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V3BEKUCTOH
CAHBATUAA MUAAU
YUFOHUIIIHUHT
OMUAU

Axbap XAKHMOB

MuAAHH CaHBAT PHUBOXKAAHHUII
HYAAQPHHHU TYIIYHUIIAQ YHH FK-
TUMOMM-CUECUN Y3rapullAap Ke-
CMMHMAQ AHTAANl MAaCaAACH FOSAT
aoasapbaup. XX acp Vabexmc-
TOH CaHbAaTHAA CHECHH Ba3uAT
6uraH 60FAMK paBHIIAA Y EKH Oy
TeHACHIHUS] YCTYHAMK KHAMIIH-
HHU Ky3aTamu3. Macaaan, XX acp
ypTarapHAa pPaHITacBMPAA  CO-
BeT XOKHMMHATH Ba COIIPEaAH3M
MaQKypacCHHHHT MyKappap Ta-
AabAapH AOMpacHAA MAPTAATH-
PHATaH aHDPAHABUM ICTETHKA Ba
BOKEAMKHH MXKO-
6un 6axoAam
ap3araurH  SK-
KOA Ky3ra Taml-
AaHHO  TypapH.
1980 HMHAAAD
OXHPHAQ aca
MapKypaHHMHT
bexapopAuru
HaTHXAaCHAQ
IIAKACH3  PaHr-
TacCBMpP Ba KakTa
KYPHAHUII AaBPH
XOAHCAAAPUHMHT
caabuit 6axoaa- |
HUIIH Ce3HAAAH.
Tapuxuii-uxTH-

MOHUM  BOKEHuH-
AMK =~ TAAKHHHMAQA
COBET  TAPHXH

MUHXOHHUM, aMMO “

KaTTHK TaHKHATA AyY KeAaAH
(A.Mxpomxounos, T.Mupsxkaau-
aoB, A.Hyp cypaTaapu, 6y cupara
sHa C.Aaubexos, B.JKaroros Ba
X.K.AQDHHHT AAAerOpPHK acapaa-
PHHH KyPCATHII MyMKHH ).

Iy #iycunpa, Ysbexkucron
HOXKOAKOP 3MEAMAAPUHHUHT TapH-
XHMH OHTU CYHITH OHMp 103 9AAMK
AHA MOOAMHMAQ J3Ura XOC Y3BHil
KapaéHAaapHH 60cub yran. Mas-
Kyp XapaKaTHHUHI IIAPTAH CXe-
MacHM KHCKaya KyHHAaruda Ky-
punum oarad. TypkucToHparu
AHbAHABMM Xa€T TAp3UHHU A€BCHU3
VOKTUMOMH TaHKUA OCTHIA OAMII
(B.Bepemarun aHTHyTOMHACH —

HISTORY
ASAFACTOROF
NATIONAL REVIVAL
IN THE ART OF
UZBEKISTAN

Akbar KHAKIMOV

For understanding of the ways
of development of national art, the
issues related to its comprehension
in the context of socio-political
transformations are very relevant.
Depending on the political situation
in the art of Uzbekistan of the XX
century, there is a predominance of
a particular trend. So, if in the mid-
dle of the XX century we see a clear
predominance of traditionalist aes-
thetics and positive assessments of
reality in painting caused by quite
stable regime of Soviet power and

ideology of socialist realism, then

in the late 1980-ies its instability
generates conditions for emergence
and dissemination of non-figurative
painting and negative evaluation
phenomena of the perestroika peri-
od. Interpretation of the historical
and social reality acquired the na-
ture of a hidden but harsh criticism
of Soviet history (the paintings by A.
Ikramdzhanov, T. Mirdzhalilov, A.
Nur, this row can be added by alle-
gorical compositions by S. Alibekov,
B. Dzhalalov, and others).

Thus, the historical conscious-
ness of the creative intelligentsia
of Uzbekistan over the past one
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UC O‘Pﬁﬂ KAK <1>
HE(IIHOHAAI;HOI‘O
BO3PO>KAEHUSA
B UCKYCCTBE
V3BEKUCTAHA

Ax6ap XAKHMOB

AASl TOHUMAHUS IyTeH Pa3BUTHSA
HAIJMOHAABHOTO HCKYCCTBA BechbMa
aKTyaAbHbI ~ BOIIPOCHI, CBSI3aHHBIE
C ero OCMBICAGHHEM B KOHTEKCTe
COLIMAABHO-TIOAUTHYECKHX ~ TPAHC-
¢opmanmit. B 3aBucumocru or mo-
AWTHYECKOH CHTYAIlMH, B MCKYCCTBe
Vabexucrana XX Beka HabAIOAAAOCH
IPeUMYIIeCTBO TOH HMAM MHOM TeH-
Aenumn. Tak, ecan B cepeaune XX
BeKa Mbl BUAUM SIBHOE TTpeobAapaHue
TPAAMLMOHAAMCTCKOM OCTeTHKH H
IMO3UTUBHBIX OLIEHOK AEHCTBUTEAD-
HOCTH B JKHBOIIMCH, 00yCAOBAEHHBIX
AOBOABHO CTabHAb-
HBIM PEeXMMOM
COBETCKOM BAACTH
U HACOAOTHH CO-
IpeaAM3Ma, TO B
konue 1980-x ro-
AOB €€ HEeyCTOM4YH-
BOCTb  00YCAOBAH-
BaeT TOSIBAGHHE U
pacnpocTpaHeHHe
HepHUI'ypaTHBHOM
JKUBOITUCH M He-
TaTUBHOM  OI|€HKHU

nepHoAa nepe-
crpoiiku.  Kurep-
npeTalus  MCTO-

PHMKO-COIIMAAbHBIX
SIBAGHHI1  IIPHOO-
| peraer  XapakTep
CKPBITOM, HO >KeCT-

~ KOM KPUTHKH COBET-
ckoit ucropuu (kapTunbl A. Mikpama-

xaHoBa, T. Mupakaanaosa, A.Hypa, /?

aaseropudeckue kommnosuumn C.A-

M 2

AubexoBa, B.AxararoBa u Ap.). /\

Takum 06pasoM, HCTOpHYECKOe
CO3HAHHME TBOPYECKOM MHTEAAWTeH-
MK Y306eKucTaHa Ha MPOTSDKEHHH
TIOCAGAHUX ITOAYTOPA CTOAETHI HMe-
A0 cBOIO AMHAMUKY. KpaTko aTa cxema
BBITASIAMIT CACAYIOIINM 06pa3oM — OT
JKECTKOM COILMAAbHOM KPHMTHKH Tpa-
AMIJMOHHOTO yKAapa >kusHH B Typ-
kecrane (amTuyromms B.Bepemaru-
Ha — KoHer XIXB.) M 9K30TH3aIHU
TPaAMIMOHHOrO Hacaeaus Bocroxa
(reponmcruveckas yromus — 1910-
1920e IT.) , AO YTOIIMH COLIPEAAM3MA



Tapux — Y3bexucmon cansamuda MusAuil yil2OHUMHUKZ OMUAY

History as a factor of nationa

I

® XIX acp oxupu) Ba LllapkHuHT
aHbAaHABHH MEPOCHHH IK3O0THK-
AamTHpum (reAOHHCTHK YTOMHS
- 1910 - 20-i.i1.) pAan TOpTHE,
VOKTUMOHUH PpPeaAH3M YTOIHACH
(1930 - 1980 #marap 6Gommu)
XaMAa TapUXMH-MapaHUH Me-
POCAQH MHMAAATAAPAPO TEHIAHMK
Tamoiuarapuau usram (1980
iinanap oxupu — 2018 ii.)

1940-80-iimarappa paccom-
AAPHUHT TapUXUH OHTH KyHHAQ-
ruda maxkasaHpu: 1940 #imasap-
ra Xoc eTyk Tapuxuit apbobaap
Ba MO3MHAAru MyTapaKKHpAAp
CHIMOAApHIa MypoOsXKaaT KHAWII-
AQH TOPTHO, TO WYPO TAPUXUHH
MWOXTHMOMH >XHXAaTAAH TaHKHATA
oaum xampa 1980 imasap Kanta
KypPHII AABPHMAArd MHAAMHM Ma-
AQHHA MePOCHH OapHHMAAAIMTH-
puur.

1940-60-ituarapaaru cobux
COBET JKAMHUSTHHHHI >KMIICAH-
TMHU CaKAAall HYAMAATH CHECATH
pecnybAnkasapaa >KapaAramubd
6opaéTraH MHAAMI Ba MaAaHHUI
Y3AMKHH aHTAAQIl TeHAeIHs-
AapuHM XucoOra oAraH XxoAAa
oAn6 6opuaran. Ymby Mymkya
MacaAa TypAHM HyAAap 6uAaH Xaa
KMAMHraH. bup TomMoHpaH, Xap
KaHAQM MHUAAUN O30AAHMKKA 6}7'A-
raH MHTHAHII, )XYMAQAQH, CaHb-
aTpa a€BCHU3 KaTarOHra AyvYop
aTuAAM. Bomka ToMOHAAQH aca
MapKasuil XOKHMHIT MaMAAKaT
XaAKAAPUHHUHT HAFOP MaAaHHUM
MEpPOCHHH YMYMXKaxoH 6oiaAm-
rH, Ae0 IDAOH KHMAHMII OPKAAH
AQBAATHHHT MHAAHMHN-MaAaHHH
CHécaTH TaMOMHUAAAPUHHUHT
6aliHaAMHAQA KaApHUsiTAApra
ACOCAAHTAHAMTHMHH KypcaTumra
ypuHAu. OApMHIa cypraH rosi-
AapH PACMHM MHAAUM cHEcaAT
TAaMOMHUAAAPUTA TYFPH KEAYB-
YU TAPUXHMH IIAXCAApP MaAaAHHUH
Mepoc OMCOTHAQH AaAOXMAA aXK-
patu6 kypcatuaraH. Ysbekwuc-
ToHpa Hasowmit, Osap6aiikon-
Aa Husomuin, I'pysmspa IloTta
PycraBean, Toxukucronpa
Oupaascuit Ba Pypakuit xabu
6yrok moup Ba MyradpakKUpAAp
yMyMUTTHPOK abTHpOdHUra ca-
30BOp 6yAnb6, keHr Taprub Ku-
AMHTaH.

1940 #Amasappa caHbaT ap-
6o6aapunuar Hasowmit mxoani
MepOCHra MYPOKaaTH PacCcoOM-

® and a half centuries had its own
dynamics. Briefly, this scheme
is as follows. From severe social
criticism of traditional way of life
in Turkestan (anti-utopia by V.
Vereshchagin — end of the XIX
century) and exotification of the
traditional heritage of the East
(hedonistic utopia — 1910-1920)
to utopia of socialist realism
(1930-early 1980-ies) and search
of national identity markers in his-
torical and cultural heritage (end
of 1980-2018).

In 1940-1980-ies the histori-
cal consciousness of artists had its
own dynamics: from the appeal to
the images of outstanding histori-
cal figures and thinkers of the past,
which began in the 1940-ies, up
to social criticism of Soviet histo-
ry and aestheticization of national
cultural heritage during the pere-
stroika of the 1980-ies.

The policy of the Soviet state
in 1940-60-ies proceeded from
understanding of the growing
tendency in the republics for the
national and cultural self-con-
sciousness, which needed to be
combined with the priority task -
preserving of the unity of the So-
viet society. This difficult task was
solved in various ways: on the one
hand, any national freethinking,
including in art, were subjected
to severe repression, and on the
other hand, the central leadership
tried to make state national and
cultural policy attractive, empha-
sizing the international character
of its principles, proclaimed pro-
gressive heritage of the country’s
peoples as a universal world her-
itage. Historical figures, whose
ideas coincided with the principles
of the official national policy, were
selected from cultural heritage.
In this respect, such great poets
and thinkers as Navoi in Uzbeki-
stan, Nizami in Azerbaijan, Shota
Rustaveli in Georgia, Firdausi and
Rudaki in Tajikistan acquired the
right to their recognition and wide
propaganda.

In the 1940-ies the appeal of art-
ists to Navoi’s creative heritage re-
vealed two opposing trends in the
historical consciousness of artists.
The first, quantitatively prevailing
wing was headed by V. Kaydalov,

® (1930-1au 1980-x IT) M MOMCKa B
HCTOPHKO- KyABTYPHOM HAaCAEAHH
MapKepoOB HAIIMOHAABHOM HMAEHTHY-
HoctH (kownerr 1980-2018rr).

B 1940-80-ee rr. ucropuue-
CKOe CO3HAHHE XyAO’KHUKOB UMeeT
CBOI0O AMHAMHKY: OT HAa4aBLIErocs
B 1940-e roapr obpamenus kK 06-
pa3aM BBIAAIONIMXCS HCTOPHYECKHX
AesiTeAei U MBICAUTEASIM IPOIIAOTO,
AO COITMAABHOM KPUTHKU COBETCKOM
HCTOPUM M JCTeTH3AllMM HAIHO-
HAABHOTO KYABTYPHOTO HaCA€AMsS B
nepuoA nepecrpoiku 1980-x rr.

IToAuTHKA COBETCKOrO rocyaap-
crBa B 1940-60-e 1T. MCXOAMAQ U3
IIOHMMaHMs HapacTalomen B pec-
IyOAMKAX TEHAEHIJMH K POCTY HalH-
OHAABHOTO U KYABTYPHOT'O CaMOCO-
3HaHMS, KOTOPOe HeOOXOAMMO OBIAO
COYeTaTh C MPUOPUTETHOM 3apadei
COXPaHEHHs] EAHHCTBA COBETCKOIO
obmecrBa. JTa CAOXKHAS 3apa4a pe-
IIAAACh PA3AMYHBIMHU CIIOCOOAMH - C
OAHO¥ CTOPOHBI, AF060€ Hal[HOHAAD-
HOe CBOOOAOMBICAME, B TOM YHCAE
B MCKYCCTBE, TOABEPTaAOCh JKecT-
KHM perpeccusiM, a, ¢ APyro#, IieH-

TPaAbHO€ PYKOBOACTBO IIBITAAOCH
MMPHUAATDh TTPHBAEKATEAPHOCTDH I'OCY-

AQPCTBEHHOHM  HAIIMOHAABHO-KYAb-
TYPHOH TIIOAMTHKE, ITOAYEPKHBas
MHTEPHAIIMOHAABHbIN XapakTep ee
NPUHLMIIOB U TPOBO3rAAIas Mpo-
PECCHUBHOE  HAaCAeAHe  HapOAOB
CTpaHBbI KaK BceobIee MHPOBOe AO-
crosiHue. B xyAbTypHOM Hacaepuu
BBIOMPAAMCh PUIYpPHI U HCTOpHYe-
CKHe AMYHOCTH, HA€H KOTOPBIX CO-
BIIAAAAM C TIPUHIMIIAMHM OPHIIHAAD-
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@ AQapHUHT  TApUXHH  OHIHAQ
MKKH KapaMa-Kaplmu OKHMHH
HaAMOEH KHAAM. Bupunum, coH
JKMXAaTHAAQH YCTYHAMKHH TaIIKHA
9TraH OKHMMIa MXXTHMOHH pea-
Au3M Tapadppopu, opMaAu3M Ba
A€KOpaTHBHM3MIa Kapmu 6yArax
B.KaiipaA0B 6GOmMYHAMK KHAAH.
Paccom 1940 #masap 6ommaa
Aanmep HaBoMHHMHr XpecTo-
MAaTHK IOPTPETHHH SPATraH Ba
Vpra acp moupu o6pasuHUHT
“I'yrpu Ba XaKKOHHN TAAKHHU
yayH pecmybamka MykodoTHra
ca3oBOp 6yAras.

HMxxkuHun okuM Tamabbycko-
pH TAapHUX Ba MHAAMH-MAaAAHHH
XaMAAQ MabHABHH MEPOCHHHT aK-
CHHH MPOAAAOBYUU SHTU OaAUHI
AMPHK-POMAHTHK TAAKHH MYaA-
Au(hu Yuurusz AXMapoB apH.

Y36ex xaAKMHHHT 0OM Mapa-
HUH Ba MabHaBHH MepocH Y. Axma-
POB HXKOAHMAATH MyaiisiH oO6pasaap
CHACHAACHAA KeHT HAMOEH OYATaH.
XyKMAOpAAp Ba IIOMPAAp, AABAAT
ApPKOHAApH Ba CapKapAaAap, eTyK
MeBMOPAAP Ba MAIIXyp OAMMAAp,
¢aiirnacydaap Ba YyTMHIIHHUHT ad-
COHaBHIl AOHMIIMAHAAAPH, YpTa
acpaap Illapx rysaasapu Y.Axma-
POB MXXOAMHHUHI aCOCHH MaB3y-
AapupAaH 6upu 6yAub, yaapHuHT
KaTTa KMcMU 1961-62-iimasapaa
mycappup TomikeHTra KeAraHu-
AQH CYHT SIpaTHATAH.

Via Ke3aapaa — 1970 — 80-#ma-
Aap 6Gommpa JKAAAA TYC OAraH
MHUAAMHM, TapHUXUM Ba MaAaHHH
Y3AMKHH aHTAQII KapaéHu Y36e-
KHCTOHAQ 9HAM OOIIAQHTAH IAM.
Ymby y3ura xoc MHAAMN Mapa-
HUATHHHI peHeccaHcu Oomupa
HMAM Ba HOKOAHHMHT 3HEAM BaKHA-
Aapu Typap aau. by mapHaBuit sH-
TMAQHHII XapaéHura 1959 inapa
pecnybauka pax6apu 6yarau Illa-
pod PamupoB 60mYHANK KHAAH.

AWiHaH my AaBpAa V3bexuc-
TOHAQ CaHBAT Ba apabuér ap-
00OAAPMHHUHT SHIM TAAKHHAATH
M3AAHUIIAApHra Hucbaran bar-
PUKEHTAMK MYXHTH I03ara KeAuo,
3MEAMAAPIa KeHI KJAAMAU MOA-
AHH Ba MabHaBUH €épAaM Kypca-
THAAM. Ymby mapourtpa A.Ha-
BOMH HOMHAArM Y36eKHCTOH
AaBAaT akapAeMHK KaTTa TeaTpH-
aaru Y. AXMapoB sipatraH AeBo-
pHil cypaTAapupa HMAK 60p 9KC
atran Ypra acpaap Illapx mapa-

®an ardent sup-
porter of socialist
realism and irrec-
oncilable  oppo-
nent of formalism
and decorativism.
He was the au-
thor of the classic
portrait of Alisher
Navoi, created by
him in the early
1940-ies and was
awarded the Re-
publican Prize for
“correct realistic
interpretation” of
the medieval po-
et’s image.

The initiator of the second
trend was Ch. Akhmarov - the au-
thor of a new artistic lyrical and
romantic doctrine of artistic re-
flection of history and national
cultural and spiritual heritage.

The rich cultural and spiritual
heritage of the Uzbek people ap-
pears in Akhmarov’s creativity in
a huge pantheon of personified
images. Rulers and poets, emi-
nent dignitaries and warriors, out-
standing architects and scientists,
philosophers and legendary sages
of the past and oriental beauties
of the medieval East were one of
the main themes of his creativity,
mostly created in Tashkent after
his arrival in 1961-1962. At that
time, in Uzbekistan the process
of national, historical and cultural
self-identification began with timid
persistence, which in the 1970-ies
and early 1980-ies received more
intensive development. Represen-
tatives of the scientific and creative
intellectuals stood at the origins of
this some kind of Renaissance of
national culture. This intellectual
movement was headed by Sharaf
Rashidov, who became the head of
the republic in 1959.

Exactly in that period atmo-
sphere of tolerance for innova-
tive searches of workers of art
and literature began to be grad-
ually formed in Uzbekistan and
full moral and material support
was rendered to all creative in-
telligentsia. In these conditions,
the search for a national identity
in the cultural traditions of the
medieval East, initiated by Akh-

® HOll HAIMOHAABHOM ITOAMTHKH.
B aToMm oTHOmEHHH Takue BeAHKHE

MIO3ThI ¥ MBICAMTEAH, KaK HalIpUMep,
Hasou B Y36ekucrane, Husamu B
Asepbaiipkane, Illora PycraBean
B I'pysun, Qupaoycu u Pypaxu B
TapKuKHCTaHe MPUOOPEeTaAU ITPaBO
Ha BCECOIO3HOE NPH3HAHME U IIHPO-
KYIO ITPOTIaraHAY X TBOPYeCTBa.

B 1940-e rT. obpamenue pesireset
MCKYCCTBA K TBOPYECKOMY HACACAMIO
HaBou BbISIBHAO ABa IPOTHBOGOP-
CTBYIOIIMX HAIPaBA€HHMs B HCTO-
PHYECKOM CO3HAHMU XYAOXKHHKOB.
ITepBoe, KoAMYeCcTBeHHO NpeobAapa-
101jee Kpbiao, BoaraaBua B.Kaipaaos
— SApbI MPUBEPXKEHel] COLPeAAN3Ma,
HEeNPUMHPHMBbIH IIPOTHBHUK popMa-
AM3Ma M Aekoparusu3Ma. Kak asrop
XpeCTOMaTUHHOTO NMOpTpeTa AAHIIIe-
pa HaBowu, cospanHoOro eme B Hagase
1940-x roAOB, OH IIOAY4HA PeCITyOAH-
KAHCKYIO IPEMHUIO 32 “TIPABHABHYIO
PeaAMCTHYeCKYIO TPAKTOBKY obpasa
CPeAHEeBeKOBOro I03Ta.

HMuunmaropoM BTOpOro Ha-
npaBaeHust 6pia Y.AxmapoB — as-
TOP HOBOHM XYAOXX@CTBEHHOM AM-
PHKO-POMAHTHYECKON  AOKTPHHBI
XYAO>K€CTBEHHOTO OTpaKeHHs
HUCTOPMM M HAIHOHAABHOTO KYAb-
TYPHOTO H AYyXOBHOTO HACA@AHSL.

boraroe kyAbTypHOE M AyXOBHOE
HacAeAMe Y30eKCKOTO HapoAa IpeA-
craer B TBOpyectBe 1.AxmapoBa B
OTPOMHOM TIaHTEOHE TepPCOHUPH-
IMPOBaHHBIX 00pa3os. [IpaBurean u
MO3ThI, UMEHHTBIE CAHOBHMKH M BOH-
HbI, BHIAQIOIIHECS 30AUHE M yYeHble,
¢raocodbl M AereHAApHBIE MyApe-
Libl TIPOIIAOTO, BOCTOYHbIE KPacaBH-
bl cpeaHeBekoBoro Bocroxa 6pian
OAHOM M3 I'AABHBIX T€M TBOpYECTBa
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® LUl AHBAHAAAPHAAH MHAAUMN
y3Mra XOCAMKHH H3AAIl MOXHUATH
V3 KYpTaKAAPMHHM HAMOEH KHAAH.
1960-1970 #marap 6omaapuaa
Y.AXMapOBHHMHI  IIOTHPAAAPH
JKapaon ¥Ymapbexos Ba bBaxo-
Aup JKaroAoB coBeT caHbBaTH-
HUHT OKHAAHMI YCAYOH HH YHCH3
HHKOP 3TYBYH TYPKYM acapAap
spatumau. By 6opaaa XK.Ymap-
6exoBHUHT Y.AXMapoOB yHAOBH-
Aa uymsran “Hasowmit Ba Xycaiin
Boiikapo” Ba “Kymuxk”, B.2Kaao-
AOBHHMHTI KaAb® TopAapuHH yep-
TYBYH “AYCTHM~ acapu AMKKATra
ca3oBop. MuaAuit y3ura XoCAHK
YHCYPAQPHHHU H3AQII, XKYMAAAQH,
Yunrus AXMapOBHHHI KOHIIeI-
TyaA FOSIAAPMAQH HAXOMAAHHUII
bapobapuaa 103ara KearaH siHa
6bup reHpeHuuss AMup Mupasaes,
HIyxpar A6aypamupos, Paxmon
[loaneB Kabu KaTOp HCTEBAOA-
AM MYCaBBHPAAp HOMHU OHAQH y3-
BUM OOFAMK. YAQp MHAAUM Y3HUTa
XOC YCAYOHM XaAK MaAQaHHSTH-
HUHT 3THHMK XYCYCHSTHAAQH Ba
AHBPAHABUM CAHBATHHUHT EPKHH
MMAAUTPACUAAH U3AAMAHMAAD.

Bup omac 6aakm canbar-
KOPAApHHUHT OyTyH 6Hp aBAOAM
€KH KaTTa IypyXAapHura TabCHpP
3TYBUYHM CaHBATAATH TEKTOHHK
y3rapumaap pakaTrHHA Mya#sH
TapUXHH  TpaHcPopMaLUsAap
Ba HMHKHAOOMIA IBPHUAMIIAATH-
Ha o3ara KeAaapu. 1980 #maaap
ypracuparu Kanra Kypum, 1991
AMAAQ 9Ca MYCTaKUAAMKKA 3PH-
mum  Y36eKHCTOH PpPaHITACBH-
PHAQ SHTH TEeHAEHIUSAAP MAHAO
OVAMIIN Y4yH MYXHUM YHAOBYH
cabab 6yaau. 1980 itnarap oxu-
PHAA COIMAAMCTHK CaHBAT yTO-
NHUACHra KapIIy MXXTHUMOMMH TaH-
KUA HYHAAMIIN BYXKYATA KEAAH.

Bupunun wmwxoamit 23 aap
6upAamIMacH TAIIKHA ITTaH ¥3-
6exHMCcCTOHAArM KadTa KypHul
caHBaTH TapadAOpAapH  Yima
AaBPAQ MHAAMH  PAHITACBHP
ABAHTAPAMHMHT HaMOSIHAQAAPHU
6yaran 6up rypyx paccomaap
(emAapH 30 aan 50 rava) 6yAAH-
Aap. 23 Aap 6upAammMmacu Heru-
3MAQ COIpeaAM3M ycAybura my-
KO6HA ycAy6 sipaTHmira xapakar
KHATaH PacCOMAAp TypyXH o3ara
KeAraH aau. Paccomaap mxopu-
aa VsbexucToHAa ypHATHATAH
COOMK COBeT XyKMPOHAUIH AaB-

® marov in the wall paintings of
the Grand theatre named after
A.Navoi, sprouted. In the late
1960-ies and early 1970-ies his
students Javlon Umarbekov and
Bakhodir Jalalov created a series
of works in which “severe style”
of Soviet art was tacitly ignored.
In this regard the paintings by J.
Umarbekov “Navoi and Husayn

Bayqara pamted at the insistence
of Chingiz Akhmarov and “Song”,
as well as chambered painting
“My Friend” by B. Dzhalalov and

others are remarkable. Inten-
sive search for national identity,
inspired by conceptual ideas of
Ch. Amkharov, was manifested
in one more tendency related to
the names of Alisher Mirzaev,
Shukhrat Abudrashitov and Rah-
mon Shadyev. They looked for
national identity of style in a
bright and rich palette of tradi-
tional folk art and ethnic charac-
ter of folk culture.

Tectonic changes in art that
affect not only one artist, but a
whole generation or a significant
group of masters, are possible only

® Y. AxmapoBa, 0oAbIIEH YacTBIO
CO3AQHHBIX TIOCA€ €ro IpHe3pa B
Tamxent B 1961-62rr. Toraa B Y36e-
KHCTaHe ¢ poOKOH HACTOMYUBOCTHIO
HAYaACs MPOLeCC HAIMOHAABHOM,
HMCTOPHYECKHH U KyABTYPHOH CaMOM-
AeHTHUPHUKALMH, KOTOPbIH B 1970-Ha-
gare 80-x ropOB MOAydHA 6Goaee
MHTEHCHBHOE pa3BUTHe. Y HCTOKOB
3TOrO CBOEro poAa peHecccha Ha-

LIMOHAABHOM KyAbTypr CTOSIAH TIPEA-
CTaBUTEAH HAYYHOM M TBOPYECKOWN
MHTEAAUTeHITMH. Bo3raaBuA 310 MH-
TeAseKkTyasbHOe ABwkenue Illapad
PanmmpaoB - cTaBmmit pyKOBOAUTEAEM
pecrybanku 1959 roay.

VIMeHeHHO B 3TOT IIEPHOA B Y3-
bexucTaHe 1MocTeneHHO POPMHPY-
eTcsi aTMocdepa TOAEPAHTHOCTH K
HOBATOPCKHM TIOMCKaM AesiTeAeil
HCKYCCTBA M AUTE€PATYpPbl, OKa3bIBa-
eTCsl BceMepHasi MOpPaAbHasi U Ma-
TepHaAbHas TOAAEPIKKA BCeil TBOP-
YeCKOM MHTEAAMTeHITHH. B aTux
YCAOBHSIX TOMCK HALMOHAAbHOM
HAEHTHYHOCTH B KYABTYPHBIX Tpa-
AMIHAX cpeAHeBekoBoro Boctoka,
HAYaThIi AXMapOBBIM B POCIHCSX
[OCyAQpCTBEHHOTO aKapAeMHYECKO-
ro 6oapmoro rTearpa Yszbexucrana
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® pUHU TAaHKHATA OAYBYM, HOO-
AATHH OFHP KOAOPHT Ba ApaMa-
THUK OXaHTAArM acapAap MamA0
OyAAH.

1990 #uarap 6Gommpa Y3be-
KHCTOH MYCTAaKMAAMKKA IPHIIray
ymlby PpaHIrTacBUPYHAAP TYPYXH-
HUHT (ascaduit Ba OaAUUI KOH-
eTIHsACHAA STHTH OypHAMII F03ara
KeAAU — WOKTUMOMI-0axoAall TeH-
ACHIMSICH Y3 MOXMATHHH HYKOT-
AU. PaHrTacBHpAAru yarapumaap-
ra MUAAMM Y3AMKHH H3AAIIL AaCOCHUM
YHAOBYH cabab 6yapu.

Suru y3bex paHrracBHpHpa
JTMHIIAQ KATTa aXaMUAT Kach a1-
MaraH TapUXHHA XOTHpa, aHbaHA-
BUH O9CTeTHKAHHHI ¢$abyArarapu
Ba YCAYOHM CaHBATAATH MHAAUM
V3AMKHUHI NIAKAAAHHMIIHAQ MY-
xuM BasupaHu bGaxkapa Gomaaii-
Au. Paccomaap acapaapupa rypan
TAAKMHAQ TACBHPAAHTAH OIIHK-
Aap, MAIIOKAAp, XHPOMOH TO-
BYCAAp, Tysl Ba OTAApP, 9pTaKAApAA
yupaiipuran obpasaap - mapu-
Aap, papumTasap, OAAM-KYIIAAD,
AEKOPaTHB TAAKHMHAATH 3CKH IIa-
Xap XaéTH MepCOHAKAAPH — MeII-
KOOYHMAAp, XyHAPMAHAAAP MANHAO
6yaaan. Bemuk, apaBa, CaHAHMK,
AYIIIM CHHTapH aHbaHABHHA Mau-
mui 6yroMAap Ba KMIUM aHXOM-
Aapu rosT omMaramau. Panrac-
Maropus, a$pCOHABHH Ba OIIHK,
XaAK OF3aKH HOKOAU Ba 9PTAKAAP
YHFYHAUTHAQH XOCHA OyAraH 00-
pasAap, CIOKeTAAp, MApOCHMHI-
AMHHI pam3 Ba 6earmaap 1990
HHAAAPAATH MHUAAHUM PAHITACBUP
PHBOXHHHHI XyCyCHSTHHH OeA-
ruaab 6epysun yHCyp 6yAub Ko-
AapM. SIHTM e AOHHMCTHK 3CTETH-
Ka AABpH OOMIAAHAM. DHAMAMKAAQ
COIIPEAAM3M ICTETHKACH HHKOP

® with certain historical transfor-
mations and revolutionary shocks.
Perestroika in the mid-1980-ies,
and then gaining independence
in 1991, were important moti-
vations for emergence of new
trends in Uzbek painting. In the
late 1980-ies, the tendency of so-
cial criticism appeared, which op-
posed to utopias of socialist art.

A group of artists who created the
first creative association — The Asso-
ciation of the 23, (age from 30 to 50
years) and representing some kind of
vanguard of national painting for that
period became adherents of trends of
Perestroika art in Uzbekistan. Thanks
to the Association of the 23, a group
of artists who tried to create an alter-
native to the socialist realism style
was formed. In their work there were
paintings with unusually gloomy col-
or and dramatic intonations, criticiz-
ing the events of the establishment of
Soviet power in Uzbekistan.

At the very beginning of the
1990-ies, in connection with the
independence of Uzbekistan, this
group of painters experienced a
new turn in philosophy and art
concept - socially-valued tenden-
cies lost their. A new turn in philo-
sophy and concept in Uzbek pain-
ting occurred in connection with
the independence of Uzbekistan.
The search for national identity
became a new motivating motive
for metamorphosis in painting.

In a new Uzbek painting, histo-
rical memory, plot lines and stylis-
tics of traditional aesthetics begin
to perform such important func-
tions in formation of national iden-
tity of art, which in the previous
period could not have such signi-
ficance. Images of
beloved people,
musicians, graceful
peacocks, camels
and horses, fairy
creatures - peries,
angels, man-birds,
characters of old
urban culture - wa-
ter-carriers and ar-
tisans transferred
in a decorative
interpretation be-
came to appear in
the paintings of
artists in different

® v, Hasowu, yxxe paa poctku. B
koHre 1960-x nHavase 1970-x rr.
ero yueHuK# AKaBAOH YMapOekoB
u baxoanp AkararoB cosparor ce-
pHio paboT, B KOTOPBIX “CypOBbIi
CTHAB~ COBETCKOI'O MCKYCCTBA IOA-
BEpPraeTcss MOAYAAHBOMY HIHOPH-
posanuio. ITpuMeyaTeAbHBI B 3TOM
OTHOIIEHHH KapTHHBI AK.YMap-
bexoBa “HaBom u Xycein Baiika-
pa”, HaIMCAHHbIE XYAOXKHHUKOM IIO
HacTosHMIO YuHrmsa Axmaposa,
“ITecust”, KaMepHble IO HACTPO-
eHuro  Kaptuebl  bB.Ajkararosa
“Moit apyr” u aAp. MHTeHCcHBHBII
MOMCK HAIIMOHAABHOTO CBOeobpa-
3USI,BAOXHOBAEHHBII B TOM WYHCAE
KOHIIENITYaAbHBIMH HAesiMH 1. AM-
XapoBa, MPOSIBHACSA B ellle OAHOM
TEHAEHIUH , CBA3aHHON C IMEHAMHU
Aaunmepa Mupsaesa, Illyxpara A6-
AypammroBa, Paxmona IIlaabiesa.
Mx mouck HarloOHaAbHON CaMOOBIT-
HOCTH CTHASl 3aKAIOYAACS B SPKOH
U COYHOM II0 KOAOPHTY ITAAMTpe
HApOAHOTO TPAAHIIMOHHOT'O HCKYC-
CTBAa M 3THUYECKOH XapaKTePHOCTH
HapOAHOM KyAbTYPbI

TexToHUYECKHE HM3MEHEHHS B
HCKYCCTBe He TOABKO B TBOpPYECTBe
OAHOTO XyAOXKHHKQ, 2 B IIEAOM IIO-
KOAGHMH MAM 3HAYHTEABHOH IpyII-
ne MacTepoB, BO3MOXXHBI AMIIb
IIPH ONPeAEAeHHBIX HCTOPHYECKHX
TPAaHCPOPMAIIMAX H PEBOAIOLHOH-
HbIX ToTpsicenusx. Ilepecrpoiika
B cepeanHe 1980-x ropos, a noTom
obpeTeHHe HE3aBUCUMOCTH PeCITy-
6anky B 1991 roAy cTaAm BaKHBIMH
MOOYAUTEAPHBIMH [IPUYMHAMH I10-
SIBA€HHSI HOBBIX TEHAEHIHI B )KMBO-
mucu Y3bekucrana. B konre 1980-x
TOAOB MMOSIBHAACH IIPOTHBOCTOSIIAS
YTOIHAM COIIHAAMCTHYECKOTO HC-
KYCCTBA TEHAEHLMS COLIMAABHOM
KPHTHKH.

IIpuBep>keHITaMH BesTHUI ITepe-
CTPOEYHOTO HMCKYCCTBa B Y30exu-
CTaHe CTaAa IPYIIA XYAOKHHUKOB,
CO3AABIIMX MEepBOe TBOPYECKOe
obpeprHenne — “Ob6pepvHenue 23-x”
(Bospacr ot 30 A0 S0 aer) m npeA-
CTaBASIBIIMX Ha TOT IIEPUOA CBOEro
POAQ aBaHTapA HALIMOHAABHOM XKH-
sonucy. baaropaps O6pepnHeHm0
23-x chopMHpOBaAACh TPyNIIA Xy-
AOXXHHUKOB, TIBITABOIMXCS CO3AATh
AABTEPHATHBY CTHAIO COL[PEAAM3MA.
B ux TBOpuecTBe MOSBHANCH KapTH-
HbI C HEITPUBBIYHO MPAYHbIM KOAO-
PHUTOM U APaMaTH4YeCKMMH MHTOHA-
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® 5TraH Myxab6aT Ba MIIKUIT Aa3-
3aTAap MaB3ycH A0A3ap6 Tyc oaa-
AH. Y36eKHCTOH paHITaCBHPHAA-
I AMPHK-TAPHUXHH OHTHHHI Oy
nyau A.Hyp, M.Hcanos, F.Ko-
aupos, P.Akpamos, B.JKaaoaos,
K.Ymapbexos, A.Paxmonbep-
AMeB Ba OOIIKa KYIIIHHA PacCcoM-
Aap MKOAMAA TYAAKOHAM aKC 9T-
raH.

2000 #mapan 6omaab xarop
y3bek paHrTacBHpYMAAPH MXKO-
AMAQ HaBbaTAarm HOaHbaHABHM
FOSIAAP Ba FOKTUMOHMMH-TICHXOAO-
IHK TAaAKHH — Y36eKHCTOH CaHD-
ATUAATH TAPUXUH OHIHUHT SHTH
AYHAAMIIMHA HPOAAAOBYU FOSI-
BUM Ba IAACTHK TAaAKHH Ky3ra
TamaaHapAu. Maskyp paccomaap
Karopura Mypoa Kopa6oes, Bo-
6yp HMcmonaos, Temyp Axmeaos,
3e6o Illapunosa, Pappyx Axmaa-
aAMeB Ba PAHITACBUP acapAapu
6uran 6Up KaTOpAa BHAEO-apT
Ba MHCTAAASIIIUS COXAaCHAAQ AOMHU-
XaAap MmAab 4uKKaH Hucbaran
ém paccomaap Auép Posukos Ba
Camxap JKab6opoBHu xaMm Ku-
purum MymuH. IOKopmaa THa-
ra OAMHIaH PacCOMAApP HMXKOAMAQ
TeAOHUCTHK MaB3yAap Ce3MAMaii-
AM. YAap TOMOHHMAAH SIPATHATAH
NAACTUK Ba FOSIBHA EYUMAATH
KOHCTPYKTHB acapAap SIXAHT Ba
MaXAyA KaAPHATAAP TH3UMHAAH
ubopar Illapx sxk3oTusanusicu Ba
MHUAAUM Y3AMKHU Y3MAQ HAMOEH
aTMmaiiau. Paccomaap spatran
acapAapHUHI OaAMMIl THAM Bas-
MHH, 9K30THKAaAQH XOAM 6YAuMG6,
yaapaa Illapx apxerunaapunu
KafTa aHrAAIl acOCHAA CaHbaT
darcadacmparu HMAOXUHAAANITH-
pumra Kapmu 6yAraH skapaéH Ha-
MOEH O6yAaan.

® versions. Such attributes of tra-
ditional life and clothes as cradle,
bullock chart, kist and skullcaps are
very popular. Phantasmagoria, a
mixture of myth-epic and folklore-
fairy-tale images and plots, sacral-
cult symbols and signs included in
a new plastic outline, characterize
the development of national paint-
ing in the 1990-ies. The time of he-
donistic aesthetics come into force.
The theme of love and sensual
pleasures ignored by the aesthetics
of socialist realism now becomes
relevant. This line of lyrical and
historical consciousness in Uzbeki-
stan’s painting is most adequately
represented in the works of A. Nur,
M. Isanov. G. Kadyrov., R. Akram-
ov. B.Dzhalalov. D. Umarbekov,
D.Rahmanbekov and many others.

Since the 2000-s, semantic and
plastic intonation appeared in the
creativity of a number of Uzbek art-
ists that demonstrated the next tide
of unconventional ideas and so-
cio-psychological contexts, different
vector of historical consciousness in
the art of Uzbekistan. Paintings of
these artists determined. They are
Murad Karabaev, Babur Ismailov,
Timur Akhmedov, Zebo Sharipova
and Farrukh Ahmadaliev. This group
can also include such relatively young
artists as Diyor Razikov and Sanjar
Jabbarov, who create along with pic-
turesque canvases some projects in
the field of video art and installations.
In the works of the mentioned artists,
there are practically no hedonistic
motives. The plastic and semantic
constructs created by them do not in-
clude eastern existence and national
identity as a kind of self-sufficient and
closed system of values. Their paint-

® 1[1sMH, TOABEpralonie KPUTHKE
3MOXY CTAHOBAEHHSI COBETCKOM BAQ-
cTH B Y30eKkucrane.

B camom nHauvaae 1990-x ropoB
B CBSI3U C oOpeTeHHeM Y3bekucra-
HOM He3aBUCHMOCTH B 9TOM IpyTie
JKMBOIIMCIIEB TIPOMCXOAHT HOBBIH
MOBOPOT B UAOCOPHUH M KOHIJeI-
IIMM HCKYCCTBA — COLIMAABHO-OLie-
HOYHBIE TEHACHI[HH TepsIOT CBOIO
3HAYMMOCTh. [lOMCK HaI[MOHAAB-
HOM HMAEHTHYHOCTHU CTAA I'AABHBIM
NOOYAHTEABHBIM MOTHBOM MeTa-
MOpP$03 B )KUBOIHCH.

B coBpemenHoi#1 y36eKCKOM Xu-
BOIIHMCH UCTOpPHYECKas MaMsTh, Ppa-
OyABI Ml CTHAMCTHKA TPAAMLIHOHHOM
9CTETUKM HAYMHAKOT BBITOAHATDH
Takue BakKHble QYHKIMH B $op-
MHPOBAaHHH HAIlMOHAABHOW HAEH-
THYHOCTH MCKYCCTBAa, KOTOpbIe B
NpeAlIeCTBYIOIIHI TePHOA He MOT-
AU UMETb TaKOTro 3HavyeHus. B kap-
THHAX XYAOXXHHKOB B Pa3AMYHBIX
MHTEePIPeTaIHAX MOSBASIOTCS BO3-
At0OAEHHBIE, My3BIKAHTBI, IPAL{HO3-
Hble MABAMHBI, BEPOAIOABI M KOHH,
CKa304YHbIe CyIIeCTBA - TIEPH, aHre-
Abl, YEAOBEKO-TITHIIbI, ITePCOHAKH
CTApOi TOPOACKOM JKU3HU — BOAO-
HOCBI, PEMEeCA€HHHMKH, IepeAaH-
Hble B AEKOPaTHBHOH TPaKTOBKeE.
OueHp nomnyasipHbl Takue aTpuOy-
THI TPAAHIIHOHHOTO OBITA U OAEXK-
Abl, KaK KOAbIOeAb — Oemmuk, apba,
cyHAYK, Tiobereiiku. {PaHTacMmaro-
pus, cMemeHne MUPO-IMHIECKUX U
$OABKAOPHO-CKA30UHBIX 06pPa3oB,
CIOXKETOB,  CAaKPaAbHO-KYABTOBBIX
CHMBOAOB M 3HAKOB, BKAFOYUEHHBIX B
HOBYIO ITAACTHYECKYIO KaHBY, XapaK-
TePU3YIOT Pa3BUTHE HALIHOHAABHOM
xusonrcu 1990-x ropos. Hacryma-
eT BpeMs I'eAOHHCTHYECKOHM JCTe-
THKH. TeMa AI06BH M YyBCTBEHHbIX
HACADKAEHMH, KOTOPYIO HIHOPH-
pPOBaAa 3CTETHKA COLPEAAN3Ma, Te-
nepb CTAHOBHUTCSI AKTYaAbHOM.JTa
AVMHMS AMPUKO-UCTOPHYECKOTO CO-
3HAHMS B KMBOIMCU Y30eKucTaHa
HanboAee AAEKBATHO MPEACTABACHA
B TBOpyecTBe A.Hypa, M.Mcanosa,
I'Kappiposa, P.Axpamosa, b.Axa-
AanoBa, A.Ymapbekosa, A.Paxman-
6eKoBO¥ 1 MH. Ap.

C 2000-x ropoB B TBOpYecTBe
psiaa y30eKCKHX S>KMBOIMCIIEB IIO-
SIBUAACh CMBICAOBasi M IIAACTHYE-
CKas MHTOHAIMs, KOTOpasi AeMOH-
CTPHpPOBAaAa OYEPEAHOH IIPHUAMB
HETPAAMI[HOHHBIX HMAEH M COLH-
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® DBy dyHaammpaaru  pac-
comaap B.Mcmonaos (Kypoxu
kyprna ocruparu yiky), T.Ax-
mepoB (I'panTHM xaBoTHp 6m-
AQH KyTum), A.Po3ukos (Acpra
TaTUTYAHK KyH. ApT-06bexT),
C.)Kab66opos (TymkyHauk) Ba
M.Bapaansn (Illuma npmmaap
6uaan HaTiopmopT) 2011 finapa-
ru “I'eAOHM3M 3CTeTHKACH: 03y-
Ka, XHCM, pyX HOMAH co( re-
AOHMCTHK TAaAKHHAATH AOMHXaAQ
HIITHPOK 3TraH OyAcaAap-aa,
anpaHasuin Illapx acrermkacu-
HUHI FaHpUTE€AOHHUK, MabHABUMH
TAAKMHUHU HAMOMHII O3TAHMAAP.
ITocTMOAEPHHHMHT y3UTa XOC KHU-
HOSIBUH OXaHIHAArd TAAKHH CH-
darupa M. Kopaboesuunr [lapx
reAOHH3MH MaB3yCHAArH KaTOP
Anboccus aéarap KuédparapunHu
kypum mymxun (Kopa couaap
maAaoracu. 2000 #.,, Apamran
Kaapuprouy mnapsosu. 2000 1.,
Yiikyparu kamaaak. 2000 i.).

Maskyp 6apuya MmaB3yaap Ba
CIOOKETAAp y3Ura XO0C MUAAUM y3-
AMKHU QHTAQIITA AYHAATHPHUATAH
MabHaBHH MeEpPOC KaTeropHsCH
Ba pPaccoMAap TApHUXHH OHTHU-
HUHI aXpaAMac KUCMH cudaru-
A HAaMOEH OyAaAH.

=

® ings are more reserved and less ex-
otic; they show an obvious process of
desacralization of the philosophy of
art, based on the cultivation of Orien-
tal archetypes.

Thus, such artists of this direction
as B. Ismailov (“Dream in a quilt”), T.
Akhmedov (In anxious expectation
of a grant), D. Razikov (And more
than a century lasts a day, art object),
S. Dzhabbarov (Melancholia) and
M. Vardanyan (Still life with bottles),
even being participants of the project
“Aesthetics of hedonism: food, body,
spirit” in 2011 with an obvious hedo-
nistic context, presented some kind of
anti-hedonistic, intellectual interpre-
tation of traditional eastern aesthetics.
Nude female images in a number of
works by M. Karabaev (“Black Hair
Stream”, 2000, “Circles of a Lost
Swallow”, 2000, “Sleeping Butterfly”,
2000) with peculiar to him ironical
implication can also be considered as
a kind of postmodern response to the
topic of eastern hedonism.

All these themes and plots are
presented as a category of spiritual
heritage and one of their important
components of the historical mem-
ory of artists, aimed at understand-
ing their own national identity.

@ AABHO-TICHXOAOTHYECKHMX  KOH-
TEKCTOB — MHOH BEKTOpP HMCTOPH-
YeCKOr0 CO3HAHUSI B HCKYCCTBE
Y3sbexucrana. B ux umcae Mypaa
Kapab6aes, Babyp Mcmanaos, Tu-
myp Axmepos, 3e6o Illapunosa,
dappyx Axmapasues. B aty rpymmy
MOYXHO BKAIOYHMTH B OTHOCHTEABHO
MOAOABIX XYAOXKHHKOB Amepa Pa-
sukoBa u Canpxapa Axabbaposa,
CO3AQIOIIHX HAPSIAY C KHBOIMCHbI-
MM IIOAOTHAMH IIPOEKTHI B 00Aa-
CTH BHA€0-apTa M MHCTaAAsLHi. B
TBOPYECTBE YIIOMSIHYThIX XY AOKHH-
KOB IIPAaKTHYECKH He OLIYI[AOTCS
repoHucTHYecKHe MoTuBbL Co3-
AQHHbIE UMM [TAACTHYECKHE M CMBIC-
AOBbI€ KOHCTPYKIIMU He BKAIOYAIOT
B cebs BOCTOYHYIO 9K3HCTEHIIHIO
M HALHOHAABHYIO HAEHTHYHOCTb
KaK HEKYI0 CaMOAABACKOIYI0 M
3aMKHYTYIO CHCTE€MY I[€HHOCTEl.
Mx xapTHHBI 10 UHTOHALIMK O0Aee
CAEP)KaHHbI, MEHee 3K30THYHBI, B
HUX HAMETHACS OYEBHAHBIN IPO-
L[eCC AeCaKpaAH3alMU PUAOCOPHH
HCKYCCTBA, OCHOBAHHOM Ha KYAbTH-
BAL[MH BOCTOYHBIX APXETHIIOB.

Tak, XyAOXHHMKH ITOro Ha-
npaBaenusi B.Mcmamaos  (“Con
B AockyTHOM oaesiae”), T.Axme-
A0B ( “B TpeBOXHOM OXHMAQHUM
rpanta”), A. Pasukos (“U aoabure
BEKa AAHMTCS AEHB . ApT-06’beKT),
C.Axa66apos (“Meaanxoauns”) u
M.Bappansun (“Hatiopmopr ¢ 6y-
ThIAKaMHK” ), A@Ke Y4acTBysl B IPO-
exkte 2011 ropa “OcreTHka repo-
HH3Ma: €AQ, TEAO, AYX C OYEBHAHBIM
TEAOHHCTHYECKUM  KOHTEKCTOM,
NPEACTABHAM HEKYI0 aHTHUIEAOHH-
CTHYECKYIO,  HHTEAAEKTYaABHYIO
HHTEPNPETALHMIO  TPAAHIIHOHHOMN
BOCTOYHOM 3CTeTHKH. B kavyecTse
CBOEOOPA3HOr0  MOCTMOAEPHHCT-
CKOT'0, CO CBOMICTBEHHbIM €My HPO-
HHYECKUM IIOATEKCTOM, OTKAHKA Ha
TeMY BOCTOYHOT'O IeAOHM3Ma MOX-
HO pacCMaTpHBaTh W OOHAKEHHbIE
JKeHCKHe obpa3ssl B psipe pabor M.
Kapa6aesa (“Tlorox uyepHbIX BO-
Aoc”. 2000r., “Kpyru 3abayameit
Aacrouku’ . 2000r., “YcHyBmas 6a-
6ouxa”. 2000r.).

Bce aTH TeMBI M CIOXKETHI IPeA-
CTABASIIOTCSI KaK KaTeropusi AyXOB-
HOTO HACAEAMSI M OAMH MX BRXKHBIX
KOMITOHEHTOB HCTOPHYECKOH Ia-
MSITH XyAO)KHHUKOB, HalleAEHHOM Ha
OCO3HaHHE COOCTBEHHON HALHO-
HAABHOW UAEHTHYHOCTH.
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KAAUMTH KYABT OTHSA CULT OF FIRE
TYPKAAPAA Y APEBHUX AMONG ANCIENT
OTAIIIIAPACTAMK TIOPKOB TURKS
Ilamcuddun KAMOAUAAHH Hlamcuddun KAMOAHAAHH Shamsiddin KAMOLIDDIN

Opanyus Mapxasuit Ocuénu madxux Kusuwe uscmumymu (IFEAC)
Adzonucmondazu Ppanyys apxeorozux xaiivamu (DAFA) 6usran 6upza-
suxda “Hmnepusrapruunz usrapu. Mapxasui Ocuénunz maxedoHUSAuUK
Axexcandpdan memypuiirapzaua daspdazu madanuamu” (Kobys-Buwmxex,
2018) HomAau maKorarap myniamunu nawp smourap. By mynaam ronon-
arawzan Ilapxuunz anmux daspdazu, wynunzdex, Xypocon ea Mosapoyu-
Haxpuunz Ypma acprapdazu ucAOM CaHbAMU 8A MEBMOPHUAUZUHUHZ MAL-
xyp madxuxomuucu I.A.Jlyzauenxosanunz xomupacuza 6Gazumranzan.
Tynramuu mesmopuusux mapuxu coxacudazu mypxman osumu P.I.Mypo-
doe my3zan 6a Maceys myxappupiux Kuszan. Kyiiuda wy mynasamdan ypun
oazan 1. Kamosuddunuunz MaxoAacu xasoAa 3muiaou.

l'aamaa AHaTOABEBHA
Ilyrauenkosa
(7.02.1915 - 18.02.2007)

Dpanyysckuii uncmumym uccaedosanuii llenmparvroii Azuu (IFEAC)
coemecmuo ¢ Ppanyysckoii apxeorozuueckoii muccueii 6 Adzanucmane
(DAFA) ony6auxosasu c6oprux cmameii “Caedot umnepuii. Kysomypa
Lenmpaavnoii Azuu om Arexcandpa Maxedonckozo do Tumypudos” (Ka-
6yA—Bumxex, 2018), nocsaugennoiii namamu I' A.Ilyzauenxosoii — éwvidaro-
14e20CH UCCACD08AMEAS AHMUYHOZ0 U CPEOHEBEKOB020 UCKYCCMBA U APXU-
mexmypoi IAMuHU3Uposannozo Bocmoxa, a maxxe ucaamcxozo Xopacana
u Masepannaxpa. Cocmasumearesm u omeemcmeennvim pedaxmopom coop-
HUKQA S6ASEMC MYPKMEHCKUTL yHeHblii 8 06Aacmu ucmopuu apxumexmypuot
P.I'Mypados. Husxxce npusodumcs cmamos I Kamosudduna éxaouennas
6 amom cOopHux.

The French Institute for Central Asian Studies (IFEAC), together with
the French Archaeological Mission in Afghanistan (DAFA), published a col-
lection of articles “Traces of Empires. Culture of Central Asia from Alexander
the Great to the Timurids” (Kabul-Bishkek, 2018), dedicated to the memory
of G.A.Pugachenkova - an outstanding researcher of ancient and medieval
art and architecture of the Hellenized East, as well as Islamic Khorasan and
Maverannakhr. The compiler and editor-in-chief of the collection is the Turk-
men scientist in the field of the history of architecture R.G. Muradov. Below is
the article of Sh.Kamoliddin included in this collection.

[\ A.IlyrayeHkoBa Y3MHUHI HAK
MaKOAAAAPUAAH OMPHAQ TabKHAAQ-
muya, Papronaparu uak Ypra acp-
Aapra MaHcy6 “MyrxoHa” €ku “Ky-
pym” Ae6 araaran makbapasap Ypra
OCHEHUHT MUMOAMI KHCMHAQ Tap-
KAATaH KMPCUMOH AAQH HHIIOOTAA-
PH — KO30K Ba KHPFU3AAPHHUHI XOM
Ba MHUIIUK FUIITAAH KyPHATAH MaK-
bapasapu 6HAAH XyAa YXUIAMIAMP.
By wMakbapaaap Ma3pakuitAMKKa
IBTUKOA KHATAH KAAMMIH TyPKAAp-
HUHT AaQH HMHIIOOTAApH 6yAuMO,
YAAPHMHT YHAQPUHM aKC 3TTHPTaH.
(daprona Boamiicupa  Myrnomo,
Myrkaaba, MyrkyproH Ba 1y kabu
KON HOMAApH KYII y4paMAH, yAap-
HHMHI KeAMO YHMKHIIHM 3Ca, PUBOST-
Aapra Kypa, “Myraap”, S’bHH OTall-
nmapactaap 6maaH 6OFAMK OyAras.
I.A.ITyrayenkoBa KeATUpu6 yrTraH,
MaXaAAMM aXOAM OpacHAa “Kypym~

B oaHO# M3 CBOMX paHHMX pa-
6or TI.A.lyravenkoBa oTMedaaa,
4TO paHHeCpeAHeBeKOBble Iorpe-
6aabHple coopyxkenuss Peprausi,
M3BeCTHbIe KaK MYTXOHAa MAHM Kypy-
MBI, UMEIOT OOABIIOE CXOACTBO C
XOAMOOOPa3HBIMH HAAMOTHABHBIMH
COOPY>KeHHMSIMH CEBEPHBIX PaiOHOB
Cpeaneit Asum — KMPrH3CKMMH U
Ka3aXCKMMH MaB30A€sSMH U3 CBIpIja
HAHM ioKeHoro kupnmya. OHM oAM-
LIETBOPSAM JKHAMINA M IIPEACTaB-
ASIAM TIOTpebaAbHBle  ITOCTPOMKH
ApeBHux TiIOpKoB Cpepneit Asum,
HCTIOBEAOBABIINX MaspensM. B Qep-
TaHCKOH AOAMHE 3apHKCHPOBAHO
MHOXX€CTBO TaKHMX TOIOHHMOB, KaK
Myr-nomo, Myr-kaaa, Myr-kypraxn
H T.IL, TPOUCXOXAEHHE KOTOPBIX
ACCOLMUPYETCSI C “MyTaMH , T.e. OI-
HENOKAOHHHMKaMH. ApeBHHUE ITIorpe-
GaAbHBIE COOpYXKEHHs, H3BECTHBIE

In one of the early works, G.
Pugachenkova noted that the ear-
ly medieval funerary structures of
Fergana, known as mougkhona or
kurums, are very similar to the hill-
like gravestones of the northern re-
gions of Central Asia - Kyrgyz and
Kazakh mausoleums made of raw
or burnt brick. They personified the
dwellings, and represented the buri-
al constructions of the ancient Turks
of Central Asia, who professed
Mazdeism. In the Fergana Valley,
many toponyms, such as Moug-po-
sho, Moug-Kala, Moug-Kurgan,
etc., the origin of which is associat-
ed with “mougs”, i.e. fire worshipers
are noticed. Ancient funerary struc-
tures, known among the local pop-
ulation under the name “kurum” or
“mougkhona”, which were written
by G.A. Pugachenkova, are widely
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@ éxu “MyrFxoHa” Ae0 aTaaraH Oy Ka-
AnMru pAadpu nHmooraapu Gaprona
BOAMACHHUHI NIHMOAH-FapOuit
KUCMUAQ KeHT Tapkaarad. Muwra
AAQH KyTHAAPH >KOMAANITHPUAIAH
6y Tom KyproHaap JoTKoA ToFAa-
PHHHHT JKaHyOHil €HOAFUpAApPHUAQ,
Kopamoszop Ba My¥yATOF TOFAQpH-
AQ, IIYHUHT AeK, T OImMKeHT BUAOSTH-
HUHT IIaPKHH KUCMHUAQA KYTL. Maxaa-
AMI1 AXOAM OPACHAQ YAAp “MyFTONI”
Ba “MyrxoHa Ae0 xam arasapu. Pu-
BOSITTa Kypa, Oy KaAUMIH MHIIOOT-
AAPHHM MYFAAp, S’BHH OTAIIIApacT-
Aap KypraHaap. MyFxoHaAapHHMHT
KypyBUHAAQPH YOPBAUYHAMK OHAAH
UIYFYAAQHTAH SIPUM KYIMAHYU TOF-
AM Kabuaa BakuAAapu OYAHO, yaap-
HUHI YTPOK Xa€Tra MyAXKaAAaHIAH
KHIIAOKAAPH OyAMaraH Ba yaap
¢axkar yroBAaappa smaraHaap. by
YTOBAQPHMHT IIAKAH Ma3Kyp My¥Xo-
HAAAPHHHT IIAKAMTA JKYAQ YXIIAnn
6yaran. By padpH uHmOOTAAPH FiM-
PHK XapCaHT TOMAAPAAH KypHATaH
OyAHO, YAQPHHHI KYHAAAQHT Ke-
cuM yayamu 12 — 15 merpHM Tami-
KHA 9TTaH. YAap aTpopaard TOFAH
MaH3apara TabuMil paBHIIAQ MOC-
AQUITUPUATAH 6YAM6, aTpod MyxuT
OuaaH 6Mp OYTYH SXAUTAMKHH Tall-
KHA O9TTaH. YAAQpHHHT Oab3urapu
ailAaHA IIAKAMAQ, Oabp3maapu aca
KOHYC NIAKAHAATH JTOBCUMOH Ky-
puAMasap 9aH. Yaap muA. as. III-1I
acpaapaan muaopui V-VI acpaap-
ra Kapap BakT OPAAMFHAQ KypHA-
rad. bynaain papH MHmOOTAApHHH
KypHII yIIOy KeHI' XyAyAAQpAQ KTl
acpAap AABOMHAQ smab KeAraH Ba
Oup-6upHra SIKHH KApPHHAOLI GYA-
raH KabMAQAQPHHMHI aHBAHACH IAM.
daproHa BOAMIICHMHHMHI >XaHybOHAQ
Kopamosop Toraapuparu Amr Mak-
bapacmpa oan6 6opuaran Kasuun
umaapu pasomuaa VI-VII acpaap-
ra MaHCy® KypyMmAapAaH Oupuaa
pyHHK é3yB (ymamncucmu ki yHBO-
HH) TYWIMPHATAaH MHC y3yK TOTHA-
raH 6yAu6, 6y daprona Boauiicupa
TONMAraH 6apya pyHHK E3yBAap-
HHMHI 9HI' KAAMMIUCH XucOOAaHa-
au. I6n Qapsron IX acpaaru yrys
TYPKAAQDMHUHT  MakbapaAapuHH
TaBCUP 3TUO, yAAPHU AOMAAH SCAA-
raH yTOBAApra yXIIaTraH dAH. S’pTa
acp MaH6aAapHAQ KaAUMTH Ba YpTa

@ CpeAH MeCTHOTO HaCeAeHHMs IIO0A
Ha3BaHHeM KypyM HAH “MYTXOHa
o kortopeix mnucasa ['.A.Jlyrauen-
KOBa, HIMPOKO PaCIpOCTPaHEeHbl B
ceBepo-3amapHoit yactu  Qepran-
CKOM AOAMHBL JTH KaMeHHbIE KYp-
TaHbl C NMOTpeOaAbHBIMM SIMKAMH
paccesiHbI Ha IOXKHBIX CKAOHaX Yat-
Kaabckoro xpebra u B ropax Kapa-
Masap 1 Moroaray, a Take Ha BOC-
toke TamkenTckoi obaacTu. Cpean
MECTHOT'O HaCeA€HHs OHH U3BECTHBI
TAakKe KAK ‘MyrXoHa M “MyrTamr .
Hapoanoe npeaanye npumuceiBaeT
3T APEBHHE COOPYXKEHHUSI MyTaM,
T.e. OTHeNIOKAOHHHMKaM. CTpouTeAn
MYTXOHa MPHHAAAEKAAH K MTOAYKO-
4eBOMY I'OPHO-TIACTYIIECKOMY TIAe-
MEeHH, KOTOpOoe He MMEAO OCEAABIX
NIOCEAEHHIA, HO TIOAB30BAAOCH FOPTa-
MH, 10 GOpMe CXOAHBIMHU C MyTXOHa.
Y ChIaABHHITBI IPEACTABASIAM COOOH
IIOCTPOHKH, BBIAOXKEHHbIE *IIMKAO-
IMHYECKOM KAAAKOM M3 KPYIIHbBIX He-
06paboTaHHBIX KAMHEH AHAMETPOM
12-1S M. OHM OpraHMYecKH BITH-
CBIBAIOTCSL B OKPY KarOI[UK IOPHbIA
Nen3aX, COCTAaBASs C HHUM €AMHOe
neaoe. Hexoroprie u3 aTux coopy-
JKEHUH MMeAH POpMy LIMAMHApa, a
ApPYTHE IIPEACTABASIAH COOOM KOHH-
JeckHe I0pTOOOpasHble MOCTPOHKH.
Bpems coopyxenus aTuX nocrpoex
onpepeasiercst B mpeaeaax III-II Bb.
A0 H.9. A0 V-VI BB. H.3. CoopyxeHue
TAKHX yChITAABHHUI] OBIAO TPAAMIIHETT
IAEMEH OAHOHM 3THHYECKON IpH-
HAAAEKHOCTH, KOTOpble B TeYeHHe
MHOTHX BEKOB HACEASIAH 3Ty 06mmp-
Hyio Teppuropuio. IIpu packomnkax
Amrckoro MormabHuKa B ropax Ka-
pamasapa Ha iore QepraHckoin A0-
AVIHBI B OAHOM M3 “KYPyMOB', AQTH-
pytomemcsi VI-VII BB., 6b1a HaiipeH
OpOH30BbII IIEPCTEHD C PYHUYECKOMN
HAATIMCBIO (MMSI MAM TUTYA YTIamiC),
KOTOpas SIBASeTCS Haubosee paH-
HEeH M3 BCeX PYH, HAMAEHHBIX paHee
B Qeprane. MI6n Qapaan, onucpiBas
norpebenus TOpKoB-yry3sos IX B.,
CPaBHMBaeT MX HAMOTHMABHMKH CO
cObuTo¥ M3 rAMHbI 0pTON. B cpeane-
BEKOBbIX HCTOYHHMKAX MMEIOTCS MHO-
rOYMCA€HHbIE YKa3aHMS Ha PacIpo-
CTpaHEeHHe 30pOaCTPH3Ma H APYTHX
$OpM OTrHENMOKAOHHHYECTBA CPEeAH
APEBHHX U CPeAHEBEKOBbIX TIOPKOB.

@ distributed in the northwestern
part of the Fergana Valley. These
stone mounds with burial boxes are
scattered on the southern slopes of
the Chatkal range and in the Kara-
mazar and Mogoltau mountains, as
well as in the east of the Tashkent
region. Among the local population,
they are also known as “mougkho-
na” and “mougtash”. Folk tradition
ascribes these ancient structures
to the mougs, ie. fire worshipers.
Builders of the “mougkhona” be-
longed to the semi-nomadic moun-
tain-shepherd tribe, who had no
settled settlements, but used yurts
that had much in common with
mougkhona. Tombs were buildings,
which were laid by “cyclopean ma-
sonry from large untreated stones
with a diameter of 12-15 m. They
organically fit into the surrounding
mountain landscape, making up a
single whole with it. Some of these
structures had the shape of a cylin-
der, while others were yurt-shaped

conical constructions. The time of
construction of these buildings is
defined in the limits from the III-II
centuries BC to the V-VI centuries
AD. The construction of such tombs
was a tradition of tribes of one eth-
nic origin, who for many centuries
inhabited this vast territory. During
the excavation of the Asht burial
in the Karamazar Mountain in the
south of the Fergana Valley, in one
of “kurums” dating back to the VI-
VII centuries, a bronze ring with
a runic inscription (name or title
upaps) was found, which is the ear-
liest of all the runes found earlier in
Fergana. Ibn Fadlan, describing the
burials of Tiirks-Uguzzes of the IX

|-



Kadumzu mypxaapda omawnapacmiux

Kyivm ozusa y dpessux mwpxos

Cult of fire among ancient turks

10

@ acpAapAarH TYPKAApAQ 3apAyll-
TUAAMK Ba OTAIINAPACTAMKHUHI
6OmKa KypPHHHIIAAPH TApPKAATaH-
AWTH XaKHMAQ KYTIAQ6 MabAyMOTAAp
yupariau. Macaaan, Croan I]san
(VII acp) HUHT MabAYMOTHIA KyPa,
TYPKAAp OAOBra CHFMHIAHAQAP, HIy-
HUHT yYyH yAQp €FOYAQH SICAATAH
VJPHUHAMKAAQP MIIAATMAraHAAp, yH-
KH éFOYAQ OAOB YHCYPH MaBXyA Ae6
xucobaaranaap. Myr TOFMAQH TO-
IMATAH CyFA THAHAQrH XYJXOKATAAp
(VIII acp 6omm)aan 6upuaa Kyp-
un Typk HCMAM 3apAymTHII POXHO
(Barumar) suxp atuaraH 6yau6, y
ITarXHMKeHT MaXpUHUHT UCAOMAQH
OAAMHIH XyKMAOPH A eBalITHIHHHT
SAKHH OAAMAAPHAAH OMpH OYAras.
Iy xyxokataappaH siHa OHpHAA
Hupan Aakabam Typx iurutu Y1-
treruH Ba Yara-Buityc xusum Ayr-
AFYHYa MCMAM CYFA KHM3H YPTacCHAQ
TY3HMATaH HUKOX IIapTHOMAcH 6aéH
STHATaH. YT-TerMH MCMH TYpKua yT
— “oA0B” cy3mMpaH sicaaraH 6yAub,
YHHHT CyFA KM3H CHHIApH OTAIlIla-
PAacT OYAraHAMIHIA HITOPA KHAAAH.

By mabpaymoTAapHM apxeoao-
TUsl COXaCUAAQ OAMO GopuAraH Taa-
KUKOTAQp TacAMKaaiam. Kapumru
TYPKAApAQ CysiK 6MAaH OOFAMK Xaé-
THI Kyd XaKHAQ TacaBBYPAAp MaB-
KyA 6YAH6, 6y Kyd aBAOAAQH-ABAOA-
ra yTub 6opran. lllynusr yayH Typk
MaAQHHATHAQ CYySIK OPKAAH KApHH-
AOIIAMK KOH OpPKAAM KapHHAOLI-
AMKAQH Kypa KyNnpoK axaMHAITIa
ara 6yaran. KapAumru TypkaapHuHT
uxpura xypa, 6up ypyr apsorapu-
HHMHT CysiKAapH Oup xua 6yaub6, y
OPKAAM HOKTHMOMIT OHT aBAOAAAD Ba
DKAOAAAD YPTAacHAa aAOKa ypHarT-
ran. Ypra Ocuéaa orammapacraap
OpacHMAd YAMKAAQPHMHT CysIKAApU-
HH “0cTOAOH” Ae6 aTaAMHII COMOA
KyTHAApAA AApH KHAHMIII OAQTH MaB-
Kya oan. Taxmun KuanHMINYa, 6y
AadH KyTHAApH, aBBaaambop, 6o
CYSIKAQPUHH CaKAall YYyH MYA-
xaaraHraH. KaauMru nccepon xa-
OHAAAAPHAA  DKAOAAAPHHUHT 6o
CYSIKAQPUTa CHFHHHII OAATH OYAUG,
YHHHT 3aMHHHAQ 6ol Cysirn y3uAa
OAAMHMHT JAMMHAQH KeHHH XaM
yHra xoc 6yAraH MabHaBHI $a3u-
AATAQPHM CaKAAIIAA AABOM ITraH.

AadH KyTMAAPUHHHT IIAKAAAPH

® Tak, no pauubiv Croanp L[3ana
(VII B.), TEOPKH TOKAOHSIAMCH OTHIO,
H TIO9TOMY y HUX He OBIAO IPHHSTO
AEpeBSIHHOE AOXe, TaK Kak Aepe-
BO COAEPXKHT dAeMeHT OrHs. B oa-
HOM M3 COTAMMCKHX AOKYMEHTOB C
ropst Myr (mau. VIII B.) ynmomuna-
eTCsl 30POACTPHIACKHI CBSIIEHHHK
(Baramar) no umenun Kypum Typk,
KOTOpPBIN ObIA OAHHM H3 NpPUOAH-
JKEHHBIX AOHMCAAMCKOTO IPaBUTEAS
[Tanpxukenra AesamTrya.  Apy-
rOM COTAMMCKHN AOKYMEHT M3 TOTO
Xe cobpanus TmpeacTaBAseT coboi
OpayHbIl KOHTPAKT, 3aKAKOYEHHBIH
MEXAY TIOPKOM II0 HMEHH YT-TeTHH
no npospanuio Hupan u corpmii-
CKOM AEBYIIKOM 110 UMEeHH AyTATYH-
4a, pAoub Yara-Buityca. Mmsa Yr-Te-
THH, 00pa3soBaHHOE OT TIOPKCKOTO
CAOBa yT — “OroHb’, yKa3bIBaeT Ha
TO, 4TO JK€HHMX, TaK JKe, KaK U HeBe-
CTa, OBIA OTHEIIOKAOHHUKOM.

OTH CBeACHHUS TOATBEPIKAAIOTCS
AQHHBIMH aPXEOAOTHYECKHX HCCAe-
AoBaHui. CpeAH ApPeBHHX TIOPKOB
OBIAM PACIIPOCTPAHEHBI MPEACTaB-
AE€HHA O XU3HEHHOM CHAe, IlepeAa-
BaeMOi1 M3 ITOKOAEHHS B IOKOAEHHE,
KOTOpasi CBS3bIBAAACh C KOCTBIO.
[ToaTroMy B TIOPKCKOM KyAbType
POACTBO IO KOCTH MMeAO GoAbimee
3HAYeHHe, YeM KpPOBHOe. /\peBHHe
TIOPKHM TTOAATaAH, YTO Y YAEHOB OA-
HOTO POAA OAMHAKOBbIe KOCTH H
yepe3 3Ty CyOCTaHIHIO 061eCTBeH-
HOE CO3HAHHe YCTAaHABAMBAAO CBSI3b
MEeXAY MpeAKaMH M NMoTOMKaMH. B
Cpeaneit A3uu cpeAr OrHETOKAOH-
HHMKOB OBIA pacrpocTpaHeH 06psia
3aXOPOHEHHs KOCTeH MOKOMHHKOB
B TaK Ha3bIBAeMbIX ACTOAAHAX —
occyapusix. ITpeamoaaraercs, uro
occyapuu 6bIAH, IPEXAE BCETo, ye-
pernoxpaHHAMIIaMu. Y APeBHHX HC-
CEAOHOB CYIIECTBOBAA KYABT 4epe-
TNIOB MPEAKOB, B OCHOBE KOTOPOTO
A€XAAO TIPEACTABACHHE, YTO Yepen
M IOCAe CMEPTH 4YeAOBeKa ITpo-
AOAXaeT XPaHUTh CBOWCTBEHHbIE
TIOCAGAHEMY AYXOBHBIE KayecTBa.
Dopmbl OccyapHeB B PasAMYHBIX
CpeAHea3HaTCKux obAacTsix 6bian
pasubiMu. Aas Coraa XapaKkTepHbI
TAMHSHbBIE OCCyapHH B GopMe sIH-
Ka C OTAEAbHOM KPBIKOH; AAst X0-
pesama — aaebacTpoBble OCCyapHu

® century, compares their graves
with a yurt built of clay. In medi-
eval sources there are numerous
indications about distribution of
Zoroastrianism and other forms of
fire-worship among the ancient and
medieval Turks. Thus, according to
the data by Xuan Zang (VII centu-
ry), the Turks worshiped fire, and
therefore they did not used wooden
boxes, because the tree contains an
element of fire. One of the Sogdian
documents from Moug Mountain
(early VIII century) mentions a Zo-
roastrian priest (vagnpat) named

Kurchi Turk, who was one of the
confidants of the pre-Islamic ruler
of Panjikent - Devashtich. Another
Sogdian document from the same
collection is a marriage contract
concluded between a Turk named
Ut-tegin nicknamed Nidan and a
Sogdian girl named Dugdguncha, a
daughter of Chat-Viyus. The name
Ut-tegin, derived from the Turkic
word ut - “fire”, indicates that the
groom, like the bride, was a fire wor-
shiper.

This information is confirmed by
archaeological research. Among the
ancient Tirks, the ideas about the
life force transmitted from genera-
tion to generation, which was asso-
ciated with bone, were widespread.
Therefore, in Turkic culture, kinship
by bone was more important than
blood kinship. The ancient Turks
believed that members of one genus
had the same bones and through this
substance the public consciousness
established the connection between
ancestors and descendants. In Cen-
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@ TypAU BUAOSTAAPAQ Xap XHA OVA-
raH. CyrA,A,a AOMIAAH SICAATaH TYpPT-
Oypyak ITAaKAMAAQTH KOIKOKAH AApH
KyTHAQPH  TapKaAraH; Xopasmaa
FAaHYAQH SICAATAH TYPTOYpUAK MAKAH-
Aaru 0€Kau AadH KytuaapH, Etru-
cyB Ba Yupunk-OxaHrapoH BOAMI-
CHAQ 3Ca YY3UK akAaHa IMAKAMAATH
Ba KECHATaH KONKOKAM AadH KyTH-
AapH MIIAATHUATAH.
Kopakaanorucronparu  Yum-
0of TymMaHHAQ AMYAAQPEHHHTI Ka-
AMMTIH y3aHU SKUHHAQ OpPOA AeHTH-
3upAaH 30 kM Macodapa KOMAAIITraH
Kyiuk-Kaapa maxap xapobasapu-
HHHI KQaOPHCTOHHAA FAaHYAQH SICAA-
raH TYFpU TYpTOypYaK MAKAMAATH
4 oéxam Ba 4 TOMOHra Kusi O6yAH6
TYIIraH KOMKOKAM AAQH KyTHAApH
tonuarad. Kabpucron xam, maxap
xapobaaapu xam VII-VIII acpaapra
mancy6. By maxapra VI acp oxup-
Aapupaa Opoa 6yinaa smaras TypK
Kabmaarapu acoc coaraH 6yamo,
yAapHUHT KeAn6 umkumm Kapaap
IIAXPUHHUHT AXOAUCH OMAQH 6P XHA
6yaran. Kyiuk-Kaaba axOAHCHHHHT
MaAQHMATH — MAXaAAMH  TypKAap
Ba XOpasMHMHAAp MaAAHHSTAAPH-
HHHT KOPHIIYBHAQH XOCHA OYAMO,
YAQPHMHI KyTHAAPAAQ AapH KUAHII
yCyAHMAQ HaMOEH Oyaran. Yaap-
HUHT AapH KyTHAapu Bypryrkaasa
xapobarapuparn AadH KyTHAApH
6uaan xypa yxmamaup. Kusuacys
(Kapumru Capur maxpu) maxap
XapoOacHHUHT KaOPHCTOHM MaxaA-
AWM CYFA AEXKOHM Ba YHUHT OMAACH
AapH OTHMAraH OHMAABHIl XMAXOHA
6yaran. By epaa 40 ra sixun padu
KYTHAAQPU TOMHMATAH OyAMO, yaap
MKKM XMA LIAKATA: TYFPU TYypTOYp-
YaK Ba YY3HK aMAaHa LIAKAMIA 3ra
6yaran. By aca MKKu XMA MaAQHUST,
YTPOK Ba Ky4YMaH4YH, CYFA Ba TypK
MAAQHHSTAAPHHUHT  KOPHIIYBUHH
udpopa osrapu. Aads KyTHaapu-
HHMHI IIAKAAAPH OYHAQH AaAOAQT
bepaan. AadpH KyTHAAPMHHMHT Tall-
K{ KYPUHMIIMAQ YH-)XOMAAPHHHT
MEebMOPYHAMTH aKC 9TraH. Tyrpu
TypTOypYaKk maKAMAArH AadH Ky-
THAAPU YTPOK aXOAMHHHT yHAapH-
HH, Yy3MK alAaHA IMAKAHAATHAAPH
3Ca KYYMAHYHAAPHHUHT YTOBAAPUHH
ndoparaian. Yy3uk aitaana maxkau-
Aaru AadH KyTHAApH, acocaH, Ypra

@ B popme AMMKA HA HOXKKAX; AAS
Cemupeubss u Yupumk-AHrpes-
CKOM AOAMHBI TAMHSHBIE OCCYyapHH
B opMe OBAaAbHOMN HOPTHI CO Cpe-
3aHHOM KPbIIIKOM.

B nexponoae ropopuma Ky-
JOK-KaAQ, PAacroAOXKeHHOro B Yum-
baiickom paiione Kapakaamakcra-
Ha HEAAAEKO OT APEeBHEro pycaa
Amypapbu B 30 KM OT ApaAbcKOro
MOPsI HaHAEHbI ITPSIMOYTOAbHBIE OC-
cyapuu U3 arebacTpa Ha 4-X HOXKKax
C KPBUIKON 4-X CKaTHOW (OpMBI
MOr1AbHHK, TaK ke KaK U FOPOAH-
me, aatupyercsa VII-VIII Bs. T'o-
poauie 6BIAO OCHOBAHO B KOHIIe
VI B. MecCTHBIMM NpUAPAAbCKMMH
XYHHO-TIOPKCKHMH TTA€MEeHaMH, KO-
TOpbIe MMeAH oflIee IPOUCXOXKAE-
HHe C HaceaeHueM ropoaa Kepaep.
Kyabrypa Haceaenus Kyrok-kaabr
MMeAa CMEIIaHHBIA TIOPKCKO-XOpes-
MMICKMI XapaKTep, YTO CKa3aAOCh
M B 00psiAe 3aXOpOHEHHMil B OCCya-
pHSAX, MMeloImeM MHOro obmero c
MoAOGHBIMH Occyapusimu 13 Bep-
KyT-KaAbl. B Hexpomoae ropoauima
Kpacnas peuxa (apesnmit Capsr),
SABASIBIIEMCS. (AMMABHBIM KAAAOH-
1M BAAAEAbIIA COTAMMCKOTO 3aMKa
M ero ceMbH, OBIAO BCKPBITO BCEro
0koA0 40 occyapueB ABYX THIIOB:
NpsSIMOYTOAbHbIE U OBaAbHbIE, KOTO-
pble OTPAXKAIOT CKpelleHHe KyAbTYp
OCEAAOM M KOYeBOM, COTAUMCKON
U TIOPKCKOH. OTHM OOBsICHSIETCS
Popma occyapues. Buemmne occya-
PMH  BOCIPOM3BOAAT APXUTEKTYPY
XKHAbs, TIPHYEM IPSAMOYTOAbHBIE
COOTBETCTBYIOT AOMY OCEAAOTO XKH-
TeAsl, 2 OBaAbHbIE — IOpPTe KOYEeBHH-
ka. OBaAbHbBIE OCCyapHH, KOTOpbIe
BCTPEYAIOTCSl IO NPEeUMyIecTBy B
ceBepHbIX parioHax Cpeaneit Asuy,
OTAAA€HHO HarnomuHaioT 0pry. Ho
eme OOAbllee CXOACTBO OBAAbHbIE
OCCyapuu OOHApPY)KMBAIOT C KHP-
TU3CKMMM M Ka3aXCKMMM MaB30Ae-
AMH, Pa3bpOCaHHBIMU B OTPOMHOM
KOAMYECTBE B CeBepHbIX paHOHax
Cpeaneit A3uH, CHAYST KOTOPBIX Ha-
nomuHaer 0pTy. Popma occyapues
onpeaeAsieT He NMPOCTO HAAMYHMe B
CTpaHe ABYX CAO€B HACeAeHMs —
OCEAAOTO M KOYEBOTO, a OTPeACAEH-
HBIH IPOLIECC KOHTAOMEPALIMH TIOP-
KO-COTAMFCKHMX 9THUYECKHX IPYTIIL.

® tral Asia, among fire worshipers,
the rite of burial of bones of the dead
in the so-called astodans - ossuaries
was also widespread. It is assumed
that the ossuaries were, above all,
skull storage facilities. The ancient
Issedons had a cult of ancestral
skulls, which was based on the idea
that the skull continues to preserve
spiritual qualities of the person even
after his death. The forms of ossuar-
ies in different Central Asian regions
were different. Clay ossuaries in the
form of a box with a separate lid are
typical for Sogd; for Khorezm - ala-
baster ossuaries in the form of a box
with legs; for the Seven Rivers area
and the Chirchik-Angren valley -
clay ossuaries in the form of an oval
yurt with a cut off top.

In the necropolis of the
Kuyuk-Kala settlement, located in
the Chimbay district of Karakalpak-
stan, not far from the ancient bed of
the Amu Darya River, 30 km from
the Aral Sea, rectangular ossuaries of
alabaster on 4 legs with a 4-pitched
cover were found. The burial ground,
as well as the ancient settlement,
dates back to the VII-VIII centuries.
The settlement was founded at the
end of the VI century by local Aral
Hunnic-Turkic tribes, who had a
common origin with the population
of the city of Kerder. The culture of
the Kuyuk-Kala population had a
mixed Turkic-Khorezm character,
which also affected the burial rites
in the ossuaries, which have much
in common with similar ossuaries
in Berkut-Kala. In the necropolis of
the settlement of Krasnaya Rech-
ka (ancient Saryg), which was a fa-
mily cemetery of the owner of the
Sogdian castle and his family, only
about 40 ossuaries of two types were
opened: oval and rectangular, which
reflect the intersection of sedentary
and nomadic, Sogdian and Turkic
cultures. This explains the shape of
the ossuaries. Externally, the ossu-
aries reproduce the architecture of a
dwelling, where the rectangular ones
correspond to the house of a sed-
entary resident, and the oval ones
- to the nomad’s yurt. Oval ossuar-
ies, which are found mainly in the
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® OCHEHMHT IIUMOAHI XyAYAAAPH-
Aa yYpaMAM Ba YTOBAApra yXIIanAH.
AeKHH YHAQH XaM KYTIPOK yAap YpTa
OCHEHMHT IMMOAMI XyAyAAAPHAQ
KeHI TApPKAATaH KO30K Ba KHPFH3-
AAPHHHI Makbapasapura yximam
6yAMO, yAQPHUHT IIAKAH XaM YTOBHH
acaaTapu. By aAa¢H KyrmaapuHUHT
IIAKAAAPH HAPAKAT AXOAMHUHT HKKH
ToudacH, IPHU YTPOK Ba KydMaH-
YHAQP XAKHAQ, OAAKM TypK Ba CyFA
XaAKAQPHHHHT KOPHIIYB >KapaéHH
XAKHAQ XaM AQAOAQT Oepasm.

I'A. TlyraueHKOBaHMHT QUKpPH-
4a, YY3MK afiAaHa IMAKAMAATH AadH
KyTHAQpHAQ Ky4YMaHYMAAPHUHT
yTOBAApUra oMac, KAAMMIH TYpK-
AAPHUHI ep YCTHAArM KypFOHCH-
MOH AadH MHIIOOTAAPUIa TAKAMA
KHAMHTAH, YyHKM YAAPHMHI IIAKAH
baradcua Ba aHMK Kafirapuarad. by
AadH MHIIOOTAAPH 3¢, 3 HaBbaTH-
Ad, OAAMIT YH-KOM MaB3ycH OHAaH
borank, 6yaran. Busuunrya, aadpu
KYTHAQPUHHUHT IIAKAH YAAPAA AadH
3THMATAaH OAAMAAPHHMHI 3THHK MaH-
CyOAMTHHH OMAAMPYBYH KypCaTKUY
6yAMaii, 6aAKM YAQPHHHI YTMHIIAQ-
I TYPMYII TAP3UHHU aHTAATaAU. YpTa
Ocuéaaru oTammapacr TypKaap TyE-
pu TyprOypyak mrakaMparu AadH
KyTHAQPUHH XaM, Yy3UK alAaHa [IaK-
AMAQTH AQQH KYTHAAPHHH XaM HII-
AATTaH OYAMIIN MyMKHH. YAQPHUHT
6up Krcmu yTpok Typkaap (Xopasw,
Cyra, Xypocon), 6omka Kucmu aca
Kyumarau TypKaap (Errucys, Yup-
unk-Oxanrapon Boauiicu, Cupaapé
XaB3aCH) OPACHAA TAPKAATAH.

Ypra Ocuépa cysxaapuu padn
STHII YYyH HINAATHATAH KyTHAQp-
HMHT KeHT TapKaAraH siHa 6up Imak-
AH, KaTTa CONOA MAMIIAAP — XyM-
AapAup. AAOXHAQ AAdH XyMAAPHAQH
ubopar karra Kabpucronaap JKauy-
6uit Kozorncronpa, TomxkeHT BH-
aoarupa, Camapkanp Ba byxopoaa,
Xyxanppa, XopasMaa, IIYHHHTAEK,
Typxmanucron, Ertucys Ba Qap-
FOHAa BOAMMCHAQ TomHAraH. by Ka6-
pucronaap muaopui I-II acpaap-
Aan XIII acpra Kapap MmIAaTHAraH.
®aprona maxpuaan 10 kM Macodpa-
AQ XOHMAAmraH Kaaumru Suruo6oa
KaOpHCTOHHMAA TOIMAIaH XYMHHHI
oru3 tapadu carxupaa VIII acpra
MaHCY0 KaAMMIH TypK PYHHK €3y-

® Jlo muenuio I'.A.Ilyrayen-
KOBOM, OBAaAbHbIe OCCyapHM SB-
ASIIOTCS TIOAPAXKAHUEM He I0pTe, a
Ha3eMHBIM KypraHoOOpasHbIM Ha-
MOTHABHBIM COOPYXEHHSIM ApeB-
HUX CpeAHea3HaTCKHX TIOPKOB,
TaK KaK OHH B AETAASIX BOCIIPOM3-
BOoAMAM uX popmy. ITocaepnue, B
CBOIO OU€peAb, FeHeTHYeCKH ObIAM
CBSI3aHBI C TEMOH MPUMHTHBHOIO
xuAbs. Ha Ham B3rasip, popma oc-
CyapueB He SBASIeTCS HeIpeMeH-
HbBIM TIOKa3aTeAeM JTHHYECKOM
MPUHAAAEKHOCTH 3aXOpOHEeHHbIX
B HHMX AIOAEH, a CKOpee IlOKasa-
TeAeM UX OBIAOTO O0Opasa KHU3HM.
Cpeau TiopkoB Cpeaneit Asum,
MOKAOHSIBIIMXCS  OTHIO, MOTAH
OBITH PACIIPOCTPAHEHBI OCCYapUH
KaK NPSIMOYTOAbHOM, TaK M OBAAb-
HOM ¢opmbl. Ilpuyem, mnepsbie
OBIAM  PacIIpOCTPAaHEHBl CPeAH
ocepabix TIopkoB (Xopesam, Cora,
Xopacan), a mocaepHHEe — cpe-
au kouesbix (Cemupeuve, Yup-
YMK-AHTpeHCKass AOAMHa, Oac-
ceitn Coippapbn).

ApyrUM BHAOM OCCyapHBIX 3a-
XOPOHEHHUH, MHUPOKO PaCIpoCTpa-
HeHHbIX B Cpepneint Asum, Obiam
3aXOpOHEeHMsl KOCTeM B TaK Ha3bIBa-
eMble XyMBbl, T.€. 0OAbIINE TAMHSIHbIE
cocyabl. OTAeAbHbBIE XyMHBIE 3aXO0-
POHeHMs M IieAble KaapbuIa 6b1AK
HafpeHbl Ha TeppuTopun FOxxHOTrO
Kaszaxcrana, B o6aactu Tamkenra,
Camapkanaa, byxaper, XopxeHaa,
Xopesma, B Typkmenucrane, Ce-
mupeube u B PepraHckoi AoAuHe.
Bce aru 3axopoHeHMs AQTHPYIOTCS
B IpeAeAaX HavyaAa H.9. AO HadaAa
XIII 8. Ha BHemmHe# cTopoHe BeH-
YMKa XyMa M3 MOIMABHHKA SIHrua-
6apB 10 kM oTT. deprans umeeTcs
HAAIIMCh APEBHETIOPKCKHM PYHH-
YeCKMM ITHCBMOM, AATHpYIOIIasi-
ca VIII B. Yepen moxopoHeHHOro
ObIA OnpeAeAeH KaK OTHOCSIHACS
K MOHTOAOMAHOMY IOKHOCHOHp-
CKOMY pPacoBOMY THIy C HebOAb-
IIOM TIPUMECHI0 YPAAO-aATANCKOTO
THIIA, ¥ BIIOAHE MOT' IIPHHAAAEXKATD
paHHeMy TIOPKY MAM KMITYaKy. AH-
TPOTOAOTUYECKHE AAHHbBIE XyM-
HOro norpebeHuss M pyHHYecKas
HAAIINCh HA BeHYHKe yOEAUTEABHO
ITOATBEPXKAAIOT CBEACHHUsA KHTaMl-

® northern regions of Central Asia,
vaguely resemble a yurt. But the oval
ossuaries have even greater similari-
ty with the Kyrgyz and Kazakh mau-
soleums scattered in large numbers
in the northern regions of Central
Asia, which silhouette resembles a
yurt. The form of ossuaries deter-
mines not only the presence of two
strata of the population in the coun-
try - sedentary and nomadic, but a
certain process of conglomeration
of the Turk-Sogdian ethnic groups.

According to G. Pugachenkova,
oval ossuaries are not an imitation
of a yurt, but land-based kurgan-like
tomb structures of the ancient Central
Asian Turks, since they reproduced
their form in detail. The latter, in turn,
were genetically related to the topic
of primitive housing. In our opinion,
the form of ossuaries is not an indis-
pensable indicator of the ethnicity of
the people buried in them, but rath-
er an indicator of their former way of
life. Among the Turks of Central Asia,
who worshiped fire, both rectangular
and oval shaped ossuaries could be
widespread. Moreover, the first ones
were common among the sedentary
Turks (Khorezm, Sogd, Khorasan),
and the latter among the nomadic
(Seven rivers area, Chirchik-Angren
valley and Syr Darya basin).

Another type of ossuary graves
that were widespread in Central Asia
were bone graves in the so-called
houms, i.e. large clay vessels. Some
houmic burials and whole cemeter-
ies with houmic burials were dis-
covered in the territory of Southern
Kazakhstan, in the regions of Tash-
kent, Samarkand, Bukhara, Kho-
jend, Khorezm, in Turkmenistan,
Seven rivers area and in the Fergana
Valley. All of these burials are dated
in the limits from the beginning of
AD up to the beginning of the XIII
century. On the outer side of the
rim of the houm from the Yangia-
bad burial site in 10 km from the city
of Fergana there is an inscription in
ancient Turkic runic writing dating
back to the VIII century. The skull of
the buried was defined as belonging
to the Mongoloid South Siberian
racial type with a small admixture
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® i MaBxyA. Ymby Xymaa AadH
9THUATaH OAAMHHHT 6om cysiru JKa-
Hy6uit CHOMPHHHT MyFYAUI HPKUH
aAOMaTAapura MaHcy0, AeKMH yHTa
6up 03 Mukaopaa Ypaa-Oatoit up-
KUl AAOMATAApH KyIIMAraH Aeb
tormapu. By 6omr cysrun Kapumru
TypK €K1 KUITYOKKA TEeTHIIAN OFAH-
IIH MYMKHH. XyMAQ AAQH ITHAraH
OomI CysirM Ba YHHHT CATXHAQATH Py-
HUK €3yB XUTOH Ba apa6 TUAHAATH
manbarapauar VI-VIII acpaapaa
TYPKAapAQ OTAIINAPACTAMK TaPKaA-
TaHAUTH XAKUAATH MabAYMOTAAPH-
HH TacAMKAaiiAH. YpTa OcuéHunr
1S Ta xommpaa — kKapumru Map-
ruéna, Cyra, Idom, Ycpymosa,
Qaprona Ba ErTHCYBAQ XaMMacH
OyAMO MHMHIAQH OPTHK XyMAap
TonuAraH. AagpH XyMAapH KymnuH-
Ya KAAMMIHM KYPFOHAQPHMHI MYMIa,
IIAXAPAAPHUHT  Xapobaaapura, Imy-
HUHTAEK, IIaXapAaH TallKapHAArH
epAaapra KyMHArad. AapH xymaa-
pu AadH KyTHAApHHHHT 6omKa
TypAapura HucbaTaH aHYa y30K
MYAAAT AABOMHAQ HIIAATHATAH.
Arap 4y3MK aiiAaHa Ba TYFPH TYpPT-
Oypuyax IIakasapuaaru AadH Ky-
tuaapu VIII-IX acpaapra xapap
MIIAATHATAH 6YACa, AaQH XyMAapH
XIII acpaa xam yupanam. llynaai
KUAND, AadH KyTHAapHAara 6o
CYSIKAQPUHHMHT aHTPOIOAOTHK Xy-
CYCHSITAAPH, AAPH KyTHAAPUAAH
OMp KMCMHMHHUHI IIAKAH, ITYHHHT-
A€K, afipuM AadH KyTHAAPUHHHI
CATXUAATH PYHHUK €3yBAAp ITYHAQH
Aaaoaar bepapmku, byHpal AadH
MapOCHMH OTANIIIApacT TYpKAAp
OpacHAa KeHT TapKaAraH Ba Y30K
BaKT AAQBOMHAQ, KYIIOHA2P AQaB-
puAaH 6omaAab MyFyAsap AaBpHUra
KaAap MITAATHATAH.

Vpra Ocué xyayanaa ronuaran
ApXEOAOTHK MaTEepPHAAAAD CYFA,
XUTOM Ba apab THAMAArM MaHOa-
AAQPHUHT HCAOMAAQH OAAMH Ba HAK
HCAOM AABPHAQ TYPKAAp OpacHAQ
OTAIIITAPACTAHK TapKAATAaHAHTH
XaKUAAQTH MaBAYMOTAQPHH TACAUK-
Aaiipn. OTammapacT TypkAap KOA-
AMPTaH MOAAMI EATOPAMKAAp CHa-
THAQ Yy3HMK ailAQHA IIAKAMAATH AApH
KyTHAQpH Ba “MyFxoHa~ éku “Kypym~
Aeb aTaAraH AapH MHIIOOTAAPH XH3-
MaT KMAMIIA MyMKHH.

® cxix ¥ apabCKUX MCTOYHHKOB O
PaCIpOCTPaHEHHUH KyAbTa OTHS Y
tiopkoB VI-VIII BB. Bcero packo-
maHO 6oaee THICSYM XyMOB B 1§
pasanunbix MecTax CpepHelt A3uH,
B paiioHax ApeBHer Mapruansi,
Corpa, IMama, Ycpymans,, Qep-
ransl u Cemupeuss. Ilorpebenns
B XyMaxX COBEPINAAMCH B HACHIMLX
foAee paHHHMX KypraHoB, Ha Tep-
PUTOPHH TOPOAMI] H B CEAbCKOH
MeCTHOCTH. XyMHbIe 3aXOpOHEeHHS
NPOCYIIECTBOBAAM TOPA3A0 AOAb-
e, YeM APyTHe BHABI OCCyapHeB.
Ecan, Hanpumep, oBaAbHbIE U TIpS-
MOYTOAbHbIE OCCYyapHU AOKHBAIOT
A0 VIII-IX BB., TO XyMBl KaKk BHA
norpe6aAbHON YPHBI OBITYIOT elrje
B XIII B. Takum ob6pasom, aHTpO-
IIOAOTHUYECKHEe AAHHBIE OCCYapHBIX

$opMoit HacTH occyapueB U pyHH-

YeCKMMH HAATMCSIMH, HAHECEHHBI-
MH Ha OTAEABHBIX OK3EMIIASpAX,
CBHAETEAbCTBYIOT O TOM, YTO TaKO#
06psiA 3aXOpOHeHHHl OBIA MUPOKO
PacrpoCcTpaHeH CpeAr TIOPKOB-OI-
HEIIOKAOHHHKOB, U OBIA B yIOTpe-
OAEHHH BeCbMa AOATO, HAYHMHAS C
SMOXM KyIIaH BIIAOTh AO MOHTI'OAB-
CKOTO 3aBO€BAHMSI.

Apxeororudeckue MaTepu-
aABI, BCKPBITBIE HAa TEPPHTOPHH
CpeaHeil A3uu, DOATBEPKAAIOT
AQHHBbIE COTAUMCKHX, KUTAaUCKUX U
apabCKuX MCTOYHHUKOB O PACIIPO-
CTPAaHEHHH OrHEIOKAOHHHYECTBA
CpeAH TIODKOB B AOHCAAMCKHe
BpeMeHa M B 3MI0XY PAHHETro HCAa-
ma. ITaMsaTHHKAMHM MaTepHAABHON
KYABTYPbl TIOPKOB OTHEIOKAOH-
HHUKOB MOTYT CAYXXHTb OCCyapHu
OBaAbHOM GOpMBI M OorpebasbHbIe
COOPY>KeHHsI, H3BeCTHBIE KaK “MyT-
xoHa” HAH “Kypym’.

® of the Ural-Altai type, and could
well belonged to the early Turk or
Kipchak. Anthropological data of
the houmic burial and the runic in-
scription on the rim convincingly
confirm the information from Chi-
nese and Arab sources about the
spread of the cult of fire among the
Turks of the VI-VIII centuries. In
total, more than a thousand houms
were excavated in 15 different plac-
es of Central Asia - areas of ancient
Margiana, Sogd, Shash, Usrushana,

Fergana and Seven rivers. Burials -

in houms were carried out in the
embankments of the earlier burial
mounds, in the territory of the an-
cient settlements and in the coun-
tryside. Houm burials existed for
a much longer period of time than

ample, oval and rectangular ossu-
aries existed till the VIII-IX cen-
turies, then the houms, as a kind of
funeral urn, existed even in the XIII
century. Thus, the anthropological
data of ossuary graves, combined
with the shape of a part of ossuaries
and runic inscriptions on individual
specimens, indicate that such ritual
of burials was widespread among
fire-worshiping Turks for a very
long time, starting the Kushan era
until the Mongol conquest.

Archaeological materials dis-
covered in Central Asia confirm
data of Sogdian, Chinese and Arab
sources on distribution of fire wor-
ship among the Turks in pre-Is-
lamic times and in the era of early
Islam. Oval ossuaries and burial
structures known as “mougkho-
na” or “kurum” can serve as mon-
uments of material culture of the
Turkic fire-worshipers.
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XAET BA TAKI[I/IPJIAP I[APECI/I

“f "nBE KHH HJE[IKO bIN HYTb - PEKA KH3HEHN H CYAED

MAPKA3WI OCHE
BA XHUTOH

A60dyraxad XOAOKAEB

Kapuviin — xurTolt  Man6Gaaapwura
Kypa, Xuroi 6uaan Mapkasmit Ocué
MaMAAQKaTAAPH YPTACHAATH AMITAOMA-
THK aroKaaap mak 6op Fapbuit Xaup
mmMriepusic (MuA. aB. 206-i1. — Mua. 25i1.)
orurict  Dxanr YsSHHMHI KaAMMUI
CDa roHa (AaifioaHn, AaBaHb) AABAATH-

MuA. aB. 11 acpHMHT MKKMHYH IpMU-
Aa) KeAMIIM OvAaH 6GomaaHraH. AMmo
MAMAAKaTAAPApO CABAO AAOKAAapu Oy

R e 5%%44;

— Taurpu yran My xakuaa Kucca)
acapupa xykmaop My (#2 — mua.as.
1001-945-imapa XyKMPOHAMK KHA-
ran.) MuA. aB. 989-988-imarapaa
ITomup, 3apadmon sapécu BoauicH
opkaau Kacrmil AeHrusu KHpFOKAQa-
purada GOPraHAMIM Kailp ITHATAH.
Yuby acap mua. 281-imapa JKuuron
(L],'sm?uoub) BHAOSATH XYAYAHUAQ XKOH-
AamraH Ba MHA. aB. 318-296-ima-
Aapra oup 6uUp KabpAaH TOMMAraH.
AKCapMAT OAMMAAPHUHI (HUKpHUra
Kypa, “My-TsH3u wKyan” acapu Keau
6uran MuA. aB. IV acpuuHr 6upus-
YM YOparu OXMpAapuAa €3uArad. By
BaKTAA ymby acapHHUHI Ou3rada eTH6
KEATaH HYCXacH KyYUPHATaH OYAHIIH
MyMKMH. AeKMH YHUHI HAK 60p 6u-
THATQH NeTPOrAM$ IIAKAM AaHYA KAAH-
MUi1 AaBpra 60pub TaKaAapm.
Mapkasuit Ocué 6uaan Xutoit
VPTaCHMAAIM CaBAO Ba AMITAOMATHK
AAOKAAADHUHT PHMBOXKAAQHHILH, aX0-
AMHUHT Kyauimm (Murparmsicn) 6uaan
KeuraH. XyCycaH, CyFAMM aXOAU Xu-
TOM JAKaAapura 60pub yTpoKAaIIraH.
i Xuroi MaHGAAAPHHUHT
TYBOXAMTHIra Kypa, XMTOHAQ MapKa-
3Mi OCMEAMK KyTAab caBpOrapaap
y’rpomaum6 YAAPHH MAXAAAHI QHb-
aHara kypa ‘cyrs xom” (SERFA -

AT SILK ROAD -
i o '@‘&‘-

a .
ILEHTPAABHAS

1 H KUTAH
B CPEAHHE BEKA

A60dyraxad XOAJKAEB

CoraacHO ApeBHEKHMTAMCKHX HC-
TOYHHKOB, AQTy YCTAaHOBAEHHSI IIpsi-
MbBIX AWIAOMATUYECKHX OTHOIIEHUH
mexxay Kuraem u nieHTpaspHOa3mar-
CKMMH CTPaHAMH IIPHHSTO CYMTaTh
npubsitie B Oeprany (Aaitroans, Aa-
BaHb) TMOCAA 3arapHO-XaHbCKOM MM-
nepun (206 1. A0 H.3. — 25 . H.9.) Yoxan
Yans o Bropo# noaosuse I B. oo Ha.
OAHaKo TOproBbIe CBSI3H MEKAY CTpa-
HaMH CYILIeCTBOBAAH 3AA0ATO AO 3TOTO
COOBITHSL

B couwnmennu “My-TsHbLBbI WKy-

amy” (F2 K F1% - TosecrsoBanme o
coie Heba My) i e
nipasurreas My (2 — Bpemsi ipasaerms
1001-945 rT. A0 H.3.) B 989-988 ropax
A0 H. K beperam Kacrmickoro Mopst
uepes [Tamup m poAuHy pexu 3apa¢-
maH. “My-TSHbLBbI WKyaHb HAFAEHO
B 281 roay B OAHO#H U3 APEBHHX MOTHA,
oTHOCsAMxcs K 318-296 ropam A0 H.9
Ha TeppuTOpuM npoBuHIMHM L3mmo-
Hb. DOABIIMHCTBO y4eHBIX cuHTaeT,
“My-TsHBIBB WKyaHb CO3AAHA He
TNo3AHee KOHIIa repBoii yersepTu [V B.B
Ao H.a. Cxopee Bcero, B 910 Bpemst 6b1a
repermcad AOLICAIIMIA AO HAIIMX AHEH
aK3eMrasip counHenms. [ lepponavann-
HBI ero BApUAHT ObIA BBIIOAHEH Iie-
TpOrAM¢$aMH ropasa0 paHbille.

Pa3BuTHE TOProBO-AUIIAOMATHYE-
CKMX CBsi3ell MeXAy crpaHamu Llen-
TpaabHOM Asnu u Kuraem conposo-
JKAAAOCh MHUTpallHed, B YaCTHOCTH,
HaceAeHnst Coraa B KHTAfiCKHe IPO-
BUHLMH. Kak CBHAETEABCTBYIOT ApeB-
HHMe KHTaliCKue UCTOYHHKH, B Kurae
OCeAM MHOTHE 1|eHTPAAbHOA3HATCKHe
TOPTOBIIbI, KOTOPBIX 110 MECTHO¥ TPa-
AMIIMHM HA3bIBAAH ‘CYT3 SKOHb (%P
A coramiiamu).  BoabmmHCTBO 13
HHX OCTaAOCh B X3CHCKOM KOPHAOpe

EFR OF LIFES AND FA'[”ES
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CENTRAL ASIA AND -
CHINA IN THE .
MIDDLE AGES

Abdulaxad KHODZHAEV

According to ancient Chinese
sources, the beginning point of
direct diplomatic relations be-
tween China and Central Asian
countriesis the arrival of Zhang
Qian the ambassador of the West-
ern Han Empire (206 BC - 25 AD)
to Fergana (Daiwan, Davan) in the
second half of the II century BC.
However, trade links between the
countries had existed long before
this event.

The composition “Mu-Tian-
ziZhuan” (BB KF1&% - Narra-
tionabout the Son of Heaven Mu)
is devoted to the trip of the gover-
nor Mu (#2-time of reign 1001-
945 BC) in 989-988 AD to the
shores of the Caspian Sea through
the Pamir and the region of Zaraf-
shan River. “Mu-TianziZhuan” was
found in 281 in one of the ancient
graves, dating back to 318-296 BC
in the territory of Zizung. Majority
of scientists believe that “Mu-Tian-
ziZhuan” was written no later than
the end of the first quarter of the IV
century BC. Probably at that time
the copy of the work, which has
survived to this day, was rewritten.
Its initial variant by petroglyphs
was carried out much earlier.

The development of trade and
diplomatic relations between the
countries of Central Asia and Chi-
na was also accompanied by migra-
tion, in particular the population
of Sogd,to Chinese provinces. Ac-
cording to ancient Chinese sourc-
es, many Central Asian merchants
settled in China, andby the local
traditions were called “soutejen”

(34§ Nsogdians). Most of them

J
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@ cyramiiaap) Ae6 atauirad. YAapHHHT
akcapusT Kucmu “Xonm soyaanr” (V1]
VH7EJER — xosmpru Tancy yakacuaa),
spHU “XyaHIX> AQPECHHUHT FapOwmit
TOMOHMAATH HyAaK  Aeb HOMAAHHO,
By1ok Hrmax fyAHHUHT MyXuM OUp KHC-
MH XUCODAQHAAUTAH JKOHMAQ YTPOKAQ-
M0, XaAKAPO CaBAOAA BOCHTAYHAMK
KHAMILTAH.

CyraaMKAQp caBAOTAPAMK OHAaH
OHp KaTopAa XapOMil Ba MabMypHit
HMIIAQpPTa JKaAb aTHATaHAap. Macaaas,
KaAMMHI  XUTOHM MOHTAXTAAPUAAH
6upu OyAran AosHI IIAXpHUAA, KeAnb
YHKHIIN cCaMapKAHAAMK Kanr Myoskst
(FRBEAN) meman XapOuit kacopaTaa-
pu 60¥C 0AMIT MyKOPOTAAp AracH 6yA-
raH MMPHUK AABAQT ApOOOUHIHT KabpH
Tormarad. Enuaa, yrusr ykacu Kanr
Asomait (B 3K ) apmr Kabpu xam
aHnKAaHraH. Maskyp maxapaa Kanr
Aanyr ( FRERA) memam sma oup
CAMAapKAHAAMKHHHT 647-fHATa  OMA
KaOpH TOIHMAraH. YHH 04H0 KypHATaH-
AQ MMHMAQ YHUHT MCMH, IIAXCHSTH Ba
KeAMD YMKKAH IIaXpU E3HATaH OHTHK
OOPAMIH QaHHKAAQHTAH. YBIM MIAXPHAA
Kanr Apa (FEFITIA) neman 6up xap-
1T KYMOHAOHHHHI' KaOPH TOIHMATH.

ByaapHuHr 6apuacHad IAXCHHHT
TYFUATAH JKOMM (aMMAMA CHATHAQA
umAaTuArad. Maxaaamit - ypd-oaar-
Aapra Kypa, XUTOMAQ SIIIaraH XOPHK-
AMKAQPHHHT HCMH OAAMIA YAQPHHHT
TYFUATaH JKOMHMHHM aKC 3TTHPYBYH He-
poraud Ky¥maran. Macaaan, camap-
KAHAAMKAApP McME oapura “Kanr” ()i
— CaMapKaHAHHMHT KAAHMMIH XMTOM4YA
HOMAQHHIITH), 6YXOpPOAMKAApTa — AHb
(%), Tomkentankaapra — u (£7),

® ([ P4EJEE — copemennas npo-
BUHIMS [aHbCY) — T.e. KOPHAOP Ha
samapgHOM cTopoHe pexn (Xyamxe),
KOTOPBIF OBIA BAXKHBIM ydacTKoM Be-
AHMIKOTO HIEAKOBOTIO ITyTH, OKa3bIBas
MOCPEAHHYECKYIO YCAYTY B MEKAyHa-
POAHOM TOPTOBAE.

Hapsiay ¢ ToproBaei, COrAMHIIbI
TPUBAEKAAMCH K AAMHHHCTPATUBHON
M BOeHHOI cAy>x6e. Harpumep, B 0a-
HOM M3 APEBHMX KMTAMCKUX CTOAHI]
— ropoae AOsSIH HalAGHO 3aXOpOHe-
HHEe KPYIIHOTO TOCYAQPCTBEHHOTO
Aesreast — BbIxoAlla u3 CamapkaHAQ
Kau Mougs (FREE{N), yaocToen-
HOTO BBICOKMX Harpap 3a paTHbIe
noABHTH. PSiAOM 0bHapy»keHO T10-
rpebenue ero Maaanrero 6para — Kan
Asomaits (FEFHK). B atom xe ro-
poae ObIAa BCKPbITa MOTHAQ APYTOTO
camapkaHaa — Kan Aanyr (ﬁ%j\
'{K’), OTHOCSIIASACS K 647 roay, Ha Heft
COXpaHHAACh anuTadus ¢ buorpadu-
YeCKMMH AaHHbIMH. B ropoae Yot
obHapy>keHa MOTHMAQ BOEHAYAABHHKA
Kanr Aaa (FREFITIA).

Bo Bcex aTmMx cAyyasx mecTo
POXKAEHHMS MCTTIOAB30BAHO KaK paMH-
AMS. A IMEHHO, COTAACHO MeCTHbIM
TPAAMIIMSAM, K HMEHH YMepIIero
MHOCTPAHIA TMPUOABASIACS KHTal-
Cckuil  Meporand, o0OO3HaYAOIIMI
MECTHOCTb, OTKYpAQ OH popoMm. Tak,
K camMapkaHALaM AobaBasiam “Kan”
(K - aApesmekuraiickoe HasBaHue
Camapkanaa), k 6yxapuam — AHb
(%), x Tamxenrnam — u (f71), x
depranmam — Lao (H).

Bo BpemeHa npaBaeHHs AMHACTHH
Tan (618- 907) B croanne Yanpanb

@ decided to stay in the Hasi corri-
dor (¥4 V4 7E JEE - modern province
of Gangsu) on the western side of
(Khuanhe) river — an important
part of the Great Silk Road, where
they played an intermediary role in
international trade.

Along with trade matters, the
Sogdians were involved alsoin ad-
ministrative and military service.
For example, in one of the ancient
Chinese capitals - the city of Luo-
yang a burial place of a prominent
statesman — a native of Samarkand,
KanMozjia (FEEEA), who had
high awards for military featswas
found. Nearby a burial place of his
younger brother KanLumiya (/i
11;37:13)\% wasalso found.The grave of
another native of Samarkand Kan-
Danug (K 4%), discovered in the
same city and dating back to 647has
an epitaph with his biographical
data. In the city of Uweia grave of
military commander Kang Ada (/5
K] ) was also discovered.

In all these cases, the place of
birth is used as a surname. Name-
ly, according to local traditions, the
name of died foreigner was add-
ed by a hieroglyph, indicating the
areaof his origin. So, names of the
natives of Samarkand was added
by the hieroglyph “Kan” (Jf the
ancient Chinese name of Samar-
kand), Bukhara—‘An” (%), Tash-
ksgt)—“Shi" (f1) andFergana—“Qao”
(H).

During the reign of the Tang
Dynasty (618-907) about 50000
migrants livedin its capital Changan
(modern — Xi’an), most of whom
were from Uzbekistan.

The greatest activation of dip-
lomatic and trade-economic ties
with China was observed during
the Mongol Yuan dynasty (1271-
1368) and the state of Amir Temur
and the Temurids.

The most distinguished among
them was the native of Bukhara
Umar Kamaliddin Sayyid Sham-
siddin (a.k.a.Sayyid Azhzhal Sham-
siddin(for details, see “Moziydan
sado”. 1/13, 2002)), who is called
in Chinese sources as SaydanchiS-
hansidin (FEH/RMERT) or in
abbreviated form Saydyanchi (%
#iL7%) (see “Moziydan sado”. 1/13,
2002).

Many of his descendants also

—
n



Ypma acpaapda Mapxazuii Ocué eéa Xumoii

Ilenmpasvnas Asus u Kumaii e vpv()mw éexa

Central Asia and China in the middle ages

=)

® (apronaaukaapra — Lfao () ue-
pOFAH(bAJpH €3MATI'aH.

TaHr cyaoaacH XyKMpOHAUTH AQB-
puaa (618 — 907), movtraxr maxpu
6yammm Yanrsan (xosupru Cuan)
Aa SO MMHT XOPMIXKAMKAQp SIIaraH.
ByAapHHHT KaTTa KUCMHHH XO3HMPIH
V36exucTon sammHMAaH GopraHAap
TAIIKHA 3TTaH.

Mapkasuit Ocué Ba Xuroi yp-
TACHAQrM AMITAOMATHK Ba CaBAO-HK-
THCOAMET AAOKAAAPUHHHI SHT (aoA
PHBOXKAQHTAH BaKTH XMTOHAQ XyKM-
poHAMK KuArad FOamp AAQP CY-
Aoracu (1271-1368), Amup Temyp
AABAATH Ba TEMYPHIAAp CAATaHATH
AABPHIa TYFPH KEAAAU.

YAapHMHT OpacHAQ, OMPHHYH HaB-
6ataa, byxopoank Ymap Kamoanaaus
Camup, Hlamcupama (Carnp, Asoxaa
[lamMcuppns A6 XaM HOMAQHAAM),
Xuroit  manbGaaapupa  CaripstHan
Hlancuauar (FEH/R IERT) éxn
inckada Cartasran (75 H75 ) ru tia-
ra oanm mymkuH (Kapasr. Moziydan
sado 1/13/2002).

Ymap KaMOAMAAMHHUHT TaAaiiru-
Ha aBaopsapu IOawp nmmepmsicuaa
OAMH AQPYKAAM AABO3MMAAPAA XU3MaT
KI/[AI‘aHAap IIyaapaan 6upu Dxan Xo
(RF — DuUBHHHT OcCOMHIITAAHUIHU-
Mm) ucMH 6uAaH TaHMATaH Maxmya,
(Maxa — 1371-1434) Munr cyaoaa-
CH AABPHAQA OYIOK AGHTH34H CHaTHAA
xu3Mar Kypcarrad. Maxmyp, FOupHan
VAKacMAQ AyHEra kearaH. Y 1405 -
1433 yiarap AaBOMHAQA 7 MapTa OKeaH
Ke3u6, XUTOMHHHI IIAPKUIl TTOPTAA-
puaaH AppuHKa KMprokaapurada 6op-
raH Ba OMp BAKTHHHT ¥3HAQ XUTOM 9A-
YMCH Ba CaBAOTapH cUdarraa paoAusT
roputrad. Maxmys OupuHumM Mapra
63 Ta, MKKMHYHM MapTa aca — 249 keMa
6MAaH AeHIM3 AN OpKaaM cadpapra
oraanrad (kapanr. Moziydan sado
1/13/2002).

1985 #ma IlexnHpa Hamp aTHAraH
“ronr Xs oMAaCH MKapacH Tapu-
xura oup MabaymotAap” (“bxonr Xo
KA 3UAS0”) HOMAM acapAa Kypca-
THAMIIMYA, YMmap KamoaMAAMHHMHT
XwuTotira HAK 60p Kearan axa0an Hax-
muppare Cydu (997-1093) xmcob-
AaHapu. Asio Ba Csl XOHAMKAQPHHMHT
bupAanran Kyumnu Xuroira KapIm
Kypam 60maab Typras Basustaa, CyHr
cyaonacu (960-1279) Byxopo amm-
pura épaam cypab MypoXkaar KHATaH.
Bynra >xkaBo6an Byxopo aaBaarmpan
Xwurrovira Hoxmuaans Cydu Ba yHHUHT

® (cospemennbiit Cuanb) MPOXKHBa-
Au S0 TBICSY MHUTPAHTOB, 3HAYUTEAD-
Hasl YaCTh KOTOPBIX ObIAQ BBIXOALIAMHU
13 obAacTeit COBpeMeHHOro Y36eku-
CTaHa.

Hauboabmiass akTuBu3anus AM-
MAOMATUYECKUX M TOPrOBO-IKO-
HOMHYECKHX cBs3eil ¢ Kuraem Ha-
OAI0AQAACH B MIEPHOA MOHI'OABCKO
avHactuu  HOamp  (1271-1368) wu
npaBaeHHs Amupa Temypa u Temy-
PHAOB.

Cpean Hux BbIpeAsiACS Oyxaperr
0 TPOHCXOKAEHHIO, SKOHOMHCT U
noautuk YMap Kamaampamu Caitnp
[Mlamcuppna  (taoxke Caimp  Ax-
kaa Illamcuppnn  (moapobrO oM.
Moziydan sado. 1/13, 2002)), xoro-
PhIfl B KMTANCKHX HCTOYHHKAX MMe-

ercsi Caiipasrun [anpcuann (7§
H?,J’J EET) VA COKPAIIIeHHO
Caitpasran (F5 HL7R).

MHorue ero mOTOMKH 3aHHMAAH
BBICOKHEe AOAKHOCTH npH FOHBCKOM
nvnepun. OpuH u3 Hux Maxmya
(Maxa — 1371-1434) — Beamkwit
KATAaNCKUA MOPEIIAABAaTEAb BpPeMeH
npaBaeHHss MMH, H3BECTHBIA ITOA
nmeneM Pxon Xo (AFH] - Hame
Crokoiictsue). On popuacs B FOnb-
Hane. B 1405-1433 rr. on 7 pa3 BbI-
XOAMA B OKEaH M3 BOCTOYHBIX [IOPTOB
Kuras u poxoaua Ao 6eperos Ad-
PHKH B Ka4ecTBe IT0CAA H TOPrOBOTO
npeacraBureass Kuras. Ilepsprt pas
Maxmyp Bbimea B Mope ¢ 63, a BTo-
poit — ¢ 249 kopabasmu (moapo6HO
cM. Moziydan sado. 1/13,2002).

I'lo “Mareprasam MCTOpHH POAOC-
AoBHOM cempit Dxon X3 (“Dronr Xo

L3S 3MASIO” ), M3AQHHO¥ B 1985 roay

”

® worked in high positions under
the Yung Empire. One of them
Mahmud (Mahe - 1371-1434) a
famous Chinese navigator of the
Mm dylmsty, was known as Zheng
F - our tranquility). He
was born in Yunnan. In the period
from 1405 to 1433 he put to sea-
from the eastern ports of Chinase-
ven times and reached the coast of
Africa as an ambassador and trade
representative of China. The first
time Mahmud went to sea with 63,
and the second time with 249 ships.

According to the “Materials
of history of Zheng He’sgenealo-
gy”(“Chzheng He xyashizilyao”),
published in 1985 inBeijing, Naj-
middin Sufi (997-1093) was the
first representative of the Umar
Kamaliddin'sfamilycame to China.
When the neighboring principal-
ities of Liao and Xia opposed the
Sung dynasty (960-1279), the ru-
ler of this Dynasty asked for help
from the Emir of Bukhara, and in
response to the request the Bukha-
ra ruler sent to China 200 people
under the leadership of Najmid-
din-Sufi, his brother Ays and three
sons, as well as more than seven
thousand horses and camels. Af-
ter defeating the enemies and es-
tablishing peace, Najmiddin-Sufi
stayed in China at the request of the
Sung ruler, and the army led by Ays-
returned back to Bukhara.

Another great personality, a fa-
mous merchant and Ambassador
from Sogd — Mahmud Yalavach in
1241-1254, before the reign of the
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@ yxacu Arica XaMAQ Y4 YEAML €TaKdH-
anrupa 200 pAaH 31éA XapOHit KyIIHMH Ba
€TTH MMHIAQH 3H€A OT Ba TYSIAAQp OAHO
bopuarad. AylnMaHAap MaFay6 KHAH-
HUO, THHYAMK YPHATUATAHHAQH CYHI
Haxxmuppnn Cydu Cynr xyxmpopu
HATHMOCHTA Kypa YHHHI XH3MATHAQ
KOATaH, A¥ica OOIMHANIHAAIH KYIIHH
aca byxopora kaiTran.

CyraAMK ~ MMPHMK  IIAXCAQPAAH
siHa OMPH MAIIXyp CAaBAOTAp Ba 9AYH
Maxmys SlaaBou xmcobaamapm. Y
1241-1254 imasapaa, HOan cyaosacu
(1271-1368) TamKmA TONMHMIIMAQH OA-
AuH, [lexns xoxkumu 6yaran (Kapawr.
Moziydan sado 4/16/2002).

IMexunaa FOanb (1206-1368) cy-
AOAACH AABpUAA cakAaHTaH 200 paH
3uép apab €syBupa OMTHAraH acap-
AQp MaBXYAAMTH aHHUKAAHTaH. Typan
AaBpAApAa XHTOMAA (AOAHST IOPHT-
raH MaTeMaTHK Ba ACTPOHOMAAPAAH
MYCYAMOH TAKBUMHHH HIIAQ0 YHKHII
Ba yAapHM XHTOMAA TapKATHIIAA
TeIKAAAMANK KuAraH, Mapkasuit Ba
lapxuit Ocué reorpadusicura AOHp
acap ésran JKamoampaus Byxopmit
(Yxamasyann), Xuroii MasMypusTH
Ba PACAAXOHA XOAUMAAPH YIYH MAXCYC
TaKBUM KyAAQHMacHHHU TysraH Kamo-
anppna (Komaayamn), xap6uii cans-
ar 6umanmaonn Myxammap Byxopuit
(Maxama Byxaaapen) Ba 6omkasapuu
AAOXMAQ THATQ OAMIII MyMKHH.

1368 imapa 13 Hadap MycyamoH
aCTPOHOMAApAAH HbOpar 6yAran Gup
rypyx oaumMaap Ilexunra takand arua-
ran. Byaap opacuaa Xariaap, AGAyAao,
AA¥ KaOMAQPHUHT MCMH THATQ OAMHAAHL

XIII acpuuar 6omaapupa Map-
kasmii Ocuépan XuroiHuHr Xabei
yakacura Bait 1]sumioit (Mycyamorya
MICMU HOMabAYM) HCMAM TaOU6 KeATaH.
Y Ky3 KacaAAMKAQPHHHM AQBOAOBYH,
AOPH Tall€pAOBYH IIHPOKOP cHPaTHAA
MaIIxXyp OyAraH. YHHHI aBAOAAAPH TO-
MOHHAQH Kaui aruaras “Baivkumioin
supsio” (“Baibkmmion kys aAopucu”)
AOPHCH XO3UPIH 3aMOH XHTO¥# Tabo-
HaTHAa XaM KyAAQHUO KEAMHMOKAQ.

Mapxasmit Ocuépan Xuroiira oAn6
KeAMHTaH TabobarTa OHA afpHM acapAap
XUTOM THAMIA TapyKMMa KMAMHTAH Ba
XHUTOH MHMAAMF TabOOATHHHHI AYPAO-
HacH xpcobAanra “Xyaixyait sopanr
(el [ 245 )55 — “MycyAy:ftpc?:xyzoppmq; Ad-
pu"z Ba “Bomiao ranrmy” (NS
— “Yorvankaap xakuaa pucoaa’) Kabu
acapAapHH OUTHII yayH acoC OyATaH.

XHTO#M THAMTIA TAp)KNMA KMAMHTAH

acapaap opacupa “Muasn” (Yidian %%

@ [lexune, mepBbIM IMPHOBIBIINM
B Kurait npeacraButeseM popa Yma-
pa Kamaampamna 6pia Haxmupanx
Cy¢u (997-1093). Koraa npoTus au-
Hactuu CyH (960-1279) onoaunanch
cocepnre kuspkecrBa Asio u Cs, mpa-
BUTeAb AMHACcTHHM CyH MOIPOCHA IO-
Momm y byxapckoro amupa, KoTOpbIit
B OTBeT HarpasHA B Kurail BoeHHbI
orpsip u3 200 yeroBeK IOA IIPEABO-
anteabctBoM HaxxmuaauH-cydu, ero
Opara Aiica M Tpex ChIHOBeH, a TAkKe
boAee ceMHM THICSY AOLIAAEH M Bep-
6atopoB. Tlocae pasrpoma Bparos u
ycraHoBAeHHs Mupa Haxmupaans-cy-
¢u ocraacs Ha cayxbe y CyHCKOro
IPaBUTeAs],  BOMCKO BO rAaBe ¢ Afica
BEepPHYAOCDH B Byxapy.

Emé opHa KpyTHas AMMHOCTD, 3Ha-
MeHMTBIH KyTrel] ¥ rmocoa u3 Coraa —
Maxmyp Saasau B 1241-1254 roaax,
Ao mipaBaenusi KOaHbcKO# AMHACTHH
6b1a ipasutesem [lexuna (moapo6Ho
cm. Moziydan sado. 4/16, 2002{

B apxuBHBIX MaTepHaAsax AMHa-
crum FOaup (1206-1368) B Ilexune
3apukcupoBano H6oaee 200 TpPyAOB,
HAITHCAHHBIX apabCKO¥ rpaduKO.

Cpean npubbBumx B Kurait ma-
TEMATHKOB ¥ ACTPOHOMOB HamboAee
M3BECTHBIMHM OBIAM: /\JKAMAAHAAMH
Byxopwuit (xamMaayauH), aBTop My-
CYABMAHCKOTO KareHAapst aas Kuras
u reorpadpuyeckoro Tpyaa no Llen-
TpaabHOM U Bocrounoit Azun, Kamo-
anapun (Kamaayaun), cocrasureab
CAY>KeOHOTO KAAHAAPSI AASL BBICIIHX
YHHOBHHMKOB, BO3IAABASIBIIMI 0OCep-
BAaTOPHIO, 3HATOK BOEHHOTO MCKyC-
crBa, Myxammap, Byxapuit (Maxama
Byxaaapen) u Ap.

B 1368 r. 13 MycyAbMaHCKHX
aCTPOHOMOB OBIAM TIPHIAQAIIEHBI B
IMexun. Cpear HHMX YTIOMMHAIOTCS
Xaripap, AGAYAAO, AAH L AD.

B mavaae XIII B. B mpoBuHIpIO
Xabeit u3 LlenrpaasHoit A3uu npu-
exaa Bait Llsmmon (Mycyasmanckoe
MMsl HEeM3BECTHO), KOTOPBII MPOCAA-
BHACSI KaK Bpau-OKYAHCT M ¢dapma-
11eBT. AeKapCTBO OT IAa3HbIX Hoaes-
Heill, H300peTeHHOe ero MOTOMKAMH,
“Baiiuzunioii stpso” (“AekapcTso ot
raasHoit 6oaesun” “Bait Lsunros”),
AO CHX TIOp NIPHUMEHSeTCS B KHMTa¥-
CKOW MeAMITHHE.

Hexoropeie MepuimHCKHE COYH-
HeHus u3 cTpal LleHTpasbHOM A3un
ObIAM TIepeBeAeHBI Ha KHTAMCKHIT
A3BIK M MCIIOAB30BAAMCH ITPU CO3AQ-
HUH TPpyAoB “Xyanxyai ssiodpan”

® Yuan dynasty was the ruler of
Beijing (for details, see Moziydan
sado. 1/13,2002).

In archival materials of the Yuan
dynasty (1206-1368) in Beijing
more than 200 works in the Arabic
were found.

Among the mathematicians and
astronomers who arrived in China,
the most famous were: Jamalid-
din Bukhoriy (Zhamaludin) - the
author of the Muslim calendar for
China and geographical work about
Central and East Asia, Kamoliddin
(Kamaludin) - the compiler of the
official calendar for senior officials,
who headed the observatory, Mu-
hammad Bukhari (MahamaBu-
halaren) — a military art expert, and
others.

In 1368, a group of Muslim
scholars consisting of 13 astron-
omers were invited to Beijing.
Among them such names as Hay-
dar, Abdullo, Ali, etc. were men-
tioned.

In early XIII century, Bai Xinyuy
(Muslim name is unknown) came
to Hebei Province from one of
the Central Asian countries, who
became famous as an oculist and
pharmacist. The medicine for
eye diseases “Baixinui Yuan-Yao”
(“BaiXinyi”), which was invented
by his dynasty,is still used in Chi-
nese medicine practice.

Some medical works from Cen-
tral Asia were translated into Chi-
nese and used to create the works

“HueihueiYaofan” ([8][7] 24 55 -
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® il _ “TaGobar xoHyHAapH™ HOMM
6uaan Mamxyp 6yaran A6y Aan nbx
Cuno (870-950)uunr “Tub KoHyHAa-
pr” (“Qanun fi al-Tibbi”) acapu xarta
axaMuUsTIa ora 6yAHO, y MyFYAAAPHUHT
FOanb cyaoracu (1271-1368) paspu-
Aa XuToira oAb KeAMHTaH.

Ilexnn maxpuparu  KaAMMHI
“Hionze” MaoKHMAM XOBAMCHAQ HMKKH
Hadap cyraamk [aix Aan Mmomma-
aun Byxopwuit Ba Ilaiix Axmap Byp-
TaHMH Kabpaapu Mamxys. Yaap XIII
acpaa ymby MaOKHA KOIIHAATH MaApa-
capa Aapc 6epumn yuys Iexunra Tax-
And arnaranaap (kapaur. Moziydan
sado, 3(15),2002).

XUTON OAMMAAPHM MAabAYMOTHIA
kypa, Amup Temyp Xuroit 6uaan Aur-
AOMATHK-CAaBAO AAOKAAAPHHU PUBOK-
AQHTHPHMIIITA KaTTa THOOP OepraH Ba
Mun nvmepusicu novtaxtu Iexurra
8 MapTa 9AYMAAP I'YPYXUHH F0OOpTraH.

1387 #numanmHr xy3m Ba 1389
finAAappa  I00OPHMAraH — 9AYMAApra
Masaono Xo¢wusmit, 1388 imapa
1ob6opuaranaapra — Tox ap-Aun
(TaMyAMHI) —€TaKYMAMK  KHMATaH.
1391 #mapa Illoxaama (Illaxaam),
1392 imapa Hewmar ap-Aun (Hu-
maomyauHr), 1394 Ba 1395 itma-
Aap Aapsum (Awmean6oim), 1396
vmapa Asomar apa-Aua (Aramapan)
OourdMAMIHAQ  9AYMAAP  F06OpPHA-
ran. [lynpan xewmarn 100 ina
manpa Typxucronpan Xwuroisira
sxamu 107 Mapra sAuHAap TYpPyXH
kearas. Illyaapaan 22 Tacu Mup-
30 Yayrbek HoMHAaH 1415-1440
fnAAapAa 6Gopra.

AWMIAOMaTHK Ba CaBAO-MKTHCO-
AW AAOKAAAPHMHT PUBOXKAAHHIIN
61AaH 6Mpra MAAAHHUSTAAPAPO Y3apO
TabCUP JKAPAEHM XaM AABOM ITraH.
Vabexucron xyayam Gyaamsm Ba mc-
AomHM XuToMra Kupub 6Gopuimaa
AAOKa BOCHTACHMHM Oaxapran. Xu-
Toripa McaoM AMHMHMHT TapKaAu-
my Ty}afAM SHIM 3THOC — AYHIOH
(AyHroH, xuToitya Xya¥sy) ByKyAra
KeATaH. YHUMHI' acOoCMHM Mapkasmuit
Ocué, xymaapaH, V36eKHCTOHAMK
MYCYAMOHAQP, TAIIKHA STTaH.

® ([5][m]245 57 ~ Mycyabmanckue
AekapcTBa) u “Banbljao raumy’ (2[31
%?Fﬁ) H - Tpakrar o AexapcTBeHHBIX
TpaBax), KOTOpPble CYHTAIOTCS JKeM-
YYXKHHOM KHTAMCKON HAIMOHAABHOM
MeANIMHBL BoaAbiioe 3HaueHne MMeA
[I€PEBEAEHHbIN Ha KMTAWMCKHUN S3BIK
TpyA A6y Aan ubn Cunbi (870-950)
“Kanon Bp;;qeGHoﬁ nayku” (“Qanun
fi al-Tibbi”), xoropsmt moa Ha-
3Banne “Vipsmp p(Yidian%iE&\ S
“MepnnuHckmit TpakTar” uan “Tpax-
TaT BPAueBAHMS, AOCTABACHHBIA B
Kwurait B neprop MOHIOABCKOM AMHA-
cruu KOaHb.

B Ilexune B crapefimeit Mmeye-
™ “Hrionze” MOKOSITCS ABa BBIXOAIIA
u3 Corpa — Ilenx Aaun Mimamappaus
Byxapuit u Illeiix Axmep Bypra-
HHi1 (moapo6HO cm. Moziydan sado.
3(15), 2002), xoTopbie B cepeauHe
XIII B. 6bIAM IIPUTAQIIIEHBI AASL TIPETIO-
AABAHHS B MEAPeCe [IPH ITON MEYETH.

I'lo cBeASHHMSAM KUTAMICKUX yYEHBIX,
Awmup TeMyp aKTHBHO pa3BHBaA TOP-
FOBO-AMITIOMATHYECKHE OTHOIIEHHS C
Kuraem — oH 8 pas oTnpaBasia mocaos
B [ lexun — croantry nvmepun Mus.

Ocennio 1387 u 1389 ropos aeae-
raipo BosraaBasA Masaono Xodu-
3ui, B 1388 roay — Task ap-Aun (Tamy—
aunr), B 1391 — Iloxaaua (I1laxaam),
B 1392 — Hermar ap-Ann (Humaory-
aur), B 1394 1 1395 ropax — Aapsumm
(Ameantoimm), B 1396 — Anomar aa-
Aut (Aramapan). B reuenne nocaeay-
romux noutu 100 aer us Typxecrana
B Kurrait mpu6siao 107 aeaerarmii, u3
HuX B 1415-1440 ropax 22 rpymmst
TIOCAOB — OT MMeHM Mup3o Yayroeka.

OAHOBpeMEHHO € AMITAOMATHYe-
CKMMU M TOPTOBO-9KOHOMHYECKUMH
OTHONIEHMSIMH PA3BUBAAMCH M KYAb-
TypHbIe CBSI3H, LIEA ITPOLIECC B3au-
MOBAMSHHUS  KyABTYp. Teppuropus
Y3bexucrana 6piaa Kak ObI peTpaHCAs-
TopoM Oyaam3Ma 1 ucaama B Kurae. B
pesyAbTaTe pacIpOCTpaHeHHUs HCAAMA
B Kurae mosiBuACS HOBBIA 9THOC —
AyHrassl (Xyoii3y), OCHOBY KOTOpO-
rO COCTaBHAM BBIXOAIIBI M3 Cpepneit
A3suy, BYacTHOCTH Y36eKucTaHa.

® Muslim medicines) and “Benx-
aogangmu” (ALY H - Treatise
on medicinal herbs), which are
considered the pearl of Chinese na-
tional medicine. The work by Abu
Ali IbnSina (870-950) “Canon of
Medical Scince” (“Qanun fi al-Tib-
bi”), translated into Chinese was of
great importance. This work in Chi-
na was called “Yidian” (Yidian'%§
#i) — “Medical Treatise” or “Trea-
tise on Medical Treatment”, which
was brought to China during the
period of the Mongol Yung dynasty.
In Beijing, the oldest mosque
“Nyutsxi” is the burial place of two
natives of Uzbekistan — Sheikh Ali
Imamaddin Bukhariy and Sheikh
Ahmed Burtany (for details, see
Moziydan sado, 3(15), 2002), who
in the middle of the XIII century
were invited to teach in madrasahs
at this mosque (for details, see
Moziydan sado. 3(15), 2002).
According to Chinese scholars,
Amir Temur actively developed trade
and diplomatic relations with China.
He sent ambassadors to the capital of
the Ming Empire — Beijingeight times.
In the autumn of 1387 and 1389,
his delegation was headed by Mav-
lonoHof1ziy, in 1388 — by Taj-ad-Din
(Tamuding), in 1391 — Shohalil (Sha-
hali), in 1392 — Negmat al-Din (Nima-
opuding), in 1394 and 1395 — Darvish
(Diolibeyshi), in 1396 — Alomat ad-
Din (Alamadan). For almost 100 years,
totally 107 delegations arrived in China
from Turkestan, from them, 22 groups
of ambassadors during 1415-1440
were on behalf of Mirzo Ulugbek.
Cultural ties also developed along
with diplomatic, trade and economic
relations, which resulted in interfer-
ence of the cultures. The territory of
Uzbekistan became as a retransmitter
of Buddhism and Islam to China. As a
result of the spread of Islam, a new eth-
nos the Dungans (hueizu) appeared
in china, the basis of which consists of
descendants of Central Asian, in par-
ticular Uzbekistan natives.
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XUTOH
9AYUCH KYKOHAA

Illepasu KYAAAIIIEB

Kyxon xonauru (1709-1876)
Ba XMTOMHUHT MaHXYPAAp XyKy-
marn (1644-1911) ypracuaa-
I AWMIIAOMATHK MyHOcabaTaap
MaHXyp 300uTH AaKdTaHAHHHT
1759 nmapa Kykonra arum cuda-
THAQ TampUPUAAH OOUIAAHTAH.
AaxarananuHr KyKoH XxoHAHMIH-
Ad 9AYHMAHK GAOAHSATH yIIa AABp-
Aa Mlapkuit Typxucron(xosupru
IusXOHr-YHFyp MyXTOp TyMa-
HH)AQ 103ara KeATaH CHECHMN Ba-
3UAT 6MAQH OOFAUK 9AU.

Avuu, Canr bapaxmoHuiHUHT
“Tapuxu bapaxmoHuit” acapuaa
TABKHAAAHTAHHAECK, MAHXYpAAp
UMIIEPUACH KYIIMHAAPU TOMO-
HupaH lapkuit Typxucron 6o-
cub oamnrau (1759), Epkenp
xonu Bypxoumaaunxyxa (1755-
1759)uunr yram CapuMCOKXY-
’)Ka OOImMYMAUTHAA 9 MHHI OHAQ
KyKOH XOHAMIM XyAyAHUIa KO-
46 yrraH. XHTOH UMIIepaTOpH
Listubayn (1736-1796) manxyp
reHepaan Ixao Xysira Illap-
Kui TypKHCTOHHUHT KYIIHH AAB-
AaTAApH OMAAH YHHUHT HOMHMAQH
CHECHH-AMIIAOMAaTUK  AAOKAaAap
0oAnb 6Gopuil XyKyKMHH Oeprad
apu. By umTuéspan poipasanub,
reHepaA derapa sKHHHMAATH Kyd-
MaHYM KMPFH3 Ba KO30K Omuiira-
pura: “Arap cusaapuusr (6usra)
G?ﬁcy}mm HUATHHIU3 AYK 6)7Aca,
6y (XyKyk) Xosupua y3MHIU3AQ.
Y3 epuHrHM3HM ymAab TypHHT,
aMMO cH3Aap y epAa busra xapmu
HIIAAPHHU aMaATa OUIMPCAHIH3,
OM3HMHT KYIIMH CH3AAPHH JKa30-
Aanipu”, — aeb MaxTyb fyAsaras.
A¥iHaH Wy Ma3MyHAQrH MakTy6
buaan Pxao Xysiit 1759 HuAHUHT
centsbpupa KykoH xykmpopu
Opaona Ba DapronHa MaxasAuii
XOKHMAAPH Xy3ypura “muBes’
(oaun) Aaxarananu w6opapmu.

Y KaAbacH XOKHMH, KHPFU3-
Aap cappopu Xoxubuit yuu Has-
KeT HMCTeXKOMHAAQ KyTHO OAraH.
AaxaTana MapruaoHra Kearad,
Kyxon aaBaaTH XyKMpAOpH IDpAo-
Ha OMAQH yypamMil HUATH 6Op-
AWTMHH aiTapH. XHTOM reHepaAu
HUMa y4yH ¥3 MakTybunu Kykon
AAQBAQTHHHMHI SITOHA XYKMAOPH
OPAOHAHHHI y3HUra aMmac, OaAku
Qaprona MaxaAAM# XOKMMAAPHTa
Xxam kyHarran? By caBoara xa-
BOO M3AaraH AMOH oAuMacH Séu
Kapaxapa, Mpyxammap Xakum-

ITOCOA KHUTAA
B KOKAHAE

HIepasu KYAAAIIIEB

AunaoMaTHyeckue  OTHOILEHHS
mexAy KokaHacknMxaHcTBOM (1709-
1876 IT.) M KMTaiiCKUM TIpaBUTeAb-
cTBOM MaHbwKypoB (1644-1911 rr.)
HAYAAKMCh C BH3HTA MAHbBWKYPCKOTO
oduriepa B KadecTBe 1Mocaa B KokaHa
B 1759 roay. IlocoabctBo AakaTaHbl
B KokaHACKOM XaHCTBe 6BIAO CBA3aHO
C IOAMTHYECKOM 0b6cTaHoBKOM B Boc-
touom Typkecrane (coBpeMeHHbIt
CHHBIBSH-YATYPCKUI  aBTOHOMHBIH
PariOH ) TOTO [ePUOAR.

g §

lhikern s SEE
AaxiiaHu B cBoeil kuure “Mcropums
Bapaxmana”, mocae OKKyTmammu
Bocrounoro Typkecrana Boii-
CKAMH_ MAaHBPWKYPCKON HMMIIEpUH
(1759), cwn Slpkenackoro xama
bypxonupauna Xoaxu (1755-
1759) CapbiMcak XoaXa, BO3raa-
BHB 9 ThICSY ceMeil, 6exxaa Ha Tep-
puropuio KokaHACKOro XxaHCTBa.
Kuraiickuit mmneparop LlsHpAyH
(1736-1796) paHee mpeaOCTaBHA
NPaBO MaHBWKYPCKOMY TI'eHepaAy
Yxao Xysir0 Ha mMpoBepeHHE OT ero
HMEeHH NOAUTHYECKHMX M AHIIAOMA-
THYeCKHX OTHOIIEHHH C COCeAHUMH
¢ TypkecraHOM TrocyAapCTBaMH.
VicrioAp3yst 9Ty INpPHBHAETHIO, OH
HaIpaBHA IIOCAAHHE KOYeBbIM ITPH-
IPAaHUYHBIM KMPTH3CKHM M Ka3ax-
ckuM 6usiM: “Ecau BbI He HaMepeHbI
TIOBHHOBATbCSl HAM CeMYac, TO TO
MOKa Balle IIPaBO. YAEp>KUBanTe
CBOM 3€MAH, HO €CAH BBI IIPEATIPH-
MHTE 4TO-AMOO TPOTHUB HAC, HAIIM
BOMcKa HakakyT Bac . C mucbMoM
TaKOro Xe coaep>kanus Dxao Xysi
B ceHTsabpe 1759 roaa ormpasas-
er “musero” (mocaa) AakaTaHy Ko
Aopy npasuTeast Kokanaa Mpaane
H YAGABHBIM IPOBHMHIMAM (XaKu-
Mmam ) Oeprausr.

To ectp, kak orMeTna Canr ba-

CHINESE AMBASSADOR
IN KOKAND

Sherali KULDASHEV

Diplomatic relations between the
Kokand Khanate (1709-1876) and
the Chinese Manchu government
(1644-1911) began with the visit of
a Manchu officer as ambassador to
Kokand in 1759. Daketana embassy
in the Kokand Khanate was associat-
ed with the political situation in East-
ern Turkestan of that period (mod-
ern Xinjiang Uygur Autonomous
Region).

atis, as Sang Badakhshaninoted

in his book “History of Badakhshan”
after occupation of East Turkestan
by the troops of the Manchu empire
(1759), Sarymsak Khoja the son of
Burkhoniddin Khoja (1755-1759)
the khan Yarkend “fled to the territo
of the Kokand khanate together wit?:
9 thousand families”. The Chinese
emperor Qianlong (1736-1796)
%;anted the Manchu general Zhao

uyaya the right to conduct politi-
cal and diplomatic relations with the
states neighboring Turkestan. Using
this privilege, he sent the following
message to nomadic frontier Kyrgyz
and Kazakh biys: “If you do not in-
tend to obey us now, then this is your
right. These are your lands, but ify you
do something against us, our troops
will punish you”. In September 1759
Zhao Huyaya sent a “shivey” (ambas-
sador) Daketana with a letter of the
same content to the court of the ruler
of Kokand Irdana and apanage prov-
inces (hakims) of Fergana.

The ruler of the Osh fortress and
the leader of the Kyrgyz, Khodzhibiy,
met him in Navket fortification.
When he arrived in Margilan, Daket-
ana notified of his desire to meet with
the ruler of Kokand, Irdana. Why did
the Chinese general send his letter to
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Xumoii aayucu Kyxonda
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Chinese ambassador in Kokand
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® xourypanunr “MyHTaxab yr-
TAaBOPUX ACApHAAH PpoFAaraHNb,
IyHAQR €3apAM: “...y BaKTAapAa
KyKOH XOHAQpMHMHT CHECHH Ky4
Ba KYAPaTAapH y KaAap KaTTa
aMac 3AH. AMHPAAP Y3 XOXMIIAQ-
pu 6uaaH OGHPOP XOHHH TaxTra
YTHPFU3ap €KH TaXTAQH TyIIHpa
oAap apmaap’.

AakaraHanuHr  MapruaoH-
ra KeAraHAMTMHH MYAO3HMAAp
OpAOHara MabAyM KHAMIIAAHM Ba
9AYH Y3UHH KaOyA KMAHIIHHH CY-
PaéTraHMHU eTKA3UIAAH. AMMO,
JpAOHapaH KaBoO Oyamanam.
[y 6ouc, AakaTana MapruaoHAQ
VH MKKH KYH KOAHO KeTapn. MaH-
XKypAap 9AYHCH AaKdTaHAHHHT
acocunt Basupacu Kykomaaru
cHécHit BasusATHU 6uanm 6apoba-
puaa, Ilapkuit TypkucTroHHUHT
cobuK xoHH BypxoHHAAMHXYKA
Ba yHMHr ykacu Xjyxka JKaxon
TaKAMPH MaCaAacH XaA dTUAHIIH-
HH KyTHIIH 3apyp 6yaran. AMMo
yaap 1759 #uanuHr 16 okrs6-
pupa Mamxypaap aauucu Py-As
TaAabm OHMAAQH KyAra OAMIN Bak-
tupa Bapaxmon xykmaopu Cya-
TOHIIOX ACKAPAAapH TOMOHMAAH
yapupuaran apu. llynaan cyur
A€BOHOErn AaBO3MMHAArHM IIAXC
Mapruaonra xeanb AaxaTaHaHH
Kykonra 6omaab 6opapu. Aa-
K9TaHa OPAOHAHHUHI Xy3ypHAQ
Hamanran, Mapruaon, AHAMKOH
Ba 0OOmKA MaXaAAHH XOKHMAQ-
PH, AABAATHMHI TYPAH Aapaka-
Aaru  MaHcabpopaapu, 6exaap,
MyAAaAap, Kabuaa oKCOKOAAApH,
KHPFU3 Ba KO30K Ouilaapu xam
TYTIAQHTAaHAMTHHUHT TYBOXH 6V-
Aapu. OPpAOHA ISAYHHHHI CAAO-
MHTra aAMK OAHO, HUMAa MaKCaAAQd
KyKoHra keAraHAMIruHH Cyparas-
Aa, Aaxarana Hlapxuin Typxuc-
TOHAArM EpkeHA XOHAMTHMHHHT
OXMPTH XyKMAOpAapHu Bypxonua-
aunxyxa Ba Xoxa JKaxon xyxa-
AQPHM KHAMPHO KeAraHAHIMHHU
Ba yaap KyKkoH AaBAaTH TOMOH
KeTraH OYAMIIM MyMKHHAWTHHU
ariTapu. AMMO, DpAOHA XPKaAap-
HH Oy XyAyAra JTTaHAUTH TYFpH-
CHAATM MabAYMOTAApPAAH Oexa-
GapAMIMHH Ba XyKaAap TaKAUPH
XaKMAQ Xe4 HMMa OMAMACAMIHHH
anTapu. AakaTaHa XjyKaAap Ma-
CaAacHMAA XaMKOPAMK KHAHMII Ba
MaHXYpAAp HMMIepHsicH Ouaal
Kyxon aaBaaTu ypracmpa y3apo
MyHOCabaTAQapHH  JPHATHIIHU
TakAu} KHMAraH. JpAOHa aca Oy
TakAMpHM Kabya KuAmub, y3 HaB-
baTHaa, yuTa mAPTAAPUHM OGHA-
AMpraH. YAapapaH OMpMHUHCH —
KyKOH XOHAMTHHMHT KyIIHHAAPH

® Ilpasurear Omickoi kpermno-
CTH U NPEABOAUTEAb KBIPI'BI30B
XO0AXHOUI BCTPETHA €ro B yKpe-
naennn Hasker. Korpa Aakarana
npubsia B Mapruaan, oH yBepO-
MHA O CBO€M XXEAAHUH BCTPETUTh-
csi ¢ mpaBuTeaeM Kokanaa Mpaa-
Ho#. [loyemy KuTaficKkuit reHepaa
OTNPaBHUA IHCHMO IPABUTEASM
BuAarieToB Pepranbl, a He OAHO-
My MpaaHe, Kak €AMHCTBEHHOMY
npasurtear0o Kokanpckoro rocy-
aapcrBa? Sém Kasaxapa, smon-
CKMI HCTOPHMK, KOTOpash MCKaAa
OTBETBI Ha 3TOT BOMPOC, CCHIAASICH
Ha pabory “Mynraxab ar-TaBa-
pux  Myxammapa XakKMMXOHTYpa,
numeT: ‘B To Bpems moauTHye-
ckasi BAacTh KOKaHACKHMX XaHOB
ObIAQ He TAaK yXK CHABHOM. DMHUPBI
MOTAHM ITOCAAUTDH HA TPOH IO CBO-
eMy YCMOTPEHHIO TOTO HAH HHOTO
XaHa AMOO CMeIjaTh C TPOHA Hey-
TOAHOTO UM XaHa .

Yunosuuku aoaoxuan HMpaa-
He 0 mpubbiTHH AakaTaHsl B Map-
TMAQH M O Tpochbe ayAHeHIHH
npuHATH ero. OAHAKO CO CTOPOHBI
MpaAaHbl He NMOCAEAOBAAO OTBETA.
IToaromy AakaTaHe mpPHUIIAOCH
ocratbcst B Mapruaane B TeyeHHe
ABEHaALlaTH AHen. ['AaBHOM 3apa-
Yell MaHbWKYPCKOro mocaa Aaka-
TAaHBl OBIAO 3HAKOMCTBO C IIOAH-
THyeckor cutyanmen B Koxanae,
a TaKkKe OKOHYATEAbHOE pelleHHe
BOIIPOCa O cyAbbe ObiBuIero mpa-
BuTeass Bocrounoro Typkecrana
BypxaHMAAMH-XOAXH U ero 6pata
Xoaxka Asxaxona. Oanako 16 ok-
T6psa 1759 ropa mo TpeboBaHmI0
MaHb ckoro mocaa Oy-Ae onun
OBIAM YOUTBI BO BpeMsi 3aAePIKaHMUS
BOMHaMH mnpaBuTeAs bapaxmana
Cyaran-maxa. ITocae atoro poax-
HOCTHOE AMIIO-AMBaH Geru (Amno,
OTBETCTBEHHOE 32 KaHLEASPHIO)
npu6biA B MapruaaH u COpOBOAUA
Aaxarany B Kokana. Ha npueme y
HMppaHa OH CTAaHOBUTCS CBHAETe-
AeM NpUCYTCTBUA NpaBuTeAeit Ha-
MaHraHa, Mapruaana, AHAMKaHA U
APYTHX BAAACHHI, Pa3AHYHBIX FOCY-
AApPCTBEHHBIX YHHOBHHKOB, 0EKOB,
MYAA, CTApEHIIHH IIAeMeH, OHeB Kbl-
Proi3oB U Kaszaxos. B orser Ha ero
npusercTBue Mpaana unrepecyer-
CS C KaKO¥ 11eAbI0 TOT ripu6bia B Ko-
KaHA, Ha 9TO /\aKeaTaHa 3asiBHA, YTO
umer BypxaHuaauH-x0AKy 1 X0A-
Ky AKaxaHa — NMOCAeAHMX IpaBH-
reaeit Slpkenaa B Bocrounom Typ-
KecTaHe, KOTOpble MOTAM COeXaTb
B Kokanpackoe xancrBo. OpHako
Hpaana coobmaer, 4To MpOHUKHO-
BEeHHe XOAXKeH Ha ero TeppUTOPHIO
M MX cyabba eMy HeH3BeCTHBL

® the rulers of vilayets (provinces)
of Fergana, and not to Ir£ma alone,
as the sole ruler of the Kokand state?
Yayoi Kawahara, the Japanese schol-
ar who searched for answers to this

uestion, referring to the work of
“Muntahabat-Tavarih” by Moham-
med Hakimhontura, writes: “At that
time, the political power of the Ko-
kand khans was not so strong. Emirs
could put on the throne at their dis-
cretion one or another khan or re-
move a disagreeable khan from the
throne.”

Officials reported to Irdana on the
arrival of Daketana in Margilan and
his request to receive him. However,
there was no answered from Irdana
side. Therefore, Daketana stayed in

Margilan for twelve days. The main
task of the Manchu Ambassador Da-
ketana was to get acquainted with the
political situation in Kokand, as well
as expect the final decision on the fate
of the former ruler of East Turkestan,
Burkhaniddin-Khoja, and his brother
Khoja-Jahon. However, on October
16, 1759, at the request of the Man-
chu ambassador, Fu-Deoni they were
killed during the detention by sol-
diers of the ruler Badakhshan Sultan
Shah. After that, an official of divan
begi Sthe person responsible for the
oﬂ?ce arrived in Margilan and ac-
companied Daketana to Kokand. At
the reception at Irdana, he witnessed
the presence of the rulers of Naman-
gan, Margilan, Andijan and other
possessions, various government offi-
cials, beks, mullahs, tribal elders, Kyr-
and Kazakh biys. After answering

is greetirﬁ:l Irdana asked about the
Eurpose of his arrival in Kokand. Da-
etana stated that he was looking for
Burkhanidin Khoja and Khoja Jahon
- the last rulers of Yarkend in East
Turkestan, who could have escaped



Xumoii saauucu Kyxonda

ITocoa Kumas 8 xoxande

Chinese ambassador in Kokand

® 6jaraH KMpru3 KabuaasapuHu
6upaamTupub, yaapHu 6omka-
PHII XyKYKMHH KYATa KHPHTHIIAQ
XUTOM TOMOHHHUHT PO3HAUTUHH
cypapu. VHKKMHYMCH — KYIIHH
byxopo xoHamru 6uaan Xutoi
ypTacmparu caBAO Ba CHECHI My-
Hocabaraappaa KykoH aaBaaru
BOCHTAYH OYAMIIN AO3MMAMIHHH
anTHO yTapM. YYHHYMCH — 9ca,
aabarra, KyKoH AaBAaTH XyKMAO-
PH HOMHAQH dAUYHMAAPHHU OeBOCHU-
Ta MAHXXYpPAAap HMIIEPaTOpPAApH
Xy3ypHUra >KyHATHIIAQ MYaMMO-
AQp OYAMACAMTHHH MApPT KUAHO
KyHraH.

Aaxarana Kykon paBaatu ca-
pornaa Ky'm6 OAMHTAHAUTH TYF-
pucuaa, “OpaoHa caxuil 6yAu6,
XYAQ XalIaMaTAM AMAHAM. YHUHT
Cy3AapH aHHUK, cO Ba TYFPHAUP.
Y3 aaBaaTuparu xap 6up ek, ok-
COKOA, XaTTO KMPFH3AAP XaM YHH
KyAa XypMmaT Kuaapu. Y Map-
ruaoH, KykKoH Ba XOHAMKAAru
bomrka maxapAap aXOAHCHHUHT
KYHAQAUK TYPMYIIUHHU, OT-YAOBH-
HU sxmu 6uaapn” — Aeb ¥3 xuco-
borupa ésran. AakaraHa Kykon
XOHAMTHHHHT MKTHCOAMETH 6ap-
Kapop 6yammuaa IpaoHa 6Hom
Oy ATaHAMTUHH TABKHAAARAH.
Yunnun mapr 6yiuda OpaoHa
AHAWKOH XOKUMH 6yaran Mya-
Aa Tyxramyxammapuu Ilexunra
9AYH cCHPATHAA TAHMHAANAM.

Yaap Epkenara kearau, reHe-
paa Pxao Xysiira OpAOHAHHHT
MaKTyOHUHHU TOMIIHPTAHAAP.

Cyurpa 1760 #uanunr 26
¢eBpaampa dAYMAAp TeHepaa
YPxkao « Xyait  pyxcatu 6uaaH

[[aupayn xysypura — Ilexmnura
1o6opuaran. 1759-1769 fmasap
opaaurupa KykoH XOHAMTHAQH
xamu 10 paan opruk aaum Iap-
kuit Typkucrtonra Ba Ilekunra 4
Ta 9AYHAHK T'YPYXH 0000pHATaH.

KyKOH XOHAMTHM XYKMAOPH
OpAOHAHUHT CHUECHI-AUTIAO-
MaTHK ' paoAuaTu Tydarian Xwu-
TOMHMHI MaHXYPAAap HMMIIepHs-
cununr — Fapbra, spsum Ypra
Ocuéra 6ocTupub KeAMImH TYX-
TaTHUATAH. AAKOTAaHAHUHT KEeHHH-
TH Xa€TH XyCYyCHAQ MAabAYMOTAQP
KaM CaKAaHraH 6yaub, pakarrusa
yHHHT 1763 iinapa BapoT aTras-
AMTH MaBAYM.

® AakaTaHa TPEAAOXKHA COTPYA-
HHYECTBO IO BONPOCY O XOAXKAX H
YCTAaHOBA€HHE B3aMMOOTHOLIEHHUH
MexXAy MaHbwKypckoil MMIepHei
u Kokanackum xancrBom. MpaaHa
NPUHSA 9TO NPEAAOXKEHHe U BBI-
ABHHYA TPH YCAOBHA. Bo-mepsbix,
OH IOMPOCHA COTAACHSI KUTAMCKOM
CTOPOHBI Ha IPaBO OOBEAMHHTDH
M KOHTPOAMPOBATb KBIPTBI3CKHE
naeMeHa — coceaenn Koxanackoro
xaHcrBa. Bo-Broprix, Kokanpackoe
rocyAapcTBO  (XaHCTBO) AOAXHO
OBITh MOCPEAHHKOM B TOPrOBBIX M
MOAMTHYECKUX OTHONIEHHUSIX MEXKAY
cocepAHMM DByXapckuM XaHCTBOM H
Kuraem. B-TpeTbHx, OH BBIABHHYA
TpeboBaHue, obecredeHNs OCAAM,
OTIIPABAsSIEMbIM OT HMMEHH IIpaBH-
Teass KokaHACKOro rocyaapcrsa
HEMOCPeACTBEHHO KO ABOPY MaHb-
WKYPCKHX HMIIEpPAaTOPOB, HEIIPHKO-
CTBEHHOCTH.

B cBoem oruere o mpueme BO
asopue  KokaHpckoro  xaHcTBa
AaKoTaHa TIPUBOAHT CAEAYIOIIHe
cepenus: “MpaaHa oueHs mieApblit
M XKUBeT pockomHo. OH MpaBAMB H
gyucrocepaeder. Ero yBaxaror Bce
OeKH, aKCaKaAbl, 1 A@XKe KBIPTHI3bL.
OH oYeHP XOPOIIO OCBEAOMAEH O
6piTe M xo3sMicTBe XKMTeAed Map-
ruaana, KokaHpaa u Apyrux ropopos
xaHcTBa . B cTabMABHOCTH KOKaHA-
CKOl 9KOHOMHKH AAKdTaHa BUAUT
sacayru Mpaansr. CoraacHo TpeTs-
eMmy ycaoBuio Mppana HasHawaeT
npasuTeAs AHpMKaHa Toxramy-
XaMMaAQa OCAOM B [Texun.

ITo mpubsrtun B SpkeHp OHH
BpyunAn reHepaay ‘Dkao Xysio
n1cbmo Mpaansr.

26 peBpaas 1760 ropa c paspe-
meHus resepasa ‘kao Xyss no-
CABI 6bIAM OTHpaBAeHbl B [lexuH K
craBke Llanpayna. B mepuop 1759-
1769 rr. B Bocrounsiit Typkecran
6p1A0 oTIpaBAaeHo 6oaee 10 mo-
caoB, a B ITekun — 4 mocoabckue
A€AeTraruu.

B pesyAbTaTe moAMTHKO-AHMIIAO-
MaTHYecKoi AesiTeabHOCTH Mpaa-
Hbl pacIIMpeHHe MaHBWKYPCKOM
umniepun Kuras na 3amap, T.e.
npoHHKHOBeHHe B CpeAHI0I0 A3HIO
6p1A0 mpHOCTAaHOBACHO. CBeAeHHI
0 AaAbHelIen cyabbe AaxaraHbl
OYeHb MAAO, U3BECTHO AHIIb O AATe
ero KOHYHMHBI B 1763 roay.

® to the Kokand khanate. However,
Irdana informed that he had no infor-
mation about either their passage or
their fate. Daketana offered to coop-
erate on the issue of the Khojas and
establish relations between the Man-
chu Empire and the Kokand Khan-
ate. Irdana accepted this offer and put
forward his three conditions. First,
he asked the consent of the Chinese
side for the right to unite and control
the Kyrgyz tribes - neighbors of the
Kokand Khanate. Secondly, he pro-
posed that the Kokand state (kll".]an-
ate) should be an intermediary in
trade and political relations between
the neighboring Bukhara khanate
and China. Thirdly, he demanded
that ambassadors sent on behalf of
the ruler of the Kokand state directly
to the court of the Manchu emper-
ors would not have any obstacles for
officials of East Turkestan and there
would be no problem.

In his report on the reception in
the palace of the Kokand Khanate,
Daketana provided the following in-
formation: “Irdana is very generous
and lives luxuriously. He is respected
by all Beks, Aksakals, and even the
Kyrgyz. He is very knowledgeable
about the life and household of the
inhabitants of Margilan, Kokand and
other cities of the Khanate”. Daket-
ana saw the merits of Irdana in the
stabiligr of the Kokand economy.
According to the third condition, Ir-
dana appointed Tokhtamuhammad
the ruler of Andijan the Ambassador
to Beijing.

Upon arrival in Yarkend, they
handed to the General Zhao Huyaya
aletter from Irdana.

On February 26, 1760, with the
permission of General Zhao Huyaya,
the ambassadors were sent to Bei-
jing at the Qianlong headquarters. In
the period of 1759-1769 more than
10 ambassadors were sent to East
Turkestan, and 4 ambassadorial del-
egations were sent to Beijing.

Asaresult of Irdana’s political and
diplomatic activities, the expansion
of Chinese Manchu Empire to the
West, i.e. penetration into Central
Asia was stopped. There is very little
information about the future of Da-
ketana, only the date of his death in
1763 is known.
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MAPKA3HUHN OCHUEAA
BYAAABUMIAUK

Axpom ABU3KYAOB

Mapxkasuit  OcuéHHUHT, Xy-
cycaH, Y36eKMCTOHHUHT KyAail
reocuécui xxonaamysu HadpakaT
KEHI KAMPOBAM CaBAO AAOKAAQ-
PH PHBOXHIa, 6AAKH 9HT MYXUM
3THHK XKapaéHAAap Ba MAAAHHAT-
AAPHHUHT y3apO TabCHPHUTra HUM-
KOH sipaTAu. MAMHI TapKHKOT-
Aap OYAAQBUAAMK AHHHHHHT
KAXOH AMHHIa aMAQHHIIHAQ
Mapxkasuit Ocué XxaAKAAapMHHHT
YpHH MyXMM OJATaHAMTHHH
KYPCaTMOKAQ.

XHHAMCTOHAQ XHHAYH3M AH-
HHUra Myxoaudar cupaTruaa 03a-
ra KeAraH 6yAAaBHHAMK acTa-ce-
KMH TYPAHM JAKaAapra TapKaauob,
Kymaab XaAKAap TOMOHMAAQH
pacmuit AMH cupaTupaa Kabya
KMAMHTaH. Xo03upAa OyAAaBHii-
AMK JXaXOH AMHAApHMAAH 6upu
cupaTupra IBTUPOD ITHAMOKAA.
byaaasuitaux anan Kymon um-
nepuscu Aaspu (mua.I-IV acp-
Aap)aa Mapxkasuit Ocuéra xu-
pub xearan. Xycycan, Kanumxka
XyKMpOHAUTH Aaspu (78-123)
Aa OYAAQBHAAMKHHHI MaxasiHa
WYHAAMIIM PACMUHAAMITHPHA-
raH Ba CAATAaHATAAQ KEHI TapKaA-
ran. By aaBppa 6yaaaBuiiAuK,
afiHUKCa, XKAHYOUI BHAOSTAAp-
Aa (xo3upru Cypxonpapé, To-
JKUKHCTOH) KEHT TapKaATaH.

MabAyMKH, OyAAABUIANK
Xurtonra MKKM HyHaAMm O6yi-
Aab: Xwmupucron opkaam JKa-
HyOu-mapKHil BHAOSTAApra Ba
Mapkasuit Ocué opkaau Ilu-
MOAH-Fapbuil BUAOSITAApPIa Tap-
Kaarad. Mapxkasuin Ocué xaak-
Aapu  XHUTOMAQ 6yAAaBuﬂAnK
AMHUHMHT TapKaAHIIHAAQ MYXHM
POAb yHHaraHaap.

Xuroit €sma MaHbarapwura
Kypa, XMTORAMKAAPHHHT OyAAa
TABAMMOTH OHAAH TaHUIIYBU
muA. aB. II acpaa, HIumoami
bakTpuspa smoBumM 0ewKH Ka-
burarapu  OpKaam copup 6ya-
rad. Xycycas, XaHb UMIIEPaTOPH
Mun au 6yapa MaTHAQPH XaKH-
A2 MaBAYMOT TYHAQIl Y4yH V3
9AYMAAPHHHU I0EWKHAAP YAKACH-
ra 1o6opapn. Bup Heua itnaaap-

BYAAU3M B
IIEHTPAABHOM A3UH

Axpom ABU3KYAOB

BeiropHsle  reornoAuTHYECKHE
nosunuu l[lenTpaabHoit Asum, B
YACTHOCTH Y30eKuCTaHa, CIocob-
CTBOBAAM HE TOABKO MacCIITaOHBIM
TOPTOBBIM OIEPALHSIM, HO M BaXK-
HeHIIMM STHHYECKHM IIpoIieccam,
AKTHBHOMY B3aUMOAEHMCTBHIO KyAb-
Typ. Hayunble mccaepoBanms mo-
Ka3aAH, 4yTO HapoAbl LleHTpaabHO#M
A3HM ChII'PAAM 3HAYHTEABHYIO POAbD
B $OpMHPOBaHUHM OYAAU3MA B Kaue-
CTBE MUPOBOM PEAUTHH.

byaausm, Bosuukmmit B Mupun
B VI-V BB. A0 H.3. B IPOTHBOBEC
PEAMTHH HMHAYM3Ma, IIOCTENeHHO
NPOHMKAs HA APYTHE TeppUTOPHH,
Y MHOI'MX HapOAOB IPHHHMAA $op-
My OQMIMAABHOHM PEAMIHMH, B KO-
HEYHOM CYETe IOAYYHA IPH3HAHUE,
KaK OAHA M3 MHMPOBBIX peaurui. B
anoxy Kymanckoit umnepun (I-IV
BeKa H.9.) OYAAM3M NPOHHK Ha Tep-
puropuio llenTpasbHoit A3sum, B
YaCTHOCTH B TIEPHOA TpPaBAEHHs
Kanumxu (78-123), 6yaamiickoe
TeyeHHe MAxXasHa OBIAO MPU3HAHO
OPHIMAABHBIM M IIHPOKO PaCIIpo-
CTPaHEHO B FOCYAAPCTBE, 0COOeH-
HO B OXKHBIX 06AacTsX (HbIHemHsS
Cypxanpapps 1 TapKuKuCTaH ).

O6mensBectHo, 4TO OyAAH3M
B Kurait npoHuk no AByM Hampas-
aeamam: u3 Muapum B IOro-Boc-
TOuHbIe 0OAacTH, U3 LleHTpasbHOI
Asum B ceBepo-3anapHbie. Hapoasr
ITenTpaabHOM A3HMH ChIrpaAH 3Ha-
YUTEABHYIO POAb B PacIpocTpa-
HeHHH OyAAM3Ma Ha TePPUTOPHH
Kuras.

CoraacHO KHTAMCKUM IHCbMEH-
HbIM MCTOYHHMKAM, Ha4aAO PacIpo-
CTpaHeHHMsI OYAAMFICKOrO yd4eHMs
B Kurae orHocurcsa ko II B. o0 H.9
6aaropaps npoxuBaBmuM B Cesep-
HoM Bakrpum maemenam roewku. B
YaCTHOCTH, HMIIEPATOP AMHACTHUH
Xanb- MMH AM HampaBHA ITOCAOB
Ha 3eMAM IIAeMeH I0eWKH AASI chopa
CBEAGHHI O OYAAMICKMX TEKCTax.
Crycrsi roABI TTOCABI BEPHYAHMCh Ha
POAMHY C TEKCTaMH H IIePeBOAAMMU
HEKOTOPBIX CBSIIEHHbIX OyAAMil-
ckux nucanuit. Bmecre ¢ vumu B Ku-
Tl MPHOBIAK NIePBble HHOCTPaHHbIE
MHUCCHOHEPBI — OYAAMFICKHE MOHAXH

BUDDHISM IN
CENTRAL ASIA

Akrom AZIZKULOV

Favorable geopolitical positions
of Central Asia, in particular Uzbeki-
stan, contributed not only to large-
scale trade operations, but also to
the most important ethnic processes
and active interaction of cultures.
Scientific studies have shown that
the peoples of Central Asia played a
significant role in shaping Buddhism
as a world religion.

Buddhism originated in India in
the VI-V centuries. BC. in contrast
to the religion of Hinduism, gradual-
ly penetrating into other territories,
in many nations took the form of the
official religion, ultimately received
recognition as one of the world reli-
gions. In the Kushan era (I-IV cen-
tury AD) Buddhism penetrated into
the territory of Central Asia. In par-
ticular, during the reign of Kanishka
(78-123), the Mahayana Buddhist
movement was recognized as official
and widespread in the state. It was
especially widespread in the south-
ern regions (now Surkhandarya and
Tajikistan).

It is well known that Buddhism
penetrated into China in two direc-
tions: from India to the Southeast
regions and from Central Asia to the
Northwest regions. In the turn peo-
ples of Central Asia played a signifi-
cant role in the spread of Buddhism
in China.

According to Chinese written
sources, the spread of Buddhist doc-
trine in China began in the II centu-
ry BC due to Yuezhi tribes living in
Northern Bactria. In particular, the
emperor of Han province Ming Di
sent his ambassadors to the lands
of the Yuezhi tribes to collect writ-
ten information about Buddhism. A
few years later, the ambassadors re-
turned to their homeland with some
texts and translations of the sacred
Buddhist writings. Along with them
the first foreign missionaries - Bud-
dhist monks from Bactria-Tahari-
stan Kasiana Matanga and Dharma-
ratna arrived in China. With their
assistance a Buddhist chapel was
built at the initiative of the Emperor
in the city of Luoyang. Accordind
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Byddusm 6 Llenmparvnoit Azuu

Buddhism in Central Asia

@ AaH KeHMHH 9AYMAAp Y3 BaTaH-
Aapura OyAAQaBUAAUK AMHUHUHT
MYKaAAQC MaHOAAADUHUHT aWl-
PHM MAaTHAAPH Ba TapXKHMaAapH
6uaaH KanTapuaap. YAap Ouaax
6bupra Xuroinra Bakrpus-Toxa-
PHUCTOHAAQH OMPUHYU Y€T IAAHMK
MHCCHOHep 6yaaa poxubaapu
Kacpsma Maranra Ba Axapma-
paTHaAap Keapuaap. By poxu6-
AAp MIOITHPOKHAA HMMIIEPATOP-
HUHT Tamab6ycu 6maan AosiH
maxpupa 6yapa mboparxoHacu
OyHép oTmaasu. XuTon €3Mma
MaHOaAapHUAQ TAbBKHAAAHHMIIHU-
4a, OYAAQBUFAHKHHHT Oy Mam-
AakaTpa rapkaaumupa ITapdus,
bakTpus Ba cyraamx casporap
Ba POXUOAAPHHUHT POAM KAaTTa.
Kymaapan, A.lleavo, 3.Illa-
Ba"H, [ Macnepo, O.®pank,
E.ITropxep xabu Fap6 oammaa-
P, IIYHUHTAEK, XUTOH Ba SIIOH
OAMMAAPH TAaAKHKOTAAPHAQ
6ab3u OUPAAPUHHUHT AHHK HCM-
AApH KeATHPHATAH.

Byaap 6em nadap mapdus-
aukAap: Amn-IlIurao, An-llans,
Tan-Y-Au, An-®arxen, An-Xy
Wszeaapaup. VYaappan Amn-IIu-
rao 6yaAa CyTpaAapHHH XHTOM
THAUTA HAK OOpa Tap)KuMa KHA-
ral maxc cudparupa pTHPO
3THAAAN. AWIHAH YHHHI Tama6-
bycu o6uaan Xwuronaa Oyaasa
MAaTHAQPHHU TapXKUMa KHAAAM-
rad MakTab® TaIIKHA OSTHAAAH.
An-Qarxxen xam 6Oemra 6yaaa
MAaTHAQPUHU XMTOH THAHUIA Tap-
KuMa KuAapu. AH-Xy Mse aca
OyAAd AMHH TapFUOOTYHCH, AU-
HUI MaTHAQP Tap>XUMOHH XaMAa
MOXHP XaTTOT cudaTHAd Ka¥A
3THATAH.

Typrra cyraaux  poxu6:
K’ang-chu, K'ang-Meng-hsiang,
K’an%-Seng-hui Ba Bao-U (Part-
HaMH HOMAapH KCATHpHAaAH.
ByaAa MaTHAQpHHU TApKUMaA KH-
anm 6uran cyrasuk Kan-Men-
can myryaranrad. Kan-Con-
yai MHA. aB. 247-iinapa Hankun
maxpura keaub, uboparxona
OyHnéa arram Ba OyaAaa MakTa-
6ura acoc coaras. lllynunraex,
YHUHT Tamab6ycu 6uAaH uM-
nepatop Cynbp-Xao 6yapa Am-
HHUHH KaOyA KHATQHAUTH XaMAQ
Kynaab mbopaTrxoHarap OyHEA
aTHImAQ, OYyAAQ MATHAAPHUHHU XH-
TOM THAHIA Tap)KMUMa KHAHUIIAQ,

®u3 bakrpuu-Taxapucrana, Ka-
cbsHa Maranra u AxapMmapaTHa.
[Tpy mx yyacTum 1O HMHHIHATHBE
uMIieparopa B ropoae AosiH Obiaa
MOCTPOeHa OYAAMICKAsT MOAEABHSI.
CoraacHo mMChbMEHHBIM HMCTOYHH-
KaM, pPacIpoCTpaHeHHIO OyaAH3Ma
B 9TOM CTpaHe CIOCOOCTBOBAAM
TOpProBubl ¥ MOHaxu u3 Ilapdum,
Baxkrpuu u Coraa. B wactHOCTH, B
MCCACAOBAHMSIX 3aMAAHBIX YYeHBIX
A.Jleavo, 3.IllaBanna, ['.Macre-
po, O.Ppanka, E.LTiopxepa, a Taxxe
KATANCKUX U AMOHCKUX MCTOPHMKOB
YKa3aHbl MMeHa HEKOTOPbIX U3 HHX.
IIare BBIXOALEB M3 Ilapdumy,
An-Illurao, Au-Illansa, Tau-Y-Au,
An-Oarxen, An Xy Mze. An-1lIu-
rao BIIepBble IepeBeA Ha KUTail-
CKHI1 53bIK Oypaniickue cytpsl ITo
ero MHHIMaTHBe OblAa OOpasoBa-
Ha IIKOA3, B KOTOPOH 3aHMMAAMCh
nepeBOAOM  OyA-
AHUMCKHX TEKCTOB.
An-OQarxen mnepe-
BE€A Ha KHUTaMCKUH
S3BIK IISITh OYAAMIA-
CKHUX TEKCTOB. AH-
Xy Hze wussecres,
KaK aKTHBHbIH ITPO-
IMaTaHAUCT Oya-
AMHCKON pEeAWTHH,
NePEeBOAYHK PeAH-
IHO3HBIX TEKCTOB
u TAAAHTAUBBIA
Kaaaurpad.
[IpuBoaATCs MMeHa dYeThIpex
corpmiickux MmoHaxos: K’ang-chu,
K’ang-Meng-hsiang, K’ang-Seng-
hui u Bao-u (Parnamu). Ilepeso-
AOM OYAAMFCKHX TEKCTOB 3aHH-
maacsa U Kan-Men-cau u3 Coraa.
Kan-Coan-yait B 247 roay A0 H.O.
npubsia B Hankuz, mocrpoma B
3TOM TOPOA€ MOAEABHIO M 3aAO0-
JKHA OCHOBY OYAAMFACKOM IIKOABL
Ilo ero MHMIMATHBe HMIIEPATOP
Cynp-Xao npunsa 6yaausm, 6pa0
NOCTPOEHO MHOKEeCTBO CBSITHAMIL,
OYAAMFICKHE TEKCTHI TEPEBOAUAKCH
Ha KMTAWCKHM SI3bIK C KOMMEHTa-
pusmu. B pacnpocrpanennn 6ya-
Aauzma B Kurae aktuBHOe yuyacTme
NPUHUMAA U OYAAMICKHI MOHAX
u3 Corpa Bao-H. On B coBepmen-
CTBE 3HAA CBSIEHHbIE MCTOYHHUKH
OYAAMFICKOM pPEAMIMH, I10ITOMY
COOTEYECTBEHHUKM Ha3bIBAAU €ro
“HacraBauk Tpunuraxa”. Taxke
B MCTOYHMKAX NPHBOAATCS HMEHA
eme ABYX OYAAHICKHX MOHAXOB M3

@ to the written sources, merchants
and monks from Parthia, Bactria and
Sogd played an important role in
spreading Buddhism in this country.
In particular studies of such western
scientists as A. Peleho, E. Shavanna,
G. Maspero, O. Franc, E. Ziircher, as
well as scientists from China and Ja-
pan name some of them.

They are five Parthians - An-Shi-
gao, An-Shan, Tan-U-Di, An-Fag-
zhen, and An-Hu Ize. An-Shigao
translated for the first time Buddhist
sutras into Chinese. On his initiative,
a school was established in China in
which they were engaged in translat-
ing Buddhist texts. An-Faggen trans-
lated five Buddhist texts into Chi-
nese. An-Hu Ize became known as an
active propagandist of the Buddhist
religion, a translator of religious texts
and a talented calligrapher.

The Chinese written sources
also give the names of four Sogdian
monks: K'ang-chu, K'ang-Meng-
hsiang, K’ang-Seng-hui, and Bao-i
(Ratnami). Kahg-Meng-hsiang
from Sogd was engaged in transla-
tion of Buddhist texts. K’ang-Seng-
hui arrived in Nanjing in 247 BC,
built a chapel in this city and laid
the foundation of a Buddhist school.
On his initiative the emperor Sun-
Hao accepted Buddhism, many cha-
pels were built, Buddhist texts were
translated into Chinese and com-
ments to them were written. A Bud-
dhist monk from Sogd Bao-i took an
active part in spreading Buddhism in
China. He perfectly knew the sacred
sources of the Buddhist religion and
therefore compatriots called him the
“Tripitak Mentor”. Names of two
more Buddhist monks from Sogd -
Kan-Fa and Kan-Ching are also gi-
ven in the sources. They are charac-
terized not only as Buddhist monks,

IBS
"



Mapxasuii Ocuéda 6yddasuiirux

Byddusm e Llenmparvnoii Asuu

Buddhism in Central Asia

24

@ yrapra mapxaap ésmmaa 6om
O6yAraHAMTH TabKUAAAHAAH.
Cyraauk 6yapa poxubu bBao-U
xaM XHTONAQ OYAAABUIAMKHHHT
TapKaAMIMHUAQ ¢$aoA HMIITHPOK
aTrraH. byapa AMHMHHMHI MyKaA-
Aac MaHOaAapHHM MyKaMMaA
Aapaxkapa  OMATaHAMIH YYyH
3aMOHAOmAApu yHHM ~Tpunu-
Taka Mypab6bumiicu” aeb aram-
ran. Ilynunraex, manHb6aaapaa
sHa MKKHTA CYFAAMK Oyapa po-
xubrapu Kan-®Pa Ba Kan-Uun
HOMAAQPH KEATHPHAAAU. YAap
Hadaxkar 6yapa poxubaapu, 6aa-
KH XHTOH TapUXHAA AACTAAOKH
O0yAAQa MAaTHAAPUHHHT MOXHP
XaTTOTAApU cHPaTHAA XaM 3b-
TUPO$ ITHUATAH.

ToXapuCTOHAMK  MHCCHOHEp
byasa poxubaapupan 6upu Uxu
Aoynssn-yan  €xm  Dxu-Uxan
(xmHAYa Aakabu Aokakimem) Oya-
AABUMAMKHUHT MaxXasiHa  OKH-
MHra OHMA  MAaTHAAPHHU XHTOM
THAHMIa Tap>KUMa KHATAQH. YHHHT
IIOTHPAN 0WKHAUK poxub Dxu
Lssup  (Taxasaycm [yn-Myn)
OyAA2 MaTHAAPHUHH XMTOW THAU-
ra TapXXHMa KHAMII OMAAH Ioy-
ryasanrad. Ilynmnraex, Toxa-
pHCTOHAMK bOyapa poxubu Uxy
Tanpmaroua (raxaaaycum Axap-
mapakma) III acp ¥prasapmpa
AyHbxyaHpAa OyaAa AMHHUHHHT
€MMAMIINAQ )KOHOO3AMK Kypcar-
raH. Man6aaappa yuu 36 ta THA-
HH 6uaramauru Ba 100 ta 6yapa
MATHMHHM TapXXMMa KHATAaHAUTH
AW THUATAH.

AeMak, axpAoAAapUMH3 Hada-
KaT 6yaAa AMHUHH XHTOM XYAYAHU-
AQ TApKAaTHII Ba TapFub aTHUIIAQ,
6aAku 6yAAQ MATHAAPHHH XUTOM
THAMTA TapXKMMa KHAMII, yAapra
mapxaap ésum bapobapupa Xu-
TOW CaHBATHAA CYFA KaAAHMIpa-
¢us canparunm Taprub KHuAMmIra
MMKOH SIPaTTaHAAp.

AKAOAAAPUMHU3HHHI ~ MHC-
CHOHEPAHMK (PAOAMITH OpKa-
A  OYAAQBHHMAMKHHMHI Maxas-

Ha OKMMH XHTOMNra TapKaAaAH
Ba TakomuaAamapu. IV acpaa
Xuton opkaau Kopes, VI acp-
Aa Anonms, VII acppa Tuber,
XIII-XIV acpaapaa MoHroaus,
XVII-XVIII acpaappaa Bypstus
Ba Typara keHr Tapkaraau Ba
KAXOH AMHHM MaKOMHra ara 6y-
AQAH.

® Corpaa — Kau-®a u Kan-Yumn, ta-
AQHTAMBBIX KAAAUTPAapOB IEePBbIX
OYAAHICKMX TEKCTOB B HCTOPHH
Kurast.

OAHHM M3 IepBBIX MHUCCHOHe-
poB u3 Toxapucrana 6biA MOHax
Yoxm Aoynzsan-yan nam Dxu-Dxan
(mceBpoHMM AoKakimeMm), KOTO-
PbIN MepeBEA Ha KMTAaNMCKUM S3bIK
TEKCTBl OYAAMIICKOTO TeYeHHUs Ma-
xasiHa. [lepeBoaoM Oyapmiickux
TEeKCTOB Ha KHTANCKHUH S3BIK aK-
TUBHO 3aHHMMAACS U €ro y4YeHHK,
MOHax U3 poaa ewku Dxku L3saHp
(HCEBAOHHM FyH-MyH). B cepean-
He III Bexa 6yAAMFICKHIT MOHAX U3
Toxapucrana “xy Tanbmasoua
(nceBAOHMM Axapmapakiia) 3aHH-
MAaACSI TIPOIAraHAOM OYAAMIICKOM
peauruu B AyHbpxyaHe. B ucrounu-

KaX YKa3aHO, YTO OH 3HAA 36 sI3bI-
koB u mnepesea 100 6yAAnﬁcxux
TEKCTOB.

CAeAOBaTEAbHO, HANIM IIPeA-
KH HapsIAYy C PacrnpocTpaHeHHeM
M MpOIaraHAoi OyAAM3Ma Ha Tep-
puropun  Kwuras, ocymecTBasis
nepeBOAbl OYAAMACKHX TEKCTOB U
COITPOBOXKAASI MX KOMMEHTAPHSIMH,
TeM CaMbIM CIIOCOOCTBOBAAM IPO-
MaraHpe COTAMMCKOTO HCKYCCTBA
Kaaaurpapum.

baaropaps MHCCHOHEPCKOM
AEATeABHOCTH HAIIMX IIPEAKOB B
Kutae pacnpocrpansiaoce u co-
BEPIIEHCTBOBAAOCH  OypAmMiicKOe
TeueHne MaxasHa. depes Kurait
6yaausm B IV B. nponuk B Kopero,
B VI B. — B SIlmonwuro, B VII B. - B Tu-
6et, B XIII-XIV B.B. — B MOHr0AMIO,
B XVII-XVIII B.8. — B BypsTHio n
Tysy u npuobpea craryc MUpoBoOit
peAurum.

@ but also talented calligraphers of
the first Buddhist texts in Chinese
history.

One ofthe first Buddhist monks
from Tokharistan was a monk,
Zhi Louziang-chan, or Zhi-Ziang,
who had an Indian pseudonym
Lokakshem. He translated the
texts of the Mahayana Buddhist
current into Chinese. His disci-
ple, a monk from the Yuezhi clan
Zhi Ziang (pseudonym Goun-
moun ), was also actively involved
in translating Buddhist texts into
Chinese. In the middle of the III
century, a Buddhist monk from
Tokharistan, Zhu Tanmalocha
(pseudonym Dharmaraksha) was
engaged in the propaganda of the
Buddhist religion in Dunghuang.

The sources indicate that he knew
36 languages and translated 100
Buddhist texts.

Consequently, our ancestors,
along with the dissemination and
propaganda of Buddhism in China,
carrying out translations of Buddhist
texts, and accompanying them with
commentaries, thereby contributed
to the promotion of Sogdian callig-
raphy.

Thanks to the missionary activ-
ities of our ancestors, the Buddhist
mahayana movement was spread
and perfected in China. Through
China, Buddhism in the IV centu-
ry penetrated into Korea, in the VI
century — to Japan, in the VII cen-
tury — to Tibet, in the XIII-XIV
centuries — to Mongolia, in the
XVII-XVIII centuries — in Buryatia
and Tuva and acquired the status of
world religion.



XHUPOT - TEMYPUHAAP

MAAAHUATH
MAPKA3H

Hlapsuii JKY3)KOHHHU

XypocoH mno#Taxth XHpPOT
IIAXPH, TeMYPHUHAAP AABAATH-
HUHT aCOCHH MapkKasu OyAra.
Amup Temyp acoc coaran uamMmit
MYXUT TeMypPHH XYKMAOpAQ
PaXHAMOAMIHAAQ  PHBOXAAHHUO,
MHCACH3 TapakKHET Oockuymra
KYyTapHUAAH.

“Opon apabuérn Tapuxu”
HOMAM KHTOO MyaAAu(pH AOKTOP
3abuxyaro CadpoHuHr é3mmmya
“Temyp kxabu HKTHAOPAH cap-
KapAa Ky4Au OHMp AaBaaTra acoc
COATAHHAEK, ¥3 CYAOAACHHHHT
AMKKATHHH CaHBAT Ba apabuér
TOMOHHIAa XaM HYHAATUPAH. Y
caaTaHatpa 6y kabm Oyrox um-
HUHT 60OIMAOBYUCH AU .

By TeHrcms mapaHuAT Erpy-
AQpH aCpAAp OMIA KYII MAMAAKAT-
Aap 6yitaab xeHr éitnapu. XV acp
AQBOMHAA XHMPOT HIAXPUTA AABP-
HUHT MAFOP MXXOAKOPAApPH XKaAb
KMAMHIAH, HCTeBAOA ITAAAPH
y4yH MYHOCHO mapouTAap sipa-
tuaras. [laxapauur Ocué Oao-
pancu” aeb aTaaraHm 6Gexxmsra
aMac. MeBMOPYHAUK COXACH XaM
IOKOPH IIOFOHAra KyTapHAAH.

Amup Temypuunr yram llox-
pyx Mupso rapuxuin Uxtuépua-
AMH KaAbACHHHU IMHUIIMK FUIIT Ba
Tom OMAAH KaiTa Kypub, Myc-
TaxKkaM MypAo¢daa KyproOHHUIa ai-
AQHTHPAHM. YHHUHI KeHI CaXHHAQ
besakaapu 6uAaH axpaaub Ty-
pPYBYH TeMypHHAAp CaHBATH yC-
AybHra Xoc xapamMcapo, MabMy-
puit GUHOAAP KYPAHPAH.

[Ioxpyx AaBpH €ATOpPAHMKAA-
PHAQH siHA OMPHU MYKYXAH KypH-
aumu, Hadpuc xaT Ba 6e3akaapu
OMAQH KHMIIH AMKKATHHH y3Hra
xaab oartyBunm Xoxa A6AyAA0
AHcopuit MakbapacH >KOHAamI-
ran “I'ysaprox” MaxMmyacHAHP.
Y3 AABpUHMHT MOXHP CAaHITApo-
I TOMOHHAQH YHPOMAM HAKII-
Aap 6uaan #yHumaran “Xadr
KaraM’ KOpa PyXOM TONIM IIaX-
sopa Fapub Mmupso xabpu yc-
TUTA KyHHATAH. YOy EATOPAMK
GaAMUH TAAKMHH KUXATHAQH LIy
KaAap MYKaMMAaAKH, YHH OymOK
Illapx ycTaAapMHHHI CaHBAT
HAMYHaAapH KAaTOPHIa KyIIHII
MYMKHMH.

ToxpyxHuHT ceé)cpasma'r 3aB-
xacu I'aBxapmopberum Illapxk

T'EPAT -
KYABTYPHBIN
IIEHTP TEMYPHUAOB

Ilapsuii XKY3>)KOHHH

Croama Xopacana ropoa Iepar
OBIA OCHOBHBIM I|EHTPOM TI'OCYAQp-
CTBa TEMYPHAOB, HHTEAAEKTYaAb-
HyI0 arMOCdepy B KOTOPOM 3aA0KHA
Amup Temyp, U IpU HOCAGAYIOIIHX
TEMYPHAAX OH AOCTHI HeObIBaAOrO
pacuBera.

Asrop kuurum “Hcropus Aure-
parypbl Hpana” poxrop 3abmxyaso
Cado mucaa: “TaraHTAMBBIIA MTOAKO-
BOAEI] 3AA0XKHA OCHOBY CHABHOT'O T'O-
CYAAPCTBA M PUBAEK BHUMAHHe CBO-
el AMHACTHH K Pa3BHTHIO HCKYCCTBA
U AUTepaTyphl B cBoeit MMIIePUH OH
CTOSIA Y UICTOKOB 3TOTO A€AQ’.

OTbaeck TOM YHUKAABHOM KYAb-
TYPbl PacIpOCTPAHHUACS HAa MHOTHE
CTpaHbl M Ha AOATHe BpeMeHa. B Te-
yenne XV Beka lepar 6bia oamie-
TBOPEHHEM KYABTYPbI TEeMYPHAOB, B
HEM ObIAM CKOHI|eHTPHUPOBAHBI KYAb-
TYPHO-CO3HAATEABHbIE CHABI JTIOXH,
CO3AAHBI OAArONPUSTHBIE YCAOBHS
AASL JKM3HU U AGSTEABHOCTH MHOMKe-
CTBA TAAAHTOB, TOPOA HE CAYYANHO
HasbBaAm “‘Ocué £Aopaﬂc14” (“Dao-
perims Azun’). Inpoxuit moAbEM
OTMEYAACSl B APXMTEKTYPHOH Aesl-
TeABHOCTH.

Cpmn Ammpa Temypa IHoxpyx

Mup3o BO3pOXKAAET HCTOPHYECKYIO
KpenocTh MIXTHEPHAAMH M3 JOKEHO-

ro KMpIMYa M KaMHsl, peobpasus ee
B 0OOPOHHTEABHOE COOPY)KEeHHE, Ha
TePPUTOPUH KOTOPOM OBIAM BO3Be-
AEHbI TapeM M AAMHHHCTPATHBHbIE
3AQHHS, OTAMYABIIMECS OOrarcTBOM
AEKOPa, XapaKTepPHOTO HCKYCCTBY
ANOXH TeMYPHAOB.

Eme oavH mnamarHuk anoxm
[loxpyxa — 2TO BeAMYECTBEHHbIi
MaB3orert moata-cyous XII Beka
Xoska ADAYAAO AHCOPH B KOMITAEKCE
“T'ysaprox’, mpHBAEKAIOIINII BHHMA-
HHe u3smecTBoM anurpadpukn. Haa-
rpobue npunna lapuba 30 U3
yépHOro kamus “Xadr Kaaam~ ykpa-
IIIEHO M3SIHBIM OPHAMEHTOM HMCKYC-
HBIM Pe3YMKOM IO KaMHIO. A\aHHbIH
TAMATHUK HACTOABKO COBEpIIEHEH B
XYAO)KECTBEHHOM HCIIOAHEHHH, YTO
€ro 110 IMpaBy MOXXHO MPHYUCAHMTD K
1IeAeBPaM MCKYCCTBA BEAMKHX MaCTe-
pos Bocroxa.

Cynpyra Iloxpyxa TIaBxapmo
Germm, u3BecTHasi mpuHIlecca Boc-
TOKA, OAHOBPEMEHHO 3aHMMAAACh
CTPOMTEABCTBOM BEAHYeCTBEHHBIX
APXHTEKTYpPHBIX aHcambaed, B T.4

HERAT -
CENTER OF CULTURE
OF TEMURIDS

Shar’iy ZHUZZHONIY

The capital of Khorasan, the city
of Herat, was the main center of the
Temurids’ state, the intellectual at-
mosphere, which was established
by Amir Temur, helped to reach un-
precedented flourishing also during
the reign of the subsequent Temu-
rids.

Dr. Zabihullo Safo, the author
of the book “History of Literature
of Iran”, wrote: “The talented com-
mander laid the foundation of a
strong state and drew the attention
of his dynasty to the development of
art and literature. In his empire, he
stood at the origins of this business”.

The reflection of this unique cul-
ture spread in many countries and
for long times.

During the XV century, Her-
at was the personification of the
Temurids™ culture, it concentrated
cultural and creative forces of the
era, where favorable conditions were
created for life and activities of many
talents; the city was not accidentally
called “Osiyo Floransi” (“Florence
of Asia”). A wide rise was noted also
in architectural activity.

The son of Amir Temur
Shokhrukh Mirzo revived the his-
torical fortress Ikhtiyoriddi, built of
burnt brick and stone, which was
in ruins from continuous wars. He
transformed it into an impregnable
defensive structure, on the territo
of which there were a harem and a«?-'
ministrative buildings, distinguished
by the richness of the decor charac-
teristic of the art of the Temurids.

Another monument of the
Shokhrukh’s epoch is the majestic
mausoleum of a Sufi poet of the XII
century Khoja Abdullo Ansori in the
Guzargoh complex, which attracts
attention with the elegance of writ-
ing. Over the grave ot Prince Garib
Mirzo, a tomb made of black stone
“Haft Qalam” decorated with an el-
egant ornament was laid. This mon-
ument is so perfect in its artistic exe-
cution that it can rightly be counted
among the masterpieces of art of the
great masters of the East.

The wife of Shokhrukh -
Gavharshod begim, went down in
history as an outstanding among the
famous princesses of the East and
was engaged in the construction of

I
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® MaAMKAAAPH OpPACHAA €TaK4H
MaBKEeHH 3raAAab, MeBMOPYHAHK
CAHBATHHU HAMOEH ITYBYH OH-
HOAQP KYpPHAMIIH OOIIMAA XaM
rypran. Xupor Mycaarocupa-
TH MeBMOPHI MaKMya MACKHA,
MaApaca Ba TEeMYPHHAAP aBAOAH
makbapacupan ubopar 6yaub,
laBxapmop 6erum capi-xapa-
katu 6maan 20 fuA MobOamHMAQ
(1418-38) kypmaran. Keitun-
JaAuK Makbapara I'aBxapmoa6e-
TUMHHUHT ¥3H, GAAMMI CaHbBATHH
PHUBOXKAAHTHUPHUII COXacHAa Oy
CYAOAQHHMHT TOPAOK CHHMOCH
6yaran yraum Boicynryp Mupso
Aa¢H atuaran. Aanmep Hapowuin
TabKHUAAATAHUAECK ~DOHCYHFYp
Mupso xymrabs, caxmil Ba Xy-
HaprapBap MOAIIOX 9PAM, XaT-
TOT Ba HAKKOII, CO3aHAQ Ba I'ysIH-
AQAMH MYH4Ya OeHa3up KUIIHKHM
AHUHT TapOUATHAUH apOFa KHP-
AHM, MAaBAYM ISMACKHM Xe4 IIOA-
IIOX, 3aMOHHAQ TMAMAO0 OyAMMII
6yaran’”.

boicynryp Mupso mapanumi
MapKa3 TAamIKHA 3THO, KeHHHYA-
AMK aQFOHMCTOHAMK TApHUXYH
Abayaxait Xabubmuit yHH “Xupor
CaHbAT aKaAeMHICH Aeb aTami-
AH.
lynunraex, OpOHHHUHT
Mamxap maxpupa Mmom Puso
Kabpu énmpa I'aBxapmopberum
ampu Ouaan 6GaraHp rymbasau
“T'aBxapmopberum MaCXKHUAH
KYPHATaH.

Xycann Boiikapo Ba Aaumep
HaBowuit AaBpHAa caHBAT Ba MXK-
TUMOUH ¢(aHAAp IOKCAK IOFO-
Hara kyTapuan6, Xupor, Ilapxk
PeHeCCaHCH MapKa3ura afAaH-
Au. XUpOT MHUHHMATIOpPA MaKTabu
acocynaapupan 6yaran Kamo-
AMAAMH Bex3oAHMHT caHbaT, Xy-
CycaH, MHHHATIOpa CaHBATH PH-
BOJKHMAQ TYTTaH ypHHU OeKuécaup.
HaxkomAHK Ba XaTTOTAMK 6MAQH
6upra MebMOPAMK, KOIIHHKOP-
AMK, CAaHTTApPOIIAMK Ba MYCHKA
CAaHDBATH I'YPKUPAO PUBOXKAAHAH.
Xycaiin Boiikapo ampu 6OmAaH,
“Mycaaro” MaxkMyacHAa Mappa-
Ca Ba XOHAKOX KYPHAAH.

Aaumep Hasou#t Hadakar
apabumit MepoC Xa3MHacHra Caa-
MOKAHM XHcCa KymAU, 6aaku Ad-
FOHHCTOH Ba JPOHAA Mappaca,
mudOXoHa, XOHAKOX, AOPYAXH-
¢o3, eTumxoHa Ba my Kabu 170
ra SKMH XaWpAM HIIAAPHU V3
AAapOMaAMAAH Kypub OMTKasam.
Kapnmuit XKysxon mapkasu Ca-
PUIIYAAATH AAp€ yCTHra KypHA-
raH MKKHM KaBaTAM KaTTa KyIPHK
S00 fiuapaH OyE@H XYIIKHH CeA-

® 110 e¢ MHHUI[HATHBE U ITOCTOSIHHOM
nmaTpoHake B Iepare BO3BOAHACH
KOMIAEKC Mycasaa, BKAIOYAROIIHI
B ce0sl MedeTh, MeApece M YChIITaAb-
HHIly TEMYPHAOB Ha INPOTSDKEHHH
20 aer (1418-38). B nocaeayromem
B MaB3oAaee mnorpebensr [labxap-
mop berum n ee cpin Boicynryp
MHUP30, OAMH U3 SPKUX MPEACTABHU-
TeAeH ITOH AMHACTHH, 3aHHMaB-
muics pasputueM MckyccTsa. Ilo
caoBam Aanmepa Hasou, “Boiicyn-
ryp Mup3o 6bIA KH3HEPAAOCTHBIM,
IeAPBIM IIPAaBUTEAEM, TPHBETCTBO-
BaA peMeCAd, TOATOTAaBAMBAA KaA-
AUTpadoB, PE3UUKOB, My3bIKAHTOB,
HH B KaKHe BpeMeHa He ObIAO TaKo-
»
IO IMPaBHUTEAS .

OH co3paA KyABTYpHBIi uem‘g,
KOTOpbIN adraHcKuil MCTOPHK Ab-
Ayaxait Xabubu HasbiBaa “Axapemueit
uckyccrsa Iepara”

ITo Beaenmio I'aBxapmroa 6eruM B
MpaHCKOM ropoae Memxea psiaoM ¢
moruaoit Mimama Puso 6s1aa mocrpo-
€Ha MevYeTh, Ha3BaHHAS €€ MMEHeM,
yBEHYaHHAasi OTPOMHBIM KYTIOAOM.

B anoxy Xycaiina Baiikapa n Aau-
mepa Hasown Tepar craa cBoeobpas-
HbIM IeHTpoM BocTouHoro penec-
CaHCa, TAe BBICOYAMIIEro paciiBeTa
AOCTHUIAM HCKYCCTBO M HaykKa. Bpiaa-
IOMASICS. POAb B Pa3BUTHH HCKYCCTBA,
OCOOEHHO BOCTOYHONM MMHHATIOPBI,
orBoaurcst Kamoanaamny Bexsoay, 3a-
AOKMBIIIEMY OCHOBY epaTcKo¥ IIKOABI
muHMaTiopbl. Hapsiay ¢ skuBormiceio,
KaAAMTpaduest IPOLBETAAN 30AYECTBO,
HICKYCCTBO MO3AHKH, Pe3b0a 10 KaMHIO,
Mysbika. [To Beaenmio XycaiHa Barika-
pa B Komraekce “Mycaaro” GbiAK BO3-
BEACHDBI 3AAHHS XaHaKa U MeApece.

Aanmep HaBom BHEC He TOABKO
OecijeHHbIN BKAQA B AWTEpaTypHOE
HACAEAME, HO M CITOCOOCTBOBAA BO3Be-

® many beautiful works of architec-
ture. On her initiative and constant
patronage a magnificent architec-
tural complex Musalla was erected
in Herat for 20 years (1418-38), in-
cluding a mosque, a madrasah and a
tomb of the Temurids. Subsequent-
ly, Gavkharshod begim and her son
Boysungur Mirzo were buried in the
mausoleum. Boysungur Mirzo was
one of the brightest representatives
of this dynasty, enga ec? in the deve-
lopment of art. As Aﬁsher Navoi no-
ted, “Boysungur Mirzo was a cheer-
ful, generous ruler, who welcomed
crafts, trained calligraphers, carvers,
musicians, there was no such ruler at
any time”.

Boysungur Mirzo created a cul-
tural center, which the Afghan his-
torian Abdulhay Habibi called the
“Academy of Art of Herat”.

At the behest of Gavkharshod-
begim in the Iranian city of Mash-
hag, near the tomb of Imam Rizo, a
mosque topped with a huge dome
was erected and “named after her”.

In the epoch of Husayn Bayqara
and Alisher Navoi, Herat became a
peculiar center of the Eastern Re-
naissance, where art and social sci-
ences reached the highest peak. A
prominent role in the development
of art, especially of eastern minia-
tures, is assigned to Kamoliddin
Behzod, who %aid the foundation of
the Herat miniature school. Along
with painting and calligraphy the
architecture, mosaic art, stone carv-
ing and music flourished. At the be-
hest of Husayn Bayqara, buildings
of a khanaka and a madrasah were
erected in the Musallo complex.
Unfortunately, by order of Amir
Abdurakhmon, the British General



Xupom memypuiirap madanusmu mapxasu

Tepam — kysbmypuwiii yenmp memypudos

Herat - center of culture of the temurids

®Arap Ba ep TebpaHMIIAapura
bapaom 6epub KeAMOKAQ.

Mosopu Illapudaarn “Xasz-
pat AaM Kabpu~ yCTHAQ KypHA-
raH xamamarau obmpa (Passam
Illapu¢) ¥3 Hadpuc KOmMHUHAAPH,
HaKIIAAPH Ba MCAMMHMI XaTAa-
pu 6uran Xycann Boi#kapo Ba
Aaumep Hapouin mopaox aas-
PHHHHI IIOXHAM XHCOOAQHAAH.
Ymby obupaa Kypuaumu 6Guaan
Mosopu Illapu¢d maxpura acoc
COAMHAH.

Temypuiiaap aaBpupa Xu-
POTAA MaIIXyp CaHBATKOPAAP
TOMOHHAQH SIPATHATAH 6exucob
bapuMil acapaap, MHMHHATIOpa-
Aap 6uAaH Oe3aTHATAH KyAé3Mma
acapaap, Haémc xaTaap 6uaan
€3MATaH apabumit Ba HAMHIL acap-
Aap KapBOHAAp Ba cCaiéxaap op-
KAaAH AYHEHHHI TYPAH MMHTaKa-
Aapura oaub 6opuaran. Byryn
Y3bexucron, Opon, Typkus,
Mucp Ba 6omKa HCAOM MaMAa-
KaTAApUAQ, IIYHHHTAEK, DbByrox
Bpuranus, EBpona Ba AMepuka-
HHHI HUPUK KyTyOXOHaAapu Ba
My3eiAapuaa ymby HapuC acap-
AApAAH 103420 HOAMP HAMYHAAap
CaKAQHMOKAA.

Abpayaxait Xabubuit y3uHHHT
“TeMypuiiaap AaBpH CaHBa-
Tu  HOMAH KaTTa Xa)KMAHU KHU-
TOOMAQ TeMypHHAAp AaBpHAA
APaTHATAaH Ba TYPAH My3eH Ba
KyTybXOHaAapaa caKAaHa€TraH
baauuit acapaap aapbomaapu
XaKHAQ KH3HKAPAH MabAYMOT-
Aap 6epapu. JKymaapaHn, Maskyp
pucoaapsa Boriicynryp Ba yHHHT
oracu Hb6bpoxum MupsoHuHr
UM30Aapu OuAaH 6upra Typam
650 TacBMpAApHH ¥3 MYHMIa OA-
ran, Xuporaa boicynryp Mup-
30 yu4yH TafiépaaHrad ‘Pukaoru
Bovicynkypuin” HOMAM aAb6oM
XaKHAA HOAMP MaBAYMOT KEATH-
PHATaH.

YHparu aaBxarappa Mebpox
MaH3apaAapH, ypyll CaxHaAapH,
3MpOaT IKHII, OB KHAMII, HaAUK
OBAAIl KypHHHMIIAAPH Ba Buakuc
a¢conacu akc aTrad. TacBupaap
XHpOT CaHBAT AKAAEMHSICH ab-
30Aap¥ TOMOHHAAH YM3HATAH.

Abayaxait  Xabubuit ymby
aAbOOMAAH KyHHAATH CypaTAap-
HH KafA 9TaAH:

- Temyp capoiim HaKKOIIH
cypaTy;

- Orauk maxzopa Ba Temyp
Xypocon parxuaa;

— Mupso Yayrbekka MaHCy6
6Up HaKKOIIAMK AABXacCH;

— TeMyp AaBpHUHHUHT 6e3aTHA-
ra” xaﬁMacn(quupH).

@ ACHMIO YHMKAABHBIX COOPYI)KEHHH,
B T.4 B A¢ranmcrane u Fpane meppe-

ce, Ae4eOHHMIIbI, XOHAKO, AOPYAXH(PO3, *

IPHIOTOB, B LIEAOM PEAAH30BAA OKOAO
170 6aaroTBOpHTEABHBIX PaboT. Bo3-
BEACHHBIN Hap pekoi B Capurryae —
eHTpe ApeBHero JKyaxoHa, orpom-
HBIF ABYBSIPYCHBIH MOCT yxXe Ooaee
S00 AeT BbIAGP>KMBAeT HATHCKH CeAei
U 3eMAETPSICEHUI.

B Masapu Illaprude BeanrgecTBeH-
HbIi MamMsATHUK (paB3au mapud) Haa
Moruaoi Xaspara AAM CBOMMH YAH-
BHUTEAbHBIMH M3PasliaMU M HAATIHCS-

“« »
MU “HCAMMH  SIBASIETCSI CBHAETeAeM
apkont anoxu XycaiHa baiikapa u
Aanmepa Hapowu, crpoureabcTBOM
KOTOPOTO ObIAA 33A0XKEHA OCHOBA I'O-
poaa Masapu Ilapud.

Cospannple B [epare B amoxy Te-
MYPHAOB BBIAAIOIIMMUCS MacTepaMu
MHOTOYHCAEHHbIE XYAO)KECTBEHHbIE
Npou3BeAeHHs, OPOPMACHHbIE MH-
HMATIOPAMM  PYKOITHCH, HCIIOAHEH-
Hble KAAAMIPaQUYECKHM IOYEPKOM
AWTEpaTypHble M HaydHble TPYABI
PaclIpOCTPaHAAMCh KapaBaHAMH M
IyTEeleCTBeHHHKAMH 110 MHOTHM
crpaHam mupa. B Hacrosmee Bpems
COTHH PEAKHMX OOpasIioB 3THX IpPO-
M3BEACHHI XPaHSTCS B Y30eKucraHe,
Hpane, Typrmu, Erunre, BoMHOrHX
CTpaHaX HCAAMCKOTO MHUPA, A TaKoKe B
KPYTIHbIX 61bAMOTeKaX U My3esix Be-
Aukobpuranuu, EBporist u Amepuxu.

B cBoem ob6bemuOM Tpyse “Uc-
KYCCTBO OSIOXHM TeMypHUAOB A6-
Ayaxait Xabubu IpPHBOAMT HHTe-
pecHble cBepeHMsI 00 aApOoMax
XYAOXKECTBEHHBIX  IPOM3BEAECHHI,
CO3AQHHBIX B OIIOXY TEMYPHAOB H
XPaHSAIIMXCS B PAa3AMYHBIX My3esix
u 6ubamorexax. B wacrHOCTH, Tam
TPUBOASITCS YHUKAABHBIE CBEACHMS
06 aapbome “Puxaoru BoiicyHky-
puil, CIELHAABHO HCIIOAHEHHOT
B Iepare aas Boiicynryp Mupaso,
BKAIOYalomui asrorpadel Bowcys-
rypa u ero 6para M6poxuma Mupso,
650 pa3sAMYHBIX PHCYHKOB.

B umcae mocaepHMx KpacouHbie
aT10Abl Mebposka (BosHeceHune mpo-
poKa), GaTaAbHbIE CIOKETBI, CLiEHbI
OXOTBI, PhIOOAOBCTBA, ITIOCEBA 3epHA
u AereHAQ o buaxuc. Pucynku BbI-
TIOAHEHbI XYAOXKHHMKaMH Ieparckoit
aKaAeMUH HCKYCCTB.

Abayaxait Xabubu BbipeAsieT He-
KOTOpbIE U3 HUX:

— IlopTper ABOPIIOBOTO >KHBO-
mucia Temypa;

- Lapesuy u Temyp Bepxom Ha
KOHe Npu ocape XopacaHa;

— Pucynok, npunmchiBaeMbIit
Mupso Yayréexy;

— YkpameHHbIi1 marep anoxu Te-

Mypa.

® Limis exploded this structure with
the help of dynamite, together with
it the Gavharshod magrasah and
many minarets were also destroyed.

Alisher Navoi made not onf, an
invaluable contribution to the liter-
ary heritage, but also contributed to
construction of unique structures
in Afghanistan and Iran, including
madrasahs, hospitals, khonako, dor-
ulhifoz and shelters; in general, he
implemented about 170 charitable
works. A huge two-tier bridge erected
by him over the river in Saripul - the
center of ancient Zhuzzhon, has with-
stood the pressure of mudflows and
earthquakes for more than 500 years.

In Mazar-i-Sharif, - a majestic
monument (Ravzai Sharif) erected
over the grave of Hazrat Ali, with its
amazing tiles and “islimi” inscrip-
tions is considered to be a witness
of the bright era of Husain Baykara
and Alisher Navoi. The construction
of this facility laid the foundation for
the city of Mazar-i-Sharif.

Numerous works of art, miniatures
of the manuscript, literary and scien-
tific works executed in calligraphic
style created in Herat of the epoch of
the Temurids by outstanding masters
were distributec{ by caravans and trav-
elers to many countries of the world.
Currently, hundreds of rare samples of
these works are stored in Uzbekistan,
Iran, Turkey, Egypt, and many coun-
tries of the Islamic world, as well as in
major libraries and museums of the
UK, Europe and America.

In his volume work “Art of the
Temurids’ Epoch” Abdulhai Habi-
bi provides interesting information
about the albums of works of art creat-
ed in the Temurids’ epoch and stored
in various museums and libraries. In
particular, this treatise contains unique
information about Boysungur Mirzo
in the album “Rikayoti Boysunkuriy”
including autographs of Boysun
and his brother Ibrohim Mirzo, 650
various drawings made in Herat.

Among the latter there are col-
orful etudes of Merozh, the ascen-
sion of the nrophet, scenes of battle,
hunting * ng and sowing, as well
as topics trom Bilkis legend. The
drawings were made by artists of the
Herat Academy of Arts.

Abdulhai Habibi highlights some
of them:

— Portrait of Temur’s palace
painter;

— Prince and Temur on horse-
back during the siege of Herat;

- Drawing attributed to Mirzo
Ulugbek;

—Decorated tent of the Temur’s era.

12
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MY3bBIKOBEAEHHME B TPYAAX
CPEAHEBEKOBBIX ABTOPOB

KOcy$ CAHAAAHEB

B $OpMHMPOBAHMHM  BOCTOYHOTO  MY3bIKO3HAHMS
0cob0e MeCTO 3aHMMAIOT TPYAbl BEAMKOTO MBICAMTEAS
Abaypaxvana Axamu (1414-1492). B wactaoctH, ero
countHeHue “Tpakrar o Mysbike”, HAIMCAHHOE IO COBe-
Ty Aaumepa HaBon, B KOTOpPOM B IPOCTOM M AOCTYITHOM
dopme paspACHAETCS CBSA3b My3bIKH C AYXOBHOCTDIO, Ma-
TeMaTHUKOH, ICHXOAOTHEH U TO3THYEeCKOH POPMOH — apy3.

boapmryio yacth Tpyaa cocraBasieT onucaHMe Ipa-
BHA My3bIKoBeAeHHs. Hanpumep, Bo BeTynaeHnu AaeTcs
TPAKTOBKa MOHATHSA ~My3bIKa :

Aap 60za 6 nac - dywa u dyx u mero:
Ayuue 6bimb 8 meae 8 mupe cem 8eseA OH.

mbl, nesey, becneHo neckv cAa2as,
Be3dywno auwub mero ycaaxcoaeius.
B mozuse x maemo meaam 6e3dyunvis Hado,
He ompaesass mup mblt\?ugux cMPAdoM...
(TToa peaakuueit B. M. Beasiesa)

Hapxmuaann Kaskabu (1473-1532) B nepBoii raa-
Be CBOEro TPAKTaTa O Mysbike “Aap mapadu MAMH My-
cukmit” (O BOCXBaAGHHH MY3BIKAABHOTO HCKYCCTBA) TaK
TPAKTyeT HayKy O My3bIKe:

Kozda meay uerosexa npudasarcs dyx,

Ona (my3vika) conymcmeosanra emy,

Tosopsam, dywia u meaodus cnymuuxu.

Ho e 2080pu, wmo ona — cnymuuya dywiu,

Bosmosna ona — cama dywa.

(TTepesoa B. Amryposa

Aapsum Aan Yauru B Tpyae “Pucoaanm mycuxuit’,
MOAPOOHO CPOPMYAMPOBAA TeOPETHYECKHE W MPAKTH-
JecKHe aCIeKThl HayKH O My3bIKe.

ITpoaoaxkas Tpapunuu A6Aypaxmaﬂa Apkamu, 3aA0-
JKeHHbIe B ero counHeHnn “Tpakrar 06 myssike”, Aap-
BHII AAn YaHTH B HOBO# TPAKTOBKE IOCBSINAET My3bIKe
CAeAyIOLIee YeTBEPOCTHILHE;

3acaviuias meroduu yarea-yoa,

Bcé cywjecmeo npuxodum 6 socmope,
Huuezo vem caadocmuee 6 mupe,
Meroduii 3mux 4apyrougux cAyx.

(ITepesoa Bb. Auryposa

OTHM YeTBEPOCTHIINEM IIPEABApPsETCsS OCHOBHOM
rekct “Tpakrara 0 My3bike

“XBaaa BceBpimHeMy, ero CTapaHMSIMH IIOSIBHAACH
My3bIKa, H YePHbI KOCMOC CTaA IPeKPacHOM BCEAEH-
HOi. OH BOMCTHHY CO3HAATEAb. MEAOAMCTDI, TOTOMKH
€ro, C M3sMIECTBOM BOCIEBAIOT 6aarocaoBeHHbie (XBa-
AebHbIe) caoBa”.

Y Aapsuma AAu HayYHO-TeOpeTUYECKOE MBIIIAEHHE
YCTYIIaeT MECTO PEAMIMO3HOM, MHPOAOrHIECKOH HAEO-
Aoruu. PaccmaTpuBasi Kakoi-A60 BOIIPOC, OH BKpariie
PasbACHAET METOAOAOFHID,«HO OTAQET IpPEANOYTeHHe
MHPHYIECKOH COOBITHITHOCTH, OAHAKO, HEeCMOTPsI Ha 3TO,
Aapsuim Aam Bce ke COXpaHseT HayYHO-TeOpeTHYeCKYIO
OCHOBY B CBOMX TPYAQX.

MYSI:I](EUE‘I;HOC HacAeaue A”6Aypax1waﬂa Aokamu, B
4acTHOCTH “PHcaram MyCHKH', HAallOAHEHO HOBBIMH
upesmu nocaeposareasmu Hapxmmpannom Kaskabu u
Aapsumem Aau Yaurn. BriocaepcTBum coueranue atux
HAEH C MPAKTHKOH NMPHBEAU K MOSBACHHIO KPYIHOTO
cobpanns nukaos “Illammakam”. MysbikaabHbIe TPOH3-
BEAEHUS, CO3AAHHbIEe MocAe Aapsuma AAM, XapaKTepH-
3YIOTCS Kak 60Aee COCPeAOTOYEHHbIE Ha MPAKTUKE, YeM

Ha TEOPHH.
o

MYCHUKAIIIYHOCAHK
VPTA ACPAAP
MYAAAUDAAPU
HA3AHAA

Kcy$ CAHAAAHEB

Byox myTadpakkup Abaypaxmon Komuit
(1414-1492) Ba yHMHT M3AOMIAAPHHHHT acap-
Aapu Mcaom Illapku MyCHKAIIyHOCAHTHAQ Y3H-
ra xoc ¢axpAam ypuH TyTapu. MacaaaH, yHHHT
MycHKUH Mebpocu Aanmep Hasouit macaaxatu
6uaan ésran “Pucorau mycukuit” (“Mycuka pu-
coracn”)acaprpa MyCHKaHUHI HAOXHET, pHE-
3UET, pyXHET Ba apy3 6MAaH OOFAMK YMraA Maca-
AAAAPH COAAQ PABHIIAA TYIIYHTHPHAAAH.

PucoAaHHHT aKCAapHAT KUCMH MYCHKAIIYHOC-
AHMKKAa OMA KOHYH-KOHMAAAap TabpuduAaH HbO-
paT. MacaaaH, “mycuka” Tymyndyacu “‘Pucosan
MYCHKHI MyKaAAMMACHAQ KyHHAArH4a Tabpud-
AQHAAM:

Ha¢ac man dony smon dodu xydosand,

Ku scouxopo 6a mauxo doda naiisand,

ba zagram zy$¢manu man-mau dap arxou
3u xassoron 6ysad mauxou Gexon.

Tanu 6excon Huxon dap xox bexmap,
Bucomu 3undazonu 3-on nox bexmap.

Tapxumacu:

Hadgac, man, uamy xon 6epdunz, xydosand,
Kuaub sourapuu marasap 6upra naiiearo.
Azap xassoa deca benapso: “man”, “man”,
Aap arxon ywby mauaap atipu #ouda.
Tanu bexconza xoii xox 6jica sxuiu,
Tupukaap yrapdan nok 6yrca Sxuiu.

Haxmupaun Kapkabuit (1473-1532) “Pu-
COAQM MYCHKHI CHHMHT 6upuH4n “Aap mapadu
MAMH MYCUKHI 606MAQ 9Ca MyCHKAa MAMHHUHT
mapadAu SKAaHAMTHHH KyHHAArH Tabpud Ouran
6omaanau:

On naemaxu pyxu KoAubu uxcox 6ysad,
Xampox 6a j casmu xywiu nunxon 6ysad.
I'yandxu casm 6ysad 6a won xampox,
Xampox 6a swon nazy ku y xyd sxou 6ysad.

Tapxumacu:

HMucon Tanacura pyx mydaaraHpa y 6maax
6upra xamMpox 6yAn6, sxmu cac NUHXOH 6VA-
ran apu. Cac XOH OMAAH XaMpPOX 9AH, AeHAH-
Aap. JKon 6uaan xampox aau, Aeb aiitma, 6aaku
YHHHT ¥3H KOH 6YATaH 9AH.

Aapsum Aam Yauruit xam “Pucoaanm mycu-
Kui~ OMTaAM Ba yHAQ MYCHKA MAMHHHUHI Hasa-
pHuil Ba KYNPOK aMaAUNl TOMOHAAPHHH E€pUTHO
bepaamu.

IOxopuaa Kaitp aTHAraHuaex, A6AypaxMoH
JKomuitnuar “Pucoram Mycukmit cHAa Kea-



@ THPHATAH aHBAHAHU AABOM ITTHPraH X0AARQ
Aapsum Aam Yanruit xam y3 “Pucoaam mycu-
KU CHAQ MYCHKAHHM SIHTMYa TAAKMHAQ KyHHAArH
TYPTAUKAQ HPOAQ ITAAH:

“Yucm medonu cadoiiu wanez-y yo,
Anma xacbuii, awma Koguii, ¢ Badyd!
Hecm dap adcypdazon 3ask-u camos,
Bap na orampo zupudmacm un cypyo.

Tapxumacu:

Azap 6uacanz wanzy yd cadocun,

Anma xacbu, anma Kogu, é Badyd,

Camo 3asxudan apcynzappox napca iijkoyp,
Aex oramuu maxe amaau yuby Kyi.

Ymby typrankpan cyHr “Bekuéc MakTOB Ba
xamasap [lapBapauroprakm, YHUHI XaMmAy ca-
HOCH BY)XXYA AOMPAcHAA HaFMaAap TapaHHYMH,
KOM-KOPOHFY KOMHOT 3ca ¢$a30BHH KOIIOHA
6yaan. LIybrb6aponAap THAMAQ 3ca YHHHI sipa-
TYBYAaHAUK MAaKOMOTH MaBXYA. YHHUHT acA 30TH-
HUHT HaFMacapoAapu AaTOQaTAH MempaBAApH
MAQ CA0OAATMaAHA (My60pa1<) KaBAAAPHHU aNTAH
Aeb6 “Pucosam mycuxuii© 6omaanapu. 3aMoH
3afiaM 6maaH AapBHII AAMAQ HAMMI-Ha3apHil
TadakKyp HKKMHYH YpHHra TymHb, OHpHHYK
ypHuHra AMHMH Ba apcoHaBUM MadKypa IHKAAH.
Y MabAym 6up Macaaara €HpamapKaH, O3rHHA
HA3apHACHHH TYIIYHTHPHO, KeMHH KyNpokK ad-
COHaBUM BOKEAHMKKaA T)“zXTaAn6 yrapu. llynpan
6yanmura xapamain AapBum AAu acapaapuaa
HAMHI-Ha3apui MapKypaHH cakaab KoAapH.

AbpypaxmoH JKOMHMAHHHT MYCHKHH Mepo-
CHM, XyMAapaH, ‘PHcoAam MyCHKHiIl CH YHHHI
uspomaapupan canaamum Haxmupamn Kaska-
6uit Ba AapBum AAnm YaHrHAAAPHHUHI sHrUYA
Ha3apHi FosAapu 6uAaH Tyapupuarad. Keiun-
YAAMK YAAPHMHI aMAaAMETAQ KYAAQHHO KeTHIIH
HaTvkacupa IlammakoMAek MMPHUK TYpKyMH#
KYAAHMET HaBH ITaHAO 6)“71\,3,1»1. Aamen AAnpaH
CYHT SApaTHATAaH MYCHKUI 6aéarappa Haszapus-
AQH Kypa aMaAMETra KynpoK 9bTHOOP KapaTHA-
FAaHAMTHU TabpHUP ITHAAAM.

(I  MUSICOLOGY IN THE WORKS

\
OF MEDIEVALAUTHORS

Yusuf SAYDALIEV

In the formation of Eastern musicology, a special
place is occupied by the works by the great thinker Ab-
durahman Jami (1414-1492) and his famous followers.
In particular, his essay “Treatise on Music”, written on
the advice of Alisher Navoi, stands out, in which the
connection between music and divinity, mathematics,
psychology and poetic form - aruz is explained in a sim-
ple and accessible way.

The main part of tKe work is a description of the rules
of musicology. For example, in the introduction, the fol-
lowing interpretation of the concept “music” is given:

The gift of God in us — soul and spirit and body:

He commanded the soul to be in a body in this world.
And you, the singer, blithely making a song,
Heartlessly delight only the body.

The soulless bofies should molder in the grave,

Without poisoning the world of the living with their stench ...

Najmiddin Kavkabi (1473-1532) in the first chap-
ter of his “Treatise on Music” entitled “Dar Sharafi Ilmi
Musikiy” (About praising the art of music) glorifies the
science of music:

When a spirit was given to the body,
It ( musi::5J accompanied them

One says, soul and melody are companions.
But do not say that it is a mate of the soul
Perhaps it is the soul itself.

Dervish Ali Changi (XVI - 20ies of the XVII centu-
ries) in the work “Risolai Musikiy”, widely covered the
theoretical and practical aspects of the science of music.

Continuing the tradition of Abdurrahman Jami laid
down in his essay “Treatise on music” Darvish Ali Chan-
gi dedicated the following quatrain to music in a new in-
terpretation:

Having heard a melody of chang-ud,
The entire being is delighted

There is nothing sweeter in the world,
Than these melodies bewitching ear.

After this quatrain, the main text of the “Treatise on
Music” begins:

“Praise to the Almighty, music appeared with his ef-
forts, and black space became the fine Universe. He is
truly the Creator. Melodists, his descendants, sing the
blessed (laudatory) words with grace”.

Scientific and theoretical thinking of Dervish Ali
fades into the background, giving way to religious, myth-
ological ideology. Considering a question, he briefly ex-
plains the methodology, but prefers mythical eventful-
ness, however, despite this, Darvish Ali still retains the
scientific and theoretical basis in his works.

In conclusion, we can say that the musical heritage
of Abdurahman Jami, in particular “Risalai Musiki”,
was supplemented with new ideas of his followers Na-
jmiddin Kavkabi and Darvish Ali Changi. Subsequently,
the combination of these ideas with practice led to the
preparation of the ground for the emergence of a large
collection of “Shashmaqom” cycles. Musical works cre-
ated after Darvish Ali are characterized as more focused

\on practice than on theory. )

)
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MAPKA3UM OCHE
KHUHO CAHBATHU
CAPYAIIIMAAAPUAA

Huzopa KAPUMOBA

Vrran acprusr 20-fiuasapu ypracu-
ra keanb, Mapkasuit Ocué pecryban-
KAAAPHAA 3AMOHABHH CaHBAT TYPAAPH,
KYMAQAQH, ' KHHO CAHBATHIa KH3MKHII
CE3MAAPAH AAPOKAAA OPTAM. BasusrHu
nHobatra oAraH xoaaa byxopo Xaax Co-
et Pecrrybankacu (BXCP) 1924 ima 13
(eBparpd J3HHMHI MYCTAKHMA KHHO Ca-
HOATHHHM SIPATHII OyHMda Kapop Kabya
KuAKO, PoCCHS KMHO TalIKMAOTAapHra
XAMKOPAMK KHAMII OOpacHAd TakAH(AAp
6rAaH Mypoxxaar KuAraH. 1924 ma des-
paa oitaa BXCPuunr Poccusipary aaum-
cu Abaypaxum FOcydsopa “Cessamnxuro”
CTYAMSICHHHHT KaTOp puAbMAApHHH By-
xopo PecrrybAHKacHAQ HAMOVHII THIIAQ
Tamab6yckop 6yaan. 1924 ima 12 anpea-
aa BXCP xyxymarn Mapkasmit Ocuépa
OMPHMHYM KIHOKOPXOHA — DByxkuHO”
pyc-6yX0po KMHO XaMKOPAMK OHpAamMa-
CHMHHM TabCUC ATULI XaKuAA “CeB3ankuso”
KHHO CTYAWSICH OHAQH IIaPTHOMA TY3raH.
Byxopo myxrop Bakuau Byxopora nimaa6
YHKAPHII IKCTIEAMIJHSICHHI F000pHII Xy-
cycupaa “CeB3ankiHO Ta Takau(p Ouaan
MypoxkaaT kuara. Kefinayaank, Byxopo
XaAku Tapuxura omp Karop Illapx ad-
COHAAAPH ACOCHAA TTOCTAHOBKAAAP MIII-
Aam 6yiraa Byxopoaa AoMMEil HimAab
YHKAPHII (A3aCHHH TAlIKHA STHII Ky3AQ
tyruarad. [y makcaapa “Cessankuno”
Byxopora aKcIieAMIHst XK yHaTHIHN OeAru-
Aa6 OAMHTaH.

1924 ima 27 anpeaaa “Ces3ankiso”
tamkuaoti byxopo Pecriybankacupa Ha-
Moitnm arvu yayH 10 Ta 6apumit Ba 12 Ta

OHMKAA puAbM akpatapn. PrabMaap
MAQH OMp KATOpPAA CTYAMS FOKTHMOWH
KHHOXPOHHKA Ba ITHOTPAdUK CIOXKeT-
Aap CypaTra OAMIN y4yH K0OpraH KHHO
akcneaumscH 29 anpeapaéx Byxopora
etn6 keaaan. Mait Gaitpamu KyHAQpHAQ
3Ca IAXAPHMHT 6apua KUHOTEATpAApH
Ba MafpOHAAapuAa CeB3alKMHO  CTy-

YUCTOKOB
KUHOUCKYCCTBA
IIEHTPAABHOM A3UHU

Huzopa KAPUMOBA

K cepeanne 20-x rop0B npomaoro
cToAeTHs B pecnybaukax LleHTpass-
HOM A3HMH 3aMETHO BO3POC HHTepec
K COBpeMEHHBIM BHAAQM HMCKYCCTBa, B
TOM YHCAe M KMHO. YUHTHIBas CHTY-
anuio, IlpaBureabctBo byxapckoit
Hapoanoit Coserckoit Pecrybaunku
(BHCP) 13 ¢espars 1924 r. npu-
HSAO TOCTAHOBAGHHE O CO3AAHHH
COOCTBEHHOr0  KMHONPOHM3BOACTBA
M 00paTHAOCH C IpeAAOKEeHHEM
MApPTHEPCTBA K POCCHACKHM KHHO-
opranusanuaM. B ¢espase 1924 r.
nocoa BHCP B Poccun Abpypaxum
IOcy-3ape cran mHHIHATOpOM Ae-
MOHCTpaLHH duabmoB crypun “Ce-
B3amkuHO B Byxapckoit pecrybauxe.
12 anpeas 1924 r. IlpaBureancTso
BHCP 3akA04HMAO AOTOBOpP C KHHO-
cryauent “Cessankuno” o6 yupexae-
HuM nepsoro B LlenTpaabHO# A3mm
KHHOIIPEATIPHATHS. — PYCCKo-Oyxap-
CKOT0 KHMHOTOBApHIIeCTBAa - Dyxku-
HO". IToamnpes Byxapsr mpearoxua
“Ceszankuno” mocaate B DByxapy
IPOM3BOACTBEHHYIO0 JKCIepunuio. B
AAaAbHeMIIeM MPEANOAATaeTcss Opra-
Husanus B byxape mocrostHHOM mpo-
M3BOACTBEHHOM 0a3bl AAS TOCTaHOB-
KM I]eAOTO PSIAQ BOCTOYHBIX A€T€HA H3
ucropuu byxapckoro Hapopa. C aToi
neablo “CeB3ankuHO” OTIpPaBAsSeT B
byxapy akcnepunuio.

27 anpeas 1924 ropa kuHOOpra-
Husanusa Ces3ankuHo Bbipeanaa 10
XYAOXKEeCTBeHHbIX M 12 XpOHMKaAb-
HbIX (QHABMOB AASl AEMOHCTPALIUU
Ha TeppuTOpHM Byxapckoit pecmy6-
AMKH, BMecTe ¢ KapTMHAMH CTyAHS
HaNpaBUAA AAS CHEMOK COIJHAABHOM
KMHOXPOHHKH H 3THOTpauyeCcKux
CHOXKETOB KHHOIKCIIEAHIIHIO, KOTOpast
yxe 29 anpeas npu6bsiaa B8 Byxapy. A
B AHM MaiCKHX IPAa3AHHKOB BO BCeX

AT THE ORIGINS OF
FILM ART OF
CENTRAL ASIA

Nigora KARIMOVA

By the middle of the 1920-ies
among the population of the young
Soviet republics of Central Asia, there
was a noticeable increase in interest
in contemporary forms of art, includ-
ing cinema. Taking into account this
situation, on February 13, 1924, the
Government of the Bukhara People’s
Soviet Republic (BPSR) adopted a
resolution on creation of its own film
production and addressed partnership
proposals to Russian filmcompanies.
In February 1924, after watching a
number of films of “Sevzapkino” stu-
dio, the BPSR Ambassador to Russia
Abdurakhim Yusuf-Zade expressed a
desire to demonstrate these films in
the Bukhara Republic. On April 12,
1924, the BPSR Government signed
an agreement with “Sevzapkino” stu-
dio on establishment of the first film
company in Central Asia - “Bukhki-
no” Russian-Bukhara film partnership.
“The plenipotentiary representative of
Bukhara offered “Sevzapkino” to send
a production expedition to Bukhara.
In the future, it is planned to organize
in Bukhara a permanent production
base for productions of a number of
Eastern legends from the history of the
Bukhara people. To this end, “Sevzap-
kino” has recently sent an expedition
to Bukhara”.

On April 27, 1924, “Sevzapkino”-
film company, allocated 10 feature
films and 12 newsreel films for demon-
stration in the Bukhara Republic. To-
gether with the films, the studio sent
a film expedition for filming social
newsreels and ethnographic stories,
which arrived in Bukhara on April 29.
And in the day of celebration of Ma
1, residents ofyBukhara received a gig

from a newly established partnership:
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@ AWACHAQ MINAQD YHKAPHAIAH XPOHH-
KaA pHABMAAp OeITyA HAMOMMII ITHATAH.
KunoskcreAmiist — ap3oAapu,  acoca,
MAPKOHA TYPMYIl TAP3UHH aKC ITTH-
pyBuH 6HMp KaHYa CIOXKETAAPHH TaCBHpra
oammrad. Mmuusr 6y fjcuHAa Gouiaa-
HUIIM MUPKAT GAOAMSATHHUHT MyBadPa-
KHATHAQH Aapak bepap aau. Bupox akc-
TIEAMITHS KAUTHO KeTTaHAQH CYHI YHHHT
daoansTi OMpMyHUa MyAAATra TyXTab
KoAraH. ABrycr oxupraa byxopo xykyma-
THHHHT ByTyH Byxopo xaAk Bakmasapu-
HUHT S-KypyATOMMHHM Cypatra OAMIIHE
Cypab KMATaH MATHMOCHIA Kypa IIMpPKaT
¥3 daoanariau tTrkAarad. Iy makcappa
1924 ima 6 centsbpaa “Cessankuno”
crypuscu Bakuan C.K.Bparoarobos by-
xopora #yA oraan. Y Byxopora keawum
6raan Byxopo XyKyMaTH SHIH mapTHOMA
AOMMXACHHM MabKyAAab, Aammbex Apa-
OOBHH IMPKATAATH MAXAAAMI BAKUA 3THO
TacAMKAaraH. Maopu¢ Hosupauru Tomo-
HHMAAQH MAbKYAAQHTH CIIeHAPHIT ACOCHAQ
“Yaum Munopacu” Ba “T'yacapuk” Haanuit

HABMAQPHHHU MIIAQALIL OYFMYa Kapop Ka-

YA KHAHHTQH.

“DyxkuHO” Ayd KeAraH acoCHil Ku-
MMHYMAMK MabOAAQFHHHT UYKAMTHAQ SAH.
QuabMAAp HAMOFHIIMAAH TYIITAH AAPO-
Map, XyAa 03 OyAraH. Bupox yamacu sipum
FIMA CaMapaAM XaMKOPAHMK HATIDKACHAA
KHHOTAPMOKHH MyCTaXKaMAAI Oyiiida
TETHIIAH Y0paAap Kyprass, “Ypra Ocué
6yitaa6” Ba “Byxopo MapaHWi THKAQHHII
MYAMAQ” HOMAH XPOHHKAA PHABMAQP HILI-
AaHAM. bup Kamua XpoHMKaA croxxerAap
ApatrapH, dyHoHun “Mocksapa Byxopo
Maspudar yiu' , “Bemuran ByryHOyx0-
po Kypyaroiu”, “Byxopoaa Oxrs6p-
HUHT eTTH Ffuaanry’, Illapkuit Byxopo-
A Temup iyA owranm, ‘MM Kaausns
Ypra Ocuépa”, “Bupurun Ysbexucron
ITaprus Ba Coser Kypyaroim™ Ba “bu-
punan Typkmanucros [lapris a Coser
Kypyaroin” kabuaap 6yrra mucoa 6yaa
OAQAHL.

Maxasamit  apabHéT acocHpa HAK
VAHOKH (QUABMAAPHU CypaTra OAMII-
ra Taiéprapaukuu 6ommam, Poccust Ba
Y30eKHCTOH KHMHO TAUIKHAOTAAPHHHHT
XaMKOPAMKAATH (QAOAMATHHUHT MYXUM
HATWKACU XUCOOAAHAAML.

@ KHHOTEaTPaX H Ha IAOMAASLX FOPO-
Aa 0ecrmAaTHO AEMOHCTPHPOBAAMCH
XPOHHKAABHBIE (HABMBI [IPOM3BOA-
crBa “CeB3ankuHO . YAeHbI KHHOIKC-
TIeAMIIHH CHSIAM HECKOABKO CIOXKETOB,
B OCHOBHOM CLieHBI BOCTOYHOTO ObITa.
Taxoe HayaAO0 mpeABeINaAO ycrex Ae-
SATEABHOCTH TOBAPHILECTBA, OAHAKO
MOCAe OTBE3AA IKCIeAHLHH pabora
Ha HEKOTOpoe BpeMs 3aMmepaa. B kou-
Ile aBryCTa TOBAPUIIECTBO BO30OHO-
BHAO CBOK) AESTEABHOCTb, CHSB IIO
npocbbe Byxapckoro mpaBureabcTBa
pabory S-ro Bcebyxapckoro kypya-
Tas. C aT0i 1eAbto 6 ceHTsbps 1924
r. b byxapy HampaBasercs mpeacra-
Buteab “Cessankuno” C. K. Bparo-
A1000B. MeCTHBIM IpeACTaBHTEAEM
B TOBAPHUIIECTBe HasHaueH AAnMOek
Apabos. Toraa xe 6bA0 IPUHSTO Pe-
IeHHe O MOCTAHOBKE XYAOXECTBEH-
HBIX QpuAbMOB “MuHaper cmepTn” H
“TroAbcapbik” 1O CIeHApHAM, O0AO-
OpeHHBIM HA3HPATOM IIPOCBEIIEeHH.
['AaBHOM TPYAHOCTBIO, C KOTOPOI
CTOAKHYAOCh ~DByxkuHO", 6OblAO OT-
CYTCTBHE CPEACTB. AOXOA OT IIPOKaTa
6BIA HHYTOXHO MaAbIM. Ho mpumep-
HO 32 MOATOAQ 3QPeKTHBHOIO CO-
TPYAHHYECTBA OBIAM NPHHATH MepbI
IO YKPeNAeHHI0 KHHOCEeTH, 6bIAO BbI-
NMyImeHO ABA XPOHMKAABHBIX (PHAbBMA
‘Ilo Cpeaneit Asun” u “Byxapa Ha
MyTH KYABTYPHOTO BO3POXKAEHHUS .
BBIAM CHSATBI HECKOABKO CIOXETOB
XpoHuKk# — “Byxapckuit ooMnpocser B
Mocxkse”, “Ilarsii Beebyxapexuit ky-
pyarait”, “CeabMmasi ropoBujusa OKrsi-
bps B Byxape”, “OTkpbiTie XeAe3HOM
aoporu B Bocrounoit Byxape”, “M. 1.
Kaaunun B Cpepneit Asun’, “Tlepssrit
Y36exckuit [TapTuitasii u CoBeTckuit
kypyarait” u “Ilepssiit Typxmerckuit
IMapruitasiit u CoBeTcKHi KypyATait .
BaxHBIM HTOTOM COBMECTHOM pa-
6OThI POCCHIICKHX M y30EKCKHX Opra-
HH3aIMH OBIAQ TOATOTOBKA K CheMKaM
Ha MEeCTHOHM AMTEPaTypHOH OCHOBE
nepBhIX UrpoBbiXx ¢uabMOB. Ilpea-
cTaBUTeAH ~(CeB3aNKHHO MPHBE3AH
B Byxapy ABa cuenapus u3 ucropuu
Byxapst XVI B. (“Munaper cvepru”)

@ in all cinemas and squares of the city
newsreel films produced by “Sevzapki-
no” were shown free of charge. Mem-
bers of the film expedition shot several
scenes, using most of the footage to
display scenes of oriental life. Such a
beginning foreshadowed the success
of the partnership. However, after de-
parture of the expedition, the activity
stopped for a while. In late August, the
partnership resumed its activities. The
immediate reason was the request of
the Bukhara government to shoot the
work of the Sth All-Bukhara Kurultay.
To this end, on September 6, 1924, a
representative of “Sevzapkino”, S.K.
Bratolyubov, was sent to Bukhara.
After arrival of therepresentative of
“Sevzapkino”in Bukhara the Bukha-
ra government approveda draft of a
new Treaty, instructednazirsof educa-
tion and tradeto sign it and approved
AlimbekArabov as its representative
in the partnership. At the same time,
the production of “Minaret of Death”
and “Gulsaryk” feature films underthe
scenarios considered and sanctioned
by Nazirat of Enlightenmentwas ap-
proved.

The main difficulty that “Bukhki-
no” faced was the lack of funds. The
income from film distribution was
nfeigligible. But in about half a year of
effective cooperation, measures to
strengthen the cinema networkwere
taken; two newsreel films “In Central
Asia” and “Bukhara on the Way to
Cultural Revival” were produced. Sev-
eral plots of the chronicle were filmed
- “Bukhara house of enlightenment in
Moscow”, “The Fifth All-Bukhara Ku-
rultay”, “The Seventh Anniversary of
October in Bukhara”, “Opening of the
railway in Eastern Bukhara”, “M.I. Ka-
linin in Central Asia”,“The First Uzbek
Party and Soviet Kurultay”’and“The
First Turkmen Party and Soviet Ku-
rultay”.

An important result of the joint
work of Russian and Uzbek organiza-
tions was the preparation for shootin
of the first feature filmson the loca%
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®  “CessankuHo” BakuAAapH Byxo-
pora ymby maxapuuur XVI a. (“Yaum
muHopacn”) Ba XVIII a. (“T'yacapux”)
TAPUXHTa OHA 2 Ta CLICHAPHIHU OAHD Ke-
Aumras. Xap HKKaAa ClieHapHil MaXaAAH#
XOKUMHST TOMOHHAAQH — MAbBKyAAQHHO,
YAQp YCTHAQ HIIAQIITA PYXCAT GePHIITaH.

1924 jmapa  Poccus-Ysbexucron
XAMKOPAMIHAArH OupuHan “YAnm Mu-
HOpack~ (QMABMMHH spaTHII 6yitn4a
um 6omaab o6opussn. GuabM croxe-
TH ACOCHAQ KAPOKYHMAAPTa aCHP TYMIHO,
KOYHMINIa YPHHTAH TY3aA OMA-CHHIHA
JKamoa Ba Coarxa TakaAMpH €Tapm. X0A-
AaH To¥iran KusaapHH COAMK KyTKapHO,
9COH-OMOH OTa YHAApHTa eTHO OAHIIAQ-
pura épaam bepapn. AMMO Kym yTMait
Kxu3aap Xusara 6octupub kearax byxo-
PO aMUPHHHMHI YAKACHUTA aHAAHAAMAQD.
Faaaba mapadura amup “Kyk €ypu” my-
cobakacHHM yTKazaAu Ba ry3aa JKamoa-
HH COAMKKA MHBOM KHAIAW. AMHPHUHT
yran [loxpyxbek KusHu Kyu Ouaa y3
XapaMura OAM6 KeTapM Ba OTAacH Cy3Hra
KHPMAraHAMIH YYyH D KA30AAHMIIHMAQH
K)'fpx,u6, OTACHUHHU YAAMPAAH, KOTHAAUK-
Aa aca JKamoann aitbaarian. Kusuu aca
YauM MuHOpacura TamaafanAap. Xaax
Coank 6omramamrsaa capoira 6ocru-
pu6 kmpapn. Kamoasn Yamm muHo-
pacuaaH Tamaab robopuiira ypuHraH
napapkymsn Copuk yapsupaan. Ouabm
JKamoA Ba CeBrMAMCHHHHI 6aXTAH y4pa-
1IyBH OMAQH SIKYHAQHAAM.

Y3 yaymmpan xucobpa Mabaaru 6ya-
maran Byxopo xykymaru cyparra oamm
YUYH 3apypHit OyIOMAAPHH TAKAMM 3TaAH,
Oyaap: 9pKak Ba aéArap MHAAMI AHOOC-
AapH, Tap¥a Kypra-éCcTHKAAp, map-kab-
AYKAQp, TYPAH-TYMaH 9CKH KypOAAAp Ba
%K. Qaiisyasa Xjkaes mupkarra Byxo-
PO MyAOdaa AEBOPAAPH TAIIKAPHCHAA
XKOMAAITaH AAAQ XOBAMCHHH TOPTHK,
kuaran. Iy epaa, Kaasa AeBOpAapH op-
THAQ “YAMM MHHOpacH QHABMMHHHT
TNABUABOHAQH TANIKAPH Ba OMMABHII Cax-
HAAQPHHMHT 0apyacH CypaTra OAMHIAH.
[TaBuabonAarn caxmaaap aca Ae-
HUHTpapAary “CeB3arkiHO Ta KapalAx
AHrU KuHOpabpyKaa mmaaHAH, 6y epaa
aMHUpP CAPOVUHMHI MYKM KUCMH AEKOPa-
IMSICH KYPHATAH AR

QuAbM TOCTAHOBKACHAA PEXKHCCEP
B.Buckosckuii, oneparopaap O.Bepuro-
Aapocsxuii Ba C.beasies, pyc akrépaapu:
H. Benpeann, B. Bapanosa, O.Qpeanx,
O.Cnmposa, M.TaraxoB Ba Gomkasap

ok orumrad. Quabm OupuHIH
mapra, 1925 ima 8 aexabpaa Byxopoaa
HAMOMHII STHATH.

Byxopo xyxymaru Illapxaaru mnak
MYCYAMOH MHAAMH KHMHOCHTa HaakaT
CloXeTH 6Yida, 6aAKH KUHOQHABM Kap-
puAaru ésyBaap OupmHuM Mapra apab
HUMAOCHAQ MAXAAAMI AAXKapa OyAmImra
XaM KaTTa yMHA 6orAaraH aau. Keinnya-
AMK “ByxkuHO” KMHOWMPKATH 3 KHHO

@y XVIII B. (“T'oabcappik”). Oba
CIleHapusi OBIAM 0AOOpeHbI MeCTHOM
BAACTbHIO U TIPUHATHI K IOCTAaHOBKE.

B 1924r. nawaaacp pabora mo
CO3AAQHHIO  TePBOTO  COBMECTHO-
ro pOCCHiCKO-y36eKkckoro ¢uabma
“Munaper cmepti’. B ocHoBe cio-
KeTa CyAbOa ABYX AeByIIeK — Kpaca-
BUIbI AskeMaAb H ee cecTpbl CeAnxw,
NOXMIIEHHBIX Pa3bOHHHKAMH H CO-
BepmuBmHuX nober. ObeccuaeHHbIX
Aesymek cracaer Capblk M mOMo-
raeT UM AOGpPaThCs AO OTYETO AOMA.
Ho aeBymxu cranoBsTCs Tpodesmu
byxapckoro 9MmMpa, COBepUIMBIIe-
ro Haber Ha Xusy. B yects nobeasi
IMHp yCTpamBaeT ‘KOKOypsI M Aa-
pHT KpacaBuiy AxkeMab mobepure-
a0 Cappiky. Coin amupa Hlaxpyx6ex
HACHABHO YBO3HT AeBYUIKY B CBO¥ Ia-
pem, HO, 00sich HAaKa3aHHS 32 OCAY-
maHue, yousaer oTua, a B ybuiicrse
o6BuHsAeT AeMaAb. AeBYmKy 3a-
Tovaror B Munaper cmepru. Hapop
B0 raaBe ¢ CapbIKOM BpbIBaeTcs BO
asopen. OTiey6buitia, MbITaBIIHI-
csi cbpocurp Axemaab ¢ Munapera
cmepTH, morubaer ot pyku Cappika.
OuAbM 3aKaHYMBAETCA CYACTAMBOM
BCTpeyei A)KeMaAb H ee BO3AI0OOAeH-
HOTO.

Byxapckoe mpaBureabcTBO, He
MMesl CPeACTB, B CYeT CBOETO Nas Bbl-
AGAMAO HEOOXOAMMBIH AASL CHEMOK
PeKBH3HT: XKEHCKYI0 U MYXKCKYIO Ha-
IIHOHAABHYIO OAEXAY, TAPUOBBIE OAe-
SAQ M TIOAYIIKH, CEAAd, Pa3HOOOpa3-
Hoe cTapHHHOe opyxue. (Daiizyasa
XoakaeB mepepaA  TOBAPHINECTBY
NPUHAAACKANHUA €My 3arOpOAHbIN
AOM, PAaCIIOAOXEHHBIN 3a KpemocrT-
HbIMH cTeHamu Byxapsr. 3pech ke y
CTeH KpemocTH 6blaa ocymiecTBAeHa
CheMKa BCeX HATYPHBIX M MacCOBBIX
cied ¢uabma “Mumaper cmepTH’.
[TaBHABOHHBIE CBEMKH TNPOU3BOAH-
AMCb yXe B /AeHHHI'PaAe Ha HOBOJ KH-
Hodabpuke “Cep3ankuHo”, rae 6bam
MOCTPOEHBI AeKOpAIMH HHTepbepa
ABOpIIa OMHPA.

B mocranoBke ¢puabma mpuHHMa-
AM ydacTHe pexuccep B.Buckosckuii,
oneparops ¢. Bepuro-Aaposckui u
C. beases, pycckue akrepsi: H. Ben-
Aeann, B. bapanosa, O.®peanx, O.
Cnuposa, M. Taranos u Ap. Ilepsas
AEMOHCTpanis UABMA COCTOSAACH B
Byxape 8 aexabps 1925 .

nyagcxoe TNPaBHTEABCTBO BO3-
Aararo OoAbmime HaAeKABI Ha Imep-
BOE HAI[MOHAAbHOE MYCYAbMaHCKOe
KMHO Ha BocToke He TOABKO IO
CIOKeTy, HO H IOTOMY, YTO THTPHI
BIEpPBBIE AOAXKHBI OBIAM HMATH Ha
MECTHOM HapeyuH apabckum mpud-
ToM. B AaAbHedimem KuHOTOBapH-
mecTBo “ByxkuHO” mnAaHHpOBaAO

@ iterary basis. Representatives of
“Sevzapkino” brought to Bukhara 2
scenarios from the Eistory of Bukhara
(“Minaret of death”) of the XVI centu-
ry and (“Gulsaryk”) of the XVIII cen-
tury. Both scenarios were approved by
the local authorities and adoptedfor
staging.

The work on creation of the first
joint Russian-Uzbek film “Minaret of
Death.” began in 1924. Events of the
film were grouped around the fate of
two girls - a beautiful Jemal and her
sister Seliha, who became captives of
escapedrobbers. Sadyk rescuedthe ex-
hausted girls and helped them get to
their paternal home. But soon the girls
become trophies of the Emir of Buﬁha-
ra, who raided Khiva. In honor of the
victor%r, the emir holds “kokbury” and
gives eautiful Jemalto the winner Sa-

yk. The son of the emir, Shahruhbek,
forcibly takes away a girl to his harem.
Being afraid of punishment for disobe-
dience he kills %is father, and accuses
Jemal of murder. The girl is incarcerat-
ed in the minaret of death. The people
headed by Sadyk, rush into the pal-
ace, the thher-killer who was trying
to throw Jemal from the minaret of
death, is killed by Sadyk. The film ends
with a happy meeting of Jemal and her
lover.

The Government of Bukhara, hav-
ing no funds for its share, allocated
the requisites necessary for filming:
women's and men’s national clothing,
brocade blankets and pillows, saddles,
various ancient weapons, etc. Fay-
zullaKhadzhaev handed over to the
gartnership his country house, located

ehind the fortress walls of Bukha-
ra. Here, at the walls of the fortress,
the shooting of all natural and mass
scenes of the film “Minaret of Death”
was carried out. Stage shootings were
made in Leningrad at a new building
of “Sevzapkino”, where large scenery
of the interior of the Emir’s Palace was
built.

Film director V.Viskovsky, cam-
eramen F.Verigo-Darovskiy and S.Be-
lyaev, Russian actors: N. Vendelin, V.
Baranova, O.Frelih, O. Spirova, 1.Ta-
lanov and others took part in the pro-
duction of the film. Tf}:e first demon-
stration of the film was on December
8, 1925 in Bukhara.

The Bukhara government laid
great hopes on the world’s first na-
tional Muslim cinema in the East,
not only because of its subjects, but
also because subtitles had to be writ-
ten for the first time in local dialect
in Arabic script. In the future, the
film partner “Bukhkino” planned to
export its films to the Easterncoun-
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® acapaapunu  Ilapxaumr  Typxus,
OpOH CHHTapH MaMAAKATAAPHIa TerHIl-
AMl THAAAPAQ 9KCTIOPT KMAMIIHK ~peXa-
Aamrrupran 9pu. apun  B. Buckobckwit
TIOCTAHOBKACHAATH YAHM MHHOpacH”
1925), “MyAAQHMHT YYHHYH XOTHHH

219283 $uabMAApH KeHT TOMOIIAOHHAAD
MYMAQA ITYXPAT KO3OHTAH Ba YeT 9A KHHO
TIPOKATHAA COTHATAH OyAca-A3, MaTOyOT-
Ad KECKMH TAHKHA OCTHIA OAMHIAH SAM:
“Yaum MuHOpacH” Iy AQpakapa caésku,
KAHAQUAMP MabHO OepHira ypuHraH
DeyXIOoB €3yBAH YeT 9A PHABMAAPHUHUHT
KaHTa MOHTAK KMAMHIAH HyCXacura yx-
EVING

['AQBOAMTIIPOCBET Xy3yPHAATH KHHO
HIIAAPH YA OIAMIIL KeHrall XaitbaTi
xam prabman ymyman CCCP mumpa Ha-
MOFIHII THII YIYH MadKypaBHil KUXAT-
AQH HOKOH3 A6 3bTHPOG Krau. Ouabm-
uu xopwkuit [lapk Ba Fapbuit EBpoma
MaMAQKATAAPHTa SKCTOPT KHMAMII Y9yH
TaBCHS ITHMIIHHHT aCAO HAOXKH HYK Aeh
TOMUAAM. XaifbaT KEATYCHAQ LTy TYPAATH
g)I/IAbMAapH.H MIIAQG YMKapuITra 6apxam

€pUIIl YIyH KAThHI YOpaAap KypHIIHH

TaBcus orraH. “Kuno-rasera Hunr 1926
FIMA 6 anpeAAarH COHMAQA “YAUM MUHOpa-
cu” 1apk mMaB3ycuru 6y3u6 kypcarysun
eHTHA-eAIH 60IKa GHABMAAD KaTopuAa
THATa OAMHTaH. Buprmyn 6etaa aca “Mu-
HOpaAap Ba pakkocaaap.. Pakkocaaap
Ba MuHOpaaap... Haxorku 6yryn Ilapk
1IyHAQH Hbopar 6yAca?.. ” capaaBxacH oc-
THAATH KAPHUKATYPA YOI ITHATAH.

Opaaas Kjm finasap yTAM, arap sHa
bup bop “Yamm muHOpacn” ¢uAbMU
TOMOIIA KHAMHCA, 3aMOHAOIIAQPHUHI
TaHKMAH KeCKMHPOK, XaTTo OMpmyHYa
HOXOAMC OKAHAMTHHHM XHC OTHII MyM-
KMH. AapXakukar, QMADMAA ApaMaTHK
JKUXATAQH YTKUP Ba MKTUMOMH TOMOH-
AQH IMAAATAM TYCAQ PHBOKAAHHO 60-
paérras 3UAAUAT (KOHQAKKT ) akc ITTaH.
Croxetpa, cod caprysamr TyCHAArH
YHCypAap: OOCKMHAQp, KyBHIIAQp, KO-
THAAMK YCTYHAHK KHAJAW. BHpOK aiiHau
IIYAQp CIOXKETHHHI AHHAMHK PHBOXKUHH
Ky4aHTHpHO OepHiira MMKOH TYFAMp-
raH apu, Oy aca Kjmaab MamaakaTaap
TOMOIIAOMHAAPHAL MYKAPPAP KUBHKHII
yirorran. PuapM xopmkuit 14 Mamaa-
Kataa; 'epmanns, Benrpus, Pymunns,
Kany6uit AMepUKaHUHT KATOP MaMAQa-
Karaapupa “Byxopo xapamu” HomH oOc-
THAQ HAMOVHII STHATAH.

1920 imanap oxupu 30 inasap 6omm-
AQ SIHIM MKTHCOAME CHECAT 3PKHHAWIH
6y'ryHAa171 YHYTHAAM, KHHO KeCKHUH Ma-
KYPaBHH UCKAHKara OAMHAM, 9HAMAMKAQ
y3bek kuHemaTorpaduacupa “Yaum mu-
HOpacH” Kabu pHABMAAP MIIAALI HMKOHH
KyPHHMACAH...

® 5KCIIOPTHPOBATH CBOM KAPTHHBI B
crpanbl Bocroka — Typumio, Mpas,
C HAATTHCSAMH Ha COOTBETCTBYIOIUIUX
aspikax. Xors ¢uabmb “Munaper
cmept”  (1925), “Tperps xeHa
myaast” (1928) B nocranoske B.Bu-
CKOBCKOTO MOAB30BAAMCH YCIEXOM
y 3pHTeAel M IMPOAAHBI B 3apybex-
HBIH IIPOKAT, OHHM OBIAH KECTKO pac-
KpHTHKOBaHbI B npecce: “Munaper
CMepTH  HACTOABKO ybor, 4TO BBHI-
TASAHT CKBEPHBIM IepPeMOHTAXeM
3arpaHMYHON KAPTHHBI, C HEYKAIO-
el MOATOHKOH HAATUCeH B CTOPO-
Hy KaKOM- TO 3HAYHMOCTH...”

Komuccus xypoxkecTBeHHOro co-
BeTa 110 AeAAM KHHO npH ['AaBmoAut-
MpoCBeTe TAakKe IPU3HAAA KAPTHHY
HACOAOTHYECKH HEAOIYCTHMOM AASL
AemoncrpupoBanus BHyrpu CCCP.
CunTarOCh HEBO3MOXHBIM PEKOMEH-
AOBaTb QUABM H AASL IKCTIOPTA — HH B
crpanbl 3apybexxsoro Bocroka, uu B
3amapnyio Epomy. Komuccueii pexo-
MEHAOBAAOCh TPHHSATh IHEpPTHYHbIE
MepbI K MPeKpalleHHI0 IPOU3BOACTBA
TaKOro poAa q)IfIAbMOB”B byaymem. B
HoMepe “Kuno-raszera” or 6 ampeas
1926 r. ¢uapm “Munaper cmeptu’
YTIIOMHHA@TCS B PSAAY APYTHX XaATyp-
HBIX QUABMOB, KAK MCKAKAIOLIHUX TEMY
Bocroxka, a Ha mepBoj#i cTpanuIe 6biaa
OMybOAMKOBAaHA KapHKATYpa C HAATIH-
cpio “Munaperst u basipepku... bas-
Aepku 1 MuHapeTsL... Heyxean B atom
Bech Bocrox?..”

ITpoman MHOTHE TOABI H €CAH
¢uabM “MuHaper cMepTH™ CMOTpETh
Tenepb, TO CyA COBPeMEHHHKOB I10-
KQ)KeTCs M3AMIIHE Pe3KOBATHIM, AAXKe
He BIOAHe 00BeKTHBHBIM. B camom
AeAe, B pHABMe OBIA 3aA0KeH ApaMma-
TYyPrUYecKH OCTPBIl M COLIMAABHBIN
CTPEMHTEABHO Pa3BHBAOLIUIACS KOH-
dankt. B croxere, mpaBaa, mpeobaa-
AAAH DAEMEHTHI NPHKAIYEHYEeCKOTO
XapakTepa —Haberu, moberu u moro-
HH, youicTsa. Ho uMeHHO OHM MOTAM
Croco6CcTBOBaTh AMHAMHYHOMY pas-
BUTHIO CIOXKETA, YTO BBI3BAAO HEIIOA-
AEAbHBIN HHTepEeC y 3pHTeAeH MHOTHX
crpad. OuabM meA B 14 pasamdHbIX
crpaHax mupa — B 'epmanun, Ben-
rpun, Pymbiann, B psige crpan  HOx-
HOM AMepHKH IT0A Ha3BaHHeM “T'apem
u3 Byxapsr”.

Ha pyb6exe 1920-30-x rr. xaHyAn
B ATy HOIOBCKHME BOABHOCTH, KHHO
0Ka3aA0Ch B JKECTKHX PaMKaXx HAe-
OAOTHYECKOW IIeH3Yphl M HHKAKHX
“MunaperoB cMepTn’ B y36eKkcKoM
KMHeMaTorpade Terepb yxe He IIpeA-
BHAEAOCb...

® tries - Turkey, Iran, with subti-
tles in the respective languages. Al-
though the films “Minaret of Death”
(1925) and “The Third Wife of the
Mullah” (1928), staged by V. Vis-
kovsky, were popular among view-
ers and sold for fgreign distri%)ution,
they were harshly criticized in the
press: “.. “Minaret of death” is so
poor, that it looks like a bad rewir-
ing of an overseas movie, with awk-
wardly fitting inscriptions towards
some significance ... With the over-
all flabbiness of the composition of
the film, with its otherworldly, if one
may say, aspirations, of course, this
is not enough”.

The Commission of the Arts Coun-
cil for Cinema Affairs under Glavpolit-
prosvet also recognized thisfilm as
ideologically unacceptable for demon-
stration at all inside the USSR. It was
considered impossible to recommend
the film for export either to countries
in the foreign East or to Western Eu-
rope. The Commission recommended
to takethe most vigorous measures to
cessation of production of such films
in the future. In the “Kino-Gazeta” is-
sue of April 6, 1926, the film “Minaret
of Death” was mentioned in a number
of other films as fake, distorting the
theme of the East, and the first page
containeda caricature with the inscrip-
tion “Minarets and Bayaderes ... Baya-
deres and Minarets... Is this the entire
Eastl?...

Many years have passed and,
if the film “Minaret of Death” is to
be watched now, then the decision
of contemporaries will seem to be
overly harsh, not even completely
objective. In fact, the film contained
a dramatically acute and rapidly de-
veloping social conflict. The plot,
indeed, was prevailed by elements
of pure adventure - raids, escapes
ancf chases, murders. But it was they
that could contribute to the dynam-
ic development of the plot, which
aroused genuine interest among
viewers in many countries. The film
was demonstrated in 14 countries
- in Germany, Hungary, Romania
and some countries of South Amer-
ica under the name “Harem from
Bukhara”.

At the turn of the 1920-30ie NEP
liberties sank into oblivion, cinema
aspeared in the rigid framework of
ideological censorship and any “Min-
arets of death” in Uzbek cinema were
no longer expected...

Aumepamypa:
1. Cosemckuti akpar, 1925. Ne24, ¢.26.
2. "Kuno-eazema’, 6 anpeas 1926, c.2.

3. Pabyes A. B, Aumosa K. A. Mamepuaavi no ucmopuu nosozo nepuoda ybexckozo kurio. 1961. Apxus Hncmumyma uckyccmeosnanus AH Pys,, c.42.
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MAPKA3HUM OCHUE
APXEOAOTUSCHU
O®UAONHNCHU

Tamapa HYPUTAHHOBA

Vpra Ocué TaAKuKoTIMAAPHAAH
Oupu OYAraH TAHMKAH apXeOAOr
AN.Tepenoxxun  Kosorucros,
Kuprusucron, Toxukucron Ba
V3bekucronparu kjmaab apxeoao-
THK 9KCIEAHIIHSIAAPAA KATHAIITAH.
Apxeoaoraap M.B.BoeBoackuit Ba
AATloranoB 6mAaaH OMpraamkaa
Xopasmaarn Ypra acp 3amaximmap
IIAXap XapoOaAapUHM TAAKHK ITAHM.

Kopakaanorncronuunar  Typrkya
Ba Illa6603 TymaHaapmpa apxeo-
AOTHMK KHAMDYB HIIAAPU OAHO Gop-
AH, Oy epaa Aé3Kaaba aHTHK KaAba
MaKMyacH Ba MAK YpTa acpra oma
Bypryrkaaba kabu 6up KaHua HOED
€AropAMKAapHH Kauidp aTau. CyHr-
ru Aaspaapra (X-XII acpaap) oma
Yaam Ba Kuumk I'yapaypcyn kaas-
anapu Hopumwkon Bobo aaxmacu
arpo¢uparn Kasarkaasa cuHrapu
€ATOPAMKAAD YPTaHHAAM.

AWM. Tepenoxkun PoccusHuHr
CaparoB ry6epusicuparu  Huxo-
AQeBCK IIaxXpHAa Tyruaran. 1930
inapa MockBa AaBaar yHUBepCH-
TeTUHMHI ITHOAOTUSI PAKyAbTETH-
HHMHT TapHX-QUAOAOTHS OYAUMHHH
outnpan. 1939 iman cobuk urTH-
¢ox Panaap akapemusicu Moaauit
MaAQHMAT TAPUXH MHCTUTYTH ACTIH-
panTypacuuu 6urmprad, Y3bexuc-
TOHTa KeAraH. ACIMPaHTAMK AQB-
pupaéx C.IT.ToacroB paxbapauru
OCTHMAArH apXeOAOTHK IKCIEAMIINS
Tapkubuaa AMYAQPEHMHI  KyiH

9HTY3UACT
CPEAHEA3UATCKOM
APXEOAOT'UH

Tamapa HYPUTAHHOBA

OaunmnsuccaepoBareseit Cpea-
Hell A3HMM — M3BECTHBIM Y4EHbIN
AN.TepeHOXKHH Yy4acTBOBAA BO
MHOTHMX ApXeOAOTHYECKHX IKCIIe-
aunusax B Kasaxcrane, Kpipreis-
crane, Tapxukucrane u Y3bexu-
crane. COBMECTHO C apXeOAOraMHu
M.B.BoeBoackum u A.A.IToramno-
BBIM HCCAEAOBAA PYHMHBI CpepHe-
BEKOBOIO TOpoAa JaMmaximapa B
Xopesme. IIpoBoaua apxeosoru-
Jyeckue pasBepkd B TypTKyAbCcKOM
n [ITa6603ckom paitonax Kapaxaa-
MaKCTaHa, FA€ OTKPhIA HECKOABKO
YHUKAABHBIX TaMSTHHMKOB, TaKHX
KaK KOMITA€KC aHTHYHOM KPeroCTH
Asi3-KaAa M 3aMKH paHHeCpeAHe-
Bekoro oasuca bBepkyr-kaaa. M3-
y4aA KpPEIOCTHbIe COOPYXKeHHS
6oAee TO3AHETO BPeMEHU — YAABI
u Knuuk I'yAbAypcyH, pasBaAHHBI B
oKkpecTHOCTsX rpobuuupl Hapus-
axan bo6o, KaBaa-kaaa, koTopsie
6b1AK AarupoBanbl X—XII BB.

Poauaca AWM. TepeHOXKHH B
r. Hukoaaescke Caparosckoit ry-
6epunu Poccun. B 1930 r. okon-
YMA  HCTOPHKO-PUAOAOTHYECKOE
OTAEAEHHE ITHOAOTHYECKOro ¢a-
kyabTeTa Mockosckoro I'ocypap-
CTBEHHOTO yHHBepcuTeTa, a 1939
r., MOCA€ OKOHYaHHsS acCIHpPaHTY-
po1t MucTuTyTa Mcropum marepu-
AABHOM KYABTYPBI AKapAeMHH HAayK
Corosa, mepeexaa B Y3bekucras.
Byayun acnupanTom B cocraBe
APXEOAOTMYECKOM  IKCIeAMIIUU
nop pykosoactsom C.I1.ToacroBa
Yy4acTBOBAA B MCCACAOBAHHH ApPeB-
Hero Xope3Ma B HIDKHEM Te4eHUHU
Amyaapbu.

B asrycre 1940 r. A.l.Tepe-
HOXXKMH TPUCTYNHA K H3y4eHHIO
naMsATHMKa AxTerne B TamkeHre.
Briao ycranoBaeHO, 4TO 3p€ch CO-
XPaHMAUCh OCTATKU KpPernocTHOTO
coopyxenus V-VIII BB., BkAIOYa-
IOIIEro 3aMOK — KeIIK, OKpPYXeH-
HBI CTEHOW M IOCTPOEHHBIN Ha
€CTeCTBEHHOM BO3BBIIIEHUH.

O6napyxeno MHOKECTBO
NPEeAMeTOB MAaTepPHAABHOH KYAb-
Typsl VI-XII BB., B T.4. rAa3ypoBaH-
Hble M HErAasypOBaHHBIE COCYABI

ENTHUSIAST
OF CENTRAL ASIAN
ARCHEOLOGY

Tamara NURITDINOVA

The famous scientist, research-
er of the archeology of Central
Asia A.LTerenozhkin participat-
ed in many archaeological expe-
ditions in Kazakhstan, Kyrgyz-
stan, Tajikistan and Uzbekistan.
Together with archaeologists
M.V. Voevodsky and A.A. Pota-
pov investigated the ruins of the
medieval city of Zamakhshara in
Khorezm. He conducted archae-
ological surveys in Turtkul and
Shabboz districts of Karakalpak
Autonomous Soviet Socialist Re-
public, where he discovered sev-
eral unique monuments such as
the complex of ancient fortress
Ayaz-kala and castles of the early
medieval Berkut-kala oasis. He
studied such fortifications of lat-
er period as Ulla and Kichik Gul-
dursun, the ruins in the vicinity
of the tomb of Narindzhan Bobo,
Kavad-kala, which were dated to
the X-XII centuries.

A.lTerenozhkin was born in
Nikolaevsk (Pugachev) of Sara-
tov province of Russia. In 1930
he graduated from the History
and Philology Department of the
Ethnological Faculty of the Mos-
cow State University. In 1939, af-
ter graduating from the Institute
of the History of Material Cul-
ture of the Academy of Sciences
of the Soviet Union, he moved to
Uzbekistan. Being a graduate stu-
dent, as a part of an archaeological
expedition led by S.P. Tolstov, he
participated in the study of ancient
Khorezm in the lower reaches of
the Amu Darya River.

In August 1940, A. Terenozh-
kin began to study the monument
Aktape in Tashkent. It was estab-
lished that there were remains of
a fortification of the V-VIII cen-
turies including the castle - keshk
surrounded by a wall and built on
a natural eminence.

The excavations revealed a
large number of items of materi-
al culture of the VI-XII centuries,
including glazed and unglazed
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@ OKHMMHAArH KAAUMIH XOpa3MHH
TAAKMK 9THIIAQ HINTHPOK STAAHU.

1940 HAUAHUHT aBI'yCTHAQ
AN.Tepenoxxun TomkeHTAarH
OkTena €ArOpPAMIMHM YpraHHINTa
kupumpu. By epaa arpodu pesop
OMAQH ypaAraH Ba TaOMHIl TeIAAMK
YCTHAAQ Kap POCTAAraH KyHIK-Kyp-
ropan ubopar V-VIII acpaapra
OMA KaAba KOAAMKAAPH CaKAQHHO
KOATAQHAMTH AaHUKAQHAM.

VI-XII acpaapra omp MOAAMI
MaAQHUSITHUMHT — KaTTa MHKAOPAArH
byromaapu Tormaan. Byaap, acocaw,
CHPAAQHTaH Ba CHMPAAHMAaraH AQCTTOX-
AQ MIIAQHTAaH HAHMIIAAPAAH HOOpaT.
Kasnamasap sxapa€HHAA TETIAAMKAATH
MapKa3uil KypyMAMa TapXura OMA au-
PHM YHCYpAap, MEBMOPHI AeTAAAAp,
KypOA-acAaxa GyroMAAp¥, COCOHHIAAP
moxy Qepys (459-484-iLi1.) Apaxma-
AapHMra MOHAHA 3ap6 KHMAMHIraH 6
KyMyII TaHra Tomuarad. 1970-1980
HMHAAAPAQA VaPOA ApXeoAOTHs HHC-
TUTYTH TOIKEHT IrypyxXu XOAMMAAQ-
pu M.M.OuaanoBuy paxbapauru
octupa Oy EArOpAMKHH YpraHu6
unkn6, Okrema ypuuaa You xym-
AOPMHMHI IIAXap TalmIKAPHCHAQ-
TH KAapOPrOXM >KOMAQUIIaH AeraH
xyaocara keapuaap. Illy Ttapuxka
AMN.Tepenoxxuuuunr 6y V acpaa
KYPHAI'QH HCTEXKOMAM KYIIK-KYPFOH
akaHaurH, 6upok y VII-VIII acp 6o-
IIMAQ TyAAQD simIHAraH, Ae6 aiTran
TAXMHHAAPH TYFPU 9KaHHM TaCAMK-
AQHTaH.

AWN.Tepenoxkun 1946 ina-
HHHT KY3MAQ KAAMMIIYHOC OAMM
AWM. Aapbaym 6maaH Guprasmkaa
AMyAapé IKCITeAMIIUSICH TapKUOHU-
Aa AMyAapé€ KaHaAH HIITa TYIITHPHUA-
FaHAQH CYHI' CYyFOPHMAMIIM AO3HUM
OyAran Y306exuCTOHHHMHI FapOHit
KUCMHMAATH Oy éTraH epAapHH
TeKmMpu6 yprammmaa Ba 3apad-
IIOH AAPECH XaB3aCHAA CYFOPMII
THU3UMHUHHM KaiTa TalIKMA 9THIIAQA
umTHpok ataau. ['ypyx 3apadmon
KaHaau nyau 6yitaab Camapkasa-
Aan Kapmuraua 6yaran epaaphu,
Kapmm Boxacunu Ba Byxopo Bu-
ArosTH muMoAupary Konumex uy-
AMHH TAAKHK KHAAH.

Kapmu Boxacupa 27 Ta éarop-
AMK, XyMAapaH, Kapmm maxpuaa-
ru Kodupkassa maxap xapobacu
(mua.as. III-1I acpaap), maxo6arau
MHIIOOTAAP KOAAMKAAPH MaBXYA
Epxypron maxap xapo6acu TaAKHK,
KHAMHTaH.

@ CTaHKOBOM paboTsl. B nmporecce
PAaCKOIOK BbISIBAEHBI HEKOTOpbIe
9AEMEHTBI IAAHHPOBKH L[eHTPaAb-
HOrO COOpyXeHHss Ha Oyrpe u
0COOEHHOCTH ApXUTEKTYpbl, Hail-
A€HBI TIpeAMeThl BOOpYXXeHHs, 6
cepeOpsIHBIX MOHET, BBITYIIeHHbIX
B MOAPXKAaHHE APaXMaM CAaCaHHA-
ckoro wuaps Ileposa (459-484
rr.). B 1970-1980 rr. coTpyaHHKH
TamkeHTCKOro oTpsiAa HHCTUTYTa
apxeoaorun AHY3 nop pykosoa-
crBom M.M.OuranoBuY Hccaepo-
BAAM 3TOT MAMATHHK M IPHIIAU
K BBIBOAY, YTO Ha MecTe AKTeme
pacroaarasach 3aropoAHas pesu-
AeHnusa npasuTeas Yava. Taxum
06pasoM, MOATBEPXAAAOCH MHe-
nue A.M.TepenoxkuHa, 4TO 3TO
yKpemnAeHHas ycapbba C 3aMKOM,
nocrpoeHHas B V Beke, HO mepe-
KMBIIAs HAUBBICHIMHM paciBeT B
VII - navaae VIII B.

Ocennlo 1946r. B cocraBe Amy-
AApbUHCKOM 9KCIIEAHIIUH COBMECT-
HO ¢ apxeororom A.J.Aapbaymom
A.N.TepeHOXKHH y4yacCTBOBaA B

PeKOrHOCIIMPOBKe ITYCTYIOIUX
3eMeAb B 3allapAHOM dYacTH Y3be-
KHCTaHA, KOTOPble ITOAAEXKAAH

OPOIIEHHIO NOCAE BBOAA B CTPOM
KaHaAa M3 p. AMyAapbH B pailoHe
Keancra u peopranusanuu uppH-
rallMOHHON CHCTeMbl B bacceiiHe
peku 3apa¢man. I'pynma obcae-
AOBaAa MApUIIPYTHBIH Y4acTOK OT
Camapkanpa oo Kapmm no tpacce
3apadmanckoro kaHasa, Kapmus-
ckuit oasuc u Kennmexckyio crens
Ha cesepe Byxapckoit obaacTh.

B Kapmmuckom oasuce 6bpiam
obcaepoBaHbl 27 MaMATHUKOB, B
TOoM 4HcAe ropoauma Kadupkasa
8. Kapmu (III-1I BB. a0 H. 3.), Ep-

@ vessels of easel work. During
the excavation, some elements of
planning of the central building
on the hillock and some features
of the architecture were revealed.
Items of armament, spinners and
6 silver coins imitating drachmas
of Sasanid king Peroz (459-484)
were found in various places. In
the 70-80-ies of the last century
employees of the Tashkent team
of the Institute of Archeology of
the Academy of Sciences of the
Uzbek Republic, under the direc-
tion of M.L. Filanovich investigat-
ed this monument and concluded
that a country residence of the rul-
er of Chach was located on the site
of Aktepe. Thus, the conclusions of
A.lL Terenozhkin were confirmed
that it was a fortified manor with a
castle built in the V century, which
experienced the highest flowering
in the VII-VIII centuries.

In the fall of 1946, as a part of
the Amudarya Expedition, togeth-
er with the archaeologist L. Al-
baum, A. Terenozhkin took part
in reconnoitering works of fallow
lands in the western part of Uz-
bekistan, which were subject to
irrigation after commissioning ofa
canal from the river Amudarya in
the Kelista region and reorganiza-
tion of the irrigation system in the
Zarafshan river basin. The team
surveyed the route from Samar-
kand to Karshi along Zarafshan
Canal, Karshi Oasis and Kenime-
kh Steppe in the north of Bukhara
Region.

Totally 27 monuments, Kafir-
kala ancient settlement in the ci
of Karshi (III-1I centuries BC

|
hn



Mapxasuii Ocué apxeorozusicu dudoiiucu

Inmysuacm cpedneasuamckoii_apxeorozuu

Enthusiast of Central Asian archeology

36

® Konumex uyamparn JKenrua-
AM  AaBAAT XyKaauru(cosxo3)aa
MuA.aB. VI-IV MHHI HHAAMKKA OHA
MaH3HATOX AaHHKAQHHO, Y €pAAH KH-
YUK XAKMAArU (MHKPOAHT ) TOII Ky-
POAAAp, COTIOA MAMII ITAPYAAAPH Ba
X.K. TOMIMATaH.

1945 nmapa AWM. Tepenoxkun
Adpocuébpa Ba Xyka AoHuép
MakK0apacHAa Ka3uiIMa HIIAQPUHM
AQBOM ITTHPAAH.

1959 #nmapa cobug HrTudox
®A Tapux Ba ApXeoAOrHst HHCTH-
Tyt KapuminyHocu C.K. Kabanos
buaan Oupraamkaa, Adpocuéod-
HUHT IIHMOAMH KuUcMHAaru 1947
nnapa A TepeHOXKHH TOMO-
HHAQH  JPraHMATAaH KAABAHHHT
FapOHil TOMOHHMAQ Ka3HII HIIAAPH
AaBoM artupuaapu. Kasummasap-
HUHT HAK acocum Makcaau A. M. Te-
PEHOXKHH aHHMKAAraH OHUHOHH
o4MII 6YAraH, 6MPOK HII ACHOCHAQ
IIAXapHHUHT NIy KUCMHHH CTpaTe-
THK TAAKHUK ITHUIIAEK Bazuda KyH-
AQAQHT OFAAHL.

HMm xapaénmpa A.M.Tepenox-
KHH TOMOHHAQH TeKHCAAD, Kymub
1obopHaras, rapbuit AeBopra Ty-
TAIraH CyNa yCTHAA KypHATaH 3ap-
AYIITHIAZP Mexpobu ounapn. Y yuu
AYMAAOKAQHTaH, 3HH 3,5 cM Ba 6yiu
S0-52 cM KeAapuraH yyra AOM IAH-
TarapAaH Tepub kyTapuarad. Mkxu
MAMTA THK KHAMO Ba OMPUH-KeTHH
YHYA 4yKyp OYAMaraH TOK4ara KHpru-
310 TEPUATaH, YYHHYH FUINT YAAPAAH
OAAMH TepHAraH 6yAnb, Tyrpu TypT-
6ypuak xocua Kuaras. ITanrasap Ty-
TamraH >XorAa 10X6 cM XKMAQA YIHK
kuaunras. [y yimk ocrupan Kyiran
TYNpPOK Ky3ra TalIAaHAaAW: adTHAAH
Y €PAa OAOBHH CaKAalll YIyH 4V K-
MHUp cakaaHraH 6yaca kepak. I[Tauta-
AAPHHHT F03aCH KyWAUPHMATAH Ba AYA
6ocran. Illybxacus, 6y KypOoHAMK
y4orm GyAraH, XoHa aca yit HOOAAT-
XOHACH €KH 3HEPATTOX, OYANO xu3mar
KuAraH. 1959 iimaparu Kasummasap-
AQH CYHT MeXpOOAM XOHA eMHPHAHII
OAAMHH OAMII MAKCAAMAQ SIHA KyMUO
Kyimaran. 1970 imapa Mexpob Tan-
mupAaanran Ba CamapkaHp Aasaat
OMpAAIIraH  TapUXHI-MeBMOPIHANK
Ba GaAMMIT My3el KyPUKXOHACUTA KY-
YHPHATaH.

@ KypraH ¢ OCTaTKaMH MOHyYMeH-
TAABHBIX COOPYKEHHUH.

B Kenumexcko# cTenu B COBXO-
3e AJKeHTHABABI HaMAEHA CTOSHKA
VI-IV TbIC.AO H. 3., OOHApPyXKEeHBI
MHMKPOAMTHYECKHE KaMeHHbIe OpY-
AMSs, QparMeHThl KepaMH4eCKHX
COCYAOB H AD.

B 1945 r. AWM. TepeHoxkuH
NPOAOAXKAET packonku Ha Adpa-
cuabe u B MaB3oAee Xoaxa Aauu-
Ap.
B 1959 r. coBmecrno ¢ C. K. Ka-
6aHOBBIM — apxeoaorom Mucturyra
ucropun u apxeorornn AH Corosa
OBIAM TPOAOAXKEHBI PACKOIIKH B Ce-
BepHO# 4acTu Adpacuaba, 3amaa-
Hee IMTaAeAH, KoTopbie B 1947 r.
yxe mpoBoauA AWM. TepeHOXKHH.
HepBOHaqubHoﬁ 3apayer packo-
TIOK 6BIAO BCKpBITHE 3AQHHUS, 0OHa-
pyxenHoro A.M.TepeHOXKHUHBIM,
HO B XOA€ paboT 6BIAO MPHHATO
peleHHe CTpaTeruyeckoro usyye-
HHS AAHHOTO Y4aCTKa FOPOAMIIA.

B xoae pabor 6bia pacumimen
sakomanHb A.M.TepeHOoXKHHBIM
AATaph 30pPOACTPHMIIEB, YCTPOEH-
HbII Ha cyde, MpUMBIKaIOmeH K 3a-
mapHo# creHe. OH OBIA CAOXKEH U3
TPeX TAMHAHBIX NAHT C 3aKpPyTA€H-
HbIMH BepPIIHHAMM: TOAIUHA TAMT-
3,5 cM, BbicoTa M mupuHa S0-52 cm.
ABe MAUTBI TOCTaBAEHbBI BEPTHKAAD-
HO M BMa3aHbl OAHA 32 APYTOH B He-
rAyOOKYIO HUIIY, TPEThs IIOAOXKEHA
TniepeA HUMH, 06pasysi IIPsIMOM yTOA.
Ha Mecre cMbIKaHMS IAMT CA€AQH
BbIpe3 — YrAybAeHHe pasMepoM
10x6 cMm., oA HHUM 060X KEeHHas
3eMAs: BUAMMO, TaM XPaHHACS ToO-
PSYMI YTOAD AASL COXPAHEHHS OTHAL.
IToBepxHOCTP MAMT OOOMOKEHA H
3akomyeHa. HecomHeHnHO, 91O 6BIA
KYABTOBBIH O4Yar, a IOMeIjeHHe
UCIIOAB30BAAOCH KaK AOMAIIHSA
MOAEAbHSI MAM cBATHAMIe. [To-
cAe packonok B 1959 r. momeme-
HHE C AATapeM AAsl COXPAHHOCTH
omate 6piA0 3akomano. B 1970
rOAYy aATapb ObIA pecTaBpHPOBaH
u nepeHecen B CaMapKaHACKHI
I'ocysapcTBeHHBI  0OBeAMHEH-
HBIA HCTOPHUKO-apXHTEKTYPHbIA U
XYAOXECTBEHHbI My3eH — 3aIo-
BeAHHK.

@ and the settlement of Erkurgan
with remains of monumental con-
struction were inspected in Karshi
oasis.

A site of the VI-IV centuries
BC was found in Dzhengildy state
farm in Kenimekh steppe. Micro-
lithic stone tools, fragments of ce-
ramic vessels and others were also
found there.

In 1945, A. Terenozhkin con-
tinued excavations in Afrasiab and
Khoja Daniyar mausoleum.

In 1959, S. Kabanov, an archae-
ologist of the Institute of Archeol-
ogy of the Academy of Science of
the USSR, continued excavations
in the northern part of Afrasiab,
to the west of the citadel, which
had already carried out by A.Tere-
nozhkin in 1947. The initial task of
the excavation was opening of the
building discovered by A. Tere-
nozhkin, but in the course of the
work a more general task - strate-
gic study of this site of the ancient
settlement arose.

In the result of the works, the
altar of the Zoroastrians, located
on a sufa, adjoining the western
wall, buried by A.Terenozhkin, was
cleaned. It was constructed using
three earthen slabs with rounded
peaks: the thickness of the slabs was
3.5 cm, and the height and width
were 50-52 cm. Two plates were
placed vertically and plastered one
after another into a shallow niche;
the third was laid in front of them,
forming a right angle. In the junc-
tion of the slabs, a cut-groove with
a size of 10x6 cm was made. Under
the cutout of the slabs there is burnt
earth: probably it was used to store
hot coal for preservation of fire. The
surface of the slabs is burned and
smoked. Undoubtedly, it was a cult
hearth, and the room was used as
a home chapel or sanctuary. After
the excavation in 1959, the room
with the altar was again buried for
protection against destruction. In
1970, the altar was restored and
moved to the Samarkand State
joint historical, architectural and
art museum reserve.

Aumepamypa:

1. A.H. Tepenosxrun. ApxeoAozueckas pekozHOCYUPOSKa U packonku sanaduoii wacmu Ysbexucmana. Becrnux dpesneit ucmopuu, N°2.1947.
2. B.B. Aynun. Bubauozpaduueckue ouepxu o desmenrsix obujecmeenmoix Hayk Yabexucmana. T,1977.



CAHBATAA AMUP

TACBUPUH
TEMYP OBPA3H

Camandap STAMBEPAHEB

Moxup capkapaa Ba cuécar-
M, CaBAO-COTHK, XyHapMaHA-
YUAUK, HAM-PaH Ba MAAAHHUSAT
xomuiicu 6yaran Amup Temyp
XaKMAa Kymaab €3sma manbaaap
MaBxXyA 0yAu6, yaap Xykmaop-
HHHT AaBAAT OOmKapyBu  Ba
IIAXCHATH XaKHAAQ  MabAYMOT
6epaan. Xycycan, Coxubxupos
Xxu3MaTHAa 6yAran Tapuxun M6H
Apabmox  y3suHHHr “AKoHHO
aa-MakAyp ¢u tapuxu Taimyp”
(Temyp Tapuxmaa TakAUp aKo-
171H60TAappS kutobupaa Temyp
XKyYAa KeAHmraH, Oyiin 6araHa,
6omu KaTTa, Ky4yd Ba XKACYPAH-
r'u OMAAQH AXXKPaAuD TYypHIIH Kafip
3THATAH.

TacBupmit caHbpaTAa AacTAab
Temyp cuiimocu Illapadpuaaun
Aan Spmitauar  “3adaprHoma”
acapura VYpra acpaap mapku-
HUHT MOXMP MHHHATIOpadM pac-
comu Kamoaamppun Bexsop Ba
YHHHT IIOTHPAAAPH TOMOHHAQH
MIIAQHTAaH MHHHATIOpa acapAa-
pupa HamoéH 6yaaau. Iy Ba
6omKa MHHHATIOPA acapAapH-
Aa Amup TemypHuHr raaabaam
IOPHIIAAPH, OAMM, YAAMOAAp 61-
AaH cyxbaTAapH aKC 9TraH.

1941 #mapa  AHTPOMOAOT
M.T'epacumos CamapkaHppa-
ru Temyp KaOGpUHMHT OYHAM-
MU >Kapa€HHAQ XYKMAOPHHHT
KuépacMHH YHHHT 6om Cysru
acocHaa KaWrta THKAanAu. 1946
MHAAQ 9Ca €I, MaXOpaTAM pac-
coM Yumnrus AxmapoB X03Hp-
Aa Tarapucronparu MapxoHu
ponpnpa cakaanaérran “Temyp.
Camapkanp. bubuxonum” kap-
THHACHHHU spaTapn. Ymby Kyn
¢urypasu KxoMnosunuspa AMup
Temypuunr Bubuxonumra arab
Makbapa Kypumra ¢papmoH Ge-
paérraH caxHacu Maxopar 6u-
AQH TACBHPAAHTaH.

4S nimapan cyHr Yumarus Ax-
mapoB  “Kekcaauk. Temyp Ba
BubuxonuMm” acapuHM HMIIAAII-
ra kupumapu. By Bakrra xeau6,
uAM-¢aH Ba xamustaa Amup Te-
Myp obpasura 6yaran Kapam y3-

OBPA3 AMUPA TEMYPA
B U3OBPABUTEABHOM
HNCKYCCTBE

Camandap STAMBEPAUEB

Hemaao ucTOpHYeCcKHX XpOHHK,
nocssimeHHpix Amupy Temypy, Ta-
AQHTAMBOMY TIOAKOBOALLy M IIOAH-
THKY, TIOKPaBUTEAI0 TOPTOBAH, pe-
MeceA, HAyKH M HCKYCCTBa, KOTOpbIe
AQIOT TPEACTaBAEHHE O IPABACHHH
H AMYHOCTH mpaBuTess. Mcropuk
W61 Apabmiax, caysxusimii mpu Co-
XMOKUpaHe, B CBOeM KHUre “AAKaii-
16 aa-maxkayp ¢u rapuxu Taimyp”
(“Yyaeca cyapbsr ucropun Temy-
pa”) CBHAETEABCTBYET, B YaCTHOCTH,
uT0 Temyp ObIA BHICOK M KPENKoro
TEAOCAOKEHHSI, C KPYITHOH FOAOBOH,
OTAHYAACS CHAOH ¥ OTBarom.

O6pas Temypa B H306pasuTeAn-
HOM MCKYCCTBE OTpPa)KeH B MHHH-
aTIOpax BBIAAIONIETOCS  XYAOXKHH-
Ka-MHHHATIOPUCTA CPEAHEBEKOBOI'O
Bocroka Kamaamppamna Bexszopa u
€ro y4eHHKOB, BHITOAHEHHBIX B IIPO-
usBepennn 3adapHoma” Illapa-
¢upausa Aam Ssan. Ot M Apyrue
IPOM3BEAEHHS], MUHHATIOPbI CBHAE-
TEAbCTBYIOT O OO AOHOCHBIX ITOXO-
Aax Amupa Temypa u ero Bcrpeyax ¢
y4eHbIMU B 60rOCAOBaMH.

B 1941 ropy anTponoaor M. I'e-
PacHMMOB IIPH BCKPBITHH IPOOHHIIbI
Amupa Temypa B Camapkanae no
Jeperry BOCCTAHOBHA OOAMK IpaBH-
Teas. A B 1946 roay MOAOAOH Xy-
AOKHUK YMHTHM3 AXMapoB co3paA
kapruy “Temyp. Camapkana. Bu-
OuxaHyM’, KOTOpasi B HacTosllee
BpeMms xpaHuTcs B Porae Mapaxka-
uu B Tarapcrane. B aroit mMacrep-
CKH BBIITOAHEHHOH MHOTOQUIYPHOM
KOMITO3HMI[MM H300paXkeHa CIeHa,
rae Amup Temyp aaeT pacnopsbke-
HHUE O CTPOUTEAbCTBe MedeTH Bubu-
XaHyM.

Crycrs 45 aer, Yunruz Axmapos
IIPUCTYTIAeT K paboTe Hap IIOAOTHOM
“Crapocrs. Temyp n Bubuxanym”. K
TOMY BpeMeHH OTHOIIeHHe K 06pasy
Amup Temypa B Hayke u obmecTse
HU3MEHMAOCH, CEMYAC OH TPAKTYETCs
KaK HallMOHAAbHBIA Iepo HE3aBH-
CUMOTO Y36eKncraHa.

Pabora BBIIOAHEHA B COYETAHHMH
CHHHX M 3eA€HbIX TOHOB. CHASII y
orasi mocrapesmmit  Caxubkupas,
a Ha 3apAHeM IAaHe HasupaHus Te-

AMIR TEMUR’S
IMAGE IN FINE
ARTS

Samandar EGAMBERDIEV

There are many historical chroni-
cles devoted to Amir Temur, a talent-
ed commander and politician, patron
of trade, crafts, science and art, which
give an idea of board and personality
of the ruler. The historian Ibn Arab-
shah, who served with Sohibkaran,
testifies in his book “Ajayib al-Mak-
dur fi tarihi Taymur” (“Miracles of
Destiny of the History of Temur”),
in particular, that Temur was tall and
strong built, with a large head, distin-
guished by the strength and courage.

Temur’s image in fine art is re-
flected in the miniatures of the prom-
inent miniaturist of the medieval
East Kamoliddin Behzod and his stu-
dents, painted in the work “Zafarno-
ma” by Sharafiddin Ali Yazdi. These
miniatures and other works confirm
Amir Temur’s victorious campaigns
and reflect his meetings with scholars
and theologians.

In 1941, anthropologist M. Ger-
asimov, after opening Amir Temur’s
tomb in Samarkand, restored the face
of the ruler by his skull. And in 1946,
ayoung artist Chingiz Akhmarov cre-
ated a painting “Temur. Samarkand.
Bibi Khanum”, which is currently
stored in the Mardzhani Foundation
in Tatarstan. This masterfully execut-
ed multi-figure composition depicts
a scene where Amir Temur orders to
construct Bibi Khanum mosque.

After 45 years, Chingiz Akhmarov
began to work on the canvas “Old
Age. Temur and Bibikhanum”. By
that time, the relation to the image of
Amir Temur in science and society
changed, now he is treated as the na-
tional hero of independent Uzbeki-
stan.

The work is done in a combina-
tion of blue and green tones. Aged
sahibkiran sits by the fire against the
background of his edification “Rosti
and Rusti” and “Strength is in jus-
tice”. On the right of the ruler there is
a crown, and on the left - a salla (tur-
ban) symbols of the unity of the pow-
er and religion of Islam in the state of
Amir Temur.

In this work, Bibikhanum is de-
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@ rapraH, y MycTakuA Y3bexwuc-
TOHHHHI MHAAMI KaXpaMOHHUTIA
AaMAQHTaH JAH.

Acap  KyK-SIMA  PaHTAap
yAFYHAUTHAQ HAaHraH. Oap
nmaanpaa COXMOKMPOHHHHT Kek-
caliraH XOAaTAQa OAOB €KuO
yTHpraHu, opka ¢oHaa aca Te-
MypHHUHT yrutu Poctu-Pycru”
“Kyu-apoaaTpapup” carpaapu
ouTHAraH.  XyKMAOPHMHI YHT
KyA TapapuAd OATHH TOX, Yall
TapadpHuAd 3Ca  CAAAA TACBHP-
Aanrad. by pamsaap Amup Te-
MYP XYKMPOHAHIM TAMOMHAHMAQ
XOKHMHUAT Ba HCAOM AHHHHHHT
YAFYHAUTHHH HPOAQ ITAAH.

Acappa DBubuxonum aHua
€MpPOK TACBUPAAHTAH, BAXOAAH-
k1, y Amup Temypaan yHuaAuk
ém OyAamaraH, sbHH yAap opa-
cuparu ¢papk S ém apu. Obpas-
HUHT ymOy TAAKMHHM TapUXHi
XaKHMKATAQH Y30KAAIITaH, aMMO
akapeMuk A.XakumMoB YuH-
ru3 AXMapoB XaéTH Ba HXKO-
Aura  6OarmmaaHra€ “MaHry
érpay” kuTOOMAQ myHAAR QUKp-
Aap keaTupaau: “Baaku Oynpa
Y.AXMapOBHHMHI ¥3 aBTOOMO-
rpaguK XOTHpPaAapH aKC 3TTaH-
Aup. by xoapsa ém Bubuxonum
obpasm paccoM XOTHpacuaa y
Oup Hedya MMA aBBaA MYKOTraH
abaamit ém Ba rysaa Hlamcpyiiu
Kabu TacaBByp yHroTapH...”

1994 fiuapa Y3bekucToH
xaAK paccomu Maauk Habues
“‘Amup Temyp moprperu” aca-
PHHH sApaTAM Ba ymby acap
MHAAUNH PpaHITacBUpAAa AMup
Temyp cuiimocura Hucbarax
(saTaron) HamyHa cudarmaa
Kabya xuamHapu. 1996 itmapa
TamMIKHA 3THAraH Temypuiiaap
Tapuxu AaBAaT My3efiMaa Cak-
aanaérran (“Canoum Haduca”
rypyxu: ®.Kamoaos, T.bBoa-
taboen, C.Kopaboes, X.Ha-
supos) “Bymoxk CoxubKupoH
- Bywox 6ynéaxkop” aeBopui
cyparu lllapa¢pupaun Aau S3-
AunHuHT “3adapHoma” acapura
MIIAQHTAaH MHHHATIOPAa acapaa-
PH aCOCHAQ APATUATAH.

MycTakuAARK AHAAApHAQ
KYIMYUAMK PacCcOMAAp MXXOAHAQ
Coxubkupon obpasura mypo-
Xaar KysaTHAaAu. Byaap mumaa
A. AAMKYAOBHHMHT “DAYMAAp Ka-
6yan” (2004 itna) “Kyproununr

@ mypa “Poctu-Pycrn’, “Cuaa B
cripaBepanBocTH . ITo mpasyio pyky
IIPaBUTeAs] KOPOHA, a CAeBAa CaAAad
(4aAMa) - CHMBOABI €AMHCTBA BAACTH
M PeAMIMH HCAAMa B TIOCYAApCTBE
Amupa Temypa.

B aanHO#l pabore Bubuxanym
M300pakeHa IOHOM, XOTs PasHHIA
B MX BO3pacTe BCEro COCTaBAsIAA S
AeT. AaHHasi TpakToBKa obpasa bu-
OMXaHYM AaAeKa OT MCTOPHYECKOMH
MCTHHBI, HO aKapeMHK A.XaKHMOB,
KOMMEHTHpPYsl B CBOel KHure “Beu-
HBII CBET , ITOCBSIEHHOMN XU3HU U
TBOpYecTBY YMHru3a AxmMaposa, Inu-
meT: “Bo3MOXHO, 3AeCh OTpaXKeHbI
M HeKHe aBToOMorpaduyeckue Boc-
noMuHaHus camoro 1.Axmaposa. B
3TOM CAy4Yae 0Opa3 IOHOM AEBYIIKH
BubuxaHyM Mor accouMHpOBaTHCS
Y XyAOXKHHMKA C YTePSIHHOM MHOTHe
roabl Hazap ero Illamcpoit..., ocras-
IIeMcs B ITAMATH XyAOXKHHKA HaBcer-
AQ IOHOHM M POMaHTHYeCKOH AEBYII-
KOM...”

B 1994 roay HapoaHbIi Xy-
AOKHHK VY3bekucraHa Maauxk
Habues co3par moprper Ammpa
Temypa, KOTOpBII B HAIJMOHAAb-
HOM H300pa3HTeAPHOM HCKYCCTBE
MPU3HAH ITAAOHHBIM Obpasnom. B
['ocypapcTBeHHOM My3ee HCTOPHHU
TeMypHAOB HAaXOAMTCSI HaCTeHHas
pocimep (rpynma “Canon Haduca”
®.Kamoaosa, T.Boaraboesa, C.Ka-
paboesa) “Beanxmit Caxubkupan -
Beauxuit CosupaTeaTs’ cO3AQHHAS
Ha OCHOBE MMHMATIOpP K KHHUTe “3a-

@ picted young, although the dif-
ference in age was only S years. This
interpretation of Bibikhanum’s im-
age is far from historical truth, but
academician A. Khakimov, com-
menting in his book “Eternal Light”,
which is devoted to the life and
work of Chingiz Akhmarov, writes:
“Perhaps some autobiographical
memoirs of Ch. Akhmarov himself
are reflected here. In this case, the
image of the young girl Bibikhanum
could be associated by the artist with
his Shamsira lost many years ago ...,
who remained in the artist’s memo-
ry forever the young and romantic
girl...”

In 1994, the national artist of
Uzbekistan Malik Nabiev created
a portrait of Amir Temur, which is
recognized as a reference sample
in the national fine arts. In the State
Museum of the History of Temurids,
there is a wall painting (“Sanoi nafisa”
group by F. Kamolov, T. Boltaboeva,
S.Karaboev) “The Great Sahibkaran
- The Great Creator” painted on the
basis of miniatures to the book “Zaf-
arnoma” by Sharofiddin Ali Yazdi.

In the years of Independence of
the country, many artists in their
work refer to the image of Sohib-
kiran. Among them such works by
A.Alikulov as “Reception of Am-
bassadors” (2004 ), “Siege of a For-
tress” (1999), “Samarkand Bazaar”
(1996), “Amir Temur’s battle with
Tokhtomiskhan”. Besides, this list

M.Hypupanuos. Amup TemypHuHT AaBAAT paM3AapHEE KabyA Knanmm. 1996.
M.Hypupapunos. [Ipuasarue Amapom Temypom rocyAapcTBeHHbIX CHMBOAOB. 1996,
M.Nuriddinov. Adoption of state symbols by Amir Temur. 1996.
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@umror Kuauaumu® (1999
ima), “Camapkanp 6o3opu”
(1996 itna). “Amup TemypHHUHT
TyxraMumxoH 6uAaH >KaHrH
KabH acapAapu aAOXHAQ YPHH
tyrapu. lly 6maan 6up xarop-
Aa M.HypupauHOBHHHT “AMup
TeMypHHHT AaBAAQT paM3aapH-
HH Kabya xuaumu” (1996 itua),
b.AntmyparoBHunr “Amup Te-
Myp kaHr oapupan” (1996 fua),
O.Mymunosuunr “Amup Te-
Myp otacu 6uran” (1996 ima),
3.®axpuppuHOBHHHT “‘AMup Te-
myp Mmamsapatu’ (1996 iiua),
“Oaumaap 6baxcu”, “Amup Te-
MYPHHHT Iaxapra KHPHO KeAu-
mu” (1996 ima), A.Mmomos
AMM Temyp xapbuit KypHK-

1996 #ua), Y.Bexmupos
AMHP Temyp mamxpa” (1996
iiua), W.AanbexoBHUHT “AMH
Temyp VYeroptaa” (1996 1711415
KabH acapAapuHHU caHab yTHIIH-
MH3 MYMKHH.

Ymby AaCTrOXAM PaHITACBUP
acapaapaa Amup Temyp Hada-
KaT OyHEAKOD Ba apOAaTIapBap
XYKMAOP, OaAKH MHAAAQT Kaxpa-
MOHH CHPATHAA FABAAAAHAAH.

2001 #mapa paccomaap A. Aan-
KyroB, A. AraxansH, 3. I'yame-
TOBAAp X03UpAA Y3bekucron
Tapuxu AaBAAT My3eHHAQ Cak-
AsanyBun Amup Temyp Ba Temy-
puiiAap AaBpura OarMIIAAHTAH
AEBOPHI CypaTHH sPaTAHAAP.
1993 #sma 31 aBrycrapa mycra-
KHAAMK Oaiipamu  apadacmpa
TomKeHTHUHI MapKasuiM MaM-
aAonura ‘Amup Temyp xuébouu”
HOMH GepHAAM Ba XUEOOH Map-
kasura (xafikaatapom Iaxom
Xa660opos) Amup TemypHMHT
OpoH3apaH HMIIAAHTAH XafKa-
A ypHaruapu. Xa#kaAa YpHa-
TUATAH Tarkypcumaa aca, Bywox
Coxubkuponuunr “Kyu — apo-
AATAAAMP” IHOPH TYPT THAARQ
OUTHATAH.

Amup Temypuunr 660 iina-
AMK I06HAelin MyHOCabaTH 6uAaH
1996 smapa CoxubyupoH Ty-
ruaran Illaxpuca6s maxpuHuHT
myxramam OKcapoit MaMAOHH-
ra XyKMAOPHHHT  MOHYMEHTH
xampa CamapkaHp IIaXpHHHHT
Kyxcapo# maiipoHura Kyapar-
AM MAaMAAKaT IIOXMHHHI TaXTAQ
yTHUPraH Maxo6aTAM XalKaAH yp-
HATHAAH.

® dapuoma’u Ilapoduasnna Aan
S3an.

B roapr He3aBHCHMOCTH CTpaHbI
MHOTHE XYAOKHHUKH B CBOEM TBOP-
yecTBe obpamaioTcs Kk obpasy Co-
xubkupaHa. B uncae ux BripeAsIOTCS
npousBeaeHns: A.Aaukyaosa “Tlpu-
ém nocaoB” (2004 rop) “Ocaaa kpe-
noctu” (1999 roa), “CamapkaHa-
ckuit 6azap” (1996 rop),
“burBa Amupa Temypa ¢
Toxramumranom™  Kpome
TOTO, CIOAA MOXKHO BKAIO-
4yuTh paborsr M. Hypuaau-
HoBa “IIpunsrne Ammpom
TeMypoM rocyAapcTBeHHbIX
cumBoroB” (1996 rop), B
Airrmyparosa “Amup Temyp
nepep CpaKeHHEM (1996
roa), O. Mymunos “Amup
Temyp c¢ oruom” (1996
roa), 3. (I)axpnA,A,nHOBa“Co—
BelllaHHue AMPIPa Temypa”
(1996 roA) , “Amckyccus
yueHbIX, “Bpess B ropoa
Amupa Temypa” (1996
rop), A. Mmomosa “AMHp
Temyp Ha BoeHHOM cMOTpe”
(1996 roa), 4. BeK.MI/IpOBa 3
“Amup Temyp Ha samaTusax” ( 1996
roa), V. Aan6exosa “Amup Temyp B
Yeropre” (1996 rop).

B 3TMX CTaHKOBBIX KapTHHAX
AmupTemyp pacKkpbIBaeTCst He TOAb-
KO KaK CO3MAATEAD, HO U KaK HAIHO-
HAAbHBIN I'ePOX.

B 2001 r. xypsoxHuKH A.AAHKY-
A0B, A.Araxansn 3, I'yAbMeTOB BbI-
MOAHHAM HACTEHHYIO POCIHCH, IO-
cBsimeHHyI0 anmoxe Amupa Temypa
u TeMypuAOB, KOTOpasi XPaHUTCS B
l'ocyaapcrBeHHOM My3ee HCTOpHH
Y3bekucrana. Hakanyne AHs Hesa-
BucuMocTH, 31 aBrycra 1993 roaa,
IleHTpaAbHas raomaab B TamkeHnTe
6p1ra HasBaHa mMmeHeMm Amupa Te-
Mypa U YCTaHOBA€HA ero 6pOH30Bas
crarys (cxyasmrop U Axa66apos).
Ha nbepecrase cKyAbnTYpHI Ha 4e-
THIPEX SI3bIKAX BbIBEACH A€BH3 BEAH-
koro Caxubxupana “Cmaa B crmpa-
BEAAMBOCTH .

K 660-aeTHIMY 106MA€I0 AMUpa
Temypa, B 1996 roay, coopyxeHsl
IMAMATHUKH Ha TAOIIAAM AKcapait
B IIlaxpucab3e — BeAHdeCTBEHHBIH
MOHYMeHT Ha poauHe Caxmbkupa-
Ha, U Ha maomaau Kykcapait B Ca-
MapKaHAE, TA€ TAABa MOTYIeCTBeH-
HOTO  TIOCYAAQpCTBAa  M300paskeH
BOCCEAAIOININM Ha TPOHE.

@ can be added by such works as
“Adoption of state symbols by Amir
Temur” by M. Nuriddinov (1996),
“Amir Temur before the battle”
by B. Aytmuratov (1996), “Amir
Temur with father” by O.Muminov
(1996) , “Meetmg of Amir Temur”

(1996) “Discussion of Scientists”

and “Entrance to Amir Temur’s

7 Ci” (16) y Z.Fakhriddinov,

“Amir Temur at a Military Re-
view” (1996) by D. Imomov, “Amir
Temur at a training” (1996) by
C.Bekmirov and “Amir Temur in
Ustyurt” (1996) by LAlibekov. In
these easel paintings, Amir Temur
is revealed not only as a creator, but
also as a national hero. In 2017, art-
ists A.Alikulov A. Agahanyan and
Z. Gulmetov made a wall painting
dedicated to the era of Amir Temur
and the Temurids, which is stored
in the State Museum of History of
Uzbekistan. On the eve of Inde-
pendence Day, August 31, 1993,
the central square in Tashkent was
named after Amir Temur, where
his bronze statue was installed
(sculptor - LDzhabbarov). On the
podium of the sculpture, the motto
of the great Sahibkiran “Power is in
Justice” is written in four languages.

To the 660th anniversary of Amir
Temur, in 1996, two more monu-
ments were erected, a majestic mon-
ument on Aksaray Square in the
homeland of Sohibkiran in Shakhris-
abz, and on Kuksaray Square in Sa-
markand, where the ruler of the pow-
erful state is represented sitting on
the throne.
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(I TPAAMLIMYA COBPEMEHHOI
TAIIKEHTCKOM INKOABI
PE3BEbI 1O AEPEBY

Xypwuda XAHUTEABAEBA

Pe3pba o aAepeBy siBASIeTCS OAHHM M3 CaMbIX pac-
IPOCTPAHEHHBIX BUAOB HAPOAHOTO A€KOPATHBHOTO HC-
KyccrBa Ysbexucrana. C 40-x—50-x rr. XX croaerust Ha-
JaAH GOPMHUPOBATHCA H Pa3BUBATHCS IIKOABI pe3bObI [0
Aepesy Kokanpa, Xussl, Camapkanpa u Tamkenra. Cpe-
Au Hux TamkeHTCKas MIKOAA OTAMYAETCS CaMOOBITHOMN
TEXHHMKOH pe3bObl 1 OPHAMEHTOM. /\eKOPaTHBHBIE Y30-
PbI BHITOAHEHBI ABYX-TPEXCAOHHO, 2 IIOBEPXHOCTD Y30pa
obaapaer cpepnet raybuno. IIMpoko HCIOAB3yIOTCS
PACTHTeAbHBIE U TeOMeTPHUYECKHE Y30Pbl, pa3HOOOpas-
HbIe CIIOCOOBI pe3bObI, UTO, B CBOIO OYEPEAD, CO3AAET XY-
AOXKeCTBEHHYIO IIeAOCTHOCTD IIPOM3BEAEHHI HCKYCCTBA.
B gacrrocrn, Cyaeiiman Xopxaes, Makcya Kacumos,
Oprux®aitzyssaes, a mo3pHee AKMaA A3AapOB CHITPAAH
OOABIIYIO POAb B PA3BUTHH CAMOOBITHBIX TPAAHILIHIL

AxMaA A3AapOB, MacTep CBOErO AeAd, Ha IPOTSDKe-
HHMH MHOTHX A€T OCBAaHBAA CEKPeTbI pe3b0bl 10 AepeBy ¥
cBoux yuntesert Caripasuma Kacumosa u Apruxa Qair-
3yasaeBa. Macrep ucroansyer 6e3$pOHOBBII i TAYOOKO-
$oHOBBIE pacTHUTEAbHbIE Y30pbL. B 4acTHOCTH, BBIIIOA-
HEHHbIe PACTHTEABHBIMH Y30PAMH AAyXH OTAMYAIOTCS
M3SIHBIM PUCYHKOM M COBEPIIEHCTBOM T€XHHKH HCIIOA-
HeHHsL. B ero opHaMeHTaAbHBIX MOTHBAX IPOCAEKHBAET-
Csl KaK paCTHTeAbHbIE, FEOMETPHYECKHE y30PbI, “1IBETOY-
HbIV THPHX , TAK ¥ CHMBOAMYECKHE TEeMBL.

B paborax A.AsaapoBa 1990-2000 rr. MBI BHAMM
HPOSIBAEHHE CAOXKHBIX M TOHKHX Y30POB, CBOMCTBEHHBIX
Mmacrepy. OaHako Bo Bropoit moaosuiHe 2000 ropa mpo-
M30IIAM YaCTHYHbIe U3MEHEHHS B TROpuecTBe A.A3AapoO-
Ba. To ecTp, B paboTax, BRIITIOAHEHHBIX Ha 3aKa3, B OCHOB-
HOM BCTPEYAIOTCSl HAATIMCH ¥ MUHHATIOPHBIE CIOXKETHL.

OanoM M3 HamboAee BAKHBIX IPaHeil TBOPYECTBA
AxmMara AsrapoBa SBASETCS HCHOAb3OBAHHE Y30POB B
KayecTBe apabCKoi KaAAurpaduu Ha OAI0AAX U [IAHHO, B
KOTOPHIX OTPAXKAIOTCS TPAAHIINH U COBPEMEHHOCTb.

Macrep cospaer 06pasiipl pe3bObl 10 AepeBy, COAEP-
XKamue apabcKkye HAATTHCH, COBMECTHO C KAAAUTPadaMHL.
[TepBonauaarHO Kassurpad mepeHocHT Ha Geayio Oy-
Mary KOHTYpBl IHchbMa. Macrep co3paeT copasmepom
npeAMeTa KOMITO3MIIMIO U 3aTeM TIEPEeHOCHT ee Ha Aepe-
BO AASI AAABHEHIIen pe3b6m. A3AapOB rAaBHBIM o6pa30M
paboTaeT ¢ XyAOXKHHKOM-MHHHATIOPUCTOM [aitpaTom
PaxmaTyasaesbiM.KoMIosuiuss MUHHATIOPBI KOHKpPET-
HOT'O IIpeAMeTa IIOAOHPAeTCsi B COOTBETCTBH C OPHAMEH-
TAABHOHM KOMIIO3HIHeH pe3bbbl. B mopo6HbIx mponsse-
AGHUSX B OCHOBHOM HCIIOAB3YIOTCSI TeMbI: IIHPIIECTBO B
CaAy, KapaBaH, OXOTa ¥ HI'Pa B HAPABL

CoveTanne MMHHATIOPHI, Pe3HOIO OpHAMEHTA H
apabckoit KaAAMTrpadHu BCTPEYAETCsi He TOABKO B IPO-
usBepeHHAX A.A3AapoBa, HO U B pabOTax TaKUX Macre-
pos kak 3yxpupaun Hypuaanuos, Mupruéc ITyaaTos.
Apabckas kaaAurpadus IPUMEHSIAAChH B LIEAOM Ha IIPEA-
METax AeKOPaTHBHO-NIPUKAAAHOTO HCKYCCTBA HCAAMCKO-
IO MePHUOAA, HAPSIAY C OpHaMeHTOM. Bo3MOXKHO, coBpe-
MeHHbIe MacTepa pe3bObl 10 AepeBy KOIMPYIOT B CBOMX
H3ACAMSX 06Pa3Ibl peMeCACHHHKOB TOTO IEPHOAA.

OAHAKO MCITIOAB30BAHHME TAKUX HOBOBBEAEHHI MO-
XeT MOBAEYb yTepIo GaKTypHl, CHIDKEHHE MeCTa ¥ 3HAYH-
MOCTH pe3bbbl. BO3MOXKHO, CHHTe3auusi pa3HbIX BUAOB
HCKYCCTBA B OAHO# paboTe SBASETCSA HOBATOPCTBOM, HO
He CA@AYeT UTHOPHPOBATh U TPAAHIIHOHHBIE 0COOEHHO-
CTH KQXKAOT'O U3 HHX.

OTOT mpolecc Kak OAHO IjeAOe HAT[PpaBACHHE OKa3bl-
BaeT BAMSIHME IPAKTHYECKH Ha BCe 0OAACTH AEKOPATUB-

.

Q{O-HPHKAB.AHOI‘O HCKYCCTBa. )

3AMOHABUMH
TOINKEHT EFOY
VIIMAKOPAUTU
MAKTABU
AHDBAHAAAPU

Xypwuda XAHHTEOBOEBA

Erou yiimakopauk ¥36ek xaAk amaamit Gesax
CaHBATHHHUHT KEHI TAapKAATaH TYpPAApUAAH Ou-
puaup. XX acpaunr 40-50-finasapupan 6omaab
Kyxon, Xusa, Camapkanp Ba TomxkeHT éroy yima-
KOPAMI'M MAKTabAapH MIAKAAAHHO, PAOAUAT IOPHUT-
ran. Byaap opacuaa TomkeHT éFoq yMaKOpAUTH
MaKTa0M TAAKHH yCAYOH Ba HaKmAapH OHAAQH ax-
paanb Typaau. Hakmau 6e3akaap HKKH, y4 KaBaT-
A KMAUO HHMANO, HAKII CATXH ypTaua IyKyPAHKAQ
QKPATHAAAH. Y CUMAMKCHMOH XaMAA XaHAQCaBHIA
HAKII TypAapHAaH KeHr ¢(oiaaraHuAnb, map-
AO3HHHI TYPAU YCYAAApH KyAAaHHAAAHM, Oy aca
V3 ypHUAQ GaAMHUI KUXATAAH MyKaMMaA CaHbaT
ACAapAAPMHUHT [03ara KEAMIIHIa 3aMHH SIPaTaAH.
Xycycan, Cyaaiimon Xyxkaes, Makcya Kocumos,
Optuk QaitsyaraeB KeHHHIAAUK AKMaA A3AapOB-
HUHT €FOY VAMAKOPAMTHHHHI Y3HMra XOC aHbaHa-
AQPHHUHT PHBOXXHAQ YPHU OeKHECAUP.

V3 ummEmEr MOXMp yeTacH AkMaa A3AapoB y30K
nrAAap AaBommpa ycrosaapu Campasum Kocumos
xampa Optuk QarisyasaeBaappaH €roy VHMaKop-
AWK CHP-aCPOPAAPUMHM ypraHraH. ¥crTa $OHCH3 Ba
4yKyp ¢OHAH, JCHMAMK I'yAAAPUHY 3CAATYBYH yHMa
HaKIIAApAAH POMAAAAHAAM. YHHUHT TYAAH HAaKIIAQD
6maaH 6e3aTHATAH AaBXAApHU GomKarapaAaH GapKan
YAApOK, HO3MK YHM3THAAPH, TEXHHK MYKAaMMAAAMTH
6maaH aKpaaub Typasu. YHHMHI HAaKKOLIAMK MO-
THBAAPHUAA MCAUMHUI, T@€OMETPHK, “TYAAH THPHX Ba
TUMCOAWUN MaB3yAAPHH XaM KypPHII MyMKHH.

A. Asaaposuunr 1990-2000 #nasapparu mm-
AApPHMAA MOKOAKOpPTa Xoc 6yAran Mypakkab Ba HO-
3uK Hakmaap udopacunn kypamms. Ammo, 2000
MMAAAPHMHT MKKHHYM spMHra kean6 A.A3aapos
WOKOAMAQ KMCMaH y3rapHmAap Ky3aTHAAAU. SIbHH,
OyropTMa acoCHAQ MINAAQHIAH ACAPAAPAR, ACOCAH,
€3yBAAp Ba MMHMATIOpara OMA CHOKeTAAp KYIpOK

YYparAHM.



@ AHbaHa Ba 3AMOHABHHAHMK aKC 3TTaH AaraH Ba
MmaHHOAapra apab €syBaapuHHHI 6e3ak cHpaTHAA
aKC ATTHpUAMIIN AKMaA A3AapOB MOKOAMHHUHT MY-
XHM KMPPAAAPUAAH sSTHA OUPH CaHAAAAM.

Ycra apab €3yBaapu akc 3TraH €04 yUMaKOPAHK
HAMYHAAAPUHU O€BOCHTA XaTTOTAAp OMAaH Oupra-
AMIKAQ SIPATaAH.

AacTAab XaTTOT OK KOFO3ra €3yB MAKAMHH TYIIH-
pub 6epapu. XyHapMaHA 3ca Iy acocpa OyroM ya-
YaMAApPHIa MOCAAD KOMITO3HIIHS YH3aAU Ba 1Ty KOMITO-
3ULIMSIHU €FOYTra Tymnpu6 VAAU. Yera MHUHHMATIOPaYH
paccom Faripar Paxmaryasaes 6naan 6upraankaa pi-
Aariau. Byromparn MHHMaTIOpa KOMITO3HIIMSICH YHAQ-
'Y JIMAKOPAMK KOMITO3MIIHSICUTa MOCAAD TaHAQHAAM.
A.A3AapOBHHUHI IKOAMAATH Oy Kabu acapAapHaa,
acocaH, 6orparu 6asM, KapBOH, OB, HAPAQ YHHHH Kabu
MaB3yAAQPAATH TACBUPAAPHHU KYPULIMMH3 MyMKHH.

MI/IHHaT}Opa, YMMa HAKKOIIAMK XaMAQ apa6 €3yB-
AQpHMHH yHFyHAATHPHO MmAam Hadakar A.A3Aa-
poOB WKOAMAQ, baaku, 3yxpuaaus Hypuaauxos,
Mupruéc IIyaaToB KabM yCTaAAapHMHI HIIAAPHAQ
XaM HaMOEH 6yAMoKAa. beBocuTa aiiTHII KepakkH,
HcaoMm paBpu amaanit 6e3ak caHbaTH OyloMAapHAA
apab €3yBu Hakmaap OuAaH 6upra umsmaras. baa-
KM, 3aMOHaBHH €FOY YHMaKOp yCTaAapu yIIa AABp
HAKKOII YCTAaAQpHU CaHBATHAAH AHAO3a OAHMD, V3
OyIOMAQpHAQ aKC STTHPHINAETTAHAMP.

Bupox 0y TypAaru €HAQIIYBHU KYAAQIL, SPATH-
Aaétran OyoMaappa €rod YUMaKOPAMKHHUHI dak-
TYypacHHH OMAMHTHPMACAHMK, YPHH Ba aXaMHSTHHU
CyCaiTHpHIITa OAMO KeAnImH MyMKHH. Bup 6ytom-
AQ TYPAH XHA CaHBAT TYPAAPHHUHI KOPHIIYBUHH
KYPHUII SHIMAMK OYAMIIN MYMKHH, aMMO Xap Oup
CaHBAT TYPHUHMHI aHbAHABHMI Y3UTa XOC XKHMXaTAa-

PHHH Ha3apAAH KOYMPMACAMK KepaK.

By >xapaén kaTta 6up iyHaAMII cHpaTHAA aMa-
AWM CAHBATHHHT AespAM Oapya coxaaapura y3 Tab-
CHPHHHU KypPCaTMOKAQ.

\practical y on all areas o

TRADITIONSOFMODERN )

TASHKENT SCHOOL OF
WOODCARVING

Khurshida KHAITBABAEVA

Woodcarving is one of the most common types
of decorative arts of Uzbekistan. Since the 40-50-
ies of the XX century woodcarving schools began
to be formed and developed in Kokand, Khiva,
Samarkand and Tashkent. Among them, the Tash-
kent school of woodcarving is distinguished by
original carving techniques and ornaments. Deco-
rative patterns are made of two or three layers, and
the surface of the pattern has an average depth.
Vegetable and geometric patterns are widely used
and various ways of carving are applied, which, in
turn, creates the artistic integrity of works of art.
In particular, Suleyman Khodzhaev, Maksud Ka-
simov, Ortik Fayzullaev, and later Akmal Azlarov
played a big role in the development of original
traditions.

In Akmal Azlarov, the master of the craft, for
many years mastered the secrets of woodcarving
with his teachers Saidazim Kasimov and Artik Fay-
zullaev. He uses no-background and deep back-
ground vegetative Eatterns. In particular, laukhi
executed by vegetable patterns are distinguished
by the graceful tracery and perfect technique of
execution. In his ornamentalpmotifs one -can see
both floral, geometric, “flower girih”, and symbolic
themes.

When we consider A.Azlarov’s works made in
1990-2000 we see manifestation of complex and
subtle patterns peculiar to the master. However, in
the second halfpof 2000 there were partial changes
in his creativity. That is, in the works made to order,
mostly there are inscriptions and miniature plots.

One of the most important facets of Akmal
Azlarov’s creativity is the use of Arabic calligraphy
on dishes and panels, which reflect traditions and
modernity.

The master creates woodcarving samples con-
taining Arabic inscriptions together with calligra-
phers. Initially, the calligrapher draws contours of
the writing on white paper. Azlarov creates a compo-
sition in tge proportional size of the object and then
transfers it to a wood plate for further carving. The
master mainly works with the miniaturist Gayrat
Rakhmatullaev. The composition of the miniature
of a particular object is selected in accordance with
the ornamental composition of the carving. In these
works, such themes as garden feast, caravan, hunting
and playing backgammon are mainly used.

The combination of miniature, carved ornament
and Arabic calligraphy is met not only in the works
of A. Azlarov, but also in the works of such masters
as Zuhriddin Nuriddinov and Mirgiyos Pulatov.
Arabic calligraphy was applied as a whole on objects
of decorative an!appliecfart of the Islamic period,
along with ornaments. Perhaps modern masters of
woodcarving copy in their products the samples of
craftsmen of that period.

However, the use of such innovations can entail
the loss of texture, and reduce the place and sig-
nificance of carving. Perhaps the synthesis of di%—
ferent types of art in one work is a novelty, but the
traditional features of each of them should not be
ignored.

This process as a single direction has an impact
decorative and applie art. )
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CYPXOHAAPE

XAAK,
MEBMOPYHAUTH

Hypyaso TYPCYHOB

Boiicyn Ba Illepo6op BoOxa-
CH KMIIAOKAApHAA y30eK XaAKH
TapKkHOUAArU TYpK, KYHFHUPOT,
KAaTaroH, Xy>Ka Kabu 3THHK Iy-
PyXAap Ba TOXKHKAAP Y30K AABp
MobaitHHAQ Oupraamkpa simab
KEeATaHAAp. Y30K MYAAATAH
ymby aAOKa YAQPHHHI THAH,
KMAHM-Ke4aKAApH, XaéT Tap3u
Ba AHDBAHABUA MEBMOPYHAHU-
rMAQ YMYMHH MYITapaKAHKHH
103ara KeATHPAH.

Kymaapan, Cypxoupapé xy-
AYAMAQ KYVIOPOK AEXKOHYHMAHMK
OuAaH mWYyFyAAaHHO KeAraH yrT-
POK aXOAMHUHT XOBAMCH “HYKa-
pu” Ba “ramkapu’ra 6yAuHraH.
Tamkapun XOBAHAQ MeXMOHXO-
Ha, OMXOHA Ba OMp Hedya XO-
HAaAM Typap >Xo#aap 6yaub,
YHAQ, aCOCaH, €l yCIUPHUHAAP
Ba YHAQH KaTTa €IIAArd 3pKakK-
Aap smaraH. YAAQPHHUHT OAAH-
Ad TYmpokKAaH KkyTapub cymna
KMAMMTIaH, 6y KHII Ba KyKAaM
OMAApH KOp Ba EMFHP CyBAa-
PHHHUHT YWHHHI OAAHAQ TYII-
AAHMACAMTHHH TaBMHHAAraH.
XOBAM AEBOPAApPU AOH CYBOK
KMAMHTIaH 6yAu6, FUIIT, ryBaaa,
MaxCapaH KypHATAH.

BoxamuHr maxap axoaucu
yH-KOMAAp KYpPHIIAA KaAM-
MHH aHbaHAAApra TasHHUIITAH.
JKapxypron, Anrop, Myspo-
60oa Tymamaapu Ba Illepoboa
BOXaCHAQA yHAQp MaxcapaH, Tap-
XM TYFPH TypTOypUYaK maKAMAQ
6yaran. DBoiicynpa aca Tom,
AOH XaMaa €ro4y 6uAaH Max-
KAaMAQHTaH YCYAAQ KYPUATAH Ba
y3ura xoc TOF MebMOPUYHAUTHU
MaKTab¥ maKAAAHTAH.

XIX acpuunr oxupm - XX
acpuunr 6omaapupa Cypxon
BOXaCHAQ SIMOBYM SPUM YTPOK
YOPBAAOP AXOAH ¥3 MAKOHAAPH-
HU 6apIo KHAMIIAA XYAYAHHHT
Tabuun-reorpaduK MKAMM ma-
POMTH, aHBAHABUHA TypMyII
Tap3u Ba MAMFYAOTAAPHHHU
uHobarra oammraH. MuHTaKa
AXOAUCH AOMMHH Typap >XOH-
Aap “yiTom Aap 6uaan 6upra

HAPOAHOE
30AYECTBO
CYPXAHAAPHBU

Hypyaro TYPCYHOB

B ceaenmsx BaiicyHckoro u
[Ilepabapckoro oasucos Cyp-
XaHAAQPBH B COCTaBe y30eKCKOro
HACEACHUS AAUTEAbBHOE BpeMs
MpPOXXHBAAU ITHUYECKHE TPYIIIIbI
TYPKOB, KYHI'PaTOB, KaTaraHos,
XyXa M TAAXKHKOB. AAHTEeAbHbIE
KOHTAKThl CKa3aAMCh HE TOAb-
KO Ha OOIIHOCTH B SI3bIKE, CTHAE
OAEXABI, 0Opase >XM3HH, HO U B
TpapAumOHHOM 3o0auectBe Cyp-
XaHAQpPbH.

Ocepnroe — 3eMaepeabueckoe
HaceAeHHEe, OCOOEHHO 3aXKUTOY-
Hble CeMbH, OOyCTpaHBAAM CBOH
ABOPBI M3 ABYX 4YacTedl — H4YKa-
pu” (BHyTpenHmit) u “ramkapu”
(BHemnuit). Bo BHemHem ABOpe
OBIAM rOCTHHAS, KYXHs, HECKOAD-
KO KOMHAT, AASl TOAPOCTKOB H
B3pOCABIX MyX4HH. Ilepep xu-
AbBIM TOMEIJeHHEeM BO3BOAHAH
Cymbl U3 TAMHBI (TAMHSAHOE BO3-
BbllIeHHEe), 6Aaropaps KOTOPBIM
B 3MMHHE M BECEHHHEe MeCSI|bl
nepes AOMOM He CKaIAMBAAHChH
ocapku. CreHbl ABOpa BO3BOAH-
AM M3 KHPIHYA, MAXChl, I'yBaAbI
(BbICYIIEHHDIE HAa COAHIL|E TAHHSA-
HbIe KaThIIIM KPYTAOH HAM OBAAb-
HO#1 $OPMBI), CBEPXY MOKPHIBAAK
TAMHSHOM MTYKaTypPKOHM.

[opoackoe HaceaeHHe Oa3H-
Ca NpPH CTPOUTEABCTBE >KHUAbS
OPHMEHTHPOBAAOCh Ha ApeBHHE
Tpapunuu. B Asxapkypranckom,
AHropckom, Myspabapckom
paiionax u Illepabapckom oa-
3MCe AOMa CTPOMAM M3 MAXChl
B MAQHE INPAaBHABHOTO NPSIMOY-
roapHuka. A B Baiicyne npume-
HSAM KaMeHb, TAMHY, APeBSHHbIH
Kapkac, rae u 6p1aa cpopMupo-
BaHa AOKAaAbHas IMKOAA TOPHOTO
30A4eCTBA.

B xon. XIX - nHau. XX B.B no-
Ayoceproe HaceaeHue CypxaH-
CKOTO 0a3Hca, 3aHMMaBIIeecs, B
OCHOBHOM, JKHBOTHOBOACTBOM
IPH CTPOUTEABCTBE AOMOB YUH-
TBIBAAO TPUPOAHO-reorpapuye-
CKHe YCAOBHS, TPAAULIMHU U Chepy
AesateapHOCTH. B aToM permone
PAAOM C AOMOM AAS TOCTOSTHHO-

FOLK
ARCHITECTURE OF
SURKHANDARYA

Nurullo TURSUNOV

Such ethnic groups as Turks,
Kungrats, Katagans, Khuzha
and Tajiks lived for a long time
as a part of the Uzbek popula-
tion in the villages of Baysun
and Sherabad oases of Surkhan-
darya. Long-term contacts af-
fected not only the community
in language, style of clothes and
lifestyle, but also in the tradi-
tional architecture of Surkhan-
darya.

Settled-agricultural popula-
tion, especially prosperous fam-
ilies divided their courtyards in
two parts — ichkari (internal)
and tashkari (external). In the
external courtyard there were
a living room, kitchen, several
rooms in which teenagers and
adult men lived. In front of
living premises they built clay
soupas (clay eminence), thanks
to which rainfalls did not accu-
mulate in front of the house in
the winter and spring months.
The walls of the courtyard were
built of brick, pakhsa and gu-
vala (sun-dried clay pellets of
round or oval shape), and cov-
ered them with clay plaster.

Urban population of the
oasis during construction of
housing focused on ancient tra-
ditions. In Djarkurgan, Angor,
Muzrabad districts and Sher-
abad oasis, houses were built of
pakhsa in the shape of a regular
rectangle. And in Baysun they
used stone, clay, wooden frame-
work, where a local school of
mountain  architecture was
formed.

In the late XIX - early XX
centuries, semi-settled pop-
ulation of the Surkhan oasis,
mainly engaged in animal hus-
bandry, during construction of
houses took into account the
natural-geographical condi-
tions, traditions and fields of
activities. In this region, next to
the house for permanent resi-
dence - “uytom”, there was also
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@ MaBCYyMHH Ba BaKTHHYAAHK
Typap xoiaap (oK, KH3HA,
KOpa JTOB, AOYHMK, Kalla, 4yM,
4aiAa, YOAMP, XaBaHAH, bomrma-
Ha, TyAQ, yp TOM, 6OF TOM, KymI-
XOHA Ba YJNOH TyAa Kabuaap)
ra xam ara 6yaranaap. “Yaaxar”
Aeb arTaayBYM Typap >XoHAap-
AQH TOF SHAOBAApH, OOFAAp Ba
6axOpHKOpP epAapaa, acocas,
BOXa Ba TOF KHIIAOKAAPHAQ JT-
POK Ba SipHUM JTPOK aXOAH Opa-
CHAQ KeHT GOMAAAAHUATAH.

XKany6buit Vsbexucron jr-
POK Ba SIpPUM YTPOK aXOAHCH
OopacMaa MaBCYMHUH Ba BaKTHH-
YaAMK Typap J>KOHAAp HMYHMAQ
JafiAaAdp, YyMAAp, AOYHKAAp,
KalaAap Ba Kopa yHAap Typaa-
pH CaKAaQHHMO KOAMHIaH.

Mapcymuit Typap KomaAap
HYHAA JTOB AAOXHAA AXPAAUD
Typran. YTOBHUHT €F0Y acocCH-
HU KyHFUpOTAap 6omka sipum
KyIMaHYH y36eKaap CHHrapu
capa TOA €KM TepaKAaH scai-
AMAap. YTOBHHHT A€BOpAApH
AUFMa €FoY AeBOpAap - “Ke-
para’aapaan wubopar, “yByx’
(“yyx”) ae6 araayBum 6up yum
3TMK Y3YH-Y3yH XOAaAap YTOB
TOMHHH TaIIKHA 3TraH. = JaH-
rapok’ Aeb® aTaAyBYM dHapxma-
AAKHHM YBYKAQPHHMHI THK Y4HTa
KYHAUPraHAap Ba 3TMK TOMOHH
Keparaaapra MaxkaM OoOFAaH-
ran. YaHFapOKHHUHT YBYK y4YAa-
PY KMMAMPHAAANTIAH TEMHMKYA-
Aap “xy3” aeb araaraH. SHapa
MaxXKaMpOK OJAHIIM y4yH 4YaH-
FapoK 6HMAaH yByKAap “gaHOOF”
Aeb araayBuMm TaxTasap OuAaH
anAQHTHPHUO KOMAAO YMKHATAH.

Kepara manxapaaapu (aco-
CaH, TypTTa) VYTOB AEBOPHHHU
XOCHA KHATaH, yAap “KyK~ Aeb
ATAAyBYH Tysl €KH XyKH3 TepH-
CHAQH KHMAMHTAH TacMa HIIAAp
épAaamMmupa Oup-6upura xoucu-
MOH KypHHHIIAQ MaXKaMAaH-
ran. Xap Oup AeBOPHHHT
aroxmpaa 6yaaru “kaHoT Aeb
aTaATaH.

YroBHUMHT Tema KuCMH YBYK-
Aap Ba YaHFapoOKAaH ubopar.
Yanrapox HUKKHTa EHCHMOH
HOBAAAQAp 6HpAAIITHPHATAH
afiaaHa €roy yambapaan ubo-
par. Y aWiHM BaKTAa XaM Aepa-
3a, XaM MypHU XH3MATHHH yTab,
“ryiiHyk” pAeb6 aTarapH.

@ ro NPOXHBAHHSA — “YHTOM OM
— OBIAO U Ce30HHOE, BpeMeHHOe
xuabe ( opra 6eaass, KpacHas,
YepHas, AOYMK, Kama (masam),
4yM, 9aiira (THO maAama), 40Aup
(maaatka), xaBaHAM, 6ommaHa,
TyAQ, YP TOM, 6OF TOM, KyUIXOHa
U 9yIOH TyAa). TakoW THI >KH-
AbsL — “YAaxar” MCIIOAB30BAaAHM Ha
nacrbumax, B capax, Ha IOASX
0COOeHHO IUPOKO B FOPHBIX KH-
IIAAKAX CPEAH OCEAAOTO H IIOAYO-
CEAAOTO HACEAEHHS.

Ha rore VYsbexucrana cpepu
CE30HHOTO JKHMAbS OCEAAOrO H
IIOAYOCEAAOTO CEABCKOTO HaceAe-
HHUs COXPaHMAMCH YakAa, YyMBbI,
AOYHKH, KaIla U YepHBbIe IOPTHI.

CpeAH THIIOB CE30HHOTO XKH-
Absi OBIAM B OCHOBHOM IOPTHI.
AepeBsiHHYI0 OCHOBY IOPTHI KyH-
rpaThl, KaK U IIOAyKO4YeBble y3be-
KH, CTPOMAH M3 UBBI HAH TOIIOASL.
CreHbl BO3BOAMAM IPH IOMOIIH
cOOpHBIX MAAHOK — “Kepara’, a u3
TaK HasbiBaeMbix “yByK (“yyx”),
AAMHHBIX JKepAeHl C 3arHyTHIM
KOHIIOM, cobupaau Kppimy. “Yan-
rapok’ — AepeBsiHHBIN 0004 ycTa-
HABAMBAAHM Ha IIPSMO# KOHEI] yBY-
KOB, a 3arHYTBIH KOHEI| KpPeNHAN
c kepara. OTBepCTHS Ha AepeBsH-
HOM 060A€, B KOTOpBIe BAEBAAUCH
KOHIIBI YBYKOB, Ha3bIBAAUCH “Ky3~
(raas). Aas 6oabmieit MpOYHOCTH
060A M yBYKH BKPYTOBYIO 3aKpe-
MASIAUCH AOCKAMH, Ha3bIBaeMbIMH
“ganbor”.

Pemerkn u3 kepara (B oc-
HOBHOM 4YeThIpe) COCTaBASAM
PasABH)KHbBIE CTEHbBI IOPTbl, OHH
MPOYHO KPEeMHAHCh KpPecT Ha-

@ seasonal, temporary housing
(white, red, or black yurta, kapa
(shelter), skin tent, chayla (a
type of tent), chodir (tent), ha-
vandi, boshpana, tula, ur tom,
bogh tom, kushkhona and cho-
pon tula). This type of hous-
ing - “Ulakhat” was used on
pastures, in gardens, on fields
especially in mountain villages
among settled and semi-settled
people.

From the seasonal housings
of settled and semi-settled ru-
ral population only chayla, skin
tent, lochiks, kapa and black
yurts have still remained in the
South of Uzbekistan.

Among the types of season-
al housing, a special place was
occupied by yurts. The Kun-
grats, like the semi-nomadic
Uzbeks, built wooden base of
the yurt from willow or poplar.
The walls were erected with the
help of prefabricated laths -
“keraga”, and so-called “uvuk”
(“uuk”), long poles with a bent
end were used for a roof. “Chan-
garok” — a wooden rim was in-
stalled on the straight end of
the uvuks, and the bent end of
uvuk was fixed to keraga. Holes
on the wooden rim, which were
threaded into the ends of the
uvuks, were called “kuz” (eyes).
For greater strength, the rim
and uvuks were fixed round by
boards called “chanbog”.

Keraga grids (mainly four)
were used as sliding walls of the
yurt; they were firmly fastened

|5
)
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® AXOAM KHIM3 KOIIAAHTAH
yTOBHM “yi~, OCKUpPTaHUHH
“ . » € e o
KOopa yi~, SHTUCHHH “TyH yTO-
BU KM “OK yTOB” Aeb aTamras.
Kymuuauk y3ura TyK omaasap
VFUA YHAQHTHPHII MyHOCabaTH
6uran YTOB XapuA KHATaH. T}'fﬂ
(oK) YyTOBHM ypHATHII KaTTa
OMAABHMHM TaHTaHa XUCOOAaH-
rad. YitHuHr konaamacu (kurus
Ba 6OmKa MaTepuarrap) Myc-
TaxKaMAam BocHuTarapu (6or-
AaFMYAAp), UYKH XaMAQ TaUIKH
0e3aKAapUHH OMAAHMHI MOXHP
KYAAH aéarapu OaxxapraHaap.
VroB xyH Ba unm rasaamasap
6uran GesaTHAraH, ueTAapura
MaxCyC TYKHUATAH MONYKAH TH-
AAMAQp OCHATaH. YTOBAApHH
[llepo6oa, Boiicyn wopsaum-
AMK SHAOBAApPHAAQ XO3HP XaM
y4paTHII MYMKHH, IIYHHHTAEK,
XaAK CaHHAAAPHAQ YTOB THKHUII
OyryHru KyHAa sIXmu 6up aHba-
Hara alAaHraH.

yTpOK, Ba APUM YTPOK axo-
AMAa "aiiaa (Kama, AOUHMK) HIAK-
AMAQTH Typap KOHAap XaM 6YA-
rad. XX acpHUHT ypTasapurada
yaap 6y Typap Kol TypAapu-
AQH BaKTMHYAAMK OommaHa cu-
¢aTupa poitparanranaap.

V36ex Ba Ko3okAapAa ufTIIOH-
AAPHUHT KOHYCCHMOH, 6om-
Aapu OGupuxkTHpub 6GOFAaHraH
Typap >XKOHMAApH KAAUMTIH CKH
Typap XOHAAPHUTa MaBAYM Mab-
HoAa yxmab ketapu. Coppa Ty-
3HAMIIM Ba Te3Aa MUFUO OAMII-
ra KyAaAuru 6MAaH MaBCYyMHM
Ba BAaKTHMHYAAMK OyHAa# Typap
KOMAAp OAAMHHMIA Xalllak, Ka-
MHII OMAAH Ba KeHHHYAAWK,
KMTH3Aap 6uAaH €nuaub, Ko-
30KAapAa “kypke” Ae6 HOMAaH-
rad. “Yynon yamaacu” HOMAHM
O6yHAall KOHYCCHMOH 4YaiAaAap
KeMMHIH AaBpAaprada eTub
KEeATaH.

Kopa yiaappan Kyboaués,
Kodupuuxon Ba Bo6oTor arak-
aapupa, Kamxkapapé Ba Cyp-
XOHAApE€ BOXaAapHAa SMOIOBYH
KOPAYKAap, AypMoHAap, 6ap-
AOCAap KeHr ¢poiparaHTraHAAp.
lysauHraexk, >xaHyb6ui TOFAM
ToxukucTon Ba Y3bexkucToH
XaAKAQpMAAQ AOYHMK KeHT Tap-
KaATaH.

@ KpecT AGHTAaMH “KyK’, H3TOTOB-
AeHHBIMH U3 BepOAIOXKbEH HAH
6p1ubeit koxxu. Kaxkaas yacTp cTe-
HBI Ha3bIBAAACH "KAHOT .

BepxHsast 9acTh IOPTH COCTO-
saa U3 yBykoB u o6opaa. Ob6oa
IIPEACTaBASIA coboii A€peBSAHHBIN
KPYT, COCTAaBA€HHBIN U3 ABYX Ay-
KoobpasHpix kepaeir. Llentp
060Aa-“TYHHYK” CAY)XMA M OK-
HOM, U ABIMOXOAOM.

FOpTbI, TOKpBITHIE CTAPBIM BO-
MIAOKOM, Ha3bIBAAHCh ‘KOpa yi,
HOBBIM — “TyH YTOBH HAH ~OK
yToB”. MHorue 6orarsie cempu K
cBapbbe CBIHA MOKYIAAHM IOPTY,
YCTaHOBKAa KOTOPOHM CYHMTAAACh
OOABIIMM ~ CeMENHBIM  TOpXKe-
cTBOM. JKeHIMHBI BPy4YHYIO 3aro-
TABAMBAAM BOMAOK M APyTHe Ma-
TePUAAbl AASI TIOKPBITHS IOPTHI, A
TaKXKe TIPEAMETBI AASL CKPeIAeHHUS
(aeHTBI “KyK”), AASL BHYTPEHHErO
1 BHemHero pekopa. IOpry ykpa-
UIAAM HIEPCTSHBIMH U XAOIYATO-
OyMaXHBIMH TKAHSMH, 110 KpasM
BEIIAAM CIIEIJHAABHO COTKaHHbIE
KoBpbI ¢ KucTssmu. Ha macrbumax
Illepabapsa u Baiicyna u B Haure
BpeMs MOXHO BHAeTb 10pThl. Co-
XPaHAeTCS U TPAAHLIMS YyCTAaHOBKH
IOPT Ha HAPOAHBIX CaNHASX.

Y 0CeaAOTO M TOAYOCEAAOTO
HaceAeHMsI OBIAM M TaKHUe THIIbI
JKMABSI, KaK 4afAa, Kala, AOYHK,
A0 cepeanHbl XX BeKa HCIIOAB3O-
BAaAHCh B KaueCTBe BPEMEHHOIO
NPHUCTAHHUINA.

JKuanme ysbexckux M Kaszax-
CKHX 4ab6aHOB OBIAO KOHYCOOOpa3-
HOM GOPMBI C 3aBSI3AHHBIM KOHLIOM,
MOAOOHO JKHABIO APEBHHX CKH(OB.
Takoe xuAbe, MPOCTOE IO CTpOe-
HHIO U YAOOHOe AAst cOOpa, cHavaAa
MOKPBIBAAH COAOMO¥, MO3AHEe CTa-
AW TIPUMEHATb KaMbII, BOMAOK. Y
Ka3aXOB OHO Ha3bIBAAOCH — “KypKe'.
Konycoobpasusie uaiaa “Yynon
4alAacH~ ¥ YepHBIE IOPTHI COXPAHS-
AHCh AOBOABHO AOATO.

YepHble OPTHI MHPOKO HC-
MOAB30BAAM KAPAYKH, AYPMEHBI H
6apAOCHI, IPOXKUBABIIHE B IPEATO-
poax Ky6oaména, Kopupuuxona
n babarara, B Kamxapapsusckom
u  CypXaHAQPPUHCKOM Oa3HCax.
Aounku 6BIAM IIMPOKO Ppacmpo-
CTPaHEeHBI CPEAH HAPOAOB KOXKHOI'O
Tapxukucrana u Y3bekucrasa.

® crosswise by ribbons - kuk
made of camel or bovine leath-
er. Each part of the wall was
called “kanot”.

The upper part of the yurt
consisted of uvuks and a rim.
The rim was a wooden circle
composed of two bow-shaped
poles. The center of the rim -
“Tuynuk” - served as a window
and chimney.

Yurts, covered with old felt,
were called “kora uy”, and with a
new felt — “tuy utovi” or “ok utov”.
Many rich families bought a yurt
for the wedding of their son, the
installation of which was consid-
ered a great family celebration.
Women manually prepared felt
and other materials to cover the
yurt, as well as items for fastening
(ribbons “kuk”) and for internal
and external decor. The yurt was
decorated with woolen and cotton
fabrics; specially woven carpets
with tassels were hung around the
edges. On pastures of Sherabad
and Baysun even in the present
time, one can see such yurts. The
tradition of installing yurts on
folk sayils is still preserved.

The settled and semi-set-
tled population also had such
types of housing as chayla,
kapa, lochik, which were used
as a temporary shelter until the
mid-twentieth century.

The dwelling of the Uzbek
and Kazakh shepherds was
cone-shaped with a knotted end,
like the dwellings of ancient
Scythians. Such housing, sim-
ple in structure and convenient
for construction, initially was
covered with straw; later reed
and felt were used. The Kazakhs
called this housing - “kurke”.
Cone-shaped chayla “Chupon
chaylasi” and black yurts re-
mained for quite a long time.

Black yurts widely used by
the Karluks, Durmens and Bar-
loses, who lived in the foothills
of the Kubodiyon, Kofirnik-
hon and Babatag, in Kash-
kadarya and Surkhandarya oa-
ses. Lochiks were widespread
among the peoples of southern
Tajikistan and Uzbekistan.

Adabuém:

1. Bunaguia Hodup. “XKany6uii Y3bexucmon jmosaapu” Moziydan sado 2.(66).2015.28-6.



TOIIKEHT -
AAABUM-MAAAHUM
TYPU3M MAPKA3HU

Omon MYXAMMAA KOHOB,
Aurdopxon XOIITHMOBA

V3bexucronpa 7,3 MHHIAQH
OPTHK MaAAHHH Mepoc 0OBeKT-
Aapu  MaBXyp OyAn6, yaapaan
anipumaapu JOHECKO=nusnr 6y-
TYH)XXaXOH MEepOCH pyHXaTHUIa
KupuTHAraH.  Pecnmybaukaparu
TapUXUHM EATOPAMKAAD Ba My3eM-
AAPHMHT KAaTTa KUCMH XOPMKHH
Ba MaXaAAMM TYpU3M 0ObeKTAAPH
XucobAaHAAH.

Vsbexucton  Pecmy6amkacu
ITpesupenTununr 2016 ina 2 pe-
kabpaaru “Vsbexucron Pecry6-
AMKACHHUHT TYPH3M COXaCHHH
JKAAAA PHUBOXAAHTHPHIIHU Tab-
MHHAQII 4YOpa-TaAOHUpAapu TYE-
pucuaa’ru apmMoHH TypH3M co-
XacMAa AACTypHH AOHMHMXaAapHU
AMaATa ONIMPHIITA TYPTKH OVAAH,
COXaHH OyHAQH KeHHH XaM XKaAdA
PHMBOXAQHTHPHIITa, YHUHT HKTH-
COAMETHUHI MYXMM HyHaAWIIAQ-
pHAaH OMpHra afAQHMIINIA ACOC
6yrapm.

Va6exucron Hoé6, kym acpam
MAaAQHUAT MapKa3Aapy CAHAAMHUII
maxapAapra ara. YAappa acpaap
AaBOMHAQ K}”rm\a6 CUECHUM, HXKTH-
MOMM-UKTUCOAMH, >XaMOATYHAHK
Ba KOMMYHHMKAaTHB OMMAAApPHHU

TAIIKEHT - HEHTP
AUTEPATYPHO-
KYABTYPHOTI'O TYPU3MA

Omon MYXAMMAAKAHOB,
Auadopxon XAIIIHMOBA

B VYs6exucrane HacuuThIBaeTCS
6oaee 7,3 ThicsSY OOBEKTOB KyAb-
TYPHOTO HACAeAUs, HEKOTOpbIE U3
KOTOPBIX BKAIOYEHBI B CIIUCOK BCe-
mupHoro Hacaeaus HOHECKO.
Boabmas yacTp MCTOpHYECKHX IMa-
MATHUKOB M My3eeB pecIyOAuKu
ABASIETCSL 0OBeKTaMH 3apyOexHOro
M MECTHOTO TYPH3Ma.

HoBblit uMIyAbC peasusanuu
NPOrPaMMHBIX IIPOEKTOB B cdepe
Typusma mpHuaas Ykas Ilpesuaen-
ta Pecriybamku Yzbekucran ot 2
Aexabpst 2016 r. “O mepax mo obe-
CIIEYeHHI0 YCKOPEHHOTO PasBUTUSA
TYPHUCTCKOH oTpacau Pecrrybamku
Y3bekucran’, KOTOPBII CTaA OCHO-
BOIIOAATAOIIMM, HAIIPABAEHHBIM Ha
obecrieyeHHe AAABHEMIIErO, YCKO-
PEHHOTO Pa3sBUTUA TYPHCTCKOM OT-
PacAH, mpeBpaljeHne ero B OAHY U3
BOKHBIX OTPACAEH IKOHOMHKH.

MuoroBekoBas KyAbTypa Y3be-
KHCTaHa, IEHTPAMH CPeAOTOYHs
KOTOPOH SIBASIOTCSI TOPOAR, $op-
MHPOBAAACh H Pa3BHBAAACH H3 MHO-
XKecTBa PaKTOPOB — IOAUTHYECKHUX,
COIIMAABHO — 3KOHOMHYECKHUX, 00-
IIeCTBEHHBIX B KOMMYHHKATHBHBIX.
Cpean TOpopOB 0COOBIM CTaTycOM

TASHKENT - CENTER
OF LITERARY AND
CULTURAL TOURISM

Omon MUKHAMEDZHANOYV,
Dildarhon KHASHIMOVA

In Uzbekistan, there are more
than 7,300 objects of cultural her-
itage, some of which are included
in the UNESCO World Heritage
List. Most of the historical monu-
ments and museums of the republic
are the objects of foreign and local
tourism.

The decree of the President of
the Republic of Uzbekistan “On
Measures to Ensure Accelerated
Development of Tourism Industry
of the Republic of Uzbekistan” dat-
ed on December 2, 2016 gave a new
impetus to the implementation of
tourism projects and became a fun-
damental part in this sphere, which
aimed at providing its further accel-
erated development and turning it
into one of important sectors of the
economy.

Uzbekistan has a unique, cen-
turies-old culture, which cen-
ters of concentration are cities.
During the course of history they
formed and developed the pecu-
liar urban culture, consisting of
many factors such as political,
socio-economic, social and com-
municative. Among the cities

TOIIKEHT IAXAP YI-MY3EHAAPH / AOMA-MY3EH TAIIKEHTA / HOME-MUSEUMS OF TASHKENT
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1 - Oiibexk yit-myseiin,
2 - Fadpyp Fyaom yii-myseiin,
3 — Abayasa Kaxxop yi-myserin,

4 - IOnyc Paxabuii yii-myseiiu,
5 — MyxTop Ampaduii yir-my3erin,
6 — Ceprenn Bopoaun yn-myseitn,

7 — Cepreit Ecennn myseiin,
8 — TamapaxoHMM yiH-My3eiiH,
9 — Vpoa Taucuk60es yi-Myseitn.
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Towixenm — adabuii-madanuii mypusm Mapxasu

Tawxenm — yenmp Aumepamypro-KyAbmypHozo mypuima

Tashkent as a center of literary and cultural tourism

® Kampab oAraH y3ura xoc maxap
MAAAQHUATH 03ara KeATaH Ba pH-
BokaaHrad. Illaxapaap opacupa
MKKH MHUHT HHAAQH 3HEA TapHXra
ara V36ekucron nosiraxru Tom-
KEHT IDaXpH aAOXHAQ MaKOMra
ara. By eppa xapAMMru TamapAyH-
AQPHMHT JTraH acpAapra OHA
KalTa THKAQHTaH MebMOPHUH €EA-
FOPAMKAAPp KOAAMKAAPH OHAaH
6up kKaroppa HucbaTaH 3aMOHa-
BUH MEBMOPHUH EATOPAHMKAAP,
MOAAHM Ba HOMOAAHMH MaAaHHH
MepocCra KaTTa 3bTHOOp KapaTHA-
MOKAQ.

Tapuxuii-MmebMOpHA  €4UM-
ra Mypo>XaaT KHUAMINTa YPHHHII
CYHITH MHAAAPAA KAA POCTAAraH
Kymaab OMHOAAPHUHI MeBMO-
puil Kuédpacupa y3 aKCHHHM TOI-
Au. Yaap opacmpa Temypwuitaap
tapuxu Aasaar mysenn, Oaui
Maxanc KoOHYHYMAUK MaAaTac,
Vabexucron AaBaat KOHCepPBATO-
pusicu, Emaap mwxopuér capoiiy,
TomKeHT MCAOM YHHBEpPCHTETH,
Va6exucron Pecrmy6aukacu Ba-
3upaap MaxkaMacH Xy3ypHAaru
Kararon xyp6oHAaapu xorTupacu
AaBAar My3ein OHHOAAPH AAOXH-
Ad AKpaAub Typapu.

[Mlaxap kuédacu Tapuxui
MEBPMOPYHAUKHHHT  dAeMEHTAQ-
PHMHH CaKAab KOAMINra MHTHAMII
bapobapupaa cop eBpomaua Ha-
MYHaAQpHH y3Ura CHHTAMpHUO
6opmoxpa. Kusizp H.Pomanos-
HUHT CcO6uK capoin, TomkeHT
Aasaar IOpuauk yHuBepcurerH,
TomxenT Xaakapo Becrmuncrep
yuuBepcutet, DpaHuus sauu-
XOHACH Ba X.K. IIyAAQp >KyMAACHTra

KHPAAH.
“International Tashkent” mex-
MoHxoHacu, ‘Tlomraxt” 6H3Hec

Mapkasu, Y36eKkucTon TACBUPHUI
CaHBAT TaAepesicH OGHHOAApPHU XO-
3UPrH 3aMOH JKaXOH MebMOPHIl
MaKTabu

Taxkpubacura

MYypoO-

/ FAOYP FYAOM YHU-MY3EUU
AT T -
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® napeaeH TamkeHT — cToAuna Y3-
bexucTaHa, ¢ 60Aee YeM ABYXTBICS-
JeAeTHeH UCTOpueit. 3AeCh HapsAy
C COXPaHHBIIUMHCS APXUTEKTYP-
HbBIMH COOPYXXEHHSIMU  APeBHHX
LIUBUAM3AIIMN, BOCCTAaHOBAEHHBI-
MH IAMSITHUKAMH TPOIIABIX BEKOB,
OoABLIOE BHUMAHHE YAEASIETCS U
OTHOCHTEABHO COBPEMEHHBIM ap-
XUTeKTYPHBIM IAMSATHHKAM, Ma-
TEePHAABHBIM H HeMaTepHAAbBHBIM
KYABTYPHBIM [IeHHOCTSIM.

ITonbITKa 06 paIeHIst K HCTOPH-
YeCKUM APXUTEKTYpPHbIM (opmam
HaIllAQ CBOE BOIIAOIeHHE B ApXH-
TEKTYPHOM OOAMKe MHOTHX 3AQHHI,
BO3BEAEHHBIX B IIOCAEAHHE TOABL B
ux yucae ['ocyaapcTBeHHbIN My3ei
ucropun TemypupoB, 3akoHOAa-
TeabHas maaara Oamit Maxamuca,
[ocyaapcTBeHHast KOHCEpPBAaTOPHs
Y3bekucrana, ABoper TBOp4YecTBa
MOAOAEXH, TalmIKEHTCKUM HCAAM-
ckuil yHuBepcureT, [ocyaapcTBeH-
HBIN My3eH IaMsTH JKePTB perpec-
cuit npu Kabunere Munucrpos
Pecrry6aukn Y36ekucran

Hapsiay co crpemaenuem co-
XPaHHTh JAEMEHTbl HCTOPHYECKOM
ApXMTEKTYpPhl, $HAOCOPHS TOpoO-
A BKAIOYaeT B cebsl M YHMCTO €B-
poreiickue 06pasipl, KOTOpbIE He
BBITASIASIT Y€M-TO HHOPOAHBIM B 00-
meM obauke TamkeHTa. DTO OBIB-
muit ABopern; kus3s H.Pomanosa,
Tamxentckuit  [ocypapcTBeHHDINM
IOPUAMYECKHIT YHUBepCUTeT, Mex-
AyHapopHbI  BectmmHCcTepckwmit
yauBepcureT, IlocoabcTBo Ppan-
ITHH, H AP.

O6 obpamenun K OIBITY CO-
BPEMEHHOM MHPOBOM  apXMTEK-
TYPHOH IIKOABI CBHAETEABCTBYIOT
3paHMA rocTMHUIBL International
Tashkent”, 6usnec-nentpa “Iloit-
taxT, larepes msobpasureabHOro
MCKYCCTBA Y30eKHCTaHa.

CoBepmieHHO  HOBBIM
TEKTYPHbIM SIBAEHHEM

apxu-
CTaA ap-

Ll OVIBEK YII-MY3ENI

® Tashkent — the capital of Uz-
bekistan, which has more than
two thousand years of history,
has a special status. Here, along
with the preserved remains of ar-
chitectural structures of ancient
civilizations and restored monu-
ments of past centuries, grate at-
tention is paid to relatively mod-
ern architectural monuments,
tangible and intangible cultural
values.

Attempt to appeal to histori-
cal architectural forms has found
its embodiment in architectural
appearance of many buildings
erected in recent years. Among
them are such buildings as the
Museum of History of the Temu-
rids, Legislative Chamber of Oliy
Majlis, Uzbekistan State conser-
vatory, Palace of youth creativity,
Islamic University, and the Mu-
seum of Memory of Victims of
Repressions under the Cabinet
of Ministers of the Republic of
Uzbekistan.

Along with the desire to pre-
serve elements of historical archi-
tecture, the philosophy of the city
includes purely European models
that do not seem to be something
alien in the general appearance of
Tashkent. This is the former palace
of Prince N.Romanov the buildings
of Tashkent State Law University,
the Westminster University, the
Embassy of France.

The appeal to the experience of
modern world architectural school
is testified by the buildings of the
hotel “International Tashkent”, the
Business Center “Poytaxt”, art gal-
lery of Uzbekistan.

The architectural and artistic en-
semble on the main square of the
capital Mustakillik became a com-
pletely new architectural phenom-
enon, which is represented by the

VYPOA TAHCUKBOEB YI-MY3ENU
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@ >xaaT KHMAMIIAQH Aapak bOepa-
au. TToritaxTHUHT MycCTaKHAAHK
MaMAOHHMAArM MEbMOPHH 6aauunin
MaXMya MYTAAKO SIHTH MeBbMO-
puit Xopauca 6yAn6 KOAAH, YHAQTH
MycTaKkHMAAMK Ba 33TYAMK MOHY-
MEHTH, 33I'yAHK apKacH — yTMHIII,
X03Hp Ba KeAAXAK YPTaCHAArH
MyHOCabaT My>kaccaMAaLITaH €A-
TOPAMK MaXXMYaCHAHP.

Tapuxuii-mebsMOpHH  €ArOp-
AMKAQPHH CaKAAIl Ba KalTa THK-
Aamra KaTTa 9bpTHOOP KapaTHA-
Mokaa. XVI acpra oup Kykaaaom
Mappacacu, XIII acp aypaonacu
ITaiix 3anEHAAMH 6060 Makba-
pacu, XIX acpra oup Xyxa Aram-
bappop Mmakbapacu, Ilaiix Xo-
BaHAM Toxyp Mmakbapacu, IHaiix
AbyakocuM Mappacacu, Xa3paTu
Hmom (Xactu Mimom) éaropamx
Ma)XMyH SHTH TAabMHPAAH YHMKa-
PHAAH.

JKaxon apabuérm Ba cHéca-
THHHHT OyioKk apb6obaapu xaii-
KaAAAPUHUHT TOMTAXT MaAaHHUH
Kuédacupa aroxmpa ypHH 60p.
Kymaapan, Aaexkcanap Ilymkus,
Aaumep Hapowuit, Husomuit I'an-
xasuit, Abai, [actpu, T.Iles-
yenko, III.PycraBeam xaiikaaaa-
PH KaTTa MaAAHHI Ba TapOUSBHI
axaMuAaT kacb aTub, y3bex xaAKu-
HUHT 6aiiHAAMHAQAAUK MOXHSITH-
HU 1POAA OTAAH.

TomkeHT Hewa acpAaapku, Y3-
OeKMCTOHHMHI apabuit Mapkas-
AapuaaH 6upu xucobaanapu. Iy
MyHOcabar OuAaH apabuil-mMapa-
HMH TypH3M apabHéT Ba CaHbaT-
HHMHT eTYK ap606Aapu — TaHHKAH
IIOMP Ba €3yBYMAAP, PAacCOMAAp,
CaHBATKOPAAP, KOMIIO3HTOPAAP-
HHUHI XaéTH Ba IWKOAM OHAQH Ta-
aumrupapu. Xosupaa TomkenTaa
MaAQHHUSAT, apabueT Ba caHpar ap-
6o6aapunuHr 10 AaH OPTHK apa-
Ouit BA MEMOPHAA Yi-My3eHAapH
MaBxya. Llyaap wmumpa Kyimaa-
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IOHYC PAXKABWUI YU-MY3EHNU
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® XUTEeKTYPHO-XYAOXKeCTBEeHHBIH
aHCaMOAb Ha TAQBHOM IAOIAAH CTO-
AuIbl MyCTakMAAMK, TIpEACTaBACH-
HbI MOHYMEHTOM He3aBUCMMOCTH
U I'yMaHH3Ma, ApKO# A0OpPBIX 1 6Aa-
TOPOAHBIX yCTpeMAeHHH u MeMo-
PHAABHBIM KOMIIAEKCOM, OAHMIIETBO-
PSIOMIUMHU CBSI3b MEXKAY IPOIIABIM,
HACTOSIIUM H OYAYIIIHM.

Boapmoe BHuUMaHHe yAeAsieTCA
COXPaHEHMIO M BOCCTAaHOBAEHMIO
HCTOPHYECKHX APXUTEKTYPHBIX
namaTHHKOB. [IpoBepeH KoMmaekc
pecTaBpaIlMOHHO-BOCCTAaHOBUTEAD-
HbIX pabor Mmeapece Kykeabpaur
XVI B., MaB3oaees [lleix 3ariHuA-
auHa 6060 XIII B., Xopxu Aram-
bapaopa XIX 8., Ilaitx XoBaHpu
Toxypa, meapece Illaitix A6yaka-
ChIMAa, MEMOPHAABHOTO KOMIIAEKCA
Xasparu MImam u Ap.

HemaAroBaxkHOe MecTo B KyAb-
TYPHOM OOAMKE CTOAMIIBI 3aHHMa-
IOT NMAMSATHHKH BEAHKHM AESITEASM
MHPOBOM AUTEPATYPHI U IOAUTHKH:
A. Ilymxuny, A.Hasou, H. T'sn-
axesn, Abato, A. Illactpu, T. Illes-
yenko, III. PycraBeam m Apyrum,
MMEIOIIMM OOABIIIOE KYABTYPHOE
M BOCIIMTaTeAbHOE 3Ha4YeHHe, BbI-
paKalomue HHTePHAIIMOHAABHYIO
CYIIHOCTD y30€KCKOTO HApOAQ.

TanikeHT Ha IPOTSKEHHU CTOAE-
THH SBASIETCS M AUTE€PATypPHOM CTO-
AuLel Yzbexucrana. B aroit cBasu
AMTEPATyPHO — KYABTYPHBIH Ty-
PH3M 3HAKOMHT C JKH3HBIO H TBOP-
4eCTBOM 3HAMEHHTBIX IIOSTOB H
nHcareAei, XyAOKHHKOB, AapTHCTOB
M KOMITO3UTOPOB, BHIAAIOIUXCS A€-
ATeAeH AWTEpaTypbl M HCKYCCTBA.
Ceropanss B TamkeHTe HacuUMTBIBA-
ercsi 6osee 10 AmMTepaTypHBIX M
MeMOPHAABHBIX AOMOB-My3eeB Be-
AUMKHX AesTeAeHl KyABTYPBI, AHTe-
parypsl u uckyccTBa. Cpean HHX:
KAy6-My3eit AHHbI AHApeeBHbI AX-
MmaroBoi, my3eit Cepres EcenmHa,
AoM-myseit FOnyca Papxabu - Ha-

CEPI'EV ECEHUH 1\_/[}’3]3171}'1

® Monument of Independence and
Humanism, the Arch of Good and
Noble Aspirations and the Memo-
rial Complex, embodying the con-
nection between the past, present
and future.

Great attention is paid to pres-
ervation and restoration of his-
torical architectural monuments.
The complex of restoration-re-
covery works were carried out in
Kukeldash madrasah (XVI cen-
tury), the mausoleums of Sheikh
Zayniddin bobo (XIII century),
Khodzhi Alambardor (XIX cen-
tury), Yunuskhan (XV century),
Shaykh Khovandi Tohur, Shaykh
Abulkasym madrasah, Khazra-
ti Imam Memorial Complex and
others.

An important place in cultural
appearance of the capital is occu-
pied by the monuments to such
great figures of world literature and
politics as A. Pushkin, A. Navoi,
N. Ganjavi, Abay, L. Shastri, T.
Shevchenko, Sh. Rustaveli and oth-
ers, who have great cultural and ed-
ucational significance, expressing
the international essence of the Uz-
bek people.

Throughout centuries Tash-
kent is also the literary capital
of Uzbekistan. In this regard, we
would like to focus on literary
and cultural tourism, which fa-
miliarizing with the life and work
of famous poets and writers, art-
ists, actors and composers, out-
standing figures of literature and
art. Today in Tashkent there are
more than 10 literary and memo-
rial house-museums of great fig-
ures of culture, literature and art.
Among them: the club-museum
of Anna Andreevna Akhmato-
va the literary museum of Ser-
gei Yesenin the house museum
of Yunus Rajabi — the People’s

~—
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@ ryuAapHU AAOXHMAQ THATA OAMOK
Kou3: AHHa AxmaroBa KAy6-my-
seitn, Cepreit Ecennn my3eiin, Y3-
OeKHCTOH XaAK aPTHCTH, TAHUKAU
XOHAHAQ, 6aCTaKOp Ba XaAK MYCH-
Kacuuu nurysun Onyc Paxabuit
yii-My3eiin, VY36eKHCTOH XaAK
paccomu Ypoa Tancuk6oeBHMHT
yi-mysein, XaAk apTuctH, bac-
TaKOpP, AMPWXKEp, y306eK MHAAMIL
omepacH acOCYHMAAPHAAH OupH
MyxTtop AmpaduitHunr yii-myse-
iin, Y36ekucToH XaAx €3yBuMCH
OnbexHuHr yi-myseiin, Y3bexuc-
ToH XaAk €3ypuncu Abayara Kax-
XOPHUHT yH-My3eiH, XaAK apTHC-
tu TamapaxoHum yii-mysein Ba
XO0Kaso0.

MuAAME HKTHCOAMM THU3HUM-
HUHI TapKHOWN KUCMH OyAran
apabui TypuaM coxacu y3 ¢ao-
AMATUHU KEHI KaMpPOBAAQ pexa-
AAMTHUPMOFH, UYHAATHPMOFH Ba
YAFYHAQITHPMOFU AO3MM. Y Ta-
PaKKMETHHHT 6apya — XyKYKHII,
UKTHCOAMH, TalIKMAHMH, WXTH-
MOMH, TAPUXNH-MAAAHUI, HAMHH-
MabpUPHUI, IKOAOTHMK I>KHUXATAQA-
pHra AaXAAOp OJAMOFH Kepak.
ApAabuii  TYpH3MHH TYPHUCTHK
pecypcAapupal $OMAAAAHHUII CO-
Xacu cupaTHAa KpeaTHB UKTHCO-
AMETHMHT mybbasapupan 6upu
Aeb Kapam MyMKuH. Apabuil Ty-
PH3M aCOCHAA MAaAAHUM MEPOCHH
OMABOCHTA TAKAMM 3THII OPKAAU
TYPHUCTUK MAaXCYAOTHH COTHIIAAH
TymaAuras ¢onpa éTapu.

Apabuit TypH3M COXaHHHI €Nl
TypAapUAAH OupH XuCO6AAHUO,
YHHUHT aCOCHMH MaKCapH apabHéT
Ba CaHBAT apboOAAapUHHHI Xaé-
TH Ba MXKOAH, SPaTraH acapAapH
BOCHUTaCMAQ AMKKATTa Ca3oBOp
XKOHAAp, TAOMMI Ba ITHHUK XYCy-
CHUSITAAP, TAPDUXUH, MEBMOPHUI €A-
TOPAMKAAp OMAAQH TaHHUIITHPHII-
AaH Hbopar.

[Maxap wMeaua (ax6opor)
MalAOHHMAAQ YH-My3eHAAPHH MX-
TUMOMH peKAaMa, XyCyCaH, Max-
CyC KypPHAMaAapAaa — IIYHTAQP,
NPU3MAaTPOHAAP Ba BUAEO IKPaH-
Aapaa, Typda KypcaTkuyaap Ba
NpPOCHEeKT OyKAeTAAp BOCHTAaCH-
Aa KeHT Taprub KMAWII 3apypaTu
FOSIT MyXHM OYAMO KOAMOKAQ.

® poAHOTO apTHCTA Y30eKHcTaHa,
H3BECTHOTO IIeBIIa, KOMIIO3UTOPA H
cobHrpaTeAst HApPOAHOH Y30eKCKOM
My3bIKH, AOM-My3eii Hapopnoro
XYAOXKHHMKA Y3bekucraHa Ypaaa
Tancreikb6aeBa, AooM-My3eit MyxTapa
Ampadu - KOMIIO3UTOpA, AHMPH-
epa Hapoanoro aprucra, opsoro
M3 OCHOBOITOAOXKHHKOB Y30€KCKOM
HAITMOHAABHOM OIEphl, AOM-MYy3eH
Avibexa - Hapoanoro mucareas
Y3bekucraHa, AOM-My3eit AGAYAABI
Kaxxapa - HapoaHoro mmcareas
Y3bexucrana, AoM-My3eit Tamapsi-
xaHyM — HapopHo# apTHCTKH 1 Ap.

AesaTeAbHOCTD B 00AACTH AHTEpA-
TYPHOT'O TYPH3Ma, SIBASIFOIASICS] MH-
TErPalMOHHOM COCTAaBHOM YaCTBIO
HAIIUOHAABHOM 9KOHOMMYECKOM
CHCTEMBI, AOAKHA IIAQHHPOBATHCS,
HAIPaBASIThCS. U KOOPAMHHPOBATH-
Cs KOMIIAEKCHO, 3aTparuBaTh BCe
ACTIEKTHI €r0 Pa3BUTHS — IIPABOBbIE,
9KOHOMMYECKHE,  OpPTraHH3AIMOH-
HbI€, COIJHAABHbIE, HICTOPHUKO — KYAb-
TypHBIe, HayYHO-OOpa3OBaTEABbHBIE,
aKoAOTHYeckHe. B AaHHOM KOHTek-
CTe PpacCMOTpPEHHs TYpH3Ma, Kak
chepbl MCIIOAB3OBAHUS TYPUCTHYE-
CKHX peCcypcoB, AUTEPATYPHBIH Ty-
PH3M MOXeT PacCMATPUBATBCSA Kak
OAMH M3 CeKTOPOB KpeaTHBHOM 9KO-
HOMHUKHM. B ocHoBe amreparypho-
rO TYypH3Ma A€XaT perpe3eHTaIlns
KYABTYPHOTO HACA@AMS], H3BACUEHHE
NpUOBIAM OT PeaAH3aLi TYPHCT-
CKOTO ITPOAYKTA.

AMTepaTypHBIN TYpU3M SIBASIET-
Csl OAHUM U3 CAMbIX MOAOABIX BUAOB
TYPH3Ma, OCHOBHOM I1€ABI0 KOTOPO-
rO O3HaKOMAHHE C KH3HBIO U TBOP-
YeCTBOM AesTeAeH AHUTEpaTyphl H
MCKYCCTBA B aCIIeKTe MX IIPOH3BeAe-
HHI C AOCTONIPHMEYATeAbHOCTSIMH,
HOPUPOAHBIMU U 3THHYECKHMH 0CO-
OeHHOCTAMH, MAMATHHKAMH HCTO-
PHH, apXUTEKTYPBL.

B ropoackom mepmanpocrpan-
CBe Ba)KHA IMHPOKAs INPOIAraHAd
AOMOB-My3€eB IOCPEACTBOM Ha-
PY)XHOM COLIMAABHON  PeKAaMBl,
pasMemeHHOW Ha  CIelJHAABHBIX
KOHCTPYKIMSIX — IIUTaX, MpH3Ma-
TPOHAX M BUACOIKPAHAX, PACTSK-
KaX, yKa3aTeAsX, IITeHAepax U Ap.,
a TaKke MOCPeACTBOM IPOCIEKTOB
1 OyKAeTOB.

® Artist of Uzbekistan, the fa-
mous singer, composer and col-
lector of Uzbek folk music, the
house-museum of the People’s
Artist of Uzbekistan Ural Tan-
sykbaev, the house-museum of
Mukhtar Ashrafi — the People’s
Artist of the USSR, composer,
conductor and one of the found-
ers of the Uzbek national opera,
the house-museum of Aybek -
the People’s Writer of Uzbeki-
stan, the House-museum of Ga-
fur Gulyam - the People’s Poet
of Uzbekistan, the house-mu-
seum of Abdullah Kahhar - the
People’s Writer of Uzbekistan,
Memorial Museum of Tamara
Khanum - the People’s Artist of
the USSR.

The activity in the field of
literary tourism, which is an
integral part of the national
economic system, should be
planned, directed and coordi-
nated in a comprehensive man-
ner and affect all aspects of its
development - legal, economic,
organizational, social, historical,
cultural, scientific, educational
and environmental. In this con-
text, the consideration of tour-
ism as a sphere of use of tourism
resources, the literary tourism
can be considered as one of the
sectors of the creative economy.
The basis of literary tourism is
the representation of cultural
heritage, and generation of prof-
its from sale of a tourist product.

Literary tourism is one of the
youngest types of tourism, the
main purpose of which is to famil-
iarize with the life and work of writ-
ers and artists, and in the aspect of
their works, with sights, natural and
ethnic features, monuments of his-
tory and architecture.

In the urban media space need
for a wide propagation of house
museums by means of outdoor
social advertising placed on spe-
cial structures — boards, prisma-
trons and video screens, banners,
guide-boards, pillars, etc., as well
as by means of brochures and
booklets.

Aumepamypa:

1. Myday.uz. Myseu. Aom-myseit FOnyca Padwabu.

2. Uzenru. O txt. Myseu u 2arepeu Tawixenma. Aom-myseii Aiibexa.
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MAAAHUAT AAUOPBOCH

KAHITA,A,)V’3AI/IK KAWMAaYuAUK — Kawma muxkuul xacou, amaiutl
ERRRBSNTRIERN qnpamuune Kadumuil coxarapudan Gupu. Apxeoro-
2UK MONUAMAAAD KAWMAOYIAUKHUKZ Xap bup xarx-
HUHZ madanusmu, cansamu, Kaco-xyHap myprapu
buran bupea, yrapHuHz mascupuda pusok monzamu-
:'31 Hu kypcamadu. Hypoma, Byxopo, Camapxand xaw-
&l 1adyzsuk maxcyromaapu Kynpox uypma 4ok 6ura,
: | Illaxpuca63da iijpma, kandaxaé, upoxu, Towrenm-

da 3ca Kjnpox 60cma 4ox GuAaH MuKUAZaH.

ITAAAK - kyrda éxu mawunada kawma mukub maiépranaduean 6aduuii
6yrom. Un-2asrama (ymmuwda ox éxu marra 673 )za 6ocma
8a bowka woxda kawma mukusadu. Tysun oiiau ocmon
aKc IMMUPUAAOULAH HAKUL MYHACCAMOMU OCMOH, 01l 64
10A0y3rapHu udodarosuu pasmuii waxarap (doupa ea 11-
dyarap)dan ubopam. I'yarapurunz iupuxiuu 8a 3amMunu
Xam Kawma OUAaH KyiK Konaab mukuutuua Kypa cjsa-
Hadan papk uradu. Taceupdazu oii conuza kapab 6 otiau,

12 oiiAu 8a 60UKA NAAGK XUAGPU MABHCYO.

I YAKYPHA - cy3ana mypu; mamoza kawma muxub matiépranaduzan
2\ W2 l" 6aduuti byom. I'yakjpnanune besax myxaccamomu,
IR S = acocaH, ucAuMUil Haxwaapoan ubopam, MapKasu-
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YOHIIAB ($opc. — myn wodupu, pjiino) — pyszop 6yomu. Tax-
MOHzA mymuui, myuiak ycmudan mjuwiab Kyliuw,
émezanda énunumw yuyH umwramuradu. Yotimabuune
myuwax ycmuza €3uraduzanu oK cypn 8a 0k MAAAQ
6y3dan kawmacus, 6as3an Kam Kawimaiu Kuauob,
maxmonza mymuraduzanu 3ca camuH, wotiu, 6axmai
ea bowka mamorapdan kawma 6uran 6e3ab muxu-
Aradu. Ketiuneu sakmaapda b6awsan pyseopda besakiu
yotimabrapdan cysana kabu 6aduuii 6yrom cu¢amuda
xam poiidaranuimorda.

MOZIYDAN SADO

1.(81). 2019




V3BEKMCTOH MY3EVMAAPHU AYPAOHAAAPHU
IIEAEBPHI MY3EEB Y3BEKMCTAHA |
MATERPIECES OF MUSEUMS OF UZBEKISTAN

V3BEKMCTOH AABAAT CAHBAT MY3ENH
TOCYAAPCTBEHHBIN MY3EN UCKYCCTB Y3BEKHMCTAHA
THE STATE MUSEUM OF ARTS OF UZBEKISTAN

baxooup Kanonoe. Manux Karomos nopmpemu. 1984 ii. mamo, mouoyéx.120x120

baxooup [{ncananos. Illopmpem Manuxa Katomoga. 1984 2. xoncm, macno.120x120

Bakhodir Jalalov. Portrait of Malik Kayumov. 1984 oil, canvas. 120x120

KypHanra Tascus 3TunaéTtran makonanapaa donaa- Specify the list of references in submitted articles B npeactaBnseMbiX CTaTbAX CMUCOK WCNONbL3O-
r aH 6uéTnap pyw KN wapr. is mandatory. For reprint reference to the magazine is BaHHOM nuTepaTtypbl obasarenwHoe. MNpu nepenevartke
KyprannaH ky4mpub 6 aHna manba Kann v required. Manuscript copies are neither reviewed not cCbinka Ha XypHan obsizatensHa. Pykonucu He peuex-

wapT. Makonanap Takpua kur MM RA KAWTAD! returned back. 3UPYIOTCA W HE BO3BPALLAIOTCA.



