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Ipesudenm III.Mup3suées momonudan macouxaanean 2017—2021 iiusrapda Vabexucmon Pecnybauxacunu pu-
BOHAGHMUPUUIHUKZ Bewima ycmysop tyHaruwiu 6ytiuva Xapaxamaap cmpamezuscuza mysoPux, Xo3upoa pecnybu-
Kadazu my3eiiAap 8a mapuxuii MesMopuil ED20PAUKAGPHU MYPUCTIUK KAGCMEPHUHZ SHAOA MAIMYHAU 64 Ho3ubadop
KUCMU2A ATAGHMUPYBUU ULAKA 83 YCAYOAGD XAP MOMOHAGMA OUBEPCUPUKAUUSAGUIMUPUAMOKOA.

Xyxymamumusnunz 6up xamop xapoprapu Pecnybauxa Koncmumyyuscuza mysopux Ysbexucmonnunz mapuxui,
MAawsHABULL 64 MAOAHUTI MEPOCUHI ACPALU2A, MY3€il ULUUHU MAKOMUAAAGUIMUPULL BA PUBOKAGHIMUPULULA, MY3EUAAPHUHZ
MO0Ouii-mexHuka 6asacunu MycmaxKamaawiza Kapamu2an.

Myseil kjipzasma-maspuduii GaosusmuHunz sHau WaKALGPU aXOAUHUHZ SHADA KEHZPOK KAMAAMU, HYMAAOGH, EuiAap-
HU HAAD KUAUWRA, YAGPOA MAPUX2a XypMmam-3Xmupom OUAGH Kapaw 6a yHu asatirab acpau, MamAGKAMUMU3HU H#axon
mamaddynu mapaxkuémuza Kyuwzan 6yiok xuccacu GUraH ypypAaHuLL myiiaycunu mapbussawza umkor bepadu.

JKypHarnunz yuby Hawpuda 6u3 pecnybruxamu3dazu emaxu My3etiiap KamAAMarapuoa CakAGHAEM2an MavAyM-
Mawixyp 6yAmazar Hoé6 apxeorozux 06sekmAap 8a 6aduuii KOAEKYUIAGP2A 6ALUUAGH2AH MAKOAGAGPHU HON IMUUUHU

dasom ammupamus.

EAU3APOB
HUMIIPECCUOHHU3MHU

Huzopa EATOPOBA

XX acp Vabexucron panrrac-
Bupura XIX acpHMHr MKKMHYM
ApMH QPaHIly3 PaHITaCBUPHHMHT
9HI WHPHK OaAMHIl OKMMAAPHAAH
OMpH MMIPecCHOHHM3M 6eBOCHTa
Tabcup Kypcatan. Mimmpeccuonuct
paccoMAap ¥3 MKOAMAQ OOpAMK
OAAMHH TaOMMFAPOK Ba SKOHAHPOK
TacBUpPAAO, OUP OHAMK Ky3aTyBAa-
pHHHM HPOAAAAIITA XAPAKAT KHAHII-
ran. Iy Tapuka MMIIpecCHOHHM3M
paccoMAap MXKOAMHMHI HadakaT
PAHITACBUP TEXHHKACHHH y3rapTH-
pumra, GaAKM PEAAMCTHK CaHbaT
AOHPACHHHU KEHI'POK OYHIITa UMKOH
Gepan.

Vabex wummpeccuonusmm -
HAAMIIHMAQ WKOA KHMAYBYM PacCOM-
Aap opacupa HO.M. EansapoBHuHr
(1920 — 1974) xam ypraHuaras
VDKOAMM MEPOCH AaAOXHMAAQ YPHH TY-
Tapu. 2015 #nA okTI6pH OMHAQ Va-
GexncTOH AaBAAT CaHBAT My3eHnAd
PACCOMHMHT y3 ycAyOH Ba bGapmmit
THAMHHM TOIMII HYAMAAIH MDKOAMH
M3AQHHMIIAAPHHHU EPUTYBYHM IIAXCHH
Kyprasmacu 6yan6 yTam.

IO.M. EAmszapoB mxop YYKKH-
CHra YMKKyHYa, y30K HyAHH 60cHb
yrumura Tyrpu keapu. ILI1.Bens-
koB 6maan 6up Karopaa ML.H. I'pa-
6app Ba C.B.IepacumoB — pyc
PeaAu3MH Ba MMIIPECCHOHH3MH Ba-
KMAAQPU YHHHT YCTO3AAPH AU,

1940 #marap oxupu — 1950
inasap 6ommaa HO.M. Eamsapos
3aMOHAOIIAAPHHHUHT KATOP IOP-
TPeTAAPUHH SIPATAAH, YAAP OPACHAA
“Ilaxtakop xus” (1949), “Caapua-
Aun Aitanit noptpern” (1951) Ba

HUMITPECCHMOHHU3M
EAU3APOBA

Huzopa AATAPOBA

HMMnpeccnoHn3M, KaK OAHO MX
SPKHMX XYAOXK€CTBEHHBIX TE€4EeHHM
$paHI[y3CKOM >KMBOIIMCH BTOPOM
noaoBuHH XIX Beka, OKa3aA BAH-
siHHe M Ha XMBOIMCH Y3beKucTa-
Ha XX Bexa. MIMmpeccHOHHCTHI B
CBOEM TBOpPYECTBE CTPEMHAHMCH
HanboAee eCTeCTBEHHO M 3PHMO
3amevyaTAeTh PeaAbHbIH MHMP B €ro
AMHAaMHKe, OTPa3HTh CBOH MH-
MoAeTHble HabaopeHus. Takum
06pasoM, HMIIPECCHOHH3M OT-
KPBIA HOBble BO3MOXHOCTH AAS
CaMOBBIPAXKEHHS  XYAOXKHHKOB,
MO3BOAMA HE TOABKO H3MEHMTb
JKMBOIHCHYIO TEXHHUKY, HO H pas-
ABHHYTb PAaMKH PeaAMCTHYECKOIO
HCKYCCTBA.

Ocoboe Mecro B Koropre
MacTepoB y306eKCKOro HMIpec-
CHOHM3Ma  3aHHMMaeT  HacAe-
AMe CaMOOBITHOTO XYAOXHHMKa
10.U.Eauszaposa (1920—1974),
TBOPYECTBO KOTOPOTO, K COXaAe-
HHMIO, MaAO H3ydeHO. B okrsabpe
2015ropa B TocyaapcrBenHOM
My3ee MCKYCCTB Y3bekucTaHa co-
CTOSIAACh NE€PCOHAAbHAsl BBICTAB-
Ka, TA€ BIIepBble MIPOCAEKHUBACTCS
TBOPYECKHH OIBIT XYAOXKHHKA B
NIOMCKe HHAMBHMAYAAbHOTO CTHAS
M COOCTBEHHOTO XyAOXKeCTBEHHO-
ro ImUchMa.

FO.M. EanzapoBy 6b1A0 cyxae-
HO IIPOMTH AOATMM IYTh CTAaHOB-
aenus. Ero yunreasmu Hapsay c
IL.I1.benbkoBbim ctaan M.H. I'pa-
6app u C.B. TepacumoB — mpea-
CTaBUTEAH PYCCKOTO peaAm3Ma H
MUMIIPeCCHOHM3MA.

MOZIYDAN SADO

ELIZAROV’S
IMPRESSIONISM

Nigora YADGAROVA

Impressionism, being one
of the bright artistic trends of
French painting of thée second
half of the XIX century, had an
impact on the painting of Uz-
bekistan of the XX century. Im-
pressionists in their work sought
to depict the real world in its
dynamics most naturally and vi-
sually, to reflect their fleeting ob-
servations. Thus, Impressionism
opened new opportunities for
self-expression of artists, allowed
not only to change pictorial tech-
niques, but also to expand the
scope of realistic art.

A special place in the cohort
of masters of Uzbek impres-
sionism is occupied by the her-
itage of the original artist Y. L.
Elizarov (1920-1974), whose
work, unfortunately, has been
still little studied. In October
20185, the State Art Museum of
Uzbekistan hosted a solo exhi-
bition, where for the first time
the artist’s creative experience
in searching for ag.individual
style and his own
ting was traced.

Elizarov was desti
long way of formation. His tea-
chers along with P.P. Benkov be-
came LI Grabar and S.V. Gera-
simov — representatives of Russian
realism and impressionism.

In the late 1940-ies and early
1950-ies, the artist created a se-
ries of portraits of his contempo-
raries, including “Cotton Girl”

4.(80). 2018




@ “Kanrap yrrankus” (1952 )acap-
Aapu MaBxyp. Camvparmynoc A.B.
IIocTkO TabKMAAAraHHAEK, ywody
MOPTPETAAPAA FDKOAKOPDHHHT pyC
Ba Fap6uit EBpona MapaHHATHHHHT
9HTI' SXIIM HAMYHAAAPU TAbCHPHAQ
BYXYATa KeAraH OaAMHH-3CTETHK
AYHEKApAIli FOAT H3YMA HAMOEH
6ysapn. PaccomHuHr moprper
YKQaHPMAATH 3aMOHABHUI 00pa3u Taa-
KMHUHUHI MKKH WYHAAWIIM Ky3ra
TamaaHub Typapu. AacrasBaa, 6
— maeHep (04MK XaBOAR quamraﬂg
noprper 6yaub, yHaa Denbkopra
XOC HMIIPECCHOHM3M TabCHPH Ce3H-
AMDO TYpaAM XaMAQ PYC TIICHXOAOTHK
peaAM3M TaMOMHAAAPHIra ACOCAAH-
raH — MHTepbep (XOHa MYMAA YH-
suaran)noprper. “Kanrap Tyrram
ku3” acapu HO.M.EausaposHunr
HMIIPECCHOHHCTHK HAPOKH IIyypH
HaMO€H OyAraH acapaapaaH Oupu-
aup. Cyparaa yaporoH xoBau $o-
HHMAQ €m Ku3 TacBHpAaHraH. Kus
Ky¥fiAarura Tymu6 TypraH Ky@m
HYPH, MKKHHYH MAAHAATH TOKHUHT
SIIMA STIPOKAAPH BA TIOPTPETHHUHT
6apya KHCMAAPH AHPHK CYPTKHAAD
opkaau o4n6 Gepmaran. Acap 3Tiop
XapakTepupa 6yaca-pa, paccom y3-
Oex KM3MHUHT MYTAAKO TyraA obpa-
3HHH TaCBHUPAAIl OATaH.

PaccoM y4yH mopTper >xaHpHAQ
obpa3 xapakrepuHH 046 Oepmim,
XyCyCaH IIA€HepAa TNOPTPeT Tac-
BHpAAIl Mypakkab Basuda xmcob-
AaHapu. FO.M.Eausapos “Onaanx”
cypatupa (1957) yTmumaa kymaab
OYIOK pacCOMAAPHH MAXOMAAHTHP-
raH obpasra Mypoxaar Kuaasn. My-
KAAAAC OHAAMK CHHOATHHH HAMOEH
3THII YYYH PacCoM HMMIIPeCCHO-
HHM3M YCYAAAPUAQH (OFAAAAHAAN.
Hyp-xaBo MyxuTH, épKHH paHrAa

® B xonune 1940-x — Hayaae
1950-x TOAOB XYAOKHHMK CO3AQET
PSA TIOPTPETOB COBPEeMEHHHKOB,
CpeAH KOTOPBIX AeByIIKa-XAOI-
Kopobxa”’(1949), “Iloprper Ca-
apupauba Aitan”(1951) u “Ae-
BymKa c roaybem”(1952). Mmenno
B 9THX MOPTPeTax, KaK OTMedaAa
uckyccrBoBep A.B.Illoctko, ¢ Hau-
OOABIIEN  ITOCAEAOBATEABHOCTHIO
IPOSIBUAACH XYAOXKeCTBEHHO-ICTe-
tryeckas nosunus K0.M.Eausapo-
Ba, CAOXKHMBIIASICS IOA HEMOCPeA-
CTBEHHBIM BO3ACHCTBHEM AY4IIMX
00pa3LioB pycCKOH M 3alapHOEB-
pomneiickoit  KyabTypbl IIpexae
BCETO, 9TO — MMAEHIPHBIH MOPTPeET,
B KOTOPOM IPOCAEKHBAETCS BAUS-
H1e 6EHPKOBCKOTO MMITPeCCHOHH3-
Ma M — MHTepbePHbI, 0CHOBAHHbII
Ha MPHHIMIIAX PYCCKOTO MCHXOAO-
rHYeCKOro peaAmsMa. AeBymIKa C
roaybem™oana u3 xaprun IO.H.
EAnsapoBa, rAe MpOSBHAOCH HM-
MPeCCHOHHCTHYECKOe  MHPOBOC-
npuaTHe XyaoxkHnka. Ha kaprune
H300pakeHa MOAOAAS AeBYIIKA Ha
¢oHe OCBEIeHHOTO COAHIIEM ABO-
puka. CoaHeyHble 6AMKM Ha HeAOM
TIAQTbe AEBYIIKH, 3€AEHBIE AMCTbS
BHHOTPAAHHKA Ha BTOPOM IIAQHE,
MOYTH BCE ISAEMEHTHl IMOpPTpeTa
HAMMCAHBl IHPOKHMH Ma3KaMH.
He cMoTpsi Ha 3TIOAHBIN XapaKTep
KapTHHBI, XyAOXKHHKY YAAAOChH CO-
3AATh 3aBepIIeHHBII 00pa3 AeByI-
KH — y30euKH.

Hauboaee cAOXHOM 3apauent
B INOPTPETHOM JKaHpe AASl Xy-
AOKHHMKA SIBASIETCSI PacKpbITHE
xapakTepa obpasa, ocobeHHO B
noprpere Ha maeHape. B xapTu-
He “Marepuncrso” (1957) 10.1.
EauzapoB obpamaercst k obpasy
MaTepH ¢ peOEHKOM, TeMe, B CBOE
BpeMsi BAOXHOBHMBIIEH MHOTMX
BEAMKHX MAacCTepOB IPOIIAOTO.
Yrobsr A06HUTBCS H306paKeHHs
CBSATOrO TAaMHCTBA MAaTEPHHCTBA,
XYAOXKHUK HMCIIOAB3YeT IPHEMBI
UMIpeccHoHu3Ma. JKHBOIMHCHYIO
TOHAABHOCTb KapTHHe MpHAQ-
eT CBeTOBO3AYIIHAas aTMocde-
pa, ApKUH LBETOBOM HACTPOH M
AETKOCTb TIPOPabOTKM MOpPTpeTa

| JKCHIIIHUHBbI.

B 1960-e roas:, 0.1. Eanzapos
HAYMHAeT 110 HOBOMY MHTepmpe-
THPOBATh IPUHIMITBI HMIIPECCHO-
HM3Ma - 6OAbIIE IKCTIEPUMEHTHPY-
eT C BO3MOXKHOCTAMH NAEHIPHOMH

® (1949), “Portrait of Sadriddin
Ayni” (1951) and “Girl with a
Dove” (1952). As the art histo-
rian L.V. Shostko noted, it was
these very portraits, in which
Elizarov’s artistic and aesthetic
position, formed under direct
impact of the best examples of
Russian and Western European
culture, manifested most consis-
tently. First of all, it is a plein-air
portrait in which the influence of
Benkov’s impressionism and the
interior based on the principles
of Russian psychological real-
ism is traced. “Girl with a dove”
is one of Elizarov’s paintings, in
which the impressionistic world-
view of the artist was manifested.
The painting depicts a young girl
against the background of a sun-
lit courtyard. Patches of sunlight
on the girl’s white dress, green
leaves of a vineyard in the sec-
ond plan, almost all elements of
the portrait are painted by wide
strokes. Despite the etude char-
acter of the painting, the artist
managed to create a complete
image of an Uzbek girl

The most difficult task in the
portrait genre for the artist is dis-
closure of the character's image,
especially in a plein-air portrait.
In the painting “Motherhood”
(1957) Elizarov refers to the im-
age to a mother with the child, the
theme that in due time inspired
many great masters of the past. In
order to achieve the image of the
holy sacrament of motherhood,
the artist uses the impressionism
methods. The picturesque tonal-
ity in the painting is given by the
light-air atmosphere, bright color
tone and ease of working out of
the portrait of the woman.

In the 1960-ies, Elizarov be-
gan to interpret the principles of
impressionism in a new way — he
experimented more with the pos-
sibilities of plein-air painting and
coloring. Characteristic of the
early stage of Elizarov’s creativi-
ty is “plein-airizm”; it is replaced
by a deeper study of the im-
age — “Portrait of the milkmaid
Matyakubova” (1962), “Portrait
of Professor M.C. Sofiev” (1963)
and “Portrait of the composer
S.A. Yudakov’s mother” (1965).
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@ Ba aéA NOPTPETH YM3THAAPUAATH
HaQUCAMK acapra y3Mra Xoc paHrAH
OXaHTI 6axIiI 3TMOKAQ.

1960 #marapaa FO.M.Eanzapos
HUMIIPECCHOHM3M  TAMOMHAAAPH-
HU SIHTHYA TAAKHUH 3Ta OOIIAAMAH,
[IAGHep PAHITACBHPH Ba KOAOPHUT
MMKOHMATAAPUAAQH  OMAAAAHAAM.
IO.M.EAn3apoB MXXOAMHHHT —HAK
6ockuunra xoc “riaeHepusm’, 06-
PasHM SHAAQ YYKypPpOK VpraHuuI
6buaan aamammuapu, — “CyT co-
ryBun aéa MarékyboBa moprpern’
(1962), “TIpopeccop M.C.Coduen
noprpetn” (1963) Ba “Bacrakop
C.A.JOpakoB OHacH MHOpPTpeTH’
(1965). 11y 6uaan 6upra, panraap
MMKOHHMSTAAQPHIa OYATaH sHIHMYa
Kapam IafAo 6yAaAn By xycy-
CHSIT PacCOMHHUHI ‘ABTONOPTpET
(19655’ Ba “Pexxuccép B.A.Kuméra-
pos noprperu” (1967) acapaapupa
AAOXHMAQ Ky3ra TamaaHaau. By acap-
AQpAa TIePCOHAKAAPHHMHT UYKH Ip-
KHHAMIH, PaHT OHAQH 6eMaAOA Myo-
MaAa KHAHII MAXOPATH Ky3aTHAAAH.
Acappa paHr OOpasHMHI' IICHXOAO-
THK XOAQTHHH 04HO GepyBdH KyuAH
KyBBaTTa ara MyAAaHMa BasupacuHH
baxapaan.

HO.M1.EAM3apOBHHMHI  CYHITH

MHMAAAPAATH  HOKOAHARQ, OKYMAa-
AQH, Mef3a)k Ba HATIOPMOPTAAPAA
PAHITACBHPHHHT SIHTH yCAybaa-
pu ¥3 akcuHu TomraH. Macaaas,
COBYK  paHrAap YHEYHAUTHAATH
“T'yacamcapAn HaTOpMOpT  aca-
puaa (1971) xommnosuuus Bep-
THKAA €4UM aCOCHAQ KypHAHO,
KOHTPaXYpP YCYAHAAH doriipara-
HUATaH. KOMIOSHIHMSHHHT OpKa
MAQHHAQ AAPAXT IIOXAApH Opa-
cupaH madakK dAac-3rac Kysra
TamIAAHAAM. AcCapAa paccoM Ta-
OMATHUHT I'y3aA OHHMHM MAFaIIra
Ba YHH AVHAQ HPOAA ITHIITA MY-
BadpPax OYAraHkM, HaTHXKAAA Ha-
TIOPMOPT 4yKyp Ma3sMyHAH acap
Aapakacura eTraH.

PaccoM MImMHMHr KaTTa KHC-
Mu Y36eKHCTOH AaBAAT CaHbBaT
Myseiupa, bapmmit xyprasmasap
AMPEKIJHACHAA CAKAAHMOKAQ, Oup
KaH4a rpa¢Mk acapAapu aca max-
CHM KAMAQHMAAAPAQ JKOMAQIIIaH.
Sxun keaakaxaa 0.1 Eauzapos Ba
6omka BeHpKOB UMIIPeCCHOHM3MH-
HUHI' M3AOUIAAPH WXKOAMHH XaMAQ
XX acp VabexkucToH paHrTacBHpH
TAPAKKHETH TAPHXMHM YPraHMIIra
MMKOH 6epapm.

@ KMBONIMCH M KOAOPH-
ToM. CBOHMCTBeHHBIN paH-
HeMy 9Tally TBOpPYeCcTBa
I0.M.EauszapoBa  “naeHs-
pusm’, cMeHsercs 6oaee
rAy601<nM u3ydyeHHeM 06-
pasa, - HopreT AOSIPKH
Matsxy6osoir”  (1962),
“IToprper  mpodeccopa
M.C.Coduesa” (1963) u
“IlopTper Marepu KOM-
nosutopa C.A.}Opakosa”
(1965). Bmecre ¢ Tem, mo-
SBASIETCSI HOBOE€ ITOHHMa-
HHE BO3MOXHOCTEH KOAO-
puTa, KOTOpoe 0CO6eHHO
3aMeTHO B TaKMX paborax
XYAOXKHHKA KaK ABTONOPTpeT’
(1965) u “Tloprper pexuccepa
B.A.Kumsraposa” (1967). B atux
paborax HabAI0AaeTCS BHYTpEH-
HSISL PACKPETIONeHHOCTD NePCOHa-
XeM, a TaKke cBo60Aa obpamenus
c useroM. LIBer 3pecy obperaer
MOIHBIF 9HEPreTHIeCKHUH MOCHIA,

COCO6CTBYIOIMI  PACKPHITHIO
IICHXOAOTHYECKOTO  COCTOSIHHSA
obpasa.

B tBOopuectse 10.M. Eamsapo-
Ba IIOCAEAHHUX A€T, B €ro memn3axax
M HaTIOPMOpTax Hamboaee SPKO
IPOSIBASIIOTCS. MOMCKH HOBBIX JKH-
BONMCHBIX NpHéMOB. [Ipumepom
TOMY MOXET CAYXXHTb BepPTHKaAb-
HOe KOMIIO3MIIMOHHOe MOCTPO-
enne “Hariopmopra ¢ wupucom”
(1971), HanKMCaHHOTO B XOAOAHOM
KOAOPHTE, C MCIIOAb30BaHUEM I¢-
¢exra koHTpaxypa. Ha 3apnem
NAQHe KOMITO3HIIMH €ABA 3aMETHbI
3aKaTHbIe Ay4HM, MpobHBalommecs
CKBO3b KPOHY AepeBa. XYAOKHUKY
YAQAOCH YAOBHTb MOMEHT ITpeKpac-
HOTO COCTOSIHHMSI NIPHUPOABI M IIe-
PeAaTh ero HaCTOABKO AAKOHHYHO,
4TO HATIOPMOPT BOCIPHHHMMAETCS
KaK COAepKaTeAbHasi KAPTHHA.

Boabmas yacte paboT XyAox-
HHMKa xpaHuTcs B [ocypaapcTBeH-
HOM My3ee MCKyCcCTB Y3bekmcra-
Ha, B AMPEKI[MH XYAOXKeCTBEHHBIX
BBICTABOK, HECKOABKO Trpadude-
CKHMX TIPOM3BEACHHI HAXOAATCS B
YACTHBIX KOAAEKIMSX. AaAbHew-
mee usydyeHue TBopuectsa FO.M.
EAn3apoBa M APyTrHX 3HAMEHHTBIX
MocAepOBaTeAeil  GeHbPKOBCKOTO
MMIIPECCHOHMU3MA MO3BOAHMT BOC-
MIOAHHUTH IIPOOEABI B HCTOPHH pas3-
BUTHS JKMBONHCH Y3bekucTaHa
XX croaerus.

MOZIYDAN SADO

® At the same time, there is a
new understanding of the pos-
sibilities of color, which is espe-
cially noticeable in such works

by the artist as “Self-portrait”
(1965) and “Portrait of the Di-
rector Kimyagarov B.A.” (1967).
In these works, there is an inter-
nal emancipation of characters,
as well as freedom of dealing
with color. Color here acquires
a powerful energy message, con-
tributing to disclosure of psycho-
logical state of the image.

The search for new pictorial
techniques is most vividly man-
ifested in Elizarov’s creativity of
last years, in his landscapes and
still life paintings. An example
of this is the vertical composi-
tion “Still-life with Iris” (1971),
painted with cold coloring, using
the effect of counter-openwork.
In the background of the com-
positions sunset rays, struggled
through the crown of a tree are
hardly visible. The artist man-
aged to catch the moment of
beautiful state of nature and to
convey it so laconically that the
still life is perceived as a mean-
ingful painting.

Most of the artist’s works are
kept in the State Art Museum of
Uzbekistan and in the Director-
ate of Art Exhibitions, and some
graphic works are kept in private
collections. Further study of the
creativity of Elizarov and other
famous followers of Benkov’s im-
pressionism will allow to fill the
gaps in the history of develop-
ment of Uzbekistan’s art of the
XX century.
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HU.B.CABUIIKU HOMUAATY KOPAKAATIOFUCTOH PECITYBAUKACH AABAAT CAHBAT MY3ENH

IPOCTBIE TAMHBI MY3EMHBIX KOAAEKITUI

B coomesemcmeuu co Cmpamezueil delicmsuii no namu npuopumemHvim Hanpasiernusm passumus Pecnybauxu Y3-
bexucman 6 2017—2021 200ax ymeepmdenroii Ilpesudenmom I1I. Mupsuéesvim 6 HaCMOsu4ee 8pems 8CECOpoHHe
dusepcuduyupyromcs gopmot u memodvl, deAaroujue My3eu U UCHOPUHECKUE NAMSIMHUKY APXUMEKMYPbL pecrybAuKU
6oAee 3HAUUMOTL U NPUBAEKAMEALHOTE HACMBIO MYPUCMUYECK020 KAACTEDQ.

P30 npasumeabcmeennolx nocmarosenuil, 6 coomsemcmeuu ¢ Koncmumyyueii Pecnybauku, Hanpasien Ha coxpa-
HeHUe UCMOPUHECK020, DYX0BHO20 U KYALMYPHO20 HACAEOUS Y30eKUCMAHA, COBEPLUEHCIMBOBAHNUE U PA3BUMUE MY3EUH020
deAq, yKpenAeHue MamepuarbHo-mexHu4eckoti 6asvi mysees.

Hoesbie gopmoi My3eiiHotl IKCO3UKUOHHO-NPOCBEMUMEALCKOTL 0eSMEALHOCTU, CHOCOBCMBYIOM npusAeueHuio 6oAee
WUPOKUX CAOEB HACEAEHUS 8 M.H. MOADOENKU, BOCHUMAHUIO 8 HUX HYBCMBA YBANEHUS U DEPENCHO20 OMHOULEHUS K UCIMO-
puu, 4yscmaa 20pdocmu 3a 6b10aUUTICS BKAAD HALLEl CMPAHDL 8 PA3BUMUE MUPOBOL YUBUAUIAYUL.

B Hacmosujem 8vinycke xypHasa mot npodosxcaem nyGAUKAYUI0O cmametl, NOCBIUJEHHDIX MAAOUIBECMHbIM 00beK-
MAM APXEOAOZUMECKUX U XYOOHECIBEHHBIX KOAAEKYUTE U3 PoHA08 BedyyUx My3ees pecnyOAUKU.

BUKTOP YOHUMIIEB
VDKOAHUAA
IAPK MAB3YCH

FOady3xou IIAPAEMETOBA

Buxrop HMpBanosuu Ydumiues
(1899—1964) >Kanybuit Ypaa-
HUHT BepHeBKa KMIIAOFHMAQ AyHETA
kearaH. Paccom mwxopnit paoaus-
THHHHT HAK KapaMmAaapu Poccus
6uraH 6oramK 6yAca-pa, HKO-
AUHHHT CAaAMOKAM KHCMHHH
1923 #uapraH  Y3bexucToHaa
0Aub 6opapu.

PacCOMHHMHI HAK HMXXOA AaB-
pu ypraHUATaHAA YHAQ TYPAH
OKHMAAp TabCHPH MAaBXYAAH-
ru AKKoA Kysatuaapu. (“Omck.

Kapu  papaxmaap”  22,2x31
(1918), “Kusua moesp” 37,4x32
(1919), “Oram  noprpern”
27x28 (1919)). 1918 imapa

Owmck (Poccus)pa 6yaub yrran
“pyc OYTYypUSMHHHHI OTacu
A.Bypaox Mabpysacu Ba acap-
AQpH PaccoM AyHEKapamura Ba
Iy yPHUHAQ TACBHPHH ycAybOura
Ce3HAAPAU TABCHP YTKAZAH.
Ypumuesnunr Y36eKkucTOHTa,
KeAMIIM Ba XYAYAHHHI GeTakpop
tabuaru, A.Boakos, Ycro Mymun
Kabu TAaHMKAM PACCOMAAP HIKOAH
6mAaH SKMHAQH TAHUIIMIINA KaT-
Ta TAaCCypOT KOAAHUPHO, YHHHT
VDKOAMAQ SIHTU OYPHAMII SICAAH.
Yuunr yuyn sHpmaukpa Ilapk
MHHHATIOPAaCH, aMaAHi 6e3ak
Ba MYCHKA CAaHBATH y3aH HAXOM
man6aura aitaanau (paHrTacBup;

BOCTOK B
TBOPYECTBE
BUKTOPA YOUMIIEBA

F0Adysxan IIAPAEMETOBA

Bukrop MBanosuu Ydumies
(1899—1964) poauacs B 1899
roay Ha HOxnom Ypaae B ceae
bepueska. C Poccuen cBsa3anbl
nepBble IIArd TBOPYECKOH Aes-
TEAPHOCTH XYAOXXHHKA, HO OC-
HOBHasi 4aCTh €ro TBOPYECTBA
OTHOCHUTCS K II€PHOAY JKH3HHU
B Y3bekucraHe, B KOTOPOM OH
npoxua ¢ 1923 roaa.

M3aydyass HayaAbHBIH II€PHOA
TBOPYECTBA XYAOXXHHMKA MOXKHO
3aMeTHTh HaAMYHMe B HEM Pa3HO-
o6pasubix Tevenuit (“Omck. Cra-
poie pepesbs” 22,2x31 (1918),
“Kpacupiit  moe3p”  37,4x32
(1919), “ITopTper orma” 27x28
(1919). Ha wmupoBosspenue u
TBOPYECTBO XYAOXXHHMKA OKa3aAH
BAMSIHHE TIPOU3BEACHHS H AOKAQA
A.Bypaloka — “orma pyccko-
ro ¢yrypusma’ NPOYMUTAHHBIA B
1918 ropy B Omcke.

ITpuesp B Y3bexucraH, Hero-
BTOpUMasi MPUPOAA Kpasi, 6Au3-
KO€ 3HAaKOMCTBO C TBOPYECTBOM
M3BECTHBIX XyAOXHHUKOB A.Boa-
KoBa, Ycro MyMuHa nmpou3BeAn
Ha Y uMIleBa OTpOMHOE BIIeYaT-
A€HHE W MOBAHSAM HAa €T0O AAAb-
Hefmee TBOpYecTBO. [AaBHBIM
HCTOYHHKOM BAOXHOBEHHS AAS
HEero CTaAM BOCTOYHAs MMUHHUATIO-
pa, MPHKAAAHOE M MY3BIKAAbHOE

EAST IN THE
CREATIVITY OF
VIKTORA UFIMTSEV

Yulduzkhan SHARDEMETOVA

Viktor Ivanovich Ufimt-
sev (1899-—1964) was born
in 1899 in the Southern Urals
in Burnevka village. The first
steps of the artist’s creative ac-
tivity are connected with Rus-
sia, but the bulk of his work
relates to the period of his life
in Uzbekistan, where he lived
since 1923.

Studying the initial period
of the artist’s work, one can
notice presence of various
trends. (“Omsk. Old trees”
22,2x31 (1918), “Red train”
37,4x32 (1919), “Portrait of
father” 27x28 (1919)). The
worldview and creative activi-
ty of the artist was influenced
by the works and the report
by D. Burlyuk - the “father
of Russian futurism” made in
1918 in Omsk.

Arrival in Uzbekistan, the
unique nature of the region,
close acquaintance with the
work of such famous artists
as A.Volkov and Usto Mumin
made a great impression on
Ufimtsev and influenced his
further creative work. The
main source of his inspira-
tion became oriental minia-
ture, applied and musical art.
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S
TOCYAAPCTBEHHBINM MY3EN HCKYCCTB PECITYBAUKHU KAPAKAAITAKCTAH um. U.B.CABUIIKOTO

@ “Illapx morusn” 88x88 (1920),
rpa¢uka; “Mycukaunaap” 32x37
(1924), “Camapkanp” 33x22,5
(1924)).

“Ilapx MOTHBM KapTHHAaCH-
HHHI YMYMHH KOMIIO3UIIUACH,
CIOKeTH Ba oOpasaap TacBHpH
MHHHATIOPAa CAHBATH TAMOMHA-
AQpH ACOCHAQ TAAKHH OTHACA,
“Mycukaunsap” acapupa yabex
MYMTO3 MYCHKa CaHBATHHHHT
y3HMra XO0C OXaHI'M PAHTAAP KHAO-
CH BOCHTACHAQ AKC 3TTHPHATAH.
Paccomuunr “IToesara” (1927)
acapupa HMYAOBYMAApra anmpoH
COTaéTraH KO30K aéAM OpPTHKYa
A€TAaAAAPAQH XOAHM Tap3pa Tac-
BHUpAaHran. KaprunHa makaaH
acUMMeTpHsi KypHUHHIHAA 6F-
AMO, KOMITIO3HIIUSA €4HMHAQ HOO-
AATUH HOKOPHMAAH OAMHIAH pa-
KYPC KYAAQHHUATAH.

IIIyHuHTAEK, My3eH KOAA€K-
IIMACHAQ PACCOMHHMHI PEAaAMCTHK
XapaKTepAarH Xam3a  Ky4acH~

neisaxu 68x79, (1940), “Bexu”
Haropmoptu  59,5x78,5, (1943),
cunrancu Amsi Youmuesa Omaan
bupraankpa sparuaran Iloan
ManpoHHAArH 60aa” 88x89 mopt-
pern Kabu I0OKOpH Maxopar 6uaan
MINAQHIAH ACAPAAPHU YPHH OATAH.

@ uckyccrBo (xmBomuce; “Boc-
tounsii Motus” 88x88 (1920),
rpapuxa; “MyspikanTel” 32x37
(1924), “Camapxanp” 33x22,5
(1924)).

O6mas KOMIIO3MI[MS, CIOXET
u obpa3sl B KapTuHe “BocTou-
HBIFL MOTHUB CO3AaHBI HA OCHOBE
NPUHIMIIOB HCKYyCCTBAa MMHHA-
TiIopbl. B moaoTHe “Mys3bikaH-
ThI MOCPEACTBOM HTPBI KPacok
nmepeAaHo CcBoeobpasme MeAo-
AMIT y30€KCKOTO KAQCCHYeCKO-
ro My3BIKAABHOTO HCKYCCTBA.
B xaprune ‘K moespay” (1927)
AMIIO TIPOAAKOIIEN aupaH XXEH-
UM HbI-Ka3aIIKH n306paxxeHo
OAHHUM TIISATHOM 0e3 AeTaAu3a-
nuu. ITo popme kapTuHa acum-
MEeTPHYHA, B KOMIIO3HIJHOHHOM
peuleHHMH TNPUMEHEH HeCTaH-
AQpPTHBIH BEPXHUM paKypc.

Takxe B KOAAEKUHH My3es
XPAHITCS TAAAHTAMBO BBINOA-
HEHHble MMOAOTHA PEAAMCTHYHO-
ro Xxapakrepa — nem3ax “YAMIa
Xamsnr” 68x79 (1940), natwop-
mopt “Bexu” 59,5x75,5 (1943),
noprper “MaAp4HK Ha PHCOBOM
nmore” (88x89) BhIMOAHEHHDII
COBMeCTHO ¢ cecTtponn Amen
Youmnesoin.

® (Painting, “Oriental mo-
tive” 88x88 (1920-ies), graph-
ics, “Musicians” 32x37 (1924)
and “Samarkand” 33x22.5
(1924)).

The general composition,
plot and images in the painting
“Oriental motive” are created
on the basis of the principles
of miniature art. In the paint-
ing “Musicians” the originality
of melodies of the Uzbek clas-
sical music was conveyed by
the play of colors. In the work
“To the Train” (1927), the
face of a Kazakh woman sell-
ing ayran is depicted by one
spot without details. The form
of the painting is asymmetric;
non-standard upper perspec-
tive is applied in the composi-
tional decision.

The collection of the
museum also contains the
works of realistic charac-

ter - the landscape “Khamza
Street” 68x79 (1940), still
life “Behi” 5§9,5x75,5 (1943),
portrait “Bov on a rice field”
88x89 genuinely painted to-
gether with his sister Leah
Ufimtseva.

MOZIiYDAN SADO
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U.B.CABULIKU1 HOMHUAATYU KOPAKAAIIOFMCTOH PECITYBAUKACU AABAAT CAHBAT MY3ENU

APABA

Benepa KHM

Paccom Aaexcanpp Hukoaaesuu
Boakos (1886—1957)uunr xarra
XOKMAArH PaHITACBUP >KAMAAMACH
manpa “Apasa” acapu (1921) cans-
aTKOp IKOAMHMHI HAK AABpHra
MaHcybaup. Acappaa Boakos ycay6
JKUXATAQH KyOu3Mra SIKMHAQIIAAH,
yHAa 3amoHasuit Fap6, xycycan,
¢paHIly3 paHITaCBUPH aKCH Ce3H-
AMO Typapm.

Epkun, 6esaxpop “Apasa” aca-
PY OAAMHIIHHA, XaHAACABHH IIAKA-
AQp — AOHUpa, SPUM AOHpa, yu-
Oypuak, yAQpPHUHT O6MP KUCMU €KH
IIyHra SKUH IIAaKAAQp Oupaarry-
BMAQH XOCHA OYAraH, myHpAQi 6ya-
Ca-Ad, acap TY3UAHMIIU CIOXKETAH,'
ABPHU BOKeabaHp 6yammu 6uaan
AMKKaTra cazoBop. Pymapammuspa
XaéTHi AaBXa aKc aTHO TypubAM:
baxaibaT FUAAMPAKAM apaBara oT
KyIIMATaH. ApaBapa HMKKHTa aéA
yTupubam, orra 6up IpKak M-
HK16 oaraH. MIkkuH4YH spKak apaBa
6uAaH éHMa-6H 4OMHMO KeTMOKAA.
Opka mnaaHAa TOFAQP KypuHHO
Typubau. Bapua serasrappa xas-

ll APBA

Benepa KHM

Kapruna “Ap6a” (1921), wus
6GOABIION KOAAEKIIMM >KHUBOITUCH
Aaexcanppa Huxoaaesnua Boaxo-
Ba(1886-1957) oTHOCHTCS K OAHO-
My M3 PaHHHX IIEPHOAOB TBOpYe-
crBa Macrepa. [To Texuuke Boakos
B 9TON pabore MNpPHOAMKAETCs K
KyOH3MYy, B He¥l 1yBCTBYeTCSI OT3BYK
COBPEMEHHOM 3alapHOH, ocoben-
HO, QpPaHIy3CKOF SKUBOIIHCH.

Spkas, AekopaTHBHas KapTH-
Ha “Ap6a” BBIIOAHEHA, KaK OblI,
M3 9AeMEeHTAPHbBIX, ITAOCKHX Ieo-
MeTpudyeckux $opMm, — KpYyroB,
IOAYKPYTOB, TPeyrOAbHHKOB, HX
vacreit uAM GOpPM OAMBKUX K HUM,
HO, NPH 9TOM, KOMIO3HIMS CIO-
xerHa. Ilepea Hamm creHka u3
JKM3HH: AOIIAAb, 3alpsDKeHHas
B apby C OrpOMHBIMM KOA€CAMH.
Ha apbe cupaT ABe >KeHIIMHBI,
BEPXOM Ha AOIIAAM — MY)KYHMHA.
Bropoit Myxx4urHa 6eXHUT PIAOM C
ap6oit. Ha sapHeM maane — ropsi.
Bce ¢urypsi, aetaaum TAroTEIOT
K reoMerpuueckuMm ¢popmam. Pa-
6oTa OYeHb MPOCTA MO KOAOPUTY

I

Venera KIM

The painting “Arba” (1921),
from a large collection of paint-
ings by Alexander Nikolaevich
Volkov (1886-1957) belongs

to one of the earliest periods
of the master’s creative work.
By the technique this Volkov'’s
work is close to Cubism, it re-
flects the echo of modern West-
ern, especially French painting.

The  bright, decorative
“Arba” as if is made of elemen-
tary, flat geometric forms —
circles, semicircles, triangles,
their parts or shapes close to
them, but, at the same time, the
composition has the plot. This
is a scene from life: a horse
harnessed to an arba with huge
wheels. Two women are sitting
on the arba, a man is riding the
horse. The second man runs
next to the arba. In the back-

round there are mountains.
All figures and details gravitate
to geometric forms. The work
is very simple in color — three

HAmmuit-amaAnii, MabHABHI-Mabpuuit )xypHaa / Hayuno-npakrudeckunii, AyXOBHO-
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@ AACAaBUHM  IIAKAAAP  YCTYHAMK
KuAapu. Panr skumxarpaH cypar
FOAT OAAMHM €4YuMrIa 3ra: yura
PaHI — KH3HA, CapHK Ba KYK aco-
CHM TasHY PaHT BadM(aCHHHU aA0
strad. Kopa paHr makaaap uera-
pacHHU OUp YN3HKAQ OEATHAAIIAQ,
€PKMH paHTAApHM MYBO3aHaTra
KeATHPHIIAA KyAAaHMATaH. Mas-
KYp €PKHH paHTAap, AOMpaAap, y4-
Oypyakaap TacaBBYPHMH3AA TaK-
pPOp-TakKpoOp IHMAaM Ba Cy3aHaAap
HaKIMAAPHHHM  TaBAAAAHTHPAAU.
ACapHMHTI KOMIIO3HIIMOH TY3HAH-
MK KAAMMIYU TMAAMAQPHHHI IIAAC-
THK Ba PAaHTMH OXaHTAApH OMAaH
6up MapoMmAa SIHIPOK MYCHKHI-
AMK XocuA Kuarad. Opka maanaa
yubypyak IIAKAAATH TOFAAp, HH-
COHAAp KHEpacH, AOHMpaA Ba SAPHUM
AOHMpaAap XaM MabAyM Aapakapa
TAKPOPAAHUO, EKUMAY Kyil OHAaH
OOFAMK TacaBBYpPAAPHH YHFOTAAH.
Bunobapun, BoakoB acapaa xaé-
TUH KeYMHMaAap — apaBa 4Yapx
(FHAAMPAK)AQPUHUHT FUYMP-FH-
9HpH, AabAapra KyuraH 4aHr Tas-
MM, TOFAAPAQH 9CHO Typras ma-
6apa CAAKMHHHM Maxopar OHAaH
npoAarall OATAH.

[Mapxpa KAAMMIH AABPAAPAAH
Oy€éH XaHAACaBHil, paM3Hil, MapT-
AM  HakKmAap MaBxya. Kym xoa-
AapAa MyafisiH TacBHpHil 06pa3
MaBXyM MIAPTAM Ma3MyH Kach aT-
raHura ryBox 6yaamus. Macaaas,
KYEII paM3Hu OAAMM AOHMpA IIAKAH-
ra aiiaanrad. bus cys jopuraérran

X0AaTAQ — Oy apaBa FUAAMpAru-
AHD.
Ymyman “ApaBa” cypaTmaa

Oup-6upura 3mup KapaéH COAMP
6yamoxpa. O6pa3 MaBXYMAHK-
AaH TACBUPHH MYalsHAUK TOMOH
puBOXAaHHO 60opapu, spHH “06-
PasHMHI HMHFUAMIIM JKapaéHH
KeJaAH.

XaAK aMaAHMil CaHbATHIA TasH-
rad xoapa A.H.BoakoB xaAK Hakm
CaHBATHHH PHUBOKAAHTHPHO,
AHBAHABUHA IIAKAAAPHH 3aMOHA-
BUH CaHDbaTAAQ KyAAaH 6uaran Ba
Kyrmaab sxo3ubapop, MapTyHKOp
acapAap spaTraH.

“ApaBa” cypatu A.Boakos
WDKOAMAQ AaAOXHMAA YPHH 3raAAan-
AY Ba PACCOMHMHT ¥TraH aCpHHHT
20-AiMAAApHAQ TACBHPHIL IIAKAAAP
M3AAIIMHMHT WOKOAMH  HdopacH
xucobAaHAAH.

M

@ — TpU ONOPHBIX SPKHX, AO-
KAaAbHBIX 1]B€Ta — KPACHBIH, XKeA-
TBHIN, CHHUH. ‘{epru?r IIBET BBEAEH
B KayecTBe OKAHTOBKH QHUIYp H
CAYXKHT AASL TOTO, 4TOOBI OTTe-
HHTb SpPKHe, CBETAble TOHA. JTH
SIPKHe NMAOCKHE IIBeTOBbIe IATHA,
KPYTH, TPEeyrOAbHHKH, POMOBI U
MOAYKPYTH BO3BpaIlalOT HaC IIO-
CTOSSHHO K TPAaAMIIMOHHBIM OpHa-
MeHTaM KOBpoB u cio3aHe. Ilpu
3TOM KOMIIO3MIJMOHHBIH CTpO#
KapTHHbI, CO3BYYHbIH C IIAACTHYE-
CKHMMH M KOAOPUCTHYECKHUMH PUT-
MaMHU CTAPUHHBIX KOBPOB, HEOObI-
YaflHO MY3bIKAAEH H PHUTMHYEH.
TpeyroAbHHKH TOPHBIX XpeOTOB
Ha 3aAHEM IAaHe U TPeyTrOAbHH-
KM 4eAOBedYeCKMX (uryp, npero-
Bble MATHA, KPYTH U TOAYKPYTH B
KapTHHE TaK)XXe PaCIOAOXKEHBI B
ONpPEAEACHHOM, IOBTOPAIOMEM-
Cs pHUTMe, BBI3BIBAIOIIEM aCCO-
nManuu ¢ Mysbiko. A. Boakoy
YAUBHTEABHBIM 00pa3soM YAAAOCH
nepeAaTh B KApTHHE BCe MHOIO-
obpasue >KM3HEHHbIX, OUIYI]eHHI
— CKpHII ap6bl, BKYC TIBIAK Ha T'y-
6ax, IPOXAAAY HCXOASIIYIO OT FOP.

Ha BocToke wusapesae cyme-
CTBYIOT TeOMEeTPHYEeCKHe, CHM-
BOAMYECKHE, YCAOBHbIE OpPHAMEH-
TasbHble popmbl.  OueHb Hacro
KOHKPeTHBI H300pa3uTeAbHBIH
obpas TpaHcpopmupyercsi B ab-
CTpaKkTHBIN, ycAoBHbIH. Hampu-
Mep, APEBHHH COASPHBIN 3HAK
NOCTEMEeHHO MpeBpamaercs B
OpOCTOM Kpy>)Xok. B panHOM cay-
Jae, 3TO — KOA€CO apObl.

B neaom, B xaprune “Apba”
IPOMCXOAUT TPOTUBOMOAOKHBIA
nponecc. Passurne obpasa maer
oT abCTpakiuu K M300pasuTeAb-
HOM KOHKPETHOCTH, MHBIMU CAO-
BaMH — “cobupanue obpaza”.

Onupasch Ha HapOAHO-TIPH-
kaapHoe uckyccrBo A.H.Boakos
pasBHBasg II0-CBOEMY HapOAHBIN
OPHAMEHT, IPUMEHHUA TPAAHIIMOH-
Hble pOpPMbI B COBPEMEHHOM HC-
KyCCTBE M CO3AAA MHOTHE  YAH-
BHUTEAbHO TPaBAUBbIE U YapylOIue
NPOU3BEAEHHS.

Kapruna  “Apba”  3anuma-
eT ocoboe MecTo B TBOpYECTBe
A.BoakoBa u siBAsieT c060#t BbIpa-
JKeHHe TBOPYECKHMX IMOMCKOB HM30-
6pasuTeapHBIX $OpM B 20-X ropax
IPOIIAOTO BeKa.

MOZIYDAN SADO

THE STATE MUSEUM OF ARTS OF THE REPUBLIC OF KARAKALPAKSTAN named after LV.SAVITSKY

@ supporting bright local colors
— red, yellow and blue. Black
color is used as a fringing of fig-
ures and serves to shade bright
and light colors. These bright
flat color spots, circles, trian-
gles, diamonds and semicircles
bring us back to traditional car-
pet and suzane patterns. At the
same time, the composition of
the painting, which is conso-
nant with the plastic and col-
oristic rhythms of ancient car-
pets, is extremely musical and
rhythmic. Triangles of moun-
tain ranges in the background
and triangles of human figures,
color spots, circles and semicir-
cles in the work are also located
in a certain repetitive rhythm
that causes associations with
music. A. Volkov surprisingly
managed to convey all the vari-
ety of life, sensations — a creak
of the arba, taste of dust on lips
and coolness coming from the
mountains.

In folk ornaments from an-
cient times there are geomet-
ric, symbolic, conditional, and
along with them, approaching
the realistic forms. Very often,
a specific image is transformed
into an abstract and condition-
al one. For example, the ancient
solar sign gradually turns into a
simple circle. In this case, this
is a wheel of the arba.

In general, in the painting
“Arba” there is an opposite pro-
cess. Development of the image
goes from abstraction to fig-
urative concreteness, in other
words — “collecting the image.”

Based on folk-applied art
with its tendency to represen-
tativeness, which A.Volkov
called the art of primitive,
developing in his own way
the folk ornament, he applied
traditional forms in contem-
porary art and created many
surprisingly truthful and en-
chanting works.

The painting “Arba” occupies
a special place in A. Volkov’s
creativity and is an expression
of creative searches for figura-
tive forms in the 20-ies of the
last century.
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SIMPLE SECRETS OF MUSEUM COLLECTIONS

At present time forms and methods that make museums and historical monuments of the republic a more significant
and attractive part of the tourism cluster fully diversifies in accordance with the Strategy of action on the five priority di-
rections of development of Republic of Uzbekistan in 2017—2021, approved by President Sh. Mirziyoyev.

In accordance with the Constitution of the Republic a number of government resolutions is aimed at preserving the
historical, spiritual and cultural heritage of Uzbekistan, improving and developing the museum business, strengthening
the material and technical base of museums.

The new forms of museum exposition and enlightenment activity contribute to attracting wider sections of the popula-
tion, including the youth, and the upbringing in them a sense of respect and considerate attitude for history, a sense of pride
for the outstanding contribution of our country to the development of world civilization.

In this issue of our journal, we continue to publish articles devoted to the little-known objects of archaeological and
artistic collections from the collections of the leading museums of the republic.

KAAUMI'HA
XOPA3M TAHT'ACH

Aiicenem HYPYMBETOBA

Xopasm — VYpra Ocuénunr
TAPUXUKM-MAaAAHUN BUAOSATAAPH-
AaH 6upu 6YAuO, YHUHT XYAYAH-
A2 KyTAa6 KaAUMIH maxap4yasap
Ba KAaAbBAaAAPHHMHT KOAAHMKAAPH
ronuaran — Tynpokx Kaasa,
XKaubac xaava, Kyiixupuaran
KaAba, A€3 KaAba Ba X.K.

KaauMru maxap4yaAapHUHT Ta-
pHUXHUI XyAyAAapHAa Yina AaBp Xo-
Pa3M TapHXHU Ba MAAAHHUATH OHAAH
60FAMK Kymaab ocopu-aTHKaAap
tonuarad. Kasuamaaap BakTH-
Ad TAAKHKOTYHAAP IBTHOOPHHH
HO€6 XopasM TaHTaAapH TOPTAH,
YAQPHHU TaBCH(QAAII Ba AaHUKAAIITa
Capi-XapaKkaTAAp KHAHHAH.

Xopa3M TaHrasapuHu 3apb
Kuaum apamusrada II—I acpaap
opaAuruAa OOmAAHraH dAH, 9pa-
mu3HUHT | acpuaa aca 8 acp paBom
aTrad “XopasM AaBpH~ HMHAAAPHAQA
AMAHOMAAAP MyOMaAara KHpPHUTH-
Aa bomaaraH spu. TaxMuH KHAHU-
HUImK4Ya, XOpasM TAHTAAAPHHHU
3ap6 ITHIN XOKMMHSTAAQ SHTH CYy-
AOAQHHM XYKMAOPAMK KHAMIIH E€KH
MYCTaKMAAMKKA IPHUIIMIIN OHAQH
HHUIIOHAQHTaH 9AU. XOpa3M TaH-
TaAQapHHHM aHMKAQAIIAA YAApPAAru
é3yBaap €paaM OepAM, IIyHHHI-
A€K, TAAKMKOTYHAAp XOpa3Mm mOX-
AApH TOXAAPUAATH TAHTAAAPHMHT
MyaisiH TYPKYMAApHAAru €maap-
ra Kapab MAMMI TaXMHUHAQP KHA-
raHaap. XopasMm TaHraAapHAaru
€3yBAap yma BaKTAA XOPa3MAMK-
Aap opomuit aaudpbocupan oii-

APEBHEI'O XOPE3MA

Aiicenems HYPYMBETOBA

|| MOHETA

Xope3aM — OAHA M3 HCTOpH-
KO-KyABTYpHBIX obaacTein Cpea-
Hell A3MHM, Ha TEPPUTOPHUH KO-
TOpONl OOHApy>XeHBl OCTaHKH
MHOXECTBA APEBHHX TOPOAMII]
n kpenocreir — Tompak kaaa,
Axanbac kaaa, Koiiksipbiaran
KaAa, AsI3 KaAa M Ap.

Ha wucropuyeckoin Tteppuro-
pHH APEBHHX IOPOAHMIN 6BIAO 06-
Hapy>KeHO MHOXXeCTBO BellleH, CBs-
3aHHBIX C HCTOPHEHN U KYAbTYpPOH
Xopeama Toro Bpemenu. Bo Bpems
PACKOMOK B ITOA€ 3PEHHS HCCACAO-
BaTeAeil TOMAAM M YHHMKAaAbHbIE
Xopeamckue MOHeThl. Briam cae-
AQHBI TIONBITKH MX OINHCAHMSA H
OTIpeAeAeHHMS.

Brimyck xopeaMcKMX MOHET Ha-
qaAcs Ha pybesxe II-1 BB. A0 H.2.,a B
I B. H.9. 6BIAO BBEAEHO AETOHCUHC-
AeHHe B ropax “Xope3aMcKoit apsI’,
npocymecTBoBaBmee 8 BEKOB.
ITpeamoaaraercs, 4To BBITYCK XO-
Pe3MCKMX MOHeT OBIA O3HaMeHO-
BaH obpeTeHHeM HE3aBHCHMOCTH
MAM K€, C BOIIAPEHHEM Y BAACTH
HOBOWM AMHAcTHH. B onpeaesenun
XOPe3MCKHMX MOHET CAY>KHMAM HaA-
ITHCH, TAK)Ke HCCAGAOBATEAH CTPO-
MAM CBOM BBIBOABI O AATHPOBKE
ONpeAeAeHHBIX CepHH MOHEeT Ha
THUNAX KOPOH XOPEe3MCKHX Ijapei.
Haanucyn Ha Xope3McKkuX MOHeTax
CBHAETEABCTBYIOT O TOM, YTO B TO
BpeMsl XOpe3MHHIbl HCIIOAb30Ba-
AM apaMeNCKHH aA(aBHT.

OaHa 3 MOHeT, KOTOpas Xpa-
Hurca ['ocyaapcTBeHHOM My3ee
HCTOPUHM M KyAbTypml Pecmy-
6ankun Kapakaamakcran, mo-
crynuaa B $oHA B 1988 roay.

A COIN FROM
ANCIENT KHOREZM

Aysenem NURUMBETOVA

Khorezm is one of the his-
torical and cultural regions of
Central Asia, where remains
of many ancient settlements
and fortresses were found —
such as Toprak kala, Dzhan-
bas kala, Koy-kyrylgan kala,
Ayaz kala, etc.

In the historical territory of
ancient settlements, many items
that were connected with the
history and culture of Khorezm
of that time were discovered.
During the excavation, unique
Khorezm coins also came to
the attention of researchers. At-
tempts were made to describe
and define them.

Khorezm coins began be
minted at the turn of the II-I
centuries BC, and in the I cen-
tury AD the system of year
chronology was introduced in
the “Khorezm era”, which ex-
isted for eight centuries. It is
supposed that Khorezm coinage
was started due to acquisition
of independence or, with the
accession of a new dynasty to
power. Khorezm coins are defi-
nition by the inscriptions on
them, and sometimes research-
ers also made their conclusions
about the dating of certain se-
ries of coins on the types of
Crowns of Khorezm kings. The
inscriptions on Khorezm coins
indicate that at that time the
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@ A\AAAHTAHAAPHUAAH
bepapu.
Kopaxkaamorucron Pecrny6au-
KaCH TApUX Ba MaAaHHUAT Aasaar
My3eHHAad CaKAaHAa€TraH TaHIa-
AappaH 6upu 1988 fmapa xam-
FapMara KeAu6 Tymrad. Yauamu:
26 mmMm—0,5 mMMm. Tanra MucpaH
aifiAaHMa IIAKAAQ 3ap06 KHAHMHTaH.
Taxmunan VII—VIII acpra rTaaa-
AYKAH. YHHHI YeTAQpH EpHATaH.
TaHraHuHT aBepc TOMOHHAA CO-
KOACH3 IIOX CYpaTH aKC ITraH.
BOmMHMHT TacBMpM spMHMCHraya
UIKAAaHHO yuub kerran. Kumm
npo$HAM YHI TOMOHHAAH Tac-
BHpAaHran. Tom TacMaAapu Xap
ToMoHra Kapab énmaran. Tom
Kusaru oppui, xamamcus. Illox
IO3MHUHI OAAMAQ CYFAYQ adCcoHa
6yau6 (xypcus xar), pakaTruna
YHHHT HCMHAQH HOOpaT: sWhprn
(B.A.AuBmHI; KHPOATH). SWAHPLN
CyFA4a €3yBH HMIOXHHHI XOpasMmuya
HCMHM TapXXHMacH XHCOOAaHAAM.
— saw(a) afan (n) HOM XOpasm-
ga taradpPysupup Ba “llloH-myx-
parra ara Cuépym~ MabHOCHHH
aHraatapu. Maskyp mox be-
PYHUMHHUHT XOPa3M MOXAApHU
pyHXxaTupa AWAPIN IIAKAH-
AQ, XMTOW HHMAHOMaAapHAA
aca (6upunym mapra 751-it.)
Moamupenp makampa yu-
paiiau. Tanra cupTHAaru €sys
MIIKAAQHHO YInb KeTraH.
TaHraHuHTr pesepc TOMO-

I'YBOXAHK

HHMAQ Mapka3 0yiiaab oTAMK
CYBOpHIl TACBUPAAQHTAH, Y Yarl
éHu OMAQH YHT TOMOHTa Kapab
I0pUO KETMOKAA. YHHHT XHEA
KYTapHATaH Yall KyAUAQ Ta€K-
Ka yXIIaI TYFpH OHUp MpeAMeT
6op. Var KyAHAQ — JKHAOB.
CyBopuit éHu 6HAQH 103AQHHO TY-
puban, 6ommpaa oAapMHTa Kapab
TopTu6 Kuiinaran Tox. Tanra aii-
AaHacu 6yitaab xopasmua mrymlk
sywraspn B.A. AuBmivi TOMOHHMAQH
yxuaran “Iluro6 6uaan kern6 60-
paérran” adpcoHacH OUTHATAH.
Tapuxmit MaH6arappa  Kea-
THUPHATAaH MabAYMOTAApPra Kypa,
ym6y tanranu VIII acpra, Xopasm
moxu CaBmadaH XyKMAOPAUTH
AaBpura MaHcy6 aeca 6yaapu.

M

@ Pasmep: 26 mM-0,5Mm. Momne-
Ta U3 MEAH, OKPYraoi ¢opmsi,
OTHOCHTCS TIPEATIOAOXKHTEABHO
k VII-VIII Bexy. Kpas moHnern
TpecHyThl. Ha aBepce mopTper
6esbopoporo maps. Hasobpa-
JKeHHE TOAOBBl IOAYCTEPTO.
MyxuuHa wu3obpaxeH B Ipa-
BbINL NPOQHAb, ACHTBI AHAAEMBI
pasBepHYTHI B pasHble CTOPOHBI,
oboaok o6srunbit. Ilepea am-
IIOM ILlapsi MMeeTCs COTAMHCKas
aerenpa (KypcuBHOe MHCHMO),
COAEpIKallasi TOABKO €ro HMs:
swaprn (ureHne B.A.AuBmuma).
Corauiickoe HalMCAHHE AWAPIN
ABASIETCSI IIEPEBOAOM XOPe3MHM-
CKOTO HMMeHH ILaps. XOope3MHii-
ckoe 3ByyaHume uMeHH-saw(?)
sfan (n) —“o6raparomuii caaBoit
CusiByma”. ODTOT Ljapb YIOMH-
Haercss y bepynuu B Cnucke xo-
Pe3MCKHX ILjapeil Kak AWaprn, a
B KMTafCKMX XpOHHUKaX (BrepBbie
B 751r.) xak Illaomudenn. Hap-
IUCh Ha MOHETe CTepTa.

Ha peBepce mo meHTpy H30-
OpakeH BCAAHUK, HAYIIMI C A€BOH
CTOpPOHBI Hampaso. B Aeso¥t mpu-
IIOAHSTOM pyKe BCAAHHKA IIPeAMeT

B BHMAE NpPSIMOi MmaAku. B mpasoit
pyke — moBoabs. Topc BcapHuKa
IOBEPHYT B (ac, HA TOAOBE BHITS-
HyTas Brepep koposa. ITo kpyry
MOHETbI PACIIOAATAETCS XOPe3MHH-
ckasi Aerespa: mrymlk sywrspn
“6picTpo (cHABHO) ABHraromumiics”
(urenne B.A.Aupmmuia).
CoraacHO CBeAeHMAM, IpHBe-
AEHHBIM B HCTOYHHKAX 3Ty MOHe-
Ty MO>kHO oTHecTH K VIII Bexy, ko
BpeMeHH IpaBAeHHss XOpe3MMil-
ckoro naps Casmadana.

MOZIYDAN SADO

® Khorezmians used the Arama-
ic alphabet.

One of coins, which is kept
in the State Museum of History
and Culture of the Republic of
Karakalpakstan, was received
by the museum in 1988. The
size is 26 mm — 0,5 mm. The
coin is made of copper and has
a round shape. Presumably it
refers to the VII-VIII centu-
ries. The edges of the coin are
cracked. On the obverse there
is a portrait of a beardless king.
The image of the head is half-
rubbed. The man is depicted in
the right profile. Tapes of a di-
adem are deployed in different
directions. The rim is usual. In
front of the king there is a Sog-
dian legend (italic inscription),
containing only his name:
$wiprn (reading by V. Livshits).
Sogdian writing $wsprn is a
translation of the Khorezmian
name of the king. Khorezmian
sounding of the name is saw(?)
$fan (n) — “having the glory
of Siyavush” This king is
mentioned by Beruni in
the List of Khorezm kings
as $wsprn, and in Chinese
chronicles (for the first
time in 751) as Shaoshifen.
The inscription on the coin
is erased.

In the centre of the re-
verse there is a rider moving
from the left to the right.
The left raised hand of the
rider holds an object in
the form of a straight stick.
The right hand holds the
reins. The horseman’s tor-
so is turned full-face, with an
extended forward crown on the
head. Around the circle of the
coin there is a Khorezmian leg-
end: mrymlk sywr$pn “quickly
(strongly) moving” (reading by
VA Livshits).

According to the information
given in the sources, this coin
can be attributed to the VIII cen-
tury, to the reign of Khorezmian
king Savshafan.
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KAHYBUM
OPOABYIIU MAMAA
IIAACTUKACH

Myxainé MAXCYAOBA

My3seilHHHT apxeoAorus 6y-
anmupa XKauy6buit Opoabyinaan
TONHATAH XaHKAAYAAAPHUHT YMY-
MHUM COHU 168 TaHM TAalIKHA 3THO,
myHpaH, 130 ra skuau 3oomopd,
23 racu anTrponomopd, 4 Tacu
MebMOpUN Oe3ak KHCMAApH Ba
TACBUPAHM HAUII OYAAKYAAAPHAAH
ubopar.

3oomop¢ TeppakoTasap opa-
cupa Kasar xaaba, AeBkecras,
Avireapn Kaaba, 3amaxmap, Aés
KaAa, JKaMnuK KaabapaH TOMHA-
raH OT MIAKAMAATM XaMKaAyaAap
XKYAQ KYITYHAMKHH TAIIKHA STAAH.
Orap-xkabAyKAM OT XalKaAdara-
PHUHHHT aHPHUMAAPH CHPAAHTaH
OyAca, allpuMAapuAa THFAU OyIOM
épAaMHAQ KHPHO apyacHMOH Ba
TAPOKCHMMOH HAaKIIAAp TYIIHPHA-
raH, 6abp3MAapH 9Ca APXAMK MIAKA-
ra ara.

by tuMcoa xapumMpAa KaHAQM
Ma3MyH-MOXHAT Kach ITraHau-
TMHM aHTAAl YYyH  KAaAUMHH
XHHAU-9POH KaBMAApH Ba XO-
PasMAMKAAp OpacHAa OT OuAaH
OOFAMK AMHUM MapOCHMAAp-
HH acra oaumm Aapkop. Kymnru-

Ha XaAKAappa Oyaramum  kabwu
(loHOHAAp, XMHAAAQp, XeTTAAp,
dopcaap) xopasMAMKAApAA XaM

Kyém xyapocm mapadura orTHH
KypPOOHAMK KEATHPHII  YAYMH
6yaran. JKymaapan, Tepapor
MaccareTAap XaKHAAru TabpUPH-
Aa “MaccareTaap xyaoaap opa-
cupa pakar Kyémra TONMHUIIAAH
Ba OTAAPHMHH KYPOOHAMKKA KeA-
Tupumapu. ByHra ca6ab, xyao-
Aap MYMAQ IHT TE3KOPHra Y4Kyp
oTAap MyHOCH6” Aeb €3apm.

Ot xaiikaasacu (1) (Kasar,

Kaapa. KII-3772/57, UHB-56,
6yiu 130 MM, auK 91 MM, KaAUH-
AMTH 36 MM, KJAAQ SICAATAH, KYA-
paHr Aoii, Ku3uA anro6). Bomwu
Y3YH, THK Oy#iHH éarapu OmAaH,
OAA OEKAApH Ba OeA KHCMHU Cak-
AaHTaH. XaWKaAda [03aCH CHA-
AWK, KOPUH KHCMHAA KaBapHK-
AMK 6op.

Or xaikaagacu (2) Tysamy-
uun. VII—VIII acpaap. KII-

MEAKAA
ITAACTHUKA KOJKHOT'O
ITPUAPAADBA

Myxaiié MAXCYAOBA

B apxeoaormueckoMm paspese
My3esi XpaHUTCs 168 MeAKHX CKyAb-
nTYyp, 13 KoTophix 130 — $urypxu
300MOp$HOro u 23 — aHTpOIO-
MOp$HOro xapakTepa, 4 — AeTaAu
APXHUTEKTYPHOTO AeKOpa, pparmeH-
THI IIOCYABI C PUCYHKaMH.

Cpean 300MOpPQHBIX TeppakoT
OOABIIMHCTBO COCTABASIIOT QHIYp-
KU KOHeH HaFAeHHBIX Ha TOPOAHIIe
KaBar xaaa, AeBkecraHa, Alreapu
KaAa, 3amaxmapa, A€3 Kaa HAP.
OrpeAbHbIE QUIYPKH KOHEH BbI-
IIOAHEHBI C CEAAAMH U Y3AEUYKaAMH,
HEKOTOpble TMOKPBITBI 9MAAbIO, Ha
HEKOTOPBIX IPU MOMOILIH OCTPOro
peAMeTa HaHeCeHBbI y30pbl B pop-
Me €AOYKH M rpebHs, a 4aCTh HMEIOT
apxau4Hyo Gpopmy.

Yr106b1 MOHATH, KaKOe 3HaYe-
HHe HMeA 3TOT 00pa3 B APeBHOCTH,
CAEAyeT BCIOMHHUTb CBSI3aHHBIE
C KOHEM PpEeAHTHO3HbIe OOpsAbI,
IPOBOAUBIIHECS CPEAH APeBHHX
HHAO-HPAHCKHX M XOPEe3MHICKHX
naeMeH. Kak ¥ y MHOrMX HapOAOB
(rpexoB, MHAYCOB, XeTTOB, negcma)
y Xope3MHiiljeB ObITOBaA OOBIYAl
— TNPHHOCHTb KOHS B JKePTBY B
gyecTh 60ora Coanna. B wactHOCTH,
XapakTepusyss Maccaretos, lepo-
aot mmcaa: “Cpepn Bcex 60oros
MaccareTsl MOKAOHSIOTCS CoOAHITY
U IIPUHOCST eMY B J)KepPTBY KOHeM.
IToToMy 4TO Camblil OBICTPBI Cpe-
AU 6OroB AOCTOMH OBICTPOHOIMX
CKaKyHOB .
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SMALL PLASTIQUE
OF SOUTHERN
ARAL REGIONS

Mukhayo MAKSUDOVA

The archaeological section of
the museum contains 168 small
sculptures, 130 of which are zoo-
morphic and 23 — statuettes of
anthropomorphic nature, 4 —
details of arctitectura] ditcor and
ware fragments with drawings.

Among the zoomorphic terra-
cottas, the majority are the stat-
uettes of horses found in such
ancient sites as Kavat kal’a, Devkes-
gana, Aigeldi-kal'a, Zamakhshara,
Ayoz kala, etc. Some statuettes of
horses are made with saddles and
bridles, some are covered with
enamel, some are patterned with
the help of a sharp object in the
form otpa herring-bone and comb,
and some of them have an archaic
shape.

In order to understand the sig-
nificance of this image in antiq-
uity, it is necessary to recall the
religious rites connected with a
horse, held among the ancient In-
do-Iranian and Khorezm tribes.
Like many peoples (Greeks,
Hindus, Hittites, Persians), the
Khorezm people used the custom
to sacrifice a horse in honor of the
Sun God. In particular, charac-
terizing the Massagets, Herodo-
tus wrote: “Among all gods, the
Massagets worship the Sun and
sacrifice horses to it. Because, the
fastest god deserves swift-footed
racers’.
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® 29054, MHB-59, 6yiun 450
MM, 3HH 720 MM, pAuameTpu 140
MM, KyAAQ HIIAQHTAH, KHCMAa-
pura umaoB OepuaraH. Mysen
pecTaBpaTopAapd  TOMOHHMAQH
KaliTa TUKAQHTaH. Jrapyu Ba ora-
HM KHU3HA PAHT aHro6 €éppammaa
AKPATHAMO KypcaTHAraH. JrapAa
yTHpraH 4aBaHAO3 OEFUHHHI Oy-
KHMATQH TH33a M3AApU CaKAAHHO,
KYKpaK KHCMHAQ 3 Ta HUPUK OCMa
HHUIIOH TacBUpAaHraH. Ilemana-
cupa xuracu (momyrum) 6op. By
kabu MmotuB Occypus peabedaa-
PHAQ XXYAQ KYII yYpPaMAH.

[Iep 60omumakanparu Kyzasap
aactacu (Bypau kaasa, ap.as IV—
II acp. KII-3772/41;3772/42
WHB-26;27, xjaaa sicaAraH, KyH-
aupuaran) Byprma makmam mep
Gomu aAOXHMAA KOAMIIra Kyiuo
Tall€épAaHTaH.

Amnaxura xafikaavacu (2) Ka-
BaT KaAba. Jp.aB. V, 9paMU3HUHT
IT acpaapu). KIT 3544, HB 5,
oyin 82 MM, oHU 47 MM, KaAHH-
aurd 30 MM, KOAMIAQ KyHHAHO
HIIAQHTAH, MUIIHPHUATAH, OY KH-
3uA panrpa. OéxaapuHu Hurub,
qOpAaHa Kypub yTHpraH aéa-
HUHI YHI KYAM KyYKpaK YCTHIA
KYHMHMATaH, 4all KYAH 3Ca KOPHH
coxacupa typubau. ITapaaseap
yn3uKAap OuaaH 6esaruaran
y3yH Ky#HAaru 6YHuH, eAKa KHC-
MHAQH TH33aAapUrada TymHuo
Typuban. BopoMm Kky3aapuparu
HHUTOXHM TYFpPHUra KaAAATaH, KY-
AOKAAQpH 3Ca OAATAATHMAAQH KaT-
Ta KUAMO mmaAanrad. Bomuparu
TOXHH 3CAATYBYM IIAKA OCTHAQ
y4 aiiAaHa HyKTada OyAnO, MAK
ypra acpaap Xopas3M TaHraaa-
PHAATH MOAIIOAAP TOXKAAPHAQ Ba
9POH COCOHMHAAPH TAHTAAAPH-
HUHT peBepcuAa OyHAQM TacBUP-
Aap yYpamAH.

Awonuc xarikaaacu (?) (Kyii-
KMPHATaH KaAba, ap.aB. IV—III
acp. KII-3776, UHB-20, 6yiin
138 MM, aum 60 MM, KaAMHAMIH
32 MM, KOAMIIAQ KyHHATaH, THIIH-
pHAraH.) 6our Ba 4arm eAKa KHCMH
XaMAQ OEKAAPHHHUHI TH33aAaH
IMACTKH KMCMH HYKOTHATAaH XOA-
AQ TONHMATAH. XaHKaA4YaHHHT YHT
KyAHAQ IIMYOK, Yall KyAHAQ 3cCa
y3yM IIOAAQCH TACBHPAAHTaH. AT-
pubyTraap opkaau 6y xafikaA4aHH
apXeOAOTAAp IOHOH MH{OAOTHS-
CHAArd ypym Ba mapob mManbyan
AMoHKCra KMECAAIIAAH.

M

® Odurypxa xons (1). Kasar
kaaa. (KII-3772/57, HWHB-56
BpicoTa —130 MM, mupuna — 91
MM, TOAIfHHA 36 MM, py4Has pa-
6oTa, 06T, TAMHA CEPOTO L[BETa,
kpacHpiit anro6). CoxpaHHAHCH
rOAOBa, AAMHHAsl Iies C I'PHBOH,
nepeAHHe HOTH M YacTh Kpymna. Ha
CIIHHE COXPAHHAMCH CAEABI CEAAQ.
IToBepxHOCTh UIYPKH FAAAKAS, B
OpPIOIIHOM YaCTH MMEIOTCS BBIITY-
KAOCTH.

Qurypka xomsa (2). TysmyroH.
VII-VIII Beka. KIT-29054, THB-59,
BbicoTa 450 MM, mupuna 720 MM,
Aanametp 140 mm, gy!maﬂ pabora,
OTAEAbHbIE YacTH 0bpaboTaHbl. JTa
XOPOIIO COXPAHMBIIASCS (UrypKa
Ha TePPUTOPHH BOAOXPAHHAHINA
TysiMytoH AMYAQpPbHHCKOTO paio-
Ha, BOCCTAHOBAEHA PeCTaBPaTOPaMU
my3es.. CeAAO M y3A€4Ka BHIACACHBI
aHroboM KpacHOro IBeTa. Y CHAS-
LIero B CeAA€ HAE3AHHMKA COXPaHH-
AUCh CAEABI COTHYTBIX KOA€H, Ha
IPYAH H300paKeHbI 3 KPYTIHBIX IIOA-
BeCHbIX 3Haka. Ha A6y ecTb 6axpoma.
ITop06HBIIT MOTHB HauboAee 4acTo
BCTPEYAETCs] B ACCHPHMIICKUX PeAbe-

ax.

Pyuku KyBIIMHOB B $opme ro-
AoBbI AbBa. bypan kxaaa, IV-11IB.B A0
na. KI1-3772/41; 3772/42 UHB-
26; 27, pyunas pabora, otxur, Pe-
AbeHOE H300paKeHHe TOAOBBI AbBA
OTAHBAAOCH B CITELIHAABHOM popMe.

Qurypka Anaxutpl. (?). IgaBaT
kara (KIT 3544, IHB S, Beicora 82
MM, IHpHHa 47 MM, ToAmHHa 30 MM,
AHTBE, OOXKHT, IIBET — CBETAO-Kpac-
Hbiit, VB. A0 1.9 — IIB. H.3.). Purypka
B BHAE JKEHILUHBbI, CHASIIe CKPeCTHB
H [IOAKAB MO Ccebs1 HOry, IIpaBasi pyka
Ha IPYAH, A€Basi Ha )KUBOTE, AAMHHOE
TAQThe, YKPAIIEHHOe IAPAAACAbHbI-
MU AMHHSIMH, OT IIE€U U TAeY CITyIIe-
HO AO KOAeH. B3op MHHAAAeBHAHBIX
rAQ3 YCTPEMAEH BIlepeA, YIIH, Kak
npasuao, Goapmme. Ha roaose mno-
AOGHasi KopoHe $popMa, Ha KOTOPOMH
H300paKeHbl TPH KPYTAbIE TOYKH,
TaKoe M300pakeHHe BCTPEYAAOCh Ha
KOPOHAX XOPe3MCKHX IpaBUTeAeH,
OTOOPaKABIIMXCSI HA MOHETAaX M Ha
peBepce MOHET HPAHCKMX CACAHHAOB.

Qurypka Amonuca. (?). Koii-
kupuaran kaaa, IV-IIIs.B. A0 H.O.).
(KI1-3776, THB-20, Bbicota 138
MM, IHpHHA 60 MM, TOAIMHA 32 MM,
AuTbe, 0bxur. ToAaoBa, AeBasi 4acThb
IIA€Ya, HOTU HIDKE KOAEH yTPayeHbl.
B npasoit pyke ¢uUrypku — HOX, B
AeBOM — TI'po3Ab BUHOTpaaa. B co-
OTBETCTBHH C aTpUOyTaMH apXeoAo-
I TIPEANIOAAraioT, YTO 3TO M306pa-
>keHne 6ora BOMHbI ¥ BUHA AMOHHCA
U3 rpevecKoit MUPOAOTHH.

MOZIYDAN SADO

@ Statuette of a horse (1) Ka-
vat-kala, 1970. (KP-3772/57, INV-
56 h -130 mm, d — 91 mm, thick-
ness 36 mm, hand work, baking,
ﬁray clay, red engobe). Only the

ead, long neck with mane, front
legs and part of the croup are pre-
served. On the back, there are trac-
es of a saddle. The surface of the
statuette is smooth with some bulg-
es in the ventral part.

Statuette of a horse (2) Tuya-
muyun, 1926. (KP-29054, INV-59,
height — 450 mm, width — 720
mm, diameter — 140 mm, hand-
work, some parts are processed.)
This well-preserved statuette from
the area of Tuyamuyun reservoir in
Amudarya region was restored by
museum restorers. The saddle and
bridle are marked with red engobe.
The rider sitting in the saddle has
traces of bent knees, on the chest
there are 3 large pendant signs. On
the forehead there is a fringe. Such
motif is most often found in Assyr-
ian reliefs.

Handles of jugs in the form
of a lion’s hea(i. Burlikal’a, (KP-
3772/41; 3772/42 INV-26; 27,
handwork, roasting, IV-III centur
BC). The relief image of the lion’s
head was cast in a special shape.

Figurine of Anahita. (5 Ka-
vat kal’a, 1990. (KP 3544, INV §,
height — 82 mm, width — 47 mm,
thicgkness — 30 mm, casting, roast-
ing, color — light red, V century
Bé — II century AD3 The figu-
rine in the form of a woman sitting
with crossed and tucked under her
legs, the right arm is on her chest,
and the left one on her stomach, the
long dress is adorned with parallel
lines, from the neck and shoulders
to her knees. The almond-shaped
eyes are directed forward, the ears
are as a rule big. On the head there
is a crown-like shape with three
round points on it, this image was
seen on the crowns of Khorezm
rulers depicted on coins and on the
reverse of Iranian Sassanid coins.
[Vorobyova, 1981, 192].

Figurine of Dionysus (?) Kuy-
kirilgan kal’a, IV-III centuries BC.).
(KP-3776, INV-20, height — 138
mm, width — 60 mm, thickness
— 32 mm, casting, roasting). The
head, left side of the shoulder and
legs below the knees are lost, the
right hand of the figurine holds a
knife and the left ho%ﬁs a bunch of
grapes. According to the attributes,
archaeologists suggest that this is
an image of the god of war and wine
Dionysus from Greek mythology.
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CAMAPKAHA AABAAT BUPAAIITAH TAPUXUM-MEBMOPU BA BAAUUN MY3EN-KYPUKXOHACH + CAMAPKAHACKHH

CAMAPKAHA
AEOH BYPJ HA3AUAA

Illaxao BAPHOEBA

V36exucronpa xusmar kypcar-
raH caHbpar apbobm, camapkKaHA-
Auk Aeon Aeonapposuu bypoa
(1887—1943)uunr mwxopuit pao-
AMSTH EpPKHH Ba y3Ura XOCAHMIH
6uran XX acpHHUHT OUPHHYHM sIp-
MHAArd PaHITaCBUPYH MYHKaAaM
coxubaapu opacuaa SAKKOA axpa-
AUO TypaAH.

A.Bypa 1904—1911 iuasapu
MockBapa TaHHKAH PaHITaCBHp-
yu B.H. Memkos maktabupa, 1.5
BuanbunHMHr 6apunil MakTabMAQ
Kacomit TabauM oapu. IlyHunr-
Aek, Bapuuii akapeMHs KOIIUAATH
paccom ®.A.Py6o ycraxoHacuaa
taxcuA oaAu. Il.Benpkos, 3.Ko-
BaaeBckasi, O.TareBocesiH, B.Epe-
msH, Yero Mymun (A.Hukoaaes),
['Huxutun, A.BoakoB cuHrapu
V3 AAQBPHUHHHI €TYK PacCOMAapH
Ouran 6up Karoppa Y36ekucToH
PAaHITACBUPYMAAPUHHHT HAK CH-
pacura KHpapH.

Camapxanp AaBaat 6bupAamras
TAPHXUA-MEBMOPHIl Ba Oaauuit
My3eHl-KyPUKXOHACH >KaMAaMaAa-
pHAa OHpP BaKTAAP HXXOAKOPHHHT
OeBacH TOMOHHAAQH My3eira TOII-
mupuArad paccomHuar 400 pan
OPTHK KOPaAAaMaAapH, 3TIOAAAPH,
rpaduKa Ba PaHITaCBHP aCapAapu
CAaKAAHMOKAQ.

A.Bypa mxoaHpAa MeBMOpHIA
MaH3apaAap, 9THOrpadmaM, XaAK
aHBaHAAAPH Ba yp-OAATAAPUHH
3aBK-ABK OMAaH HdopaAamra
MHTHAMII SKKOA Ky3ra TamAaHMO
Typapu. Byura “Xjxka Axpop xy-
sypuaa’(1909), “Xosys. Dcku Ca-
mapkana’(1911), “Oitpunaa acku
Camapkanp kypunnmu’ (1914),
“Ocku Byxopo. I'ymba3 ocTuparu
kyua’, “Ocku Byxopo. Yop mu-
Hop”, “Ocku Byxopo. Mecmona Co-
MOHHH Makbapacu” acapAapHHH
MHCOA KHAMO KEATHPHII MYMKHH.
Moib6yéxaa MIIAAHTAH yHYA KaT-

Ta XaKMAQ Oyamaran KOMIIO3H-

LHSAAAPAQ MEDMOPHUH I'Y3aAAHK V3
UPOAACHHM TOMNIAH, HXKPO YCYAH-
A XaM y3Hura XOCAMK Ky3ra TaliAa-
HapM, Oy Tomda acapaapaa MAHK
panraap ycrysop. Mupux xaxm-
Aard acapAap SpaTHIIra paccoMm
AAOXMAQ KYHT OMAaH Tal€prapAMK
kypras. Y Byxopoaa ija6 acap-
Aap sipatam, xycycan “Tloprperan
aTI0A, “MycyaMoHAap Hamo3Ad,
IIYHUHTAEK, CYBOYEKAQ HIIAAHTAH
“ApKAQH 3MHAOHIA DATYBYH HYA',

CAMAPKAHA
AEOHABYPD

Illaxao bapuaesa

TBopyecTBO  BBIAAIOIIErOCH
XYAOXXHHKA, 3aCAYXKEHHOIo Ae-
ATeAss MCKYCCTB Y3bekucTaHa,
ypoxenna Camapkanaa, Aeo-
Ha Aeonapposuya Byps (1887-
1943), umeeT caMO6BITHBIN, APKO
BbIPa’>K€HHbIN XapaKTep, KOTOPbIX
A€AQEeT ero OTAHYHBIM B KOTOpTe
JKUBOIHCIIEB TEepPBON IOAOBHHBI
XX cToaerus.

A.Byps  moAyunma  Xyaoxe-
cTBeHHOe obpasoBaHue B Mockse

(1904—1911 roapt), B mKoAe u3-

BECTHOTO J>KHBOIHCI|A
B. H. MemkoBa, B KO-
ae xypoxecrs M. .
buaubuna, obyuaacs
B MaCTepPCKOM XYAOX-
Huka ®.A. Py6o npm
AKAAEMHH  XYAOXKECTB.
OH OTHOCHTCS K XKHBO-
IUCIIaM ITePBOM BOAHDI
Y3bekucrana, >XHA U
TBOPHA B OAHO BpeMs
C BBIAQIOIIMMH XYAOX-
HMKAaMH CBO€H IIIOXH,
rakumu kak II. bensp-
koB, 3. KoBaaeBckas,
O. TareBocssH, B. Epe-
MsH, YcTo MymuH EA.
Huxoaaes), I Huku-
THH, A. BOAKOB, KOTOpbI€ OKa3aAH
00AbIIOE BAHUSIHHE HA €r0 TBOpYe-
CKOe MHPOBO33peHHe.

B ¢onpax Camapkanpckoro
[ocyaapcTBeHHOro  06beAMHEH-
HOT'O HMCTOPHUKO-apXHTEKTYPHOTO
H XYAOXEeCTBEHHOTO My3es-3a-
MOBEAHHKA, XpaHHUTCs 6oaee 400
9CKM30B, HAOPOCKOB, 3TIOAOB,
rpa¢uyYecKUX M JKUBOIMCHBIX pa-
6‘;T MacTepa, KOTAA-TO IEpPeAaH-
HBIX MY3€0 BAOBOM XYAOSKHHKA.

Aas tBOpuecTtBa A.Byps xa-
PAKTepHO YBAeYeHHE apXHTeK-
TYPHbIM ITeH3a)KeM, dTHOTpadus-
MOM, TPAAMIMAMH M OObBIYasMH
Hapopa — “¥Y Xopaxa Axpopa”
(1909), “Xays. Crapmiit Camap-
kanp” (1911), “TTanopama crapo-
ro CamapkaHpa AyHHOM HOYbBIO”
(1914), ‘Crapas Byxapa. Yauna
nop KymoaoMm, “‘Crapas Byxapa.
Memxomn-BopoHOC y Xay3a’, “Cra-
pass Byxapa. Yop-munop”, “Cra-
pas Byxapa. Massoaeit Mcmanaa
Camann”. KoMmnosuuuu HebOOADb-
IIMX pa3MepoB, HAIMCAHHBIE MaC-
ASIHBIMM KpPaCKaMH, 3aredaTAeAH
KPacoOTbl apXHTEKTYPbl, U HCIIOA-
HeHBI CBOe0Opa3HO, B TEMAOM KO-

SAMARKAND
OF LEON BURE

Shakhlo BARNAEVA

Creativity of the native of Sa-
markand, the Honored Art Work-
er of Uzbekistan Leon Leonar-
dovich Bure (1887—1943), has
an original, strongly pronounced
character that makes him different
in the cohort of painters of the first
half of the XX century.

L. Bure received his profession-
al education in Moscow (1904—
1911), at the school of the famous
painter V.N. Meshkov, at the art
school of I. Bilibin, and studied in

-

L \Ar

the studio of the artist F.A. Rubo

at the Academy of Arts. He, along
with such outstanding artists of his
era as P. Benkov, Z. Kovalevskaya,
O. Tatevosyan, V. Eremyan, Usto
Mumin (A. Nikolaev), G. Nikitin,
and A. Volkov, belongs to the first
wave painters of Uzbekistan.

The funds of the Samarkand
State United Historical, Architec-
tural and Art Museum-Reserve
contain over 400 sketches, studies,
graphic and pictorial works of the
master, once donated to the muse-
um by the artist’s widow.

The creativity of L. Bure is char-
acterized by a passion for architec-
tural landscape, ethnography, tra-
ditions and customs of the people
— “At Hodge Akhror” E1909;,
“Hauz. Old Samarkand” (1911),
“Panorama of old Samarkand in
the moonlit night” (1914), “Old
Bukhara. Street under a dome”,
“Old Bukhara. Meshkop — water
carrier at a hauz”, “Old Bukhara.
Chor-minor”, “Old Bukhara. The
Mausoleum of Ismail Samani”.
The compositions of small sizes,
painted with oil paints, imprint-

N Amuii-amaAunii, MabHaBHIT-MabpH it )kypHaa / Hayuno-npakTHueckHii, AyXOBHO-

npocBeTHTeAbCKHI )XypHaa / Scientifically practical moral educative magazine




@ “3uHAOH ycTHAArM XoHa', “3HH-
AOH éHHAATH IYA” Ba “Byxopoparu
KaTA” KOMITO3UIIMSICUTA HIIAAHTaH
fomka pacmaap apTHOOpra Mo-
AHIK.

A.BypanuHr MebMOpHI MaH3a-
paAapH paHTAAPHHHI TYAAKOHAHM-
AWTH Ba y3Ura XOC KOMIIO3HUI[HOH
eyuMH OHMAAH aXpaaub Typapm:
“Yayrbex mappacacu’, “Illepaop
Mappacacu’, “Tuarakopu Mappa-
cacu’, “Illoxusunpa”, “ bubuxo-
HUM MaCKHMAM —acapaapu OyHra
EPKHMH MHCOA 6FAQ OAQAH.

TacBupparu nepcoHaxAapHUHT
AETAAAAPH, AJIIIIHAAPHUHT OeTak-
POP T'yA-HaKUIAQpH, MACKHA pa-
BOKAAPHMAATU T'MPHX Ba KyQum yc-
AyOHAATH TYPAH-TYMaH HaKIIAQp
PAaHITACBHPYH PACCOMHMHI MaH-
LM MaB3yAQPHH 3yp Maxopar 6u-
AQH TACBHPAOBYH OAAMHIT THAHAQH
Aapak 6epapu. A.Bypanunr “Kys-
6oiaoBuraap Perucronpa” acapu
Y3MHMHI MyKaMMaA Ba TepaH uo-
AQAMAMTH OHAQH OKPAAHD TypaaH.

Kok rtym. JKasupama. JKyma
HAMO3HAAQH YHMKKAH MYMHH-MYy-
CYAMOHAQPp MAaCXHA XOBAHCHIA
TYNAQHUIITAH. .. Kommnosunus
MapKasHAa Ccaiép Ky360iAoBYM-
Aap TOMOIIA KypcaTMOKAa. Max-
Ané 6yAHO KOATaH TOMOMAOHHAAD
4eXpacHAd XasDKOH aKC 9TTaH.

1998 imapa  Dpannmsaparu
Awvon maxpupa CamapKaHp My3e-
KYPHKXOHACH  JKaMAQHMaCHAArH
acapAap HMIITHPOKHAA Kyprasma
TAIIKUA 3THATAH 3AH. Kymaab pac-
comaap xaropupa A.bypa myi-
KaraMura MaHcy6 36 Ta aTiop XaMm
Kyprasmara Kyumarad. 2007 #ma
Y3bexucron TacBupwmit caHbpar ra-
AepesicAa pyc Ba y3beKk peaAucr
Ba ABaHTapA PacCOMAAPHHHUHT
Kyprasmacu 6yan6 yrau. A.Bypoa-
HMHT MeBMOPUMAMK IeH3aXKAApH,
“Asronoprper’u (1908) xam kyp-
rasmMapaH xoi oapm. 2010—2011
nnasapaa Hupepraunpusauunr I'po-
HHEHTeH maxpuAa 27 paHITacBHP
acapu, my >xymMAapaH, CaMapkaHp
My3el-KyPUKXOHACH >KaMAaMacH-
Aaru A.Bypa acapaapupan nbopar
Kyprazma 0yAu6 yTraH spu.

XaéTAMK YOFHAQ OMpPOH MapTa
XaM IIaXCHi KypraamMacu 6yau6
yTMmaranura Kapamai, A.byps
FDKOAM TYPAHM aBAOAAAPTA MAaHCY6
CaHBAT HMXAOCMAHAAAPH KaAbmaa
YyKyp KH3HKHII YHFOTHO KeAMOK-
Ad, PACCOMHHMHI My3eH >XaMAaH-
MaAapHAA CAKAAHAETTIAH acapAapu
OyryHI'H KyHAQ XaM KynAab oAnM-
AQp Ba MYTaXaCCHCAAP YYYH TaA-
KUKOT MaHOau 6YAMO Xu3MaT KHA-
MOKAQ.

@ ropute. K co3paHMI0 KPYIHBIX
paboT XyAOXKHHK TOTOBUACS OCO-
benHo ckpynyaésno. B Byxape on
HAIMCAA MHOTOYHCAEHHBIE ITIOABI
— “IloprperHsiit 3TI0A” “MoAUT-
»

Ba MaroMeTssH B TOM YHCAe Ha-
NMHCAHHbIE AKBAPEADIO: “Yauna or
apka K 3uHAaHy , “‘Bepxnee mome-
IleHHe HaA TOA3eMeAbeM 3MHAQ-
Ha', “Aopora y 3HHAQHA" U ApyTrHe
k komnosunuu “Kasus B Byxape”.

ApxuTekTypHble nensaxu bypa
OTAMYAIOTCS HACBIIEHHBIM KOAO-
PHUTOM M CBO€OOPA3HBIM KOMITO3H-

LIMOHHBIM pelleHHeM — “MeAapece
Yayroex”, “meapece Illep-Aop’
meapece  Tuaaaxopw’, [Ta-

xu-3uHAQ”, “MeveTs Bubu-xanym”.

AeTaan usobpaxkaeMbIX mepco-
HaKeH, He TIOBTOPSIOIIHECs Y30Pbl
TIOOeTeeK, pa3sAMYHBIE OPHAMEHTHI
THPHX U KyHuil Ha TOPTaAaX MEYETH
1 MeApece TOBOPSIT 00 YHHKaAbHOM
nmoyepke KOAOPHCTA, HMEIOIero
ObrTonrcaAbHbIH XapakTep. [Ipume-
JaTeAbHA IAYOOKHMM H300pakeHHeM
Aertaaeit pabora A. Bypa “Qoxyc-
Huku Ha Perucrane”, — IToaaeHb.
JKapa. Hapoa, mocae maTHUYHOMR
MOAHTBBI COOpPAACS BO ABOpe Me-
4eTH... B leHTpe KOMIO3HIIMH —
BBICTYTIA€HHE OpOASYMX POKyC-
HuKoB. Ha Amijax 3aBopokeHHbBIX
3pHTeAeH BOCTOPT H B TOXe BpeMs
YAMBAEHHE.

B 1998 roay Bo ®panuuu B ro-
poae AeoHe OblAa OpraHM3OBaHA
BBICTaBKa PAabOT M3 KOAAEKIHH
CaMapKaHACKOTO My3es-3alOBeA-
HHKA, B YHCAE IIPOYHUX OBIAO IpeA-
cTaBAeHO 36 paboT ITIOAHOTO Xa-
paKTepa MPHHAAAEKAIIUX KHUCTH
A.Bypa. B 2007 roay B laaepee
M300pasUTEABHOTO HCKYCCTBa
Y3bekucTaHa NpoOIIAQ BBICTABKa
PYCCKOTO H y30EKCKOro peaAu-
CTHYECKOTO M aBAHTAPAMUCTCKOTO
HCKYCCTBA, CPeAM MPOYMX ObIAM
MPEACTABACHBI  APXHTEKTYPHbIe
neisaxu A. Bypas u ero "Asro-
noprper” (1908). B 2010-2011
ropax 27 >KHBOIMCHBIX paboT, B
T.4. KapTunbl A.Bypa, U3 xoasek-
IIMHM CAMapKaHACKOTO My3esi-3aI1o-
BEAHMKA, OBIAM TPeACTaBAEHbBI Ha
BhicTaBKe B HupepaaHaax B ropo-
Ae I'poHHeHreH.

He cMoTps Ha TO, 4TO He 6BIAO
MPOBEAEHO HH OAHOW IPHKH3-
HEHHOM NMepPCOHAABHOM BBICTAaBKH
XyAOXKHHKa, TBOpuecTBo A.Byps
BCETAQ BBI3BIBAAO TAYOOKHIT HHTe-
pec y mouMTaTeAeH ero TaAaHTa, a
xpansmuecs B OHAAX My3es Kap-
THHBI XYAOXKHHUKA U CETOAHS OCTa-
I0TCSI TIPEAMETOM HMCCAEAOBAHMS
MHOTHX yYeHbIX U CIIeIIHAAHCTOB.

MOZIYDAN SADO

"OCYAAPCTBEHHBIM OBbEAMHEHHBIM HCTOPUKO-APXUTEKTYPHBIN M XYAOXKECTBEHHBIN MY3EN-3AIIOBEAHUK

@ ed the beauty of architecture,
and executed in a peculiar way, in
a warm color. The artist prepared
for the creation of large worﬁs es-
pecially scrupulously. In Bukha-
ra, he painted numerous etudes
— such as “Portrait Etude” and
“Prayer of Mohammedan’s”, as
well as those painted in watercol-
or: “Street from arch to zindan”,
“Upper room above the dungeon
of zindan”, “Road at zindan” and
others to the composition “Execu-
tion in Bukhara”.

The architectural landscapes
of Bure are distinguished by rich
color and original compositional
solution — “Ulugbek madrasah”,
“Sher-Dor madrasah”, “Tillakori
madrassah”, “Shakhi-Zinda”, and
“Bibi-Khanum mosque”.

The details of the depict-
ed characters, unique patterns
of skullcaps, various girih and
kufi ornaments on the portals of
mosques and madrasahs, speak
about unique hand of the coIIc))rist
having an everyday—life dePicting
character. L. Bure's work “Magi-
cians in Registan” is remarkable
for the deep depiction of details,
— Noon. Heat. People, after Fri-
day prayer, gathered in the court-
yard of the mosque ... Performance
of strolling magicians is depicted
in the center o% the composition.
Delight and, at the same time, sur-
prise is on the faces of enchanted
spectators.

In 1998, an exhibition of works
from the collection of the Samar-
kand Museum-Reserve was or-
ganized in Lyon, France, among
which 36 wor{s of etude character
painted by L.Bure were displayed.
In 2007, the Gallery of Fine Arts of
Uzbekistan hoste? an exhibition
of Russian and Uzbek realistic and
avant-garde art, among others, ar-
chitectural landscapes of L. Bure
and his “Self-Portrait” (1908)
were also exhibited. In 2010-2011,
27 paintings, including paintings
by L. Bure from the collection of
the Samarkand Museum-Reserve,
were presented at the exhibition
in the Netherlands in the city of
Gronnengen.

Despite the fact that no life-

time solo exhibition was held, L.
Bure’s works invariably arouse

deep interest among visitors
of various generations, and the
paintings of the artist kept in the
museum’s funds are still subject
of research by many scientists and
specialists.
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XOPA3M KAHAAKOPAHK
MAKTABH

I'yapasno OPUPKOHOBA

VabexncTon Xxyayamaa KaHaa-
KOPAMK KAAMMIH AABPAApAAH Oepu
PP[BO)KAaHIdﬁ, CalMKAA TOHMO KEAAeT-
TaH XaAK aMAAMil CAaHDBATUHHHI OHp
TYPHAHP. Y30eK MHAAMI KaHAAKOP-
AMTHHMHT aCOCHM MaKTab Ba MapKas-
Aapu XVIII—XX acp bomaapuaa,
y30eK XOHAMKAQPH AABPHAA IIAKA-
AaHpn. Byaap: Byxopo, Xusa, Ky-
koH, Kapmmu, [Tlaxpuca63, TomxenT
Mapkasaapuaup. byaap munaa byxo-
po Ba X¥Ba KAHAAKOPAHTH OyIOMAQp
IIAKAMHUHT HAQUC Ba IAACTHK e4HM-
ra 9raAmurd, 6e3ak MOTHBAAPHHHHI
6OMAMIHY, 3apOHUHT YyKypAUTH OH-
AQH DKPAAHO TYpPaAH.

XuBa KaHAAKOPAMK TEXHHKACH-
HUHI' Y3Hra XOC XHUXaTH Oy 3aMHH-
3apOOpHH Xed OMp HIIAOBCH3 KOA-
AMPHIIAMP. 3aMHH3apOOpHH 6ysim
XaM AESIPAM KY3aTHAMACa-AQ, KOpa Ba
KH3HA AOK KEHI' KyAAQHHATaH. XMBa
YCTAAQPUHHMHT CEBHMAM YCHMAMK-
cUMOH besaru 6y 6emr-oatn 6aprau
34 OypaMa rakak KypHHHIIHAAIMA
“amaanMa ncanmuit” Hakmmanp. XIX
acp 6omm XX acp XuBa KaHAAKOp-
AuK 6yiomaapuaa kymiHYa (MepaAb-
OH) MaAOXHA Mypakkab mIakara sra
TYP KyPHHHIIMAATH TYPyHX Ba
“caBp” HaKmaapu yupaiian. Xopasm
KaHAAKOPAMTHHUHT siHa 6up PpapKan
TOMOHH OYIOMAAPHHHT MAKAMAQA Ha-
MOEH OyAaAH.

Byryurn xynaa Xwusa “Muan
Kaaba  AABAAT My3el-KypPHUKXOHACH
KOAAEKLJMACHAQ XHBa MAKTaOHra X0C
HOE0 KaHAAKOPAMK OyloMAapH cak-
AQHAAM:

— Tyar ( XIX acp) (KII
1683 )— MuCAQH sicaAraH CYB MAMII-
HHUHI' HOKCHMOH IIAKATA 3Ta I03acH
“apka TyA, “MapOXMA’, “MCAMMMIL’
XaMAQ TeOMeTPUK HaKmAap OHAaH
KomAaHrad. VIAum TyTKH4M aKAQp
KYPHUHHIIHAQ HIIAAHTAH, KOMKOFH
CaKAQHMAraH.

— Tynr (XIX acp) (KIT 139)-
HOKCHMOH MAMIIHHMHT OyTYH 103acH

“_ - ” o« “ 2« » {
ahAaHa , HCAHMMHH , apKa HaKIl Ba

reoMeTPHK HaKIIAAp OMAAH KOTIAAH-
raH. YCHMAHKCHMOH HaKIIAAp OHAaH
Ge3aTHAraH CyB MAMIIHHHHI AACTa-
CH MAOH KYPHHMIIMAQA MIIAQHTaH.
— Kymron (KIT 132) 1910 itma-
ra OHA Y3yH OYPyHAH FOBHHHII yIyH
MYAKAAAQHTAH MAMIL. ACOC KHCMH-
ra “yexcusm HCAHMHIVI,”’, “oama rya”
TYMIIYFHTa “TYpyHX , Tar KHCMH-
3 w L
HHHT €H TOMOHHMIA “afiAQHMA HCAH-
Muit” 6e3aKAAPH UIIAQHTAH.

XOPE3MUHNCKAA
IKOAA YEKAHKH

I'yaspano OPHPIKAHOBA

YexkaHKka — OAHMH H3 BHAOB
HAPOAHO-TIPHKAAAHOTO  HMCKYC-
CTBA, 3aPOAMBIIMXCS Ha TeppH-
TOpUH Y30eKHCTaHa B TAYyOOKOMH
ApeBHOCTH. OCHOBHbIE IIKOABI M
LEHTPBl TPAAMIIMOHHON YeKaHKH
Y3bekucrana cGOpMHPOBAAKMCH B
pamkax y3bexckux xancTs B XVIII
— H"avaAe XX BB. [AaBHBIMH 1]eH-
TPaMH IPOM3BOACTBA YeKAHHBIX
H3AEAHH B 9TO BpeMs BBICTYIIAAH
Byxapa, Xusa, Koxkxanp, Camap-
kaHp, Kapum, Ilaxpuca6s, Tam-
keHT. HanboAabimei H3BeCTHOCTBIO
M MOIMYASIPHOCTBIO TTOAB30OBAAUCDH
H3AeAUsl OYXapCKHX M XHBHHCKHX
4eKaHIJMKOB, OTAMYABIIHECs Kpa-
COTOM M TAACTHYHOCTBIO $OpM,
60raTcTBOM MOTHBOB OPHAMEHTA,
rAyOHHOI YeKaHa.

OcobennocTs XHBHHCKOM
TEXHHUKH — TAaAKHil GoH 6e3 oT-
Aeaxu. He moayumnaa cpoero mpu-
MeHeHHs M TMOAKpacka ¢oHa, HO
3A€Ch YNOTPeOASAMCh YepHble M
KpacHble AakH. M3Ar06AeHHBIM
PACTHTEAPHBIM OPHAMEHTOM XH-
BHHCKUX MAacTepOB SIBASIeTCS “ai-

»

AQHMA — MCAHMH B BHAE CAOXHO
3aBUTHIX TOOEros, TYro 3akpy-
YeHHBIX B CIIUPAAM C IATH-IIECTH
AerecTKOBbIMH IjBeTaMH. JacTo B
XMUBHHCKUX n3peAansasx XIX-Havaaa
XX Beka BCTpeYAalOTCS MEAAAbO-
Hbl “TYPYHXK, CETKH CAOXHBIX
KOHQUI'Ypallui, y30p B BHAE KH-
mapuca — ‘caBp. Apyrom OTAH-
YUTEAPHOM 4YepPTOM XOPe3MCKOMH
TOPEBTHKH SIBASIIOTCS caMHu $op-
MBI H3AEAHT.

B xoaaexnum Tocyaapcrsen-
HOTO My3esi-3anoBeAHuKa “Muan
KaAa” xpaHsATCcs 06pasipr XUBUH-
CKO¥ IIKOABI YeKAHKH:

— Tyur ( XIX Bex) (KII
1683)— eMKOCTb AASL BOABI M3
MEeAH  TpPYHIeBUAHOW  $OpPMBI,
odpopMAeHHOE reOMeTpHIeCKUMHU
M “apka ryA, “MapOXHA’, “HCAH-
mui” y3opamu. Pydka eMKOCTH
BBHIIIOAHEHA B (opMe ApakoHa,
KPBIIIKA He COXPAaHHAACH.

— Tynr (XIX sex) (KIT 139)
BCSI TOBEPXHOCTD U3AEAHS IpylIe-
BUAHON (OPMBI 0(1)“0PMA6H”8. reo-
MeTPUYECKHMH H aWAaHA,

W Amuii-amaAuii, MabHaBHI-Mabpuuil )xypHaa / Hayuno-npakTH4eckHii, AyXOBHO-
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KHOREZM SCHOOL
OF EMBOSSING

Gulrano ORIFZHANOVA

Embossing is one of the types
of folk-applied art that originated
in the territory of Uzbekistan in an-
cient times. The main schools and
centers of traditional embossing of
Uzbekistan were formed within the
framework of Uzbek khanates in the
XVIII — early XX centuries. The
main centers of production of these
products at that time were Bukhara,
Khiva, Kokand, Samarkand, Kar-
shi, Shakhrisabz and Tashkent. The
most famous and popular were the
groducts of Bukhara and Khiva em-

ossers, distinguished by the beau-
ty and plasticity of the form, rich-
ness of the ornament motifs and
depth of the chisel.

The peculiarity of the Khiva
technique is a smooth background
without decoration. Background
tincturing also was not used, but
black and red lacquers were ap-
plied. A favorite vegetable orna-
ment of the Khivan masters is
“atylanma — islimi” in the form
of complicatedly curled sprouts,
tightly twisted in a spiral with five
or six petal flowers. Often in the
Khiva products of the XIX-earl
XX century medallions “turunzh’,
meshes of complex configurations,
and patterns in the form of cy-
press — “savra” are met. Another
distinctive feature of the Khorezm
toreutics is the form of products.

The collection of the State Mu-
seum-Reserve “Ichan Kala” con-
tains samples of the Khiva school
of embossing.

— Tung (XIX century) (KP
1683). A pear-shaped container
for water made of copper, deco-
rated with “arka gul”, "madohil’,
“islimiy” and geometric patterns.
The handle of the container is in
the form of a dragon, the lid is not
preserved.




® — Kywmron (KIT 572) 1906
MIMATA TErMIIAM OYAMO, HKKH €H TO-
MOHHTa “‘MAaAOXMA  HAKIIM OHMAaH
6esak 6epuaran. KymroHHHHT acoc
KHcMHAQ  apab  aaudpbocmpa  6u-
trAran ‘Amaan ycro Bekdon Exy6,
13247 é3yBr MaBXKYA.

— Kymron )KZIXIX acp) (KII
4639) KHM3MA MHCAAH MIIAAHTaH,
MKKH €H TOMOHH “TypyHX , OypyH
KHCMHM 3Ca “UCAMMUI HAKIIH O6HAQH
6e3aAra.

— Kymron (XIX acp) (KII
6327/5) 6ypyH Kucmura “apkoH
HaKll, UKKM €HHIa 3ca “TYpyHXK
HAaKIIM MIIAaHraH. Mauimra xaHpa-
Kop ycranusr ucmu “Kyp6on Hués-
6ot nbH x0xu Xyporbepran” HOMH
apab aandbocuparu y3bex €sysraa
ynn6 ésmaran. Konkorn cakaanma-
raH.

— Kymron (XIX acp) (KII
1545) MHC HMAMITHHHT acoC KHCMH
HIAPCHMOH IMAKAAA OJAMD, YCHUMAMK-
CHMOH HaKuAap 6uaaH Ge3aTmAraH.
WMxxu éH TOMOHMAQ MHCOH I03MTa yX-
mann Kuépaparsn AyMaAOK MEAAAbOH
TACBUPAAHTAH.

— Cyao6ua (XIX acp) (KIT1554)
FOBHHMII YIyH MYAXKAAAQHTAQH HAMII-
HUHI TIACTKH KUCMH LMAMHAPCHMOH
KyPHHHMIITA 3ra, KOMKOFUAQ MAXCYC
CYB y4yH TeIIHMKAAD ‘?mmaHraH.”I/IAmn
103aCHTa ‘OAMA YA, “TAHOIITYA XaMAQ
“HAOH M3H~ HAKIIAAPHU XAMAA apab 1M-
Aocupa ycraruHr uemu “Coxubu Ha-
3ap Myxammap” Y6 é3uaraH.

— Tymua (xy3a) (XIX acp) (KIT
1827) MAMII TYTKUYM 2KAAP KYPH-
HUIKMAQ, OypHH 3Ca Kyl TyMmury-
FUHM 9CAATapH. VIAMIIHMHT HKKH
éH TOMOHHIA “TYpyHwK 0e3aru -
AaHrad. Maum acocura “ncaummit’
HAKIIAAp YO TYIIHPHATaH.

— Kammmpma (XX acp) (KIT
420) KO30H KyPHHHIIHMAATH CapHK
MHCAQH SICAATAH, KOTKOKAM HAMIIL.
YuuHr 6e3akaapraa “XOUmMs HaKuI,
“apKOH HakKuI, ‘afiAQHMa MCAUMHMA
Kabu YCHUMAMKCUMOH HAKIIAApP KyA-
AQHUATaH.

@ AMMUIT, “apKa HaKI~ y30paMH.
Py4ka eMKOCTH AASI BOABI BBIITOA-
HeHa B popme 3MeHn.

— Kywmran (KIT 132) Hasro-
ToBAeHHBI B 1910 roay cocya ¢
AAMHHBIM HOCHKOM, IpeAHa3Ha-
yeH AAs ymbiBaHusA. OcHOBHas
4acTb 0pOpPMAEHA Y30paMH “YeK-
CH3W HCAMMHI, ‘OAMA I'yA  , HO-
CHK — Yy30pOM “TYpPyHX , HHX-
Hss 4acTh MO0 6OKaM — y30poM
“aflAQHMa HCAUMMI "

— Kywmran (KIT 572) Wsro-
ToBAeHHbI B 1906 roay cocya,
1o 60kaM 0pOpMAEH Yy30pOM “Ma-
aoxua”. Ha ocHoBaHumM KymraHa
apabCckoi BsI3bI0 HAHECEHA HaA-
nucy “Amaan ycro Bexuon Exy6
1324,

— Kymran (XIX Bex) (KII
4639) uspeAre U3 MeAH, TIO ABYM
foKaM HaHeCeH y30p “TypyHX', Ha
HOCOBOW YaCTH — Y30p “HCAMMHIA .

— Kymran (XIX Bex) (KII
6327/5) Hocuk xymrana odpopm-
A€H y30pOM “apKOH HaKIl' ) 60KOBbIE
CTOPOHBI KyMIaHa — y30pOM “Ty-
pywx”. Ha nmoBepxHOCTb HaHeceHO
MMs MacTepa-dyeKaHimmka “Kypbon
Huésboi nbu xoxun Xypaitbepran”
Ha y36eKCKOM sI3bIKe apabCKo¥ rpa-
¢uxoit. Kppimka He COXpaHHAACD.

— Kywmran (XIX Bek) (KII
1545) oOCHOBHAS YacThb MeEAHO-
r0 M3AEAMS LIAPOBHAHON $OPMBI
c pactureAbHBIMH y3opamu. Ilo
6okam H300paskeH KPYTABII Meaa-
ABOH B BUAE Y€AOBEYECKOTO AHIIA.

— Cyaobua (XIX Bek) (KII
1554) COCYA AASL yMbIBaHHS,
HIDKHAS 4acTh IIMAMHAPHYECKOH
$opMBI, Ha KpbIIIKe CIIeljHaAbHbIe
orBepcTHs AAsL BOABL Ha moBepx-
HOCTh HAHECEHbl Y30Pbl OAMA
ryA’, “raHom rya’, “MAOH HM3K~ M
apabckoil Bs3pI0 MMsS MacTepa
“Coxubu Hazap Myxamman”.

— Tynua (xysa) (XIX Bexk)
(KIT 1827) pyuka M3peAHMs Bbl-
IIOAHEHa B BHAE APAKOHA, HOCHK
HarmoMuHaeT (GOpPMy INTHYBETO
katoBa. [lo 6okam HaHeceH y3op
“rypymx”. Y OCHOBaHMSI OTYeKa-
HEHBI Y30Pbl “MCAMMHIA .

— Kammupma (XX Bex) (KII
420) mapeaue B dopme KOTAA C
KPBIIIKOH U3 XXEATOH MeAH, 0pOopM-

« b a
A€HO y30paMH “XOIIMs HAKII , “ap-
KOH HaKII , “afiAaHMa MCAMMMH .
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@ Tung (XIX century) (KII

139). The entire surface of the
pear-shaped product is deco-
rated with “aylanma”, “islimiy”,
“arka naksh” and geometric pat-
terns. The handle of the water
container is made in the form of
a snake.

— Kumgan (KP 132). A vessel
with a long spout made in 1910 was
intended for washing. The main
Fart is decorated with “cheksizi is-
imiy” and “olma gul” patterns, the
spout with — “turunzh” pattern
and the lower part on the sides with
“aylanma islimiy” pattern.

— Kumgon (KIT 572). A vessel
made in 1906, which sides are dec-
orated with “madohil” pattern. On
the basis of the kumgan there is
an Arabic inscription "Amali usto
Bekchon Yokub 1324".

— Kumgan (XIX century) (KP
4639). A product made of copper
decorated with “turunzh” pattern
on the both sides, and “islimiy”
pattern on the spout.

— Kumgan (XIX century) (KP
6327/5). The kumgan’s spout is
decorated with “arkon naksh” pat-
tern and the sides with “turunzh”
pattern. The name of the mas-
ter-embosser “Kurbon Nyozboy
Ibn Hajji Khudaybergan® is in-
scribed in the Uzbek language on
the surface with Arabic graphics.
The lid is not preserved.

— Kumgan (XIX century) (KP
1545). The main part of this cop-
per product is logular with vege-
table patterns. On both sides there
is a round medallion in the form of
a human face.

— Sulobcha (XIX century) (KP
1554). A vessel for washing, with
cylindrical form lower part; on the
lid there are special holes for water.
The surface is decorated with “olma
gul’, “tanop gul’, “ilon izi” patterns
and the master’s name “Sohibi Na-
zar Muhammad” in Arabic script

— Tuncha (Kuza) (XIX century)
(KP 1827). The handle of the prod-
uct is made in the form of a dragon;
the spout resembles the shape of a
bird’s beak. Both sides are decorated
with “turunzh” pattern. At the base
“islimiy” patterns are minted.

— Kapshirma (XX century)
(KIT 420). The product is in the
form of a boiler with a lid of yel-
low copper and decorated with
“hoshiya naksh”, “arkon naksh”
and “aylanma islimiy” patterns.

Aumepamypa:

1. Axbap Xaxumos. ITpuxaadnoe uckyccmso Ysbexucmana: (mpaduyuu u unosayuu). UNESCO 2013.
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BYXOPO MY3EHN —
KYPUKXOHACH
XKAMAAMACHUAAH

®apuda APCAAHOBA

Byxopo Myseln KypuKxoHacu
TynaamMu 130 MMHrAQH OPTHKPOK
9KCTOHATAQH ubopar 6yAm6, 19
JKAMAAMaHM 3 MYUTA OAAAH, YAAP
KaAMMIH 3aMOHAapAaH 6yéH Byxo-
PO BOXAaCH XyAyAAQPHAQ HCTHKOMAT
KHATAaH Ba Y30eKMCTOH MaAaHMIl
MEpOCHra y3 XHCCaCHMHM KyIIraH
XaAKAQp caHbaTH OuaaH 4yambap-
qac 6OFAHK.

Byxopo My3eH-KypHUKXOHa-
CH ITHOrpaduK >KaMAaMa acOCH-
H1 XX-acp AAaBOMHAQ TYIAAHIaH
HOE6 mbopar OyroMAapu TAIIKHA
atapm, yaap Ypra Ocuénunr 3ap-
AYLITHAAHK, OYAAQBUFAUK, HCAOM,
HACPOHMIAMK Ba HMyAM3M (sXy-
AMi1) AMHAQPUIA CHUFHHIAH TYPAM
XAAKAQPHHMHI AMHHI Masxabaapu
buaan 60rauk. Myseit xxaMAaMaa-
puAa Heya acpaapaaH Oyén Byxo-
poAa siab KeAraH y3 AMH Ba AMHHIA
KaAPHATAAPUHHU CakAab KkoaraH By-
XOpO SAXYAMHAQPHHUHI TAPUXH Ba
aTHOorpadusicura oup 350 ra aKuH
OyIOM CaKAAHMOKAQ.

“Konynaap xurtobu” éxu Ce-
¢ep-Topa AXyAHMHAAPHUHT acOCU#
TONMMHAAMIAH MaHOacH xXucobAa-
HapM, y Myco a.c.Hunar bemamk
KMTOOM MaTHH OYAraH meprameHT
ypaMAu KyAéamarapaaH wubopart.
KonyHnaa 6earnaab xyinaranu-
A€K, YPaMAap I'IITH XaAOA XHCOO-
AQHTaH JKOHHBOPAAp — CHTHP Ba
Kyi Tepucura €3marad. Myseiipa
Cedep-Topauunr 62 ypamm cax-
AQaHMOKAQ, YAQPHHMHT CaKAQHHII
MYAAAQTAApH Ba YAYaMAApH XHAMA-'
xua, yaap XIX Ba XX acpaa kyapa
é3MATaH. YpaMAApPHUHT GUp KHCMH
€rou €KM MabAaH FUAOPAApPAA CaK-
AQHMOKAQ, MATHAQPHHHI KOATaH
KHCMH FUAOPCH3 XOAAQ My3eH HX-
THEPHIa TONMMHUPHUAraH. MaTH Kym
MaTHAQ, KOpa CHEXAQ OuTHATraH,
xapdAap TarmpAaH YM3UKAAP TOP-
thAran. EsyB MeTaaspan wmmaan-
raH “pUMMOHHMM JKHMXHMAAOP Oe-

N3 KOAAEKIITUH
BYXAPCKOTI'O
MY3EA-3AIIOBEAHUKA

®apuda APCAAHOBA

Cobpanne Byxapckoro myses-
3alOBEAHMKA, HaCUMTbIBaeT Ooaee
130 ThICSY IKCIIOHATOB, COCTABASI-
omue 19 KoAAekiui, CBSI3aHHBIX
C MCKYCCTBOM HapOAOB, C APEBHHUX
BpeMeH JXHBIIMX Ha TEePPHTOPUHU
Byxapckoro oasuca H BHeCmHUX
CBOM BKAQA B KYABTYPHOE HAaCAeAHe
Vs6ekucrana.

OcHOBY aTHOrpadpUYeCcKOi KOA-
Aexuu  Byxapckoro Myses-sarno-
BEAHHMKA COCTaBASIIOT COOpaHHbIe
B TedeHHe XX BeKa yHUKAAbHbIe
KYABTOBBIE TTPEAMETHI CBSI3aHHbIE C

PEAMTHO3HBIMH BEPOBAaHHMAMH pas- |

An4HbIX HapopoB CpeaHenn A3um
MCIIOBEAOBABIIMX  30POACTPH3M,
OYAAM3M, HCAQM,

HHUTCS O0KOAO 350 mpeaMeTOB KOA-

ACKIIUH CBS3aHHBIX C HCTOPHEﬁ H &8

aTHorpadueit OyXapcKux Hyaees
(sXyAM) BekaMM NpPOXMBABIIMX B

Byxape n coxpanuBmmx nmpu aTom =
CBOIO MAEHTHYHOCTD M TPAAUIIMOH- |

HbI€ IJeHHOCTH.

I'AaBHBIF CaKpaAbHBIN TIpeAMeT
B uypamsme ‘Kuura sakona” MM
Ce¢ep-Topa, npeacrasasier coboi
PYKOTIMCHBIN TIepraMeHTHbIA CBH-
TOK ¢ TekcToM [Iaruxmmwkus Mowu-
ceeBa, H3TOTOBAEHHBIH KaK ITPeATIH-
CHIBAeT 3aKOH, H3 KOXKH KOIIEPHOTO
JKMBOTHOTO - KOPOBBI MAH OBILbL. B
my3ee xpaHuTcs 62 ceutka Cedep
Topbl pa3HOM CTemeHHM COXpaH-
HOCTH M Pa3MepoB, HANMCAHHBIX
or pyku B XIX n XX pekax. Hacrp
CBUTKOB XPaHHTCA B QyTAspax u3
AepeBa M METaAAd, Apyras 4HacTb
TEKCTOB IIOCTYIIHAA B My3ei 6es3
HuX. TeKkCT HanMCaH MepoM NTHIIBI,
YepHBIMH YePHHUAAMH, OYKBbI BbIBe-
AEHBI TPSAMBIMU AUHHAMH. CBUTKH
HaKpyYeHbl Ha ABe MeTAaAAMYEeCKHe
VAW AepeBSIHHbIe OCHOBBI, HMEO-
IIMX BepXHHE aKypPHbIe YKpaIleHNs
“pMMMOHMM” M3 METAAAd U COAEp-
XKaTcs B QYTASIPE MAM SINIUKE U3 Ae-

XPUCTHAHCTBO |
u mypausm. B ponpax myses xpa- 8
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FROM THE COLLECTION
OF THE BUKHARA
MUSEUM-RESERVE

Farida ARSLANOVA

The collection of the Bukhara Mu-

seum-Reserve includes more than

130,000 exhibits, comprising 19 collec-
tions related to the art of the peoples,
who lived in the territory of the Bukha-
ra oasis from ancient times and made
contribution to the cultural heritage of
Uzbekistan.

The basis of the ethnographic collec-
tion of the Bukhara Museum-Reserve
are unique religious objects collected
during the XX century, connected with
religious beliefs of various peoples of
Central Asia, who professed Zoroastri-
anism, Buddhism, Islam, Christianity
and Judaism. The museum’s funds con-
tain about 350 items related to the his-
tory and ethnography of Bukhara Jews
(Yakhudi), who for centuries lived in
Bukhara and preserved the identity and
traditional values.

The main sacral object in Judaism,
“The Book of the Law” or the Sefer To-
rah, is a hand-written parchment scroll
with the text of the Pentateuch of Mo-
ses, made of the skin of kosher animals -
cows or sheep as prescribed by law. The
museum holds 62 scrolls of the Sefer
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@ 32KAM MKKHWTa MabAaH €KHM E€rod
acocra ypaaras. Y alIKeHa3HAApAQ.
“apon kopam” Ba cedepHiiAapAa
(SXyAMIIAQPHHMHT MAPKHH YPYFH)
“geitkeap” (MyKappaac kema) Ae6
aTaAyBUM €ro4 €KM >Ke3 Fuaodaa
éxn caHAMKAa cakaaHraH. CuHa-
roraapaa  Cedep-Topa mexpob-
AapAQ, CAHAMK €KH KyTHAAPAQA Cak-
AaHTaH. YpaMaapra KyA TeKKH3HII
KaTpUsIH MaH JTHAapM. TopaHu
KYYMpyBYH ‘comidpep’Aap Maxcyc
MakTabHU OUTHUPraH, OAMI MabAy-
MOTAH Ba AMHAOP OAAQM OYAHIIH Ke-
pax. Topaparu mata 304805 xap¢
(79 000 xaauma)pan ubopar 6y-
AU, TYPAH Y3YHAUKAArH 5S4 606HH
TAUIKMA 9TAaAH, Xap 6up 606pa 30
TapaH 150 Taraya mebp MaBXyA.

Topa ypaMAM YKAQPHHUHT y4H-
a2 Tom (kerep) Ba “pummonum”
AHOPH KypHUHHMIIMAATH Oe3akaap
maBkyA, yaap Illapx mamaakaTaa-
puaa (Opon, Upok) “rammyxum”
oamarap Aeb araaraH. “Pummo-
HUM HH IMaHOa KyHAApu ypamra
kuirusnb Kysauaap. “Kerep’nm
aca xap baipaMaa KHHATH3AAHAAP.
ErT MeBapaH 6upu 6yAMumI aHop
Openy — Hcponapa mamxyp 6y-
AMO, YHU SIXYAMN XAAKHHUHT PaM3H
Aeb6 xucobaamaam.

ApK KaAbaCHHMHI 3THOTpadHK
akcmosunusicupa 6up Heura Topa
MabAQH TaEKYaAApH “PHMMOHHM -
AQp HAMOWMMINra KyHMATaH. YAap
YIOM HaKII YeKHATaH AYMAAOK, 3yA-
AMP Ba YKKa YPHATHATAH, SMAAOK
YYAH Hait4apAaH nbopar. 3yAAUp KOK,
MKKUra OyAMHraH OyAnO, KHCKH-
Aap OHMAAH MaXKaMAQHTaH, YHMHT
IOKOPH KHCMHAQ MIOKHAAAAAP OCH-
AQAMTAH VK MaBXyA. PHUMMOHHM -
HH sIiCalll YYyH 3aprapAap KyMyl,
OpoH3a éxu MHCAAH POHMAAAAHTAH-
Aap, HIa IMOKHAAAAAP €KM KyHFH-
pokyaaap ocub GesarmaraH, xapa-
KaTra KEeAraHAQ YAAPAAH EKHUMAH
IIMKHPAAraH OBO3 YHKKAH, XyCyCaH,
curororpa Topauu “6ume” mun6a-
pHra oAnb YMKHAAETTaHAQ Ba AOH-
MU JKOMHTra KyHUII YIYH HIKapH-
ra OAMO KHPHAAETTaHAA IIyHAAMN
XOAAQTHH KYPHII MyMKHH.

Topa oapmMra KHpoar BaKTHAQ
YHIa KYA TEKKU3MACAMK YYyH Kyp-

H

@ peBa MAM JKeCTH, OOTSHyThIe TKa-
HbBIO, KOTOpble Ha3bIBAAMCH “ApPOH
KO-pell” y AUIKeHA3H U TeHKaAb
(cBaToit xoBuer) y cedapaos (Boc-
TOYHasI BETBb MYAEHCKOTO HAPOAQ).
B cunarorax Cedep Topa xpanutcs
B HUIIE MAM B mKady 32 3aHABECHIO
(xoBYer ), MPMKOCHOBEHHE K CBUTKY
pykamu HepomycTumo. Ilepermc-
ank Topsr - “coitdep’, crenmasb-
HO OOy4YeHHbIN, O0Opa3OBaHHbIN
u peanrnosHbiii yeaosek. B Tope
304805 6yxs (79000 caoB), AeAnT-
csiHa 54 OTpBIBKA HEPABHOM AAHHBI,
B KaxxAoM oT 30 a0 150 cruxos.
Crepxnu cButka Topsl BeHYa-
I0T KOpOHa (KeTep) M yKpaleHus B
BHAE ITAOAOB I'PaHaTa “PUMMOHHUM
KOTOpble B BOCTOYHBIX CTPAHAX
(Mpan, Mpak) HasbiBaAUCh 56A0-
KamMu ‘TanmyxuMm’. “PuMmoHmM”
HAAEBAIOT Ha CBUTOK IO cyb60Tam,
“kerep” ke Mo mpaspHMKaM. ['pa-
HAT OAMH U3 7 IAOAOB, KOTOPBIMHU

caaButcs Oper; — Mcpoaas, ero
CYHTAIOT CHMBOAOM €BPeHCKOTro
HapoAQ.

B orHorpaduueckoin skcrnosu-
LM KPemocTH ApK BBICTABAEHbI
HECKOABKO METAAAMYECKHX JKe3AOB
“pummonum” aast Topsl, cocTos-
1He U3 KPYTAOTO 2XKYPHOTO Pe3HO-
ro OPHAMEHTHPOBAHHOTO IIApa U
pr6qa'roﬁ YaCTH, YACPKMBAOIUI
CBHTOK CBOMM YTOAIJeHHEeM Ha He-
cymem crepxxre. Illap pasaeasercs
Ha ABe IIOAOBMHBI, CKpeNAeHHbIe
3aKA€TIKAMH, B €ro BepXHel YacTH
CTepI>KeHb AASI TIOABECOK. AASI H3TO-
TOBA€HHS “PHMMOHMMA’ IOBEAHPBI
HCIIOAB30BaAM cepebpo, OpoH3y
HAM MeAb, YKPAIIAAK ero MOABeCKa-
MM HAM KOAOKOABYMKAMH, KOTOPBIE
3BeHEeAM BO BpeMs BbIHOCa Tophl K
Tpubyse “6ume” B cuHarore u 06-
PaTHO AO KOBYEra, TAe¢ OHAa XpaHH-
AQCbh.

K Tope o6braHo mpuaaraercs
yKasKa, 4TOOBI IIPH YTEHHH CBUTKA
He KacaTbCs ero pyKoi, ykaska B
BHAE CTEPIKHS, KOHYCa HAM AKOpa-
THBHOM QHUI'YPBI C HAKOHEYHHKOM B
Popme pykm C BBITSHYTBIM yKasa-
TeAbHBIM maAblieM “ap” (pyka), eé
AEAQIOT M3 KOCTH, AepeBa U cepebpa.
Ykaska M3 My3eHHOH KOAAEKIIMH

MOZIYDAN SADO
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@ Torah of various degrees of safety and
size, written by hand in the XIX and XX
centuries. Some of the scrolls are stored
in cases made of wood and metal, the
other part of the texts was received by
the museum without cases. The text is
written with a bird’s feather, with black
ink, the letters are traced out in straight
lines. Scrolls are wound on two metal or
wooden bases, having an upper open-
work decoration “rimmonim” made of
metal and kept in a case or box made of
wood or metal, covered with cloth and
called “Aron Kodesh” by Ashkenazi and
“Hekhal” (holy ark) by the Sephardim
(the eastern branch of the Jewish peo-
ple). In synagogues, the Sefer Torah is
kept in a niche or in a closet behind a
curtain (ark), touching the scroll with
hands is unacceptable. The Torah
scribe - “sofer” is a specially trained, ed-
ucated and religious person. The Torah
contains 304805 letters (79000 words)
and is divided into 54 fragments of un-
equal length; each has from 30 to 150
verses.

At the top of the Torah scroll rollers
thereisa crown (keter) and decorations
in the form of pomegranate fruits “rim-
monim’, which in the eastern countries
(Iran, Iraq) were called “tappuhim” ap-
ples. “Rimmonim” is worn on the scroll
on Saturdays and the «keter on holi-
days. The pomegranate is one of the 7
fruits, which is famous for Eretz-Israel;
it is considered a symbol of the Jewish
people.

The ethnographic exposition of the
fortress Ark displays several metal “rim-
monim” rollers for the Torah, consist-
ing of a round openwork carved orna-
mented ball and a tubular part holding
the scroll by its thickening on the sup-
porting roller. The ball is divided into
two halves, fastened with rivets; in its
upper part there is a rod for pendants.
For production of the “rimmonim”
jewelers used silver, bronze or copper,
and decorated it with pendants or bells,
which rang while carrying the Torah to
the tribune “bimah” in a synagogue and
back to the ark where it was stored.

The Torah is usually accompanied
by a pointer, so that do not touch it
with a hand when reading the scroll.

The pointer is in the form of a rod, cone
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BYXOPO AABAAT BAAMMI MEbMOPYUAMK MY3EN-KYPUKXOHACH « BYXAPCKH I'OCYAAPCTBEHHBIN APXUTEKTYPHO-

@ carTkuy TaéK4ya XaM Kynub Kyiu-
Aapu. Taégua 6e3akAOp KOHYC IIaK-
Aupa 6yAu6, xymmHYa Oy Taékua
4y3uAM6 TypraH KypcaTkud 6ap-
MOK HIaKAMAQ OVAraH, yHH “gp” A€
aramraH Ba YHH CYsIKAQH, €FOYAQH
€ KyMYIIAQH sicamraH. My3e# xam-
Aamacupary taéxya (Ne145508 KIT
16) makA XMXaTHAQH HAKIIMHAOP
MabAAQH XaHXapra yxmab KeTapw,
YHUHI KyWH KHCMHIA TYAAOp 4H-
3UKAM Ba XAaAKAUaAap KypPHHHIIH-
Aa Gocma Ge3akAap TYIIMPHATAH.
Taéxya acocura TeMHpP XaAKAAH
3aHKHMP MAXKaMAAHTaH.

AnpaHa OyiMYa, MyKapaAac
Topa ycTHra TypAM MaTO TYpAApH:
faxMaA, IIOWMH, TMapYaAaH “MeH-
AnM” voimabu €nub KyHuATaH.
ApKHUHI 9THOrpaduK OyAMMEAQ
faxMaAAQH THUKHMATAaH Ba 3apAy3u
ryasap xamaa Topa osTaapyu HakuI-
AQHTaH MKKH cepbesak 4oimab Ky-
HMHATaH.

Myseit >xamaamacupa Tdu-
AMH Ae0 HOMAQHYBUH TyMOpPAap
6yAu6, Oy sxyauriaap ubopaTH-
HHUHT OUp KHCMHU XucOOAaHaAK. Y
2,2 AaH 4 cM rava Xa>XMAAru Kyouk
IAKAAKM KYyPT-KyPT KyTHYarap-
AaH H60paT, yAap CUTHP, Ky, OyFy,
9YKH CHHTAPHU KYPT TYEKAM KOHHU-
BOPAAp TEPUCHAAH SICAAAAM, YAPM
KaMap4aAap Kopa paHraa 6yaapm.
Xap 6up xyruuara Topapan TypT
osir “lllma Mcpoaap” (ucpomara
KyroK 6epu6) 6urmaran. Kyru-
JaAapAaH OUpPH IOpaKKa SKHH Yall
KyA ycTHra Kyiuaapgu — Oy xuc-
Ty#AryAap MaHbau, KamMapya IaH-
Xa Ba ypTa bapMox aTpodupa 7
MapTa afAAQHAAM, TAHXAAA “WIHH
Xapdu By>KyAra KeAHIIN Kepak, by
XyA0 HMCMAApMHHUHT 6om Xapdu.
bomuuHr maHraam ypracura HK-
KHHYM KYTHYa D KOMAAIITHPHUAA~
Au. ByHu sxyauit yrua 6oaara 13
€mHrAQ YKMAAAMIAaH HaMO3 BaKTH-
Aa TakuaapM, 6y Bap-MuiBanuHr
émn 6yaub, 6y émpan 6Gomaab
yemup 60Aa y3 XaAKMHMHT Gapya
pacM-pycyMAapura puosi KMAMIIH
Kepak. TQUAMHHHM MII KyHAAPHAQ,
kynuHya Taaut (nbopaT EnuHYM-
Fi) OMAQH HAMO3 YKMATAaHAAQ KH-
HHAAAM.

® (N2 145508 KII 16) no popme
HAIIOMHMHAET METAAAMYEeCKHH KHH-
KaA, TOKPBITBIA ACKOPATHBHbIM Op-
HAMEHTOM, HIDKHSS YaCTh CTePXKHS
yKpallleHa IITAMIIOBAaHHBIM OpHa-
MEHTOM B BHAEe QMIYPHBIX IITPH-
XOB U KoAelj. B ocHOBaHMH yKa3ku
IPUKPENAEHO KOABLIO C IPOAETOM
LIETIOYKOM U3 MeTaAAQ.

ITo Tpapuumu, cesmennas Topa
3aKpbIBAAACH IOKPBIBAAOM  MeH-
AUM’, CIIHTOM M3 Pa3HBIX THIIOB
TKaHel: OapxaTa, IIeAKa, MapyH.
B oaTHOrpaguueckoin 3KCHO3UIIMU
ApKa BBICTABAEHO ABA AEKOPATHB-
HBIX MTOKPbIBaAa M3 Oapxara ¢ pac-
LIMTHIM 30AOTOLIBEHHBIM OPHAMEH-
TOM H BbIAEPKKaMH 13 TopsL

B xoaaexuuu My3sest eCTh OXpaH-
Hble aMyAeThl TQHAMH, IAEMEHT
MOAMTBEHHOTO OOAa4eHMS HyAes.
On mpeacTaBasier co00il TMapHbIe
KOPOOOUKM  KyOmueckoit —(PopMbl
oT 2,2 A0 4 CM U3 KOXXH KOIIEPHBIX
JKUBOTHBIX — KOPOBB!, OBIIbI, OAe-
Hsl, KO3bI C KOXKaHbIMU peMeIIKaMH
YepHOro IBeTa. B Kakayio Kopo-
6OUKy BAOXKEH TIepTraMeHT C YeThIPb-
ms ¢parmentamu u3 Toper “IlIma
Vcpoaas” (caymas Mspanan). Opna
13 KOPOOOUEeK HAKAAABIBAETCS Ha Ae-
BYIO PyKY HAIIpOTHB CepAlla — Cpe-
AOTOYMSI IMOILHMM, peMeHb obopa-
YMBAETCS BOKPYT KHCTH M CPEAHEro
MaAbIIa 7 pa3, Ha KMCTH AOAXKHA ITO-
Ay4uThCs OykBa “mMH, mepBas Oyk-
Ba B OAHOM U3 uMeH bora. Apyras
KOpO6OYKa MOMEINAeTCsl Ha TOAOBE
B 1leHTpe Aba. OAeBAIOT ero MaABIH-

@ or decorative figure in the form of a
hand with extended index finger “yad”
(hand) made of bone, wood and silver.
The pointer from the museum collec-
tion (No. 145508 KP 16) is in the form
of a metal dagger covered with decora-
tive ornament; the lower part of the rod
is decorated with a stamped ornament
in the form of figured strokes and rings.
The base of the pointer is attached by a
ring with a threaded metal chain.
Traditionally, the sacred Torah was
covered with a veil “meilim’, sewed
from various types of fabrics: velvet,
silk, brocade. The ethnographic expo-
sition of the Arch displays two decora-
tive velvet veils with gold embroidered
ornament and excerpts from the Torah.
In the collection of the museum
there are protective amulets “Tefil-
lin”, an element of Jewish prayerful
vestment. It is a pair of boxes of cu-
bic form from 2.2 to 4 cm made of
kosher animal skin - cows, sheep,
deer and goats with black leather
straps. Each box contains a parch-
ment with four fragments from the
Torah “Shma Yisroel” (listening to
Israel). One of the boxes is imposed
on the left hand in front of the heart
- the focus of emotions, the strap is
wrapped around the wrist and mid-
dle finger 7 times, so that the letter

KaM eBpesiM BO BpeMsi MOAMTBHI € 13 g

Aet, aTo Bodpact bap-Muiisa, koraa
yoKe AOAXHbBI COOAIOAATBCS 3aKOHBI
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ITHOrpadpHIeCcKH HHTepec
NPEACTABASIET KOAAEKI[MSI My3eH-
HOM TIOCYAbl, HMCIIOAb30OBaHHOH B
npaspauku Cykot, Ilypum u T.A.
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® Cykor, Ilypum cunrapu
baitpamaapaa  doilparaHHAQ-
AUTaH My3eHd HAHMIIAAPH
HOTpPapUK KHU3MKHII YHFOTAAM.
Illapo6 wuumaapurad mro¢ Ba
KaAaXAQp MeXMOHAApTra XM3MaT
KypCAaTaAMTaH MAHIIAAP, KHM-
Marbaxo MabAAHAAH SICAATAH
OypTMa HAKIIAM HMAMIIAAD INY-
Aap cupacupaHAMp. Byaapaan
Byxopo saxyauiiaapu sxamoa-
cuHuHT Byxopo amupu A6-
AYAQXaAXOHIA COBFa KHA-
raH KyMyIIAQH SICAATaH
HAMIIHA aAOXHAQ
axpaTnb Kypcarum
MYMKHH. Y MYy3eH-
ra XX acpHHHr
20-iuAarapupa
KabyA KHAMHTaH.
byroMuunr  sa
TOMOHMTIA pyc
THAMAATH  MAaTH
yiu6 €3HMAraH:
“Byxopo . ammpmu
Xas3paTu OAMHAApH-
ra Byxopo sxyauiiaa-
pH KaMOacH TOMOHH-
AaH. 1898 ina 14 mait’.
Haum AyMaAoK IDaKAAQ,
27 cM AMAMETPAHM CaKKHU3
MUCTOHTA TYNrya 6maan 3e6 Ge-
PHMATAH, HAMII MapkKasu AadHa,
Ay6 smpoxdaAapura yxmaruo,
énumTHpMa ryasap 6uaan 6esa-
THATaH. Y 875 cudarau Kymym-
AaH sicaaraH 6yau6, Bazuu 1710
rpaMmra siKMH.

Myseiiparu sixyauiaap 6yom-
AapH JKaMAAMacH yHYa Kar-
Ta 9Mac, myHAaNM O6yAca-pa,
y V3HHHMHI VAaH TyIIaruAaH
OAMCAQ SANIOBYM XAAKHHMHT Ta-
PUXH, MAAAHHATH, TYPMYUIH
Ba KAaAPUATAAPHHU SKKOA Ha-
MoéH aTtub Typasu. Mapocu-
MHu# OyIOMAQp IAKAM yAAPHUHT
BasudpacupaH KeAub 4YHMKKaH,
yaapaaru  6esakaap  SAXyAH#
AXOAMHH pacM-pyCyMAapH Ba
bapunit adpsaaaukaapu 6uaax
myHAa# yambapyac 6oFraaHraH-
KM, OPTUMHU3 SAXYAHHAQAPHHHHT
Xaétu acpaap oma Ypra Ocué
XaAKAAPH TaKAMpPH OMAaH ua-
THHUO KeTra.

T~

@ BHIACANTD CepebpsiHoe  OAI0AQ,
MoAapeHHOe OOmMHON OyXapCcKuxX
eBpeeB amupy Byxapnr Abayaaxaa-
xaHy. B Myseit oHo mocTymnuao B 20-e
roabt XX Beka. Ha aunesoit ctopo-
He OAI0AQ BBIIPAaBUPOBAH TEKCT Ha
pycckoM si3bike: “Ero BricouecTsy u
cBeTaocTH OMHpPY Byxapckomy ors

O6mecrBa Byxapckux eBpeeBb ¢
Aaroit “14 mas 1898 ropa”. Baropo
KpyTAO# GOPMBI, AMaMEeTPOM 27 M
C BOCEeMbIO (peCTOHMPOBAHBIMU Ae-
TIeCTKAMH, LEHTP KOTOPOro yKpa-
1IeH HAKAQAHBIMH METAAAHYECKHMH
BCTAaBKAMH M3 AABPOBBIX H AyOOBBIX
AMCTBEB C KeAyAsIMH. MIaroToBaeHo
OHO 3 cepebpa 875 mpobs1, Becut
oxoao 1710 rpamm.

Koaaekumsi eBpeficKuX IpeaMme-
TOB My3esi HeOOAbIIAs, TeM He Me-
Hee, OHA HATASAHO HAAIOCTPHpYeT
HCTOPHIO, KyABTYPY, OBIT H IIeHHOCTH
HAPOAQ, SKHBYIIIETO BAAAH OT HCTOPH-
yeckoil popnHbL PopMa pHTYAABHBIX
MPEAMETOB OTIPeAeAeHa HX Ha3Haye-
HHEeM, AeKOP Ha HHX CBSI3aH C 06psi-
AOBO#1 CHMBOAMKOM M XyAOXKECTBEH-
HBIMH TIPEAIIOYTEHHSMH M BKYCaMH
HYAEFICKOTO HACeAECHHS], Ubsi JKMU3Hb
ObIAQ BEKAMH TECHO IeperAeTeHa C
cyapboit HapopoB CpeaHert A3uu.

MOZIYDAN SADO

XYAOXKECTBEHHBIN MY3EH-3AIIOBEAHUK + BUKHARA STATE ARCHITECTURE AND ART MUSEUM-RESERVE

@ ‘shin”, the first letter in one of
the names of the God, should ap-
pear on the wrist. Another box is
placed on the head in the center of
the forehead. They put it on Jewish
boys during the prayer from the age
of 13, the age of Bar Mitzvah, when
the laws and customs of the Jewish
people must already be observed.
Tefillin are worn on weekdays,
more often for Morning Prayer
along with a kippah or talit
(prayer cloak).
Ethnographic interest
is represented by the
museum’s  collection
of dishes used in the
holidays of Sukhot,
Purim, etc. These
are shtoffs and wine
glasses, vases, dishes
for goodies, decorat-
ed with elegant re-
lief ornament made
of precious metals,
among which there
is a silver dish donated
by the Bukhara Jewish
community to the Emir of
Bukhara - Abdulahadkhan.
The museum received it in the 20-
ies of the XX century. On the front
side of the dish there is an engraved
text in Russian: “To His Highness
and Grace Emir of Bukhara from
the Society of Bukharian Jews” with
the date “May 14, 1898”. The dish is
round, 27 cm in diameter, with eight
scalloped petals, the center of which
is decorated with metal inserts in the
form of laurel and oak leaves with
acorns. It is made of 875 silver, and
weighs about 1710 grams.

The collection of Jewish items
of the museum is small, neverthe-
less, it visually illustrates the history,
culture, way of life and values of the
people living far from their historical
homeland. The form of ritual objects
is determined by their purpose and
their decor is associated with ritu-
al symbols and artistic preferences
and tastes of the Jewish population,
whose life for centuries was closely
intertwined with the destiny of the
peoples of Central Asia.
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MYCUKHUH
YOAFYAAP BA
CO3AHAAAMK

CAHBATH

(aH'baHa Ba 3aMOHaBHﬂAHK)
Oudun ABAYAAAEBA

VHCOHHMAT XaéTHHH MyCHKA
CAaHbATHCH3 TACABBYP ITHUII KUAHH.
Tapuxuil COAHOMaAApPHHUHT T'YBOX-
Aurura 6uHoan xynruna Kapnmuit
[llapx MaMAaKaTAApHAQ SIMOBYU
MOXMP MYCHKAaYHAAp OMMa Opa-
cupa MyBapPakusT KO3OHMOTHHA
KOAMACAQH, yAAp XOKMMMATHHHT
MaHCcabAOp maxcaapu 3THO TafKH-
Aanrad. Kapumru Mucpaa manmxyp
XOHAHAQAApP, MOXHP CO3aHAAAAp,
MYCHKA4HAAp aHCaMbAM paxbapaa-
pu OUpBaBHHUHI KapUHAOIIAAPH
caHaArad. Occypus AaBAaTHAQ 3ca
npodeccMOHAA MYCHMKAYHAAp Ba
XOHaHAAAap 6apua AaBAQT MaHCab-
AOPAQPHAQH XaM HOKOPH ?rpran.
Y3uHMHT AaBO3MMAApU  Oyiuya
XyAO Ba NOAIIOXAAPAAH KeHMHTH
ypUHAQ XHCOOAAHHO, yAApHHMHT
HOMAApH acpAap OIIa CaKAaHHO
KoAraH. XaTTo yIIa AaBpAapAa HUA
XaM MYCHKa Pax0apMHMHI HOMH
mapapura HomaaHraH. Konam
)KQHTAAPAQ AYIIMAHAAQPHH a€BCH3
KHPraHAQ XaM afHaH MyCHKAYH-
Aapra paxm-madkaT Kypcarra
X0AAQ, FOAHD Tapad yAapHH ¥3 Xu3-
MaTHIa OATAH.

Kondynuit TapauMoTHra xypa,
XuToiHUHr ¢ascaduil OKMMHAQ
XaAKAQPHHHT ~ AMA-papocaTH  Ba
aH'BAHAAAPU HYKTAM HA3apH OpKa-
AM MyCHKAra ”HCOHHHMHT 9HT KyYAH
Tapbus BocuTacH cudaTHAA Kapaa-
raH. AfHaH MyCHKQ KaMHATAQ HK-
THMOMH YHFYHAUKHH [03ara KeATH-

AAMTaH KaTTa Ky4, Ae6 caHaAras.
&a,mmm ['penmsiaa smrarad opaMm-
Aap MYCHKAHMHI MHCOH TaHAaCH Ba
pyxusTHra aQCyHUI TabCHP KHUAHK-
IIMIa MIIOHHIITAH, XaTTO OOPAHK-
HMHT TY3HAMIIMHM MYCHKAaHHHT
KOHYHHSTAAPHAQH KeAHO YHKKaH
XOAAQ TACaBBYp KHAMIITaH, YIIa
AaBppa smaraH oaumaap (Iepo-
Aot, Krecmit, Kcenaponr, Crpa-
60w, [Troremeit, Appuan) mycuka'
KaepAa IyAAab simHaca, yma dHr
bapkapop AaBaar, Ae6 xucobaam-
raH,

Ypra acp 6yiok Mmyradakkup-
Aapu aa-Kunpmi, ®opobuii, MbH
Cuno, Caduyaaun Ypmasuii,
Maxmyp Hleposnit, Xoxa A6AyA-
Koaup Maporuii, AbAypaxMoH
Komuit, Aanmep Hasoun, Hax-
mupauH  KaBkabwuit, AapBumaau
Yauruit Ba 6omkarap IOPHOH My-
CHMKA Ha3apHACH HETM3MAQ MaXaA-

MY3bIKAABHBIE
HNHCTPYMEHTDBI K
HCIIOAHUTEABCKOE
HCKYCCTBO

(TpaAMLMS U COBPEMEHHOCTD )
Oiidun ABAYAAAEBA

CAOXHO TPEACTaBUTb  >KU3Hb
4eAOBeKa 6e3 My3BIKAABHOTO HCKYC-
crBa. Kak cBUAETEABCTBYIOT HCTOPH-
YeCKHe XPOHHUKH, BO MHOTHX CTPaHaxX
Apesrero BocToka TasaHTAMBBIE My-
3bIKAHTBI HE TOABKO YAOCTAaHBAAMChH
ycIiexa CpeAr IHPOKOM IyOAMKH, HO
M Ha3HAYaAMCh Ha BBICOKHE IOCyAAp-
CTBEHHbIe AOAKHOCTH. B ApeBHem
Erunre wu3BecTHble MCIIOAHHUTEAH,

YKOBOAHTEAH MY3BIKAABHbIX aHCAM-

A€M TIOYMTAAMCH KaK POACTBEHHUKH
¢$apaonoB. B Accupuu mpodeccu-
OHAAbHBIE MyY3bIKAHTBHI M IIeBIIbl B
MepapXud  PaHroB
CTOSIAML BBIIIE BCEX
rOCyAQpCTBEHHBIX
AOASKHOCTHBIX AHI],.
CunTaAoCh, YTO IO
AOMKHOCTH ~ OHH
3aHMMAAHM CAGAYIO-
mee MeCTO IIOCAe
bora M mpaBHTeAs,
MX MMeHa ITOMHH-
AM Ha TIPOTSDKEHHH
MHOTHMX CTOAETHI.
CoraacHo ApeBHHM
TPAAMIIMAM  AQKe
oA Ha3bIBAAU HMe-
HEM MY3bIKAaAbHOTO
pykoBopuTeAd. A
BO BpeMeHa KpOBO- " .
IIPOAUTHBIX 60€B, KOrAa He3xaroct-
HO HCTpeOASIAM Bpara, My3bIKAHTOB
He YOMBaAM M CTOPOHA-TIOOEAUTEAD
Opaaa UX B KayecTBe AQHU HAM AOOBI-
UM, X OCTAaBASIAM MX cebe Ha ycayxe-
HUe.

Coraacuo yuenns Koundymms,
B durocopuu %Zlm‘aﬂ My3bIKa pac-
CMaTpUBaAaCh B KayecTBe CaMOro
CHABPHOTO CPEACTBAa B BOCITUTaHHHU
yeroBeKa. (CuMTaAOCH, 4TO My3bIKa
— MOryyasi CHAQ, TOPOXAAIOMAs
COLMAABHYIO TAPMOHHIO B 00IjecTBe.
JKurean Apesneit I'perpu Bepran B
GOKeCTBEHHYIO CHAY My3bIKH, KOTO-
past OKasbIBaeT Hapyiollee BAMSHHE
Ha TEAO M AYX YEAOBEKa M AQKe ObIAK
yOeXAeHBI B TOM, YTO MHpP COTBOPEH
HMMEHHO Ha OCHOBE 3aKOHOB My3bl-
Ki. Beaukue eHble-PpUAOCOPbI
ApeBHero mupa Z’Il‘l epoaot, Krecwi,
Kcenogonr, Crpabon, ITrosemeii,
AppHaH )B CBOMX Hay4YHBIX TPAKTATaX
YTBEPXKAAAM— CTabMABHOE IOCyAap-
CTBO IPOLIBETAeT TOABKO TaM, TAe
CBOOOAHO Pa3BHUBAETCS My3bIKA.

Briparomumecss mpicauTeAn

HeBekOBbsl aA-Kumam, Papabw,
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MUSICAL
INSTRUMENTS AND
PERFORMIG

ART
(tradition and the present)

Oydin Abdullayeva

It is difficult to imagine a persons life
without music. Accor%ijxl’tg to historical
chronicles, in many countries of Ancient
East talented musicians received not
only success among the dgeneral ublic,
but also were appointed to high state
posts. Famous performers, heads of mu-
sical ensembles were revered as relatives
of pharaohs in ancient Egypt. In Assyria,
professional musicians and singers stood
above all government officials in the hi-
erarchy of ranks. It was believed that they
occupied the next place after the God
and ruler; their names were remembered

for many centuries. According to the an-
cient traditions, even a year was called
after the name of the musical director.
The musicians were not killed even in the
period of bloody battles and the winnin:
side took them as tribute or booty, ang
left them for their own services.

In the philosophy of China according
to Confucianism music was seen as the
most powerful means in the education
of man. It was believed that music was a
powerful force that generates social har-
mony in society. People of the Ancient
Greece believed in the divine power of
music that has a fascinating influence on
the body and spirit of man and even they
were convinced that the world was cre-
ated precisely on the basis of the laws of
music. The great scientists-philosophers
of the Ancient World (Herodotus, Cte-
sias, Xenaphon, Strabo, Ptolemy, Arrian)
in their scientific treatises asserted that a
stable state flourished only where music
develops freely.

The outstanding thinkers of the
Middle Ag-.g such as al-Kindiy, Forobi,
Ibn Sino, Safiuddin Urmaviy, Makhmud
Sheroziy, Khozha Abdulkodir Marogiy,

HAMuii-aMaAnii, MabHaBHIT-Mabpuuii >kypHaa / HayuHo-nmpakTH4eCKHil, AyXOBHO-

npocBeTHTEeAbCKHI )KypHaa / Scientifically practical moral educative magazine




@ AW CO3AAPHHHI XyCYCHATAAPH
XaMAQ KPOYMAMK aHbaHAAAPHTaA
acocaanraH Ilapk mycuxui ¢panu-
HHMHT Ha3apHsCH Ba TAbAUMOTHHH
SpaTAHAQP.

Macaaan, 3axupupaun  My-
XaMMaa Bo6yP V3MHHUHT IIOX aCapH
“bobypHoma”aa Aanmep Hasowuit
HakmAap (amryAa-4oAry acapaapu)
XaMAa mempaBaap (Y0AFy acap-
Aapu) MyaAAHPH OYATaHAMTHHHU
abpTupo¢ arrad. lllynunraek, Te-
Myp Ba TEMyPHHAApP AABPHAQ HIKOA
KMAMHTAH MAamxyp 27 yCyAAQH 6up
KaH4yacu YAyroek, 12 tacu XycaiH
bBoiikapo, 7 racu aca Aammep Ha-
BOMH KAaAAMAAPUTa MAHCYOAMIH
AapBum aan Yauruit TOMOHMAQH
KalA KHAHHTaH.

AKCapHsT TapHX4H OAMMAAp,
Iy JKYMAAAQH, MYCHKAIIYHOC MY-
TAXaCCHCAAP XaM TabKHAAAIIAQ-
puua Illapx MmyTadakxup asno-
MaAapHHHUHT ¢aAca$uﬁ-3CTeTnK
TAbBAUMOTH, XyCycaH, Temyp Ba Te-
MypHIAAp AQBPHAQ CaHBAT Ba Ma-
AQHHST IOKCaK pUBOXAaHTaHH EB-
porna YAFOHHMII AABpPHTa MXXOOHi
TYPTKH c;xl?a'm,o.a XM3MaT KMATAH.

JKan JKax PyccoHMHr TabKHA-
AAIIMYa MyCHKa QUKp, XUCCHET Ba
Ce3THAAPHH TOBYLIAAPAQ AKC ITTH-
pyBuH CaHbaTAMp. bomkaua a#r-
raHaa, by CaHbpaT OXaHT, TAPMOHUS
Ba PUTMHK YCYAAQH HOOpAT y4 yH-
CYP OPKaAM 103ara KeAaAH.

Mycuka HMHCOHHMHI XaMMIIA
xal\%poxu 6yAnb, yHH 3aBKAAHTH-
pub éxu Tapbusiaab, MexHarra
MIITHEKHH Ky4anTHpHO, AaBoAab,
paKcra 4yopaAaraH XOAAQ XaéT Tap-
3u OuAaH y3BHil 60FAaHraH. XaTTO
MyCUKHI KOOMAMATH HYK OAQM XaM
XUProfiM KHMAMII €KH MYCHKaAQH
3aBK OAMIIAQH Y3HMHH TYXTaTa OA-
Maiipu. MycHuKa THMCOAM# Tadak-
KypHH ¢daosramrupapn. Mabaym
MaUTAQ MAMAO OYAAAMTaH THMCOA-
AQp MYXHTHHH MaHTHKAH TYHIYH-
THpUO 6yAMaiAn. AFHAH MaHa Iy
XYCyCHST CAaHBATHHHT 4YerapacH-
AQH YUKUO KeTTraH XOAAQ HHCOHUSAT
$aoAMaTH coOXacHra KaTTa TabCHP
KypcaTtau. beTxoBeH AOHMIIMaHA-
AWK Ba parcadapaH Kypa MyCHKaHH
CAMHMUSITHHHT 9HT OAUH IYKKHCH,
Ae6 xucobaaran. 'ére mycmkanu
CAaHBATHHUHI JHI OAMH TYpH, Aeb
6uaran. SlHa myHAa# 6up XuUKMaT
xaM Oopku, yHra Kypa, ‘&ap KaH-
AQil CaHBaT TypH MYCHKara anaa-
HHINTA HHTHAQAK .

¥Y3u MycHKa Ba MyCUKHH YOAFY-
Aap KAa4OH Ba KaHAAW TaMAO 6)“'1\-
ran? HCOHMATHUHT HAK 6OCKHYH-
AQ MYCHKAHMHT 9HI MyXHM YHCYpPH
OYAMUII pUTM, SBHU YCYA IKKAAMK-
Ad baxapa OAMaMAMIAH HINAAPHH
bupraaukaa 6axkapum ydyH Tak-
POpHI XapaKaTAAPHH AMaATa OLIM-

@ Cuno, Caduypars Ypmasy, Max-
mya Illeposu, Xoxa A6ayaxoanp Ma-
oru, Abaypaxmon JKomu, Aammep
asou, Hauxmupann Kaskabu, Aap-
B AAn YaHTH 1 ApyTHe, TBOPYECKH
pasBHBas IPHHIMIIBI ApeBHerpede-
CKOF My3BIKAABHOH TEOPHH, OCHOBbI-
BasICh HA JKMBBIX TPAAHIIMSX HAPOA-
HOTO TBOPYECTBA CO3AAAM TEOPHIO H
METOAOAOTHIO HAayKH O MY3bIKe H My-
3BIKAABHBIX HHCTpYMeHTax Bocroka.

Haanmep aXMpHAAMH  My-
XamMMap, a6yp B CBOEH 3HAMEHHTOM
“BabypHame” CBHAETEABCTBYET, UTO
Aanmep HaBou sBAsieTcs aBTOpoM
Hakimei (BOKaAbHO-HHCTPYMeTaAb-
HOe IPOM3BeAeHHe ) H [TenIpaBoB( uH-
CTPyMEHTaAbHOE  TIPOM3BEACHHE).
Kpowme Toro, no yreepsxaenmio Aap-
Buma Aan YaHru, U3 CO3AQHHBIX B
anoxy TeMypa u TeMypHAOB H3BeCT-
HBIX 27 yCyAeH-PUTMOB — aBTOPCTBO
HECKOABKHX IIPHHAAAEKHT Y AyTOeKy,
12-Xycaiuny bafikapa, a 7-Aavmepy
Hagomu.

CoraacHo MHEHHIO HOABIIMHCTBA
YYEHBIX HCTOPHUKOB,B TOM UYHCA€ U
HCCAEAOBATEAeH My3BIKOBEAOB, QH-
AOCOPCKO-ICTETUYECKHE  B3TASADI
ydeHbIX-MbIcAUTeAel Bocroka,a B
0COOEHHOCTH BBICOYAMIIHI PacIBeT
HCKYCCTBA U KYABTYpbI anoxu Temy-
pa U TEMYPHAOB, MOCAYKHAO A€H-
CTBEHHBIM MMITyAbCOM Ha4yaAy eBpoO-
nerickoro Bospoxxaenus.

ITo yrBepxaenmio JKam JKaxa
Pycco Mysblka — 3TO HCKYCCTBO,
CIIOCOOHOE  COEAMHSITh IPHUSITHBIE
TOHA AASL cAyXa. MHave roBops aro
HCKYCCTBO BO3HHMKAeT M3 TPeX dAe-
MEHTOB — 3BYKa, FAPMOHHMHM M PUTMA.

My3bika COIPOBOXAQET YEAO-
BEKa BE3A€ M BO BCEM BOCIIMTHIBas,
CTHMYAHMpPYsl CTPeMAEHHE K TPYAY,
M3Ae4MBasi, MPU3bIBAsl K TaHI[y, OHa
MPOHHMKAA M CTaAd HEOThEMAEMOMH
YaCThIO BCEH €ro >KM3HEAESTEAbHO-
cri. Aaxe He OOAAAQAIOIIHMI My3bI-
KaAbHBIMH CIIOCOOHOCTSIMM Y€AOBEK
3a4aCTyI0 HEBOAbHO IIbITAeTCs IeTh
HAHM TIOAYYHTh HACADKACHHE OT My-
3bIKH. My3bIKa aKTHBH3HpYeT 06pa3-
HOe MblnAeHne. HeBO3MOXKHO AOTH-
4eckd OOBSICHUTh BO3HMKAIONIUE B
OTIpPeAEACHHBII MOMEHT 00pa3bl. JTa
OCOOEHHOCTD, BBIXOAS 32 TPAHMIIBI
HCKYCCTBA, OKA3bIBAaeT CHABHOE BO3-
AEHCTBHE Ha AESTEABHOCTD YEAOBEKA.
BerxoBeH 1o cpaBHEHHMIO C FeHHAAb-
HOCTBIO M pHAOCOPHEH CYMTAA, YTO
BEPIIMHON HMCKPEHHOCTH SIBASIETCS
Mys3bika. ['éTe roBopua, My3bka —
3TO BBICHIMI BHA HCKyccTBa. Eme
GbiTyer mpepanue: “A060i BHA HC-
KYCCTBA CTPEMHUTCS CTaTh My3bIKO! .

Kak m xorpa BO3HMKAA My3bIKa
M My3bIKaAbHble MHCTpyMeHTHI? Ha
NepBOOBITHOM M ApeBHeMIeM ITa-
IaX Pa3sBUTHS YEAOBEYECTBA PHUTM
— TAQBHBIA JA€MEHT MY3bIKH —

MOZIYDAN SADO

® Abdurakhmon  Zhomiy,  Alisher
Navoiy, Nazhmiddin Kavkabiy, Darvish
Ali Changiy and others creatively devel-
oping the principles of ancient Greek mu-
sical theory, based on the living traditions
of folk create the theory and methodology
of the science of music and musical instru-
ments of the East. For example, Zakhirid-
din Mukhammad Babur in his famous
“Baburnama” testifies that Alisher Navoiy
isthe author of nakshes (vocal-instrumen-
tal work) and peshraves (instrumental
work). Moreover, according to Darvish
Ali Changj, the authorship of the 27 well-
known usul created in Temur
and Temurids period belongs some of
them to Ulugbek, 12 to Khusaini Baikar
and 7 to Alisher Navoi.

According to most academic histori-
an’s opinion, including musicologists, the
philosophical and aesthetic views of the
thinkers of the East, and especially the
highest flowering of art and culture of the
Temurids epoch, served as an effective
im%\etus for the beginning of the Europe-
an Renaissance.

Jean Jacques Rousseau wrote: “Mu-
sic is an art that can combine pleasant
tones for hearing.” In other words, it is an
art that reflects in the sounds of thoughts,
feelings and state of mind. This art arises
from elements — sound, harmony
and rhythm.

Music accgmpanieshthe pcelzrson in
everything and eve ere, educatin;
stimulat]'ng the desig?(l)r work, healing
calling for dancing; it has penetrated and
became an integral part of all human life
activity. Evena person who does nothave
musical abilities often involuntarily tries
to sing or enjoy music. Music activates
imaginative thinking. It is impossible
logically explain the images that arise at a
certain moment. This feature, going be-
yond the boundaries of art, has a strong
mmpact on human activities. Beethoven
believed that the pinnacle of sincerity is
music in comparison with genius and

hilosophy. Goethe said that music was
ghe highest form of art. Still there is a tra-
dition: “Any kind of art tends to become
music!”

How and when did the music orig-
inate and musical instruments? This
question has many answers and assump-
tions. In the primitive and ancient stages
of human development, the rhythm —
the main element of music — contrib-
uted to the implementation of repeated
movements during the work that could
not be performed alone. The ancient
legend reads: “The first musical instru-
ment invented by people is an ordinary
drum, a percussion instrument. People
of ancient times wanted to repeat the
heard sound. This sound is the beating of
mother’s heart!”

The melody is inextricably linked
with the history of the development
of speech and means of reflecting the
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@ pumra épaam bepran. “Opamaap
HXTHPO KHATaH AACTAAOKM MyCHKA
acbobu Oy coppa Gapaban, spHM
3ap6AM YOAFy 6YAraH. UyHKH Kaau-
MHI AQBP OAAMAAPH XAETHAA HAK
SUIMTTaH TOBYIIHU HPOAA ITHIIHH
xoxaaraHaap. by ToBym oHa 1opa-
THHUHT ypumu!® — AeraH 30X
MaBXYA.

WA MycHKa CO3AapH XaKHAATH
MAMHI KapallAap 9ca XyAAHM Ou3
TOBYIIAAQPHUHT MAaHAO  OYAMIIH
TAPHXHMIA OHA IOPUTTAH TAXAMA-
Aapra yxmiab ameBHi AAAHAAAP-
ra TasHaAM. SIBHH WArapm Kaip
arraHuMu3pek Mapkaszun Ocué
xyayan (xaanmmit Xopasm, Bak-
tpusi, CyFA) A2 QaHTHK AABpra OHA
K)"anaG Imaxap Ba €ArOPAMKAApAa
JTKa3HAraH apXeOAOTHK Ka3HIIMa-
AAp KapaéHHAA KJATa KHPHUTTAH
TOMHMAMAAAP MHHTAKAHMHI MYCH-
KU MaAQHHMATH XaKMAQ OOM Xak-
KOHHI MabAYMOTAAPHH Oepapn.
XKymaapan, bakrpusisa MuA. aBB.
I acp yprasapuaa Asecrora omp
Mapxus-rataapy, Kymon paBaaTu
MO0AATXOHAAAPHAQ MYCHKAYH 2EA-
Aap aHcaMOAM TacBHpH Ba Oomika
KYTIAQ6 TApHXHI MABAYMOTAAP My-
CHKHMH CO3AAPHMHI TapPaKKHETH Ba
TAaKOMHAH, MYCHKHI MaAQHHUSTH
buaan yambapyac OOFAMK IKAHAHU-
TUHHU SIKKOA HAMOEH 9TaAH.

Huconnsr PHBOKAAHTaHH
capy, yHMHT TadakKypu xam 6o-
FMAM, OHTH yCraH CAPH OXaHIAAp
XaM XHAMa-XHAAQIIHO PHBOXKAAH-
AU, YCYAAQp TAaKOMHAAQUIAM, LIy
Tap3pa MyCHKa Haducaamub 60-
paBepAH, MyCHKHI CO3AAP Mypak-
KabAAmAM Ba MYKAMMAAAQMIAH.
YaapHuHr 6amp3maapu XKypa My-
BapPaKUATAM HMIIAAHTAH OYAMO,
XaTTO KAACCHK TYTAAAMKHH y3HAQ
HaMOEH aTapu. Macaaan, opras,
KAABECHH, CKpHNKa, daedTa Ba
6OmKa 4YOAFyAap IOyAap >XKyMAa-
CHAAQHAMP. 3aMOHABHUH CaHBAT
AMaIa3oH, TeMOp, TalKu KypHHHU-
mHMra Kypa TypAH MycHKa ac606-
AapuHH KyAranpu. by xam 6yaca,
MYCHKHI HyHAAMII BA )KAHP, MHA-
AW MAAQHUSATHUHT XyCYCHSITAAPU
6maan 6oramk. Kynruna uoary
acbobaapu ymymun OeArmaapra
ATAAMTH XXMXATHAAH YAQPHH Tac-
anl}Aam MYMKHH. ‘

OBYIIHM H(POAA ITHII YCAYOH
Oyiiida YOAFyAap, aBBaAambop, y4
rypyxra 6yamHapu: Topau (TOp-
HHMHI MeXaHHK TabhCHP OCTHAA Teb-
pannmu ), Aamau (xaBo 6ocumu oc-
THAQ 103ara KeAAAUTaH TebpaHum),
3ap6Ar (KaTTHK 103aHMHT TebpaHu-
mu). Y3 ypuuaa, 6y rypyxaap xam
KyMHMAATU rypyxdasapra OyAnHapu:

L. Topau: TOpAM-THpHaMa 4OA-
ryaap (apda, bansaraiika, AoMpa,
YA, THTapa, Oy3yKH, MAHAOAMHA );

@ Crioco6CcTBOBAA BBIITOAHEHHIO
IIOBTOPHBIX ABIDKEHHI Ipy pabore,
KOTOPYIO HEBO3MOXXHO OBIAO BBI-
IOAHSATh B OAMHOUKY. CTapHHHOe
npeaanue raacut: “Tlepsbiii, u306pe-
TEHHbIN AIOABMH MY3bIKAAbHbIN HH-
CTPyMEHT — 3TO OObIMHBI 6apabaH,
YAQPHBII MHCTPYMeHT. AIOAU Ap€B-
HUX BpeMeH JKeAAAH IOBTOPHTD YC-
ABIIIAHHBIN BIIEPBbIE 3BYK. JTOT 3BYK
— YAQpbI MATEPHUHCKOrO cepAia!”.

A HaydHble IIPEACTABACHHS O
APEeBHEHIINX My3bIKaAbHBIX HHCTPY-
MEHTaX, MOAOOHO HAIIMM TPAKTOB-
KaM 00 HCTOKaxX BO3HHUKHOBEHMS
3BYKOB, OCHOBBIBAIOTCS Ha (akTo-
AOTHYECKHX MaTepHarax. Kubpivu
CAOBAMH,KaK paHee OTMEeYAAOCh, B
TIpollecce apXeAOTMYECKHX HCCAe-
AOBAHMI Ha MHOTOUHCAEHHBIX AP€B-
HUX FOPOAMIIAX B MaMaTHUKaxX []en-
TpaabHoOil Asun (Apesnmit Xopeswm,

akrpus, Corp) ogﬂapymem)x YHH-
KaAbHbIEe apTe(aKThl IO MY3bIKaAb-
HOM KyAbType perroHa. B Tom uncae
bprToBaBImUE AO cepeAnHBI | B.AO
H.9 B bakTpuu rater ABecTsl, CKyAb-
NTypHblE KOMIO3HIMH aHCaMOAs
)KeHIMH-MY3bIKAHTOB B CBSITHAH-
max v xpamax Kymranckoi umnepun
M MHOTHE IIPeAMETBl AOKAa3bIBAIOT
HEPa3phIBHYIO CBA3b CO3AAHMS H
COBEPIIEHCTBOBAHHS My3bIKAABHBIX
MHCTPYMEHTOB C IIOCTYTaTeAbHBIM
PasBUTHEM My3BIKAABHOH KYABTY-
PBbL..

C pasBuTHeM 4YeAOBeyeCTBa
oboramaercss ero MblIIAGHHE, C
Pa3BUTHEM CO3HAHMS Pa3BHBAETCS
pasHoOOpasne MeAOAHMil, obora-
IIAIOTCS METOABI, TaKMM o0Opasom
My3bIKa CTAaHOBHTCS KpacHBee, CO-
BEPIIEHCTBYIOTCA M YCAOMKHAIOTCS
My3bIKaAbHble HHCTpyMeHThL. OT-
A€AbHbIe M3 HUX AOBEAEHBI AO COBEp-
IIEHCTBA M OTOOPaXKAIOT KAACCHYe-
cKylo 3asepmieHHOCTb. Hampumep,
9TO OpraH, KAABeCHH, CKPHIIKa,
¢aerita m Apyrue mHcTpyMeHThL B
COBPEMeHHOM HCKyCCTBe IpHMe-
HAIOTCA My3bIKAAbHblE HHCTPYMEH-
Thl B 3aBUCHMOCTH OT AMAIIA30Ha,
TeMOpa, BHemHero BuAQ. I1pu atom
YYHTBIBAIOTCS HAIPaBACHHS M JKaH-
PBI MY3BIKH, OCOOEHHOCTH HAIMO-
HAABHOTO MCKyccTBa. boapmmHCTBO
My3bIKAABHBIX MHCTPYMEHTOB MOJX-
HO KAAQCCHUPUIMPOBATH MO OOIMM
NpH3HAKAM.

ITo meroay oTobpakeHHs 3ByKa
MHCTPYMEHTBI, IIPEXKAE BCEIO ACASIT-
Csl Ha TPH IPYIIbL: CTPYHHBIE (KoAe-
baHMe CTPYH MOA MeXaHHYECKHM BO3-
AeficTBHeM), AyxoBble (koaeGamme
TIOA BO3AGHCTBHEM AABACHHS BO3AY-
xa), yAapHbie (koaebanue TBepAO¥H
noBepxHOCTH). B cBOIO OYepeab aTH

TPYIIIbI ACASITCSA Ha CACAYIOLIHE Ma-
AbIC 1:

L pr}l;lble:

@ melody. Thus, the economic method
and melody contributed to the dialogue
of people and their joint work. Conse-
quently, the music reflected the char-
acter of both community and personal
interests at those times. A person began
to invent certain melodies abstractly per-
ceiving sounds, displaying the process of
labor Ey pantomime, using the order of
sounds in ceremonies. These melodies
awakened the world of human represen-
tations transmitting the world of images.
At the same time, (ﬁymey displayed certain
feelings and thoughts. A man revealed
the richness of timbres and melodies in
the world of sounds and gradually mas-
tered them systematically imitating the
voices of animals and birds, the sound
of thunderand the rustle of the foliage of
trees. Thus, the music was born.

Consequently, if in the early period
of the mankind evolution the inutial el-
ement was the rhythmic method, so the
percussion instruments reproducing
this method are considered to be the
first musical instruments. However, the
percussion instruments have a certain
pitch of sound. You can extract a vari-
ety of sounds using different materials.
People, perceiving this variety with the
help of percussion instruments, began
to extract various melodies. Gradually,
people knew that the sound can extract-
ed from the bowstring, you can hear
a faint sound of a reed swaying in the
wind. Later such natural phenomena
created the basis for the invention of
wind instruments.

Notions of the oldest musical in-
struments, like our interpretations of
the origins of sounds are based on fac-
tual materials. Numerous hypotheses
and versions are different and incon-
clusive. In other words, as it was noted
earlier in the process of archaeological
research on numerous ancient sites
and monuments of Central Asia (an-
cient Khorezm, Bactria, Sogd), unique
artifacts on the region’s musical culture
were discovered.

The gats of Avesta in Bactria until
the middle of the first century BC, the
sculptural compositions of the ensem-
ble of female musicians in the sanctu-
aries and temples of Kushan Empire
and many articles prove the inseparable
connection of creation and perfection
of musical instruments with the pro-
gressive development of musical cul-
ture.

With the development of mankind
its thinking is enriched, with the de-
velopment of consciousness a variety
of melodies develops, methods are en-
riched, thus the music becomes more
beautiful, and the musical instruments
become more sophisticated. Some of
them are brought to perfection and re-
flect the classical pertection. For exam-
ple, it is an organ, a harpsichord, a vio-
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®  — KaMOHAM 4OAFyAap (ckpwur-
Ka, AAbT, BAOAOHYEAD, KOHTpabac).

II. Aamamu:

— MHC AAMAM 4OAFyAap (Baa-
TOpHa, Typba, TpoM60H, Tyba);

— 6rou AaMAH YoAryAap (daeit-
Ta, 000, KAQPHET, qmrorg.

I11.3ap6an:

— 0BO3 bAAAHAAMTH AHUK XaMAQ
HOAHHK OYAraH 3apOAH YOAFyAAp;

— OBO3 XOCHA OyAmmura Kypa
TypAapu: MeMbpaHodoHAap Ba
HAPIOCEOHAap (meTans mpAMOPOH-
Aap Ba €ro4 HAMOQOHAAP );

IV. KaaBumau:

— AQMAM KAQBHUIIAH;

— TOPAM KAQBHIIAH.

V. DAekTp MyCHKa YOAFyAapu
(TegMeHBOKC, CHHTe3aTop).

AEKTP MYCHKA YOAFYAAPHU TeX-
HHUKaAQ HUCOATaH SIHTH HyHAAHMII
6yAHO, MycHKapa SHTH HyHaAHII
XaMAQ CO3aHAAAAPra SIHTH MyTa-
XaCCHCAMKHUHT BY)XYAra KEAHIIH-
ra cabab 6yaran. by #yHaamm xo-
3HPAQ IAEKTPOHUKA Ba XHcobAam
TEXHMKAAAPUHUHT CYHITH IOTYK-
AQpUra aCOCAAHTaH X0AAQ IIHAAAT
OMAQH PUBOXKAAHMOKAA. OAEKTp
MYyCHKA YOAFYAQPH MYCHKA CaHba-
THHH SIHTH MYCHKHIT TeMbp, 6Ek-
Aap OMAaH, aBBAaA TACaBBYP KHAHMO
OyAMaraH MKPOYHAMK MMKOHHSIT-
Aapu OHMAQH OOMMTMOKAQ.

AabarTa, MyCHKa MaAQHMATH-
HHMHT TapHXU TacOAMPAApra acoc-
AQHMAMAH, Xe4 OUP YOAFy TaCOAHM-
¢an 103ara xeamarad. Xap KaHpau
MHKHUAOO BaxkT yTuO, 9BOAIOLHS-
HUHT MaHTHUKUI Aebovacura am-
aanapu. Ly 6omc aXAOAAAPHHHT
TOKPUOACH Ba MINTHEKHHH Y3UAQA
MY)KaccaM 9TTraH XOAAQ YAKaH Oe-
6axo axamusaT kach arapu. Yaap-
HHHI KaMOAOTH Ba PHUBOXH 3Ca
AOHM AOA3ApOAUTHYA KOAAAH.

@® — CIPYHHO-UIMIIKOBbIE HH-

crpymenTs! (apda, 6arasarika, AOMpa,

YA, TUTapa, Oy3yKH, MaHAomms ;

CTPYHHBIE ~ HHCTPYMEHTbI

(ckpuIKa, aAbT, BHOAOHYEAb, KOH-
abac).

II. Ayxosbie:

MEeAHbIE AYXOBble HHCTPY-
MeHTBI (BaATOpHa, Tpyba, TPOMOOH,
Ty6a);

— AEpeBsIHHbIE AyXOBbIe HHCTPY-
MEHTHI (£AeﬁTa, ro6oii, KaapHeT, pa-
rorT).
III. Y papHbre:

M3BECTHbIE W HEU3BECTHbIE
YAQpHbIe HHCTPYMEHTBI C Pa3AHYHOM
BBICOTOM 3BYKQ;

— MHCTPYMEHTHI 110 BHAAM 3BY-

Ka: MeMOpaHOQOHBI M HMAMOQPOHDI
MeTaAANYeCKe! U AepPeBSIHHbIE HAHU-
odoHbl);

IV. KaaBumnsie:

— AYXOBbI€ KAABHIIIHBIE;

— CTPYHHbIE KAABHIIHbIE.

V. OaexkTpoMysblKaabHble HH-
cTpyMeHTbl (TepMEHBOKC, CHHTe3a-
TOp).

OAEKTPOMY3bIKaAbHbIE ~ MHCTPY-
MEHTBI — 3TO HOBOE HAIIPABACHHUE B
TEXHHKe, CTaBIIIee HOBIIECTBOM B My-
3bIKe M IIPUYUHOM MOSIBAEHUSI HOBOK
CIIELJHAABHOCTH CPEAH MY3BIKAHTOB.
OTO HampaBAeHHE AKTHBHO Pa3BH-
BaeTCsl HA OCHOBE TIOCAEAHHX AOCTH-
JKeHHII B obaacTn
9AEKTPOHMKH M
BBIYMCAHTEABHOM
TeXHHKH.  OA€K-
TPOMY3bIKaAbHbIE
HHCTPYMEHTBI
000ramanT My3bl-
KaAbHO€ MCKYCCTBO
HOBBIMH My3bIKaAb-
HBIMH TeMOpamMu u
KpacKaMH, paHee
HEeH3BeCTHBIMH
BO3MOJXKHOCTAMH
HCIIOAHUTEABCTBA.

Omnpeaeaenno,
HCTOPHSI MY3bIKAAD-
HOT'O MCKYCCTBA He
OCHOBBIBAETCSL  HA
CAYYaMHOCTAX, HU OAUH MHCTPYMEHT
He OBIA CO3AQH BAPYT, CAydaiHO. Alo-
Gast peBOAIOLWSL, 1O IPOIIECTBUH Bpe-
MEHH CTAaHOBHTCSI AOTMYECKOH Iipe-
Aroaueit aoaroru. M koHLeHTpUpyst
OIIBIT U YCTPEMAEHHSI IIPEAKOB, TTPH-
obperaer becrienHOe 3Hayenue. Tak 1
YHHKAAbHBIE B CBOEM MHOTrOOOpasuu
My3bIKAAbHbIE HHCTPYMEHTBI BCer-
A OCTAlOTCSl AKTYaAbHbIMH B CBOEM
PasBUTHU U COBEPIIEHCTBOBAHMH KaK
3BY4HBIE CBUACTEAU CEAOH CTAPHHBL

@ lin, a flute and other instruments. In
modern art the musical instruments are
used depending on the range, timbre
and appearance. At the same time the
directions and genres of music, the fea-
tures of national art takes into account.
Most musical instruments can be clas-
sified according to common character-
istics.
According to the method of sound
ma;:fing, first of all, instruments are
ivided into three groups: string (vi-
bration of strings under mechanical
influence), wind (vibration under the
influence of air pressure), shock (vibra-
tion of a solid surface). In turn, these
groups are divided into the following

"] Stringed:

ed

Sgtring-plucked instruments
(harp, balalaika, domra, ud, guitar, bou-
zouki, mandolin);

— stringed instruments (violin, vio-
la, cello, double bass).

I1. Wind:

— brass instruments (horn, trum-
pet, trombone, tuba);

— Woodwind instruments (flute,
oboe, clarinet, bassoon).

I Drums:

— Known and unknown percus-
sion instruments with varying pitch;

— Instruments by type of sound:
membrane phones and idiophones
(metal and wooden idiophones)r;)

IV. Keyboard:

— wind keyboards;

— string keyboards.

V. Electro musical instruments
(thermenvox, synthesizer).

Electro musical instruments are a
new direction in technology, which has
become an innovation in music and
the reason for the emergence of a new
specialty among musicians. This direc-
tion is actively developing on the basis
of the latest achievements in electron-
ics and computing technology. Electro
music instruments enrich musical art
with new musical timbres and colors,
previously unknown possibilities for
performing.

Definitely the history of musical art
is not basec{ on coincidences; no one
instrument was created suddenly, acci-
dentally. As time passes any revolution,
becomes a logical prelude to evolution.
Music becomes invaluable concentrat-
ing the experience and aspirations of
our ancestors. So musical instruments
unique in their variety and they are al-
ways relevant in their development and
improvement as sonorous witnesses of

gray antiquity.
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V3BEKUCTOH
XAPBUH MYCUKACH
TAPUXUAAH

Pasuwan HUTMATOB

Mapxkasuit Ocné KymuHAapHAQ
KAAMMAQH XapOuil MycHKa Ba Xap-
6uit MYCHKHI YOAFYAAPAAH (poﬁAa-
AaHMATaH. XapOuil CaHBaTH IOKCaK
uyyKKHAapra erran Amup Temyp,
Bobyp, XKaroamppnn Manry6bep-
AH, Yayrbex, Temyp Maauk, I1laii-
OOHMITXOH AABPHAA XapOHil MyCHKa
AAOXHMAQ AXAMHUSATTA ra OYAraH.

PusosiTaapra kxypa Mckanpap
3yAKapHaiH xap61/u7[ IOpHIIAAPHAA
YTKUp OBO3u 14 sApuM YaKMpUM-
AQH SIIMTHATAH Ba yYTa THPTOByYra
THPTaATaH XOAAQ YAAMHIAH YAKAaH
KapHa# KYAAQHHUATAH.

Aapum  Aam YaHrufHHHT
“Tyxdar yc-cypyp” MyCHKHi1 puco-
AACHAQ HAMMOOHAM YOAFYCH XaKHAQ
MabAYMOTAApP KEATHPUO JTHAraH.
Ymby acﬁoé) 9YKM TEPUCHAAH HII-
AQHTaH MENIHHHI Y4 TOMOHHMAQH
ydTa KAaMHII Haif9a THKUO SICAATaH
Ba OMp HaiyapaH mypaab xaBo TYA-
AMPHMAAAM, HMKKHHYM HAf4a OATH
TEIMKAK OYAHO, acocuit Kyil ury
HaMYaAaH YaAMHAAM. YYHHYM Hau-
ya dakar 6up oxaHr uukapub, aco-
CH# HaHra XYPHABO3 XUCOOAAHAAH.
XopasMIIoxAap AaBpHAQ HAHHOO-
HaMAQH XapOu¥t IOpHIN, TYH, CaiHA,
IIyHHHTAEK, OOIIKA MapoCHMAap
YyTKasumaa GoriAaAAaHHATAH.

H.Ia{pa(l)up,mn Aan Azpuin y3u-
HuHr “3adapHoMa” acapuaa AMup
Temyp xymuHAapuHMHT XapOwuit
HAMOHMHMIIMHH KyMHMAArH4a TaCBUP-
Aara: “KymuHAapHMHr XamMmacu
60IAAH-0€K COBYT KNG, 6aitpok
KyTapHO, MyCHKa CapAOAAPH OCTHAA
OMp XHMAAQ IIAXAAM KaAaM TammAab
6opapamaap”.

Kymun typaapunu 6up-6upu-
AQH QKPATHO OAMII, YAAPHH >KaHT
AaBOMHAQ Gomkapumaa xap6uit
MycuKa 6omKa XapOuit aHXOMAap
KaTOpHAQ MyXuM Basm¢a baskapras.

Bywox capkappa Amup Temyp
MYCHKHI JOAFYAAPAAH JKacopar Ba'
MapAAMKHH MaAX 9THIIAQ, MYKO-
¢araam, KAXpPaMOHAAPHH YAyFAALI
MaKCaAHAa GpOMAAAAHTAH.

Amup Temyp Ty3sykaapupa 6yH-
Aait 6aéH KMAMHIaH: ‘AMP KHAAUM-
KM, VH MKKM KaTTa aMHPAAPHHUHT
xap bupura 6urra 6aitpox (aram)
Ba 6up Horopa GepmacuH. Amup
yA-yMapora 0aiipoK Ba HOFOpa,
TYMaH TYFH Ba YOPTYF TAKAUM IT-
cuHAap. Munrbommura aca 6up Tyr

N3 HCTOPHUHU
BOEHHOW MY3BbIKU
Y3bEKHMCTAHA

Paswan HUTMATOB

BoeHHast My3bIKa M BOEHHbIE My-
3bIKAAbHBIE MHCTPYMEHTBI HCIIOAb-
30BaAMCh B Bowckax LlenTpaspHO#
A3uH C ApeBHHUX BpeMeH. B amoxy
Axarosnppanna Manrybepas, Te-
Myp Maanka, Amupa Temypa, Ba-
bypa, Yayrbeka, Illeitbanuxana u
APYTHX BOEHHOE HCKYCCTBO AOCTHI-
AO BBICOT M My3BIKa IIPH 3TOM HMEAQ
ocoboe 3HaueHHe.

ITo mpepanusM, Bo Bpems 6oe-
BBIX AEHMCTBUH B BOMCKaxX AAeKcaH-
Apa MakeAOHCKOTo, PUMEHSAHCH
YCTAaHOBA€HHBIE Ha TPH IIOATIOPHI
OrpOMHbIe TPYObI, 3bIMHBII TAAC KO-
TOPBIX CAY)KHA CHI'HAAOM M BHYIIIAA
CTpax NpPOTHBHUKAM, 3BYKH TpPyO
OBIAM CABINIHBI HA PaccTOsiHUE 0O-
Aee 14 xuaomeTpos.

B rtpakrare o Mmyspike “Tyx¢ar
yc-cypyp” Aapsum Aau Yauruy, paet
OIMCaHHEe MY3bIKAABHOTO HHCTPY-
MEHTa HaMMOOHAM, KOTOPBIA IpeA-
CTaBAsieT co00i KO3Hit 6ypr0K, B
Tpex yrAax KOTOPOro IMPHUKPeNAeHbI
MaAeHbKHMe KAMBIIIEBBIE AYAOYKH.
OAHa M3 HUX CAYKHT AAS TTOAQYH BO3-
AyXa, BTOpasi - UMeeT IIIeCTb AIPOYEK
- Ha Hel MCTIOAHSeTCS OCHOBHAS Me-
AOAMSL, TPETbs - BO BpeMsl MIPbI U3-
AQeT TOABKO OAHMH 3BYK M CAYIKHT aK-
KOMITAHEMEHTOM OCHOBHOM AYAOUKe.
B anoxy xopesmmaxoB aToT HHCTpPY-
MEHT IIHPOKO IPUMEHSIACS BO BpeMsi
BOEHHbIX ITOXOAOB, TIPH MPOBEASHUH
cBaaeb, caitnaeii(MaccoBble IyASHbs
M APYTHX TOPKECTB.

[Tapa¢yasun Aau S3am B mpo-
M3BeACHHH ~3adapHOMa” OMHCHIBASL
BOoeHHble 1oxoAbl Ammpa Temypa
orMevar: “‘BouHbl Bce Kak OAMH
6b1AM O0OAAYeHBI B KOABYYTH H IIOA
My3bIKAABHOE COIPOBOXKAECHHE Ye-
KAHMAM IIIAT CO 3HAMEHAMH B PYKax .

Boennas Mysbika, Takke Kak W
ApYyTHe BOeHHbIe aTPHOYThI, UMEAH
BO)KHOE 3HAYeHHMe AASl OIpeAeAe-
HUSL POAOB BOWCK, M YIIPaBAEHHs
HMH BO BpeMsl 60eBBIX AeFICTBHIA.

Beankwuit noaxosopen Amup Te-
Myp PacCMaTPHBAA My3BIKAABHBIE
HHCTPYMEHTbI B Ka4eCTBe CHMBOAQ
IPOCAABACHHSI CMEAOCTH U OTBAaru
M HCIIOAB30BAA €€ B Ka4eCTBe ITOOII-
PEeHHs M IOYHTAHHUS TepOeB.

B “Yaoxenmsx” Temypa cka-
3aHo: “TIpukaspiBaio, KAXKAOMY H3
ABEHAAIIATH CTapIIMX AMHPOB BbI-
AAaTh 3HAMSI U HOTOpa. AMHPaMyA-

FROM THE HISTORY
OF MILITARY MUSIC
OF UZBEKISTAN

Ravshan NIGMATOV

Military music and military
musical instruments were used in
Central Asian troops since ancient
times, as well as in the time of Ja-
loliddin Manguberdy, Temur Ma-
lik, Amir Temur, Babur, Ulugbek,
Sheibanikhan and others military
art reached the heights and music
had a special meaning.

According to legends, during
military operations Alexander the
Great’s troops used huge pipes in-
stalled on three supports, the loud
voice of which served as a signal
and inspired fear to the enemy; the
sound of the pipes could be heard
over a distance of more than 14 ki-
lometers.

In the treatise on music “Tukhfat
Us-surur” Darvish Ali Changi de-
scribed musical instrument nayiob-
nam, which was a goat wineskin with
small reed pipes attached in three
corners. One of them served for air
supply, the second had six holes —
it produced the main melody, the
third produced only one sound and
served as an accompaniment to the
main pipe. In the era of Khorezm-
shahs, this instrument was widely
used during military campaigns,
weddings, sayils (mass promenade)
and other celebrations.

Sharafuddin Ali Yazdi in the
work “Zafarnoma” describing Amir
Temur’s military campaigns noted:
“All soldiers were dressed in chain
mails and to the music measured
out the pace with banners in the
hands”.

Military music, as well as other
military attributes, was important
for determining the type of troops,
and controlling them during war
operations.

The great commander Amir
Temur considered musical instru-
ments as a symbol of glorifying cour-
age and used them as an encourage-
ment and reverence for heroes.

In the “Regulations” Temur
said: “I am ordering to give a ban-
ner and nogora to each of twelve
senior amirs. Amirimul-umaro
should be given a banner, nogo-
ra, standard of the tuman and a
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@ Ba xapHaii (Hadup) GepcuHAap.
FO360mu Ba yHOOmMra OUTTApAH
karTa Horopa (Taba) 6GepcuHaap.
AVIMOKAQPHHMHI aMUpAapura 6yaca,
OUTTapaH OYPFY TAaKAMM 3TCHHAQP.
Typr Geraapberununr xap 6upura
OuTTapaH 6afpoK, HOFOpPA, YOPTYF
Ba Oypry 6epcunaap. Temyp Ty-
3yKAQpU aMHPAApP, BA3UPAAP, CHITO-
XHIAQP XaMAQ PAUSTHH Tamn6pAa6,
MHDBOM — COBFaAap Ba MapTabaaap
6epmu XyCyCHAQ IIYHAAN €3MAAAM:
“AMp KHAAMMKH, Kafich 6up amup
6MpOH MaMAAKaTHH parx dTCa € Fa-
HUM AAIIKAPUHHU eHICa, yHH Y4 Hap-
ca 6HMAQH TAKAMPAACHHAAP: PpaxpAn
XUTOD, TYyF Ba HOFOpa 6epu6, YHH
“baxoaup” Ae6 aTacHHAAp”.

Acpaap omia IIAaKAAQHTaH Xap-
Ouil MyCHKHII aHbAaHAAAP OYTyHIH
KyHAQ XaM Y3 AAQBOMHHAMIHUIA 9ra.
MxxyHYY )KaX0H YPYIIH HHAAAPHAR
MapIl pUTMAQPHAAH CAMapaAH QO¥i-
AAAQHTaH XOAAQ BaTAHIAPBAPAMK
PYXHAQ KaTOp acapAap SPaTHAAM.
Kymaapan: T. XKaanaosuusr “Ys-
6ex auBususicn’, “Xyxym’, “3adap’
“Asu3 Baran’, M.AmpaduitHuHT
“Yayr xomanpup’, FO.Paxabmit-
uuHr “Xaakaap aycranrn’, C.JHOaa-
xoBHUHT “YKOHTra >K0H, KOHra KOH~
M.Xapparos, M.Huésos, ®.Copu-
KOBAAQPHMHI KYIIHKAQPHHH MHCOA
TAPUKACHAA KEATHPHII MyMKHH.

Xapbuit caHbpaT Ba Maxopar
IOKCaK AQPXapd  PUBOXKAAHTAH
3aMHHMMH3AQ XapOuil Mycuka My-
XUM YPUH TYTHO, XaAKHH OHpAami-
THPHIIAQ, YHAA BAaTaHMAPBAPAMK,
BaTaHra OyAran myxab6ar pyxuxu
TapOMsIAAIIAQ XaMAQ STHTH MaKCaA-
AQp CapH OAFa MHTHAMIIAA KYYAH
BOCHTa OYAHO XH3MAT KMAAAH.

G,
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@ yMapo BBIAATH 3HaMsl, HOTrOpa,
LITAHAAPT TYMaHA M YOPTYT (BBIM-
MeA-3HAK OTAMYMA). MuHréomu
o6ecreuynTb OAHUM LITAHAAPTOM
u kapHaeMm. lOs3bomu u yHé)oum
— BBIAATD 1O OAHOM OOABLION HO-
rope (Tabaa). AMupamM POAOB AATh
o OAHOMY 6ypry (pasHOBHAHOCTD
kapHas ). Kaxaomy u3 yersipex be-
raapberst — 10 OAHOMY IITaHAAp-
Ty, HOrope, Yopryry u 6ypry”. B
“YVAokeHHX” CKa3aHO M O MOOIpe-
HUM aMHPOB, BU3HPei, YNHOBHHKOB
¥ MOAQHHBIX: [IpPHKa3bIBAIO, €CAH
KTO-TO U3 AMUPOB 3aBOIOET OAHO U3
rOCYAQpPCTB, HAU IIOOEAHT BPaXKAY-
1oljee BOMCKO, HATPAAUTD €ro Tpe-
Msl BelllaMH: TOPXKECTBEHHBIM BOC-
KAMIJaHHEM OCAHHBI, IITAHAAPTOM K
Horopoﬁ Y Ha3bIBaTh ero OaxaAbl-
pom” (“repoem”).

Bexamy CAOKHUBIIMECS BOCHHbIE
My3bIKAAbHbIE TPAAHIHH HMEIOT
CBO€ MPOAOAKEHHE U B HAIIM AHH.
Psip BOGHHO-TIATPHOTHIECKUX Map-
IIEeBBIX TIECEHHbIX IPOM3BEACHHI
CO3AAHBI B TOABI BTOPOM MHPOBOM
BOMHBI, B X YHCAE, * Y36eKCKas AU-
Busust’, “Hacrynaenne ”, “Tlobepa”,
“Aoporas Popuna” T. Axkaanaosa,
“Beankuit komanaup” M.Ampadu,
“Apyxba Hapopos® IO.Papxabw,
“JKu3Hp — 3a XM3HB, KPOBb — 32
kposp” C.HOpakoBa, a Taxke mec-
HH, co3panHbie M. Xapparossim, M.
Huézosbim, ©.CapbIKOBBIM.

BoeHnas My3bika M CeropHs
3aHHMAeT BAKHOE MECTO B XKH3-
HM Hamed crpaHbl. OHa sBAsieTCS
MOIIHBIM CPEACTBOM MOOHAH3AIIHMU
HapOAQ, BOCITUTAHHS B HEM ITATPHO-
THYECKUX YyBCTB, AI0OBH K Popnne,
IPHU3bIBAET K HOBBIM CBEPIIEHHAM.

MOZIYDAN SADO

RREEELLL [

@ chortug (a pennant — sign of
distinction). Mingboshi should
be provided by a standard and
carnay. Yuzboshi and Unboshi
should be given by one big nogo-
ra (tabla). Genera amirs should
be given by one burgs (a variety
of carnay). Each of four Beglar-
begs should be given by one stan-
dard, one nogora, chortuga and
burg”. The “Regulations” also
notes about promotion of amirs,
viziers, officials and hamagers: “If
any amir conquers any state, or
wins any army, I order to award
him with three things: a solemn
exclamation of the hosanna, stan-
dard and nogora, and call him
“Bakhadyr” (“hero”).

Military musical traditions,
which were developed during sev-
eral centuries, have their contin-
uation in our days. A number of
military-patriotic marching songs
were created during the Second
World War, including “Uzbek Di-
vision”, “Offensive”, “Victory”,
“Dear Motherland” by T. Jalilov,
“Great Commander” by M. Ashra-
fi, “Friendship of Peoples” by Yu.
Radzhabi, “Life — for life, blood —
for blood” by S. Yudakov, as well as
songs created by M. Kharratov, M.
Niyozov and F. Sadykov.

Military music still occupies an
important place in the life of our
country. It is a powerful means of
mobilization of the people, educa-
tion of patriotic feelings, love for
the country, and it also calls for new
achievements.
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|| KANPOK TOII

3usrora XAMHAOBA

Kapumru aasp Byxopo my-
CHKACH XaKHAa Ou3rada xyaa
03 MabAyMOT eTub Keamuob,
dbakaT aNipuM MallIIOKAAp-
HUHI MCM-mapudH, MYyCHKa
KaHPAAPHHHUHI Ba 4YOAFY ac-
606AApHMHMHT HOMAAPHUIHHA
cakaanub6 Koaran. Illyaap-
HHUHI XYMAACHAA KaHpPOK €KH
“moAn” SPHHU “MOAAMK Tap-
KaTyBuH Aeb arTaarad ypma
3apbam Mycuka ac6obu By-
xopoaa, acocan, XIX—XX
acpAapAa KeHI TapKaAraH.

Typrra y3yHUOK mIaKAAa-
i KaHpOK YOAFYCH HACAAQH-
HAaCAra, CO3aHAAAAH-CO3aH-
Aara ytub keAraH 6yam6, y3
YAAHII MaXOpaTH, KOMAACHTa
ara. OaaTAa, yHH pakc y4yH
aKKOMIIaHEeMeHT  cudaTupa
KyAAab, KadpOKHHUHI Oup-
OUpUra ypUAMIIHAAH YUKKAH
PUTMHUK TOBYII KyH Ba KV-
MHUKAApra y3rada sko3uba xo
9TraH, THHTAOBYHHH pakKcra
yopaaraH. Kaipok akkomma-
HeMeHTAUTHAQ “Kanipok yitu-
uu , “Hopun-mopun”, “Xo-
pasm Aasrucu’, “Byxopua” Ba
“MaBpurun” kabu TapoHaaap
VDKPO 9THATAH.

Mawpaymkn, “Byxopua” Ba
“Maspuru” Byxopo wMmycuka
aHPAaHAAAPHUTA XOC (POABKAOP
KaHpU 6yAmb, y30K acpaap
TYPKyM MIAaKAMAQ HXXKPO ITH-
AAAWTaH KYIIHK Ba KyHAapAaH
ubopar. “Maspuru” aoupa,
KafpOK Ba HOFOPa YOAFY ac-
6o6aapu épaammpa, [lamma-
KoM mybbasapuHusar “Ydop”
KHCMAQPU OXaHTAApHra acoc-
AaHraH “Byxopua” Taponaaa-
pu aca Aoupa, HOFOpa, Kau-
POK Ba 3aHTI XYPAUTHUAA HIXKPO
9THAAAM. YHAQTH paKcAap 6em
KYPUHHIIAQ MAaBXYA. YAapAaH
6upu “Kainipox ydopu” sapuu
$aKaT KanpoK KypPAUTHAA Te3
Ba KyBHOK XapaKaTAap 3aMH-
PHAA KYPHATAH PaKCAMP.

|| KAHUPOK TOIII
3usrora XAMHUAOBA

He MHOro csepenuit coxpanu-
AOCb O My3bike bByxappl ApeBHHX
BpeMeH, H3BEeCTHBl AMIIb HMEHa
OTAEABHBIX MY3BIKAHTOB, >KaHpBbI

My3BIKH M Ha3BAaHUS HEKOTOPBIX MY-
3BIKAABHBIX HHCTPyMeHTOB. OAHH
M3 APeBHHX HHCTPYMEHTOB KaipOK,
HAM MHaYe “IIOAHM , TO €CTb, AAPY-
IOIHI PAAOCTh”, TIOAYYHA Haubo-
Aee IHPOKOE PaCIpOCTpaHEHHE B

byxape B XIX-XX Bekax.

Kaitpox mnpeacraBaser coboit
yeThIpe KAMHS IPOAOArOBATOMN
gopMmbI, mepepaBaAcsi M3 MOKOAe-
HUS B IOKOAGHHE, OT MY3bIKaHTA —
my3sbikaHTy. CymecTBoBaAH orpe-
AeAeHHble TPABHAA HIPHI HAa 3TOM
uncrpymenTe. Kak mpaBuao, xaii-
POK HCIIOAB30BAAH AASI AKKOMITAHe-
MEHTa TaHIIaM, U3BAEKas CAO)KHbIE
PHMTMBI, YAAPaMH KaMHe# APYyr O
ApPYTa, AeAast IeCHH CBOeOOpasHbl-
MH, 3KHIaT€AbHBIMH, BOBAEKa-

IOIMMHU CAymaTeAss B TaHell. ITop
AKKOMITAHEMEHT KalpOKa UCTIOAHS-

‘I KAYROK TOSH

Zilola KHAMIDOVA

Very few information has been
preserved about music of Bukha-
ra of ancient times, only names
of some musicians, music genres
and musical instruments are
known. One of ancient instru-
ments widely spread in Bukhara
in the XIX-XX centuries was kay-
rok, or otherwise “shodi”, that is,
“giving joy”.

S

Kayrok is four oblong stones,
passed down from generation to gen-
eration, from musician to musician.
There were certain rules of playing

this instrument. As a rule, the kayrok
was used to accompany dances, pro-
ducing complex rhythms by striking
stones to each other, making songs
peculiar, incendiary, involving the
listener in the dance. Kayrok was
used as an accompaniment to such
songs and melodies as “Kayrok uy-
ini”, “Norin-norin’, “Khorazm lazgisi”,
“Buhorcha” and “Mavrigi”
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® “Kampox Tom” Mycuka
acbobuHM Tamépaamapa Aapé
COXMAAAPHUAQ TAOUHI CHAAUK-
AaHran S—7 cm.paH 12—1S8
cM.rada yAdaMmaAapra ara Kau-
pokaapaaH  ¢$orparaHUAUD,
YHU Tanép dYOoAry acbobm
IMAKAMTa KEATHUPHUII aH4Ya MY-
pakkab 6yAraH. Y4 KyH macT
oroBpa éraum cyBaa (6ambsan
mwypBapa) KaHATHAKG, KaT-
ra CHFAaAUraH Aapakara KeA-
ryHud4a OMp XHMA KAAMHAMKAQ
TeKHUC Ba CHUAAUK KHUAUO KHU-
pub tanépaanran. by xxapaén
y4yH 6ap3aH OUp Heda AHAAAD
capdaraHraH. ANpUM XOAAaAp-
Aa KYAAAQH TOMHO KeTMaCAUTHU
Y4YH CO3aHAAAApP KaMpPOKHH
OUp MYAAAT JCUMAUK EFH-
ra uBuTHO Kymumran. Kaii-
POK VHMHaMAHMIaH pakKKOC €KH
pakKkoca — Kaipok6o3 aeb
aTaAraH, KaupokOO3AapHHHT
UCMHTa “KapokK~ CY3HMHH K-
w6 yakupumran. YyHoH4n:
I'yam xampokx; Pas kanpok;
I'aBxapberum Kampox.
byxopo anBaHaBun MYy-
CHUKa MaKTaOUHHHT
Xyp HamMosiHAaAapu Muxaap
Xaumosa, Mcaxop OKua0B,
Buarostr OxuaoBa, OAUAXOH
XacanoBa, Tyx¢axon Ilun-
XacoBa paKC Ba KyH-KYIIHK-
AApHH KaMpoOK 4YOAFy acbo-
6MHU YaAub MIKPO STHUIITAH.
Yykyp Tapuxra ara ymoby
MycukKa acbobupan Vabe-

Malul-

KucToHAa Byxopoaam Tam-
Kkapu Qaprona, Xopasm Ba
TomkeHT XyAyAAapHAa XaM
dbolpaAaHUIITAH.

@ Anch ecHU M Meaoann “Kaitpok
yinnan”, “Hopun-Hopun”, “Xopasm
aasrucu”, “Byxopua”, “Maspurn”.

Meaoaun “Byxopua” u “Mas-
purn’-o06pasupl  POABKAOPHOTO
KaHpa TPAAMILIMOHHOM My3bIkH By-
Xapsl, Ha MPOTSHKEHHH BEKOB HC-
[IOAHSIAUCH KaK IIHKA M3 HeCKOAb-
KHX TIeCeH U MeAOAHI. “MaBpuru”
MCIIOAHSIACS TTOA AKKOMITAaHEMEHT
AOWpBI, Kailpoka H HOropsl, “by-
xopya” — MEAOAHS, OCHOBaHHas
Ha My3bIKe ITHKAMYHOM YaCTH MIaI-
MakoMa “Ydop” MCIOAHSAACH TTOA
AOHPY, HOTOPY, KaWpOK H 3aHr.
ITop 3Ty MEAOAMIO HCIOAHSAMCH
nsaTh TaHneB. OAMH M3 HHUX —
“Kaitpok y$popu”, OBICTpBIH, 32XKH-
raTeAbHbIM TaHel], UCIIOAHSEMbIN
MM0A AKKOMITAHEMEHT TOAbKO Kaii-
poxa.

MatepuasoM AAS H3rOTOBAE-
HUSI MY3BIKAABHOTO MHCTPYMEHTa
“Kaitpok Tom” CAyXHAH COOpaH-
Hble ¢ OeperoB pex M CrAaKeHHbIe
IIPHPOAO# MIPOAOATOBAThIE KAMHH
pasmepoM ot S5-7 po 12-15 cm,,
MPOLIECC AOBEACHHS KOTOPHIX AO
¢opMBI TOTOBOrO MY3BIKAABHO-
ro HMHCTPYyMEHTa OBIA AOBOABHO
CAOXHBIM. B TeueHHMe Tpex AHeM
KAMHH OTBAPUBAAM HAa HH3KOM
OTHe B BOAE C XMpPOM (MHOTAQ B
uryprie), 3aTeM WX POBHO M TAAAKO
mAMQOBAAH, TIPHAABAS HM pa3Me-
pBI, BMemaeMbie B AapOHb. FIHOTAQ
3TOT IPOLIECC 3aHMMAAM TOAbL B
OTAEABHBIX CAYYasiX, YTOOBI KAMHH
He COCKAAb3BIBAAM C PYK, MX He-
KOTOpOe BpeMsi BBIACP)KMBAAH B
pactureabHOM Macae. Tanuop HAM
TAHI[OBIIMI]JA  AKKOMIIAHHPOBAB-
mue cebe KaMpOKaMHU Ha3bIBAAHMChH
Kaipokb0o3aMH, a K MX MMEHaM, B
gJacTHocTH B Byxape, ao6aBasiam
caoBo “karipox”. Hampumep: I'yan
kaipok; Pas kaitpok; I'axapbe-
TUM KafpoK...

Kaitpok BO BpeMs HCIIOAHEHHS
MeceH M TAHI[EB YacCTO HMCIOAB30-
BAAM M3BECTHBIE IPEACTABUTEAH
TPAAULMOHHOM MY3bIKAaAbHOM
mKoAbl Byxapsr Muxaap Xaumosa,
Mcaxap Oxuaos, Burosr Oxuao-
Ba, Oamsaxon Xacanosa, Tyxpaxon
ITunxacoBa. OTOT MY3bIKAAbHBIN
MHCTPYMEHT, HMEIOIIMI TAyboKHe
UCTOpPHYECKHEe KOPHHM, pacmpo-
CTpaHeH B Y30eKHCTaHe He TOAb-
KO Ha Teppuropun Byxapsl, HO u
B ®eprane, Xopesme u Tamkenre.

MOZIYDAN SADO

® The melodies “Buhorcha”
and “Mavrigi” being the samples
of folklore genre of traditional
music of Bukhara were performed
for centuries as a cycle of several
songs and melodies. “Mavrigi”
was performed to the accompani-
ment of doira, kayrok and nogora,
“Buhorcha” - a melody based on
the music of “Ufor” cyclic part of
shashmakom was performed with
the help of a doira, nogora, kay-
rok and zang. Five dances were
performed to this melody. One
of them is “Kayrok Ufori”, a fast,
incendiary dance, which was per-
formed to the accompaniment of
only kayrok.

The materials for the musi-
cal instrument “Kayrok tosh”
were smoothed by nature oblong
stones from 5-7 to 12-1S cm in
size collected from river banks,
which process of bringing to the
shape of finished musical instru-
ment was rather complicated.
Within three days the stones were
boiled on low fire in water with
grease (sometimes in shurpa),
then they were smoothed and
ground, giving them dimensions
that fit into the palm. Sometimes
this process took years. In some
cases, in order the stones do not
slip off hands, they were kept in
vegetable oil for some time. A
dancer accompanying himself
with kayrok was called kayrok-
boz, and the word “kayrok” was
added to their names, in particu-
lar in Bukhara. For example: Guli
kayrok; Raya kayrok; Gavharbe-
gim kayrok...

Kayrok were often used during
performance of songs and dances
by such well-known representa-
tives of Bukhara traditional mu-
sical school as Michal Khaimov,
Isakhar Okilov, Viloyat Okilova,
Oliyahon Khasanova, and Tukh-
fakhon Pinkhasova. This musi-
cal instrument, which has deep
historical roots, is spread in Uz-
bekistan not only on the territory
of Bukhara, but also in Fergana,
Khorezm and Tashkent.
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BOBYP BA
BOBYPUMAAP
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‘I MEPOCHHH U3AAB

Caudbex XACAHOB

V36ex apabuérura caamoxam
XHCCa KymraH OylOK CHAMOAap-
AaH OMpPH YAYF IIOMP Ba MyappHX
3axupupaun Myxammap Bobyp
boit apabuit Ba MAMHI Mepoc
KOAAMpraH. Byaap mumpa oaum
KAaAaMHUIa MaHCY6 HOE6 KoMycHit
acap “Bobypuoma”, “Apys puco-
Aacu’, “Xarru Bobypuir”, “My-
baniina”, “Pucoaam BoamAHMA
“Mycuka namu” Ba “Xap6 nmu”
Kabu naMuit Ba 6apnuit 6apkamoa
acapAapu >KaxoH apabuéTH, Ma-
AQHHMSATH BAa CAaHBATH Xa3HHACHIa
bexnéc xpucca 6yAH6 KymuAra-.

Bobyp Ba 606ypuitaap mapa-
HUM MEPOCHHHM M3AAIl, TYIIAAII
Ba TAaAKMK KHAMII 6opacHparu
UAMHMH M3AQHMIIAAD HAaTHIXKACHAA
YPraHHAHMIIN AO3MM OYATaH SHIH
KYA€3Ma HyCXaAapH TOTTHAMOKAAQ.

Xycycan, Xampapoboasaru
CaaapyxaHr My3eiH Xa3sHHACHAAH
ury KyHra Kapap 6upopra kara-
AOTAQ Kaip O3THAMaran bBobyp
KyA€3ma AeBOHMHMHr XVII—
XVIII acpaapra mancyb sHru
MKKHTa KyA€3Ma HYCXacH MabAyM
KHAMHAH. Xaiipapo6oa AeBOHH
1188 (1774—75 m.) itmam XKa-
Hob6aan KoTubuit ToMoHHAQH K-

YHPHATAH.
XUHAMCTOHHHHT Maapac

YHHBEPCHTETH KyTyOXOHAacHAAQH

Bobypuuur “Apys pucoaacu”

acapuHHUHT 606ypuitaappan 6ya-
ran Mupsa Aaumbaxt Asdapuit
TOMOHHMAQH (OPCHUN THAra Has3M
AYAM OHMAAH aMaAra OUIMPHATAH
KyA€3Ma HYCXacH TONHAAH. Y ¥3
Tapxumacuaun Bobyp “Apys’u-
HUHT dap3aHAM, ABHU “Apy33o0-
Aa” aeb araraH.

Bobypuunr ¢apsanau Mup-
30 Kompon mespuii AeBOHAa-
PHHUHT XO03MpYa yuTa HYCXacH
TOMUATaH 6yaub, yaappan 6upu
ITarna maxpuaaru Xypobaxm Ky-
TybXOHacHAa, MKKHHYMCH Kaab-

B IIOUCKAX
TBOPYECKOI'O HACAEAUA
BABYPA U BABYPUAOB

Caudbex XACAHOB

Beaunxwuit noat u ucropuk 3axu-
puaauH Myxammap Babyp ocrasua
boraToe AMTepaTypHOE M HaydHOE
Hacaepue. Ero mepy mpunapaexar
3HAMEHUTbIe IPOM3BEACHUS, CHHU-
CKaBIIHE MEXAYHAPOAHYIO IPU3HA-
TEABHOCTD U BOLIEAIIHE B MEPOBYIO
COKPOBHIIHHIY AUTEPATYPBI, KYAb-
TYPBI M HCKYCCTBa, CPEAN HUX- YHH-
KAABHBIN SHIIMKAOTIEAHYECKHII TPYA
“BobypHoMa”, Hay4YHbBIE TPAKTATHI O
CTHXOCAOXEHMH "ApPy3 PHCOAACH
0 My3sike ‘Mycuka MAMH’, O HC-
AAMCKOH IOpHCHIpyAeHIMH “Myoba-
MKH", 0 BOeHHOM Aeae “Xap6 umm’,
CTIIeITMAABHBIA aAPABUT AAsL Y30ex-
ckoro s3pika “Xartu Bobypuit”
(“Aapasur Babypa”), ocymecr-
BAEHHBI! MM ITePeBOA B CTHXOTBOP-
HOH $pOopMe C MepCHACKOTO Ha y3-
OeKCKHil S3BIK COYMHEHUS XOAXKH
Axpopa “Puconau Boaupus” (“Ha-
craBaenue”).

B pesyabrare HayuHbBIX HCCAe-
AOBAHHIl KYABTYPHOTO HACAEAUS
Babypa n 6abypuAOB BBIIBASIFOTCS
BCE HOBbIE PYKOIMCH, Tpebyroiue
usydenus. B gactnoctH, B dpoHpax
myses Caaapxanr B Xaipapaba-
Ae OOHapy>KeHbI ABe PYKOIHCHBIE
KomuH AuBaHa Babypa mepemnmcan-
uble B 1188 roay (1774—75rr. n.3.)
Xanobaan Korubu, xotopsie A0
CETOAHSIIIHETrO AHS He 3HAYaTCs HU
B OAHOM KaTaAore.

B 6ubanorexe yHmBepcureTa B
ropope Maapac g
(Uupms) obHa- B8
pyXeHa  KOIus Seaig
pykomucu “Apy3 s
pHcoAacu’, mepe-
BeAeHHasl Ha Iep-
CHACKHI S3BIK
B IO3THYECKOM
$opme mpeacTa- &
BUTEAEM  AMHa-
crun 6abypraos
Aaubaxt Azpapu B8
Mupsoit. Csoit @
IepeBOA OH Ha-
3BaA “Apy33o0Aad’,

TO eCThb - POA-
CTBEHHbI “Apy-
3y” Babypa.

burids dynasty, was found in the li-

IN SEARCH OF CREATIVE
HERITAGE OF BABUR
AND BABURIDS

Saidbek KHASANOV

The great poet and historian
Mukhammad Zakhiriddin Babur
left a rich literary and scientific
heritage. Famous works that won
international recognition and en-
tered in the world treasury of lit-
erature, culture and art belong to
his pen, among them : the unique
encyclopedic work “Boburno-
ma’, scientific treatises about the
prosody “Aruz risolasi”, the music
“Musik ilmi”, the Islamic jurispru-
dence “Mubayin”, the military case
“Harbi Ishi”, a special alphabet for
Uzbek language “Hatti Boburiy”
(“Babur’s Alphabet”), the transla-
tion of the work of Khodja Ach-
ror “Risolai Volidia” (“Precepts”)
translated by him in verse from
Persian into Uzbek language.

The new manuscripts that re-
quire study are revealed as a result
of scientific research of the cultur-
al heritage of Babur and Baburids.
Particularly two hand-written cop-
ies of Babur’s divan were rewritten
by Janobali Kotibiin 1188 (1774—
75 AD), they were found in the
funds of the Salarjang museum in
Hydarabad, these copies didn’t ap-
pear in any catalog till now.

A copy of the “Aruz risolasi”
manuscript translated into Persian
in a poetic form by Mirzoy Alibaht
Azfari, a representative of the Ba-
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@ xyrra OcHé XaMHATH KYA-
€3Marap QOHAMAA Ba YYMHYHCH
Pamnyp maxpuparu Puso xyry6-
XOHACHAQ CaKAAQHHO KeAMOKAQ.
By Hycxaaap Mupso Kompon-
HUHT y36ek Ba POpPC-TOXHK TH-
AMAAQTH HXKOAU XaKHAQ TYAQ Ma'b-
AymoT Gepa orapun. Tekcrororuk
TAAKHKOTAAP HAaTHXKACHAQ AHHK-
Aannmuda Puso Ba Xypobaxm
KyA€3Ma HycxaAapu aca 6yau6,
KaabkyTTaparu Hycxa aca Xyao-
baxm KyTybXOHacHAarm Hycxa-
AQH KYYUPHUATAH.

AEBOHHUHI TAapUXHI AXaMHS-
TH sIHA IIYHAAQKH, KYAE3MaHHHT
fomu Ba oxupupa 60bOypmitaap
XOHaAOHHra MaHcy6 20 aaH op-
THK XHHAMCTOH AaBAAT ap606-
AQPUHHMHI MyXpAapu 60cCHAraH.
Yaap opacupa Hypupaun IKa-
xourupmox (1605—1627), la-
xo6upana Myxammap Ilox JKa-
xon (1627—1658), MyxupAMH
Myxammap Oaamrup (1658—
1707), lllox, Oaam baxopupmox
(1707—1712) wmyxpaapu aHHK
Ky3Tra TallAQaHHO TypaaH.

XuHANCTOHHHHT Pammmyp max-
puaarn Puso kyrybxoHacHaaH
48, 85, 753 uHBEHTapb paKaMAa-
pu 6maan cakaanysuu Cainp Ko-
cuMuiHUHT “Maxmasp ya-ax6op”
(“Xabapaap Tynaamu”), “T'yama-
uu po3” (“Cupaap ryamanu”)
Ba “XakMKaTHOMAa  acapAapH
Kyaésmann ypra-
HHUII AABOMMAQ  XaKMKaTHOMaA
TapkubuAa siHa O6up acap 6opau-
I'H QaHHUKAQHAM. ACapHHHT HOMH
“Unoxuitnoma” 6yaub, 6ommuaan
Typr Bapak (996, 100 a-6, 101
a-6, 102 a-6, 103 a) iyKoaraH.
Iy cababaum MaTH Ma3MyHMIa
TYHIYHMaraH X0AAQ KyTyOxoHa
XOAMMAQPH TOMOHHAQH Xap HKKH
acapra xam O6Mp MHBEHTaph paka-
MH 6epHATaH.

IOxopuaa 3uKp aTHATAH acap-
Aap V3 AQBPHUHHHI HKTUMOMIA-
CMECHHM Ba aXAOKHUM-TAbBAUMHUMN
MaCaAAAAPHHM YPraHMUIIAA XaMAQ
y3bek THAM TapuxuHHHT XV acp
OUPHHYM SPMHAATH AEKCHKACH-
HH TEKIMUPHINIAA XaM MYXHM axa-
MUSITTA 3Ta.

AHHKAQHI'aH.

® K nHacrosmemy BpemeHH H3-
BECTHbl TPU KOIHH IO3THYECKHX
auBanoB Kompona Mup3o — cbiHa
Babypa, oAHa 13 KOTOPBIX XPAHHTCS
B 6ubanoreke Xypobaxm B ropoae
ITarHa, BTOpas — B $OHAE PYKOIH-
cei1 Aznarckoro obmecrsa B Kaap-
KyTTe, TpeTbsi-B bubanorexe Puso B
ropoae Pammyp. OTu komuu mMoryT
AATb IIOAHYIO HHPOPMAIHIO O TBOP-
yecrBe Kompona Mup3o Ha y36ek-
CKOM H IIePCO-TAAXKUKCKOM SI3BIKE.

B mpomuecce TeKCTOAOTHYECKHX
HCCAEAOBAHHI BBISIBHAOCH, YTO Py-
KOITMCHbIE KOIHH, XPaHSIUecs B
6bubanorexax Puzo u Xypobaxma
SIBASIIOTCSI OPUTHHAABHBIMH, a KO-
s, xpansimasics B KaabkyTTe me-
perucaHa ¢ KOIHM, XpaHslleics B
bubanorexe Xypobaxma.

Hcropuyeckasi 3HAYUMOCTD AM-
BaHA 3aKAIOYAETCS elje M B TOM, 4TO
B HAYaAe U B KOHIe PYKOIIUCHU CTOST
nedatu 6oaee 20 rocyAapCTBEHHBIX
Aesiteaenn  MHAMM, HMeBmIMX OT-
HOLIEHHe K AMHACTHH 6abypHAOB,
cpean HuX — medarn Hypupamuna
JKaxourmpmoxa  (1605—1627),
[ITaxo6upanna Myxammapa Ilox
XKaxona (1627—1658), Myxuaau-
Ha Myxammap Oaamrupa (1658—
1707), ITox Oaam Baxopmpmoxa
(1707—1712).

B 6ubanorexe Puso ropopa Pam-
Ilyp BBUIBAEHBI XPAHSIHECS TIIOA
MHBEHTapHbIMM HoMepamu 48, 8S,
753 npoussepenns Cainaa Kocumu
“Maxman ya ax6op” (“C6opuuk HoO-
Bocreir”), “Tyamann pos” (“LiseTHuk
raitn”) n “Xaxuxaraoma”(“Kawmra
06 ucrune”). Ilpu usyuennu pyko-
THCeN BBISIBACHO, YTO IIPOM3BEACHHE
“XakukarHoma® 3akarodaer B cebe
elle OAHO, TTIOA Ha3BaHMeM - MIAoxmii-
Homa” (“O 6oxecTBennom”). YeTni-
pe HadaAbHbIE CTPAHMIIBI ATOTO MPO-
usseaenns (996, 100 a-6, 101 a-6,
102 a-6, 103 a) yrepsnst ITo aroit
NpUYKHe, pabOTHHKK OHOAMOTEKH,
He Pa3obpaBIIMCh C COAepPIKaHHEM
TEKCTA, 3aPerHCTPHPOBAAH TIOA OA-
HAM WHBEHTapHBIM HOMepoM o06a
IIPOM3BEACHHSL.

IlpuBeaeHHbIe BbINIE ITPOM3-
BEAEHHS TPEACTABASIOT  COo6oit
BAKHBIA HCTOYHMK ITIPH H3y4YeHHH
COIIMAABHO-TIOAMTHYECKAX M HPaB-
CTBEHHO-00Pa30BaTEABHBIX  ITPO-
OAeM, a TaKKe HCTOPHH y30eKCKOM
AMHTBHCTHKH TIEPBOM TTOAOBHHBI
XV Beka.

MOZIYDAN SADO

@ brary of the university of Madras
(India{ city. He named his transla-
tion as “Aruzzoda”, that is — relat-
ed to “Aruz” of Babur.

Three copies of the poetry di-
vans of Comron Mirzo — the son
of Babur are known now; one of
them is kept in the libraryof Khu-
dobakhsh in Patna city, the second
— in the fund of manuscripts of
the Asian Society in Calcutta, the
third — in the library of Rizo in
Rampur city. These copies can give
full information about the work of
Mirzo Comron in Uzbek and Tajik
languages.

In the process of textu-
al research it was revealed that
hand-written copies stored in Rizo
and Khudobachs libraries were
original and the copy kept in Cal-
cutta was copied from the copy
kept in Khudobachs library.

The historical significance of
divan also lies in the fact that the
seals of more than 20 statesmen of
India related to Baburids dynasty
there were at the beginning and
the end of the manuscript, among
them the seals of Nuriddin Jahon-
girshokh (1605—1627), Shak-
hobiddin Mukhammad Shokh
Jahon (1627—1658), Mukhiddin
Mukhammad Olamgir (1658—
1707), Shoh Olam Bakhodirshokh
(1707—1712).

Sayyid Kosimi’s works such as
“Majmah ul akhbor” (“News Col-
lection”), “Gulshani Ros” (“The
Flower of Secrets”) and “Haki-
katnoma” (“The Book of Truth”)
stored under the 48, 85, 753 inven-
tory numbers are revealed in the
Rizo library of Rampur city. When
studying the manuscripts revealed
that the work of “Hakikatnoma”
contains another work called “Ilo-
hinom” (“About Divine”). The
four initial pages of this work (996,
100 a-b, 101 a-b, 102 a-b, 103 a)
were lost. For this reason the li-
brary staff, not understanding the
content of the text, registered both
works under the same inventory
number.

The above mentioned works
are an important source in the
study of socio-political and mor-
al-educational problems, as well as
the history of Uzbek linguistics in
the first half of the XY century.
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VYPTAACP
MEBMOPYHUAUTHUAA
SIIUTPAO®UKA

Temyp MYPTA3AEB

Mebmopuit  obmparapparu
amUrpaduk E3yBAAPHU AAOXHMAQ
GaAMMIA XaTTOTAMK CaHBATH TyA-
TOXH Aesl 6axoAalm MYMKHH XaM-
Ad YHHMHT Xap OMp HaMyHacH My-
KaMMaA MAMHI TaXAHAHH TaAab
atapu. TapuxuM OAMMAApHMH3
TOMOHHMAQH OYTYHIH KyHTa Kapap
MeBMOPHI 00HAaAAp IMHUIPAPHK
€3yBAAPH XaKHAQ TAAKHKOTAAp
YTKa3HAUO, KaTOp MAMMI acap-
AaQp €3HATAH.

Ilapkaa “anurpadpuxa”
(roHOHYa — 6UTHMK)HHMHT KyA-
AQHMAMIIN TETHIIAM XYAVA €KH
MHMAAATHHHT AMHHA 3BTHKOAU
Ba KapamIAAPHAAH KeAHb 4uKu6
aMaAra omupHAraH. Mapkasui
Ocué Me MOPYHMAMIHAA IIHUI-
PaQHKAHHHT KYAAAHUAMIIH Oe-
BocuTa McaoM pAuHHTra 6OFAHK.
By AaBpAapApa XaTTOTAMK XaAK
CAaHBATHHHUHI MYXHM Ba KeHT
TapKaAraH COXaAapHAaH b6u-
pura aiiaanran. Eama acamsar-
AapAaH KyAAQ HYCXaAap Kyuu-
pUAMIIH Ty$aHAHM XaTTOTAHMK
CaHBATH aHYA PUBOX TOIIAH.
Typau ycaybpa 6urnaran xat-
TOTAMK XyCHHXaT HaMyHaAapu
MeBMOPHI HAKIIAAPAA XaM Xaé-
THA Ma3MyH Ba 3CTeTHK 3aBK
bepyBun 6Gesak cudpaTmpa wm-
AQTHATAH.

Temypuiiaap aaBpura kKeau6
Ypra Ocué Mmesmopunaury Ba ma-
XapCO3AHMTHAQ YAKAH MINAAP aMaA-
ra OMHMPHATAH. MebMOpPUYHAMKAQ
XaTTOTAHK TYpPAapH OyAMHII Ky-
HMAQTH eTTH: Kyuil, Mmyxakka,
CYAC, HACMABAUK, PAUXOHUL, mas-
Keb, UKo XaTAAPHAAH KeHT KyAAa-
HHAQAH.

Yaap obuparap memroxAapH-
HHUHT IOKOPHM KHCMAAQPHAArH KH-
TO6aAapHAQ, MHHOPAAApPAA, I'yM-
6a3AapHUHT OCT KHCMHAQ, HMOPAT
MHTepbepupa Ba 6Gomka Kymaab
KOMAAPHAA KJAAAHMATAH XaMAQ
6e3aKAAPHHHHT YMYM KOMIIO3H-

CPEAHEBEKOBOM

SMUTPAOGUKA B
30AYECTBE

Temyp MYPTA3AEB

Onurpadpuyeckne  HAAIHCH
Ha ApPXMTEKTYPHBIX MaMATHHKaX
MOXXHO CYHMTaTh CBOeOOpa3HBIM
HCKYCCTBOM  XYAOXXECTBEHHOM
KaAAMTpadHuu M KaXKAasd M3 HHUX
Tpebyer rAy6OKOro Hay4HOro
H3y4YeHHs.  YYeHbIMH-UCTOPH-
KaMM Hamed CTPaHbl HA OCHOBE
HCCA€AOBAHMH IMUTrpadHKHU CO3-
AQH IIeAbIH psSA HAYYHbBIX IPOHU3-
BEACHHI.

Onurpadpuka Ha Bocroke
(rpes. — mHaamucy) ¢opmu-
pOBaAach Ha OCHOBE MECTHBIX
HapOAHBIX TPAAMIMA H peAHu-
rHo3HbIX ybexpeHuin. Passu-
THe OMUrpaduKku B 30A4YeCTBe
LlenTpaapHOM A3uM CBA3aHO
HEIOCPEACTBEHHO C peAMruem
HMcaam. B cBoe BpeMs KaaAuTpa-
¢us Aermas B OCHOBY 3MHTIpa-
¢uKHM crara OAHOHM M3 BaXKHBIX
U MHPOKO PacnpoCTpPaHeHHBIX
cdep HAPOAHOrO HCKYCCTBA.
3HAYUTEAPHOMY Pa3BUTHIO
HCKYCCTBa KaAAUTpadUM CIO-
CO6CTBOBAAO MepemuChIBAHUE
KONMHUH C OPHMIHMHAAOB IPOM3-
BeAeHHI. Pazanunble 0bOpasis
KaAAMrpadHuu MCIOAB30BAAMCH
B apXMTEKType B KauyecTBe Xy-
AOXEeCTBEHHOTO OQOpMAEHHS,
IPHAABABIIEr0 OCOOBIA CMBICA
M 3CTeTHYeCKUH madoc coopy-
KEeHHUAM.

B anmoxy remypupos B Cpea-
Heill A3MHM NIpPOBOAMAACH Mac-
mTabHas pabora B chepe apxu-
TeKTYPbl U IPAAOCTPOHTEABCTBA.
B 3oapuecTBe cTaaMm mMHMpPOKO
NPUMEHATh Pa3AMYHBIE CTHAH
KaAAUTpaduu Takue, Kak — Ky-
Puil, MyxaKKax, cyAc, HACMaAux,
patuxoHut, maskes, puKo OCHO-
BaHHble Ha apabckoit rpadmuxe.
Hx npuMeHsAM B OCHOBHOM AAS
CO3AQHUSA HAANMCeH B BePXHHX
4acTAX MOPTAAOB, HAa MHHapeTax,
Ha BHYTPeHHEH YaCTH KYIOAOB,
B HHTEpbepe M APYIrMX MeCTax.
OTH HAaATHCH OBIAM YacThIO 06-

mero APXHUTEKTYPHO-XyAOXe-
CTBEHHOI'o, KOMIIO3UIIJMOHHOTO
pPEeUIEeHHNA.

IN MEDIEVAL

EPIGRAPHY
ARCHITECTURE

Temur Murtazayev

Epigraphic inscriptions on
architectural monuments can
be considered as a kind of art of
calligraphy and each of them re-
quires in-depth scientific study.
Scientists and historians of our
country created a number of sci-
entific works on the basis of epi-
graphic research.

In architecture epigraphy
(Greek — inscription) was
formed on the basis of local
folk traditions and religious
beliefs. The use of epigraphy
in the architecture of Central
Asia is directly related to Is-
lam religion. In due time cal-
ligraphy (Arabic calligraphy,
transcription of books, inscrip-
tions on art goods) was one of
the most important and wide-
spread areas of folk art. The art
of calligraphy has been widely
developed because of creation
of copies of written originals.
Various samples of calligraphy
were also used in architecture
as decoration, giving special
meaning and aesthetic pathos
to structures.

The large-scale work was car-
ried out in architecture and ur-
ban planning spheres in Central
Asia during Temurids era. Vari-
ous styles of calligraphy such as
kufi, muhaqqak, suls, nastalix,
rayhoniy, tavke, riko were widely
used in architecture. Such styles
as kufi, suls, nastalik and naskh
were used mainly to create in-
scriptions on the upper parts
and around the portals of build-
ings, on minarets, inside domes,
interior of buildings and other
places, these inscriptions were
the solution parts of the compo-
sitional design.

The most commonly used
kufi style based on geometric
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@ LJMOH eYMMMHHHI MabAYM KHC-
MHHH TAIIKHA 3TraH.

OHI' KyN KyAAAQHHATAH Ky(Quit
XaTHU reoMeTPHK MIAKAAAPTa acoc-
AaHraH. Xapdaap KaTTa XaXMAaap-
AQ TACBHPAAHTAHAA XaM ¥3 JKO3H-
bacunn MYKOTMaNAM Ba, aKCHHYA,
YHHHT XOXMH OMHOHHHT Maxo6art-
AM KYPHHHIITA 3ra OyAMmura mya
OYaAH.

Ymby xaT Typu KynuH4a o6u-
AQAAPHUHI KaTTa XaXXKMAHM 1032
KHCMAQpHAQ, MaéAMKa Oe3akaapu-
Ad KYAAQHHAAAM.

MebMOpYHAMKAA KYTI KYAAQ-
HHMATQH XaT TYPAAPHAQH siHA OupH
cyac xarupup. Cyac xatupa 6u-
THUKAAp KYIpPOK
KuTObOaAap,mem-
TOKAAp, KaTTa
paBOKAAp HYKH
KHCMHAQ, HH-
TepbepAa  9ca,
acocaH, Mexpob-
Aap  €H-aTpod-
Aapu  Ba Tema
KHCMAApHAQ
JKOMAQIITAH.

[IyauHTACK,
HaCTa'bAHK Ba
Hacx XaTAapH
XaM MebMOpPYH-
AMKAQ Kymaab 6Oesakaapaa KyA-
Aanuarad. Hacx cysu yumpwmm,
Oekop KHMAMII AeraH MabHOHH
anraatapu. Xapdaapuunr 4/6
KHCMH erpH Ba 2/6 KHCMH TyFpU
YU3MKAQP acOCHAQ €3uAaaau. Hacx
XaTHAQ, acOCaH, KuTobarapaa py-
bomitaap, meBPUH TYPTAMKAAP
Ba OMHOHM KypraH yCTaAap Xaku-
Ad MaBAYMOTAAp €3uAraH. bBansu
XOAAApAQ HHTepbep Oesakaapuaa
XaM yYpaTHIIMMH3 MyMKHH.

Hacrapauk xatupa xam xap¢-
AAPHHUHT OATHAAQH 4/6 KucMu
3TrpH Ba KOATAH MKKHM KHCMH TYFPH
YM3HKAApP acocHAa €3maapn. Hac-
TabAMK XaTHUAQ €3MATAH OUTHKAAD
IIAKA JKUXATHAAQH OMpMyHuYa My-
pakkab KypuHMII Kach 3Tapu Ba
6y aca, y3 HaBbaTHAQ, €3yBra ysra-
4a rysasauk 6epapu. Hacrapamg
XaTHAQ, ACOCaH, ebpuit banTaap,
obMAaAAp XaKHMAQ MabAYMOTAAP
é3uAraH Ba MHTepbep Oe3akaapu-
Aa GOMAAAAHMATAH.

& Hauboaee yacTo HCIIOAB-

3yeMbll CTHAD KYyQHH, OCHO-
BAaHHBIM Ha TEeOMETPHYECKHX
¢opmax. Dbyxsp paxe 1npu

6OADIIMX pa3dMepax He yTPadyH-
BAalOT CBOEil KPacoThl H, boaee
TOr0, UX BEAMYHHA MOAYEPKHU-
BaeT BEAMYECTBEHHOCTb COO-
pPyXeHHS.

OTOT BHA MUCbMa OOBIYHO
NPUMEHSIOT Ha KPYNHBIX ¢aca-
AaX 0pOPMAEHBIX MAHOAHKO.

Emé oAMH pacmpocTpaHeH-
HBII B 30AYeCTBE BHA NHCbMa
— Cyac. Cyac Hauboaee 4acro
MCIIOAB30BAAM IIPH 0POPMACHHH
KHUI, I[IOPTAAOB, BHYTPEeHHHX

CTOpPOH O OABIIHMX ApOK, B HHTE-

pbepe — BHYTPEHHEH U BEPXHEMH
JacTeil Mexpaba.

IIpn odopmaeHun coopyxe-
HHI ITMPOKO IMPUMEHSIAN HAaCTAAMK
u Hacx. CAOBO HacX O3HayaeT CTH-
pars, ycTpausrts. 4/6 vactu 6ykB
IUITYTCSE U3OTHYTHIMH, 2/6 dacTH
— NpSAMBIMH AMHHAMH. MeTopOM
HACX IIHCaAM pybaiiu, 4eTBepOCTH-
IIKs1, Ha 3AQHHMSX — HAHOCHAHM CBe-
AEHUs 0 MacTepax-30AuMX. MIHoraa
HACX MCIIOAB30BAAH IIpH 0popMAe-
HHH HHTEepbepa.

B HacTtaauk Taxxke 4/6 ua-
cTH OYKB NUIIYTCS U3OTHYTHIMH,

OCTaAbHas 4YacCThb

NpAMBIMU
AMHMSAMHU. BpiBepeHHBIE B CTHAE
HAaCTAaAMK HaAnHCH 1o ¢opme
HMEIOT HeCKOABKO CAOXHBIH BHA,
4TO NMPHUAAET UM 0cobylo Kpaco-
Ty. B cTHAe HacTaaMk B popme
MOITHYECKHX OeHTOB B OCHOB-
HOM OBIAM 3aITHCAaHbl CBEACHHS O
coopyxeHnusx. Yame, aTa pasHo-
BUAHOCTb NMHCbMAa BCTpevaercs
B 0pOpMACHHH UHTEPbEPA.

MOZIYDAN SADO

@ forms. Letters even at large
sizes do not lose their beauty
and moreover, their size empha-
sizes the majesty of the struc-
ture.

This style of calligraphy is
usually used on large facades
and when decorating with ma-

jolica.
Suls is also most often
used in architecture. Suls

most often used in the de-
sign of books, portals, the
inner sides of large arches,
in the interior it was used in
the inner and upper parts of
the mekhrab.

Such styles of calligraphy as
nastalik and naskh were used
in architecture to decorate
buildings. The word naskh
means erase and eliminate.
4/6 parts of the letters are
written in curved lines, 2/6 of
the part is written in straight
lines. Rubayis, quatrains — in-
formation about the masters
were written on the buildings
by the method of naskh. Some-
times this method was used in
interior design.

In nastalik also 4/6 of the
letters were written curved, the
rest is written in straight lines.
The inscriptions written in the
style of nastalik have some com-
plex form, this gives them spe-
cial beauty. Information about
buildings in the form of poetic
beyits was usually written in
nastalik style and also it was
used in interior design.
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ITUP CUAAUK
EATOPAUTH

Mawsmypxmon PACYAOB

daproHa BuAOATH Xapbuim
ry0epHaTOPAHTHHHHI  CTaTHUC-
THK xabapaapuaa 2000 inaAuK
Tapuxra ara 6yaran Mapruaox
MaxpH, XyCycaH, YHHHI MebMO-
pHil EATOPAHKAAPH XaKHAQ XYIK-

XKaTAapra acOCAAHTaH MabAy-
MOTAAp CaKAAHTIaH.
Yaapra kypa 1899 imaaa

Icku MapruaoH (xo3uprn Map-
FHAOH) maxpuaa S0 Ta makTab
(mynpan 9 Tacu aéarapHuKH),
37 Ta mappaca, 23 Ta KOPUXOHA,
254 Ta MacXKXHUA MaBXYA OyAraH.

Mapruaronparu MaBxyp 41 Ta
MOAAHMI-MapaHUN Mepoc 00%b-
eKTAaApuAaH 33 Tacu MebMOpPHH
éAropankaap 6yanb, HHmOOT-
AApHHHT 27 TacuMaa AaBAAT Ba
’KaMOaT TANIKMAOTAAPH )KOHAAII-
raH.

Byaappan mebmopuit €arop-
AMK Ba 3uéparrox, cudarupa da-
KarruHa IIup Cupaux Maxmyn
(XVIII acp ypranapum), Xyxa
Marus maxbapacu (XVIII acp-
HuHr 6upunum spmu), Yokap,
Topon6osop macxkuarapu (XX
acp 6omaapu), Campaxmap
JmoH MappacacH (XIX acp oxwu-
pu) cakAaaHH6 KOATaH, XaAOC.

V3 aaBpupa Map-

FUAOH MaXpUHUHT
Kypku O6yaran Ilup
CHuAAMK Ma>KMYyacH
Makbapa, MaCXKHA,

KanTapxoHa, Kabpwuc-
TOH, MHHOpa Ba €MUK

AAXAM3AAH ubopar
6yaras.
MaprHAOHAHMK-
Aap opacupa Ilup
Cupaux Mmakbapacwu
HOMH 6OHAaH OOFAMK
KynuAaruda adcoHa

MaBXyA: aBaué IIup
CHAAMK V3HHH Tab-
KHO KHAATraH Aymi-
MaHAApPAAH KO4uo0,
TOFAATU OUp FOPHHUHT
HYMra SIMHPHHAAM.
ynaa KamnTapAap
6y FOpHHMHI OFf3ura
¥3 MHAApHHHU Kypub,
FOpra KHPHAAAHTaH

KOMIIAEKC
IIUP CUAAUK

Mamypxon PACYAOB

B crarucrudyeckux AQHHBIX BO-
eHHOro rybepHaropcrsa Qepras-
CKO# 06AACTH COXPAHHAUCDH AOKY-
MEHTAAbHBIE CBEACHHS O TOpOAe
Mapruaane, umeromem 2000-aeT-
HIOI0 HCTOPHIO, B YaCTHOCTH, O
€ro apXUTEKTYPHBIX AMATHHKAX.

B Hux no cocrosiuuo Ha 1899
roa B Crapom Mapruaane (cospe-
MeHHbIT Mapruaan) 3adukcupo-
BaHOo S0 mkoA (9 u3 HUX — KeH-
ckue), 37 mappece, 23 KOPUXOHa
(KyAbTOBbIE 3AaHMSA AASL OOy UEHHUS
n arenust Kopana), 254 mevern.

M3 cymectByromux B Mapru-
AaHe 41 00BeKTOB MaTepHaAb-
HO-KyABTYPHOTO HacAepus, 33
— apXUTEKTYpHblEe MaMSITHUKH
B 27 M3 KOTOPBIX pa3MeljeHbl Io-
CYAapCTBeHHBbIe U 0buecTBEHHbIE
OpraHHU3AIHH.

B kavecTBe apXMTEKTypPHBIX
MAaMATHUKOB H MECT IMOKAOHE-
HUM COXPAHHAHMCH TOABKO KOM-
naekc ITup Cupaux (cepeAHHa
XVIII Beka), MaB3oaeit Xyxa
Marus (nepsas noaosuna XVIII
Beka), mederu Yokap, Toponbo-
sop (Hasaro XX Beka), meppece
Caupaxmap Jmon (konen XIX
BeKa).

PIR SIDDIQ
COMPLEX

Mamurjon RASULOV

Statistical data of the military
governorship of Fergana region
have preserved documentary in-
formation about Margilan city, in
particular, about its architectural
monuments, which has a 2000-
year history.

According to them, as of
1899, 50 schools (9 of them were
women’s), 37 madrasahs, 23 ko-
rikhona (religious buildings for
teaching and reading the Koran)
and 254 mosques were registered
in Old Margilan (modern-day
Margilan).

From 41 objects of materi-
al and cultural heritage existing
in Margilan, 33 are architectur-
al monuments, 27 of which are
state and public organizations.

Pir Siddiq complex (middle
of the XVIII century), Khuzha
Magiz mausoleum (first half of
the XVIII century), Chokar and
Toronbozor mosques (early XX
century), and Saidakhmad Eshon
madrasah (late XIX century) were
preserved as architectural monu-
ments and places of worship.

Pir Siddiq complex (Kaptark-

hona), which in due time served
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@ iijann émapuaap. ITup Cua-
AMKHH TabKubO KHAHMO Fopraya
KEATAaH AYLIMAaHAApP FOP OF3HAQ
KanTapaap ys Kypub smaérra-
HUHH Kypub, “0y epaa oaam3op
OyAMIIH MYMKHH aMac, 6yama-
Ca, KalTapAap MH KypHIIMaraH
6yaapan’, — Aeb Oy eppaaH xy-
Ha6 xermmaau. Kanrapaap my
tapuka ITup CuppuKHH Aym-
MaHAAQpPAAQH KyTKapub KOATaH
3KaH.

Masxxmyaparu KanTapXxoHa
6uHOCH MackHp OMHOCHU 6MaAaH
AespAan 6up BakTaa, spHM XIX
ACPHUHI HMKKMHYH SPMHAA Ky-
PHATaH.

XaAK opacHaa KamTapAapra
TAAAAYKAH KH3UKAPAH PHUBOSAT-
Aap MaBxyA. KymaapaH, yaap-
AaH Oupura kypa, ryéxm Ilup
CupaauK ApabucTOHAQH y3u 6u-
AaH 6up XypT KanTapHH 0AMO
KeAraH, my 6ouc MapruaoH
XaAKH KalTapAapHH MYKaAAAC
xuco6Aab, yrapHH JAAUPHII EKH
IIMKACT €TKA3UIIHU I'YyHOX OHA-
ranaap. Kanrapaap 6y mackanpa
acpAap AABOMHAQ Y3AapUAAH-V3-
Aapu Kymanub, smab kKeaMOKAa
Ba MO)XMYaHHHT y3UIa XOC PaM3H
6yAM6 KOAMOKAQ.

Macxkuas 6HHOCH  OAAMAQ
KoraamraH MuHopa 1920 #ma-
Aa KypuaradH. By xakpa Kupum
NEeITOKUHUHI Temacura FHUIIT-
AQH TePHATAH €3yB-CaHA AAAOAAT
bepaan. MaxasAuil axoAM XaM-
Aa mMesmop B.A.BoponunanuHr
“DaproHa BHMAOATH XaAK Meb-
mopunauru” (1940 i1.) acapupa-
I'l MABAYMOTAAPIa Kypa, MUHOPA
MaprHAOHAMK ycTa Ycra Kuumk
TOMOHHMAQH KYPHATaH.

Cobux uTTHPOK AaBpPHAQ
I[Mup CHAAMK MaXXMyacCHMHHHT
AQpBO3aXOHACH OpKacHAaru
MKKHM KaBaTAM 6uMHO Oy3mb rTam-
AQHTaH, HATH)XXaAd AApPBO3axo-
Ha MEMTOKH XaM 3apapAaHuob,
SpUM BafipOHA XOAaTHra Tymu6
KoAraH. MaxkMyaHHHT Oy3suaMai
cakAaHub KoAran OMHOAApHAAH
aca ombopxona cudarupsa $poi-
AAAQHHUAAH.

1990 itnarapra keAu6 mMax-
MyaAa AAcTAaOKH TabMHpPAAII
umAaapu 6GomaanraH. Xo3up-
ru KyHpaa ITup Cupauk Max-
MyacH AaBAaT Myxodasacura
OAMHTAH.

® KommaexcITup Cupank (Kan-
TapAMK), B CBO€ BpeMs CAY>KUBIIHH
AOCTOIIPHMEYaTeAbHOCTbIO TOPOAR,
BKAIOYAA B ceOs MaB30A€i1, MEYeTb,
rOAYOSATHIO, KAAAOHIe, MUHAPET U
KPBITbIN BECTUOIOAD.

Cpean Mapruaasies ObiTyer
CAEAYIOIIAsi AeTeHAQ O Ha3BaHHM
maBzoaest: Cesroit IIup Cupamk,
Cracasich OT MPECACAOBABIIHMX €ro
BparoB, CIIPSITAACS B TOPHOM Tele-
pe. T'oaybu cBuAM rHe3xa y BXoaa
M TaKUM 0OPa3OM MepeKpLIAH IIyTh
B nemepy. [IpecaesoBarean ITup
CHAAMKA AOIIAM AO BXOAQ B IIeme-
PY, YBHAEB THe3Aa TOAybe, TIOAY-
MaAM — 3AECh HET YeAOBEeKa, MHa4Ye
rOAYOHM He THE3AHAMCH ObI TaK CIIo-
KOFMHO H YIIAH C 9THX MecT. Takum
obpasom, roaybou criacau I[Tup Cua-
AMIKA OT BParos.

['oAy6sATHS B KOMIIAEKCe TIO-
CTpOeHa OAHOBPEMEHHO CO 3Aa-
HHEM MeYeTH, TO eCTh, BO BTOPOH
noaosuHe XIX Beka.

MecTHOe HaceAeHHe COXpa-
HHAO M IIPEAAQHHUS O TOSBACHHH
B KommAekce roaybei. OpHa u3
HHUX rAacut, 6yaTo ITnp Cuppmx
npuse3 ¢ coboit u3 ApaBuu mapy
roAy0eil, B CBS3H C 9THUM >KHTe-
AM MapruaaHa CYHMTAIOT roAybei
CBSIIEHHBIMM M HENIPHKOCHOBEH-
HpiMH. Ha mnpoTsokenun Bekos
rOAyOHM pasMHOXAIOTCS Ha ITOM
TEPPUTOPUHU H CTAAH CBOeOOpas-
HbIM CUMBOAOM KOMIIAEKCA.

Munaper nepep 3paHHEM Me-
yeTH Bo3BepeH B 1920 roay. Ha
9TO YKa3bIBae€T HAAIHKCH, BBIAO-
JKeHHas M3 KUPIIMYa HaA BXOAHBIM
noptasoM. ITo cBepeHmsM mecT-
HbIX XXUTEAEH U COAEPIKAIMXCS B
KHUre apxurekropa B.A.Boponu-
Hon “Hapoanoe 3oauectBo ®ep-
ranckoit obaactu” (1940r.), mu-
HapeT BO3BeAeH MaprHAAHCKUM
macTepom ¥ cra-Kuuuk.

B coBeTckoe BpeMs AByXaTax-
HOE 3AaHHE M033aAH IPHUBPATHOTO
COOpy)KeHHsI OBIAO CHECEHO, B pe-
3yAbTaTe 4ero ObIA Cepbe3HO Ae-
¢opMHpPOBaH MOPTAA KYIOABHOTO
BecTn610As1. CoXpaHHBIIHECS 3Aa-
HHUS KOMIIA€KCAa HCIIOAB30BaAHM B
KaueCcTBe CKAAAOB.

B 1990-e roas! Brepsbie mpo-
BeAEHBbI paboThl MO PEKOHCTPYK-
MM KOoMIAekca. B Hacrosmee
Bpems kommnaekc [Tup Cuapnk ox-
PaHSETCsi FOCYAAPCTBOM.

MOZIYDAN SADO

@ as aremarkable sight of the city,
included a mausoleum, mosque,
dovecote, cemetery, minaret and
indoor lobby.

Among the Margilan citizens
there is the following legend
about the name of the mauso-
leum: Saint Pir Siddiq, fleeing
from pursuing enemies, hid in
a mountain cave. Pigeons built
nests at the entrance and thus
blocked the way to the cave. The
persecutors of Pir Siddiq reached
the entrance to the cave and hav-
ing seen the pigeon nests, they
thought: “There is no man here,
otherwise the pigeons would not
have nested so calmly” and left
this place. Thus, pigeons saved
Pir Siddiq from enemies.

Dovecote in the complex was
built simultaneously with the
building of the mosque, that is,
in the second half of the XIX cen-
tury.

The local population pre-
served also a legend about ap-
pearance of pigeons in the com-
plex. One of the legends says that
Pir Siddiq brought a pair of pi-
geons from Arabia, in this regard,
the Margilan citizens considered
pigeons sacred and inviolable.
Over the centuries, pigeons have
multiplied on this territory and
have become a kind of symbol of
the complex.

The minaret in front of the
mosque was erected in 1920.
This is indicated by an inscrip-
tion laid out of bricks above the
entrance portal. According to
local population and data in the
book “Folk architecture of Fer-
ghana region” (1940) by the ar-
chitect V.Voronina, the minaret
was built by the Margilan master
Usta-Kichik.

In the Soviet period, the
two-storeyed building behind
the gate structure was demol-
ished, which seriously de-
formed the portal of the domed
lobby. The remaining buildings
of the complex were used as
warehouses.

In the 90-ies of the last cen-
tury, the first reconstruction of
the complex was carried out. At
present, Pir Siddiq complex is
protected by the state.
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XIII—XIV ACPAAPAA
TOIIKEHT
TOIIOTPA®PUACHU

Ab6dymannon 3HUEEB

YuHrusxon KymmHAapu 6o0c-
KHHHAQH CYHT AesipAM ep OuAaH
SKCOH KHMAHO TalmIAQHTaH >XOMAQ
Ypra acpaap mnonTaxTH OyArau
Bunker — I[Homaunr (IX—XII
acpAap) maxap MaH3HMATOXH KaA
Kyrapaau, 6y Yopcy xyayauaaru
KHCMaH Y3AAMTHPHUATAH €PAAPHU
¥3 mumra oaap spu. Cyropuim Aex-
KOHYHAMTH Ba SIIAOBAAP YUyH HO-
KyAail 6yAraH Oy Kup-apHpAapaa
XIII acp ypraaapupa suru Tom-
KeHT 6apIio aTHAa OomAaAH.

Apabaaprasa xampa HMcaom-
HHMHT HAK AQBPAQPHIa XOC KAAMM-
I'¥ TY3HAMII MyHAAMIIHMIa acocCaH
SIHTH PeXaAW MAaXap MaB3eAapH
makaAaHa 6oppu. by, 6Gupunun
raApd, MHCOA Y4YYH OHI HMHPHK
Yopcy caBA0-6030p TapMOFHHHHT
PHBOXXAQHHIINTA UMKOH TYFAMP-
A, y Perucron 6030p MaipoHH
Ba YHAQH Xap Tapadra TapKaAra
TYNNa-TyFpu Kydarapu Oyarau
CaBAO-XyHAPMAHAYMAMK MapKasu
BasudacuHHU Oaxkapras, ailHaH 1y
paauaa (paamyc g}?ﬁAa6 TapKaA-
raH) Ky4aaap arpoduaa maxap
MaH3HMATOXAAQPH BY)KYArA KEATaH.

Ypaa éxu Apk Ae6 HOMAaHraH
maxap kaavacu XIII—XIV acp 6o-
IIMAA YHYA KaTTa HyAMaca-Aa, aMMo
SXIIA MYCTaXKaMAQHIAH HCTEXKOM-
HH y3MAQ HAMOEH 9TTaH. YpAAHHHT
XOM FHIITAQH KyTapHATaH A€BOP
Ba MHHOPAAApH IIAXap y3pa caBAaTr
TYKHO TypraH Ba yHHHI aCOCHI My-
Aodaa BocuTacu xucobaanran. Illa-
XapHHHT MaHCabAOp Tabakacura Te-
THIIAM ab€HAAP Ba KyIIHH sHa 6up
KMP-AaAHPAH XYAYAAQ JKOMAQUIYBH
MyMKHH OyAraH, axtumoAa 6y xam
myaodaa AeBOopH OMAaH ypasran
6yaumu kepak (XVII acpaa Kyxua
IIaXap 3CKH TYPKHMAAQH TapXKHMa-
Aa “rermaamkaaru maxap” Aeb araa-
ran). Ymby ukku xyays JCKH XKyBa
Ba Kyx4a maxap xumos Basupacunu
GaxapyBuM >KApAMKAAp Ba CYBAH
XaHAAKAAp OMAQH KypIIaAraH.

Ocku xyBa Ba Kyxua maxap uc-
TeXKOMHHHMHI 9Tarupa rapoui ro-
MOHMAQH ITACTTEKHCAUK SCTAATaH,
YHHUHI HapHIH 4YeKkacu Perucron
MaHAOHMHHUHI IUMOAHMI KHCMHIa
6opub Takarapu.

AcTa-CeKHH aHbAHABUH Tap3Aa
XyHapMaHAAAp, CaBAOTapAap Ba
6030pra XM3MaT KHAYBYH OAAM-

TOIIOTPA®UA
TAIIIKEHTA
XIII—XIV BEK BB

A6dymannon 3HAEB

BosposxxaeHne ropoackoro mo-
CeAeHMsl Ha MeCTe PaspyleHHOTO
MPaKTHYeCKH AO OCHOBAHHUS IO-
cAe HamecTBHUA Boick YnHrusxana
BuHKeTa-cpeAHeBeKOBOM CTOAHIIBI
[Mama(IX—XII B.8.), 66140 Haua-
TO HAa Y)X€ YaCTHYHO OCBOEHHBIX
3emMasx parioHa Yopcy. 3aech, B
MaAONIPUTOAHOH AASl OpOIIaeMo-
ro 3eMAEAEAHS U MaCTOUI XOAMH-
crou MecTHOCTH B cepepuHe XIIIB.

HAYaAOCb BO3BEACHHE HOBOIO
Tamxkenra.
ITpouecc IIAQHHPOBOYHOTO

$OpMHPOBaHUSA HOBBIX I'OPOACKHX
MaCCHBOB OCHOBBIBAACS Ha CTapbIX
CTPYKTYPHBIX TMO3HIIMAX, 3aA0XKEH-
HBIX 3A€Chb B AOAPaOCKHUiT 1 HaYaAb-
HBIH HMCAAMCKHI NMEPUOABL IJTO B
NepByI0 OYepeAb CIIOCOOCTBOBAAO
Pa3BUTHIO, K TpPHUMEpPY, KPYIHO-
ro TOprosoro ysaa-6asapa Yopcy,
BBINIOAHABIIETO QYHKIIMH TOPTro-
BO-PEMECAEHHOTO IIEHTpa C  pbl-
HOYHOM naomaabio Perucran u or-
XOASIIMMH OT HETrO PaAMAAbHBIMH
YAHLIAMH M BO3POXKAEHHIO BOKPYT
HEro ropoACKOTO ITOCeAeHHSI.

['opoackast nmMTapeAb, Ha3biBae-
mas Ypaa uau Apk, B XIII — Hava-
Ae XIV BB. mpeacTaBasiaa co60it He-
6OABIIIYIO, HO CHABHO YKPETIAEHHYIO
kpernoctb. [AMHOOUTHBIE CTeHBI M
o):iuum YpAbI BBICOKO MOAHUMAAHChH
HAA TOPOAOM U CAYXKHAU TAQBHBIM
ero $oprnocToM. IJAUTHOE COCAO-
BHE TOPOAA M BOWCKO MOTAHM pas-
MemaTbCs Ha APYTOM XOAMMCTOM
TEPPUTOPHH, BO3MOXHO, TaKKe
06BeAeHHOM 0OOPOHHUTEABHOII CTe-
noit (B XVII Beke OHa Ha3BIBAAACH
Kyxya maxap). OTu ABa xoAMa —
Acku AxyBa n Kyxya maxap (B me-
peBOAE CO CTAPOTIOPKCKOTO — ro-
POA Ha ropke), OBIAM OKalMAEHbI
OBparaMM M BOAHBIMHU TPerpapaMy,
BBIMIOAHSBIIMMH 3allUTHbIE (PYHK-
ILTHH.

Y moAHOXHMA IUTAAeAn ICKH
axyBa u Kyxyamaxap c 3amapHo#
CTOPOHbI TSHYAAChb HH3MEHHOCTB,
3aKaHYMBABIIASACS B CEBEPHOM 4a-
cTu naomaabio Perucran.

[TocrenenHo 3aceAsiAMCh KBap-
TaAbl, TPAAMIIHOHHO 3aHHUMaeMbie
COCAOBHEM pPEeMEeCAeHHHKOB, KyTI-
OB M PabOTHUKOB cdepsl 06CAy-
JKMBAHUS PBIHKA. JTO — >KHUAbIE
MaCCHBBI B PailOHe MOAXOASIIHUX

TOPOGRAPHY OF
TASHKENT IN
XIII—XIV CENTURIES

Abdumannop ZIYAEV

The revival of the urban settle-
ment Binket, the medieval capital of
Shash (IX—XII centuries), which
was ruined almost to the ground af-
ter the invasion of Genghis Khan’s
troops, was started on the partially
developed lands of Chorsu district.
Here, the construction of a new
Tashkent began in a poorly adapted
for irrigated agriculture and pas-
tures of hilly terrain in the middle
of the XIII century.

The process of planning the for-
mation of new urban massifs was
based on the old structural posi-
tions laid here in the pre-Arab and
early Islamic periods. For exam-
ple this primarily contributed to
the development of a major trade
hub-bazaar Chorsu, which served
as a trade and craft center with a
market square in Registan and ra-
dial streets departing from it for
the revival of the urban settlement
around it.

City citadel called Urda or Ark
was a small but strongly fortified
fortress in the XII — early XIV
centuries. The mud walls and tow-
ers of Urda raised high above the
city and served as its main out-
post. The nobility and the army of
the city could located on another
hilly territory, possibly also sur-
rounded by a defensive wall (it was
called Kuhcha shakhar in the XVII
century). These two hills — Eski
juva and Kuhcha shakhar (transla-
tion from Old Turkic — a city on
a hill) were surrounded by ravines
and water barriers that performed
protective functions.

The lowland ending in the
northern part of the Registan
Square, stretched at the foot of the
citadel on the western side of Eski
juva and Kuhcha shakhar.

Neighborhoods gradually in-
habited, traditionally occupied
by the class of artisans, merchants
and market service workers.
These are the residential areas
of streets suitable for the bazaar,
such as Kukcha (Kalaikhona
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@ AQp MaxaAAaAapra Ky4mb keaa
6omaaan. byaap — 6o3opra sxun
JKOMAQIIIAaH epAaru  TYpap>Kou
MmaB3easapy, Kykua (Kaaamxona
maB3ecu), bemérou, Camapkanp
aapsosa, Kopacapoir, Carbon
Kabu Ky4arappup (Ky4a HOMAApH
XIX acp oxupmaa 6epuaran). By
bapua mMaB3eaap sHa 6up Mypodaa
A€BOPH OHAQH ypaAraH Ba Iy Ta-
puka TOMKeHTHHHT SHIM IIaxap
XYAYAH BYXyAra kearas. by aasp-
Aaru JKoMe MaCKHMAY KEMMHYAAUK
6aprno 3THMATAH IIAXAPHHHI aco-
CHH AMHHMI MHIIOOTAApH — XO0XKa
Axpopu Baamit Mappacacu Ba
JKome Mac)KHAM SKOMAQIITaH epAA
KaA KyTaprad OyAHIIN Kepax.

Awnrum mymxusky, XIIT — XIV
acp opaanruaa TOMKeHTHHHT Xa-
HyOM#l Yekka-
CHAQ MAaXaAAUH
XYKMAOPHHUHT
maxap  Tam-
KapHCHAQTH
KapoOproxw
6yAn6 xu3mar
KHAraH ypTaya
KaTTAaAMKAAI'H
KaAba MaBXKYA
6yaran. OKa-
Hybpan  Yy-
Kyp KYIIPUK
AHXOPHHHHT
XKAPAUKAAPHU
6MAAH XMMOS-
aanran Kopa-
TOLI MaB3ecH
XaM Iy Mak-
CapAQ  BYXKYA-
ra KEeATaH.
KeiinH4yaAuk,
XIV  acpuunr ¥
uKkkuH4K spMupa Amup Temyp Yp-
AQHH Iy epra Ky4upraH.

By aaBpaa TomkenTHHHT 6up
KaH4Ya y KaAap MyxXuM Oyamaran
MOXPOXAAPHHUHI  MYHAaAMIIAApU
aHMKAaHAAU. Macaaan, Ywura-
TOM Ky4acH Basudacu, XONHAXOH,
yuuHr YuraToit Kabuaacura oma
aXOAM MaH3MATOXMHHUHI 6030pAa-
I'M OAMC Y€KKACHAA >KOMAAIITraHH
OuAaH OOFAMK OYAMIIM MyMKHH.
[TapxenT kyyacu (IllaiixonToxyp)
aca Yopcy MaB3eCHHH IaXapHUHT
magxnﬁ 4eKKaCH OMAAH TyTalITH-
pub Typras.

Xosupru TomkeHT XyAyAura
YUHIM3XOH KyMHHUHUHT OHp KH-
4UKpOK Oyaaru Ba y Guaan 6up-
ra TypKHH KaOHMAAAAPHMHT SHTH
YPYE-aliMOKAapH KeAHb yTpoK 6y-
AN KOATAaHH XaM 9XTHMOAAQH Y30K
amac. By TomkeHTHHMHr maxap
YeKKaAapura KeAmb >KOMAAIIraH
9A-9AATAAP TY3HMAMIIMAA ¥3 aKCH-

@ K 0asapy y4acTKOB TaKHMX YAHII,
kak Kykua (maccus Kanamxowa),
Bemaray, Camapkana aAap6asa, Ka-
pacapait, Carban u Ap. %Hae.aanm
yau1, AaHpl Ha koHer XIX BeKa).
Bce atu MaccuBBI OropakMBaAMCh
eme OAHOM OOOPOHHMTEABHOH CTe-
HOM M TeM CaMbIM (OPMHMPOBAAU
HOBYIO TOPOACKYIO TEpPPHUTOPHIO
Tamkenra. CobopHasi MeyeTb 3TO-
ro ePHOAA MOTAA OBITh BO3ABHTHY-
Ta Ha YYacTKe, FA€ B IOCACAYIOLIEM
Pa3MeCTHUAMCH TAABHbIe KyAbTOBbIE
COOPY)XKeHHsSI TOpoAa Meppe-

ce Xoaxa Axpapa Baau u medern
Aokamm.

MO>XHO NPeATIOAOKHUTD, YTO B
I0KHOM npuropope TamikeHTa Ha
pybexe XIII — XIV Bekos cyme-
CTBOBaAa He0OAbIIas KpemocTh,

CAYKMBIIAsl 3arOPOAHOM CTaBKOM
MECTHOTO IpaBHTeAs. AAS 9THX Iie-
Aeit moAxoAuAa MecTHocTh  Kapa-
Tall, 3aIHMIIeHHAs C J0ra TAYOOKHM
KaHbOHOM KaHaaa ykyp-Kympuxk.
B nocaeayiomem, Bo BTOpO# MOAO-
suHe XIV Bexa, Amup Temyp nepe-
Hec CI0Aa Ypay.

B aror mepuop ompeaeasioTcs
HAIIPaBAEHUs] HEKOTOPhIX MeHee
3HAYUTEAbHBIX Marucrpasent Tam-
kenTa. Hanpumep, ¢pynkimonupo-
BaHHe yAunbl Yararai, BeposATHO,
OBIAO CBS3aHO C pa3MelleHHeM Ha
ee AaAbHeM OT Da3apa OTpesKe JKH-
AOro KBapTaaa naemenu Yararai,
a yanma Ilapkent (IllaitxonToxyp)
coepnHsiAa paiioH Yopcy ¢ BocTou-
HBIM ITPEAMECThEM F'OPOAQ.

HeaAp3ss MCKAIOYMTD  BeposT-
HOCTb OCEAAHHMS Ha TePPUTOPUH
HbIHemHero TamkeHTa He3Ha4M-
TEAbHOM YacTH Bo¥cka “YmHrmsxa-
Ha ¥ IpPHIIEANIEro ¢ HUM HOBOTO

MOZIYDAN SADO

@ area), Beshagach, Samarkand
Darbaza, Karasaray, Sagban and
others (street names are given
at the end of the XIX century).
All these areas were enclosed by
another defensive wall and thus
formed a new urban area of Tash-
kent. The cathedral mosque of
this period could be erected on
the site where subsequently the
main religious buildings of the
city such as the Khoja Akhrar Vali
Madrassah and the Jami Mosque
were placed.

It can be assumed that there
was a small fortress that served
as a suburban headquarters of the
local ruler in the southern sub-
urbs of Tash-
kent at the
turn of the XII
— XIV centu-
ries. For these
purposes, the
Karatash area
protected
from the south
by the deep
canyon of the
Chukur-Ku-
prik canal was
suitable. Later,
in the second
half of the XIV
century Amir
Temur carried
Urdu to this
place.

The direc-
tions of some
less significant highways of Tash-
kent are determined during this
period.

For example, the functioning
of Chagatai Street was probably
connected with the location of
the Chagatai tribe on a residential
quarter far from the market seg-
ment and Parkent Street (Shay-
hontohur) connected the Chorsu
area with the eastern suburb of
the city.

It is impossible to exclude the
possibility of a settling a small part
of Genghis Khan’s troops on the
territory of present Tashkent and
a new conglomerate of the Turkic
population that came with him.
This is reflected in the structure
of the settlement of the subur-
ban areas of Tashkent. It is known
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@ Hu Tonrad. Eama man6aaapaan
nry Hapca MabayM 6yaapuxu, XVI
acp TomkeHT TOMOHMMHMKACHAQ
Imaxap MYKAPHCH Ba TAMIKAPHCH-
AarH aXOAH TYpap >KOMAAPHHHMHT
MaXaAAMN HOMAApH OyAraH, yaap
KyYMaHYM Kabuaarap HOMHHH
y3uaa akc artupapn — Kanram,
KuéTt, Haiman, Typk, Yuraroit Ba
X.K. By 6apua pexxaau Ty3auamaaap
6y epaa UMHIH3XOH KyIIMHAApH-
HHHT KeAHD, yTpoK 6YANO KoAwmmI-
AATH MAK 6OCKHUYMAQ F03ara KEATaH
OYAMIIN MYMKHH.

Bakr yrumm 6apobapmpa axo-
AML Typap XOH MaB3€AAPH XYAYAUH
JKHUXATAQH XaM, aXOAH HYQyCH KH-
XaTHAQH XaM ycub 6opau. Macaaas,
Kuér aaatu rypyxu XIX acp oxu-
pura keam6, MaxaAAmil XaAK 6uaan
KyIIHAMO, HyQyC JKHXATHAAH JCAH
Ba maxapHuHr [llaiixoHTOXyp KHC-
MHAArHM aCOCHI TYPT MaXaAAACHHH
TAIIKHA 3TAAM BA YAAp KyMHAArmda
HoMAaHraH: Kuér, Kuér karra xy4a,
Kuér Tena Ba Kuér Top kyua.

XIII acppa maxapHUHT DIMMO-
AM-FAapOUIl KMCMHMAQ JKOMAAIITaH
Yuraro# Hacam XIX acp oxupura
KeAHO XYAyAUIl )KHXATAQH KeHrail-
raH Ba y4 MyCTaKHA MaxaAAara 6y-
AuHran: Yuraron-uyakap, Yuraron-
rena Ba Yuraroi-SAuru maxap.

XX acp 6ommura xean6 Tom-
KeHTAQ MaBxyp 6yaran Kanram,
Typk, My¥yA CHHrapu aXOAH MaB-
3eAapH XonHura pakKaT TOMOHOMHK
HOMAAPUAQHTHHA YAAPHHHI Ke-
AMO YMKHII H3AAPHHHU CAKAAD KOA-
raH, XOAOC.

TomKeHTHHHT Typapxoi
MaB3eAapH Ky4aAap Ba yAAPHHHT
TOP KyYa TapMOKAAPHAA MYKHM
Typub keAraH Ba 6upaamu6, ma-
XAaAAQAQP TAMKHA ITraH, Maca-
aaH, Karauxona, J)Kauro6 Ba x.x.
Yaapaa, 60mAaHFUY TAAAQAAPAR,
9XTHMOA, XaéTHH HACAMH TY3HA-
MacH, Kach-XyHap HMXTHCOCAHIH
Ba Hacab OKCOKOAM KypHHHIIM-
AAard MabMyPHI XOKHMHSAT XaAH
Ky4YAH OJAraH MaxaAAa SIXAHUT
TY3HAMAaHH J3MAQ HAMOEH 3TraH,
VAQPHHMHI y3 MaXaAAad MacCKHA-
AapH, XaTToO KabpucTOHAapH,
CYyB TABbMHHOTH TH3HMH MaBXYA
6yaras. ‘

Myku Ba Tamku 6030paa xy-
HAPMaHAAAPHHMHT MaxCYAOTH Xa-
puaoprup 6yaran, 6y aca yaap-
HHMHT Iaxapra sHaAa Kynaab okub
KEAMIIMIa MMKOH TYFAMPraH, Ha-
TH)KaAa BakT yrumu 6uaan Tom-
KEeHTHMHI XYAYAMH derapaAsapu
KeHTairaH, HIKU PeXXaBHil TY3HA-
Ma ¥3 IIaKAMHU y3rapTupa 6opran
Ba TAKOMMAAQIITAH.

@ KOHrAOMepaTa TIOPKCKOTO Ha-
ceAeHHs. DTO HAIIAO OTPAKeHHEe B
CTPYKType 3aceAeHMsi IPHTOPOA-
HbIX Teppuropuit Tamxenra. U3
[MCbMEHHBIX HUCTOYHHUKOB HM3BECT-
HO, YTO B TONMOHHUMHKe TamkeHTa
XVI Beka HMMeAUCh Ha3BaHHUS AO-
KAABHBIX JKHABIX YYaCTKOB BHYTPH
H BHE TOPOA3, OTPaXKalolmue Ha-
3BaHMS [IECTH KOYEBBIX MAEMEH —
Kanrasl, Kuar, Haiman, Typk, Ya-
rarai u T.A. Bce aTn maanupoBouHbIe
06pa3oBaHMs MOTAM BO3HHKHYTb Ha
PaHHEM JTare MPUXOAQ H OCEAQHHS
3A€Ch BONCK YuHrM3xaHa.

Co BpeMeHeM TakHe AOKAAbHBIE
XKHMABIE MAaCCHBbI 3HAYMUTEABHO pa3-
PaCTaAMCh U TEPPHTOPHAABHO, H
[0 YHCAEHHOCTH HaceAeHus. Tak,
HalpHMep, JTHHYeCKas TIpymma
Kuar x konny XIX Beka paspoc-
AaCh M, aCCHMHAMPOBABIIHChH, CO-
CTaBHAQ OCHOBY YeThIpeX MaXaAAei
[TaiXOHTOXypCKON 4acTH ropoAa
nop HazBaHmwsmu Kusar, Kusrkarra
ky4a, Kusar-rena u Kusr-rop xyda.

Yararaiickuit pop, pasMecTHB-
IIMIACA B CEBEPO-3allAAHOM TIPeA-
mecTbe ropoaa B XIII Beke, k KoHITy
XIX Beka BBIPOC TEPPUTOPHAABHO
M Pa3AeAMACS Ha TPH CaMOCTOS-
TEAbHBIX JKMABIX KBapTara (Maxaa-
Ast) — Yararaii-gakap, Yararaii-re-
na u Yararai-Auru-maxap.

CymecrBoBaBmue B TamkeHre
K HayaAay XX BeKa )KMAbIE MaCCHBBI
Kanrapi, Typx, Moroa coxpanuau
CA€ABI CBOHMX HCTOKOB AMIIb B TOIIO-
HUMHYECKHX Ha3BaHMAX MECTHOC-
TH.

JKwuaste wmaccuspr Tamxenra
KOHI[EHTPUPOBAAUCH BAOAb YAHMI]
M MX TYITHKOBBIX OTBETBACHHMH H
KOMITAaKTHO OOBEAUHSAHMCH, 006-
pasys KBapTaAbl — MaxaAAs (Ha-
npumep, Karamxona, Askanro6
U Ap.). B HuX, Ha HavaAbHBIX 3Ta-
Iax, BEPOSITHO, emje ObIAA CHAbHA
pPOAOBasi OpraHM3aLUsl >KHU3HH, C
PeMEeCAeHHON  ClieljHaAM3alHed
¥ aAMMHUCTPAaTHBHOH BAACTBIO B
BHAE CTapeHmHMHBI poaa. Maxaa-
ASl TIPEACTABASIAM COOO¥ 1jeABHYIO
CTPYKTYpPY, B HHX MMEAHMCh CBOH
KBapTaAbHble  MeYeTH, HHOIAQ
AQXKe KAaAOMINa, CHCTEMBI BOAO-
obecmeyeHus.

ITpoayxius 6peMeCA8HHHKOB
uMeAa 6OABIION COBIT Ha BHYTpPeH-
HeM U BHEIIHeM PbIHKE,YTO IPHUBO-
AHMAO K MX emjé 60AbIIOMY IPHTOKY
B rOpOA, B pe3yAbTare, TEePpPHUTO-
pHaAbHble TpaHMIbl TamkeHTa C
TeYeHHEeM BpPEeMeHH PaCIIUpPSIANCE,
a BHYTPEHHSS IAQHHPOBOYHAsS
CTPYKTypa BHAOM3MEHSAACh U CO-
BEepIIEHCTBOBAAACH.

@ from written sources that in the
toponymy of Tashkent in the XVI
century there were names of local
residential areas inside and out-
side the city, reflecting the names
of six nomadic tribes — Kangly,
Kiyat, Nayman, Turk and Chaga-
tai. All these planning formations
could arise at the early stage of the
arrival and settlement of Genghis
Khan’s troops here.

Such local housing areas sig-
nificantly expanded both territo-
rially and by population in time.
For example, by the end of the
XIX century, the ethnic group Ki-
yat expanded and assimilated, it
formed the basis of the four ma-
hallas of the Shayhontohur part
of the city under the names Kiyat,
Kiyatkatta Kucha, Kiyat-tepa and
Kiyat-tor kucha.

In the XII century the Chaga-
tai family, located in the north-
western outskirts of the city grew
territorially and divided into
three separate residential districts
(mahalla) — Chagatai-chakar,
Chagatai-tepa and Chagatai-Yan-
gi-shahar by the end of the XIX
century.

The residential areas of Kan-
gly, Turk, Mogol that existed in
Tashkent by the beginning of
the XX century preserved their
sources marks only in toponymic
names of the area.

Tashkent’s residential ar-
eas were concentrated along
the streets and their dead-end
branches, they compactly unit-
ed forming quarters — mahalla
(for example, Kalayhona, Djan-
gob, etc.). At the initial stages
probably a strong ancestral or-
ganization of life with a trade
specialization and administra-
tive power in the form of elders
of the clan was still in them. The
mahallas were an integral struc-
ture; they had their own quar-
terly mosques, sometimes the
with even cemeteries and water
supply systems.

The products of artisans had a
big sale in the domestic and for-
eign markets which led to a large
influx into the city, as a result the
territorial borders of Tashkent ex-
panded over time, and the inter-
nal planning structure was modi-
fied and improved.
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KAWTA KAAP
TOIITAH OBUAAAAP

Aaruwep APKYAOB

V3bexucTon MycTakMAAMKKA
OPUIIMIM OHAAH MAAAHMH €A-
TOPAMKAAP, MYKAaAAAC KaAAMIKO-
AapHHU 0604 9THO, KaiiTa THKAAII
Oyfin4a KeHr KaMpPOBAHM HIIAAp
oAb 6opuamokpa. Ilpesmaen-
tumus [II. M. Mupsuées uarapu
cypran 2017—2021 #unasappa
Vsbexucron  Pecnybaukacunu
PHBOXAAHTHPHUIIHUHT bemTa yc-
TyBOp MyHaAumu 6yinya Xapa-
KaTAQp CTPaTerusicura MyBOQHK
pecnyb6AMKaHMHT 6apya pernoH-
Aapu 6yiaab MapaHHI Mepoc
06beKTAApUHHU TabMHUPpAaI, 060-
AOHAAIITHUPHUII MIIAAPH AABOM
STTHPHUAMOKAA.

Kopaxaanozucmon Pecnybau-
Kacu:

— Masaymxon cyays (XIII
acp oxupu XIV acp 6ommu), Illa-
MyH-Habuil, Axkumber Oaxmu
Makbaparapu KaWTa TabMHPAa-
HUO, 060AOHAAMTHPHAAH.

AHOuxoH surosmu:

JKoMe MackKHAM MakKMyacH
(XIX acp oxupu) TabMHPAAHH-
I HUXOSICHTa eTKa3HAAH.

Byxopo suroamu:

— “Ertu nup” 3uéparroxaa-

BO3POXXAEHHDBIE
IMNAMATHHUKH

Aruwep APKYAOB

3aroAbl HE3aBUCUMOCTH B Y 3-
6exucTaHe MIPOBEAEHA MAaCIITAb-
Hasi, paboTa MmO BOCCTaHOBAe-
HUIO IAMSATHHUKOB MaTePHAAbHOM
KYABTYPBI, 6AaroycTponcTBy
CBATBHIX MeCT TIOKAOHeHHs. B
COOTBETCTBHH C YTBEPXKAEHHOM
IIpesupentom II.M. Mupsué-
eBbiM CrpaTeruei AeNMCTBUH IO
ISATH IIPHOPHUTETHBIM HaINlpaBAe-
HUSIM pa3BuTus Pecnybankn Y3-
6exucrad B 2017—2021 roaax,
BO BCeX perHoHax pecrmybAHKH
IPOAOAXEHBI PaboThI MO BO3poO-
KAEHHIO, 00BEKTOB KYAbTYPHO-
IO HaCA€AUS.

Pecnybauxa
CMan:

— IlpoBeaeHa pecraBpanus
u 6AaroyCTpomcTBO MaB30OA€EB
Masaymxon cyays (xoner XIII-
navaao XIV Bexos), IllamyH-Ha-
6uit, Akumber 6axmmu.

Anduxcanckas obracme:

— 3aBepmeHa pecraBpanus
kommaekca ‘JKombe MackHuAM
(“Cobopnas meuers) (kxoHen
XIX Beka).

Byxapckas obracmo:

— BeayTcs pemoHTHbIE pa-
60Tl B KOMIIAEKCE CBSTHIHD
“ETTn nmup”, B 4aCTHOCTH, B Me-
cTax 3axopoHeHuit BaxayaamHa
Hakxm6auau (XVI Bex) u A6AyA-
xoamka T'mxaysann (XII Bex),
OCYIIeCTBASIETCS  pecTaBpaljus
Apxa r. Byxapnt (XVI Bex).

Axuzaxckas obracmo:

— TIlaanupyercs ocymecT-
BA€HHe peMOHTa Meppece XO0A-
xa Hypuaauna, mpeobpasosa-
HHEe ero B My3ell M Nepepadya B
noab3oBanne Coo3y mucareaei.

Hasgouitickas obaacmo:
IIpoBepenpl  peMOHT-
Hble paborsl kommaekca Kaceim
Iaiix (XVI Bex).

Kawxadapvunckas obracmo:
PekoHCTpyHpOBaH MaB-
30AeM BEAUKOIO y4eHOro
A6ya-Myuna an-Hacadu (1046-
1114 r.r.).

— B 2007 roay B ropoae
Kapmu xanmuTaApbHO OTpecTas-
pHpOBaHa U MepeAaHa B ITOAB30-
BaHMe YINPaBACHHMIO MYCyAbMaH

Kapaxaanax-

MOZIYDAN SADO

REVIVED
MONUMENTS

Alisher YARKULOV

In Uzbekistan during the years
of independence, a large-scale
work has been carried out to re-
store monuments of material cul-
ture and to beautify the holy plac-
es of worship. In accordance with
the approved by the President Sh.
Mirziyoyev Strategy of actions on
five priority directions of devel-
opment of the Republic of Uz-
bekistan in 2017—2021, works
on revivals of objects of cultural
heritage were continued in all re-
gions of the republic.

Republic of Karakalpakstan:
Restoration and im-
provement of the mausoleums
of Mazlumkhon Suluv (end of
XIII-beginning of XIV centu-
ries), Shamun-nabiy and Akim-
bet bakhshi are carried out.

Andijan region:

Restoration of “Jom’e
Masjidi” complex (“Cathedral
Mosque”) (end of the XIX cen-
tury) was completed.

Bukhara region

— Repair works are carried
out in the complex of shrines “Etti
Pir”, in particular, in the burial
places of Bahauddin Nakshbandi
(XVI century) and Abdulholik
Gijduvani (XII century), the res-
toration of the Arch of Bukhara
(XVI century) is carried out.

Jizzakh region:

— Repair works in Hadja Nu-
riddin madrasah and its trans-
formation into a museum and
transfer to the Union of Writers
is planned.

Navoi region:

— Repair works of Kasym
Shaykh complex (XVI century)
were carried out.

Kashkadarya region:

— The mausoleum of the
great scholar Abul-Muin an-Na-
safi (1046-1114) was recon-
structed.

— In 2007, in the city of Kar-
shi, Odina Mosque (XIV cen-
tury) was restored and trans-
ferred to the Office of Muslims.
(In Soviet period it housed a
prison).
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@ pu Typkymura KupyBuu ba-
xoyaauH Haxmbanp (XVI acp),
Abayaxoaux Fuxaysonmin (XII
acp) suéparroxaapuaa Ba Byxopo
maxpuparu Apk Kyprouuaa (XVI
acp) XO3MPrH KyHAQ TabMHPAAII
MIIAAPH OAHO 60PHAMOKAA.

Ku3zzax surosamu:

— Xyxa Hypuaaun mappaca-
CHHHM TabMHPAAO, My3eHAamTH-
pHII Ba €3yBUMAAP YIONIMACHIa
¢oiparanumra Oepum pexa-
AQITHPHATAH.

Hasouii suroamu:

— Kocum IIaiix mMaxmyacu
(XVIacp) TapmMupAaHAH.

Kawxadapé surosmu:

— A6ya-Mybun an-Haca-
$unit(1046—1114)uunr makba-
pacH KanTa TAbMHUPAAHAH.

— 2007 #ina Cobux ntTHdox
AaBpHAAQ KaMOKXOHa cudaruaa
poiparanuaran Kapmu maxpu-
Aaru Opnna mackupau (XIV acp)
KAIIMTaA TABMUPAAHHUO, MYCYAMOH-
Aap MAOPACH MXTHEPHUra TOIIMIHU-
PHATraH.

Camapxand surosmu:

— 1998 itna ITostapuk Tymanu-
Aard yrutaap ombopu cudarupa
doiiparanmaran Mimom aa-bByxo-
puit Mmaxxmyacu (XVI acp) aasoma-
HUHT 1225 AMAAMK F0OHAEHH MyHO-
cabaru 6mAaH KafiTa TABMHPAAHKO,
OyTyH AyHE MyCYAMOHAQPHHHHI
MYKaAAAC KAAAMKOAAPHAAH OH-
pHra anAaHAH.

— 1999 nmapa Camapkana
maxpuparn  Yoxapausa Kkab-
PHCTOHMAQ >KoMAamran A6y
Mancyp aa-Morypuauit xam-
Aa bypxonmapmn aa-Mapru-
HOHMI Kabpaapu Kmom A6y
Mancyp aa-MoTypuAHIHUHT
1130 simAaAMK 106HA€HH MyHO-
cabaru 6mAaH 060AOHAAIITH-
pHAHO, KaiTa THKAQHAH.

— Dubuxonum Maxmya-
cu (XIV—XV acp), Maxaymu
Xopasmuit makbapacu, Suru
Xaitpobop macxkuau, Pyxo6op
makbapacu (XIV acp 70 iit.),
[Mloxu-3uHpAa MaXKMyacHAa
(XI—XX acpaap) TabMHpAan
HIIAAPH OAMO 6OpHAraH.

Cypxondapé surosmu:

— AeHOB IaxpHAArH
Caupa-OTraauk MaApacacu
(XVI acp),

— Tepmua Ttymanuparu
3ypmyara muHOpacu (MHA.

@ meuers Oauna (XIV Bex). (B
CoBerckoe BpeMs 3AeCh pa3Me-
IaAACh TIOPbMA).

Camapkandckas obracmo:

— B 1998 roay B Yeaakckom
paiioHe B CBA3M C 1225-AeTuem
MBICAMTEAS] KAallUTAABHO BO3PO-
xAeH komnaekc Mimam aap-Byxa-
pH (XVI Bex), CTaBIIUHA OAHHUM H3
CaMBbIX ITOYUTAEMBIX MECT ITOKAO-
HEHHs BCero MyCYAbMAaHCKOIO
mupa. (B XX croaeTum mcmoab-
30BaACS KaK CKAQA XMMHUKATOB ).

— B 1999 roay B cBssu ¢
1130-aetHuM 06uaeem HMma-
mMa Aby Mancyp aa-Marypuau B
Camapkanae Ha kaapbume Yo-
KapAH3a OBIAM BOCCTAaHOBAEHBI U
6AaroycTpoeHsl MeCTa 3aXOpoHe-
Huit A6y MaHncypa aa-Matypupn
u Bypxanupanna aa-Maprunonu.

— IlpoBepensr pecTaBpanu-
oHHbIe paboThl B KoMmAekce bu-
6uxanym (X1Y-XVY B.B), B MaB30-
Aee Maxpaymu Xopas3mu, MedeTH
SAuru Xainpoboa, maB3oaee Py-
x060p 70-e r.XIV B, koMmaekce
[lax-u 3unpa (XI-XIX B.B).

Cypxandapounckas obracmo:

— B ropoae Aenay orpecras-
pupoBanbl-Meppece Cama-Ora-
auk (XVI Bex)

— B ropoae Tepmese:

XPHCTHAHCKas 1]epKOBb ~AAeK-
canpap Hescxmit”.

® Samarkand region:

— In 1998, the complex of
Imam al-Bukhari (XVI centu-
ry) in Chelak district, which
became one of the most revered
places of worship of the entire
Muslim world, was complete-
ly restored in connection with
the 1225th anniversary of the
thinker. (In the XX century it
was used as a warehouse for
chemicals).

— In 1999, in connection
with the 1130th anniversary
of Imam Abu Mansur al-Ma-
turidi, the burial places of
Abu Mansur al-Maturidi and
Burhaniddin al-Marginoni
were restored and improved
in Chokaradiz cemetery in
Samarkand.

— Reconstruction works
were carried out in Bibihanum
complex (XIV-XV centuries),
Mahdumi Horazmi mausole-
um, Yangi Khairobod mosque,
Rukhobod mausoleum (70-ies
of the XIV century) and Shah-i
Zinda complex (XI-XIX centu-
ries).

Surkhandarya region:

— Said-Otalik madrassah
(XVI century) in Denau city.
— Termez city:

“Alexander Nevsky” Chris-
tian church.

— Repair works were
carried out in Termez dis-
trict on the Buddhist stupa
Zurmala (II century BC),
and in Kumkurgan district
the “Iskandar bridge” (brick
bridge, 1558—1598) was re-
built.

Tashkent region:

—In2014—2015 Zangia-
ta complex (XV century)
was completely restored and
converted into a memorial
cult complex (During the
Soviet period it housed a
production artel, then — a
military recruiting station).

Tashkent City:

In 2007, Barrakhan ma-
drasah (the XVI century)
was restored. (In the 1950-
ies it was transferred to the
Office of Muslims of Central
Asia. Currently, the madra-
sah is a tourist object).
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@ asB. Il-acp), Kymkyprou Tty-
maHuparu “Mckavpap kynpuru”
(PumT kKympHk, 1558—1598).

— TepMu3 maxpupa >KxoMAaI-
raH AaekcaHpap Hesckuit xpuc-
THAH YePKOBHU Kabu EATOPAHKAAP

TABMHUPAAHAH.
Towikenm suroamu:
— 2014—201S #mnasappa

3anruora Maxmyacn (XV—XX
acpaap) (mypoaap AaBpupa uu-
Aab umKapum aprean cHdaTHAQ,
KeMMHYAAMK Xapbuil XH3MaTra
4aKUpyB NMYHKTH cudatupsa Poi-
AAQAQHHMATAH TYAHK TabMHPAAHHO,
3UEPATTOXra AMAAHTHPHAAH.

Towkenm waxpu:

— 2007 iinam bapoxxoH Maa-
pacacu (XVI acp) 1950 iimasapaa
Ypra Ocué MycyAMOHAAQp AMHUM
HAopacura 6epuan6d, xo3mpaa Ta-
puxuit 06MAa TaBMHPAAHHO, TY-
PHCTHK MakKcapAa (OMAAAAHHA-
MOKAQ.

— TyxraboiBayya MaCKHAH
(1908 i1.) MycTakMAAMK MHAAQ-
puAa Kaiita TabMupAaHub, V3be-
KHCTOH MYCYAMOHAQpP MAOPAacHra
doitparanmmra 6epuaras.

Xopasm suroamu:

— Hypyaaaboit capoiin, 60r
xoBauaapu (XX acp 6omm),
Auman Kaaba aAesopu (1842),
Oasoxyanxon  Kapsoncapoitn
(1832—1833), Xon mudoxona-
cu, [TaxaaBon Maxmya makbapa-
cu (XVIII—XIX acpaap), Yaau
XOBAM MaxkMmyacd, AMHpP Typa
mappacacu (1870), Xacan My-
poa Kym6eru mackupau (XVIII—
XIX acp 6omu) Ba 6omka o6mpa-
AQp TABMHPAAHAH.

CyHrru MuAAapAQ MaAaHHUM
Mepoc 0ObeKTAApMHH MyXoda-
3a KMAUII Ba yAappaH $porpasa-
HHUII COXAaCHAAQ TYPAM MaMAaKaT
Ba XaAKapO TAIKHAOTAApP OMAAH
XaMKOPAMK 0AuMO 6Gopum  Xam
puBoxaaHub 6opmoxaa. XKym-
AapaH, XuToi-Y36eKuCTOH XaM-
KOPAMTH Aoupacupa XuBapa-
ru Myan Kaaba obmparapupan
Amup Typa xampa Myxammap
Awmun unox (XVIII acp) mappa-
CaAapH TabMHPAAHMOKAA.

Tapuxumusra, MapaHUATHMHU3-
ra 6yaran ymby asrubop €m as-
AOA KaAOMAQ MYCTAKMAAMTHMH3-
HM KaApAall, BaTaHUMH3 OHAaH
FYPYPAQHHII TYHFYAQPMHH SHaAQ
OILIMPHUIITa XU3MAT KHAAAH.

M

& — B Tepmesckom paiioHe
IpOBEAEHbl PeMOHTHbIe PaboThI
Ha Oypamiickon cryme 3ypmaaa
(II Bek A0 H.3.)

— B KymMmkypranckom paione

BOccTaHOBAeH MocT MckaHpa-
pa” (xupnuunsiit mocr, 1558—
1598 r.r.).

Tawxenmckas obaacme:

— B 2014—201S r.r. moa-
HOCTBIO OTPEeCTAaBPHUPOBAH H
npeobpasoBaH MEeMOPHaAD-
HO-KYABTOBBI KOMIIA€KC 3aHTH-
ara (XVs.) (B coBerckoe Bpems
3A€Ch PACIOAAraAach MPOU3BOA-
CTBEHHAsl APTEeAb, 3aTeM — BO-
eHHDIN MPU3BIBHOM MYHKT).

I'opod Tawxenm:

— B 2007 ropy oTpecraBpu-
posano Meppece Bapakxan (XVI
Bek) B 1950 roabl mepepaHHoe
Ynpasaenuio mycyapman Cpea-
Helt Asuu. B Hacrosamee Bpems
MeApece sIBASIeTCS 0ObeKTOM Ty-
pu3Ma.

— Meyerpr Tyxrabaiipaya
(1908 r.) orpecraBpupoBaHa B
rOABl HE3aBHCHMOCTH, NepeAaHa
B BeAeHHEe YIPaBACHHS MYCYAb-
MaH Y3bekucTaHa.

Xopesmckas obracmo:

OTpecTaBpupoOBaHbI
asopery Hypyaaabaii, J)Haquo
XX Beka), creHa Auman Kaaa
(1842), Kapsan-capait Aaraky-
auxau (1832—1833), sppaBHu-
na Xana massoaen IlaxaaBaHa
Maxmyaa (XVIII—XIX Beka),
ABOPIIOBBIH KOMIIAGKC YAAM —
xoBau, Meppece Amup Typa
(1870), meueTs Mypoa kymbe-
ru (XVIII — mavaao XIX Beka)
M Apyrue MaMsITHUKH.

B mocaeanme roabl MpOAOA-
)KaeT pa3BHBAThCSA COTPyAHHUE-
CTBO C 3apybeXHBIMH CTPaHAMHM
H MEXAYHapPOAHBIMH OpTaHHU-
3auusAMHU B OOAACTH OXpaHBl H
MCIIOAB30BAaHHS 0OBEKTOB KYAb-
TYpHOro HacAepus. B pamkax
y30eKCKO-KHTafCKOTO  COTPYA-
HUYecTBa B XHBe pecTaBpHPY-
IOTCS MAMSATHHUKH BXOASIIHE B
komnaekc Muan Kaaa-meppece
Amup Typa u Myxammap AMHH
nnok (XVIII Bex).

Takoe BHHUMaHHE, YAeAsie-
MoOe Hallel MCTOPHH, KYAbType
croco6cTByeT BOCIHTAHHIO MO-
AOAOTO ITOKOAEHHS B AyXe BEAU-
KOH TOPAOCTH 3a CBOIO CTPaHy.

MOZIiYDAN SADO

® — Tukhtabayvacha mos-
que (1908) was restored in
the years of independence and
transferred to the Office of
Muslims of Uzbekistan.

Khorezm region:

— The palace of Nurullabay,
(beginning of the XX centuryg,
the wall of Dishan Kala (1842),
Allakulikhan Karvan-saray
(1832—1833), healf resort of
the mausoleum of Pakhlavan
Makhmud (XVIII—XIX centu-
ry), Ulli Hovli palace, Amir-Tu-
ra madrasah (1870), Murod
kushbegi mosque (XVIII—ear-
ly XIX century) and other mon-
uments were restored.

In recent years, cooperation
with foreign countries and in-
ternational organizations in
the field of protection and use
of objects of cultural heritage
continues to develop. In Kh-
iva, within the framework of
Uzbek-Chinese  cooperation,
the monuments included in
the Ichan-Kala complex, the
Amir-Tura and Muhammad

Amin inok (XVIII century) ma-
drasahs are restored.

Such attention paid to aur his-
tory and culture of Uzbekistan
contributes to the education of the
younger generation in the spirit of
great pride for their country.

4.(80). 2018
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CYOUNANKHUHT
MEBMOPUN

HAKIIAAPTATABCHUPHU

Eaena BAPCYKOBA

I'robaaramys xxapaéHHAQ Ta-
PHUXHI MHUAAMI MEPOCHHU CaKAab
KOAMII OyryHru KYyHHHHI AOA-
3apb Basumpacu xucobAaHaAM.
Iy sxuxatpan Illapx mesmo-
pui 6e3ak caHbBaTUIA CYPUAAUK
Ba YHHUHT {aArcaPui-aXAOKHH
acocAapu KypcaTaéTraH TabCHP
KHUAAUM HAMHH Ba AMaAHMH KH3H-
KUII YHFOTMOKAQ.

CyouitAMkHUHT KeAub uu-
KUIIN XaKMAA ram KeTraHpa o6up
KaH4ya CyQUHAMK  OKHMMAApHU
PHUBOXAQHHII TapuXH Oyinua
MYAOXa3a IOPHUTHII OAAQT TYCH-
ra kuprad. bupokx, 6y Ouaan
CYQUHUAMKHHM TYAMK TacaBBYp
3THII AMPH MAXOA, Iy OOHMCAAH
CYQUHUAMKHHMHT 2330TePHK Tab-
AMMOT HYKTaH Ha3apHAAH MYAO-
Xa3a IOPHUTHII TYFPUPOK OAaAH.
bynpai TapAuMOTAapAQ MyalsH
caHa 6uMAaH GOFAMK AroHa MaH-
6ara TasHum MyMKHH aMac. Bap-
Ya 330TePHK TABAMMOTAApP, LIy
KYMAAAAH, CYQHUIAMK TabAMMO-
TH XaM MabHAaBHH Ba MabpUHI
KapallAap HaTHXKACHAA BYXYAra
KeAraH. XakuKaT, TYFpUPOFH,
XaKUKATHUHT OMp KMCMH aHa 1y
TapHKa 103ara KeAraH.

bus y3 oaaumusra cydusm
Ba yHUHI ¢arcadpuil acocaapu-
HUHI MeBMOPYMAMK Ba CaHDBAT-
ra TAbCHPMHU AaHUKAAUIHH MaK-
cap KUAMDO Kyinauk. By Macaranu
XaA 9THII y4yH 6u3 GupoH-6up
XyHapMaHAYHAHK KOHMAQ Ba Ta-
Aabrapupan ubopar 6up KaHua
MAaTHAQPHH TAaXAMA KHAMO 4HK-
AMK. YAappaa cyuAAApHHHT Yy
éxu Oy caHBaTra AAXAAOPAMIH,
TabCHPH KYPCATHAAAH.

Maskyp Macaaa 6yiuya Ka-
TOp Kapamaap MaBxya. Cyduii-
AMKHHMHI CaHBAT Ba XyHapMaHA-
YMAMKKA TAbCHPH Ba yAap Ouaan
y3Buil 60oraukauru “Panrracsu

CTaXOHAAAPMHHHI  HHU3OMH ,
‘XyHapMaHAYHMAUK TYFpUCHAR”,
“XarroTAap Ba MycaBBHpAap’
pucoAasapupa y3 udopacu Ba
TaCAMFUHHM TomraH. Pucoaa-
AapAa, OAATAQ, MAMIXyp MYCYA-
MOH aBAMEAApP acOC COATaH Ba
XOMHMAMK KHATAaH XyHapMaHA-
YMAMKHUHT adCOHABMI TapuUXH
xaMm 6aén atnaapu. lllynnnraex,
HH30M YCTaXOHa aéAapHu Basu-

HNamnii-amaanii, MabHABHI-MabpHP Ml )KYypHAA
NPOCBETHTEABCKHH JKYPHAA

BAUSTHUE CY®U3MA
HA APXUTEKTYPHBIN
OPHAMEHT

Eaena BAPCYKOBA

CoxpaHeHHe HCTOPHYECKOTO Ha-
IIMOHAABHOTO HACAEAMS B IpoLiecce
rA0DAAM3AIINM SIBASIETCSL HA CErOA-
HALIHUHA AEHb AKTYaAbHOM 3apayei.
B arom acnexre 3HayMTEAbHBIN Ha-
YYHBIA M ITPAKTUYECKMH HHTEepec
NPEACTABASIOT BOIPOCHI BAMSIHHS
cybusma, ero ¢uaocopcko-aTHe-
CKMX OCHOB, Ha HCKYCCTBO apXHUTEK-
TYPHOTO A€KOpa MyCYAbMaHCKOTO
Bocroxka.

O6 wucrokax cypusma NpUHATO
CYAHTD TI0 MCTOPHUH Pa3BUTHS pas-
AVMHBIX CypuiicKHX TedeHni. OAHa-
KO, 3TO He AACT MCTHHHOMH KapTHHbI
1 6oAee mpaBUABHO ObIAO ObI pac-
CY’KAQTh 00 9TOM C IO3ULMH TOTO,
4TO CyQu3M SBASETCA I30TepHye-
CKMM y4eHHeM. B Takux yyeHHsX He
MOXeT OBITh OAHOTO MCTOKA, YETKO
NPHBS3AHHOTO K  OMPeAeAEHHOM
Aare. Bce azorepuueckue yueHus, B
TOM YHCAe M CyQH3M, BOSHHKAAU B
Pe3yAbTATe HHTEAAEKTYAABHbIX H AY-
XOBHBIX 03apeHHit. Takum o6pasom,
nocrurarach VicruHa mam BepHee
vactp McTunsL

Hamu 6piaa mocraBaeHa 3apa-
Ya BBIABUTb BAMSIHHE CyQH3Ma, ero
$HAOCOPCKO-ITHIECKHMX OCHOB, Ha
APXUTEKTYPY M MCKYCcCTBO. AAs pe-
IIeHUs 9TOH 3aAauM OBIAM IpoOaHa-
AM3MPOBAHbI HEKOTOpPbIe TEeKCTbI,
coaepyKamue npaBHAa U TpeboBa-
HHS K KaKOMY-AH00 pemecay. B Hux
YKa3bIBaeTCs TakKe Ha IPUYACT-
HOCTb CyQueB M MX BAMSIHHE HA TO
HAM HHO€ UCKYCCTBO.

ITo sTomy Bompocy cymecTByeT
psia Touyek 3penus. [ToaTBepsxaeHune
TOMY, 4TO Cy$pHH OBIAM TECHO CBsI3a-
HbI M OKA3aAM BAMSIHHE Ha HCKYCCTBO
M PeMeCAa MOKHO OOHApYXXHTb B
TPaKTaTax : “YCTaB 1exa HBOIIHC-
HbIX AeA MacTepoB’, “O pemecae”,
“O xaaamrpadax M XyAOKHHKAX .
B ycrasax (pucaas) msaaraaach Ae-
reHAAQpHasi HCTOPHs peMecAa, Oc-
HOBOIIOAOXKHMKOM M  TTIOKPOBHTE-
A€M KOTOPOro 0OBsIBASACS OOBIMHO
OAMH M3 HanboAee IOYUTAEMbIX My-
CYAbMAHCKHX CBSTBIX. YCTaB TaKxKe
CAYXKHA KaK CBO€OOPa3HBIil PeAHIH-
O3HO-3THYECKHI KOAEKC, perAaMeH-
THPYIOIMIA OOS3aHHOCTH YAEHOB
rexa.

B “YcraBe 1exa >XKMBOIMCHBIX
AeA MacTepoB” yKaspiBaroTcs 12
BBIAQIOIIMXCS  MAaCTepPOB  JKHUBOIIH-

INFLUENCE OF SUFISM
ON ARCHITECTURAL
ORNAMENT

Elena BARSUKOVA

Preservation of historical na-
tional heritage in the process of
globalization is an urgent task
today. In this aspect, the ques-
tions of the influence of Sufism
and its philosophical and ethical
foundations on the art of archi-
tectural decor of the Muslim
East is of significant scientific
and practical interest.

As a rule, origins of Sufism
are mainly jud eg by the histo-
ry of various Sufi movements.
However, this will not give a
true picture and it would be
more correct to consider it
from the position that Sufism
is an esoteric doctrine. In such
doctrines there can not be one
source, clearly tied to a certain
date. All esoteric doctrines, in-
cluding Sufism, arose as a result
of intellectual and spiritual in-
spirations. Thus, the Truth was
comprehended or, more accu-
rately, the part of Truth.

We set the task to identify
the influence of Sufism, its phil-
osophical and ethical founda-
tions, on architecture and art.
To fulfill this task, some texts
containing rules and require-
ments for any craft were ana-
lyzed. They also indicate the
involvement of Sufis and their
influence on a particular art.

There are a number of views
on this matter. Confirmation
that the Sufis were closely con-
nected and influenced art and
crafts can be found in such trea-
tises as: “Charter of Masters of
Painting Workshop”, “About
Craft” and “About Calligraphers
and Artists”. The charters (ri-
sala) set out a legendary histo-
ry of the craft, the founder and
patron of which was usually one
of the most revered Muslim
saints. The charter also served
as a kind of religious and ethical
code regulating the duties of the
workshop members.

The “Charter of Masters
of Painting Workshop” indi-
cates 12 outstanding masters of
painting that reached fullness of
perfection (Ubaid Bukhari, Ab-
dil Jalil Tashkandi, Jalal ad-Din
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® parapunu bearnsab Gepysum
y3ura XoC AMHHH-3THK KOHYH
O0yAnO XM3MaT KHATAH.
“PanrracBup YyCTaXOHACH
HU30MH Aa 12 Hadap paHrrac-
BMP YCTaAQpH THATAa OAHHAAHM,
yAap TYAHMK OapKaMOAAMKKA
spumraH apbobaap — VYoban
Byxopu, Abayxaanua TomkaH-
Anit, JKaroOAMAAMH AHAUTOHUH,
Myxammap baaxun, Hlamcua-
auH Komrapuin Ba 6omxaaap-
AMp. YcTaxoHara KMpap O9KaH,
yCTa MyHMKaAaMAAapHMHH KaHAAM
KOMAQIIM AO3UMAMTH bOarad-
CHA TacBUpAab Gepmaapu. My-
CaBBHUP AAO ITHIIM AO3UM OVA-
rai MaxOypusiTaap my epaa
bup-6up caHab YMKHAAAM (6y
MaxXOypusaTAap XxaMMacu 6yau6
eTTI/ITag Ypra acp MyiKaaam
coxubrapu oOpacHAa XaM HH-
30M AOHTAOp apM. LlyHuHrACK,
YHAQ IIAPHAT, TAPUKAT, XaKUKAT
Ba Ma3xab NMHPAAPUHUHT HCMHU
mapupAapu  XaM KeATHpPHAA-
Au. MabayMKHu, CYyQUAAMKHHHT
OyTyH TapHXH AAQBOMHAATH Ta-
caBBy$uil OApKAMOAAMKHH Y4
acocuit 6ockuypaH ubopar aka-
HUHH KYPHIIHMH3 MyMKHH: IIa-
pHaT, TAPUKAT Ba XaKHUKAT.
bupunyun 6ockuy — “ma-
puar” sSBPHH MAPHAT aMpH Ba
KOHYHAapH Maxkmyacu. bamaa-
CH eTYKAHMKKAa 9pHmub, acocui
MCAOMHI aKMAAAAPHHH y3Aall-
THpUO 6YAraHAa, yHra HKKHHYH
‘TapuKaT’ 6OCKMYM §3 CHPHHH
aéH KHAAAH. l\{’Ia3Kyp TapuKaT’
aTaMacu “MyA” AeraH MabHOHHM
anraatub, IX acppa maiipo 6ya-
raH. AacTaBBaA y PyXH#l eTyK-
AMK Ba TacaBByu# OmAmMra
IPMIIMII HMYAMHHM AHTAATTaH.
By XyAoHH HCTOBYM pyX y4yH
6aMHCOAM HMJA KYpCaTTHYAM
Yuunun 60cKkMy — “XaKuKar .
KoMua pyxuii  eTYKAMKAMP.
XakKuKaTra eTHIITaH  COAHMX
aanbarra, XYyAOHHMHI XaKHKHUMH
TabMAaTHHM Ba Y3UHHUHI YHIa
AAXAAOPAMTMHH aHTAab eTapm.
LLIyHuHr YYyH Xam cyduitaap
KyIMHYA y3AapHHA “axXA aA-
XxaKkuKa® — “4nHaKaM 6OpAHMK
opaMAapu’ Aeb aTaiipmaap.
A.A.PemmeAra TasgHraH XOA-
Aa TapkukoTun J.['10Ab cyduii-
AQPHHMHT CAHDBATIa AAXAAOPAMTH
TYFPUCHAQ CY3AAHAM. C)"q)uﬁ-
Aap HaKIIAAPAA MaBAYM y3ra-
pumaapra Ayuop 6yaran 6op-
AMKHMHT “THMCOAHMH pPaM3HHH
KypraHaap. XaHAAcaBUH HaKII
— rupux, (IX—XII acpaap)
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@ CH, KOTOpPbIe AOCTHIAH TOAHOTBI
cosepmercrBa (Y6aiia Byxapu, A6-

AMA  AokaanA Tamkanau, A)kasaa
aA-AHH Anpurany, Myxammap baa-
xu, llamc ap-Aun Kamrapu u Ap.).
3A€Ch JKe IPUBOASTCS PEATIHCAHUS
4TO AOAXKEH AEAATh MACTEP, BXOAS B
MaCTEPCKYI0, IPHUIOTABAMBASL KHCTH

abore U T.A. YCTaB COAEPXKHUT U

gi’BaHHOCTId (Bcero ux cemp), Haa-
AEXAIUX K UCTIOAHEHHUIO XYAOXKHH-
KOM. YCTaB MOAB30BAACS IIOITYASIP-
HOCTBIO B KpPYIy CpPeAHeBeKOBBIX
MacTepoB KHCTH. T'aioke MPHBOAMT-
Cs CIUCOK MMEH MHPOB IIAPHATA,
TApPUKATa, XaKMKaTa U Masxaba. A
KaK M3BECTHO, IIOYTH HAa BCEM IPO-
TSDKEHUH UCTOPUH CyPpU3Ma MOXKHO
HAOAIOAATH AeA€HHE ITyTH MHCTHYe-
CKOTO  CaMOYCOBEPIIEHCTBOBAHMS
Ha TPU OCHOBHBIX ITalla: MIAPHAT,
TAPHUKAT U XaKHUKaT.

ITepBsiit aTanm — “mapuar””, T.e.
CBop DBoxxecTrBeHHBIX MOBEAEHHI
U 3ampeToB. AMIIb TOTAQ, KOTAQ de-
AOBEK CO3peA U YCBOMA OCHOBHbI®
AOTMbI HICAAMa, TO TIepeA HHUM MOXKeT
PaCKpBITbCsL BTOPO#t 3Tall — TapH-
kar” — OykB. “aopora, mytp”. Tep-
MHH 9TOT NosiBasiercst yxxe B IX B. u
TIePBOHAYAABHO 0003HAYaeT METOA
AYXOBHOT'O BO3BbIIIEHHS 1 MUCTHYe-
CKOTO MO3HAHHA. JTO CBOErO POAA
IyTEBOAUTEAD AASL AYXa, HIIYIIEro
Bora. Tpernit atan  — “xaxmkar”
— B Ccy¢usmMe QHHAA AYXOBHOIO
CaMOCOBEpPIIEHCTBOBAaHMSA. A\OCTHI-
HYBIIHMI XaKHKAT, [1O3HAeT UCTHH-
Hy10 npupoay Boxecrsa u cBoio co-
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.Andlgam Muhammad Balkhi,
Shams al-Din Kashgari, etc.). It
also provided instructions about
what a master had to do when
entermg the workshop, prepar-

brushes for work, etc. The
C arter also contamed duties
(totally seven), which should be
performed by an artist. The char-
ter was popular among medieval
craftsmen. It also listed names
of patrons of Shariat, Tarikat,
Khakikat and Mazkhab And as
it is known, almost throughout
the history of Sufism, one can
observe division of the path of
mystical self-perfection into
three main stages: Shariat, Tari-
kat and Khakikat.

The first stage is “shariat”
the code of divine commands
and prohibitions. Only when a
person has matured and mas-
tered the basic dogmas ofIslam,
the second stage - “tarikat” -
laterally “way” can be revealed
to him. This term appeared
already in the IX century and
originally meant a method of
spiritual exaltation and mys-
tical cognition. It is a kind of
guidance for the spirit, which is
seeking God. The third stage is
“hakikat” - the finale of spiritu-
al self-perfection in Sufism. The
Eerson who reached the stage

hakikat learns true nature of
the Divine and self involvement
in it. Therefore the Sufis often
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@ HUHT ryAAab ssmHammura “aHug
¢anrapaaru Ba KypHAHII HIIAQ-
puaaru MyBadPakuATAAp HM-
KOH TyFAHpras..” MebMopuii
be3akHMHT Oy TypHAA HAK HCAO-
MHUH AAaBPTa OMA YT XMCCHH I'y-
3AAAMKHHMHI OAMHM MaKCaAAapH-
HH HPOAA ITHII AO3HM OyAraH.
Bupox peneccanc aaBpupa cy-
¢urirapaunr ¢ascadpuii-racas-
Byuil AyHEKapamu HaTHXKACH-
A3 paM3HH-aAAETOPHK TH3HMIA
afiAQaHTaH MCAMMHH HaKIIAAQp-
HUHI TapKAAHIIMHH CYPHHUAUK
rosAapu OuaaH OorAampmaap.
Pam3u#iAMK, OXTHMOA, Cyui
HAMHHUHT 9HT MYKaAAACH XH-
cobaaHap. Cb)’rqmimap ¢uxpuua
pamM3 — 6y OM3HH y3rapTHPYB-
uu IAOXHU¥ pUCOAAAQAPHU IATHII
BOCHUTAAAPHAHMD. Cyduiaux
aHbaHaAapHra Kypa pamaaap 2
Ton?ara OyAmHaAM: KymékAa-
Ma (cBacTMKa) Ba XOC pamsaap
daxar “xy3m ounkaap” yayHru-
Ha KYPUHAAWTAH Ba aHTAANIHAQ-
AMIaH paM3Aap).

CaHBATHUHI MYTAAKO MCAO-
MHH Typu OyAraH amurpapux
6e3aKk HMCAOMHHHI CYPHUIAAMK
okumuparu (X—XII acpaap)
HcAOMrada 6OyAraH Masxabaap-
HUHI V3AAaIIyBH AABPHAA I03ara
KeATaH, YHH MebMOPYHAHKAQ
aanu kyasam Temyp Ba Temy-
pufiAap XYKMPOHAHMIHM AABPHAQ
Ky3aTHAAAM, allHAaH Iy AaBpAQ
cybuit xamoasnap Ypra Ocmé
XaAKAAQPMHHMHT MabHaBUM XaéTH-
ra TAbCHP 3THUINra dPUINAAHAAP.

Moaauit orampa cyuiaap-
HUHI 601 HYKH AYHECH Hada-
KaT YAQpPHHHI XOC aMaAHETH
€KM apabMET, meBpHUAT, MyCHKa
CaHPATHHUHT AYPAOHA HaMyHa-
AApHU OpPKaAH, ODAAKH yAap Mesb-
Mopwuii 6esak (XaTToTamk, apa-
becka, XaHAAcCaBHil pam3Aap
6buraH opo OGepmAraH MebMOp-
YHAMK OOMAAQAAPH OPKAAH XaM
HaMOoéH 6yaapu. TabauMoTHH
YPraHum WYAMAATH HMKKHHYH,
TAPHMKAT) HOCKHYH, KYMAAAQH,
IIOTHPA 657’:\P[HIHPIHI‘ 7 mOFroHa-
cH “rHpHX’ HaKIIHHHT acOCH-
HU TAaNIKMA O3TraH XaHAACaBHH
mMaKAAAp OpPKaAM HpOAaAaHa-
AM. Aoupa, Tyrpu TypTOypUaK,
yubypuak Ba my Kabu xaHAaca-
BUH IMIAKAAAP OPKaAH cyduit y3
AYAMAATH KaMOAOTHHH HAMOEH
aTapm — Oy MabAyM pacM-py-
CyMAap Ba  KHHHHYHAMKAAP
OPKaAM OPHUIIMAYBYH KyTapH-
AMII TOFOHAAAPHAHMP. YAap cy-
¢uiinuHr AoMMHMI OHcOTAapM

@ NpHYACTHOCTD K Hed. IToTomy-TO
Cy¢uH 4YacTO Ha3bIBAIOT cebs axa
AA-XaKMKa — “AIOAM TIOAAHHHOTO
ObITHS .

O npmyacTHOCTH CydHeB K HC-
KYCCTBY YKa3bIBaeT MCCAEAOBATEAb
3. T'roab, ccpaagacy Ha AW .Pemme-
as. Cydunm BHAeAM B y30pe “MeTa-
popuyeckuit  0bpa3 MHpO3AAHUS
TOABEPIIIHICS OITpeAeAeHHbIM
TpaHcpopmarmsam. Paciery reome-
TPHYECKOTO OpHAMEHTa — THPHX
(IX — XII BB.) crmocobcrBoBasm
“ycnexu TOUHBIX HAayK M CTPOUTEAD-
HOTO A€Ad... . DTOT BHA apXUTEK-
TYPHOTO A€KOpa TpH3BaH ObiA ITe-
PeAATb HMAAA  CBEpPXUyBCTBEHHOM
KPAacoOThl PAHHEHCAAMCKOM IIIOXH.
OaHako, ¢ mpessMu Cydpuama CBsI3bI-
BAIOT PACIPOCTPaHEeHHe PACTUTEAb-
HOTO OpPHAaMeHTa B 30Xy peHeCcCaH-
ca, MpeoOPa3OBAHHOIO B Pa3BUTYIO
CHMBOAMKO-AAAETOPHYECKYIO CHCTe-
My 6Aaropaapsi $UAOCOPCKO-MHCTH-
4eCKOMy MHPOBO33PEHHIO Cy(QHEB.
CHMBOAMKa SIBASIETCS], BOSMOXKHO, Ca-
Mol cesimerHo# u3 Hayk Cy¢us. Cy-
$HUM CYMTAAH, YTO CHMBOABI — ITO
TPAHCIIOPTHBIE CPEACTBA IIePeAAdH
boxecrBennbx (akToB, KOTOpBIE
npeobpasoBsBator Hac. B cydwmi-
CKO¥ TPAAMIIMM CHMBOABI IIOAPA3A€-
ASTIOTCSI Ha 2 KaTeTOPHH: YHHBEPCAAb-
uple (cBacTvKa) M crieLm¢uyecKue
CHMBOABI (3aMeTHbI M [TOHSTHBI TOAB-
KO AA “TIOCBSIIIEHHBIX ).

OnurpaduuecKuii AeKOp, SBAS-
IOIHIACS CYTyD0 MCAAMCKMM BHAOM
HCKYCCTBA, BO3HHKAET B IEPHOA
AAANTAIMH AOHCAAMCKHX KYABTOB B
cyuiickom Tevenun ucaama (X—
XII BB.), a MaccoBoe ero mpumeHe-
HUE B apXUTeKType HabAIOAAeTCs B
nepuop npasaeHus Temypa u Temy-
PHAOB, IMEHHO B TOT IIEPHOA, KOTAQ
cy¢uiickue OOIMHBI AOCTHUTAIOT T10-
AQBASIIOLIETO BAMSIHHS B AYXOBHOM
KU3HU HapoAoB CpeaHeit Azuu.

B marepmaspHOM Mupe Gorareii-
IM# BHYTPEHHUI MUP Cydues mmpo-
ABASIACSL HE TOABKO Yepe3 HX CIIell-
MPHIECKYIO NTPAKTHKY U HE TOABKO
yepe3 MEAeBPbl AMTEPATyphl, IMO3-
3UM, MY3bIKH, HO TakOKe Yepe3 apXu-
TEKTYpy, KOTOPYIO OHM YKPAIIaAX
APXMTEKTYPHBIM AEKOPOM (KaaAH-
rpadus, apabecka, reoMeTpUIECKHe
cuMBOABL). Bropoii sran (Tapukar)
obydenns Ha Ilytn, B wacrHOCTH,
7 CTyneHedl CTAaHOBACHHS Y4eHHKa
MINYIMA BU3YaAH3HPYeT €ro Io-
CPeACTBOM reoMeTpHYecKHux Gpuryp,
COCTaBASIOIHE OCHOBY Ie€OMETpH-
4eCKOro OpHaMeHTa ‘THpHX . Yepe3
reoMeTpudeckue pOpMbl, TaKHe KakK
KPYT, KBAaApaT, TPEYrOABHHK M HX

@ call themselves ahl al-hakika -
“people of true existence”.

The involvement of the Su-
fis in art is indicated by the re-
searcher E. Gul, referring to L.
Rempel. The Sufis saw in the
pattern a “metaphorical image
of the universe” that underwent

certain transformations. The
eometric ornament — girish
%IX—XII centuries) was flour-

ished due to “successes of exact
sciences and construction busi-
ness...”. This kind of architec-
tural decor was designed to con-
vey the ideal of supersensible
beauty of the early Islamic era.
However, the ideas of Sufism
are associated with the spread
of vegetative ornament in the
Renaissance, transformed into
a developed symbolic and alle-
gorical system due to the phil-
osophical-mystical ~worldview
of the Sufis. The symbolics is
perhaps the most sacred of the
Sufi sciences. The Sufis believed
that symbols are the vehicles
transferring Divine facts, which
transform us. In the Sufi tradi-
tion, symbols are divided into 2
categories: universal (swastika)
and specific symbols (visible
and understandable only for the
“initiates”).

Epigraphic decor, which
is pure?r Islamic form of art,
emerged during the period of
adaptation of pre-Islamic cults
to tEe Sufi current of Islam (X—
XII centuries), and its mass ap-
plication in architecture is OE-
served during the reign of Timur
and the Timurids, precisely at
the time when Sufi communities
reached overwhelming influ-
ence in the spiritual life of the
Central Asian peoples.

Rich inner world of the Sufis
was manifested in the materi-
al world not only through their
sgeciﬁc practice and not only
through masterpieces of liter-
ature, poetry, music, but also
throu 15 architecture, which
they decorated with specific ar-
chitectural decor (calligraphy,
arabesque, geometric symbolsg
The secong stage (tariqat) of
training on the Path, in partic-
ular, 7 steps of formation of a
pupil, the seeker visualizes it by
means of geometric figures that
form the basis of the geomet-
ric ornament “girih”. Through
such geometric ?orms as a circle,
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@ x1cobAaHaAH. CyduitHuHT
MyadssH pyXuil Mapkasura 6yii-
CYHAMPHATAQH Ma'bHABHUH MAaKOM-
AAp CHHTapH XaHAACABUM MIAKA-
Aap XaM y¥3 MapKasura ara.

MasHaBuit ycum Ba HaBbaT-
AAQTd MYKaMMaAAMKKA HHTHAUII-
HUHI KeMHHIH 6OoCKHuH — 0O
Vaoxuit Mapxamar ("axBoz\”g
XOAATHAHUP.

Cy¢uinnunr ymby Tacas-
Bypuit nyamparu O6Hp KHCMH
Myxramam “apabecka” kypu-
HUIIHAR MY>KaCCaMAQHTaH.
Cyduitankpa aPa6ecxa PY-
XUSATAArH paHr-0apaHr TyréH-
Aap 6uaan 6oraaHapu. Tyrén-
AAp XUAMA-XMAAMTH CYQUHIHH
bexapop XoAaTra COAAAM Ba
my 6oucpaH apabecKaHHHT
CeXpAH HebMaTAApU — ypa-
Ma IIAKAAAPH OPKAAM XOCHA
6)7/\[‘21}-[ CUMMeETpHs €pAaMHAa
bapkapop XxoAar Kacb 3TapH.
Yuunun 6ockuy — (Xakukar)
MOAAHH  OAAMAQ XaTTOTAHK
BOCHTACHAQ HaMOEH Oyaapu.
CypuitANK TabBAMMOTHAA XaT-
ToTAuK HMaoxuit Xo3uMpAMKHHM
anraatapu. Maoxui Xosupauk
yaupa Cexprapank Henbmaraa-
pu Ba MapHaBuil MakoMaapHHu
My’KaccaM 9TaAHM, Y OPKaAH Jca
Myraax HMaoxmér VY3 Ttacas-
Bypuau HMAOXHMH HOMAApPHMHT
OMp maKAM OPKAAM HAMOEH
arapu. CyPuiaMkpa XaTTOT-
AMK OAAMHH IAKAAAPHHUHT OHT
MyKapaacu 6yan6, Xyao Ysu-
Hu ataraH Cy3HM 3cra coaapH.
Tamku 6e3akpa Xap KaHAa#
KYPHUHHUII OAYBYM XaHAACaBHU
MAKAAAPHHHT KYAAMAOP Maii-
AOHHIA 3Ta XaTTOTAMK YHHMBEp-
CaA CyUAAMK THACHMH XHCO0-
AQHAAH.

XyAoca Tap3MAa TabKHAAALI
AO3HUMKH, CYPUHAMK MEeDBMOPHUH
éAropaukaapu — 0Oy aroxuaa
KyBBaTrMHA aMac, Gaaku Y3be-
KHCTOH XaAKMHHHT OyI0K 60#AN-
TH, MEPOCH Ba _MAAAHHMATHAHUP.
Ypra Ocué Ba Y3bekucron ma-
POHTHAA CYPUHUAHMK Y3HHHM TY-
AMK TapakKMETHra ara OyAapH.
Iy 6omcpan Ypra OcuéHHHT
AMHHI MEeBMOPYHAUTHAATH
paM3AHM “MaTHAAp HHM aHHKAAII

. » 4
Ba “yKMm MO3HH TaMaAAYHH
TUKAAHHUIIMHUHT 9HT MYXHM
BazudarapupaH XucobAaAHAAM.
MebMoOpHil mMAaKA Ba HaKmAap
G6apuuit Gesak Basmparapu 6u-
AaH OHp KaTOpAA AMHHI MabHO-
Ma3MyH Kac6 aTub, KMMHUAAPHH
xaiparra coAub KeAMOKAQ.

M

@ NPOM3BOAHBIE, CyQHIT MPOSBASET
cBoM aran pa3putus Ha [Tytn — ato
CTENeHH IOABEMa, AOCTUTHYTOrO
Jepe3 ONpeAeAéHHble OOpsAbl M
omnpepeAéHHble TpyAHOCTH. OHH 5B-
ASIFOTCSI TIOCTOSIHHBIMU IIpHOOpeTe-
HusMH cy¢us. Kak AyxoBHble cTaH-
087070 (“MaxaMbl") Cy$Hs IOAYMHEHDBI
OIIPEeAEAEHHOMY AYXOBHOMY IieH-
TPy, TaK U reoMeTpudecKue opMbl
HMEIOT CBOM IIEHTP.

CAeAyIOIIHIT 9TaIl AYXOBHOTO PO-
CTa M O4ePeAHOro Nporpecca — 3To
cocTosiHre boxecTBeHHON MHAOCTH
MAH Marmyeckue Aapbl (“axsanr”).
ITOT OTPEe30K MHUCTHYECKOTO ITyTH
Cy$Hsi BOINAOLIAETCSH B BHUAE BEAH-
KOA€IHeIIero opHaMeHTa “apabec-
ka". B cypusme apabecka cpsizana
C pasHoOOpasueM dMOLMI B AylIe.
PazHooOpasue IMONMIT IPHBOAST
Cy¢us B HecTabHABHOE COCTOSIHHE H
MOITOMY 4epe3 pUTMH4HbIe GOPMBI
CIIMpaAei “Maru4ecKHx AAQpoB~ apa-
Geck¥, OHM CTAOMAMBHPYIOTCS Yepes
cummerpuro. Tpermit oran (xaku-
KaT) B MaTEpPHUAAbHOM MHpe MPOsiB-
ASIETCSI TIOCPEACTBOM KAaAAMTPaduH.
B cypusme kaaamrpadusi ob6o3Ha-
vaer boxecrsennoe Ilpucyrcrsume
B cypun. boxecrsennoe Ilpucyr-
CTBHE BKAIOYaeT B cebst Marnueckue
Aapsi u Ayxosabie CTaHIMH, Yepes3
KOTOpble AOCOAIOT — IOKa3bIBaeT
Cebs1 MUCTHKY 4epe3 OAHY U3 $OpM
Bosxxecrsennoro Mimenn. Kaaaurpa-
¢ua cydus, cample CBAleHHbIE U3
XYAO’KeCTBEHHBIX (OPM, HalIOMHHa-
er CaoBo, kotopeiM Bor HaspiBaer
Cebs. Kaaanrpadus sasercs yHHU-
B((%)PC&AbeIM CyQHIICKUM CHMBOAOM,
00AAAQIOIIMM BBIPA3HTEABHBIM AHMA-
IIA30HOM reOMeTPHYeCcKOH (GOopMbl,
KOTOPBIN MO3BOASIET €My HMHTerpu-
pOBaThCsl B AK0OO¥ BUA TOBEPXHOCT-
HOTO YKpalleHHs.

B kauecTBe BBIBOAOB OTMETHM,
4TO APXMTEKTYpHbIe IAMATHUKH
cy$usMa — ITO He TOABKO 0cobas
3HEepreTHKa, HO U BeAMKOe borar-
CTBO, HACA€AME H KyABTYPa HApOAQ
V3bekucrana. B ycaosusx Cpea-
He#t Asum M Y3bexucraHa cydpusm
npuobpea HanboAee MOAHOE CBOE
pasBurue. Iloaromy, BbisBA€HHE
M “pOYTeHHME CHMBOAMYECKHX

TEKCTOB  APXUTEKTYPHOTO AEKO-
pa KyAbTOBOM apxuTeKTyphl Cpea-
Hel A3HH SIBASIETCS MCKAKOYHTEAD-
HO Ba)KHOM 3aAavyed ITOCTHXKeHMS
LMBHAM3AIIMM MPOIIAOTO, TaK Kak
apxuTeKTypHas ¢opMa M OpHa-
MEHTALMsl HapsIAY C AGKOPaTHBHO-
3CTeTHYECKMMH 3aAAYaMU  HECAM
PEeAMTHO3HO-CAKPAAbHYIO U Maru-

4eCKyH0 QYHKIIHU.

MOZIYDAN SADO

@ square, triangle and their de-
rivatives, the Sufi shows its stage
of development on the Path - this
is the degree of ascent achieved
through certain rites and certain
difficulties. They are constant
acquisitions of tge Sufi. As the
spiritual stations (“makams”)
of the Sufi are subordinated to
a particular spiritual center, so
the geometric forms have also
their own center.

The next stage of spiritual
growth and next progress is a
condition of Divine mercy or
magical gifts (“akhval”). This
segment of mystical path of a Sufi
is embodied in the form of a mag-
nificent ornament “arabesque’.
In Sufism, arabesque is associat-
ed with a variety of emotions in
the soul. A variety of emotions
lead the Sufi to an unstable state
and therefore through rhythmic
forms of spirals of “magical gifts”
arabesques, they are stabi%ized
througcl'lx symmetry. The third
stage (hakikat) in the material
world is manifested through cal-
ligraphy. In Sufism, calligraphy
means the Divine Presence in
the Sufi. The Divine Presence
includes Magical Gifts and Spir-
itual Stations through which
the Absolute reveals itself to the
mystic through one form of the
Divine Name. The calligraphy of
a Sufi, the most sacred of the ar-
tistic forms, resembles the Word
by which God calls Himself. Cal-
ligraphy is a universal Sufi sym-
bol that has an expressive range
of geometric shape that allows it
to integrate into any kind of sur-
face decoration.

As a conclusion, we should
note that architectural monu-
ments of Sufism are not only
a special energy, but also the
great wealth, heritage and
culture of the people of Uz-
bekistan. In the conditions of
Central Asia and Uzbekistan,
Sufism acquired its fullest de-
velopment. Therefore, the
identification and “reading” of
the symbolic “texts” of the ar-
chitectural decor of the cult
architecture of Central Asia is
an extremely important task of
comprehenXing the civilization
of the past, since the architec-
tural form and ornamentation,
along with decorative and aes-
thetic tasks, carried religious
and sacred-magical functions.
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TOIIKEHT EFO4
VIMAKOPAUTYU MAKTABH

O6ud TAHTHPOB

4

V36exucToH AaBAaT CaHbBaT

My3eHHAa OPTHMHU3 XaAK €FOY YH-
MaKOPAMIH CaHBATHra OHA Oem
I03AQH ONIMK 9KCITOHATAAP CaKAa-
Hapu. Maskyp xamaanmapa XIX
Ba XX acp 6omaapura Teruumau
byxopo, Mapruaon, Tomxenr,
Camapkanp, Xusa Kabu éroy Vii-
MaKOPAMIH MakTabaapura xoc
OyAraH ammMKAap, MaHXKapaAap,
YCTYHAQp, CTOAYaAap, 6yamaaap
€rou TYCHWK, €rody mapapa), Ky-
Tudasap MaBxyA. [lyHunraex,
MHUAAMH €FOY YUMAaKOPAUTH MakK-
TabAapu aHbAHAAAPHHH KEHHHIH
HHAAAPAQ AQBOM 3TTHPHO Ke-
Aaé€TraH TaHHKAHM YyCTaAap
M. Kocumos, T. Tyxraxyxkaes,
II. Fyaomos, C. Xyxaes, K. Xa-
kuMoB, J. Hypaaues, T. Axme-
aos, H. M6parumos (Tomxkenr),
A. Abayanaes (Xopasm), B. Mup-
6o6oes, A. XKamuaos (Camap-
KaHp), Y. Axmea0B (Mapnmon%,
X. Haxmuppunos, K. Xanpapos
(Kyxon), C. Bor6exos (Xwusa)
KaOMAQPHHUHT JKOAMM HIIAAPH
VPHH OATaH.

XaAK aMaAuH CaHDBATH OYAM-
mupAa TomkeHT €Foy yAMaKOpPAH-
ru MakTabura xoc 260 AaH OpTHK
HaMYHaAQp MaBXYA.

Mabaymku, xap 6up Mmakrab
Y3Mra XO0C HaKIl COAMIN Ba YHHUII
ycAaybu 6uaan 6up-6upupan papx
kuaapu. Kymaapan, Tomxent
€rou yiMakopAauru maktabu XIX
acp yprasapu, XX acp 6ommpaa
makAraHrad. Hakmaapra nmaos
OepHMITHMHI HKKH YCyAH OyAuO:
bupununcu ¢oHaM, OyHpa Te-
KUC OYPTHKAM HaKm GOH TaHAAIL
OPKaAHM COAMHAAM, HKKHHYHUCH
3ca QOHCH3, Y4 KMPpPaAU VHHA-
ran Hakm coAaumaup. Haxmaap
yimacu 2-3 KaBaTAM, GOH ypTa-
Ya YYKYPAMKAQ YHHAMIM OHAaH
OKpaAnb TypaaM, HaKIIHM sHa-
Aa HPOAAAM KHAMII MaKCAAMAQ
YHUHT CaTX{ AOKAQHTaH Ba PaHI-
AaHraH. “‘ucammun’, “6orpoauit”,
“mapropu” kabum HaKmAap KeHr
KyAraHHATaH. TomkeHT ycra-
AapH, acocaH, €HFOK, Kaiparod,
YMHOP, Tepak Kabu papaxT érou-

PE3bbbII1IO AEPEBY

O6ud TAHTHPOB

Il TAINKEHTCKAS IIKOAA

B TocypapcTBeHHOM Mysee Hc-
KyccTB Y3bekucraHa xpaHurcs 6o-
Aee TIATHCOT JKCIIOHATOB HAPOA-
HOT'O MCKYCCTBA pe3bObl IO AepeBy.
Cpeant 00pasijoB — NpOM3BEACHHS
Byxapckon, Mapruaanckoi, Tam-
kenTckoy, CamapkaHackown, Xu-
BUHCKOH IIKOA pe3bObl Mo AepeBy
XIX-navaaa XX Beka, 3TO ABepH,
pemeTKH, KOAOHHBI, CTOAHKH, IIHp-
Mbl, Kopobouku. B ¢onpax Tarke
XpaHATCS MPOU3BEACHHS MACTEpOB
MPOAOAKAIOMMUX TPAAHIHU  HAIU-
OHAABHBIX IIKOA Pe3bObl MO AepeBy
M. Kocumosa, T. Tyxraxyxaesa, I11.
I'yaomosa, C. Xyxaesa, K. Xakumo-
Ba, J. Hypaauesa, T. AxmepoBa, H.
H6parnmosa (TaH.[KeHT), A. Abaya-
raesa (Xopesm), B. Mup6o6oesa,
AKamuaosa(Camapxanp), Y. Ax-
MeAOBa (Maprman , X. Haxmua-
aunosa, K. Xariaaposa (Koxanyp), C.
Bor6exosa (Xusa).

B paszaeae HapopHOro mpHKAap-
HOTO MCKYCCTBa XpaHHTCA Ooaee
260 m3peanst TamKeHTCKOM IIKOABI
pesb6bl Mo AepeBy.

Kajxpaas mkoAa oTAHYaeTCS CBO-
el TeXHHKOW pe3bObl M y30pamu.
TamkenTckas mkoaa pe3bbb 10
AepeBy cGOpMHpPOBaHa B CepeAuHe
XIX — navase XX Beka. CymecTBy-
eT ABa crocoba o6paborku opHa-
MeHTa: (OHOBBIH, NPH KOTOPOM
TIAOCKO-peAbepHbIN y30p OTTEHs-
ercs myTeM Bbibopku poHa u bec-
$OHOBbIN TpeXrpaHHO-BbleMYaThIi
crocob ¢ Bpe3usM ysopom. OpHa-
ME@HTAaAbHBIE  Y30PHI BmFesanTCﬂ
B ABYX - TpexX YPOBHSX (CAOXHas
TeXHHKa), QOH OTAMHYAETCS CpeA-
Hell YTAyOAeHHOCTBIO, AAsl 6OADBIIEN
BBIPA3UTEAPHOCTH  NPHUMEHSEeTCs
TIOAIIBETKA MOBEPXHOCTH OpHaMeH-
Ta M IOKPBITHE €ro AAKOM. Hlupoxo”
TIPUMEHSAIOTCS  Y30PBl  MCAMMHIA
(caoxublit  y30p $aopaasuoro
xapakrepa), “6orpoamit” (opHa-
MEHTHI, TpeACTaBAsiiomue coboi
reoMeTpHdecKHe Y30pbl), “mapro-
pu” (maockopeabednas pesnba,
Ha3BaHWEe KOTOPOTO IPOHCXOAUT
OT CAOBa “uupKyAb”). B xauectse
MarepHaAa TamkeHTCKHe MacTe-
Pa MCIOAB3YIOT APEBECHHY Opexa,
TMAATaHA, TOTOAS M Tp., HO Haubo-
A€e 4YacTO MCIOAB3YIOT Kaparad,
bAaropaps ero Kpemkos u IMAOTHOM
CTPYKTYype.

AByxcTBOpuYaThIe BOPOTAa MeApe-
ce Ila#x Xosanpu Toxyp maroros-

TASHKENT WOOD
CARVING SCHOOL

Obid TANGIROV

More than five hundred ex-
hibits of folk woodcarving art
are kept in the State Art Mu-
seum of Uzbekistan. Among
the samples there are works of
Bukhara, Margilan, Tashkent,
Samarkand, Khiva woodcarv-
ing schools of the XIX — early
XX century; these are doors, lat-
tices, columns, tables, screens,
boxes. Works by such masters of
the continuing traditions of na-
tional woodcarving schools as
M. Kosimov, T.Tukhtakhujaev,
S.Gulomov, S.Khujaev, J. Khaki-
mov, E. Nuraliev, T. Akhmedov,
N.Ibrahimov (Tashkent), A. Ab-
dullaev (Khorezm), B.Mirbob-
oev, A.Zhamilov (Samarkand),
U.Akhmedov (Margilan), H.Na-
middinov, K.Khaydarov (Ko-
and), S.Bogbekov (Khiva) are
also kept in the funds.

More than 260 items of the
Tashkent school of woodcarving
are kept in the section of folk arts
and crafts.

Each school is distinguished
by its carving technique and pat-
terns. The Tashkent schooF of
woodcarving was formed in the
middle of the XIX — early XX
century. There are two wags of
processing the ornament: a back-
ground one, in which the flat —
relief pattern is shaded by select-
ing the background and the three
sided triangular — the notched
method with an incision pattern.
Ornamental patterns are cut out
in two or three levels (complex
technique), the background is dis-
tinguished by an average depth,
the coloring of the ornament’s
surface and its varnish coating is
used for greater expressiveness.
Patterns such as “islimiy” (a com-

lex floral pattern), “Bogdodii”

?ornaments that represent geo-
metric patterns), “pargori” (flat
relief carving, whose name de-
rives from the word “compass”)
are widely used. Tashkent mas-
ters use wood of walnut, plane
tree, poplar and others as a ma-
terial, but most often they use an
elm due to its strong and dense
structure.

The two-winged gates of Shaykh
Khovandi Tohur Madrasah were
made by H. Maksud the master
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@ rapupaH ¢oraanumapu. byaap
Opacupa Kalparoy HaBHUHT 3UY-
AMTH Ba MyCTaXKaMAHTH cababan
KeHI KYAAQHHATAH.

[Tanx Xosanau Toxyp mappa-
CACHHHUHI MKKH TabaKaAM AapBO-
3acu — XIX acpHuHT ypTasapu-
Aa MmapruaoHAMK X. Makcya ycra
TOMOHMAAQH TaW€pAaHIaH. MUK
XaKMH KarTTa OyAraHum cababam
TypTOypuaKk 6yAMarapAaH HUFHA-
raH, JMUKHUHI TalIKH TOMOHH
Iy3aA MCAUMHMI, HYKH TOMOHH 3Ca
rUpHUX HaKmAap OuaaH 6Ge3aTma-
raH.

ITyaaT60# MaCKHMAM IMIHMIH —
Ce630p aAaxacuparu ymoy MacKup
ammkAapH 1937 #na mysen GoHAH-
ra rommuupuarad. Kaitparou aapax-
THAQH MIIAQHTaH, MKKM TabakKaAu
6yAn6, 6arapaauru 2 M, 3HH 1,5 M,
KAAMHAUTH 7,5—8 CM.HM TalIKHA
9TAAH.

Typcyn OTa MacKuAM SMIH-
ru — TtaxmuHaH Ce630p aaxa-
cuHuHr [TymTHxaMMoM MaxaAAa-
CHAQ JKOMAAWIraH ymoby MacXkKHA
somuru 1857 wmara omp, HMKKH
tabakaau 6yaub, Garampauru 2
MeTpra sIKMH, HMra 1,28 M, ka-
AMHAMIH 3ca 3,5 cM. XaHAAcaBUH
HAKWAAPH OKOPH Maxopar 6wu-
AaH umAaHrad. 1891 imaru €3ama
man6arapra kypa, Typcynboi
HCMAH maxc AapBO3aKeHT MaXaA-
AACHAQ XaM MACXKHUA KypAHPraH.

Tobapon-mamxapa — 1838
WHMATa OMA, HUXOSTAQ HO3UK AMA
6uAaH MImAaHTaH. Y MKKH 6yAMa-
AaH ubopar 6yanub, caTxu ryasm
HaKWAap OMAAH SXAHT Oe3aTHA-
raH. To6aAOHHUHI YAYAMH IHHUTA
1 M 98 cM, 6yiura 98 cm.Hu Tam-
KHA 9TaAH.

Kyruua — XX acp 6omaa-
pHra TerMIIAM, TepaK AapaxTH-
AaH HMmAaHrad. 1929 #na mysei
ponaMra Kabya KHAMHraH. YHUHT
TAIKH €H TOMOHAAQPUTa HCAMMHH
HAKIIAApP, KOMKOK KMCMMra 3ca
reOMeTpuK Hakmaap 6Gepuaud,
y#iMa HAaKIIHUHT YCTH AOKAQHTaH.
Kyruuanusnr suu 29 cm, 6arana-
Auru 11 cMm, éH TOMOHAQH 3HH 17
CM.HM TAIIKHA 3TAAH.

Illy 6uaan 6upra TomkeHT
€F0Y YMMaKOPAHMIY XaMAQHMACH-
A2 MHAAMN MEBMOPUYMAHMKAA KYA-
AQHHMAYBYH mapadarap, >KaBOH-
varap Ba 6omka HOEG Gyomaap
CaKAQHaAH.

@ AeHbl B cepeanne XIX Beka macre-
pom u3 Mapruaana X. Makcyaom. B
CBSI3H C HOABIINM Pa3MepoOM, BOPOTa
M3rOTOBAEHBI U COOpaHbBI M3 YeThl-
PexXyroAbHbIX YacTed. Buemnss cro-
poHa BOPOT 0QOPMAEHA KPACHUBBIM
y30pOM HCAMMH, BHYTPEHHsS CTO-
POHa - y30pOM THPHX.

Asepu meuern ITyaarboit pacmo-
Aarasmericst Ha MaccuBe Ceb3ap caa-
Hbl B My3elHbIil poHA B 1937 roay.
M3roToBAeHbI M3 ApeBECHHBI Kapa-
raya, AByXCTBOpYAThle, BHICOTA 2 M,
mupHHa -1,5 M, ToamuHa — 7,5-8 cM.

Asepu meyetn Typcyn Ora —
pacrmoaAarasmieiicss  TPeANOAOXKH-
TeAbHO B Maxaare [lymruxammom
maccuBa Ceb3ap HM3roTOBAGHBI B
1857 roay, BbiCOTa MOYTH 2 METPa,
mupuHa -1,28 M, Toamuaa — 3,5 cM.
TaAaHTAMBO BBITOAHEHBI Y30Pbl XaH-
aacaBui. CoraacHO MHCbMEHHBIM
ucrtouHukaMm ot 1891 ropa, yeaosex
no umenu TypcyHb0# mocTpoua Me-
4eTh M B Maxaase AapBO3aKeHT.

TobapoH-mamwxkapa — mupMa,
MCKYCHO Hu3roToBAeHHas B 1838
roay. CocTouT U3 ABYX YacTeH, 1O-
BEPXHOCTb KOTOPBIX IJ@AMKOM IIO-
KpbITa {BeTOYHBIM y30poM. [lInpuna
-1 M 98 cm, BbicOTa — 98 CM.

Kopobouka — wu3roroBaseHa B
Hauaae XX BeKa M3 ApPeBECHHBI TO-
noAs. [TpunsTa B gjoms, Myses B 1929
ropy. Baemnue 00koBble CTOPOHBI
0QOpPMAEHBl Y30POM HCAMMH, Ha
KpBINIKe BbIBEACHbl TIeOoMeTpuye-
CKHe peAbedHBIE Y30Pbl H MOKPHITHI
aaxom. IlTupuna kopobouku 29 oM,
BbicoTa-11 cM, mupHHA 6OKOBBIX
cTOpoH -17 cm.

B akcmosuium  TamkeHTCKON
IIKOABI Pe3b0bI IO A€PeBY PEACTaB-
AeHBI Takke mapada (crarakruro-
BbIil KapHHM3), PUMEHsAEMble B Ha-
IIMOHAABHOM 30AYECTBE, Pa3AMYHbIe
TIOAOYKH H APYTHE H3ACAHS.

MOZIYDAN SADO

@ from Margilan in the middle of
the XIX century. The gates were
made and assembled from quad-
rangular parts due to the large size.
The outer side of the gate was dec-
orated with a beautit%l islimi pat-
tern; the inner side was decorated
with a girikh pattern.

The doors of Pulatboy mosque —
The doors of the mosque of Sebzar
area were handed over to the muse-
um fund in 1937. They were made of
elm, two-leafed, height — 2 m, width
-1.5 m, and thickness-7.5-8 cm.

e
-

The
mosque located in Pushtihamom
mausoleum of Sebzar area, they
were made in 1857, the height
is almost 2 meters, the width is
-1.28 m, the thickness is 3.5 cm.
Handasaviydpatterns were made

doors of Tursun Ota

in a talented manner. According
to written sources from 1891 a
man named Tursunboy built a
mosque in Darvozakent mahalla.

Tobadon-panjara this
screen was skillfully made in 1838.
It consists of two parts, the surface
of which is entiregr covered with a
floral pattern. The width is -1 me-
ter 98 cm, height — 98 cm.

The box — made in the be-
ginning of the XX century from
poplar wood. It was accepted
into the museum fund in 1929.
The outer sides are decorated
with an islimi pattern; geomet-
ric embossed patterns are lined
on the cover and varnished. The
width of the box is 29 cm, the
height is 11 cm and the width of
the sides is — 17 cm.

In the exposition of the Tash-
kent woodcarving school there is
also a sharafa (stalactite cornice),
various shelves and other products
used in the national architecture.
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VPTA OCUE TAPUXUI TEOTPAOGUSACUTA OUA MAHBA
UCTOYHHUK ITO HCTOPUYECKO TEOTPAOUU CPEAHEN A3UU
SOURCE OF HISTORICAL GEOGRAPHY OF MIDDLE ASIA

Asusbex HABAPOB

1867 nmapa Typxucron re-
HepaA-ry0epHATOPAMIH TAIKHA
TONMHUIIH OHAAHOK OHP KaTOP HA-
MHH )KaMHATAAP Ba MyaccacaAap
TAaIKHA TONraH OyAub, yaap-
HUHT Kyn kucmu 1917—1918
AHAAApra KeAub ¥3 paoAHATHHH
TYXTaTTaH.

V36exucron Pecmybanxacu
Mapxkasuit Aasaat apxusu (V3P
MAA)Aa JAKQaHHHT MyCTaMAa-
Ka AaBpHAA (AOAMAT IOPHUTTAH
xamu 11 Ta MAMMI )XaMHAT Ba
TAaIIKMAOTAAPHMHT XYXOKATAAPH
aaoxmuaa xamrapma (pona) cu-
daTrmaa cakAaHMOKAAQ.

H-69 xamrapmacupa Hwm-
NEepaTOPAMK pyc Xyrpodui
xKaMuUATHHUHT Typkucron 6y-
AMMHTIa OMA MaHbaAap cakaaHa-
Au. MnepaTopAuk pyc xyrpo-
¢uit xamusTuHuHr TypkucToH
OYAMMHHMHI  MIaKAAQHHIIHAQ
mamxyp oaum, ILII. Ceménos-
TAHPMAHCKUAHMHT JPHHU KATTa
6yAAH. YHHHI XapakaTu 6GuAan
KAMHUSATHHUHT Typxucronaa-
I OYAMMHHHM OYMII MaKCaAHMAQ
Poccus uMnepuscH MYKH HIIAAP
Ba3MPAHMTH Ba MOAHMS Ba3HPAUTH
6uran é3ummarap oaub Gopwu-
Aapu. 1895 imAHMHT HOS6pb
oiiMAa 6GomAaHraH XapakaTAap
O6Mp HMHA HMYMAQ JKAMUSTHHHT
IOPUAMK acocAapu 6yaub xus-
MaT KHATAaH XYXOKaTAAPHHHT
KabyA KHAMHHIIM OHAQH SKYH-
AQHAH.

Kamusar paoaustu 1897 iua
28 peBparpa 6omaanras.

Ymby KaMHMAT  JAKaAHHHT
AMPUK aMaAAOpPAAPH Ba TaA-
KMKOTYHAAPH TOMOHHAAH Ty-
3uAran 6yamb, yaap opacuaa
yma manTAard yAKa TeHepaa-
rybepuatopu A.B. Bpesckuii,
HMmneparopanx Pyc xyrpo-
¢us KaMHATHHHHT BHI[e-PaUCH
I1.II. CeménoB-TaHpmaHCKHH,

N Ammnii-aMmaAunii, MabHaBHIT-MabPHQHIT JKYPHAA
MPOCBETHTEAbCKHIT JKyPHAA

As3usbex HABAPOB

B 1867 ropy, nocae obpaso-
BaHus TypKecTaHCKOro reHe-
paa-rybepuaropcrBa B Typke-
CTAaHCKOM Kpae 6biA o6pasoBan
PsA Hay4HBIX 06ImECTB U yupex-
A€HHH, 60AbIIAS YaCTh KOTOPBIX
yxe k 1917—1918 ropam ¢ax-
THYeCKH NMpeKpaTHAA CBOIO Aesi-
TEABHOCTb.

B IlentpaapHom Tocypap-
cTBeHHOM apxuBe Pecmy6amkun
Vs6exucran (LITY PY3) or-
A€ABHBIM QOHAOM XPAHSATCH AO-
KYMEHTBI A€HCTBOBABIIUX B TOT
nepuoa 11 HayuyHbIX 06mecTB U
YYpeXAEHHUH.

B opHoM u3 ¢onaoB U-69,
XpaHsaTca MaTepuaabnl Typke-
CTAaHCKOTO oTAeAaeHus Hwm-
NepaTOPCKOro0 PYyCCKOro re-
orpadpuueckoro obmecrsa. B
¢opmuposanun TypkecTaHcko-
ro orpaeseHus Mimneparopckoro
pycckoro reorpa¢uieckoro o6-
mecTBa GOABIIYIO POAB CHIIPAA
Bpipatomuiics yuensin I1.I1. Ce-
MéHoB-Tsaupmanckuit. [lo ero
MHUIMATHBE BeAaCh Mepenucka
C MUHHCTEPCTBAMH BHYTPEHHHX
Aear U ¢uHaHcOoB Poccuiickoi
HMIIEPUH 1O BOMPOCY OTKPHI-
tus Typkecranckoro oTpeae-
Hus obmecrBa. Pabora, HavaTas
B HOsi6pe 1895 roaa, B TeyeHue
OAHOTO TOAQ 3aBePIIMAACH MPH-
HATHEM AOKYMEHTOB, CAYXaIUX
IOPUMAUYECKON OCHOBOM obme-
CTBa.

O6mecTBO HavaAo PyHKLHU-
oHuposarth ¢ 28 ¢enpars 1897
roaa.

B o6pazoBannun O6mecrBa
NPUHMMAAM y4YacTHe H3BeCT-
Hble AOAKHOCTHBIE AHWI[A U HC-
CA€AOBATEAH Kpas, B 4YaCTHO-
cTH, reHepaA-rybepHarop A.B.
BpeBckuii, BHIle-IpeaCeAaTeAb
TypkecTaHCKOTO  OTAEAEHHS
Hmneparopckoro pycckoro

Azizbek Nazarov

A number of scientific societ-
ies and institutions most of which
actually ceased their activities by
the 1917—1918 were established
on the Turkestan Territory after
the formation of the Turkestan

General Governor in 1867.

The documents of 11 scientif-
ic societies and institutions that
operated at that time are kept in a
separate fund in the Central State
Archives of the Republic of Uz-
bekistan (CSU RUz).

The materials of Turkestan
branch of the Imperial Russian
Geographical Society are stored
in the “U™-69 fund. The well-
known scientist Semenov-Tian-
shansky played an important role
in the formation of Turkestan
branch of the Imperial Russian
Geographical Society. Corre-
spondence about the opening of
the Turkestan branch of Society
with the ministries of internal af-
fairs and finance of the Russian
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@ 6upunun TomkeHT aéarap
THMHA3UsICH  AMPEKTOPH, IH-
ToMoAaor Ba caméx B.®. Oma-
HUH, Poccua mMnepusiCHHHHT
Komrapaaru koncyanm H.OD.
ITerposckuii, “TypxecTanckue
BEAOMOCTH Ta3eTacH Myxap-
pupu A.Il. Pomanosuu, Typ-
KHCTOH XapOuit okpyru xapbui
tonorpadus 6yAuMu 6GOmAMFH
renepas C.W. XXuaunckuit (xe-
AUHYAAMK SKaMHAT paucH) Ba
6omkasap 6yaran. Hlynunraex,
xamusatra Cupaapé BHAOSTH
xapbuit rybepHaTOpH, reHepaa-
aerresant H.M. Kopoabkos,
CamapkaHA BHAOATH XapOwui
rybepHaTOpH, TreHepaA-AeTe-
HaHT H.S. PocToBnes, renepaa-
rybepHaTOp AEBOHHHHHI Max-
CyC TONMHPHKAAP aAMAAAOPH
M.U. BopoaoBckuit, yaka 6om-
KapyBu Bakuarapu FO.A. HOxa-
koB, C.M. Mpapos Ba 6omKaaap
XaM ab30 OyAMmITaH.

ApxuBparu H-69 xamrap-
MacHAA >KaMUSATHHHT 1896—
1927 nuarapparu $paoAusATHra
AOHp XyX>KaTAapu, xamu 84
CaKAOB Oupaurmpan ubopar.
Ymby xamrapma “U” (ucropu-
yeCKHil) MHAEKCH OuaaH 6ea-
rMAQHraH OyAHMO, IIyHHHTACK,
XaMMa CaKAOB OMpAMKAapHra
“OL1” (oco60 uennsiil) rpudu
XaM KYHHATaH. YAapAa >KaMHUST
AUFUAMIIAAPH OaéHHOMaAapH,
MUAAMK XHCOOOTAApPH, HU3OMH,
IKCIMEANIIUSAAAPH XaKHAQ Mab-
AYMOTAQpP, TYPAH TaAKHKOTAQp
Ba XapuTaAap MaBxyA. bapua
CaKAOB OHMpPAMKAAPH MHKpO-
$HABMAM 3axMpa HyCXaAapura
ara.

JKamrapmaparu XxyxokaTaap
KYHHAATH TypyXAapra 6yauna-
AU

1. Kamust paoAusTura Aooup
TAMKHUAHUNA, MOAUSIBUA Ba HAMHUN
XyCYCHATAATH XYXKKaTAap.

2. JKamusaruunar HMwmnepa-
TopAauk Pyc xyrpodus xamus-
TH Mapkasui 6GomxkapysH, pe-
ruoHaA 6yaumaapu Ba 6omka
MAMHH TaIIKHAOTAAp OuAaH
MAMHH XaMKOPAUTHHH EPHUTYB-

® reorpaduyeckoro obmecrna
[I.II. CeménoB-TsaHbmIAHCKHUH,
Aupekrop mnepsoi TamxkeHT-
CKOM >)KeHCKOH TMMHa3MH, IHTO-
MOAOT M IyTemecTBeHHUK B.O.
OmanunH, koHcya Poccuiickon
umnepun B Kamrape H.O. Ile-
TPOBCKHI, PEAAKTOpP Ta3eThl
“TypkecTaHCKHEe  BeAEMOCTH
A.Il. PomaHOBMY, HaYaABHHK
BOEHHO-TONOTIpadHuYeCcKOTro
orpera TypKHCTAaHCKOTO BO-
eHHOTO OKpyra, reHepaa C.H.
Kuannckun (BmocaeAcTBUHM
npaecepareap O6mectBa) u
Apyrue. Yaenamun Oob6mecTsa
O bIAK reHepaa-rybepHatop
CoippapsuHCcKOn obAacTH, Te-
Hepaa-aenTeHant H.M. Ko-
POABKOB, TreHepaA-rybepHaTop
CamapkaHACKO# obaacTu, re-
Hepaa-aenTeHaHT H.A. PocToBs-
1[€B, AOAXKHOCTHOE AMIIO IIO
CMeIMaAbHBIM 3aAaHUSAM KaH-
LeAsIpUH reHepaA-rybepHaTOpa
M.H. BopoaoBckuil, mpeacra-
BUTeAHn mpaBaeHusa kpas 10.A.
Oxakos, C.M. Maapos u Apy-
rue.

B ¢onae M-69 xpansarca 84
AOKyMeHTa O AesSTeAbHOCTH
O6mectBa B 1896—1927 ro-
Aax. IToT POHA OTMEYeH HH-
aexcom “U” (mcropuueckwit),
Ha BCeX MaTepHaAax IOCTaBAEH
rpu¢ “OLl” (ocobo wuenHsiit).
3Aech XPaHATCA TNPOTOKOABI
dacepanuit O6mecTBa, ToOAO-
Bbl€ OTYETHI, YCTaB, CBEAEHHSX
06 9KCmeAMIUSX, Ppa3AHYHBIE
MCCAEAOBAHHS M KapThl H, BMe-
CTe C TeM, KOTIMH MaTepPHaAOB B
BHAE MUKPOQHABMOB.

AokyMmeHTH QOHAA paspere-
HBI Ha TPYIIIBI:

1. AOKYMeHTBl OpraHH3alH-
OHHOro, PMHAHCOBOTO H Hay4-
HOro 3HAa4YeHHUs Kacawmjuecs
AesteapHoctu ObmecTsa.

2. AOKyMeHTB, OCBemalo-
mue coTpyaHudectso Obme-
CTBa C I|€HTPAAbHBIM IIpaB-
ACHHEM HMmnepaTopckoro
Pycckoro reorpadguyeckoro
obmecTBa, perHOHAABHBIMU OT-
AEACHHSIMH H HHBIMH HayYHBIMH

MOZIYDAN SADO

@ Empire was conducted on his
initiative. The work which begun
in November 189S, was complet-
ed within one year by the adop-
tion of documents serving as the
legal basis of the society.

The Society began operating
on February 28, 1897.

Well-known officials and re-
searchers of the region, such as
Governor-General A.B. Vrevsky,
vice-chairman of the Turkestan
branch of the Imperial Russian
hectographic Society P.P. Semen-
ov-Tianshansky, director of the
First Tashkent Women’s Gym-
nasium, entomologist and trav-
eler V.F.Oshanin, Consul of the
Russian Empire in Kashgar N.F.
Petrovsky, editor of “Turkestan
Vedomosti” newspaper A.P.Ro-
manovich, the chief of the mil-
itary topographical department
of the Turkistan Military District
General S.I.Zhilinsky (later the
company’s chairman) and others
took part in the formation of this
Society. The members of the So-
ciety were Governor-General of
Syrdarya region, Lieutenant-Gen-
eral N.I.LKorolkov, Governor-Gen-
eral of Samarkand region Lieu-
tenant-General N.Ya.Rostovtsev,
an official for special jobs of the
chancellery  Governor-General
M.L.Borodovsky, representatives
of the province Yu.D.Yuzhakov,
S.M. Idarov and others.

84 documents about the activ-
ities of the Society in 1896—1927
are stored in the “N™-69 fund. This
fund is marked by the index “H”
(historical), the stamp “OL]” (espe-
cially valuable) is put on all materi-
als. Reports of the Society meetings,
annual reports, statutes, information
on expeditions, various studies and
maps and at the same time copies of
the materials in the form of micro-
films are stored here.

The documents of the fund are
divided into groups:

1. Documents of organization-
al, financial and scientific impor-
tance relating to the activities of
the Society.
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@ uu xyxokaraap. JKaMUATHHHT
XaAKapoO HMAMHH AAOKAAAPHHH
EPUTYBYHU XyXXKaTAap.

3. Aaoxmpa maxcaap 6uAaH
€3MIIMaAap.

4. Typam xapurasap, KapTo-
rpaduk Ba Tomorpapuk MabAy-
MOTAQp.

S. Typau Tapuxui-xyrpo-
¢uit M3AAHMIIAAPTA AOUP XYXK-
XKaTAap.

Kamuar  daoaumsaTru  Ba
YHUHT Tamab6ycu 6maaH Tam-
KHA 3THATAQH TYPAH TapHXHMH-
reorpaduK  IKCHEAMIIUSAAP-
ra AOHUP XYXIKaTAap aAOXHAQ
AMKKaTra casoBOpAup. Ymby
MaH6aAap TYpKyMHTa KaMHST-
HUHT XaMKOPAMK aAOKAAAPHHHU
AKC ITTUPYBYH XYXKXKaTAapHHU
KMPUTHII MYMKHH. YAapaaru
MabAYMOTAApra Kypa, KaMHAT
Hadakar Poccus (ummepus-
CH)AArM  HMAMHI XaMHATAAp
6uAraH, GaAKM AYHEHHHI Typ-
AM MHUHTaKaAapHMAATH X03HpAQ
XaM HyQy3AH OJAraH HAMHI
KAMHATAAP OHMAAH HAMHHI aAO-
Kapa 6yaran. Byaap cupacura
Anraus Kupoaauk xyrpodus
xamusatu, Ilapux xyrpodus
xamusat (xo3mpaa Opanmnys
XYFpodus xamusaTh), Bepaun
Kyrpodus xxamusatTu, I'ambypr
xyrpodusa xamuaru, JKasoup
xyrpodusa xamuaTH, Hbpio-
Wopkx omMaBuit KyTyb6XoHa-
cu, XaAKapo XYFpopus HT-
tupoku, “Nature” Hampuéru,
“Petermanns Geographische
Mitteilungen” sxyrpo¢us xyp-
HaAM Ba 6OmMKaAap KHPAAH.

U-69 xamrapmacu Ypra Ocué

Xyayaupa 1897—1927  ima-
Aappa oAu6 GOpMATraH TapHXHi
KYFPOPHS TAAKMKOTAAPUHHHT

TAPUXHUHH EPUTYBYHM MYXUM MaH-
6aAap, yHHHTAEK, JAKA TAPHXH,
3THOrpadHsCH, CTATHCTHKACHIA
OMA TAaAKMKOTAAPUHH V3 H4YH-
ra OAraH. YAQPHHHI aKCapHUATH
XaAH HAMHI MyOMaAara KHpPH-
THAMAaraHAMTH ymby >XaMrapMa-
HH TAAKHK 9THII OAAMAQ TYPraH
MyXuM Baduda dKaHAMIMHHU KYP-
catub TypubAn.

® opraHuszanuaMH. AOKYMEHTHI,
OCBeIamue MeXAYHapOAHbIe
HayuHble cBsa3u ObmecTna.

3. ITepenucka c OTAEABHBIMH
AMIIAMH.

4. Kaprn, kapTorpadmuue-
CKMe U Tomorpadpuyeckue cpe-
ACHHS.

S. AoxyMeHTH KacalwIijuecs
HCTOPUKO-TeorpaduyecKux Huc-
CAEAOBaHHH.

Ocoboro BHHUMaHHS 3aCAy-
JKMBAIOT AOKYMEHTBI O AeSTeAb-
Hoctu O6mecTBa M oOprasHu-
30BaHHBIX II0 €ro HHHIMATHBE
HCTOPUKO-TeorpadpuyecKkmux IKC-
nepunuax. K HuM orTHOcATCA
AOKYMEHTBI, oTobpaxaromue
AeroBble KoHTakTel O6mecTsa.
B HuXx coaepxaTcs AaHHBIE O
HayuyHbIX cBsi3six ObmecTBa He
TOABKO C Hay4YHBIMH ObmecTBa-
mu Poccuiickoit UMIepHH, HO H ¢
NPeCTHXKHBIMH HayYHBIMH Obme-
CTBaMH Pa3AMYHBIX CTPaH MHPpa,
KOTOpblE M CEroAHs 00AapaoT
BBICOKMM HAy4YHBIM aBTOpHTe-
ToM. D10 Kopoaesckoe reorpa-
duueckoe obmecTBo(AHTAHSA),
[Tapmxckoe reorpadpuyeckoe 06-
mecrBo (HpiHe — (®paHnysckoe
reorpapuyeckoe obmecTBo),
bepannckoe  reorpadpuueckoe
obmectBo, ['ambyprckoe reorpa-
¢uyeckoe 06mecTBO, Anrxupckoe
reorpaduueckoe obmecTBO, Mac-
coBas 6ubamorexa Hpro-Mop-
kKa, MexAyHapoAHBII reorpa-
¢udeckuii CO¥03, HM3AATEABCTBO
“Nature”, reorpa¢puyeckuit xyp-
HaA “Petermanns Geographische
Mitteilungen” u Ap.

Dounp M-69 Bobpaa B cebs
Ba)KHble MCTOYHMKH, IPOAHMBA-
IOIHe CBET Ha MCTOPHIO HCTO-
pUKO-reorpaduueckux  HCCAe-
AOBAaHMI, INPOBOAMBIIHUXCSA Ha
tepputopun CpeaHeit Asuu B
1897—1927 ropax, a Takxe uc-
CAEAOBAHMS B 00AACTH MCTOPHUH
Kpasi, 9THOTpadUH, CTATHCTHKH.
BoapmuHCTBO MaTepmaroB He
BHECEeHbl B Hay4YHOe obpameHune
M M3ydYeHHe MaTepHaAoB POHAA
CETOAHS OCTaeTCs aKTyaAbHOH
3apadyen.

® 2. Documents reporting the
cooperation of the Society with
the central board of the Imperi-
al Russian Geographical Society,
regional branches and other sci-
entific organizations. Documents
reporting the international scien-
tific relations of the Society.

3. Correspondence with indi-
viduals.

4. Maps, cartographic and
topographic information.

S. Documents relating to his-
torical and geographical research.

Documents on the activities
of the Society and the historical
and geographical expeditions
organized on its initiative de-
serve special attention. The doc-
uments reflecting the business
contacts of the Society are relat-
ed to them.

Data on the scientific relations
of the Society not only with the
scientific societies of Russian Em-
pire but also with the prestigious
scientific societies of various
countries of the world, which still
have a high scientific authority
there are in them. These are such
societies as the Royal Geograph-
ic Society (England), the Paris
Geographical Society (now the
French Geographical Society),
the Berlin Geographical Society,
the Hamburg Geographical So-
ciety, the Algerian Geographical
Society, the New York City Mass
Media Library, the International
Geographical Union, the pub-
lishing house “Nature”, the geo-
graphical magazine “Petermanns
Geographische Mitteilungen” and
others.

The “HU™69 fund retracted
important sources, elucidating
the history of historical and geo-
graphical studies conducted on
the territory of Central Asia in
1897—1927, as well as studies
the history, ethnography and
statistics of the region. Most of
the materials are not included in
the scientific circulation and the
study of the materials of the fund
remains an urgent task of today.
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MAAAHUAT AAUOBOCH

OPAEP (mesmopauxda) — mesmopuil Kypuimarapoazu mypau
(sepmuxar 6a 20pu3oHMar) KUCMAGPHUHZ J34-
Ppo yiizyHAuY, yAGpHUH2 mapxubuii 6a 6aduuii
yeay6u. Bepmuxan xucmu yemyn (xoronna)dan
ubopam 6yAub, mana Kanumeasb 6a notycmyH,
bav3an nvedecmardan mawikus monadu. Op-
deprunz mymmo3 musumu IOnonucmonda naii-
X do 6yazan. Acocuii opaepmp 10HOH Kabuia ea
BUAOSMAGPUHUHZ HOMAAPYU Buran doputl, uoHutl, Kopund opdeprapu
de6 amaradu. Opdeprunz dacmaabku xap Xus MUUMAGPYU KAOUMU
Mucp 8a Dpon xarx mesmopAUUOa KJAAGHUALAH.

MEBMOPAHUK OPAEPAAPH (1om. Ordo, ¢pany. Ordre
— mapmub) - ycmyn 8a mjcunrapoan
ubopam Kypuimarapda mypau KucmAap-
HUHZ Y3Apo MyBoPuk OYAUULU, YAAPHUHZ
mapkubuti 8a 6aduuii ycaybu. Mewvmop-
3 Auk opdepaapuza xoc berzurap Kadumuii
1 Hlapx mesmopauzuda bop 6yrca xam, re-
| | KUK yAap MyaisH 6a y3zapmac mapmub-
KOHYH acocuda HoH mesmopHuusuzuda (mur.ase. V acpdan bou-
Aa6) mambux ea mapmub smuaa 6owradu.

,A,OPHH OPAEPI/I Hucbamar co00a, AeKuH Ky4-Kyeeam pamsu Xu-
cobranadu. IHz emyk HamyHarapunu Apuna
axponosudazu mawxyp Ilappenon ea Ilpo-
nuaeil axpomrapuda kypuws mymxun. Kadu-
muil nycxacu aca Ilecmym (Kuuux Ocuénune
xadumeu waxpu)dazu IToceiidon axpomu xa-
pobarapuda cakranzan. Aopuii opdepurunz
ycmyH manacu menaza mopaiub 6opadu.

HOHHWUHU OPAEPH nasoxam pam3su xucobranadu. Mymmos na-
mynarapu Aduna Axponosudazu dpexme-
tion, Huxa Anmepoc axpomaapu ea Ilponu-
aeit (dapeosa)da uwaamuazan. Opdeprune
basacu mypakkab, maHacu Ica KaHHeAOpa
(noscumon) waxada, kanumeav Ky4Kop uio-
xudex ukku mapapea bypurzan 6osromarap
84 yAGP OpAcUdazU MyxXyMCUMOH UOHUKAGD-
dan mawkus monza.

KOPHH® OPAEPH 6upunyu mapma IOnonucmondazu Anorron

: axpomu Bacca (xadumuii waxap)da xjrran-
2an. Mymmo3 namynarapu sca mua.as. IV acp-
da Kypuszan Aucuxpam, Illamoa 6ypwcu kabu
6unorapda wopuii amuazar. Ypma Ocuéda
Kopund opdepu kyuion mesmopauzuda (Baxp-
mus, SAneu Huca ubodamxonarapu xypusu-
wiuda), axomonuiirap daspuda Xopasmoa Kja-
AGHUAAHU MABAYM.
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