent, the ability
to portray bearded faces properly,
the author points out shortcomings
in his work. Thus, he gives an objec-
tive assessment of the artist's work.

The brilliant artist of the East,
who laid the foundation of the Herat
School of Miniature Art, Kamoliddin
Behzad, worked under the patron-
age of Alisher Navoi. The art of min-
iature flourished thanks to the works
of Behzad and his students (Kosim
Ali, Mirak Nakkosh, Dust Muham-
mad, Shoh Muzaffar and others), fell
into decay during the reign of Husain
Baykara (1506), and its subsequent

Anuwep HaBoun xomuin-

nuruga Tapbua TonraH
ynyf 3oTnapgaH 6Gupu-
anp. bex3on Ba yHUHT

worupgnapu (Kocum Anun,
Mupak Hakkow, Oyct My-
xammag, UWox Mysaddap
Ba Oowkanap) wxoguaa
oKkcak 6ockuyra kytapun-
raH MMHuaTiopa caHbaTu,
CynTtoH XycanH Bownkapo
XYKMpoHnuru 1506 wnwun-
aa marnybuatra yyparau,

YHUHI  KEWWUHTW 23BOMIO-
uunsacn Mapkasun Ocué,
OpoH Ba XwuHAUCTOHAA

nasom ataau. XVI acpaa
Mapka3unn OCUEHUHT Ka-
TOp waxapnapuga tsara
kenraH Gaguun Kynéama
Ba MUHMaATOpa CaHbaTu-
HWUHI sIHTKM MakTabnappa
bex3on sipatraH XwupoT
MakTabUHWHI 3HI UNFOP aHba-
Hanapu mMaxannuin caHbaTKop-
nap ™axopatu 6unaH yWfyH
xonaa SAHrM MasMyH, SHruya
caukan kacb atagu.

OpoH Ba Mapkasun Ocué
XanKnapum caHbaTUHUHT XWUH-
ANCTOH caHbaTura 6Gapakanwm
MWXKOBUA TabCupU Y3UHUHI axo-
nm6 camapanapuHn 6epan.
XycycaH, bobypuinap paspu
XWUHO MWHWaTiopacu Temypuin-
nap, Cadasunnap Ba Mapka-
3un Ocué maktabnapu 6Gunad
Maxannun xuHg Maktabnapw
aHbaHanapuHUHI MXOOWUW CUH-
Te3n cudatmaga TyFunau.

Myxtacap kunub awutraHaa,
Bobyp y3bek apabuUETUHWUHT
TapakkMéTura ynkaH xucca
KyWwraH ynmac cy3 caHbaTKop-
napugaH o6upuaup. Y Hasmpga
XaMm, Hacpaa xam wxoa aTawm,
apy3 Hasapusicu, kodus, xapb
nwn, “MybaiinnH” HOMAM Ku-
Tobnap 6unaH Gupra 6aguun
Mykamman, MasmMyHaH TepaH
acapnap sapargu.

evolutuon continued in Central Asia,
Iran and India. In the XVI century, ina
number of cities of Central Asia, new
schools of calligraphy and miniature
art were formed, which, combined
with the foundations of the Herat min-
iature school and the talent of local
artists, acquired new content.

The positive impact of the art of
the peoples of Iran and Central Asia
on the art of India has yielded its pos-
itive results. In particular, the Indian
miniature of the era of the Baburids
was formed on the basis of creative
synthesis of traditions of the schools
of Temurids, Safavis, in general Cen-
tral Asia and local Indian schools.

In conclusion, it can be said that
Babur is one of the immortal mas-
ters of the word, who made a sig-
nificant contribution to the develop-
ment of Uzbek literature. Along with
poetic and prose works, he created
numerous treatises on the theory of
versification, military affairs, treatis-
es on Muslim jurisprudence “Muba-
yin” and other artfully completed,
deeply meaningful works.

MOZIYDAN SADO
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@ Xy40XHUKOB [npu aBope Mwup-
3bl] npuHagnexan bexsap. Pa-
60Ty XyAOXHWKA OH WMCNonHAeT
OYeHb TOHKO, HO nuua 6esbopo-
AblX n3obpaxaeT nNnoxo, — CnuL-
KOM BbITArmeaetr nogbopogok.
Jlnya 6opoaaTbiX MY>X4YUH OH pU-
CyeT 0O4eHb XOpoLo”.

OueHnBass TOHKOCTb XyAao-
XecTBeHHoro TanaHta bexsapa,
yMeHue xopowo oTobpaxaTb
nuua c¢ 6opopon, aBTOp YKa-
3blBaeT U Ha HeaoCTaTKu B ero
TBOpYyecTBe. Takum ob6pasom,
AaeT 06BHEKTUBHYHO OLLEHKY TBOp-
YeCTBY XYAOXHUKA.

MeHnanbHbBIN XyOQOXHUK Boc-
TOKa, 3alloXuBLWKUKA ocHoBy [e-
paTCKOW LWKONbl UCKycCTBA MMU-
HuaTiopbl KamonuaauH bexsag,
pabotan noag MNOKpPOBM-
TenbctBOM Anuwepa Ha-
Bou. WcKkyccTBO MUHMa-
TIOpbl nony4yuno ocobbii
pacuseT 6narogaps TBOp-
yectBy bexsagpa wun ero
yyeHukos (Kocum Anwu,
Mupak Hakkow, [yct
Myxammag, Wox My3sad-
dap v Apyrue), npuwno
B ynagok B nepvuopj npas-
neHuna XycawHa bawnkapa
(1506 rog), u nocneAayto-
was asonwuus npogon-
Xanacb B LleHTpanbHOn
A3un, WpaHe un WHawuu.
B XVI Beke B psge ropo-
poB LleHTpanbHon A3umu
cdhopmMupoBanucb HOBbIE
WKONbI MCKyccTBa Kan-
nurpacum M1 MUHUATIOPbI,
KoTOopble B CcOYeTaHwuu
Cc ocHoBamu [epaTtckown
WKONbl MUHUATIOPLI U Ta-

" NTAHTOM MECTHbIX XyOOX-
HMKOB Npuobpenu HoBoOe coaep-
XaHue.

Mo3nTMBHOEe BO3JenCTBUE
mckycctea HapogoB MWpaHa
m LleHTpanbHOn A3um Ha wuc-
KyccTtBo WHAMKM gano ceou pe-
3ynbTtaTthl. B yactHoCTW, WH-
auvnckass MuHMaTiopa 3noxwm
babypugoe cdopmupoBanach
Ha OCHOBE TBOPYECKOro CWH-
Tes3a TpaauvuuMi LWKON Temy-
punpoB, cadaBueB, B LENoM,
LleHTpanbHOW A3UN U MECTHbBIX
MHAWWUCKUX LLUKON.

B 3aknio4YeHun MOXHO ckKa-
3aTb, babyp — aTo oanH n3 Gecc-
MepTHbIX MacTepoB CnoBa, BHeC-
LW BECOMbIV BKNag B pa3Butue
y3bekckon nutepatypbl. Hapsgy
C NO3TUYECKUMU N NPO3anvecKn-
MW Npou3BefeHusiMU, OH co3gan
MHOXXECTBO TpakTaToOB MO Teopuu
CTUXOCNOXEHWS, BOEHHOro aena,
Tpaktatbl MO MYyCYlIbMaHCKOMY
3akoHoBegeHuto “My6anunn” n
apyruve Xy[AoXecTBeHHO 3aBep-
LWeHHble, rnyboko copgepxaTtenb-
Hble Npon3BeaeHus.
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BOBYPHHAAP MEBMOPYHAUTH I'YATOXH
KEMYYKHHA 30AYECTBA BABYPHAOB
ARCHITECTURAL PEARL OF THE BABURIDS

HAunHo3a A6dynnaeea

3axupm,q.an Myxammag bBo-
OypHUHr aBnognapu TOMOHMAAH
XuHauctoHaa byHER aTunraH Meb-
Mopuin obupganap uumaa Arpagaru
Tox Maxan makbapacu anoxmaa
YpuH TyTagu. by onamwymyn mak-
GapaHuHr Kypunuiw Tapuxura oug
6up Heya puBOAT Ba adcoHanap
nypa Kymumgarmcu xakukatra siKuH-
pok: Bobypuinap Taxtura ytuprad
LoxkaxoH ceBWKNM 3aBXxacu Ma-
nuka MymTto3 Maxan BadoTuaaH
CyHr yHra atab rysannukga TeHru
NyK Makbapa KypaOMpPULLHU MXTUEP
aTagm Ba Oy pexacuHu aHr aBeano
kaTTa Kuau XKaxoH Opo 6erumra an-
Tagu.

Onacn MymTo3 Maxan BadoTt
atraH nautaa XKaxoH Opo 6erum
YH eTTn éwra Tynraian. OHacUHUHT
BacusiTura Kypa, LOX OWSlacuHu
6oLuKapULL YHUHT 3uMMacura tokna-
Hagu. XXaxoH Opo 6ermMMHUHI ncmu
Xucmura mMoHaHg 6ynmb, xycH-na-
Todhart, akn-uapok Ba unmy ogobaa
6eHasunp agum.

Y ortacura cantaHaTHu Golika-
pULL, UYKM Ba TalLKU cuécaT maca-
nanapuvaa macnaxatnapuHn 6epuil
6unaH 6up KaTopaa MEbMOPYUIUK,
oboaoHuYMNKK Mwnapuaa xam gaon
WLLITUPOK 3Tapauw.

Bonupgan wmyxrtapamacu kabpwu
ycTnaa Kag pocTrnoByun makbapaHu
OyHén atuwra paxbapnuk Kunuil-
HU noaLwox knam XKaxoH Opo 6ernm
3uMmacura toknangu. Mebmopnap
TakguM 3TraH novunxanapHuHr om-
pOHTacu xam TanabuyaH e manuka-
ra mabKyn kenmanau. LyHaa yHuHr
MMocu BunaH capow Myrno3umnapu
XOHara siHrm 6up nonmxa cypatuHu
onvb kMpub, KOFO3 ypamMuHM oymLa-
an. CypaTtHu KypraHnapHuHr 6apya-
cu Bup 3ym xummnb konub, cyHrpa
xamma 6Gapaeapura “ox’ TOpTUO,
XUCCUETNAPUHU U3XOP Kuna keTta-
an. Kofo3 6etmga Gew ky66anw,
6etakpop 6up makbapa Taceup-
naHraHgu. YHWHr TypT TOMOHMAAru
TYpTTa MMHOPA MMOPATHM KYKKa KY-
Tapunub keTuwpaaH caknab, xyaau
eppaa 3ypra TypraHaek agu. Arap wy
TYpT MMHOpa bynmaca, 6y makbapa
OCMOHY hanakaa OKKyLUAEeK NapBo3
aTagurangek Tylonapaw.

[oxkaxoH nouuxaHn mabKyn-
navau Ba makbapa Mymto3 Maxan
kabpu yctnaaH abagun xom onaaw.
Makbapara “Tox Maxan” ne6 Hom
6epunagu.

XamMHa fgapE€cuHuHr Yan KupFo-
fuaa 6apno aTunraH xxaxoHra Malu-
Xyp ywby UHLWOOTHUHI Ganananuru
74 meTtp 6ynub, TypTOypyYak nnar-

HAunHo3a A60ynnaeesa

Cpean apXUTEKTYPHbIX NamsAT-
HUKOB, BO3BeAeHHbIx BGabypugamu
B WNHoum ocoboe mecto 3aHuma-
et maB3onen Tagpk Maxan B ro-
poge Arpa. CyuwectByeT Hemano
npegaHvi u nereHg o6 uctopum
CTpouTENnbCTBA 3TOMO  BCEMUPHO
M3BECTHOTO  MaB3o0fiesi, HO Hau-
bonee wnCTOpMYECKM [OCTOBEPHO
cnepywouwee: Llapcteytowmn 6aby-
pna Wax-[PkaxaH nocne KOH4YMHbI
nobumon xewol MymT03 Maxan
NPUHAN pelleHne B NamsaTb O HeW
BO3BECTW HEBWOAHHbIA  gocene
MaB30onen, n npexae Bcero nose-
aan o6 aTom ux crapllen aodepwu
[xaxoH Opo 6erum.

Bo Bpemsi, koHYMHbI MymTO3
Maxan, [DxaxoH Opo 6Gerum wuc-
nonHunocb cemHaguatb net. o
3aBeLlaHuio mMaTepu Ha Hee 6bino
BO3MOXEHO YNpaBfieHNe LLIaxCKoW
cemben. [pkaxoH Opo 6erum cooT-
BETCTBOBana CBOEMY MMEHW, OHa
Bbina kpacuea, yMHa, XopoLuo obpa-
30BaHHa.

Hapsgy c Tem, 4To OHa Gbina co-
BETHMKOM OTL|a B BOMpocax ynpas-
NeHus CTpaHoW, BeeHUs BHELLHeN
N BHYTPEHHEN NONUTUKKN, OHa TaKkke
aKTUBHO nposiBnsna cebs B BONpo-
cax GnaroycTtpoucTBa UM apxuTek-
TYPHO-CTPOUTENbHbLIX paboT.

Maguwax Bo3naraet Ha [xaxoH
Opo 6erum BO3BEaEHUE MaB3ones
matepu Mymto3 Maxan. Hu oguH n3
NPOEKTOB, NPEACTaBNEHHbIX 3044M-
MU, He Bbin  ogobpeH Monogow,
HO TpeboBaTenbHOW NPUHLECCOMN.
Ho korga no ykasaHuio NpuHLUEecCchl
BHECNW W pasBepHynu  o4vepen-
HOW MPOEKT, BCE MPUCYTCTByOLLNE
NpPaKTU4EeCKU NOTEPSANN Aap Peyn u
NULWLb Yepe3 HEKOTOpPOe BpeMsi CTa-
nn nposiBrsiTb CBOW BocTOpr. Ha
Oymare ©Obino M3obpaxeHo Heno-
BTOPMMOE MO KpacoTe NATMKYMNOSb-
HOe COOopYyXXeHue Ha nnatgopme ¢
YeTbipbMSA MUHApeTamMu Mo yrnam,
KOTOpble CMOBHO YyAEpXuBanu ero
Ha 3emne. Kasanocb, He 6yab aTux
KOMOHH, OHO CrOBHO Genbin ne-
6enb, Bo3HeceTCA K Heby.

Wax-[xaxaH opobpun npoekT
U MaB3onen HaBeyHo Obin coopy-
XeH Hag morunon MymTo3 Maxan.
Magsonew panu HasBaHue “Tagx
Maxan”.

OTO BCEMWPHO W3BECTHOE CO-
OpyXeHue BbICOTOW B 74 wMeTpa
BO3[BUrHyTOE Ha nesom bepery
peku [hkamHa NOCTPOEHO Ha nnar-
dopMme YeTblpexyrosibHon hopmbl.
no yrnam KOTOPOW BO3BbILLAKTCSA
YyeTblpe MvHapeTa. C neBou cTopo-

Dilnoza Abdullaeva

Among architectural monu-
ments erected by the Baburids
in India, Taj Mahal mausoleum
in Agra occupies a special place.
There are many stories and leg-
ends about history of construction
of this world-famous mausoleum,
but the most historically reliable
is the following: The reigning Ba-
burid - Shah Jahan after death of
his beloved wife Mumtoz Mahal
decided to build an unprecedent-
ed hitherto mausoleum in her
memory, and first of all told about
this to his eldest daughter Jahon
Oro Begim.

At the time of Mumtoz Ma-
hal’s death, Jahon Oro was sev-
enteen years old. According to
her mother’s will, she was en-
trusted with the management
of the shah’s family. Jahon Oro
corresponded to the name. She
was beautiful, intelligent, and
well educated.

Along with the fact that she
was an adviser to the father in
such matters as governance,
foreign and domestic policy, she
also actively manifested herself
in landscaping and architectural
construction works.

The Padishah entrusted Ja-
hon Oro with the erection of the
mausoleum to her mother Mum-
tos Mahal. None of the projects
presented by architects was ap-
proved by a young but exacting
princess. But when, at the behest
of the princess, the next project
was introduced and displayed,
all attendees practically lost the
speech and only after a while
began to show their delight. On
the paper there was a unique
five-dome structure on a platform
with four minarets in the corners,
which seemed to hold it on the
ground. It seemed that if there
were not these columns, it like a
white swan would ascend to the
sky.

Shah Jahan approved the
project and the mausoleum was
permanently erected over the
grave of Mumtaz Mahal. The
mausoleum was given the name
“Taj Mahal”.

This world famous building
with a height of 74 meters on
the left bank of Jamna River was
built on a platform of quadrangu-
lar shape. Four minarets rise on
four corners of the platform. On
the left side of Taj Mahal there
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® cbopma ycTuga Kag pocnarad.
MnatdopmanuHr TypT Oypyarnga
TYypTT@a MUHOpa TWKNaHraH. ToxX
MaxanHuHr Yan ToMoHMAaa Macxua,
onamaa ynkaH casBopanu XxoBy3
Ba €H TOMOHNnapuga 6of 6yHén
3TUNraH.

1632 nunga LWoxxaxoH kapopu
6uvnaH kypuna GownaraH Ba 1653
nmnu  GuTtkasunraH wmakbapa Ky-
punuwuaa CamapkaHgaarn Amup
Temyp, [Oexnuaoarn XymowH Mak-
OapanapugaH aHgo3a  OfIUHraH.
Bow nonnxaumnap — Ycrtog Axman
Jloxypun Ba camapkaHanuk Ycroa
Myxammag LWapud. UHwooTt aco-
caH, oK MmapmapaaH 6yHen aTunumb,
nesopnapura “KypboH'’gaH ostnap
OUTUNraH, ONTUH Ba KyMYLL, LUYHUHT-
Oek, éKyT, cepaanuk, akuk, pepyaa
kabu kummatbaxo Townap Gunad
6esak 6epunraH. lNyHagaH onmoc,
ManxobpaH swHa, Wpwn-laHkagaH
3aHropu candwup, TubeTtgaH arar,
ApabuctoHgaH MapXoH, JOpoHAaaH
oHukc, bafgopnaH cepgonuk onmb
KenuHnb makbapa 3unHaTnaHraH.
KyHHUHT Xap xvun BakTuga makbapa
paHru ysrapagu — y KyH4y3u onmnok,
TOHI épuluraHga KUsfuLL Ba ONMAVH
TyHAA KyMyLU paHrga ToBnaHagw.

Tox MaxanHuHr  mMebmMopun
OeTakpopnvurugaH  xanpaTtnaHrad
canéxnap OyryHrn kyHga xam 6y
Hogoup obuaaHn B6yHEn aTraH ax-
goanapummua maxopatura taH 6ep-
mokaanap. Tox Maxan 1983 nunu
MebMOopun  éaropnuk - cudatuaa
HOHECKOHUHr ByTyHXaxoH mMapa-
HUN Mepoc 06bekTn — XUHOUCTOH-
Aarn MycyrniMOH CaHbaTu AypAoHa-
cn, AyHé 6ynnab abTupod aTunraH
6eTtakpop Mepoc HamyHanapuaad
Oupu ges TaH onuHAMW.

Amup Temyp 3yppuétnapu TO-
MOHWAAH KypwuiraH, YMHOAH Xam
axunb Ba madTyHKop ywby obuaa-
Aa MyCynMOH Ba XMHOMW MEbMO-
pun ycnybnapura Xxoc YyHcyprap
6bunaH 6up katopga Xxankummara
XOC MUNNUIN BUHOKOPNIMK aHbaHa-
NapPUMWU3HUHT YNYFBOPNUIA MyXXac-
camMmnaluraH.
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® Hbl Tapk Maxana pacnonoxeHa
Me4yeTb, nepes BXOOAOM UMeeTcs
H6acceinH ¢ orpoMHbIM (POHTAHOM, C
BOKOB OKpY>XEH caaoM.

Mpn cTpoutenscTBe MaB3ornes,
Hayatoro no BeneHuo Llax-[xa-
xaHa B 1632 rogy v 3aBepLUEHHOro
B 1653 rogy mcnonb3oBaHbl apxu-
TEeKTYpPHble 3reMeHTbl MaB30reeB
Amupa Temypa B CamapkaHge wu
XymatoHa B [lenu. maBHbIMy Npoek-
TupoBWMKamu b6binn Yctog Axmag
Jloxypn n ypoxeHey CamapkaHaa
Ycton Myxammag LWapud. Coopy-
)XEHMe BO3BEJEHO B OCHOBHOM W3
6enoro mpamopa, Ha Hem BbiBefe-
Hbi asTbl 3 KopaHa, B Aekope uc-
nonb3oBaHbl 30110TO, cepebpo, apa-
roLeHHble KaMHU - pyBuH, cepaonuk,
Buptosa, xemuyr. Takke uUcnonb-
30BaHbl anMasbl, 3aBe3eHHble U3
MyHbl, swma w3 MNeHgpkaba, rony-
6on cancpup u3 Wpun-NanHkun, arat ¢
TubeTa, kopannbl U3 ApaBun, OHUKC
u3 WpaHa, cepgonuk n3 bargaga. B
3aBWCUMOCTU OT BPEMEHU CYTOK W3-
MeHsieTCs LBET MaB3ores-AHeM OH
6enbii, Ha 3ape—po30BbiiA, a B NyH-
HYH HOYb cepebpuCTbIN.

Tampk Maxan u cerogHs He ne-
pectaeT BOCXuLaTb noceTuTenen
HE TONMbKO apXUTEKTYPHbIM BeNn-
Konenvem, HoO 1 MacTepcTBOM Ha-
LUMX NpeakoB, BO3OBUIUMX CTOMb
yHUKanoHoe coopyxeHue. B 1983
Tampk Maxan B KayecTBe apxuTek-
TYPHOro namsiTHuka 6bin  Ha3BaH
obbvektom BcemwupHoro Hacnegus
HOHECKO — XeMu4yXMHOW MycCyrib-
MaHcKoro wuckycctea B WHawum,
OooHUM K3 obLenpu3HaHHbIX Le-
OEBPOB Hacneausi, KOTOpbiM BOCXM-
LLAKTCS BO BCEM MUpE.

OTO NOUCTUHE CKa304HOE U npe-
KpacHoe apXxuMTeKTypHOe Coopy-
KeHue, BO3ABUrHyTOE MNOTOMKaMu
Amupa Twumypa, aBnseTcs Bblaaro-
wumes obpasuom, coyeTaowmmMm B
cebe anemMeHTbl UCNaMCKOro U UH-
OWACKOrO apXWUTEKTYPHbIX CTUNewn,
BonnowjaeTt B cebe Benuuve un Tpa-
AMUMM HaUMOHaNbHOro 3044ecTBa,
CBOWCTBEHHbIE Hallemy HapoAay.

MOZIYDAN SADO

®is a mosque, in front of the
entrance there is a pool with a
huge fountain, and a garden sur-
rounds it.

In construction of the mauso-
leum, which was began at the be-
hest of Shah Jahan in 1632 and
completed in 1653, architectural
elements of the mausoleums of
Amir Temur in Samarkand and
Humayun in Delhi were used.
The main designers were Ustod
Ahmad Lokhuri and a native of
Samarkand Ustod Muhammad
Sharif. The construction was
mainly built of white marble,
which are covered by inscription
of ayats from the Koran. It is also
decorated with gold, silver and
such precious stones as ruby,
carnelian, turquoise and pearls,
as well as diamonds imported
from Pune, jasper from Punjab,
blue sapphire from Sri Lanka,
agate from Tibet, corals from
Arabia, onyx from Iran, and car-
nelian from Baghdad. Depending
on the time of day, the mausole-
um’s color changes - it is white in
the afternoon, pink at dawn, and
silvery on moonlit night.

Taj Mahal still continues to
delight visitors not only with the
architectural splendor, but also
with the skill of our ancestors,
who erected such a unique struc-
ture. In 1983, Taj Mahal as an ar-
chitectural monument was called
an object of the UNESCO World
Heritage — being the pearl of Is-
lamic art in India, one of the most
recognized masterpieces of her-
itage that is admired by all over
the world.

This truly fabulous and beau-
tiful architectural construction,
erected by Amir Timur’s descen-
dants, is an outstanding example,
combining elements of Islamic
and Indian architectural styles
and embodies the greatness and
traditions of national architecture
peculiar to our people.
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Mapkaswﬁ Ocnépa “Kotup
Kanva” peb6 artanyBum katop
Kanbanap maexya. Ynap taxmu-
HaH VIII acp aTtpodwmpa, apab
uctunocuraya 6ynraH paepaa
KypunradH. CamapkaHg €Ku YHUHT
6ypyHrn  Homm  MapokaHgaaH
30 km Hapupa xounawraH Ko-
¢dvp Kanva waxapyacu V acpga
LWaxapHUHr xaHybun yerapana-
pVMHM OylwMaHnap xamnacuaad
XUMOS KUNUW Makcaguaa Ccyfa
XyKmgopnapu TomoHuaaH OyHén
aTunraH. AMHaH Wy epga y3bek
KaauMLyHocnapu, Teaykasima yHu-
BepcuteTnaaH KenraH SiNOH My-
Taxaccucnapu 6unaH OGupranuk-

4%,

s,

Kasunmanapu 4ofuga,
VIl acpra oug HoéED
yMa HakLwnum érod naH-
HO (121 cm x 141 cm)
HKU Tongunap. [laHHO
WMKKW KEeHr aockapgaH
nbopat 6ynub, ynap
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TemMup  TYTkuy  6u-
naH  GupukTMpUnraH.
YHUHr ong TOMOHM-

aa Typt sipyc 6ynnab
xXomnawTtupunrad 46
nepcoHaxpnaH ubopar
(ynapHuHr yytacu
wapTtnu, cababu ynap
AXWKW  caknaHmaraH)
Kyn durypanu Komno-
3UUMS  TacBUpPNaHraH.
KOMMNO3UUUAHUHT acoCcuin CroxeTun
— wep waknuga taxrga yTuprad
byok mabbyna HaHara cosfa-
canomnap MHLOM 3TuB, Tab3um
kunuwaup. Kynmpa apda, 6usa
(yara yxwaw) vonfy ac6obnapwm
ywnab onraH mawwwoknap, yHaaH
KeMUMHrM nacTru katopaa CoBfa-
canomnap KentupraH opgamnap
TU3 YYKKaH Xxonga akc 3TTupun-
raH. Mapkasgaru uWKkn opgam
Mexpob kapluvcuaa komnawiraH,
6vpu Mykagaac ONOBHU Makpyx
KWITMacIiMK Y4yH KO3UHUHT NaCTKM
KUCMUHU Awunpub TypraH pymon
TaHFUraH, MKKMHYUCKU 3ca TaxMUH
KunuHuwuya, mexpo6 onosura
Xywolyn YCUMIUK KyKYHUHU cen-
MoKaa.

Ywby kawduéTt xaxoH axa-
MUATUra MONUK Tonunma cuda-
TMaa kynnab mamnakatnap Mmy-
Taxaccucnapm abTMO0pUHK yaura
TOPTAMN.

OAB ax6opoTtnapu acocupaa.

Hamuit-amaAnii, MabHaBHI-MabpHPHI JKypPHAA
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‘ WORLD-WIDE
DISCOVERY

In Central Asia, there are a num-
ber of fortresses with the name “Ka-
fir Kala”, that is, “fortress of infidels”.
Presumably they were built before
the Arab conquest at the turn of the
VIII century. Kafir Kala ancient cite,
which is in 30 kilometers from Samar-
kand or Marakand, as it was called
at that time, was erected in the V
century by Sogdian kings to protect
the southern approaches to the city.
It was here that Uzbek archaeolo-
gists, together with Japanese spe-
cialists from Tezukayama University,
discovered a carved multi-person-
age wooden panel of the VIII century
(121 x 141 cm) during archeological

A

excavations. The panel consists of
two wide boards fastened together by
iron staples, the front side of which
contains a composition of 46 human
figures (three of them are condition-
ally, since they are poorly preserved)
placed in four tiers. The main plot of
the composition is the worship of the
Great Goddess Nana, who sits on a
throne as a lying lion. Below musi-
cians are depicted holding various in-
struments, incl. harp and biva (like an
ud). In the next lower tier, there are
kneeled figures of gift-bearers. Two
characters in the center are placed in
front of the altar, one of them has a
bandage, covering the lower part of
the face, in order to not profane the
sacred fire, another pours something
on the burning altar possibly an aro-
matic substance.

This unique finding is a discov-
ery of world significance that draws
the attention of specialists from
many countries.

According to the media.

I BCEMHWPHOE
OTKPBITHE

B LueHTpanbHOM A3un cy-
wecTByeT Uenbll psg kpenoc-
Ten c Ha3BaHuem “Kacpup Kana”,
TO eCTb “KpenocTb HeBEepHbIX .
MpeanonoXxutenbHo OHU Bbinu
nocTtpoeHbl o apabckoro 3a-
BoeBaHuA Ha pybexe VIl Beka.
MNopoavwe Kadcdwup Kana, yto B
30 kmunomeTtpax ot CamapkaHga
wnu MapakaHga, kak ero Toraa
HasbliBanu, ©6bINno0 BO3BEAEHO
B V Beke COraMmnckMmu npasu-
TeNaMn ONs  3alWuTbl  KXHbIX
nogctynoe k ropoay. WMmeHHO
3gecb Ya3bekckue apxeonoru
COBMECTHO C SMOHCKUMWU cne-

umnanncramum u3 yHI/IBepCIATeTa

Tasykasma B xoae
apxeonorn4yeckmx
packonok obHapyxu-
N YHUKanbHoe pes-
HOe AepeBSHHOe MaHHO
VIII Beka (121 x 141cm).
MaHHO cocTouT K3
ABYX LWMPOKUX OOCOK
CKpenmneHHbIX Mexay
cobon XenesHbiMu
ckobamu, Ha nuueBon
CTOpPOHE KOTOpOro
Bblpe3aHa MHorodwu-
rypHas Komnosuuus
M3 46 nepcoHaxewn
(TpY M3 HUX YyCNOBHO,
T.K. OHW NNOXO coxpa-
HUNUCb), pas3MmelleH-
HbiX B YeTblpe sipyca.
OCHOBHOW CHOXET KOMNO3uuuu
— MOK/IOHEHME C NPUHOLIEHUEM
papos Benwukon 6GoruHe HaHe,
BOCcefaluwen Ha TpoHe B BuAe
nexauwero nbBa. Hwuxe wun306-
paxeHbl My3blKaHTbl, Aepxa-
wme pasnuyHbie UMHCTPYMEHTHI,
B T.4. apdy m 6uy (nogobue
yaa). B cnepywouwem, HUKHEM
sipyce Bbipe3aHbl KONEeHOomnpek-
NOHHble uUrypbl gapoHOCLEB.
[lBa nepcoHaxa B UeHTpe nome-
WeHbl nepen antapem, Ha of-
HOM noBsi3ka, MpUKpbIBaKLWas
HVMKHIOK YacTb nuua, 4Tobbl He
OCKBEPHUTb CBSLLEHHbIN OrOHb,
APYron, BO3MOXHO, BO3XWUraeTt
apomaTuyeckoe BelecTBO Hag
ropswmm antapem.

[laHHOe OTKpbITUE cpasy xe
NPUBMEKNO BHUMAaHWe cneuua-
NIUCTOB MHOTUX CTPaH, Kak cobbl-
TUe MUPOBOTrO 3HAYEHUS.

Mo meTtapuanam CMU.
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MA,A,AHI/I}IT AAUPBOCH

ABECTO - 3apdywmuunukHuH2 mykaddac
kumobu. Tadkukomyunap gukpuza Kypa, Xo-
paamda mun.aes. | MuHe tunnukHuHe | apmuda
g8yXydea KesneaH.

ABAHIrAPOQN3M — (¢ppaHy. Avantgardiste)

XX acp adabuém ea caHbamuda Kamop
3amoHagul OKuMIapHuHz2 ymymul wapmiu
Homu. AeaHzapdusm mapagodopnapu ada-
6uém ea caHbamHuHe waknu ea ugodasul
UMKOHUSIMIapuUHU KeHaalmupuwHuU y3 o51du-
napuza makcao kunub KyleaHnap.

AHCAMBJIb - (¢ppaHy. Ensemble — 6up-
NuK, yUfyHNUK, oxaHeOoWwI uK) Mycuka acap-
napuHuHe cosaHOa ea awyrnavunap aypyxu
Xypnuauda uxpo smunuwu.

MOXEH)XXO-JAPO — Xappana MagaHusiTU
(MokucToH)HUHr Kagumu (mun.ass. -1l MuHr
MMNNuKnap) éaropnuri.

OPOMMU E3YBU — Mvn.aBs | MUHT AMAMMKHWHT
oownapuaa hyHUKMIA €3yBU acocuaa LuakmnnaHTum-
punraH KaHCOHaHT E€3yB.

TEPPAKOTA — (stanb. Terra — ep, Tynpok,
cotta — ku3agupunraH) — conongaH uwinaHrad, cup-
naHmaraH manga xavkandanap Ba mebmopun Ge-
3aK HamyHanapw.

YOPBAPI — (TypT 6apr) amanuin caHbaTHUHT
MabnyMm Typnapuaa KynnaHunys4m HakL Typu.

OCCYAPHUH — ocTagoH (NoT. os — cysK) —
3apAyWwTUANKUK guHura maHcy6 conon, Toww €ku
ralx gadH vanwm (Mun. aBB. | MUHI WMNNKUK-
HuHr | apmu, mun. VIl acp).
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