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IOkcax “axaonuiisuk 6usan iiyepus-
2am ucaom canvamu Gymyn dyné 6aduuil
MAdaHUSMU PusoKuza Kamma mapcup
kypcamdu. By ijcunda Yabexucmon Ipe-
3udenmu II.Mup3uéesnunz UCAOMHUHZ
UHCOHNAPBAPAUK 209AAPUHU MAdKuUK 64
mapaub xusuw, Ysbexucmonda Hcrom
YUBUAUBAYUACU — MAPKASUHU  TAUKUA
amuw 6yiiuda mawabbycu myxum 6a
axamusmaudup. Axademux A.Xaxumos-
HUHZ MA3KYp MaKoracuda madKuxKomuu-
Aap duxkamunu sua 6up 6bop Ybexuc-
MOH XAAKAGPY MADAHULL MePOCUHUHE IH2
CAAMOKAU ACOCUHU MAUWKUA IMYBHU UC-
AOM CAHBAMU MYAMMOCUZA KAPAMUUWLA
xapakam KUAUHZAH.

“Ucaom carbaTi”
aTaMacH XyCyCHAQ

V36eKHCTOHHMHT XO3MPTH 3aMOH
TAPUXUIA CaHBATIIYHOCAHK (aHHAQ,
JKAXOH MAAAHISITHHHHT OaAHHI KaA-
PHMATAAPH NIAKAAAHWIIHAA MCAOMHHHT
POAMHM TAAKHK ITHII OHMAAH OOFAMK
MaB3y TobOopa AoA3apbaamub 6op-
MOKAQ. Y30K BakTraya, Oup TOMOHAQH,
Fap6 TapAKMKOTYMAQPUHHHI eBpOLieH-
Tpusm koHuenuuscu (Fap6 tapuxumy-
HOCAMTH, KHCMaH Pyc $paHH ), UKKHHIH
TOMOHAQH, IIJPO TY3yMHHHHI aTeHC-
tuk Madkypacu (Mrtudox aaspu Ta-
puxarynocaurn) Illapk mycyamonaapu
CaHBATHUHHU I'yE:

— JKAXOH TApUXUI-MAAQHHMA >Ka-
PAEHAAPUHMHT YeKKa, KOAOK XYAYAH;

— XAaKKOHHM IO3THK Ba Oapnuit
Ma3MYHAQH MaXpyM MHCTHK XOANCA;

— HCAOMHUH Herusu ¢QakaTruHa
9eKAOBYHM, MaH ITYBYHAHK BasHacUHH
faxxapraH Ba my 0OMCAQH HCAOM I103-
THKACH TeHe3HCHTa Xed KAHAAN AAXAU
OyAMaraH MapaHHIT peHoMeHH cha-
THAQ KyPCaTHIITa HHTHATAHAQp.

By xuaparn €spamyB 06bekTHB
BOKEAMKKA ITyTyp erTkasraH. Ma¢ryH-
kop Gapumit upopa (MeBMOPUMAHK,
MMHHATIOPa, aMaAMA CaHbBAT, MyCHKa,
apabuéT, WeBPHAT) Kyqura ara HCAOM
CaHbaTH aACPAAP AABOMHAA JKAXOHTra
ACA CaHbBAT AYPAOHAAAPUHHM HHBOM
9THO KeAMOKAAKH, yAQPAQ AMHHI FOSI
axub caHpar 6uAaH MAaHraH GapuKi
IAKAAAPAQ 3 HPOAACHHHM TOIIaH.

[Ily mapHOAQ Y30eKHCTOH XyAy-
AHAQ acpAap MOOailHHMAQ IIAKAAQHHUO
KeATaH HCAOM OaAuMIl  MaAQHMATH
AAOXMAQ KUBHKHMII yiroTapu. CyHr-

Alisher Mavoiy
ne@idagi
O’ zbekiston MK |

Islamic art, imbued with the spirit
of high morality, had a tremendous im-
pact on the development of the entire
world art culture. This aspect is very
important in the light of the initiatives
of the President of Uzbekistan Sh. Mir-
ziyoyev on promotion and studying
of the humanistic ideas of Islam and
creation of the Center of Islamic Civ-
ilization in Uzbekistan. In the article
the Academician A.Khakimov made
an attempt once again to draw the re-
searchers’ attention to the problems of
Islamic art making up the most signif-
icant block of the cultural heritage of
the peoples of Uzbekistan.

About the term
“Islamic art”

In the modern historical and art cri-
ticism of Uzbekistan, the topics related
to the study of the role of Islam in shap-
ing the artistic values of world culture
become more active. For a long time,
on the one hand, Eurocentric concept
(Western historiography, partly Rus-
sian science ), and on tEe other, atheistic
ideology (Soviet historiography) tried
to present the art of the Muslim East as:

— peripheral zone of the world his-
torical and cultural process;

— the mystical, deprived of true po-
etic and art contents pﬁenomenon;

— the cultural phenomenon, in
which the Islamic principle plays an ex-
clusively regulatory and prohibitive role
and therefore has nothing to do with
the genesis of Islamic poetics.

oth of these approaches deformed
the objective picture. Islamic art, which
possesses amazing artistic expressive-
ness (architecture, miniature, applied
arts, music, literature, poetry), for many
centuries, presented the world with true
masterpieces of creativity, in which reli-
ious idea was embodied in aesthetical-
y virtuoso forms.

In this sense, the artistic culture of
Islam, formed over many centuries in
the territory of Uzbekistan, is of partic-
ular interest. Studies of Russian art his-
torians of the last decades prove that the
term “Islamic art of Uzbekistan” has the
right to be used in scientific literature
due to obvious dominant of the doc-
trine of Islam in shaping the medieval
art of the peoples of Uzbekistan.

Hcaamckoe uckyccmeo, npoHuKHy-
moe Ayxom 8vbicOKOli HpABCMBEEHHOCMU,
0KA3aA0 02POMHOE BAUSHUE HA PA3BUMLE
8ceil Muposoil xydoyecmeeHHoil KyAb-
mypol.. Imom acnexm BecbMa BaKEH 6
ceeme unuyuamue IIpesudenma YsGe-
xucmana III.Mup3sueesa no nponazande
U UBYHEHUID SyMaAHUCMUYecKuX udell uc-
Aama u co3danuro 8 Yzbexucmane Llen-
mpa ucAamckot yusuiuzayuu. B cma-
mve axademuxa A.Xaxumoea cderana
nonviMKa ewje pas npusieuv BHUMAHUE
uccaedosameaneit. Kk npobremamuxe uc-
AAMCKO020 UCKYCCMBA, COCMABASIOU €20
Hauboree 3HAYUMDBLIL BAOK KYAbMYPHO20
Hacaedus Hapodos Y3bexucmana.

O repmune
“PcAaMCKOe HCKYCCTBO

B coBpeMeHHOM HMCTOPHKO-HOKYC-
CTBOBEAYECKON HayKe Y36eKucTaHa ak-
TUBU3MPYETCS TeMATHKa, CBS3aHHAs C
MCCAEAOBAHHEM POAH HCAaMa B pOPMH-
POBaHHMH XyAOKECTBEHHBIX LI€HHOCTei
MHpOBOi KyAbTypsI ( 1). Aoaroe Bpems,
C OAHOH CTOPOHBI, €BPOIOLEHTPHUCT-
CcKasl KOHLernuus (3amapHasi HCTOPHO-
rpadus, YaCTHYHO POCCHIICKasi HayKa),
a C APYTOil, aTEMCTHYECKas HACOAOTHS
(coBetckas ncropuorpadus) MbITaAKCH
IIPEACTABATD HCKYCCTBO MYCYABMAHCKO-
ro Bocroka kak:

— nepudepHUIHYIO 30Hy MUPOBOTO
MCTOPHKO-KYABTYPHOTO IIPOLIECCa;

— MMCTHYeCKO€, AMIIEHHOe HCTHH-
HOTO TIOTHYECKOTO M XYAOXKECTBEHHO-
IO COAEPKAHHS SBACHHE;

— (eHOMEeH KyAbTYpbI, B KOTOPOM
HCAAMCKOE HA4aAO MIPaeT MCKAIOYH-
TEABHO perAaMeHTHpyIollee — 3arpe-
TUTEAbHYIO POAb H II09TOMY K T€HE3HCY
MICAAMCKO# TIO9THKH HHKAKOTO OTHO-
LIEHHS He HMeeT.

O6a aTrx mopxoaa Ae$popMUPOBaAK
obbexTHBHYIO KapTHHY. Flcaamckoe Hc-
KYCCTBO, 0DAQAAIOIEe TIOPA3HUTEABHOM
CHAOM XyAOKECTBEHHO! BbIPa3HTeAb-
HOCTH (apXUTeKTypa, MHUHHATIOPa, IPH-
KAAQAHBIE HMCKYCCTBA, My3blKa, AUTepa-
Typa, N033Hs) Ha MPOTSHKEHAN MHOTHX
BEKOB AAPHAO MHMPY HCTHHHbIE IIEAEB-
Pbl TBOPYECTBA, B KOTOPBHIX PEAHTHO3-
Hasi HAES HAXOAMAA CBOE BOTIAOIEHHE B
9CTETHYECKH BUPTYO3HBIX pOpMAX.

B aToM cmbicae 0cobbiil MHTEpec
TIPEACTABASIET XYAOXKECTBEHHAS KyABTY-
pa ucaama, pOpMHpPOBABIIAsCS Ha MPO-
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¢uAOC0¢IU! UCAAMCKO20 ucKyccmea

@1 yH AMAAMKAA CaHbAT TapHXHIa
OHA TAAKUKOTAAP, MCAOM AKHUAAAAPH-
HUHI Y30eKHCTOH XaAKAApH YpTa acp
CaHbBATH UIAKAAAHHIIHIA OYHK-OHAHH
TabCHPHHK 9BTHPO aTHO, “Y3bekuc-
TOHAQ HCAOM CAHDBATH ATAMacH HA-
Muit apabuéraa GporpaAAHHINTa XAKAH
akaHAMIMHH ucboTaamokpa. IITy6-
XaCH3, aflHAH HCAOM AAQBPH CaHBATH
MUHTAKAMU3HHUHI KeHHHTH MAaAQHHATH
PHUBOKAQHMIINIA acOC O6YAAM. YHHMHT
ryanab simHaras 6uprHaM AaBpu IX —
XII acp 6omu (MycyaMOH peHeccaH-
CH), HKKHHYH aaBpu — Amup Temyp
Ba TeMypPHHAAP XyKMPOHAMTH AABDHU
— XIV acp cynrrn yoparn — XV acp
(Temypuitaap AaBpHM peHeccaHcH)ra
TYFpH KeAapAn. MUHTaKAMH3HHMHI aMa-
AWFL CaHbBAT Ba MEBMOPYHAMIHAA HC-
AoMm omman XX acp boumapura Kapap
GearnaoBun poab yiHariau. Iy Tapu-
Ka, TAAPIDKHI SKHXaTAQH Y30eKHCTOH
XaAKAQDH MAAQHMII MepocHra HHc6a-
TaH TYAMK MabHOAATH “MCAOM CaH®ba-
TH TYUIYHYaCHMHHM AABPHH JKMXATAAH
IX — XV acp 6omnapu 6usan bearu-
AQIl MyMKHH.

Mamaakatumuzan 1920 nnasapaa
aTeMCTHK IIYPO AABAATH TapKubura
KHPUTHAMIIA MCAOMHHM aBBAATH KEHT
KaMPOBAHU FDKTHMOMIL Ba AQBAAT MAKO-
MHAQH MaxpyMm oTAM. ['apuanp mcaom
ICTETHUKACH QAHDBAHAAAPH MAAAHHAT-
HHHI TYPAM IDAKAAAPHAQ HAMOEH 6-
AMIIOH AABOM 3TCa-A3, Oy BaKTra KeAn6b
Y36eKUCTOH CaHDBATH MYTAAKO y3raua
WDKTUMOMM-MabHABUA Ba KOHIIETITYaA
Kapamaap 6maaH 6eArnAaHraH.

PecrybAnkaMusaa aHbaHABHMA
MabHABHAT Ba MHAAMF MAAQHHSAT HA-
AM3AApPH KaiTa THKAAQHA OOIIAQHMIIH,
V3AMKHHM QHTAQUI  >KapaéHAAPHHHHT
AOA3apOAanIyBH OMAQH FOKTHMOHM-TY-
MaHMTap (aHAAp WIJPO AABPHra XOC
MadKypaBHil TAKHKAAp cababAM CyKyT
CaKAQHTaH Ba Oy3HO KypcaTHAraH >ka-
Pa€HAApHHU TYAMK, XaKKOHHUH 6axoAam
HMMKOHHTa 3ra 6yapu. MyCTakHAAMK
AIMAAAPHAQ Y36€KHCTOHAQ 03ara Kea-
raH CHECHH Ba HOKTUMOMM Y3rapuIIAap
Ba AMHTA OYAraH MyHOCAOATHHHT y3ra-
PHMIIM yMyMaH YPTa aCp MaAaHHATH Ta-
PAKKHETHHHHT MAaHTHKUI PUBOXXHUHU
TyAQ Ba XOAMC QHHKAQII YIyH IIAPOHT
SIPATAHM, XyCyCaH:

— MHHTAKAMH3AA HCAOM Kaa-
PHATAAPH IIAKAAQHMIIMHUHT = Y3HIa
XOCAUTHHU WOKTUMOMM-MaAAHUN (uc—
AOMHHHT KyYMaHYH Ba AEXKOHYHAMK
OMAQH IIYFYAAQHYBYM XaAKAAp Xaé-
THAATH YpHH, ypbaHH3auus OHAaH
GOFAMK MyaMMOAAp Ba MCAOM), 3THHK
(Typxwuii Ba 9pOHMIT XaAKAQp ) HHTETPa-
IMS] OMHAAAPHHHM XHCOOTa OATAH X0AAQ
(yMyMMycyAMOH TapakKMETMHMHI Ta-
PHXHMIT MaKAAQHMII kKapaéHuaa Mosa-
POYHHAXp CaHbaTH ) AHUKAALL;

— CaHbBATAA MCAOM AMHHU Ba 6Op-
AMKHH TaCBHPAANI TAMOFMHMAM JPTacH-
AAru GOFAMKAMK;

— HMCAOM CaHBATH KOHIJeTIIMSICH-
HUHT MaQKypaBHil acOCAApH, HCAOM
GaAMHMil  AHDPAHAAAPHHHMHI  ABBAATU

®  Itis indisputable that it is the art
of Islamic time, which first period of
its heyday fell on the IX - beginning of
XIII centuries (“Muslim Renaissance”),
and the second — during the reign of
Amir Temur and the Temurids — the
last third of the XIV — XV centuries
(“Temuridian Renaissance”), became
the basis on which the subsequent
culture of our region developed. The
Islamic factor played a decisive role in
the applied art and architecture of our
f’g%ion right up to the beginning of the

century. Thus, chronologically, the
concept of “Islamic art” in its full sense
regarding the cultural heritage of the
peoples of Uzbekistan can be defined as
the time frame of the IX and early XX
centuries.

The inclusion of our region in the
1920-ies in the structure of the atheistic
Soviet state deprived Islam of its former
universal social and state status. And, al-
though the traditions of Islamic aesthet-
ics continued to manifest themselves in
various forms of culture, nevertheless, by
this time, the art of Uzbekistan was de-
termined by fundamentally different so-
cial-semantic and conceptual paradigms.

With the revival in the republic of
traditional spirituality and roots of the
national culture, actualization of the
processes of self-identification, human-
itarian science gained the possibility
of an objective assessment of the pro-
cesses that have so far been distorted
or ignored due to the ideological pro-
hibitions of the Soviet period. The po-
litical and social changes that occurred
in Uzbekistan during the years of inde-
pendence and the changed attitude to
religion created conditions for wider
and objective identification of the logic
of development of medieval culture in
general, namely:

— peculiarity of the formation of
Islamic values in our region, taking into
account socio-cultural (the role of Is-
lam in the lives of nomadic and agricul-
tural peoples, the problems of urbanism
and Islam) and ethnic (Turkic and Per-
sian-speaking people) traditions;

— integration factors (art of Maver-
annahr in ge process of historical for-
mation of general Muslim civilization);

— relationship of the religion of Is-
lam and the principles of reﬁ:lection of
reality in art;

@ TSUKEeHHM MHOTHMX CTOAETHH Ha Tep-
puropun Ysbexucrana. MccaeaoBanus
OTEYeCTBEHHBIX HCTOPHKOB HCKYCCTB
[IOCAGAHHX AECSTHAETHH AOKa3bIBAIOT,
YTO TEPMHUH MCAAMCKOE HCKYCCTBO
Vabekucrana” MMeeT IMPABO Ha UCIIOAb-
30BaHME B HAyYHOHM AMTEPAType B CHAY
OYEBHAHON AOMHHAHTBI AOKTPHHBI HC-
AaMa B pOPMHPOBaHHMH CPEAHEBEKOBO-
IO HCKYCCTBA HApOAOB Y30eKucTaHa.

Heocrnopumo, 4T0 MMEHHO HMCKYC-
CTBO HCAAMCKOTO BpEMEHH, IIepBbIi
TepHOA paciBeTa KOTOPOTO IPHILIEACS
Ha [X — mau. X111 8B. (“MycyabMaHCKHit
peHeccanc”), a BTOPOHl — Ha BpeMs
npasaenust Amupa Temypa u Temypu-
A0B — mocaepnsist Tpets XIV — XV
BB. (“TeMypuackuil peHeccanc”), cra-
AO TO¥ OCHOBOJ, HA KOTOPO# pa3BHBa-
AACh IOCAEAYIOINAs KYABTYpa HalIero
pernona. Mcaamckmit pakTop Hrpaa
OIIPEACASIIOLIYIO POAb B TIPUKAAAHOM
HCKYCCTBE M ApPXHTEKType HaAIIero pe-
rHOHA BIAOTH A0 Hauara XX B. Takum
06pasoM, XPOHOAOTHYECKH TOHSTHE
HCAAMCKOE HCKYCCTBO B €TO TOAHOM
CMBICA€ TI0 OTHOIIEHMIO K KYABTYPHO-
My HACAEAHIO HAPOAOB Y3bekmcTaHa
MOJKET OBITh OMPEAEACHO BPeMeHHBIMH
pamxamu [X-navaro XX BB.

BkAroueHve Hamero persoHa B
1920-e rr. B COCTaB aTeMCTHIECKOTO CO-
BETCKOIO TOCYAAQPCTBA AMIIHMAO HCAAM
IPEXHEr0 YHHBEPCAABHOIO COLIMAAD-
HOTO M IOCYyAApCTBEHHOro craryca. U,
XOTSl TPAAMLIMH HMCAAMCKOH O3CTeTHKH
IIPOAOAYKAAM IIPOSIBASITHCS B PA3AHYHBIX
$opMax KyABTYpbI, TeM He MeHee, K 9TO-
My BpeMeHH MCKYCCTBO Y30eKHcTaHa
OTIPEAEASIeTCS] IPHHITUITHAABHO HHBIMU
COIIHAABHO-CMBICAOBBIMH M KOHIIENTY-
AABHBIMH TTAPAAMTMAMH.

C BO3pOXAEHHEM B pecrybAuKe
TPAAHIJMOHHOM AYXOBHOCTH M KOpHeMH
HAI[HOHAABHOM KYABTYPBI, aKTyaAH3a-
LMel TIPOLeCCOB CAMOUACHTHPUKALIMH
ryMaHHTAapHasi HayKa o6peAa BO3MOX-
HOCTh OOBEKTHBHON OLIEHKH MpOLiec-
COB, KOTOpBIE AO CHX IIOpP MCKaXKaAHCh
HAM 3aMAAYHBAAMCH B CHAY HAEOAOTH-
YeCKHX 3aIIPeTOB COBETCKOTO MEPHOAR.
IToAnTHYecKkre M COLMAAbHBIE H3Me-
HEeHUs], IPOU3OIIeAIIHe B Y30eKucTaHe
32 TOABI HE3aBHCHMOCTH, M HM3MEHHB-
1Ieecsi OTHOINIEHHE K PEAHTHH CO3AAAH
YCAOBHS AASL HOAEe TTOAHOTO M 0OBeK-
THBHOTO BBISIBAGHHS AOTHKH PasBHTHS
CPEAHEBEKOBOIl KYABTYPHI B II€AOM, 2
HMEHHO:

— cBoeobpasue $OPMHPOBAHMS
FICAAMCKHX IIeHHOCTe}1 B HallleM Peruo-
HE C Y4eTOM COLMO-KYABTYPHBIX (pOAb
HCAAMA B SKM3HH KOUEBBIX H 3€MACAEAD-
YeCKHX HapOAOB, Mpobaembl ypbaHus-
Ma M MCAAM), STHHYECKUX (TIOPKCKHe 1
MPAHOS3bIYHbIE HAPOABL); — HHTErpa-
LJMOHHBIX $paKTOpOB (McKyccTBO Mase-
paHHaxpa B IpoIjecce HCTOPHYECKOTO
popmupoBanms  06IIEMYCYAPMAHCKOM
ITUBHAHM3AIHH).

— B3aMMOCBSI3H PEAMTHH HCAAMA H
TIPUHIJAIIOB OTPKEHHS PEAAbHOCTH B
HCKYCCTBE;
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@ caHbaT TapakKUETHra OyAraH MyHO-
cabarm.

MuHTaKaMH3ra CaHbBATHHHI SIHTH,
EBpomara Xoc mMapaAMrMaAapUHUHT
KMpHO KeAMIIM Ky3aTHAAETraH Oup
BaKTA2, XX acpAa MyCyAMOH MaAQHUS-
THHMHI Y3TapHIIH MAKAAAPHHU aHUK-
AQIIlL

HcaoMm caHbaTHAQ
BOKEAHK TAAKHHH

McaoM CaHBAaTHHHHT V3HMra XOC
XycycusiTh cudaTHAQ TAAKHKOTYHAAP
OUp OBO3AAH YHUHT ITAKAAM MAB3YAQTH
CypAaT YM3HIIHHM MaH THII 6HAAH 6OF-
AMK OyAraH OpPHAMEHTAA XapaKTepH-
HH 9BbTHPOJ dTapuaap. By TakukHHMHT
tar uapAu3n Myxammaa maiirambap
C.a.B HUHI IFOHA MOHOTEHCTHUK AMHHH
LIAKAAQHTHPHUIIAQ OyTIapacTAMKKA Ba
6aAaBUI JKOXUAUS AABPHUHHUHT KYIIXy-
AOAMIHIA Kapumii OAHO Gopram Kypa-
umra 60pub Takasaan. Mcaompa cypar
COAMUIHMHT MaH 3THAHIIHAA MOXHATAH
[TapBapAUTOPHHHT TaCBUPHMHM 4H-
3umra Kapiid TYpraH MKOHara Kapum
KypalLlyB4H HECTOPHAHAAPHHHI GeBo-
CHTa TAbCHPH SIKKOA CE3HAHO TypasH.
VIKOHaHH TaH OAYBYHMAAp S’BHH XyAO-
HM TacBUpAAm TapadpAOPAAPHHHHT
TOMOHMHH oAraH KOHCTaHTHHOIOAb
cobopr yMyMmHil TapTHO-KOHAAAAPH-
ra XMAop HII TYTYBUH AeO TOIHAAM.
Hecropnanaap KoHcTanTHHOMOAAQH
Mucp, oM, Apabucron Ba Mapka-
suit Ocuéra Kounura MaxOyp 6yaau-
Aap. ByamapacramMkka KapImH KATTHK
Kypallull HAMYHACH XMCOOAQHMHII
YAQPHHHT YOy TAbAUMOTH, 3XTUMOA,
VI acp oxupu — VII acp 6omaapupa
CaBAO KapBOHAApH Tapkubmaa Makka-
aax Ilomra cadapaap 4ormpa HeCTO-
puaHaap 6uaaH 6up Hewa 60p KypH-
ran Myxammaa c.a.B yayH Xam cabox
6yAraHAMD.

AMMO HMCAOMHMHT HAK ACPAAPHAAH
to XII-XIII acpaapraua THpUK MaBXy-
AOT, ACOCaH, OAAM CYyPaTHHHM aKC ITTH-
PHII AMAANTT CAHBAT ACAPAAPHAA XaMAQ
XaAMQAAMK MEeBMOPHMH EATOPAMKAA-
PHHHMHI HYKH HHTEPbEePUAA yUpaHAH.
TacBupra TaKMKHUHI HECCATaH CeKHH
éimanmy 6up Heva cababaapra ara:

— OupHHYMAAH, YPTa acp AMHHM
ax0OpPOTAAQPUHUHI HCAOM MAapKa3HAAH
TeBapak-aTpodra HucbaTaH CycT Cy-
paTAa Ba TOP MAKAAAPAQA TAPKAAMIIN;

— MKKMHYMAAQH, Oocub OAMHTaH
MaMAAKaTAAPAQ, ACOCaH, IIAXapco3-
AMK JKapaéHAAQPHAAH Y30KAQ OyArau
KyYMaHIHAAD BA AEXKOHUHAMK PHBOX-
AQHTAH XYAYAAQPAQ HCAOMTrada GyAran
AH'PAHAAAPHHUHT KYIAHAHTH;

— yuuHYHAQH, XaAupaAMK TapKH-
6UAArH aMaAAd MyCTaKHMA AQBAATAAPAQ
SIHTH XyKMAOPAMK CYAOAAAAPHHMHT BY-
JKYATQ KEAHIITH.

Kearupuaran cyurru cabab re-
AOHHCTHK  CapOW  MAaAAHMSTHHHHT
PHUBOXKAQHMIIMIA MMKOH spaTau. By
MaAQHHAT OYHMK OyAMaca-Aa, SITHPHH

Tap3pa HMCAOM  TaKHMKAapHra Kaplid s

unkAn. Macaaas, Oy xoAar capoiiaapaa

® — worldview basics of the Islam-
ic concept of art, relationship of Islamic
art tradition to the art of previous devel-
opment period.

It is also important to determine the
forms of transformation of Muslim cul-
ture in the XX century, when a global
intervention of the new European art
paradigm occurred in our region.

Interpretation of reality
in islamic art

As a distinctive feature of Islamic art
researchers unanimously point out its
ornamental nature associated with the
ban of Islam on figurative images. The
origins of this ban are connected with
the struggle of the Prophet Muhammad
(p.b.u.h%gagainst idolatry and polythe-
ism of bedouin jahiliy for creation of a
single, monotheistic religion, with the
indirect influence of the iconoclastic
Nestorianism, which advocated the
prohibition of the depiction of the im-
age of the Supreme Being, but by the

ecision of the Council of Constanti-
nople, was considered heretical. The
Nestorians were forced to flee from
Constantinople to Egypt, Syria, Arabia,
and Central Asia. Their doctrine, as a
model of a radical struggle against ido-
latry, probably became an example for
the Prophet Muhammad, who met with
Nestorians several times during his trips
with trade caravans from Mecca to Sy-
ria at the turn of the VI-VII centuries.

However, in the first centuries of
Islam up to the XII-XIII centuries fi-
gurative forms were still found on the
monuments of applied art and in the in-
teriors of architectural structures of the
Caliphate countries, which is explained
by several reasons:

— first, relatively slow pace and nar-
rowly focused forms of dissemination of
medieval religious information from the
epicenters of Islam to its margins;

— secondly, rather strong tradi-
tions of pre-Islamic heritage in the con-
quered countries, especially in the zone
of nomadic or rural craft, which was far
from urban tendencies;

— thirdly, the formation of new
royal dynasties in the actually indepen-
dent states of the Caliphate.

® — MHMPOBO33peHYeCKHe OCHOBbI
HCAAMCKOM KOHIIENIIMH HCKYCCTBa, OT-
HOIIIEHHE MCAAMCKOH XyAOXKeCTBEHHOM
TPAAMIIMH K ITPEALIeCTBYIONeMy [epu-
OAY Pa3BHTHs HCKYCCTBa.

BakHO Taroke ONpeAeAuTb PpOPMbI
TpaHCPOPMAIIMH MyCYABMAHCKOM KyAb-
Typsl B XX Beke, KOTAQ B HallleM perw-
OHe ITPOM3ONIAA TAOOAABHASI HHTEPBEH-
sl HOBOM eBPOIEHCKOM IapaAMIMbl
HCKYCCTBa.

HHTepnperanus peaAbHOCTH
B HCAQMCKOM HCKYCCTBe

B xauecTBe OTAMYHMTEABHOM YEPTHI
MCAQMCKOTO HCKYCCTBA HCCAEAOBaTe-
AMl EAMHOAYIIHO OTMEYAIOT ee OpHa-
MEHTAAbHBIH XapaKTep, CBA3aHHBIA C
3alpeToM HMCAAMa Ha (UrypaTHBHBIE
usobpaxenus.. Fcroku atoro sampera
cBsi3aHbI ¢ 6oppOoit Mpopoka Myxamma-
Aa C MAOAOTIOKAOHCTBOM H MHOTOO0XH-
eM OeAYMHCKOH AXKAXMAMH 32 CO3AQHHE
€AUHOM, MOHOTEHCTHYECKOH PEAMTHH.
He ' 6e3 0mocpeAOBaHHOTO BAMSHHS
MKOHOOOPYECKOTO HeCTOPMAHCTBA, KO-
TOpOE BBICTYIIAAO 32 3aTpeT u300Opaxe-
HUSI AMKA BCEBBINIHETO, HO pelleHHeM
KOHCTaHTHHOTIOABCKOTO co6%pa, 6b170
IPU3HAHO epeTHyeckuM. - Hecropuane
6b1A1 BBIHYKAHDI OesxaTh u3 KoHcran-
tunonoast B Erunet, Cupuio, Apasuio
u B Cpepnioro Asmio. Mx yuenue, kak
obpaser; papMKaAbHOM 60pPBOBI C HAO-
AOIIOKAOHCTBOM, BEPOSITHO, CTAAO IPH-
MEpOM U AAs TIpOpoka Myxammana, He
pa3 BCTpeyaBUIETOCs C HeCTOPHAHAMH
BO BpeMsi CBOHX ITO3A0K C TOPTOBBIMH
kapaBaHamu u3 Mekku B Cupuio Ha py-
6exxe VI-VIIsB.

OpHako B IepBble BeKa MCAAMA
BriaoTh A0 XII-XIII BB. u3obpasurean-
Hble GOPMBI ellfe BCTPEYAIOTCS HA Ia-
MSTHHKAaX [PHKAAAHOTO MCKYCCTBA H B
MHTepbhepax apXUTEKTYPHBIX COOPYKe-
Hu cTpas XaAudara,uTo 0ObACHAeTCS
HECKOABKMMH [IPHIHHAMU:

— BO-TIEPBbIX, OTHOCHTEABHO MEA-
ACHHBIMH TeMIIAMH M y3KOHAIIPaBA€H-
HbBIMH  $OpPMaMM  PacHpOCTPaHEHHs
CPeAHEeBEKOBOH PEeAMIHO3HOM HHQOp-
MalM U3 SIHILEHTPOB HCAAMa B €ro
OKpPaHHBI;

— BO-BTOPBIX, AOCTATOYHO CHABHBI-
MH TPAAHLMSIMH AOHMCAAMCKOTO HacAe-

 AVISL B 3aBO€BAHHBIX CTPAaHaX, ocobeHHo

B 30He KOYeBOT'O HAM CEABCKOTO peMec-
A2, AAAEKOTO OT ypOaHHCTHIECKUX Besi-
HHUI;
— B-TpeTbHX, POPMHPOBaHHEM HO-
BBIX IIAPCTBEHHBIX AMHACTHH B (QaKTH-
YeCKH CaMOCTOSITEABHBIX TOCYAQPCTBAX
Xaandara.

TTocaepHee OOCTOSTEABCTBO CIIO-
COOCTBOBAAO Pa3BUTHIO TEAOHHCTHYE-

§l CKOMl ABOPIIOBOM KYABTYPbI, HEPEAKO

€CAH He OTKPBITO, HO CKPBITHO HTHOPH-
pOBaBIlel, 3alpeTHTEeAbHbIe CaHKIMM
MCAAMa, KaK HAMpPHUMeEpP MOBCEMEeCTHOe
HapyIlIeHHe 3aTpeTa Ha BAHOIIMTHE IPH
ABOPaX MyCyAbMaHCKHX IPaBUTEACH.
aBoeBanme apabamu Cpepneii
Asun M IPOHMKHOBEHHE HCAAMa IPO-

||«
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@ MyCyAMOH XYKMAOPAAPHHMHI IIIa-
po6 wummra 6yAraH TaKMKHH Oy3HII-
AAQPUAA HAMOEH OFAAAH.

Ypra OcuéHunr apabrap TOMOHH-
AaH 60CHO OAMHHIIM Ba MCAOMHHHT
kupu6 keammu VII-VIII acpaapaa-
TMHA COAMp OyapH, 6upox JpoH Ba
Ypra Ocué MapaHMATH Ba CaHBATHAR
staru 6ockmy IX-X acpaapaa makaaaH-
Au. MuHTaKaparm Mcaomrada 6yarax
AABpra XoC EArOPAMKAAPAQ TYAAKOH-
AMl AKC 9TTaH YTTaH aCPAAP Maxo0aTAu
AEBOPHI CypaTH Ba XaHKAATaPOIIAMIH
VIII acppan 6omaab cexuH-acTa HyK
6yaa GommaiiAn. AHTHK AaBpra Xoc
MHMeCH3 Ha3apHsICH, SbHH, TabHaT Ba
BOKEAMKKA Maxcﬁypuﬁ TaKAHA KEeNHH-
YAAMK MYCYAMOH 3CTE@THKACHAA ACOCHI
POAB JHHAaraH HaKIIMHKOP CAaHbaTra y3
ypuunu 6epaan. Iy irycunaa, Hacpo-
HHHAHWK Ba 6YAAaBPIﬁAHKAaH dapxan
JAQpPOK XYKMpPOH AHH CHpATHAQ HC-
AOMHHHT y3 FOSIAAPHHU OAFA CYPHIIAQ
MIAKAAM PAaHITACBHP Ba XaWKaATapOIl-
AVIKHH BOCHTAa CH(ATHAQ KyAAQLIAQH
BO3 Keunb, 6y OMAaH MasKyp FOSIHHHT
MYyCyAMOH JKaMHMSTH Xa€THAd TyTraH
MakoMuHH 6earnaab 6epapu. By xo-
AQT MEBMOPYHAMKAQ SIKKOA AKC ITHO,
HCAOM AAQBPHAATH IIAXAPAAPHUHT MaH-
3apasuil Kuédacu yarapau. Hcaowm-
HHHT MaCKHA, MaApaca, Makbapaaap
KYPUHHIIMAATH AUHUF MEBMOPIHANTH
XaAMQpAAMKHHUHT OYTyH XyAYAHAQ STHIH
IIAXaPCO3AMK MAaH3aPaCHHHHT TIAAC-
THK Ba Ma3MyHUH KHEdacHmpa YCTy-
BOPAHKKa 9ra 6yaan. McaoMaa skoHAR
MaBXXyAOTAAPHUHI CYPATHHH YH3UIITA
OyAraH TakMK 9ca Y3MHHHI MYpaKKab
Ba aCpAApra Yy3MATaH TapHXHMIa ora.
TyHu TABKHAAQLL )KOM3KH HCAOMHUHT
HAK AaBPAAPHAQ KYII MACKHAAAPAA
HMHCOHAAD Ba XAMBOHAAP CypaTHHH
YUpaTHII MyMKHH, cababw, aBBaA yAap
TACBMPHI MOTHBAAP CaKAAQHTaH KAAHM-
M 3apPAYIITHAAMK, XPHCTHAaHAMK Ba
6omxka AMHHUI 6HHOAapra YKOMAQIITHIII-
ras. ®axar VIII acp oxupu IX acp 6o-
IIHra KeAHO MyCyAMOHAQp TOMOHHMAQH
THPHK MaBXXYAOTAAPHH TaCBHPAAIIra
KeCKHH caAbmit MyHOocabatHH udopa
3TYBYH HAOXHET MapKypacH IIaKAAQH-
Au. Xaanda aa-MyKTapAMIHUHT KabyA-
XOHACHAATH PAHTTACBHP CYypPaTAAPUHH
AMHHH MYAOXa3aAapAQH KeAHO JHKHO
nyK Kuanm BokeacH IX acpra Taasayk-
AHMAMD.

IX-XI acpaappa Xaaupasukparu
MaMAaKaTAQp Xa€THAa (eopar-CaBAO
IIAXAPAAPHHUHI TAPAKKUETH >Kapaé-
HHMAQ 0aAMHI XyHAPMaHAYHMAMK XaM
g)aOA puBOXAaHMO, AMH Ba paH OHAaH

Up KaTOPAQ OAAMHIM IIOFOHAra YMK-
au. bupox, XI — XIII acpaapaa uao-
XMET BAKMAAAPH XaTTOKH YH-PY3rOp
GyroMAapH Ba MaTOAApHH 6e3aIIaa XaM
XalBOH Ba MHCOHAAPHH TaCBHPAOBYH
CypaTAap UM3MIIHH TAKHKAAIITA Adb-
BaT OMAAH YMKHIIAAH, TAPYAHA HCAOM-
HHHT AAQCTAQOKH acpAapupa Maskyp
X0AaT Oy Kapap TaHKHATA OAMHMAraH
6yaca xam. MaHa 1y HOKyAa¥t IapouT-
Aa MoBapoyHHaXp TaCBHUpPHIl CaHBATH

®  The last circumstance contri-
buted to the development of hedonistic
palace culture, often if not openly but
secretly ignoring the prohibitions of Is-
lam, such as the widespread violation of
the ban on drinking wine in the courts
of Muslim rulers.

The conquest of Central Asia by
the Arabs and the penetration of Islam
occurred at the turn of the VII-VIII
centuries, but a new period in the cul-
ture and art of Iran and Central Asia
began only since the IX-X centuries.

e monumental painting and sculp-
ture of previous centuries, represented
in abundance in the monuments of the
region of pre-Islamic time, starting from
the VIII century, gradually disappeared.
The theory of ancient mimesis, that is,
the criterion of art as a mandatory imi-
tation of nature and reality, gives way to
allegorical, ornamental art, which be-
comes one of the dominants of Muslim
aesthetics. Thus, Islam as the dominant
religion, unlike Christianity and Bud-
dhism, refused to use figurative paint-
ing and sculpture, which was an integral
part of the dzcoration of the interiors of
secular and religious buildings of pre-Is-

3

lamic time that determined their status
in the life of a Muslim society. Most
obviously, this was reflected in architec-
ture — the visual appearance of cities of
Islamic time changed, the volume-spa-
tial forms of mosques, madrasahs, mau-
soleums became plastic and semantic
dominant of the new urban landscape
throu%hout the caliphate. But the pro-
cess of the final canonization of the ban
on images of living beings in Islam had
its complex centuries-old history. Suf-
fice it to say that in the first centuries of
Islam it was possible to meet images of
people and animals in many mosques,
since initially they were arranged in
former Zoroastrian, Christian or other
religious buildings, where pictorial mo-
tifs were preserved. Only by the end of
VIII — early IX centuries a theological
concept of a radically negative attitude
to the image of animal beings by an or-
thodox Muslim was formed. The case of
destruction of picturesque images for
religious reasons in the reception halls

® 1CcXOAUT Ha py6e>xe VII-VIII BB,
OAHAKO HOBBIF TIEPHOA B KYABTYpe H
uckyccrse Mpana u CpepHeit A3uu Ha-
crymaet Auimb HauynHas ¢ IX-X BB. Mo-
HYMEHTAaAbHasi POCIIHCh M CKYABIITypa
MPEALIECTBYIOIIUX BEKOB, B H300HAHH
[IPEACTaBAEHHAsI B IMAMSATHHUKAX pPeru-
OHAa AOMCAAMCKOTO BpeMeHH, HauMHas
¢ VIII Beka, mocreneHHO Kcye3aeT. Te-
OpHsl AaHTHYHOTO MHMMECHC3, TO eCTh
KPUTepHsl HCKYCCTBA Kak OOsi3aTeAb-
HOTO MOAPAXKAHUSI IPUPOAE M PeaAb-
HOCTH, YCTYIIaeT MECTO HHOCKA3aTeAb-
HOMY, OpPHAaMEHTAABHOMY HCKYCCTBY,
KOTOpO€ CTAaHOBUTCS OAHOM H3 AOMH-
HAHT MyCYABMAHCKOM 3CTeTHKHU. Takum
06pa3oM HCAAM KaK TOCIIOACTBYIOIIast
PeAurHs B OTAMYHE OT XPHCTHAHCTBA
H OYAAHM3MA, OTKA3aACSI HCIIOAB30BATh
$UIypaTHBHYIO JKHBOIIHCh H CKYAb-
OTYPY, SBASBIINXCS HEOTHEMAEMOM
4aCThIO yOpPaHCTBA HHTEPHEPOB CBET-
CKHX M KYABTOBBIX COOPYXXEHHH AO-
MCAAMCKOTO BpeMEHH YeM OIPEeAEAHA
UX CTaTyC B XXH3HU MYCYABMAaHCKOTO
obmecTtBa. Hamboaee obeBHAHO 3TO
OTPa3HAOCh B APXUTEKTYpe — BH3Y-
aABHBI OOAMK TOPOAOB HCAAMCKOTO
BpeMeHH npeobpasuacs 06BEMHO—
IPOCTPAHCTBeHHble POPMBI MedeTer,
MeApece, MaB30A€EB CTAHOBSITCS IIAA-
CTHYECKOM U CMBICAOBOM AOMHMHAHTOMN
HOBOTO YpOaHUCTHYECKOTO AaHAI.IIE]l—?-
Ta Ha BCeH Teppuropuu xasudara. Ho
MpOIIecC OKOHYATEABHON KAaHOHH3a-
IIMH 3aIpeTa Ha H300paKeHNUSI SKHBBIX
CYI]eCTB B MCAAMe HMEA CBOIO CAOX-
HYIO MHOTOBEKOBYI0 HCTOPHIO. AOCTa-
TOYHO CKa3aTh, YTO B IIepBbIe CTOAE-
THS MCAAMa MOXXHO OBIAO BCTPETHTbH
M300PaXKEHUS AIOAEH M )KHBOTHBIX BO
MHOTHX MeYeTsIX, IIOCKOABKY TIOHA4aAy
OHH YCTPAaHBAAMCh B TIPEXXHUX 30p0Oa-
CTPHHCKMX, XPUCTHAHCKHX HAH APYTHX
KYABTOBBIX IIOCTPOMKAX, TA€ COXPaHs-
AHMCh H300pasHTeAbHbIE MOTUBBL. ANIIb
k koHIy VIII — nau. IX BB. popmupy-
eTcsi GOrOCAOBCKAs KOHLEMIMs PaAH-
KAaABHO OTPHIIATEABHOTO OTHOLIEHUSI
K M300paskeHHIO XKHBBIX CYLIECTB IIpa-
BoBepHbIM MycyabMaHuHOM. K IX Beky
OTHOCHTCS CAYYal YHHYTOXEHHS I10
PEAUTHO3HBIM COOOPasKEHHSIM >KHUBO-
IMCHBIX M300paKeHHH B IPHEMHBIX
3aAax xaauda ar-MyxTapm.

B IX-XIBB. B xu3nu cTpan Xaauda-
Ta Ha IIEPBOE MECTO HAPSIAY C PEAUTHEN
M HAYKOH BBIXOAHT XYAOJKECTBEHHOE
peMecAO, IIOAyYHBIIIee AKTHBHOE Pa3BH-
THe B IIpoliecce pocTa $peoAaABHO-TOP-
roseix ropopaos. Ho opHOBpemeHHO B
XI-XIII BB. 60rOCAOBBI BBICTYIAAH C
TPH3BIBAMHM 3alIPETHTh H300pakeHHs
JKMBOTHBIX M AIOAH AQXe B yKpalle-
HHHU [IPEAMETOB OBITa U TKAHBIX U3Ae-
AHMH, 4TO B TIepBbIe BeKa HCAAMA ellé He
BBI3BIBAAO 0CO60# kpuTuku. Ha arom
AOCTaTOYHO HeOAArONMPHITHOM Teo-
AOTHYECKOM POHE AOXKHMBAAO CBOM BEK
HCKYCCTBO M300pasuTeAbHBIX $OpPM B
Masepannaxpe. Hacrennsie pocmu-
CH M CKYABITYpa, OOHapy>KeHHbIE BO
asopuax VIII—IX BB. 6am3 Camap-
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@ CyHITH TTAaAAAAAPHHH KEYHPMOKAQ
aamn. Camapkany (ITamkukent, Adppo-
cné6) Ba Byxopo (Bapaxma) sxunupa-
ru VIII — IX acpaapra omp caporiaap
AEBOPHI CypaTAapH Ba_XaHMKaATapoOUI-
AMK HaMyHaAapu uAk Ypra acp Cyra
TACBUPMH MAaAQHHMSATHHHHT YAYFBOP
TAaHa33yAMHH Yy3MAQ HaMOEH JTaAH.
YTMHMIIHMHI POMaHTH3MIA OHA FOSIAQ-
pu parbaraanTupubd typuaran Como-
HHUMAAP AABPHAQ, CAPOMAAPHUHI UYKH
KHCMH, KAAUM IIOXAQP Xa€THHHU Y3HAQ
My’>KaccaM 3TTaH OB, IIOXOHA KaOyA
MapOCHMAQPH, SIHK CIO3KETAAP CaxXHa-
AQpHHH 04nb OepyBdH AeBOPHIL Cypar
Ba peabepaap O6maan Gesarnaras. Ad-
pocué6b Ba Bapaxma caporiaapuparu
AEBOPHI CypaTAap OyHAQH TI'yBOXAHK
6epaAn. XyAAH 1Ty X0AAQTHH XypOCOH-
Aa XaM Ky3aTuin MyMKHH. COCOHHI-
Aap CaHBATH MOTHBAapu Humormryp
capoit xapobaaapupa Tormmarad VIII
— IX acpaapra omp AeBOpHH CypaT-
Aap KOMITO3HIIHSCHAQ Ba YAMAKOPAHMK
HaMyHaAapHAa yIpanAH. YAapaa co-
COHHMAApP CaHBATHIA XOC MaxoOaTAm
TAaHTAHABOPAHK HMCAOM AaBpHAArd yc-
Ay6buit Gesakaapra ypux 6ymaru6 Ge-
paam.

X — XI a(épAapAa XaMMOMAAp
HYMHHU CypaTAap OmaaH 6esam KaAuM-
TM aHbAHACH XAMOH AABOM 9THO, yAap,
yma AaBp daitaacydpaapu Ba Tabubaa-
punuHr ¢ukpu 6yitmua (Ap-Posuii,
161 Cuno) IYMHAMII BAKTHAQ HHCOH-
ra SIXIIM TabCup Kypcatrad. M6 Cuno
$uKpHYa, XAKUKHUI XAMMOMAA “BHCOA
AAMAApH, OOF-pOFAApP MaH3apaAapH,
9YaBAHAO3AAp Ba XAHBOHOT OMAaH 6OF-
AWK CaxXHaAap TaCBHPAAHTAH CypaTAap
ypuH oAral 6yammm kepak”. Iy mapca
AMKKATTa Ca30BOPKH, MaB3yAap TaH-
AOBHHUHT Y3WAQEK YAAPHHHT V3Hra
XOC, KyHTHAXYIIAMK MOXHSATH OHPHHYIM
ypHHra KyfMAraH, yHAQ OGHpPOH Tapu-
XU Ba apabmit ros Ky3ra TaliAaHMam-
an. Tepmus Ba Hucopa XV acp xam-
MOMAApH XapobaAapu AeBOpAapHAQ
CyB IOBMaHMAMIaH G?éw\app,a YU3UATAH
CypaTAap CaKAQHTaH.

bupoxk, XI acp oxupura xeaub, co-
OHTKAAAM HMCAOMHHHT eTakiH ap6o6-
AQpH JKAMOAT JKOHMAAPAA YKOHAH MaB-
KYAOAAAD CYPaTHHH YHM3HINra OYHK
PABHIIAQ KATTHK KQPIIHANK KyPCaTHII-
HH Gommaianaap. O. T'. Boabmakos-
HHHT €3UIITHYA, YAYF Ppakux as-Faszoanit
MyMHHAQPHUHT XaMMOM AEBOpPAApHra
YM3HMATAH >XOHAH MAaBXYAOT CypaTAa-
PHHHM WYK KHAMIITa AABBAT 3TapH. By
AQBBAT IOKOPHMAQ KEATHPHO YTHATAH
M6n Cunonunr X acpparu Kapamaa-
pura 3up keaapn. Aa-FaszoamitHunr
¢uKpHya, “YAQPHMHI TabCHP Ky4HHH
UYKOTHII YIyH TACBUPAArH OAAM-
AQp 03MHH yumpub Tamaam kudos’,
OyHAQIl KMAMIIHUHI MAOXKH 6OyaMaca,
6y kabu >KOMHM TApPK ITraH MABKYA.
IIynunraex, aa-Faszoauit 6esocura
aMaAMi CaHPBAT OYIOMAAPHAR, XyCycaH
Aapriapaasapaa aT COAMIIHH paa
atnb, ammo “éHbomaab yrupasuras
6oAMIIAAD, YPUHAMK YIyH FHAAMAApra

® of the Caliph al-Mukhtedi occurred
in the IX century.

In the IX-XI centuries in the life of
the countries of the Caliphate, art craft
comes to the first place along with re-
ligion and science, which was actively
developed in the process of growth of
feudal trading cities. But at the same
time in the XI-XIII centuries theolo-
gians appealed to ban images of ani-
mals and people even in decorating
household items and woven products,
which in the first centuries of Islam
did not cause any particular criticism.
On this rather unfavorable theological
background, the art of figurative forms
in Maverannahr lived out its age. Wall
paintings and sculptures found in the
palaces of the VIII — IX centuries near
Samarkand (Penjikent, Afrosiab) and
Bukhara (Varakhsha) are the splendor
of the sunset of the graphic culture of
the early medieval Sogd. In the era of
the Samanids, when the glorification of
the romantic past was encouraged, the
interiors of the palaces were decorated
with paintings and sculptural reliefs on
the themes of hunting, scenes of royal

“

receptions and epic scenes that revived
the life of the ancient kings. This is evi-
denced by the Xaintin s of the palaces

of Afrosiab and Varakhsha. The same
picture could be observed in the adja-
cent Khorasan. The motifs of Sassani-
an art are found in the compositions of
wall paintings and carving on stucco of
the VIII-IX centuries, discovered in the
palace buildings of Nishapur. In them,
the monumental and solemn pathos of
Sasanian art gives way to stylized deco-
rative compositions of Islamic time.

In the IX-XI centuries the ancient
tradition of painted bath interiors was
preserved, which according to philo-
sopher-physicians (Ar-Razi, Ibn-Sina)
made salutary impact on a Eerson while
swimming. According to Ibn Sina, in a
real bath should be “... pictures of good
work, obvious beauty, %ke loving peo-

le, like parks, gardens, and galloping

orsemen and animals” . It is indicative
that in the very choice of topics their
distracted, entertaining nature, exclud-
ing any historical or literary storyline
is put. The ruins of the baths of the XI
century in Termez and Nisa are pre-
served, on the walls of which ornamen-

® xanpa (Ilenpxuxent, Appocuab)
u Byxaps (Bapaxma) sBAsiioT co6oit
BEAMKOAEITHe 3aKaTa H300pasHuTeAs-
HOH KYABTYPBI paHHeCpeAHeBeKOBOTO
Coraa. B anoxy CaMaHHAOB, KOTAQ TO-
OILIPSIAOCh MTPOCAABACHHE POMaHTHYe-
CKOTO TIPOIIAOTO, HHTEPbEPhI ABOPLIOB
elé yKpalulaAMCh POCIIUCSMH U CKYAb-
ITYPHBIMHU peAbepaMH Ha TEMbI OXOTBI,
ClleH LJApCKHX IPHEMOB H SIMHYeCKHX
CIOKETOB, BOCKPECABIIMX JKH3Hb APeB-
HHUX 1apeil. O6 9TOM CBHAETEABCTBY-
0T pociucH ABOpLoB Adpocuaba u
Bapaxmmu. Taxyio ke KapTHHY MOXXHO
ObIAO HAOAIOAATP B COIPEACABHOM
Xopacane. MOTHBBI CAaCaHHACKOTO HC-
KYCCTBa BCTPEYAIOTCS B KOMITO3HIIHAX
HACTeHHBIX POCIHCeH ¥ pe3pObl II0
mryky VIII-IX BB., 06Hapy>KeHHBIX B
ABOPIIOBBIX ocTpoiikax Humamnypa. B
HHX MOHYMEHTAABHO-TOP)KeCTBEHHbIMH
madoC CACAHHMACKOTO HCKYCCTBA YCTY-
IaeT MECTO CTHAM30BAaHHBIM AEKOpa-
THBHBIM KOMITO3MIIMSAM HCAAMCKOTO
BpeMeHH.
B IX-XI BB. cOXpaHHMAACh ApeBHSA
TPAaAHIIUS  POCIHCHBIX HHTEphEpPOB
aHb, KOTOpbIe IO MHEHHIO (PHAOCO-
$os-Bpauesareseit (Ap-Pasu, 6u-Cu-
Ha) OKa3blBaAM GAArOTBOPHOE BO3AEH-
CTBHE Ha YeAOBEeKa BO BPeMsl KyTaHHS.
ITo mbicam M6u CuHbl, B HacToAmEeH
GaHe AOAXKHBI OBITD ... KAPTHHBI XOPO-
mei paboThI, SBHOM KPacOThI, BPOAE
BAIOOAEHHOTO M BO3AIOOAEHHOM, BpoAe
TapKOB, CAAOB M CKATyIHX BCAAHHKOB
u 3Bepeit’. [TokazaTeAbHO, 4TO B caMOM
BBIOOpE TeM 3aA0KEeH HX OTBAEYEHHBI,
Pa3BAEKATEABHBIH XapaKTep, MCKAIO-
YAIOMUI KAKYH-AHOO0 HCTOPHUYECKYIO
HAU AMTEpaTypHylo pabyay. CoxpaHu-
aucp pyussl baup XI Bexa B Tepmese u
Huce, Ha cTeHaX KOTOPBIX ObIAM HaliAe-
Hbl OpHAMEeHTAaAbHble POCIIUCH, HaHe-
CeHHble BOAOCTOMKMMH KPaCHTEASIMH.
Ho yxe B xonne XI B. 3aKOHOAaTeAM
OPTOAOKCAABHOIO HCAAMa OIIpeAeAeH-
HO BBICTYIIAAHM IIPOTHB H300pakeHMs
JKMBBIX CYIIECTB B OOI[eCTBEHHBIX
Mmecrax. CoraacHo O. I. Boasmakosy
BBIAAIOIIMIICS  6orocaoB  aa-Tasaam,
TIPH3bIBaeT IPABOBEPHBIX YHHYTOXATh
M300pakeHHs Ha CTEHAaX OaHb,YTO OII-
TIOHMPYeT BBINIEIIPHBEACHHBIM BBICKA-
spiBaHuAM M6 CHHBI, cAeAQHHBIX B X
B. [Tpuyem, mo aa-Tasaam pocraTouso
“...M3ypOAOBaTh AMIIa Ha H300paxe-
HHSIX, YTOOBI OHH CTAaAM HEAEHCTBH-
TEABHBIMHU , @ B CAy4ae OTCYTCTBHSA Ta-
KOM BO3MOXKHOCTH ITPOCTO TOKHUHYTh
aTo HenorpebHoe 3aBepeHue Tawke
aa-Tasaam yTBepKpAaeT O HeAOMyCTH-
MOCTH HM300pakeHHIl Ha INpeAMeTax
NPHKAAAHOTO HMCKYCCTBa,B YaCTHOCTH
HAa 3aHABECSX, HO ...4TO K& KaCaeTcs
M306pakeHHIT Ha IOAYIIKAX M KOBPAX,
KOTOpBIE KAQAYT AASI CHACHHMS, TO 9TO
He IIPeAOCYAHTEABHO; TO JKe KacaeTcs
M300pa’KeHU Ha TapeAKax H 4amiax,
HCKAIOYAsl COCYABI, M3rOTOBAGHHbBIE B
BUAE QUIYpbI; TaK, BepX HEKOTOPhIX
KYPHABHHI] OBIBA€T B BUAE IITHIIBI, ITO
3ampemieHo (XapaM), CAeAyeT CAOMATh

| -
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@ keacak, Oy IIAKKOKAMKKA KHPMai-
AH, KOCa Ba IMHEAAAAPAATH CypaTAAp
XaM LIyHAQil, ¢pakaT OMPOH MaKATa ora
HAMIIAQP OYHAQH MYCTAaCHO; 6ab3H yuu
Kyl LIAaKAHAQ MIIAQHIAH HCHPHKAOH
“xapoM” Ae6 KabyA KHAMHIAH, TaCBHP
TYIIMPHATAaH KMCMHHH KeCHO TamIAaim
A03uM”. AFIHH BaKTAQ CHPAAQHTaH Ky-
AOAYHAHKAQ TEKHC €9HMAATH CYpaTAAp
COAMII XAMAQ KYAOAYHAMK Ba KaHAQ-
KOPAMK HaMyHaAapura 60cMa Ba yu3ma
KYPUHUIIAATH TACBHPAApP YHM3HII aA-
Fassoamiipex MyTaaccub HAOXMETYH
TOMOHMAAH KECKHH Paj 9THAMAraH.

X-XII acpaapaa TacBupuili MoO-
THUBAApP, ACBOPHH CypaT Ba XaHKaATa-
pouank MOBapOyHHAXPHHHT TYPAH
IIAXaPAAPHAATH KATOP CAPOM HHIIOOT-
Aapu  Gesarmpa QoriparaHnanb, Oy
XKapaéH 3MH30A Xapakrepupa OyAraH.
TepMu3 XyKMAOPAAPH  CapOMHAAH
rormarad X — XII acpaapra oup 6Ge-
TaKpOp VAMaKOPAMK HaMyHaAapHAQ
SICCH 103ara YM3HAraH aCOHABHI MaB-
JKYAOTAAP — OAAM OONIAM apCAOHAAD
TACBHPH MAaXaAAHH PacCOMAAPHHHT
YIraH acpAap TAacBHPHH MaB3yAapHra
OyAraH CyHMac KMU3HKHIIAAPUAAH Iy-
BOXAMK Oepapr. AQFOHHCTOHAArH Fas-
HABHHAAp XYKMAOPAAPHUHHUHT (X acp)
Aamkapu basap capoiiuaaH TOIMAraH
Maxo0aTAH AEBOPHII CypaTAap Ba 6ypT-
Ma XaiKAAAAQp AHHKAQHHO, IIOXHMIINH
A€BOPAAPHAQ TYPAU PAHTAU YOIIOH KHIt-
r'aH, KyAUAQ TYKMOK TyTI'aH acKapAap Ba
IIAXCHIT rBapAust 6op 6yit-6acru Oraan
racBupAanran. Tacupaarn  obpasaap-
HHHT KaA-KOMATAAPH KEAMIITaH, MYFYA
kuppaau dexpasap XI — XIII acpaap-
Aa OPOH CHPKOPH COTIOA HAMIIAAPHAQ
TACBHUPAAHTAH IIEPCOHAKAAPHH EATa
COAQAH.

Barixaxuit xabap 6Gepumimva, ras-
HaBHiAapAaH 6yaran Mascyp Xuport-
A2 6OCKOK OyAraH AaBpAapHAa capom
KyPAUPHO, YHHHI AaM OAMII XOHAAQ-
PHMHMHI MYKH KUCMHHH AHOOCCH3 9p-
KaK Ba AéAAAPHHUHT MIIKHIl XOAATAAPH
TACBUPAAHTAH CypaTAap OuaaH besam-
HH Oyiopapn. MabCyAHHHI OTacH —
Maxmyp FasnaBuiira Oy ramaap erray,
TEKITHPHII MAKCAAMAQ AHFOKYUAAPHU
1060paar, 6upoK Oyru 6uaran Mascya
CypaTAAPHH JYUPTUPHO TAIIAAMAML
Amup MabCyAHMHT TaCBHPHI CaHbaT-
ra 6yATaH XaNpUXOXAUTH YHUHT Oyipy-
FU OMAQH sICAAraH, TYpPT OpOH3a caHaM
XaiKaAAu (yAap TAXTHM XMMOS KHAHM-
WHHM GMAAMPraH) WIOX TAaXTHAA XaM
HaMO€H OyAapu. Ysbek-ppanuys ap-
XEOAOTHK IKCIEAMLIHSCH TOMOHHMAQH
aHukaaHrad, Kopaxonuiiaap paspura
OMA MHCOH, XaHBOHAAP, HTAAP, OB MaH-
3apaAapu TacBHUpAaHTaH A¢pocuébd

aMapKaHA) AEBOPHI CypaTAApHHH
acaab yrum xam ypunau. bupox, ym6y
KaMé6 xoAaTAAp AABp TarabUAQH KeAHD
YHKMAil, yAap y €KH Oy XyKMAOPHHHT
IIAXCHI AMAK OMAAQH TACBUPHUH CaHbaT-
ra xoauc 6axo 6epumn 6uaaH 60rAaH-
raH. By Ba bomka é3mMa maHGarappaH
KeAnb 4MKHO, YpTa acpaap 3amupuaa
M cAOMHHHT HHCOH CypaTHHH YHU3HIITA

@ tal murals, painted with waterproof
dyes were discovered. But at the end of
the XI century lawmakers of orthodox
Islam deﬁm’tg oppose image of living
beings in pubﬁc pfaces. According to
Q. Cvg Bolshakov, the eminent theolo-
gian al-Ghazali called upon the faithful
to destroy images on walls of baths,
which opposes the above statements
of Ibn Spina made in the X century.
Moreover, according to al-Ghazal, it's
enough “... to disfigure the faces on the
images so that they become invalid”,
and in the absence of such opportuni-
3 just to leave this obscene institution.

-Ghazali also claims about inadmis-
sibility of images on objects of applied
art, in particular, on curtains, but ... as
for the images on cushions and carpets
that are lai§ for sitting, this is not rep-
rehensible; the same applies to images
on plates and bowls, excluding vessels
mage in the form of a figure; so, the top
of some burners can be in the form of
a bird, it is forbidden (haram), the part
where the image should be broken”. At
the same time, images on glazed ceram-
ics having plane character, as well as
stamped or painted ceramics or coin-
age, from the point of view of even a
radical theologian, such as al-Ghazali,
could in principle be admissible.

In the X-XII centuries, pictorial
motifs, wall paintings and sculptures
continued to exist in various cities of
Maverannahr in the decoration of a
number of palace buildings, although
this process was sporadic. Fine samples
of carved stucco of the XI-XII centuries
from the palace of the rulers of Termez
depicting fantastic creatures — lions
with human heads in flat relief — testify
to the undying desire of local artists to
the visual themes of past centuries. It is
proved by the findings of monumental
paintings and sculptural reliefs in the

alace of Gaznevid rulers (XI century)

om Lashkari Bazar in Afghanistan,
where on the walls of the throne room
figures of soldiers and personal guards
in multi-colored robes with maces
in their hands were depicted in full
growth. The poses of the depicted are
static, Mongoloid faces resemble char-
acters from scenes in the paintings of
glazed ceramics of Iran of the XI-XIII
centuries.

According to Beykhaki, the ghaz-
navid Masud, being the governor of
Herat, built a palace and orfered todec-
orate the rest rooms with erotic images
of naked men and women. Masud’s fa-
ther, Mahmoud Ghaznavi, having heard
about it, sent a messenger to check, but
Masud was informed about it and or-
dered to erase the murals in advance.
Emir Masud’s predisposition to the
fine art is demonstrated by the throne
with sculptural images of four bronze
idols, (“which are set ... so they with
raised for strike hands [as if] guarded
the throne”), which was create%uby his
order. Mention should also be made of

® 1y uacTp, rae usobpaxenue”. B TO
Ke BpeMsl, H300paXkKeH s Ha TOAMBHOM
KepaMHKe, UMeIOIHe TAOCKOCTHOM Xa-
pakTep, a TAKKe IITAMIIOBAHHOHN HAM
PACITHCHOM KepaMHKe HAHM 4eKaHKe, C
TOYKH 3PEHHS AQXKE PAAMKAABHOTO Te-
oAora Kakum 6b1A aa-T'a3aau, B mpuHIM-
I1€ MOTAH 6BITb AOITYCTHMBIMH.

B X-XII BB. H306pasuTeAbHbIE MO-
THBbI, HACTEHHAs )XUBOIIHCh M CKYAb-
NTypa TPOAOAKAAH CYIIeCTBOBATh B
PasAMYHBIX Tropopax MasepaHHaxpa
B YKpalIeHWH PpsAd ABOPLIOBBIX IIO-
CTPOEK, XOTSl 9TOT IIPOIeCC HOCHA
aMHU30AMYecKHil XapakTep. Ilpekpac-
Hble 0Opasubl pesnoro mryka XI-XII
BB. M3 ABOpLia npaBuTeAeil Tepmesa c
H300pakeHHeM B IIAOCKOM peabede
$aHTaCTHYECKHX CYIIECTB — ABBOB C
YeAOBEYeCKHMH TOAOBAMHM — CBHAe-
TEABCTBYIOT O HeyracalolieM CTpeMAe-
HHMH MECTHBIX XYAOKHHMKOB K H300pa-
3UTEAbHOM TeMATHKe IIPOIIABIX BEKOB
Haxopxs MOHYMEHTaAbHBIX POCIIHCeH
H CKYABIITYPHBIX peAbedOB BO ABOpIIe
rasHeBUACKMX npasuteseil (XIs.) u3
Aamxapu baszap B Adpranucrane, rae Ha
CTeHaX TPOHHOTO 33aAa B IIOAHBIH POCT
ObIAM HM300paXkeHbl QUIYPHI BOMHOB
M AMYHOH TBAPAMM B PA3HOIIBETHBIX
xaaarax ¢ OyaaBamu B pykax. ITossr
M300paKEHHBIX CTATHYHbI, MOHTOAO-
MAHbIE AMIIa HAMTOMHHAIOT MePCOHAKH
U3 CIIeH B POCIHCSAX TAa3ypOBAHHOM
kepamuku Mpana XI-XIII BB.

Kak coobmaer Befixaku, rasme-
BUA Macya, Oyayunm HaMeCTHHMKOM B
Tepare, BO3BeA ABOpel] M IpPHKa3aA
YKPacCHTh IIOMEIIEHHSI AASL OTABIXa
3POTHYECKHMH H300pakeHHAMH 06-
HOKEHHBIX MY)XKYMH U JkeHIuH. OTer
Macyaa — Maxwmya 'azneBu, npocasr-
mIaB 06 9TOM, [TOCAAA TOHLA AASL IIPO-
BepKH, OAHaKO Macya ysHaB 06 aTom,
3a0AaroBpeMeHHO IIPUKA3aA CTEpPeThb
pocrmucu. O IIpeApacrioAOKEHHOCTH
amMupa Macypa K HM306pasUTEABHOMY
HCKYCCTBY CBHAETEABCTBYET IIPECTOA
CO CKYABITYPHBIMH H300paskeHHsAMU
YeThIpex 6POH30BBIX HCTYKaHOB, (“To-
CTABA€HHBIX ...TAK, YTO OHH C 3aHECEH-
HOM AASL yAQpa PyKoit [kak 6b1] oxpa-
HSAH npeCTOA”), KOTOPBII CO3AABAACS
no ero ke mpukady. CaepyeT Tarke
YIOMSHYTh HACTEHHblE POCIHCH Ka-
PaXaHUACKOTO BpeMeHH Ha AQpocu-
abe (Camapkanp) ¢ wusobpaxeHnem
YEeAOBEYECKUX  QUIyp, >KMBOTHBIX,
c006aK, CIleH OXOTBI H T.A., HAACHHbIE
COBMECTHOM  y30eKCKO-$paHIIy3CKOi
apxeoAoruyeckoi axcmepurmer. Oa-
Hako, 6e3ycAoBeH TOT (aKT, 4TO ITH
eAMHHYHbIE TPHMEpPbl He HCXOAMAH
U3 TPeOOBAHMI JIIOXH, HO CBHAETEAD-
CTBYIOT O AOBOABHO AOSIABHOM OTHO-
IIEHUH HEKOTOPBIX IPABHTEAEH, AAXKe
OTAMYABIIHMXCS TPAaBOBEPHOCTBIO, K
u3o6pasuteabHpIM ciokeTaM. Cyast 1o
9THM M APYTHM IHMCbMEHHBIM CBHAE-
TEAbCTBAM, MOXXHO 3aKAIOUHMThH, YTO B
HEAPaX CpeAHEBEKOBbSI Pa3BHBAAACH
CBOEr0 POAA T'€AOHHCTHYECKAsl KyAb-
TYpa ABOPLIOBOJ )KU3HH, KOTOPAsI €CAH
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@ KyiiraH TAKUKUHH 3UMAQH PaA 3TraH
Capol XaéTHHHHT y3HMra XOC IeAOHHC-
THK MAaAQHUSITH PUBOXKAQHTAH, Aes Xy-
AOCa KHAHII MyMKHH.

HcAoM CaHbPAaTHHHHT AXAOKHH
KaApHSATAAPH Ba
HHTErpanHOH POAH

McaoM Hakm caHBATH MYCYAMOH
TEOAOTHSCHHMHI  HHCOHIIAPBAPAMK
FOSIAAPHHH FOSIT HO3HMK CypaTAd aKC
ATTHPAAH. Y I'Y3aAAMKHHHT YHHBEpPCAA
FOSICHHHU Y3UAQ My>KaccaM aTub, 6y 60-
papa aca maiirambapumns Myxamman
C.a.B HUHT “AAAOX ry3aa Ba bapua ry-
3AAAMKHH CEBIYYHAMP~ A€raH XaAHCH-
Aa xabap 6epuaapn. Mcaom camsatu
KAAMMIH IOHOHAAPTa XOC KaAOKaraTHs
— TI'y3aAAMK Oy YMpO#t Ba 93IyAHK Yii-
FYHAHMIH Aesl KAPAATaH FOSIHU Y3UAQ AKC
arrupapu. Iy 6omc mcaom canbaru-
A2 XYHYKAHMK Me30HM (kareropuscu)
HHKOp 9THAMO, y Tacoauduii xato Aeb
H30XAAHAAH.

Tapuxuii KHCMAT TaKO30CH OHAaH,
6y AaBAaTAAp (OMAAAAHTAH YMYMHMIT
aandb6o xaTu apab MMAOCHra yTasu.
VcaOM MapQHMATH, IOy >KYMAAAQH,
HaQUC XaTTOTAMK CAHBATH, IIAKAAA-
HHUIIMAQ Apab XaAnQaAHUTH TapKuHOH-
ra KMpraH XaAKAQp aAOXMAQ Ba XaT-
TO aCOCHI POAb YHHAAM, AeO afTHIN
mymkuH. TabKMAAQHMIIMYA, XaTTOT
Hadakar Xapd Ba Cy3AapHHM E3UIIAQ
MaxXOpaTAH OYAHMIIM AO3HM GaAKH IOK-
CaK aXAOKAM Ba ITOK PYXAH OYAHIIH 3a-
pyp. CamapkaHAAMK XaTTOT AGAYAAOX
Cyrauit (XV acp) ésummua, “Xatau
eHIMA KyA OMAAQH €3HMII Kepak, aMMoO
KyA KaAO ampu 6uaan éscun’. Mcaom
XaTTOTAMK CaH'baTH, AMHUH OHT Kabwu
HCAOM 3CTETHKACH AXAOKHH aKHMAAAA-
PHMHMHI MYTAAQKO HKOOHI MOXMyHHH
y3upaa sxkamaarad. [lloxusuapa Memo-
pHaA MaXMyacH OSIMrpapUKacHAArH
XUKMATAH OHTHKAQDPHH €Ara OACAK:
“Y3uHrra paBo KypMaraHHHIHH GUPOB-
raxam paso kypma’, “SIxmuank 6y ora-
OHAHM XypMaT Ba M33aT KHAMIIAMD,
“VIAM M3AAraHHM JKAHHAT M3AArai’ Ba
6omkasap.

Srona apab MMAOCHMHMET KeHT
TaTOMK ITHAMIIM HKTHCOA Ba CaBAO
COXacHA2 OMpAANITHPYBYM POAb Yii-
Haum 6MAaH OMpra MyCyAMOH AYHECH
gamaqpacu XaMAQ (QaHMHHUHT y3apo

up-6upura tascup armmmra, Hlapxk
darcadacu Ba (PaHMHHHI PHBOXKAA-
HHIIUra acoc 6yAAN. AMHHI HAMHHHT
6yrox HamostHAaAapu 6yamum Mmom
aa-Byxopwuit, Maprunonu#i, baxoya-
auH Hakm6ana, Morypuaunit, Frokay-
BoHMI, Axmap SccaBuit Ba 6omkasap-
HHUHI MAMHH-MabpHuil paoAHATH Ba
HCAOM AMAAMETH XaMAA Ha3apHsICHIa
OMA PHCOAAAAPH YPTa AGHIH3AAQH TO
XHMHA OKeaHHTraya OYAraH XyAyAAars
TYPAH DAATAAPAAH OYATAH MyCYAMOH-
AAPHHHT SITOHA MYCYAMOH yMMaTH
cupaTHAA OMPAAIMIIAAPH YIYH HM-
koH 6epan. llly 6maan 6upra Mamxyp
oaumaap aa-Xopasmuii, aa-Popobuit,
aa-Bepynmit, M6n CuHOHHMHT Tapux,

® the Karakhanid time murals on Afro-
siab (Samarkand) depicting human fig-
ures, animals, dogs, hunting scenes, etc.,
found by ajoint Uzbek-French archaeo-
logical expedition. However, of course,
the fact that these isolated examples did
not proceed from the requirements of
the epoch, but testify to the rather loyal
attitude of some rulers, even those who
were distinguished by their orthodoxy,
to fraphic subjects. Judging by these
and other written testimonies, it can
be concluded that a kind of hedonistic
culture of palace life developed in the
depths of the Middle Ages, which, if not
ignored, then, in any case, secretly vio-
lated the prohibitions of Islam on the
use of figurative art.

Moral values and
Integration role of
Islamic art

The ornamental art of Islam most
impressively and subtly expresses the
universal idea of beautiful Muslim the-
ology, which was voiced in the sacred
phrase of the prophet “Allah is beautiful
and loves everything beautiful”. There-
fore, Islamic art reflects the ancient
Greek idea of kalokagatia — the beautiful
is a harmonious combination of beauty
and kindness, therefore the category of
the ugly is not present in Islamic art, but
is corrected as a crept error.

By the will of the historical destinies
the common letter (alphabet) used by
these states became Arabic script. Par-
ticular and perhaps even the main role
in the formation of Islamic culture, in-
cluding traditions of graceful writing,
was played by the peo gl‘;:s who became
part of the Arab caliphate. It was said
that a calligrapher should possess not
only skill and ability to write letters and
words, but at the same time possess
high moral qualities and spirit. As the
Samarkand calligrapher ‘Abdallah Sug-
di (XV century) wrote, a writing should
be done with an easy hand, however,
the hand should be led by the heart.
Islamic art of calligraphy, as well as re-
ligious consciousness, is an extremely
p:ﬁitt}ilve set of moral didzlllctics. Let l}l]S re:-f
C e wise sayings in the epigra o
Shahi Zinda m):r?lgorial comglgcg‘give

eople what you prefer for yourself”;
"The best blessing is in paying honor
to parents”, “Who looks fgr Knmowledge,
thatis looked for by paradise” and many
others.

The adoption of a single Arabic
graphic opened wide prospects for
close cooperation in the field of econ-
omy and trade, interference of culture
of the peoples of the Muslim world
and laiéJ the foundation for the deve-
lopment of philosophy and science of
the East. The ascetic scientific and ed-
ucational activities and treatises on the
theory and practice of Islam of such
great representatives of religious sci-
ence as Imam al Bukhari, Burkhanud-
din Marginoni, Bakhoviddin Nagsh-

® u He HUIHOpHPOBaAa, TO, BO BCAKOM
CAy4Yae, TAMHO HapyllaAa 3alpeThl HC-
AaMa Ha HCIIOAbB30BaHHE erypa'rvm-
HOro HCKyCCTBa.

HpascTBeHHbIE IEHHOCTH H
HHTErpallHOHHAs POAb
HCAQMCKOr0 HCKYCCTBa

OpHaMeHTaAbHOE HCKYCCTBO HC-
AaMa HaubOAee BIIEYATASIOIE M TOHKO
BBIPQXKAET YHHUBEPCAABHYIO HACIO IIpe-
KPaCHOTO MYCYABMAHCKOM TEOAOTHH,
KOTOpasi 6bIAa O3By4YeHa B CAKPAABHOM
$pase mpopoka "AAAAX KpacHB U AIOGHT
BCce KpacuBoe”. Flcaamckoe HCKycCTBO
OTpaXKaeT APEBHETPEYeCcKyIo HACK0 Ka-
AOKAraTHH — IPEKPACHOe eCTh rapMo-
HHYHOE COYeTaHHe KPacoThI H AOOpO-
Thl, IO3TOMY KaTeropusi 6e306pasHoro
B HCAAQMCKOM HCKYCCTBE He IIPHCYTCTBY-
eT, a KOPPEKTHPYeTCs KaK BKPaBIIAsCs
ommbKa.

Boaeto ncroprrdeckux cyae6 obmmm
nuchMoM (aAdaBUTOM), KOTOPBIM MOAB-
30BAAMCh 9TH TOCYAAPCTBA, CTAA apab-
ckmit mpudtr. Ocobyio H, BO3ZMOXHO,
AQKE TAABHYIO POAb B (POPMHPOBQHHH
HCAAMCKOM KYABTYPBI, B TOM YHCAE H
TPAAMLIMH H3SITHOTO MHChMA, CHITPAAH
HapOAbI, BOLIEAIIHE B COCTAB apabcKoro
xaaudara. [oBopuaoce, 4To Kaasurpadp
AOAKEH BAAAETh HE TOABKO MacTep-
CTBOM M yMeHHeM B HAIIMCAHHH OYKB U
CAOB, HO OAHOBPEMEHHO 00AAAATh BBI-
COKMMH HPABCTBEHHBIMH KayeCcTBAMH
n ayxom. Kak mmcaa camapkaHackmit
kaaaurpad Ab6pasnax Cyram (XVsek),
IHMCBMO HYXKHO ITHCATh A€TKOI0 PYKOH,
OAHAKO, YTOOBI PYKOH BOAMAO CEpALLE.
Mcaamckoe HMCKYcCTBO KasAMTpaduy,
TAakoKe KAK M PEAMIHO3HOe CO3HAHHe,
IpPEACTaBASIeT COOOH HCKAIOYHMTEABHO
TIO3UTHBHBIN HAabOp HPABCTEHHOM AM-
AakTHkH. HamoMuMM 0 MyapbIx H3pe-
YeHHSIX, B SIHIpaPuKe MEMOPHAABHOIO
kommaekca IlMaxu-3unpAa: “AaBait Aro-
ASIM TO, YTO IIPEATIOUHTACIIb AASL CeDst,
“Ayduree szal“pAexHue — B MOYUTAHUHU
poauTeaeit’, Kro wmer 3HaHusi, TOro
HINET pail’ 1 MHOTHE APyTHE.

YTBepkAeHHE  eAMHOMN apa6c1<0171
rpapHKH OTKPHIAO IIMPOKHE TepCreK-
THBbBI AASl TECHOTO B3aMMOAEFICTBHS B
06AaCTH 9KOHOMHKH M TOPTOBAH, B3au-
MOBAMSIHHS KYABTYPbI HAPOAOB MYCYAb-
MAaHCKOTO MHpPAa M TIOAOKHAO HAYaAO
pasBuTHio puaocodpuu u Hayku Bocro-
Ka. IToABMOKHIYeCKass HayYHO-TIPOCBe-
THTEAbCKAsl AESTEABHOCTb M TPAKTaThI
II0 TEOPHH H IIPAKTHKE HCAAMA BeAHYAi-
IIMX NPEACTaBUTEAEH PEAHTHO3HOM Ha-
KXM Mmama aap Byxapu, Bypxanyaauna

apruHonn, baxosuaanna Hakmban-
A, A6y Mancypa aab-Morypuau, A6-
Ayxoauka ['kayBanu, Axmapa Sccasu n
APYTHX CIIOCOOCTBOBAAHM YKPEIACHHIO
€AMHOM MYCYABMAHCKOM yMMBbI—00TIH-
Hbl MYCYABMaH Pa3AMYHOTO JTHHYE-
CKOTO ITPOHMCXOXAEHHSI Ha OOmIMpHOM
tepputopuu  oT  CpeAH3eMHOMOpPbs
AO BIHAuﬁcxoro okeaHa. Bmecre ¢ Tem
$yHAAMEHTaABHbBIE TPYABI I10 HCTOPHH,
$HAOCOPHHM M eCTeCTBEHHbIM HayKaM

|~



Hcaom canvamu garcapacu

Philosophy of islamic art

DurocoPus ucAAMCK020 UCKyccmsa

® parcadpa Ba aHMK QaHAap Oyitmua
€3raH MAMMI-QYHAAMEHTaA acapAapu
Sxun Ba Ypra Illapx XasKAapHHUHT
MabHABHI Xa8TUHU OOMMUTHIIM OHAAH
6upra Fap6 GpaHHHMHT PHBOXKAAHHIIN-
Aa acoc 6‘}3%146 XM3MaT KHAAHU.

Canbar Ba XyHapMaHAYHAMK COXa-
CHAQ XYAAM apab xatu kabu OGupaam-
TUPYBYH aXaMUSAT Kach 3TraH, HCAOM
dascadacHHMHI MAK camapacH OyA-
MHUII HAaKII XAaHAACABHH BAa HMCAMMHI
HAKIIAAPHMHI YHHBEPCAA Ba MHAAQT
KaMPOBHAAH TAalIKApH OYAraH “THAM”
xucobraHapau. MoxuaTaH, aMaAWH
6e3aKk CaHBATH MHAAATAAPAPO MaAQ-
HUSTAQP MyAOKOTHIA ACOCAAHTAH SIHTH
CepKHpPpa SXAHTAHK ITAKAAAHUIIHHHHT
HOE6 HAMYHACHHH ¥3HAQ MYy’KaccaM
3TaAN.

Iy iAycHHAR, MCAOM CAaHbATHHHHT
TaMaAAYHHIl aXaMHSITH YHHHT TYPAU
9THHUK AHbAHAAAPHHU SITOHA MAAAHHSAT
acocupa  OMPAAIITHPUIINAQA, HAKIIY
HHUTOp CaHBATHHHUHI SIHTH YCAyOH
LIAKAAQHUIIHAQ HAMOEH 6yAaau. Apab
XaAM(pAAUTH TApKHOUIa KMPraH TYPAH
MaMAQKATAQp BAa XaAKAAp CAaHBATHHU
YMYMAQIITHPA OATaH HAKII CaHba-
TH TH3UMH TakoMHaramrad. IX-XV
acpaapaa  peopar-CaBAO IIAaXapAapH
BAa MHTErpalys >KapaéHAapH MyHOCa-
6aT 6uMAQH yCTa-XyHapMaHAAAPHHUHT
acapaapy HapakaT XaAKapo CaBAO-CO-
TUKHHHT acOCHMil MaHOawra amAaHAH,
6aAKH MyCYAMOH XaAKAQPMHHHT J3Hra
XOC MabHABHI aAOKa BOCHTACH Ba Ma-
AQHISITAAPHUHT Y3ap0 OOMHTHAMIINIA
cababuu 6yapn. Ma3 aroka Mosa-
poynHaxp, XypocoH, JpoH, YpTa acp
Osap6aiDkoHH, IIYHHHTAEK, YpTa Ba
Sxun [MlapkHUHT OOIKA MaMAAKaTAQ-
PH CaHbAT ACAPAAPHHUHI MAKAAAPH Ba
OesakaapuAQ KYTIAQD JXIIANIAMKAAPHU
fo3ara keAtupau. Illybxacms, mcaom
OAQMHHHUHT Xap 6Mp MHHTAKACH, KyM-
AapaH, Mapkasuin Ocué caHbaTHAR
XaM aBBAATH TApMXMH Ba MaAAHMH aH'b-
aHaaap 6maaH OOFAMK OyAran ysura
XOC JKHXATAAp MaBxyp OyaraH. AMMo,
apab xaaudasurn Tapkubura KMpras
XaAKAQPHHUHT TOP AABPAAarH aHBa-
HAAApH KeCKMH Y3rapaéTraH Ba SIHIH
cuHkperuk “Vicaom cambaru’” BYXYA-
ra KeAaéTraH Gup BakTAa Y306eKHCTOH
CaHBATH TAPUXU YIYH YHHHT HMCAOM
OAaMH TABCHP AOMPACHIa KHPHTHAH-
M “YETapAAAPHHHT JUMIIM  AABPH
6yAraH aAH. Y3HAQ HCAOM CaHBATH Ba
VPraHUAAETTaH AABP MEBMOPYHAUTH
darcadpacuHM TYAMK HAMOWHII ITraH
Hakim 0Oe3arn OapuMil  KOHIEIIIHS-
CH MCAOM CAaHBATHAQ €TAKYH YPHHHH
9TaAAAraH.

® bandi, Abu Mansur al-Moturidi,
Abduholik Gijduvani, Ahmad Yassavi
and others hefped to strengthen a sin-
gle Muslim Ummah - a community
of Muslims of various ethnic origin in
a vast area from the Mediterranean to
the Indian Ocean. At the same time,
the fundamental works on the history,
philosophy and natural sciences of our
outstanding scientists al-Khorezmi,
al-Farabi, al-Biruni, Ibn Sina not only
enriched the spiritual life of the peo-
ples of the Near and Middle East, but
also became fundamental in the deve-
lopment of Western science.

In the field of arts and crafts, the in-
tegrating role, the same as the Arabiclet-
ter, was played by the ornament — the
offspring of Islamic philosophy — the
universal and non-national “language”
of geometric and vegetable forms. In es-
sence, Islamic arts and crafts represent
a unique example of the formation of a
new universal community based on the
principles of a fruitful transcontinental
dialogue of cultures.

us, the civilizational significance
of the art of Islam lies in the fact that
it lllal'omo’ted the unification of various
ethnic traditions into a holistic culture,
formation of a new style of ornamental
art. An ornamental system is developed
that unites the art of different countries
and nations that are part of the Arab
Caliphate. Due to intensive growth of
feudal trade cities and integration pro-
cesses in the IX-XV centuries, works
of master craftsmen were not only a
subject of international trade, but also
a peculiar form of spiritual contacts
and mutual enrichment of cultures of
Muslim peoples. The conditions of
communication evoked parallels and
numerous analogies in the forms and
décor of works of art of Maverannahr,
Khorasan, Iran, medieval Azerbaijan
and other countries of the Middle and
Near East. Of course, the art of each
region of the Islamic world, including
Central Asia, had its own characteris-
tics, due to previous historical and cul-
tural traditions. But for the history of art
of Uzbekistan, its inclusion in the orbit
of the Islamic world was an era of “de-
letion of borders” when the breaking of
narrow-local traditions and the creation
of a new syncretic “Islamic art” of the
peoples, who became a part of the Arab
Caliphate. The ornamental concept was
dominating in the art of Islam, which
most fully represented the philosophy
of Islamic art and architecture of the
studied era.

@ HauIMX BHIAAIOIINXCS YYEHBIX aAb-X0-
peamu, aab-Papabu, arb-Bupynn, 16u
CHHbI He TOABKO 0OOTaTHAHM AYXOBHYHO
JKH3Hb HapoaoB barkuero u Cpeanero
BocToxka, HO M CTaAM OCHOBOIIOAArar-
IMMH B Pa3BUTHUH HAYKH 3aIlapa.

B cdepe mcxycctB m pemeceA Ta-
KYIO JKe, KaK U apabckoe IHChMO, HHTe-
TPUPYIOLIYIO POAb ChIIPAaA OpPHaMEHT
— AeTHIIe MCAAMCKON ¢purocodpum —

BEPCAAbHBIH M BHEHAIIHOHAABHBIN
SI3bIK~ eOMEeTPHYECKMX M PaCTHTEeAb-
Hpix $popm. ITo cymecTBy mcaamckoe
AEKOPaTHBHO-TIPUKAAAHOE  HCKYCCTBO
OAMIIETBOPSAET YHUKAABHBIN ITpUMEp
$OpMHPOBAHHS HOBO! YHHBEPCAABHOH
OBIIHOCTH, OCHOBAHHOH Ha IIPUHIMIIAX
IIAOAOTBOPHOTO TPAaHCKOHTHHEHTAAD-
HOTO AMAAOTa KYABTYP.

Takum o06bpaszoM, IMBHAM3AIHU-
OHHOE 3HayeHHe MCKYCCTBa MCAaMa
3aKAIOYAETCSI B TOM, YTO OHO CIIOCO06-
CTBOBAAO OOBEAMHEHMIO Pa3AMYHBIX
9THHYECKHX TPAAHLHMH B IIEAOCTHYIO
KYABTYPY, CAOXXEHHIO HOBOTO CTHAS
OPHAMEHTAABHOTO ~ MCKycCTBa. BpI-
pabarpiBaeTcsi CHCTEMa OpPHAMEHTA,
00BEAMHHBIIAST HCKYCCTBO — Pa3HbIX
CTpaH M HApOAOB, BOLIGANIMX B CO-
craB Apabckoro xaaudara. B cesisu ¢
UHTeHCUBHbIM pocTtoM B IX-XV BB.
$e0AaABHO-TOPTOBBIX F'OPOAOB M HH-
TerpaljHOHHBIMH IIPOL[eCCaMH, TIpO-
U3BEACHHMS MACTePOB-peMeCACHHHKOB
OBIAM He TOABKO IIPEAMETOM MeXAYHa-
POAHOI1 TOPTOBAH, HO U CBOEOOPa3HOM
$opMOIT AyXOBHBIX KOHTAKTOB M B3aH-
MOOOOTAIIeHHsT KYABTYP MYCYAbMaH-
CKHX HAapOAOB. YCAOBHS OOIIEHHS BBI-
3BIBAAM TTAPAAAEAH B MHOTOUYMCAEHHbIE
aHAAOTHH B OPMaxX M AEKOpe H3ACAHH
uckyccrsa Masepannaxpa, Xopacana,
Hpana, cpepneBexoBoro Azepbaiipxa-
Ha u Apyrux crpad CpepHero u bawmxk-
Hero Bocroka. besycaoBro, nckyccTBo
Ka)KAOTO perHoHa, MCAAMCKOTO MHPA,
B ToM uncae LenTpasbnoit Azun, ume-
AO CBOH XapaKTepHble OCOOEHHOCTH,
00yCAOBACHHBIE  IIPEAIIECTBYIOMHMH
HCTOPHYECKUMH M KYABTYPHBIMH Tpa-
aunusamu. Ho AAs BcTOpuu MCKyccTBa
VabexrcTaHa BKAIOYEHHE €ro B OpOUTY
HMCAAMCKOTO MHpa 6bIAM 9MOXOM “CTH-
paHMsA TPaHMI[, KOTAQ IIPOMCXOAHUT
AOMKA Y3KOAOKAABHBIX TPAAMIMI U
CO3AQHHE HOBOTO  CHHKPETHYECKOTO
MCAAMCKOTO MCKYCCTBA HApPOAOB, BO-
IIEAIINX B cOCTaB Apabckoro xaauda-
Ta. AOMHHUPYIOIIEH B HCKYCCTBE HCAQA-
Ma 6BIA2 OpHAMEHTAAbHAsI KOHIIETILIHS,
HanboAee TOAHO IPEACTaBASIIOINAS
$MAOCOPHIO MCAAMCKOTO MCKYCCTBa U
APXMUTEKTYPbI HCCAEAYEMOI ATIOXH.

Aumepamypa:

1. MycyabmaHcKHe cBTbIHM Y36ekucrana. Tamkent. 1995; Fimam aa Byxapu — cBer u3 ray6unst. Tamxkent. 1999; ITamsaTHuKH HC-
AAMCKO#1 KyAbTYpbI B Y36exucrare. Tamkent. 2001;XakumoB A. XyaokecTBeHHOe Hacaepre ncaama // Mosuiiaan capo, N02, 2006; A.Xa-
knMoB, Kaaccnueckoe nckyccrso ncaama// Xyaoxkecrsernas kepamuka Llenrpaasnoit Asuu u Asepbaiiasxana [X-XV 8. Tom. [.Kepamu-

ka. Camapkana-Tamkent. 201 1.
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Ao Bocroka.T.7. A., 1969., crp.142-156.
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FHECHAAUH
HAKKOIIHHUHI
XHTOH CAOAPH
KYHAAAHUTH

Asuswon HIIAPHUITIOB

MosapoysHaxp Ba XypOCOHHMHI
XIV-XV acpaapparn Xwuroit 6HAaH
HKTHCOAMM-CHECUH, XyCyCaH, CaBAO-
AUIIAOMATHK aroKarapu Temypwuiirap
XyKMpOHAUTH Ba XuToipa Mun cy-
aoracu (1368-1644) aaspura Tyrpu
kerapu. MosapoynHaxp Ba Xuroi yp-
TaCHAArH CHECUH-MKTHCOAUN MYHOCa-
faTAap TapUXMHH ypraHumaa 1419-
1422 #uAAappa TeMypHHl IIax30Aa
Boricynkyp Mupso tomonupan Mun
AABAQTHIA AYHAApP cadpHAQ PAaCMHII Ba-
KHA CHpaTHAR Tampnck 6yropran Fué-
cuppaud Hakkomnunr “Xuronra capap
KYHAQAMTH acOCHH MaHOa CaHaAapM.
Mlamcupana Comuitnuar “Komyc aa-
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VI — XAET BA TAKI
(KHF LWEAKOBBIF TYTh — PEKA 2KH3HEH H CYIEB
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OF LIFES AND. FATES

" AHEBHHK
IIYTEHIECTBHA
THAC AA-AHHA

HAKKAIIIA B KHTAH

Asusxon IITAPHIIOB

OKOHOMHMYECKHE M IIOAMTHYECKHE
CBSI3H, 2 COOTBETCTBEHHO H TOPTOBO-IIO-
COAbCKHE OTHOIeHHs MapepaHHaxpa u
Xopacana ¢ Kuraem B XIV—XV Bekax
IIPUXOAATCS Ha BpeMs IpaBaeHus Temy-

MAOB M AuHacTuu Mun (1368—1644).
E[eHHbIM HCTOYHHKOM II0 MCTOPHH
MIOAUTHYECKHX M 3KOHOMHMYECKHMX CBS-
3eit MaBepannaxpa ¢ Kuraem sBasercs
“AneBnuk myremectus B Kurain” I'm-
scap-auHHakkama, B 1419—1422 ro-
A3aX TIOCETHBIIETO TOCYAApCcTBO MuH B
COCTaBe TOCOABCTBA KaK ITPEACTABHTEAD
TEMYPHACKOTO TIPHHIfA sobaricyn-
a. [TTamcuppnaCoMH B CBOeM Tpyae
oMyc aa-abAaM’ coobmiaer, yro ['nms-

«

abAOM~ acapupa yHH OpOHHHHT S3p
IMAaxpuAQ TYFHAraHAMrH, —Hakkom”
HHMCOACH 9Ca YHHHT HAKKOIIAMK Ba XaT-
TOTAMK CaHbBATH OMAAH XaM IIyFyAAaH-
ranaury, Xuporpa boicynkyp Mlgpso
XM3MATHAA OJAraHAMIH XaKuAa Oup-
MyHYa MAbAYMOTAAp GepHAraH.

“Xuroit capapu kyHpaaurn® XV
acpaa Hadakar Temypuitaap AaBAaTH-
HUHT, 6aaku Mycyamon IllapxuHuHT
XuToi GMAAH CABAO-AMIIAOMATHK AAO-
KaAAPH XAaKMAQ KHMMATAH MabAYMOT-
Aap Ba AXAHT TAAKMKOT MaTepPHAAAAPH
GepyBun é3ma MaHOAAMD.

Yupa Xypoconpan Xuroiraya 6ya-
ran Bylok nnak #iyau 6yiiaab scranran
KapBOH HMYAAApH, IMAXapAap, MAH3HA-

cap-auH poauacs B Mesae (Mpan) u 6pia
Ha cAyxbe Mupsobait a B ['epare,
a ero Huc6a (ncesponnm) “Haxkam” (T.e.
XYAOKHHK, MacTep Pe3bObl 10 AepeBy ) —
YKa3bIBaeT Ha er0 PEMECAO.

“AneBHuk myremectsus B Kurair,
TIOKAAYH, EAMHCTBEHHbI M3 TMCHMEHHBIX
NAMSITHHKOB, COAEPIKAIIMI LIeHHBIE CBe-
AEHHS M TOAPOOHBIN MaTepPHaA O TOPro-
BO-AUIIAOMATHYECKHX CBSI3X HE TOABKO
rocyaapcrsa TeMypHAOB, HO H Bcero g]
cyabManckoro Bocroka ¢ Kuraem B
Beke.

B HeM moAPOGHO OIMMCaHBI IyTH CAe-
AOBAHHS KapaBaHOB 10 Bearmkomy mea-

KOBOMY ITyTH B IPOMEJXKyTKe OT XOpacaHa
Ao Kuras, ropoaa, CTOSHKH, IIpHpoAa H

TRAVEL
DIARY OF GIYAS
AD-DINNAKKASH
TO CHINA

Azizjon SHARIPOV

Economic and political ties, and, re-
spectively, trade and embassy relations
of Maverannakhr and Khorasan with
China in the XIV — XV centuries, fall
on the time of the reign of the Temurids
and the Ming dynasty (1368—1644). A
valuable source on the history of political
and economic relations of Maveranna-
khr with China is the work “Travel Diary
to China” by Giyas ad-din Nakkash, who
visited Min Statein 1419—1422 asa part
of the Embassy being a representative of
the Temurids” prince Baysunkur Mirzo.
Shamsiddin Somi in his work “Komus
al-a’lam” reported that Giyas ad-din was
born in Yazd (Iran) and was in the ser-
vice of Baysunkur Mirzo in Herat, and
his nisba (pseudonym) “Nakkash” (i.e.
artist, master of woodcarving) indicates
his craft.

The work “Travel dairy to China” is
probably the only written source con-
taining valuable information and de-
tailed material on trade and diplomatic
relations not only of the Temurids, but
also of the entire Muslim East with Chi-
na in the XV century.

It describes in detail paths of cara-
vans on the Great Silk Road in the inter-
val from Khorasan to China, cities, camp
sites, nature and ethnic composition of
settlements and regions. In particular,
the “Diary” contains a variety of informa-
tion about the dangers threatening trade
caravans in Mogolistan, customs regula-
tions on the western border of China, as
well as the sights of the imperial palace
in Beijing, official reception of ambassa-
dors and Chinese customs.

The original manuscript was not pre-
served, but its edited version was includ-
ed by the famous historian KhafiziAbru
(dieg in 833/1430), who also served in
the palace of Prince BaysunkurMirzo,
in the fourth volume of his historical
work “Zubdat at-tawarikh-iBaysangur”
(“Cream of Baysangur Chronicl):as”),.

According to the records of Nakkash
on November 24, 1419, the ambassadors
began their journey from Herat and,
having crossed the Amu Darya at Ke-
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Fuécuddun Haxxownunz Xumoii cagapu xyndasuzu

Anesnux nymewecmeus I'uac
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@ rOXA2p, BHAOSIT Ba MACKaHAAp axo-
AVICHHMHT 3THHK TY3HAMINH, Tabuaru
akc arrad. lllyHMHrAeK, KyHAQAMKAQ
MYyFyAHCTOH XyAYAHAQ CaBAO KapBOH-
Aapura TaXAHA COAYBYH XaTapAap, XH-
TOHHHHI r?&m qerapacHaarua 6ox-
xoHa TapTubaapy, [TexuH capoHHHUHT
AHMKKATra Ca3oBOP XXOHAAPH, IAYHAAD-
HUHT pacMuil KabyA MapoCHMHM Ba XH-
TOMAUKAAPHUHT yp-0AaTAapH 0aéH
KHAHHTaH.

KyAé3MaHMHT acA HycXacH Ccak-
AQHMaraH, OMPOK TaxXpHp KHAHMHTAH
HycxacH max3opa Boicynkyp Mupso
CapoOMHMAA XH3MaT KHATAaH TAapHXYH X0-
dusu Abpy (1430 it.)uunr “3y6aar at-
TaBopuxu Boitcynkypuit”(Boitcynkyp
COAHOMACH KaﬁMomy)PHomn TapUXHI
ACAPMHMHT TYPTHHYH JKHAAHAQ KEATH-
PHAQAH.

Hakkom xaripaapura kypa, 1419
imAa 24 Hos6ppa XupoTpaan Amyaapé
opkaan Keandra iya oaran aaymaap-
HH, 1420 itna 7 peBpaspa CamapkaHa-
A2 XykMpaop Mupso Yayrbex kytu6
OAQAH.

Aaunaap CaMapkaHAAAH CYHT Ky-
AMAArM  HMYHAAMII OyiiM¥a  Xapakar
kuaranaap: Tomkent (1420 i1.19.03)
— Caitpam (1420 i. 27.03) — Ammna-
pa — Myrya Jau (1420 i1.05.05.) éxu
MyryAucToH AoMpacHAAru (TapHXHil-
reorpaduk BuaoAT: Mccuxkya Ba baa-
xam, Mprum papécu, Typdon BOXacH).
Cyurpa Mamiic BopMIICHAQH 9AYHAAD
HOapy3 siiaoBu (1420 1.08.06.; Taur-
puror — Tsanapmanparn XalAHH-TOA
AAPECHHHMHT IOKOPH XaB3aCHAAIM XO-
supru Knauk K0aays sitaosu) — 1420
1.20.06.Aa Typpon maxpura eTu6
KeAapuAap. Myaaand észummya, “B
HIaxapAa KymuuAMK Oyrmapact 6yAu6,
OyTAapra CHFMHMINTaH, KaTTa OyTXOHa-
Aapu bop”. 1420 iua 13 moAAa 2A9H-
aap Typponpan Kopaxoxa (Illapkuit
Typkucromparn KapAMMHH IIaxap)ra
eTUb KeAMmAY.

Cyurpa Cy¢u-Oro xacabacu op-
kaau 1420 #sma 1 asrycrpa Kymya
(Xamu) maxpura keapuaap. “By eppan
9AYHAAP paKab OMHHMHT HHTHPMA be-
mungn (1420 iima S aBrycr) KyHmuaa
AyATa YHKAMAAP Ba 4yAy OHEOOHAAp-
pan (spHnm TakaamMakoHpaH) wOpH6
wab60H oitMHMHT VH TypTHHYK (1420
AMA 24 aBryCT) KYHHAQ dAYMAQp 6up
MaH3HATQ €THIIAHMAAPKH, Y €PAAH TO
6bupuHun XHTOH maxpu Ba AapBO3a-
cu 6yaran Cykkjraua yH KyHARK YA
iyam 6yaran apu . By epra Xuroit uM-
NEePaTOPHHUHI TOMIIHPUFUTA MYBO-
QUK 6UP rypyX XUTOHAMKAAD JAYHAAP-
HH KyTHO 0AH6, Ky3aTnb 6opuum yuyH
KeAMIITaH.

1420 iuA 26 aBryCcTAQ TEMYpPHIT IA-
YHAAp YJA OPKAAM K%pOB}’AFa (Mun
AABAATHHHMHT Yerapa 60XXXOHAcH, XO-
supru Llsswiiryans) eramaap. Fué-
cupAMH HakKoIHHMHT TabKHAAAIIHMYA,
“Kaposya arpodu Tor 6uaan jpaaran
6§A16, yAap opacuaa HyA HYK 9AH... DA-
YHAAp KaAbara KHUprad, yAapHu caHab,

@ STHHYECKHIT COCTAB HACEASHHBIX ITYH-
KTOB U obaacreit. B wacrnocry, B AHeBHU-
Ke M3AOXKEHBI PasHOOOpasHble CBEACHHS
00 OMACHOCTSIX, YTPOXKAIOMUMX TOPTOBBIM
KapaBaHaM Ha TeppHTOpUH MoroAucrasa,
TAMO’KEHHbIe IPABHAA HA 3aIIAAHOM Ipa-
Hurte Kuras, a Takoke AOCTOIPHMeYaTeAb-
HOCTH HMIIEPAaTOPCKOro ABopIia B [Tekune
H OQHI[MAABHBIA TIPHEM ITOCAOB, OObran
KUTaMI[eB.

OpurHHaA pPYKONMCH He COXPaHHMA-
Csl, HO OTPeAAKTHPOBAHHBIN €r0 BapHAHT
BKAFOYEH H3BECTHBIM HCTOPHKOM XadusH-
Abpy (1430 1. ) B 4eTBepTHIi TOM CBOErO
HCTOPHYECKOTO COYMHeHHs “3ybaarar-Ta-
Baprx-u baicynryp” (“Camsku Aetorm-
cert Baitcynrypa”), Takke CAY)KHMBLIETO BO
ABop1e njapesrya baiicynkypaMupso.

Coraacuo  3a-
mucert Hakxama, 24
Hosibpst 1419 roaa
IIOCABI HAYaAM IIyTh
or lepara u, mepe-
NIPaBHBIINCh  4Yepe3
Amypapoio y Keanda,
7 ¢espaas 1420 r.
Aocrurau Camapkas-
A3, TA€ X BCTPETHA
npasuteab Mapepas-
HaxpaMupso  Yayr-
fex.

Or Camapkanaa

MTOCABI CAEAOBaAM
1o Maj yry: Tam-

KEeHT 19.03.1420

I. —  Cartpam i
(27.03.1420) &= R

— kpenocts Ammapa — Oau Myrya
(05.05.1420; nan Moroaucran (ucropu-
KO-reorpardeckasi 06AaCTb B IIPEACAAX:
osepo Mccpm-kyap u Baaxam, pexa Hp-
o, Typdan). B nocaeayromenm, mposias
VIAMIICKYI0 AOAMHY, TTOCOABCTBO HPHOBIAO
B FOapy3 (8.06.1420; coBpemeHHOe Krmmk
FOAAy3, pacrioaoxeHO B BepxHeM Gacceit-
He pexu Xaiiaun-roa B Cpeasem Tsmp -
Illare—Tanrpu-tar). B 20.06.1420 roay
TIOCABI ITPHOBIAH B TOPOA Tgrpcbaﬂ. BaroMmro-
POAE, Kak ITHIIET aBTOP, “OOABIIMHCTBO XKH-
Teaeit 6bIA OYAACTAMH, TIOKAOHSIAKCh HAO-
AAM M IMeAH DOABIIION OYAAMICKHIT Xpam .
13 mroast 1420 ropa mOCAbI BbI€XaAH M3
Typdana n npubsian 8 Kapaxoasy (apes-
HUH ropoj B Bocrounom Typxecrane).

Aasee yepes MmecrHocth Cydu-ara
npubbian B ropop Kymya (Xamm). “Or-
TyAa ABAALIATh MATOrO papxaba (S asry-
cra 1420) nOCABI BHIIAM B ITyTh, AOPOTa
B 6OAbBLIEN YACTH TPOAETaAa Mo ITyCThI-
He (Takaamakam)... YerpipHapuaroro
wa’'6ana (24 asrycra 1420) nocast npu-
6b1An K MecTy, oT KOoTOpOro A0 CykaKy,
SIBASIIOLIETOCS] TIePBBIM I'OPOAOM KHTai-
[IeB M MX 3aCTaBOM OBIAO, AECATH AHEH
myru o mycrsiHe” . Ciopa JKe, COrAacHO
TOpYYeHHAM  HMMIIepaTopa, IpuObIAA
TPYTIIA KUTANIEB AAS BCTPEYH IIOCAOB U
AQABHEHIIETO MX COITPOBOXKAECHHUSL.

26 aBrycra 1420 r. TOCOABCTBO TeMy-
PHACKOTO FOCYAAPCTBA, TPEOAOAEB ITyCThI-
0, poocturaeT Kapayaa (norpanmnas 3a-
crapa LI3smofiryanp Ha 3amapHO# rpaHumie

@ lif, reached Samarkand on February
7, 1420, where they were met by Mirzo
Ulugbek the ruler of Maverannakhr.
rom Samarkand, the ambassa-
dors followed the following route:
Tashkent (03/19/1420) — Sayram
(03.27.1420) — Ashpara — Eli
Mugul fortress (05.05.1420; or
Mogholistan (historical and geo-
raphical area within: Issyk-Kul and
alkhash lakes, Irtysh and Turfan
Rivers.) Later, after passing the Ili
Valley, the embassy arrivefin Yul-

duz (06.06.1420; modern Kichik
Yulduz, located in the upper basin
of the Haidin-Gol river in the Mid-
dle Tien Shan — Tangri-tag). At the
20.06.1420 the ambassadors arrived

in the city of Turfan”. In this city,
according to the author, “most of
inhabitants were Buddhists, wor-
shiped idols and had a large Bud-
dhist temple”. On July 13, 1420 the
ambassadors went from Turfan and
arrived in Karahodzha (ancient city
in Eastern Turkestan).

Then, through Sufi-Ata area, they
arrived in the dtﬂ of Kumul (Hami).
“From there, on the twenty-fifth of Ra-
{ab (August S, 1420), the ambassadors
eft it; the road mostly lay in the desert
(Taklamakan) ... On the fourteenth of
Sha’ban (August 24, 1420) the ambas-
sadors arrived to the place from which
to Sukdju, which was the first city of the
Chinese and their outpost (it is implied a
fortified fortress near the state border of
the Chinese empire), was a ten day jour-
ney through the desert”. Here, according
to the emperor instructions, a group of
Chinese arrived to meet ambassadors
and further accompany them.

On August 26, 1420, the embassy of
the Temurids state overcame the desert
and reached Karaul (Jiayuguan border
post on the western border of the state
of Min). As the author claimed “The city
consists of a fortified fortress with a deep
ditch around it and a road, which goes
only through the fortress. From all sides
it is surrounded by mountains, through
which there are no roads ... When the
ambassadors entered the fortress, they



10-0una Haxkxawa 6 Kumaii

Travel diary of Giyas ad-din Nakkash to China

® HoMAapuHE €316 oaAMAAp Ba 6OmKa
SMHUKAAH TAlIKAPUTA YHKAPAHAAD .

KapoBya 60xxoHaCHAQH YHKHO, IA-
qHAAp Cyrong maxpura (xosupru Lizio-
1I0aHb; apabuéraapaa Cywkoy makau-
Aa XaM yupaiiau) eTH6 Keaapmaap. Y
XKYAQ 030Aa IIaXap 9AH, GpaKaT YH3FHY
Ba Maprop OMAAHTHHA SiCal MYMKHH
OyAraH TYFpH TYpTOypuaKk IIAKAMAQ;
MycTaxkaM KyproHH 00p... Typan xua
XYHapMaHAYMAHK ~AVKOHAapu 6op...
KyImAab CaBAO PacTaAapH MaBXYA...
HIaxaEAa 6up Heura 6yTXOHa XaM 60p
IAH... .

1420 wma 12 OKT}IGPAa dAYHMAAD
Kopamypon papécu (Xyaﬂxs Aapécu-
HUHT TYPKUil-MJFyA4a HOMH ) HH Ke4n6,
Xycnoboa (Aanpwkoy) Ba 6up Kau-
4a OomKa maxapAappaH yrray, 1420
A 14 pexabppa moriraxt XoHOAAMK
(TlexuH)HUHT AapBO3acHra eTAMAQP.
Fuécupann Haxxom y3uHHHT KyHAQ-
AWTHMAQ IIAXaPHUHT HMIIEPATOP Capo-
AHAATH KabyA MapocHMHHH Mydaccaa
TACBHUPAAFAHM. “ODIIHKAAH KHpaBepHII-
Aa MYKapHAa YHTA pua — bemracu Oup
TOMOHAQ, OemTacH MKKHHYH TOMOHAQ
Typub XapTyMAAPHHH HYATA KAPATTaH.
OAYMAAp  QHAAAPHHHT  XapTyMAApH
OpacHAaH )’rm6 MTOALIOX, CAPOMH OAAH-
AATH MaMAOHHIA KHPAHAAP.... Kapnﬂ6
Y4 103 MHHT KHIIH 0y MaHAOHTa FH-
FUATAH Ba MKKM MHHT MYFaHHHI XHTOM
THAMAQ TIOAIIOXHH MAAX 9THO KyIIHMK
KyMAaMOKAaAap”.

XoHOAaAMKAATH  MasKyp TapHXHH
Talmpud KYHAAAMKAQ OBTHPO( ITH-
Aummya, (1420 ima 26 aexabps) Aau
(1421 #ima 14 mait) rava, spau bem oit
MYAAQT AQBOM 9TaAH.

[lynunraex, Fuécupaun Ilexun
maxXpuHH TabpHaaraHaa Oy epaaru
MYCYAMOHAQD MaCKHMAH XaKHAQ XaM
MabAYMOT KeATHPaAu: “XHUTOM MOALIO-
xu XOHOAAMK IIAXPHAA MYCYAMOHAQp
YUYH KyPAHPIaH MaCKHAAQ dAYMAAD Ba
ym6y maxapaaru 6up rypyx MyCcyAMOH-
AQp HIIA HAMOBHHH YKHAMAQAD .

Oaunaap Xuroi paBaatupaH Temy-
pUAAAp CAATaHATHUIA TAHHUII HYA OpKa-
AM KaUTHIIAA AHAUTOH AOBOHH (1422
i1.21.07.), Komrap 6uran ®Paprona
BOAHMICH opaAurrpari KapBoHKyA ToF
AOBOHHAQ HKKH TypyXra 6yAHHaAHAQp:
oupu Camapkaua nyanpas MoBapoyH-
Haxpra, HKKMHYH Typyx aca Koparernn
Ba bapaxmon #jan opkaaum GopHiHH
uxtuép atu6, Xucopu loamon (1422
i. 10.08) — Baax (1422 1.21.08)
opkaan Xuporra keaub abAo Xaspar
Hloxpyx TaxTH MOMMHM JIMOK IIapa-
¢ura mysiccap 6yapuaap”.

@ rocyaapctBa Mun). Kak yrBepkaaer
aBTOp, co Bcex cropoH Kapaya okpyxeH
ropamH, yepe3 KOTOpbIe HeT Aopor... Kor-
AR TIOCABI BONIIAK B KPETIOCTh, HX BCEX Ilepe-
CYMTAAH, 3aMHCAAM MX HMEHA M BBIITyCTHAN
depe3 APYTYIO ABEpb .

IToxuxys kpemocts Kapaya, mocas
npu6biAk B ropop CykaXy (coBpeMeHHBI
ropop Listoroans, B HaydHOM AHTEpaType
BCTpevaeTcs Takke Kak Cydaxoy), KoTo-
PBIL: ... ABASIETCS] OYEHD YHCTHIM FOPOAOM
M YKPeNAEHHOH KPENoCTbI0 KBaAPATHOH
$opmbl, Kak OYATO HadepuyeH AMHEHKOH
u nupkyAeM. Tlocrpoens! pasaudsbie pe-
MeCA€HHBIE AABKH ... HMEETCSI MHOXKECTBO
TOPrOBBIX PSIAOB.. B ropoae 6biao He-
CKOABKO OYAAMHCKHX MOHACTBIPEH .

12 oxTs16pst 1420 r. mocabI Iepernpas-
asiorcst uepes peky Kapamypan (tiop-
KO-MOHTOAbCKOE ~ HasBaHHe  XYaHXd),
MuHys 6oabmoit ropoa Xycrabaa, (Aanp-
thoy) H ellle HECKOABKO FOPOAOB, 14 pAeka-
6pst 1420 r. mocoasctBo TemypraoB mpu-
ObIBaeT K CTOAUMHBIM BOPOTaM XaHOAABIKA
(Texum). B “Anennuke” [Hsc ap-AMH TIOA-
POGHO OIHCHIBACT FOPOA M IPHEM B HMIIe-
PaTOpCKOM ABOpIIe: “3a BOPOTAMH CTOSIAK
AECATb CAOHOB; IISATb C OAHOH CTOPOHBI M
ILITh C APYTON; MX XOOOTBI OBIAM MOBEp-
HyThl K npoxoAy. Ilocasr mpoman uepes
TIPOXOA MEXAY X0OOTaMU CAOHOB M BOIIAK
BO ABOP HMITepaTOpCKOro Asopria. Ha mao-
IIaAM COOPAAOCH TIPHOAMBHUTEABHO TPUCTA
THICSM YeAOBEK; ABE TBICSMM MY3bIKaH-
TOB... MCTIOAHSIOT TIECHH Ha KHMTafCKOM
A3bIKE, BOCXBAASIIOIHE UMIIEPATOPa...

CoraacHo “AHEBHHKY” 3TOT HCTOpH-
yeckuil pueM AAvAca (T.e. ¢ 26 aexabps
1419 ropa o 14 mas 1420 roAa) B T€YEHHE
ILSITH MECSLIEB.

ITpu ormmcanmu Ilexuna, ['mac ap-pun
CBUAETEABCTBYET O AEHCTBYIOIEH 3AeCh
MederH: ‘B XaHOAAbIKE HMIIEPATOPOM
ObIAd TTOCTPOEHA MeYeTb AASL MYCYAbMAH.
ITocAbl ¥ rpymma MycyAbMaH, KOTOpbIe
OBIAM B 3TOM TOpOAE, COBEpIIAAH TaM
TIPA3AHUYHYIO MOAMTBY .

O6parso u3 Kuras mocoascrso Te-
MYPHAOB BO3BPAIIAAOCH Y)Ke 3HAKOMbBIM
MapmpyroM. ToAbko A0 AnpyraH-
ckoro mepesasa (21.07.1422 r.; ropubui
nepepaa Kapsaukys, mexay Kamrapom
Hu CDeprchxoﬁ Aommoﬁ), MOCOABCTBO
PasAeAsieTcsl Ha ABE TPYIIIBL: 4acTbh Ka-
PaBaHOB OTHPAaBAAETCS MO CaMapKaHA-
cKoit popore B MapepaHHaxp, ApyTHe e
MPEATIOUAH KapaTerMHCKYI0 M OaAaxImaH-
cKyto poporu B XopacaH; Aaree Xucap-H
[lapman (10.08.1422) u, mpoias Baax
(21.08.1422), Bomam B croamty — [epar,
“Ha IIOKAOH K MOAHOXMIO TpoHa Ero Bean-
vecrsa cyataHa [Ilaxpyxa”.

® were all counted, their names were
recorded and released through another
door”.

After leaving Karaul Castle, the am-
bassadors arrived in the city of Sukdju
(the modern city of Jiuquan, also known
in scientific literature as Suzhou), which:
“... is a very clean city and fortified by a
sqluare-shaped fortress, as if drawn by a
ruler and compass. There were various
handicraft shops ... and many shopping
malls ... There were also several bucﬁ’hist
monasteries in the city”.

On October 12, 1420, the ambas-
sadors crossed the Karamuran Riv-
er (the Turkic-Mongolian name is
Huang He) with the help of bridges
from boats fastened with iron chains,

assing the large city of Husnabad
%Lanzl%ou) and several other cities,
on December 14, 1420, the Temurids
embassy arrived to the metropolitan

ate of Khanbalyk (Beijing). In the
Diary”, Giyas a(zdin descrﬁ)ed in de-
tail the city and the reception in the
imperial palace: “Ten elephants stood
outside the gates; five on one side,
and five on the other; their trunks
were turned toward the passage. The
ambassadors passed through the pas-
sage between the trunks of the el-
ephants and entered the courtyard
of the imperial palace. About three
hundred thousand people gathered.in
the square; two thousand musicians
.. perform songs in Chinese, praising
the emperor... "

According to the “Diary”, this histor-
ical reception lasted “from the decem-
ber 26, 1419 to May 14, 1420, for five
months.

When describing Beijing, Giyas
ad-din indicates the mosque operating
there: “The emperor built a mosque for
Muslims in Kianbalyk. Ambassadors
and a group of Muslims, who were in this
city, made a festive prayer there”.

The Embassy of the Temurids re-
turned back from China by the familiar
route. Only after reaching the Andijan
Pass (07.21.1422; the Karvankul Moun-
tain Pass, between Kashgar and the
Fergana Valley), the embassy is divided
into two groups: a part of caravans went
along the Samarkand road to Maveran-
nakhr, others prefered the Karategin and
Badakhshan roads to Khorasan; then
reaching Hisar-iShadman (08.10.1422)
and passing Balkh (08.21.1422), entered
the capital — Herat, “in order to bow to
the foot of the throne of His Majesty Sul-
tan Shahrukh”.

Adabuémaap:

1. Ilamcuppur Comu. Komyc aa-apaom. V sxuap. Mcranbya, 1314/1896 i1. 3315 — 3316-6.
2. Kpaukosckuit M.1O. U36paunsie counnenns. T. [V. M. -A., 1957, c. 522.
3. Abaypassox Camapkanpuit. Mataan Canpaita Ba makman Baxpaita / Qopc-TOXHK THAHAQH Tap)KHMa, KHPHII Cy3 Ba

H30XAH AyFaTAap A. Ypun6oesuuxu. Tomkent, 1969. Kupum cy3, 33-34-6etaap.

4. bypues A. AneBnuk myremecTBus ['nac ap-gonHa Hakkama xak ucropudeckuit ucrouHuk /x. O6mecrseHHble HAYKH
B Y36ekucrane. 11. TamkenT “Dan”, 1986. C. 44-49.
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MAHBAAAPUAA
TOIIKEHT BA

CAMAPKAHA TAPUXU

Hamaava KAPHMOBA

XUTOH TapHUXMIl aCapAAPHAR,
pacMuil Ba HOPaCMHUH XyXOKaTAAp,
COAHOMAAAp Ba IHIIMKAOIIEAHSIAAD,
XaTTo reorpaduk TaBcuprappa
XaMHIIA KyUIHM XaAKAQp Ba AQB-
AaTAAp, my >XyMAapaH, Mapkasuit
Ocuéra omp MabAyMOTAAp MaB-
XyA. Mun paspupa (1368-1644)
Mapxkasuit Ocné TapuxuHu aKc 9T-
THPIaH 9HT KU3UKAPAHM XUTOM MaH-
faAapUAAH CaHAATraH Aurupma e
CyAOAQ TapuXAapHAAH 6upu “MuH
wn” tapuxuanp (Mun cyaosacu
rapuxu). Mapkasuit Ocué xaak-
AQPMHHHT YPTa acpAapAaru Tapu-
XHMIa OHMA KyTAQ0 BOKeaAap AHMIIAO-
MaTAap Ba CaéXaTyMAap, XyCyCaH,
Yen Yennmnr mamxyp “Curoin
Cunryennu” (“Caéxar kyHAaAH-
ru” éku “‘Fap6 mamaakataapura
caéxar kyHpaaurn’) Ba “Cuioi
®Qanrousn” (“Fap6 mamaakaTaapu
TaBcndu”) acapaapuaa ¥3 akcHHHU
TOIITaH.

Yen Yennunr Camapkana-
ra MAK AMIIAOMATHK MHCCHSICH
1396 #inapa 6yan6 yrran Ba 1414
iuApa umneparop Mun Yenrsy
Yen Yennu rakpopan Mapxasuii
Ocuéra ylomTUPUATAH IAYMAQ-
pu Tapkmbupaa wbopraH. Yaap
17 maxap-paBAaTAapra Tampud
6ylopu6, Xupor maxpura eru6
KeAHMIIraH. HMMnepaTtopHuHr
¢apmonmura kypa Yen Yenra 1ok-
AaTUATaH Basuda mArapu XuToi
HUMIIepaTOPHUra XapsiAap boprax
Mapxkasuit Ocué XykmMpopAapu-
ra COBFAAAPHH TaKCHMAQIIAQH
ubopar aau. Yen Yen Y3UHHHT
KYHAQAUTHAQ Y3 Ca€XaTHHH, TYX-
Tab AaM OAAAMTAH KyHAAFAAAPHH,
MapmpyT IIAPOUTAAPUHH, KYH-
AaAMK 6ocub yTuaraH mMacopanu
Ba MaXaAAMH HMKAMMHHHI Y3Hra
XOC XYCYCHATAAPHHH XPOHOAO-
THK Tap3pa Kaip KHAub Gopras.

B KUTAMNCKUX
NCTOYHUKAX XV B.

Hamaava KAPHMOBA

Kwuraiickue ncropuyeckue Tpy-
AbI, OQUIIHAAbHBIE U HEO(PUIIHAAD-
HbIe AOKYMEHTbI, XPOHHUKH ¥ SHIIH-
KAOTIEAMH, U AQKe reorpaduieckue
OITHCAHMUS BCETAQ BKAIOYAAU B cebsi
CBEAGHHA O COCEAHHX HApPOAAX H
crpaHax, B.1.4. LlenTpaspHoOi A3un.
HanboAree wuHTepecHBIM KuTaW-
CKMM IIHCbMEHHBIM HCTOYHHMKOM,
orpasuBmeM ucropuio LleHTpaas-
HOM Asun B nepuop Mun (1368-
1644 rr.), ABASIETCS AMHACTHIHAS
ucropus “Mun mu” (“Ucropus
[amHacTHH | MuH"), OAHA M3 ABaA-
LATH ISTH KUTANCKUX AMHACTHH-
HbIX HCTOpHi. MHOrme cobbrTus
CPeAHEeBEKOBON HMCTOPHH HAapPOAOB
[JenTpaabHo#t A3MM OTpa’keHbI B
CBEAEHHAX AMITAOMATOB M ITyTelle-
CTBEHHHKOB, B YaCTHOCTH B 3aITH-
ckax Yaup YoHa, aBTOpa M3BECTHBIX
counHeHun CHION CHUHYIHIBH
(“ITyresbie 3amucku”, mam “Anes-
HHK ITyTEeIIeCTBUS B J3alapHbIe
crpanb’) u “Curoit panprowku”
(“Onucanue 3anaaupix crpan”) He-
OAHOKOPAaTHO IOCEIJaBUIEr0 3TOT
PeruoH.

MsBecTHO uyTO mepBas AMIIAO-
MaTuyeckass muccusi Youp Yona B
Camapkanp, cocrosiaace B 1396 r.,
a B 1414 r. umnepatop Mun Yan-
13y BHOBb oTnpaBuA Youp Yona B
cocTaBe MOcoAbcTBa B LleHTpaan-
Hy1o Asuio. Onu moceruan 17 ro-
POAOB-TOCYAApPCTB, AoMas A0 Te-
para. B obssannocrn Yaup YoHa,
COTAACHO HMIIEPATOPCKOMY YKas3y,
BXOAMAO pacIpepeAeHHe II0AAp-
KOB IIeHTPAAbHOA3MATCKUM IPaBHU-
TeAsM, paHee IPHUCAABIIMM AAPbI
“AaHB” KHTANCKOMY HMIIEPATOPY.
Youp YoH BeA AHEBHMK, B KOTOPOM
OIHMCBIBAaA CBOE ITyTeIecTBHe, XPO-
HOAOTHMYECKH TIePeYHCAsIi MeCTa
AarepHbIX CTOSHOK, YCAOBHS MapIll-
pyTa, paccTosiHHe, KOTOpOe OHH

UZBEKISTAN
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| HISTORY OF TASHKENT
~ AND SAMARKAND IN
CHINESE SOURCES
XV CENTURY

Natalya KARIMOVA

Chinese historical works, of-
ficial and unofficial documents,
chronicles and encyclopedias,
and even geographical descrip-
tions always included informa-
tion about neighboring peoples
and countries, including Cen-
tral Asia. The most interesting
Chinese written source that
reflected the history of Central
Asia in the Ming period (1368-
1644) is “Ming Shi” dynastic
history (“The History of Ming
[Dynasty]”), one of twenty-five
Chinese dynastic histories.
Many events of medieval his-
tory of the peoples of Central
Asia are reflected in informa-
tion by diplomats and trave-
lers, in particular in the notes
of Chen Cheng the author of
the well-known essay “Xiyu
Xingchenji” (“Travel Notes”,
or “Travel Diary to Western
Countries”) and “Xiyu Fango-
zhi” (“Description of Western
countries”) who visited the re-
gion for several times.

It is known that Chen
Cheng’s first diplomatic mis-
sion to Samarkand took place in
1396, and in 1414 the Emperor
Min Chengzu again sent Chen
Cheng as a part of the embassy
to Central Asia. They visited 17
city-states, reaching Herat. The
duties of Chen Cheng, according
to the imperial decree, included
distribution of gifts to Central
Asian rulers, who had previous-
ly sent gifts “tribute” to the Chi-
nese emperor. Chen Cheng kept
a diary in which he described his
journey, chronologically listing
the camp sites, conditions of the
route, the distance they traveled
daily, and also the peculiarity of



XV acp Xumoii manbarapuda Towxenm sa Camapxand mapuxu

Hcmopus Tawxenma u Camapxanda 6 kumaiickux ucmounuxax XV e.

©® Yen Yen ysununr “Cutonn Pan-
rousu’ acapuMAa AABAATAAPAATH
TAPUXUIA BA3HATHH aKC ITTHPHUO,
XKOM TY3HAMIIH XyCYCHSITAAPHIA,
MaXaAAHM aXOAHMHHHT ypd-oAaT-
asapura b6atadpcua TyxXTaAMb, Oy
AAQBAATAAPHUHT CHECHH, HKTH-
COAHMM Ba MapaHHHN Xa€THHH aAO-
xuAa éputub 6epraH. Xap uKKa-
Aa acap TaxmuHaH 1414-141S5
AMAAAPAQ €3MATAH Ba Y30K BaKT
AaBomupa Mapkasuit Ocuéra or-
AAHAAUTAH Xap KaHAAN XUTOHMAHK
caéxaTuM €KHM CaBAOTrapra 3HT
KMMMaT6axo #yA6omaos (#ya-
AaHMa) Ba3uacHUHHU JTaraH.

Temypuiinap HUMIIepUACHUAATH
bupunun Tampud sxoinu Caitpam
(Camaan-uen, Ucuxob) 6yaub,
Y €PAA 9AUMXOHA UKKH KYH TYPaAH.
Cyurpa caéxarumaap TomkeHT,
loxpyxus Ba CamapkaHp maxap-
AapuAaH yTapuAap. 1414 AMAHMHT
eTTHHYH oK 601muAa XUTOM 9AYH-
Aapu TomxkenTra eTn6 keaapu Ba Oy
xakupa Yen Yen mynpait ae6 é3a-
am: “Aammran (Tomxent, Ilom,
Yoy, [luro) Caitpampan rap6aa,
Camapkanppan 700 am (350 xm)
aTpOPHAA Y30KAHMKAQ JKOMAAIITaH
maxap, yHMHT aitaanmacu — 2 au (1
KM ), TEKHCAMKAQ KOMAAIITAH, YHH
Xap TOMOHAQH TeTIAAMKAAp, KyTIAA0
6oraap Ba KaAMH AapaxTAap ypab
TYPaAH, Y3yH AapéAap OKub yTapu.
Epu 3upoarkopAMK y4yyH Kyaam,
AXOAMCH 3UY >KOMAQIITaH, OAAM-
Aapu [acocaH]| XyKku3 KymHMAras
apaBaAapMHM ¥DKapa OAMIN Ba Oe-
pum 6uaan 6anp”. “Mun [cyaoaa-
CHHUHT | Tapuxu’ HOMAM MaH6aAa:
“IIaxap TamkapuCcHAA KYII MEBAAH
Aapaxtaap 6op. Ep 6em acocwmit
O3MK-OBKAT OKMHHAAPH [0AATAQ,
TypYyY, TapuK, apma, 6yraAoii Ba AO-
BHUSL| Y9yH MOC KeAaAH. AXOAH 319
SAMIaRAH.

Cyurru VYpra acpaapaa You
Homu Yaum Homm 6maaH, dpakar
FOanp Iu (FOanp cyroracu Ta-
puxu) Ae6 HOMAaHraH acapaa
KEATHPHATAH, OyHAQH TamKa-
pu y epaa siuru HoMm — Tomu
ydpanaM, AamuraH HOMMHHUHT
TyAUK Kypunumu “Mun [cyao-
AACHHHHT | Tapuxu  KHTOOMAQ
OMpHHYM MapTa KafA 9THATAH,
kenmHYaAuk LIun AaBpuaa aca
Tomuxon, Tamuran aramasapu-
HH y4paTHII MyMKHH.

@ NIPOXOAMAH €XKEeAHeBHO, a TaKXKe
0COOEHHOCTH MECTHOTO KAMMATa.
B counnennu “Curoit paHbrowkn”
Youp YsH 0oTpasHA HCTOPHYECKYIO
06CTaHOBKY B I'OCYAQpCTBAX, IOA-
pPOOHO OCTaHABAMBAsCh Ha CBO-
eobpasun peabeda MECTHOCTH,
HpaBax M 0ObIYAsIX MECTHOTO Hace-
A€HMsI, OCBemasi TakXkKe IOAMTHYE-
CKY10, 9KOHOMHYECKYIO H KYABTYp-
HYIO JKM3Hb 3THX rocyaapcrs. Oba
COYMHEHMSI HAINMCAHbl MPUOAN3H-
TeAbHO B 1414-141S rr. u poaroe
BpeMsi OBIAM Il€eHHEMIIMMHM ITyTe-
BOAHTEASIMH AI0OOMY KHTaiCKOMY
IyTeNIeCTBEHHUKY HMAH TOPTOBILY,
cobupasmemycss B LleHTpasbHyio
Asmuio.

IlepBoit ocTaHOBKOHM B Ipepe-
Aax umniepun Temypupos 614 Caii-
pam (Caitaanp-yon, Menmaxa6),
rA€ IIOCOABCTBO MPOOBIAO ABA AHSL
3aTeM ITyTemecTBEHHHKH ITPOIIAH
ropoaa Tamxkenr, [laxpyxuio u Ca-
MapkaHA. B Hauaae ceppmoro mecs-
na 1414 r. kuTaickoe MOCOAbCTBO
aocturao Tamkenrta, Ysup Ysu
sammcar: “Aamwranp (Tamxesr,
[lam, Yau, Illuro) HaxopuTcs K
sanapay or Caiiaanp (Caitpama),
Ao Camaspkanp (Camapkanpa) —
csbume 700 au [mpumepro 350 k],
rOpoA B OKPY)KHOCTH — 2 AH, pac-
MIOAOXKEeH Ha paBHUHE, CO BCeX CTO-
POH XOAMBI, MHOTO CaAOB, TyCThbIe
A€peBbsl, TEKYT AAMHHbIE PeKH. 3eM-
Asl OAarompHsATHA AAS 3€MASIHBIX
KYABTYP, TAOTHO 3aCeA€Ha, [ OCHOB-
Has| Harpyska [mpuxoaurcsi] Ha
apeHAy 6brapux moBosok’ . “Mcro-
pus [AnHacTun] Mun” po6asaser:
“3a mpepeaamu [ropoaa) MHOrO
$PYKTOBBIX AepeBbeB. 3eMAs TOA-
XOAMT |AASl| MSTH OCHOBHBIX ITPO-
AOBOABCTBEHHBIX KyABTYP [06br4HO
3TO PHC, IIPOCO, SUMEHb, MIIeHHUI]A
u 606b1]. Haceaenne mpoxmusaer
cKy4eHHO (mAoTHO)”.

B nosanem cpepneBekoBbe Ha-
3Banue Yay, kak Yauw, 3amedeHO
Aumb B “FOaup mu” (“Ucropuu [ aAu-
nacruu] KOanp”), Tam xe BcTpeva-
eTCsl 1 HOBO€e Ha3BaHue — 1 aiu, B
“Ucropun [Aunactuu | Mun” sriep-
Bble BCTPEYAeTCs HeCOKpal|eHHbIH
BAPMAHT Ha3BaHMS — AaIIUraHb,
nosxe, Bo Bpemss [lun— Tamm-
XaHb, Tammurasp.

ITocae Illmpasa MOCOABCTBO
npubsiao B Camapkanp. Yaup Yau

® the local climate. In his work
“Xiyu Fangozhi”, Chen Cheng
reflected the historical situation
in the states, dwelt in detail on
the peculiarities of the terrain,
traditions and customs of the
local population, highlighting
also the political, economic and
cultural life of these states. Both
compositions were written ap-
proximately in 1414-1415 and
for a long time were the most
valuable guides to any Chinese
traveler or merchant who was
going to Central Asia.

The first stop within the Em-
pire of the Temurids was Sayram
(Saylan-cheng, Ispidjab), where
the embassy stayed for two
days. Then the travelers passed
through the cities of Tashkent,
Shakhrukhiya and Samarkand.
At the beginning of the seventh
month of 1414, the Chinese Em-
bassy reached Tashkent, where
Chen Cheng wrote: “Dashi-
gan (Tashkent, Shash, Chach,
Shigo) is located to the west of
Saylan (Sayram), to Samaerkan
(Samarkand) it is over 700 li
[about 350 km], the city is about
2 li in circumference, located on
a plain and surrounded by hills;
there are many gardens, thick
trees and long rivers. The land
is favorable for earthen crops, it
is densely populated, [the main]
load [fallsﬁ on renting of bull
carts”. “The history of Ming [dy-
nasty]” adds: “Outside [of the
city] there are many fruit trees.
The land is suitable [for] five
major food crops [usually rice,
millet, barley, wheat, and beans].
The population lives crowded
(densely)”.

In the late Middle Ages, the
name Chach, as Chachi, was
noted only in “Yuan Shi” (“The
History of Yuan Dynasty”), a
new name — Tashi is also found
there; the unabridged version of
the name Dashigan is found for
the first time in “The History of
the Min [Dynasty]”, and later,
during the Qing (Dynasty) —
Tashikhan, Tashigan.

After Shiraz, the embassy ar-
rived in Samarkand. Chen Cheng
described the city in detail in

[
|=
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® JllepospaH KeHHMH 3JAYHMAAP
Camapkanara eru6 kearan. Yen
Yen “Curort PaHrowku’ Aa maxap-
Hu Oaradcua TacBHpAab Oepapm:
“... EpauHr catxu axoiub, Tympox
YHYMAOP Ba cepxocuA. Tor coiu
miaxap IIMMOAMAAH OKMO yTaaH,
IIAPKAAH MAXapra TeKHCANK TyTall-
raH — IIAXap YHHHT yCTUra 6apro
aruaran 6yAu6, mapkaaH rapbra
10 A¥ AQH 3HEAPOK, )KAHYOAQH IIH-
MoAra aca — 5 — 6 au. OATH TOMOH-
AQH OYHMK AAPBO33aAApP KyPHATaH.
Tybu Kypyk 4yKyp XaHAQK TYCHK
BasupacHHM yTaliAu. AaBAATHMHT
OOl MAXPHHUHT IIMMOAH-FapOHit
KHCMHAQ HIMMOA TOMOHAQ KaAb-
aya oKoMAamradH. AXOMMO yAKa.
[Taxapaa Kym yH-KOH MaBXYA.
[laxapuunr 6Gapya Kydasapupa
caBAO pacraaapu 6op. JKany6 Ba
rapOAaH KeAraH KyTAab XOPHKHMIT
MexMOHAap Oy epaa skam Oyammia-
AHM, MoAAap 6ucép, oparaa, bapua
KEATMHAMAQP TYIAQHHO, MaXaAAHit

(y3rapuHHHT)  MaXCyAOTAApUHM
anMpOOIIAALIAAM, KyMYII ITyAHH
MIIAQTHIIAAH. MuxuAnK603AHMK,

CHUTHpP Ba KyMAAQPHH CYHHII TaKHK-
AaHap¥ ... Hlumoan-mapk Tapapaa
6up maxca yi 6yAub, yHAa Mycya-
MoHAap XyAora HOOAQT KHAHIIAAM.
Konaaaap xyaa Karbuit. AXOAUCH-
HHUHT XamMmacu coraoMm. Karra map-
Ka3u#l 3aA >KOMAAIUraH AOXYBapA
TOIIAQH HIIAQHT'AH YOPTOK rasepest
MaBXYyA, YHAQ MYKAAAAC KUTOO K-
3MYOK TepHCHra ypaAraH OyAuo,
KHTOOAAPHUHT XapPAapu SATHPOK
3ap 6maan Komaanran. Opamaapu
MOXHMP Ba MAAAKaAH XyHapMaHAAAD
6yAn6, kymaab KobuAMsTAApTa Ora-
AUIPAAD, OATHH, KYMYIII, MUC, ITyAQT-
AQH TypAH OyiOMAap, IIYHHHIAEK,
HaMaT Ba JKYHAM TMAAQM HIIAA0 4u-
KapaAHAap. AapaxTAQpPHHUHT KymAab
HABAAPH MaBXyA: OK TepakK, TOA,
madpTOAH, YPUK, HOK, OAXYPH, Y3YM.
Tyx sxurappasr Tynpox 6eurra aco-
CHH O3HK-OBKAT MaXCYAOTH €THII-
THPHIITa MOC KEAAAN .

“MHH CyAOAaCH TapHUXu HUHT
332-606mpa Maskyp Kymumua 60p:
“Camaepkan (Camapkana) xaHAap-
aunr Lau6un (Llsu6un, Kamvup)
epaapura Tyram. XaHb AABpPHAQ
LI3ubun ae6 araaran, Cyit AaBpraa
Llaoro Ae6 araaran. Tan aaBpmaa
Kainra LI3ubun Ae6 HomMaanran. Xap
Aoum XuToit 6OMAaH aaoKapa 6y-

® 10ApPOOGHO OIHCHIBAET IrOPOA B
“Curont  panprowkn: “...Peabed
MECTHOCTH IIPeKpacHBIH, 3eMAL
XKHMpHas, TAOAOPOAHas. I'opHbiit
MOTOK TeYeT Ha CeBep, K BOCTOKY
OT ropoAa MPHUMbIKAeT PaBHUHA, HA
KOTOpPOM OH IIOCTPOEH, IPOTSKEH-
HOCTb C BOCTOKA Ha 3amap — 6o-
Aee 10 an, c rora Ha ceBep 5-6 an. C
IIECTH CTOPOH OTKPBITbIe BOPOTA.
Cyxo# raybokuit poB CO3Aa€eT Ipe-
narcreue. Ha cesepHoit cTopone
ecTb MOOOYHAsE KPerocTh Ha CeBe-
po-3amase OT TAABHOTO OPOAQ Io-
cyaapcrBa. Kpait BeAnyecTBeHHBIH.
B mpeaeaax ropoaa >KHMAbsS MHOTO.
Ha Bcex yamiax ropopa BAOAb H
nornepex Toprosbie psiabl. C iora
M 3allapa MHOTO MHOCTpPaHHBIX IO-
creil cobupaercsi 3pech, TOBAapOB
MHOX€eCTBO, OOBIYHO BCe BapBapsbl
NpHOBIBAIOT, OOMEHHMBAIOTCSA TO-
BApOM MECTHOTO IIPOHM3BOACTBA
(cBOMM), MCTIOABSYIOT CepebpsiHbIe
AeHbI'M, KOTOpbIe BCe IOCYAApPCTBA
CaMH NPOHM3BOAMAH. 3ampemnjeHa
BBIIMBKA, 3a60i1 kopoB, oBer ... C
CeBepO-BOCTOYHOM CTOPOHBI €CTb
OAMH TAMHOOMTHBI AOM, MeCTO
IIOKAOHeHMs1 MycyabMaH bory.
IIpaBuaa ouenp crporu. Bce Bech-
Ma 3popoBbl. M3 AasypHOro kam-
HSI UICKYCHOH pe3bboit BeIpe3aHa 4
CTOpOHHSIA rasepesi, ]| mmupoxuM
IIEHTPAAbHBIM 3aAOM, ... UMEIOIIHU-
ecs [TaM| cBsIeHHbIE TMCAHUS BCe
obepHyTBI bapaHbeil KOXef, MHCh-
MeHa KHHT [ [IOKPBITbI]| IO30A0TO.
Arlopm — u3sSIHbIE, HCKYCHbIE Ma-
crepa, [umeror] MHOrO croco6HO-
CTeH, IPOM3BOAAT U3 30A0Ta, cepe-
6pa, MeAH, CTaAH, a TAKOKe BOMAOK,
BOPCUCTBINI KOBep. MHoro pas-
HOBUAHOCTe#l [AepeBbeB]: Geable
TOIIOASI, MBA, MEPCHKH, aOPHUKOCHI,
rpyma, cAuBa, BuHOrpaa. Kpacuo-
3eM MPHUIOAEH AASL IISITU OCHOBHBIX
MPOAOBOABCTBEHHBIX KYABTYD .
“Ucropus  [aunacrun] Mun”
B raase 332 pobasasier: “Camaap-
kanb (CamapkaHp) HPUMBIKAET K
3emMaaM xaubckoro L]zubuns (Llsu-
6un, Kammup). [Bo Bpems] Xaup
HaspBaacst Llsubumb. [B amoxy]
Cyit HasbiBaacs Llaoro. [Bo Bpems |
Tan mosropHo HaszpaH I[3ubuub.
Bcerpa moaaepxusaa cesasu ¢ Ku-
taeM. [locaepnnit u3 mpasuTeaeit
®yma [Temyp] 6b1a mpeasopuTe-
AeM maemenu... Ao Llzsoriryans

® “Xiyu Fangozhi”: “... The ter-
rain relief is beautiful, the land is
fat, fertile. The mountain stream
flows north; in the east the city
is adjacent to the plain on which
it was built, the distance from
east to west is more than 10 i,
from south to north 5-6 li. In its
six sides there are open gates.
A dry deep ditch creates an ob-
stacle. On the north side there
is a side fortress, which is in the
north-west of the main city of the
state. The land is majestic. With-
in the city there is a lot of hous-
ing. The length and breadth of all
city streets are full of shopping
malls. Many foreign guests from
the south and west gather here,
goods are plentiful, usually all
barbarians arrive, exchange lo-
cal (their own) goods, use silver
money that all states produced
themselves. In addition, the mer-
chants who visited [China] sent
their neighbors from Hale (Her-
at). Drinking, slaughter of cows
and sheep is forbidden ... From
the north-east side there is one
clay house — a place of worship
of Muslims. The rules are very
strict. Everybody is very healthy.
A four-sided gallery, [with] a
wide central hall are carved out
of azure stone with elaborate
carvings... the existing [there]
sacred writings are all wrapped
with lamb skin, the letters of the
books [are] covered with gild-
ing. People are graceful, skilled
craftsmen, [have] many abili-
ties, produce gold, silver, copper,
steel, felt, fleecy carpet. There
are many varieties fof trees]:
white poplars, willow, peaches,
apricots, pear, plum, grapes. The
red soil is suitable for five major
food crops”.

The chapter 332 of “The his-
tory of Ming [dynasty]” adds:
“Samaerkan (Samarkand) ad-
joins the lands of the Han Zib-
ing (Zibin, Kashmir). [During]
Han it was called Zibing. [In the
era of] Sui it was called Tsaogo.
[During] Tan it was re-named
Zibing. It always kept in touch
with China. The last ruler Fuma
[Temur] was a leader of the tribe
... It is 9600 li to Jiayuguan. At
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History of Tashkent and Samarkand in chinese sources of the XV century

@ A6 TypraH. XyKMAOPAAPHHHHT
oxuprucu 6yamum Pyma (Temyp)
YPYFHHHT €TaK4UCH 9AHU ... LI3sron-
ryanrada 9600 au. Oanp XykmMpoH-
auru oxupupa Oyma-Temyp (Amup
Temyp) xyxmpop 6yapu. ... FOaup
MaiTHAQ MyCyAMOHAap (Xyaiixyoait)
Xurort 6yi1aab Tapkasau Ba ['anbcy-
Aa AlIaraHAap XaM KyIl MapTa 3ué€par
KHAMIIAM. BaknAAapuMM3HM XMMOSsI
KMAMII Ba apya 9AYHAAPHU TAHHII-
THPHII TYFPUCHAATH OAMI PapMOH
[cababau] kefiMHYaANMK camMapKaHA-
AvkaapaaH 1200 AaH OPTHK KHIIH-

Aap KanTapub 60pHAAH ...”.
CHBAaHII3MH AABAATH  IDAXap
HOMHHHMHT OMPHHYM HepOrAud

ésyBaapupan 6upu. IOnon Mmam-
farapupa Oy maxap MAK MapoTaba
Mapaxanpa ae6 araraan. Kapumru
Ba YpTa acpaapaa, XuToi €3yBaa-
puaa CamapkaHA SKOMAQIIraH KeHT
maiiponaap Kanusioit (Kawurroit),
kefimH4yaAuK KaHro poe6 araaras.

Vira naitrpa HloxpyxHusr yrau
Yayrbex TOMOHMAAH OOIIKapHA-
ran Camapkanp XuTOH 3AUHAQ-
puHH, mIy6Xacu3, AOA KOAAHUPTaH.
Yyuxu y3 ésysaapupa Yen Yen
MKKUHYU TeMypPUHAAp TONTAXTH-
AQ MaBXKyA axonnb 6030prapHH
Ba YHPOHMAM MAC)KMAHH MaKTaraH.
Yen Yemnmnr Mapxasuit Ocué-
HHMHT OOIIKA IIaxap Ba AABAATAAPH
OPKAAM CaéXaTH AABOMHAQ YAQp
XakuAaru xabapaapu 6aradcua
Ba KH3HKAPAH. ACpAap MOOaiHu-
AQ YHHHI KYTAQ0 MabAYMOTAAPH
XHUTOH HMIIEPAaTOPAMK CapoOMH
pacmuii GaéHHOMaAapupaH Oup
HeYa acp AABOMHAQ KanTa Ky4upu6
$ofiAaAQHUATAH.

Ilynpant kuanb, Xuroit Tapu-
XHi1 aCApAAPH TAAKHKOTYHAAD YIyH
TAPUXMH Ba MAAAHHI aXaMUATTa ra
6yaran Tomxent Ba CamapKaHA-
HUHT YpTa acp TapUXMHHU JpraHUII-
Aa KymAab dakraapra ara.

® 9600 An. B xomue [npaBaenus ]
FOanp npasureaem craa Pyma-Te-
myp (Amup Temyp). ...Bo Bpems
FOanp Mycyabmane | xyaitxyaii]
pacmpocTpanuauch no Bcer IToa-
HeOeCHOM, TalkoKe U Te, KTO IPOXKH-
BaAM B ['aHBCY, MHOTO pa3 Hampas-
ASIAMCh C BH3WUTOM. BpIicowarmmui
yKa3 OXpaHATb YMHOBHHKOB M 03-
HAKOMHTb BCEX ITOCAAHI[EB, ITOCAE
3TOrO OTIPABHAH B OOPATHBIH ITyTh
camapkaHaneB cbime 1200 ygeao-
BeK... .

I'ocyaapcrBo CuBaHbLBUHD —
OAHA M3 TMepPBbIX HePOTAMPHIECKUX
TPAHCKPHIIIIMI Ha3BaHHUs ropopa. B
rpedecKuX MCTOYHHKAX 3TOT IOPOA
BIIEpBbIe YIIOMMHaeTcsi Kak Mapa-
KaHAQ. B ApeBHOCTH M paHHeM cpea-
HEBEKOBbE B KUTAHCKUX COYMHEHUSX
OOIIMPHBIF PAfOH, TAe HAXOAHMACS
Camapxkanp, HaspiBaacs Kawnision
(Kanrroit), mosanee — Kanro.

CamapkaHp, YTIPaBASBIIHHCS B
Ty nopy ceiHoM Illaxpyxa Yayr6e-
KOM, OYe€BHAHO, BII€YATAUA KHUTAM-
CKHX IOCAQHHHKOB, ITOCKOABKY B
cBoeM onucanuu Yaup YsH xBaAuT
HeBepOsITHbIe 6a3apbl M KPACHUBYIO
MeueTb, OOHAPY)KEHHYIO MM B 3TOM
Bropou croauue Temypupos. Co-
obmenus Yaup Ysna oTHOCHUTEAD-
HO APYTHX TOPOAOB M T'OCYAQPCTB
IlenTpaspHOit A3um, yepes KOTO-
pble OH IpOIIeA B CBOeM ITyTelle-
CTBHH, HE MEHEe AETAaAbHBI U HHTE-
pecHbl. MHOrHe CBEAGHMS M3 €ro
COYMHEHMH Ha MPOTSDKEHHH CTO-
ATHH KOMITHAMPOBAAHCh OQHIIH-
AABHBIMM XPOHHMKAMH KHTAMCKOTO
MMIIEPATOPCKOTO ABOPA.

TakuM o06pasoMm, KHTaicKue
UCTOpPUYECKHE COYMHEHHS COAep-
XKAaT MHOTOYMCAEHHbIEe PaKThI CPeA-
HeBeKOBOM Mcropuu TamkeHTa M
Camapxkanaa, NpeACTaBASIIOINe
HCTOPHYECKYIO U KYABTYPHYIO IeH-
HOCTb AASL HCCAEAOBATEAEN.

® the end of Yuan [boarding]
Fuma Temur (Amir Temur)
became the ruler. Durin

the Yuan, Muslims [hueihueiﬁ
spread throughout the Celestial
Empire, and also those who lived
in Gansu, went to visit many
times. The highest decree to pro-
tect the officials and acquaint all
the envoys, then Samarqandians
more than 1,200 people were
sent back... ”.

Sivanxin state is one of the
first hieroglyphic transcriptions
of the name of the city. In Greek
sources, this city is first referred
as Marakanda. In ancient times
and the early Middle Ages, in
Chinese writings the vast area,
where Samarkand was located,
was called Kanxui (Kanguy), lat-
er — Kango.

Samarkand, which was ruled
at that time by Ulugbek the
son of Shahrukh, obviously im-
pressed the Chinese envoys, be-
cause in his description Chen
Cheng praised the incredible
bazaars and beautiful mosque he
discovered in this second capital
of the Temurids.

Chen Cheng’s messages
about other cities and states of
Central Asia, through which he
passed on his journey, are no
less detailed and interesting.
Over the centuries, many of the
information from his writings
were compiled by the official
chronicles of the Chinese impe-
rial court.

Thus, Chinese historical com-
positions contain numerous facts
of the medieval history of Tash-
kent and Samarkand that are of
historical and cultural value to
researchers for studying the his-
tory of Central Asian cities.
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“MYBAUMMH” —
BOBYPHMHI ®UKXWI-
TABAMMMI ACAPH

Xamudoex XACAHOB

3axupuppsun  Myxammap  Bobyp-
HuHT “Mybaiimn” acapu XVIacp y36ek
apaOMETHHHHT HOAMP HAMYHAAQPHAQH
6upu 6yANO, TypKHIl THAAL HA3M HYAH
buaan e3uaran Vicaom AMHH acocaapu
XaKMAQArH apabuit-Aumil (PUKXmit-Tab-
AMIMHI) acapAMp. AMTHII MyMKHHKH,
XaHaQHd Ma3XabM Ba XOXKarOH-HAKII-
baHAMS TapUKaTH TabAMMOTH “Mybait-
AMH™ ACAPHHMHT MAa3MyH-MOXHSTHHH
TamKkuA 9Tapn. Bobyp Mcaom oaamuaa
mryxpath KerraH bypxonmpaun Map-
FUHOHMAHMHT QUKXTa OHA ~XHAOS
acapu, Mmom aa-Byxopwmitnuar “Aa-
JKomep ac-Caxux’, KaAOM HMAMMHMHT
bytok Bakuarapupan 6upu Illaix A6y
Mancyp MoOTYpUAHIHHHT acapAapy-
AQH HCTU(POAQ KHATAH.

Maskyp acapuu Bobyp Xmmawmc-
ToHra iopumaapu Aaspu (1521)aa
ApatAu. MacHaBuil Tap3upa €3MAraH,
HCAOM XYKyKIIYHOCAMTH Ba IIapHar
aKmpaAapura Oarumaanran 6y acapaa
MosapoysHaxp Ba XMHAMCTOHIA OHA
yIlla AQBp OKTUMOHMH-HKTHCOANH XaE€TH
Oyita KH3MKAPAH MABAYMOTAADP XaM
Kamaanrad. Baanaxp Xymoron Ba Kom-
pon Mup3aoaapra AacTypyaamaa cuda-
THAA buTHATaH “Myb6aiing’ A2, HaMO3,
3aKOT Ba XK 3MEPATU TYFPHCHMAA XaM
IIapbHil Me30HAAp 0aéH KHAHHIAH.

Xosupaa “Mybaiititn” acapu Kyaés-
MaAAPHHMHT 8 Ta HycXacH MabAyM. By-
Aap I'epmanmsuunr Staatbiblioteke y-
18'6xonacn, C.Ilerepbypr maxpuparu

aatukos-llTueapun HOMMAATH Aas-
AaT KyTyOXOHACHAQ, IIYAAPAQH YYTaCH
aca A6y Paitxon Bepynmit Homuparu
[TapxmyHOCAMK HHCTHTYTH GOHAM Ba
Xamup CyraiiMOH HOMHAATH KyA€3Ma-
Aap QOHAMAA CAKAAHMO KEAMHMOKAQ.
Sna burTa KyAé3Ma Hycxa Bobyp acap-
AapH TYTIAAMHMTa KHPHTHATAH OFAHO,
Texpon MHAAHMIT KyTyOXOHACH Xa3WHa-
CHAQH YPHH OATaH.

Aavmep Hasowmit Hommparn Aas-
AT apabumeT mysernnpa 103-unBeH-
Tapb PaKaMHM OCTHAQ CAKAQHAETIaH
Bamgm/mﬂ Myxammap Bobyprunr
“Myobaititnn” acapu KyAé3ma HyCXacu
BaTaHMMH3 Ba XOPIXKHI KUTOO POHA-
AapHAQ CAaKAQHHO KeAaéTraH KyA€3Mma-
AQp HYHMAQ 9HT KAAMMHUFKCH Ba MyaA-
AM¢ KaraMHTa AKHH OJATaH HyCXaAHp.
Ymby kyaéama xaxmu 13x18. 147 Ba-
pakaan ubopar 6yan6, Camapkasa Ba
KyKoH Korosura rysaa HacTabAHK Xa-
THAA 2 YCTYHAQ 9 caTpAaH €3MAraH Ba
naseorpaduk Gearmaapura kypa XVI
acp OXMPHAA KyYMPHATAH.

“MYBAUNUH" —
TPAKTAT BABYPA O
IIPABOBEAEHUU

Xamudbex XACAHOB

OauH H3 Aydmux 06pasios y3bex-
ckor Amteparypnt XVI Beka — aTo
Tpo3anYeckoe MPOH3BEACHHE, IOCBS-
IEeHHOe HCAAMCKOMY IIPABOBEACHHIO H
TOCTYAATaM INAPHATA, HAMCAHHOE Ha
TIOPKCKOM SI3bIKe KAACCHKOM BOCTOY-
HOH AMTepaTyphl 3axupuppauHom My-
xammapom Babypom — “Myobasititun’.
OcHOBY mpoM3BEAGHHS COCTaBHAH
Y4eHHS O IyTH AYXOBHOTO COBEpIIEH-
CTBOBaHMS XaHaUTCKOTO Masxaba u
cymiickoro  Ta-
pHKaTa  XOAXa-
ru-HaKmbOaHAHUS.
Babyp mcmoas3o-
BAA TAKXKe TPYA O
cypusme “Xupos”
M3BECTHOTO B MHpe
ucaamMa Bypxonma-
AuHa  Mapruso-
HYM, “Aab-Axamu
ac-Caxux” Mmama
aA-Byxapyu, npowus-
BEACHHS OAHOTO H3
M3BECTHBIX IIpeA-
CTaBHTeAeH KaAOMa
[aitxa A6y Man-
cypa Marypuanu.

Cpoe  mpous-
BepeHne  babyp
C03AaA BO BpeMs
moxopa Ha MuaMIO
(1521). Hamm- ° :
CaHHOe B (OpMe MACHABH COACPHKHT
MHTEpeCHble CBEACHHS O COLIHAABHO-3-
KOHOMMYeCKO# xu3Hi MaBepaHHaxp
Hupnu Toro nepuoaa. B “My6aitinn”,
HAIMCAHHOM KaK PYKOACTBO AAS Ha-
caepHoro mpuHia Xymorona u Kompo-
Ha Mup3o, Takke H3AOXKEHBI MPABHAA
MapHaTa 0 HaMa3e, 3aKATe U XaAXKe.

B Hacrosmee Bpems u3BecTHBI 8
xomu# pykomucu Mybaiins”. Onu
xpansrcs B bubanorexe Staatbiblioteke
B I'epmannn, B ['ocyaapcrBerHoin 6u-
6anorexe umern Caatsikosa Illeapuna
B Cankr-Tlerepbypre, Tpu Komuu — B
donpe MHCTHTYTAa BOCTOKOBeACHHS
uMeHH Aby PaiixaHa Bepynu 1 ponpe
pyxomnuceit nmern Xamupa Cyaeiimana.
Eme opna konus pyKOMKCH BKAIOYEHA B
cbopHuk npoussesenuit Babypa u xpa-
aurca B HarmonaabHOM 6ubAnoTeKe B
Terepane.

Camoit pApeHeit i Hanboaee 6Am3-
KO¥ Tepy aBTOpa CYMTAETCS PYKOIHC-
Has Komusa axupuasMHa Myxammasa
Babypa, xpaHsmascs moa HHBeHTap-
HeiM N2103 B ['ocypapcTBerHOM My3ee
AuTepaTypbl uMeHn Aanmrepa Hasom.

“MUBAYYIN” —
BABUR’S TREATISE ON
JURISPRUDENCE

Hamidbek KHASANOV

One of the best examples of Uz-
bek literature of the XVI century
is a prose work devoted to Islamic
jurisprudence and the Sharia postu-
iates, written in Turkic by the clas-
sic of Oriental literature Zahiriddin
Muhammad Babur — “Mubayyin”.
The basis of the work is made by the
teachings on the path of spiritual im-
provement of the Hanafi madhhab
and Sufi tariqa hajagn-nakshbandi.
Babur used the
work about Su-
fism “Khidoya”
by the famous in
Islam world Bur-
khoniddin Mar-

inoni, the work
Al-Jami  al-Sa-
hih”™ by Imam
al-Bukhari, and
works by one of
the well-known
representatives
of the art of the
word Shaikh Abu
Mansur Maturidi.

Babur created
his work during
the campaign
against India
(I521). Written

* in the form of
Masnavi it contains interesting in-
formation about the socio-economic
life of Mavaraunnakhr and India of
that period. “Mubayyin”, written as
a handbook for Crown Prince Hu-
moyun and Komron Mirzo, also sets
forth sharia rules for namaz, zakat
and hajj.

Currently, 8 copies of “Mubay-
yin” manuscript areinown. They are
stored in the Staatbiblioteke library
in Germany, in the S. Shchedrin State
Library in St. Petersburg, three copies
in the fund of the Institute of Oriental
Studies named after Abu Rayhan Be-
runi and the Manuscript Fund named
after Hamid Suleiman. Another copy
of the manuscript is included in the
collection of works by Babur and is
kept in the National Library in Teh-
ran.

The most ancient and closest to
the author’s pen is considered to be a
handwritten copy of Zahiriddin Mu-
hammad Babur, which is stored un-
der inventory No. 103 in the Alisher
Navoi State Museum of Literature.



“My6aiiiiun” — BoGyprunz puxxuii-mavaumui acapu

“My6aiitiun” — mpaxmam Ba6ypa o npasosedenuu

“Mubayyin” — Babur's treatise on jurisprudence

®  Moxyp XaTTOT TOMOHHAQH KY-
YUPHATAH Ym0y HYCXaHHHT afpHM
caxu¢arapH XOMHMAAAPHAA KAKA Ba Ty-
3aTHIIAQp y4paipuky, 6y Hycxa Bobyp
TaXpUPHMAAH YTraH MaTHAQH Ky4HPHA-
raH AeTaH TAXMHHHHU OepasH.

“My6aitinn” acapurunr ['epmanus
Staatbiblioteke xyry6xomacmaa 2212
PaKaMH OCTHAA CAaKAAHAETraH KyAE3-
Ma Hycxacu (21,5x13,5 cm, 150 Bapax)
HACTAbAHK XaTHAA HKKH YCTYHAQH, Xap
6bup caxupara 11 carppaH ésmaras.
Taxmunan XVI acp yprarapupa kotub
Myaro Myxammap MymToK TOMOHH-
AaH Abayasa BexxoH byropTMacu aco-
cHAa KyuupuAraH ‘Mybamius” aca-
pHHHHT Oy KjA€3Ma HyCXacH AacTA26
[Toxucronaaru “Civil Military Gazette
press Bound at Lahore” upopacura re-
rumAn 6yaran. By xakaa kyAéamanunr
MYKM caxuacupa Kaip 9THATaH. Taa-
KMKOTAAQD HATI)KACHAA Ma3Kyp HyC-
Xa I0KOPHAA THATA OAMHTaH AAHIIep
Hasounit Homupaarn AaBaaT apabueér
MYy3eHHAA CAaKAQHHO KeAaBTraH KyA€3-
Ma HyCXaCHAQH KyYMPHATaH A€TaH Tax-
MHHIa KeAMHAH. By kyA€3ma Hycxauu
aca apabueér My3eHHAQ CaKAAHAETTaH
HYCXaAaQH KeMMHIU acocuil MaHba Aeb
XMCODAAI MyMKHH.

Typxusaa Hamp otmaran HMcaom
TAaAKMKOTAAPH MHCTHTYTH KaTaAOTHAA
Bobyp acapaapy KyA€3MacHHHHI 3HT
KAAMMTIH Ba 9HT HOAHP HyCXacH JpOH-
AQ CAKAQHAETTaHAMIHM MabBAYM KHAHH-
rad apu. Karasor myaaandunusr cy-
3ura kypa, Oy xyaésma xwkpuit 931,
MHAOAMH  1524-25-itMAAapAa, SBHH
Bobyp xaéTAurn AaBpHAQ KyYHPHATAH
6yAHO, KyAé3Ma XyCHHXaT Ba KHTOOAT
CaHBATHHHUHI I0KCAaK HAMYHAcH Aeb 9B-
AOH KHAMHTaH AU,

Ymby kyaésma Bobypumur “My-
baititmn”, “Apys pucoaacu”, “Bobyp-
HoMa” Ba Xoxka AXxpopHHHT “Prcoran
BOAMAHFIS aCAPHUHUHT TAPXKUMACHAAH
ubopar 6yaub, xamu 1036 caxudpanu
TamKHA BTraH. Kyaéama Hycxaparu
“Myb6aititni” PHUCOAACHHHMHT YHBOH
kucmupa  “Kyrybxonam caataHatn
Opon” é3yBAan MyXp 60cHATaH. YHAQH
KyHHPOKAQ, “Oy kuT0b Xpwxpuit 1272
AMA, MUAOAMH 1855 fiMAAa Taxpup Ku-
%HHAM” Ma3MyHHAQ QOpPC THAMAQ KaFip

op.

PHaaapumnaAa by xyAésma Hycxa
OpOH XyKMAOpAApH €KH AMH apbo6-
AAQPUHHMHT Maxcyc OylopT™MacH acocHaa
Aby Xaunda maszxabura acocAaHra
acap 6MAAH SAKHHAAQH TAHHIIMII MAKCa-
AMAQ KHTOO KHAMHTAH.

“My6aiiiinH” aCApUHUHI HIIOHYAH
MaTHHHH fApaTumAa TexpoH Kyaésma
HYCXaCHAAH apabuér myseimaarn 103
pPakaMAM TadgH4Y KyA€3Mara €ppaMuu
HycXa cupaTHAA PONAAAAHHIT MyMKHH.

®  (Qopmar pykomucu 13x18cm,
147 cTpaHul], BHIIOAHEHA Ha caMap-
KAaHACKOM M KOKaHACKOH Oymare Kpa-
CHBBIM CTHAEM “HACTabAMK B 2 KOAOH-
ku 110 9 crpok. ITo maaeorpaduyeckum
TNpH3HaKaM PYKONMCh NepenucaHa B
xoH1e XVI Beka.

Ha moAsx oTAeABHBIX CTpaHHII
3TOM KOTHH, [TepeNHCaHHON TAAQHTAH-
BBIM KaAAMTPadoM, eCTb NpHMeYaHHs
M MCIIPAaBA€HHS, 10 KOTOPBIM MOXHO
TIPEATIOAOKHUTD, YTO ITO KOMMS TEKCTa
KOTOpBIiT peAakTHpoBaA cam Babyp.

B 6ubanotexe Staatbiblioteke I'ep-
MaHuH Korus ‘My6aiins” xpaHuTCs
mos Homepom 2212 (21,5x13,5 cw,
obpem — 150 CTpaHHu.”) Tekcr 3amnu-
CaH CTHAEM “HACTABAMK B ABE KOAOH-
KH, Ha K&XXAOM cTpaHuIle mo 11 crpoxk.
OTa PYKONHCh, MNPEATIOAOKHTEABHO
nepenucanHas Myaso Myxammapom
Mymrox no 3akasy Abayaast Bexxona
B cepepnHe XVI Beka, cHavaaa mpwu-
Hapaexara konrtope “Civil Military
Gazette press Bound at Lahore” (ITa-
kucran). O6 aToM ecTb 3amuch Ha
dopaane. B pesyabrare nccaepoBaHui
MOJXHO IPEATIOAOXHTB, YTO OHA Tepe-
MHCaHA C BBINEYTIOMSHYTOH KOIHH,
XpaHAMENCS B My3ee AMTepaTyphl IOA
Ne103. MHbIMH CAOBaMH, €€ MOXHO
CYMTaTh OCHOBHBIM MCTOYHHKOM IIO-
CAe KOIIHMH, XpaHANEHCs B My3ee AuTe-
parypsL

B wm3pannHom B Typuum karaaore
Hucruryra nccaeposannit Mcaama or1-
MeYeHO, 4TO CaMasl APeBHSS H peAkas
Komnus npousseaennit babypa xpanut-
ca B Mpane. ITo caoBam cocraBuTeAs
KaTaAoOra, 3Ta KONHS MepenucaHa B
931 ropy xupxpsl, 1524-25 ropax H. a.
npu xu3HK Babypa, u 6b1aa 06bsBAE-
Ha Ay4mIEM 06pasIioM KaAAHrpaguu u
KHIDKHOTO MCKYCCTBA.

B a1y xommto o6semom 1036 crpa-
HHII BKAIOYEHbI IIEPEBOABI IPOH3BEAe-
uuit babypa “Mybaitiun”, “Tpakrar
o apyse”, “Babypuame” u “Pucoaan
BoAnpmits” Xopku Axpopa. Ha turyae
“Mybaititns” nocraBAeHa mevars - Ky-
TybXoHau caaTaHatH OpoH . Hmke
eCTh 3aNMCh HA NEPCHACKOM S3BIKe
“aTa KHHra pepakTHpOBaHa B 1272
TOAY XHAXPBI, B 1855 roay H.9.”

BeposTHo, aTa xomus mo crenuaas-
HOMY 3aka3y mpaBuTeAedi Mpana mam
PEAMTHO3HBIX AeTeAell BBINOAHEHa B
(opMe KHUTH AAsE GOAEE TIOAHOTO O3Ha-
KOMA@HHS C IPOH3BeAeHHeM, OCHOBaH-
HOM Ha ToAKOBaHHH A6y XaHH(bI.

AAS CO3AQHHMSA TOYHOIO TEKCTa
“Mybaititna” Terepanckas KOmHS py-
KOIIHCH MOXeT ObITh HCIIOAB30BAHA B
KayecTBe BCIIOMOTaTEAbHOH K OIOp-
HO¥ KOIIHH, XPaHSIIeHACs B My3ee AHTe-
partypsi moa Ne 103.

®  The format of the manuscript is
13x18cm. It contains 147 pages, writ-
ten on Samarkand and Kokand paper
with beautiful “Nastalik” style in 2
columns with 9 lines each. Accord-
ing to the paleographic features, the
manuscript was rewritten at the end
of the XVI century.

In the margins of some pages of
this copy, rewritten by a talented cal-
ligrapher, there are notes and correc-
tions, which suggest that it is the copy
of the text that was edited by Babur
himself.

In the Staatbibliotek library in
Germany, a copy of “Mubayyin” is
stored under the number 2212 (21.5
x 13.5 cm, volume — 150 pages.)
The text is recorded with “Nastalik”
style in two columns, with 11 lines on
each page. This manuscript, which
was allegedly rewritten by Mulla Mu-
hammag Mushtok by order of Abdul-
lah Bekhon in the middle of the XVI
century, first belonged to the office of
“Civil Military Gazette Press Bound
at Lahore” (Pakistan). It confirmed
by a record on the flyleaf. As a result
of the research, it can be assumed that
it was rewritten from the above men-
tioned copy, which is stored in the
Museum of Literature under No. 103.
In other words, it can be considered
the main source after the copy stored
in the Museum of Literature.

The catalog of the Institute of Is-
lamic Studies, published in Turkey,
states that the most ancient and rare
copy of the works of Babur is kept in
Iran. According to the compiler of the
catalog, this copy was rewritten in 931
AH, 1524-1525 AD during the life of
Babur, and was declared the best ex-
ample of calligraphy and book art.

This copy of 1036 pages includes
translations of such works of Babur as
“Mubayyin”, “Aruz Risolasi”, “Babur-
name” and Khozhi Akhror’s “Risolai
volidiya”. On the title “Mubayyin”
there is a stamp “Kutubhonai Saltan-
ati Eron”. Below there is a record in
Persian “this book was edited in 1272
AH, on Friday, 14th day of Rabbi-
yul-avval month, in 1855 AD”.

Probably this copy, by special or-
der of Iranian rulers or religious fig-
ures, was made in the form of a boo
for more complete acquaintance with
the work, based on the interpretation
of Abu Hanifa.

For creation of the exact text of
“Mubayyin”, the Tehran copy of the
manuscript can be used as an aux-
iliary copy to the reference copy
stored in the Museum of Literature
under No. 103.
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CANMUA AMUP
KYAOA

Komunsxwon PAXUMOB

Cartitnp, Amup Kyaoa xanaduit
Ma3xabu oanmu, Xoxa Baxoyaaun
Haxmb6anauu 6eBocura Tapbusisa-
raH MabHABUI PAXHAMOCH, MYPIIHA
cudaTHAQ  XOXKArOH-HAKIIOAHAMS
TAPUKATUHUHI KeHHUHIM PUBOXKHIA
KAaTTa XMCCa KYUIAM XaMAQ IOKOPH
Hyysra ara 6yaranu 6omc, ymby
TAPUKATHH CAATAHATAATH FDKTHU-
MOMII-CHECHI MABKEMHH IOKCAATH-
puImra xam cab6ab 6yaau.

X0>KaroH CHMACHAQCHHHHI OATHH-
un rpH, “Amup Kaaon” aakabu 6u-
AaH Manxyp 6yaran Caititnp Amup
Kyaoa ubn Amup Xamsa ubun Amup
H6poxum Byxopo arpoduaarun Ad-
moHa éku Cyxop KHIIAOFHAQ AYHEra
KeATaH. YHUHT maitrambap (c.a..) aB-
AopMAaH 6yAraH otacn Amup Xamsa
nbs Amup Mbpoxum acan Xpwkos-
HuHT MapuHa maxpuaan 6yan6, Mo-
BapoyHHaxpra ky4uub6 kearad, Byxopo
arpo¢uaa simab KOATaH.

Caritup Amup Kyaoanusr cy-
puiAMKKa OYATAaH KU3UKHIIN YHUHT
0OAAANTHAQ, OHMAQ MYXUTHAA LIAKA-
AQHMO, YHHHI KEAQKAKAATH HMYAU-
HH Oearmaab 6epan. “Makomoru
Amup Kyaoa”aa é3uanmmmya, yHUHT
oracu Amup Xam3a sCCaBHS Ta-
pukatunuHr maixu Cainiing Ora
6uaaH SKHH MyHOcabatpa GyAraH.
Kynaapuunr 6upupa Cartitna Ora
Byxopora keAraHupa yHHMHr XO-
HAAOHHAQ OAAMITYMYA OHpP OAMM
YFAOH AYHEra KeAMIIMHH 6amopar
kuAM6, ynunr orumuu Amup Ka-
AOH AeD KYHMHIIHU TaBCUS KHAAAH.
X0XaroH-HaKWOAHAMS —~ TAPHKATH
MaHOaAapHAa  TabKUAAAHMINMYA,
Cartitup Amup Kyaoa xaan onacu-
HHHT KOPHMAAQAUTHUAQEK YHHHI Ke-
AQKAKAQ TIOKM3a Ba MABCYM HHCOH
6yAnmu MapAyM 6yAn6, oHacu xap
cadap xaroaamrura mybxa 6yaran
Gupop HapcaHu e6 KyiUraHuaa uau-
AQ KATTHK OFPHUK, ITAHAO 6}'!AapAH.

Cartitnp, Amup Kyaoa Taxmunan
Y4-TYypT €mra KHpraH YOFAAPHAQ
— 683/1284 imam Caititmp Ota
KeAMD, CAAAACHHMHI SIPMUHU e4ub,
YHUHT OOmmMra ypanAu-AQ, YHHHT
KeADKAKAA CafPy CYAYKAQ HOKCaK
MakoMAap Ba MapTabaaapra apu-
ITHITHHY GanIopaT KHAAAM.

CAUHUA AMUP
KYAOA

Komuaxxon PAXUMOB

Caniinp Amup Kyaoa — yue-
HbI-60rocA0B XaHaPHUTCKOTO
TOAKA, CyQMICKMI MYpIIUA, ITHP,
AYXOBHBIF HacTaBHMK BaxaypamHa
Hakmb6anpa BHeC BeCOMBIIl BKAAA
B AaAbHejlllee pa3BUTHE YYeHHS
XOAXKAroH-HaKIIOaHAMs, M, 06Aa-
Aasi BHICOKHM aBTOPHTETOM, CIIO-
CO6CTBOBAA BO3BBINIEHHIO OOIIe-
CTBEHO-TIOAUTHYECKOTO  CTaTyca
3TOrO y4YeHHs B FOCYAApPCTBe.

[Ilecroit mpeacTaBUTeAb Yde-
H1s XOAKArOHAaB, H3BECTHBIM TIOA
nceBpoHuMOM  “Amup Kaaow”,
Caiitnp Amup Kyaoa ubn Amup
Xamza ubn Amup M6poxum po-
AuAcs B kumaake Adpmona nau Cy-
xop B6Ansu Byxaper. Ero oreny —
Awmup Xamza nbu Amup M6poxmm,
CYMTABIIMICSA MOTOMKOM ITPOPOKA
(c.a.B.), poaom 3 Meannbi, nepe-
exaA B MaBepaHHaxXp M IMOCEAHACS
B OKpecTHOCTSX Byxapsi.

Beposarro, unTepec x cypusmy
y Camniinpaa Amup Kyaoaa cdop-
MHPOBAACS B AETCTBe Oaaropaps
ceMenHON arMocdepe M ompepe-
AMA ero AaapHemmui myTh. Kak
Hanucano B Makomoru Amup Ky-
AoA”, ero orer; Amup Xam3a 6bia
6AM30K C IIEHXOM Y4eHHsI ICCaBUS
Caiitupom OTa, KOTOPBIN OAHAXK-
Abl ipubbiB B Byxapy, npeackasaa
POXAEHHEe ChIHA, KOTOPBIA 0bpa-
THT Ha Ce0s1 BHHMaHHe BCEro MUpa,
u npeppek emy ums Amup Kason.
Kak ormeueno B mcrouynmkax Xo-
JKaroH-HaKIOaHAWS, Cannup,
Amup Kyaoa 6bia emje B upeBe Ma-
TepH, HO yXKe OBIAO TpeAdyCTBHE
POXACHHSI IJeAOMYAPEHHOTO, de-
AOBeka, 60, KOrAa MaTh CheAa-
Aa 4TO-AMOO HEAO3BOAEHHOE, B
ee yrpobe OIIYymAAMCh CHAbHBIE
6oan.

Korapa Camitnp Amup Kyaoay
HCIIOAHHUAOCH TIPEATIOAOKUTEABHO
TPH MAM YeTbIpe ropa, B 683/1284
ropy npuexaa Caiinp Ora, u pas-
MOTaB NOAOBHMHY CBOero Tiopba-
Ha, HAMOTAA Ha TOAOBY MAaAbYHKa,
npeackasaB emy 6oabmoe 6yay-
mee. B mcrounmkax He ykasaHa
TO4YHasi paTa pokpeHus Carnitmpa
Amup Kyaoaa, HO, yuuThsIBasi, 4TO

SAYYID AMIR
KULOL

Komiljon RAKHIMOV

Sayyid Amir Kulol, a Hana-
fi-theologian scholar, Sufi Mur-
shid, pir, and spiritual mentor of
Bahauddin Nagshband made a
significant contribution to fur-
ther development of the Kho-
jagon-nakshbandiya  doctrine,
and having a high authority con-
tributed to the rise of the social
and political status of this doc-
trine in the state.

The sixth representative of the
Khojagons’ dynasty Sayyid Amir
Kulol ibn Amir Hamza ibn Amir
Ibrohim known under the pseu-
donym “Amir Kalon” was born
in Afshon or Sukhor village near
Bukhara. His father, Amir Hamza
ibn Amir Ibrohim, who was con-
sidered to be a descendant of the
Prophet (p.b.u.h), originally from
Medina, moved to Maveraunna-
khr and settled in the vicinity of
Bukhara.

Probably, Sayyid Amir Kulol’s
interest in Sufism was formed in
childhood due to the family atmo-
sphere and determined his future
path. As it is written in “Makomoti
Amir Kulol”, his father Amir Ham-
za was close to Sayyid Ota — the
sheikh of the Yassaviya doctrine,
who once having arrived in Bukha-
ra, foretold the birth of the son
who would attract the attention of
the whole world, and predicted his
name Amir Kalon. As it is noted in
Khojagon-nakshbandiya sources,
Sayyid Amir Kulol was still in the
mother’s womb, but there was al-
ready a presentiment of the birth
of a chaste man, because when the
mother ate something unautho-
rized, there was severe pain in her
womb.

When Sayyid Amir Kulol was
supposedly three or four years old,
in 683/1284 Sayyid Ota arrived,
and having unwound half of his
turban wound it around the boy’s
head, predicting a great future to
him. The sources do not indicate
the exact date of birth of Sayyid
Amir Kulol, but given that Sayyid
Ota first saw three-four-year-old



Caitiiud Amup Kyroa Sayyid Amir Kulol

® Manb6anrapaa Cartitnp Amup
KyAOAHMHT TaBaAAyA caHAcH Kamp
aTuamaras 6yaca-aa, Caititnp Ora-
HHHT TaXMUHaH y4Y-TYPT €MIAApAATH
Amup Kyaoa 6uAaH HAK yupairyBu
683/1284 inam 103 GepraHupaH Ke-
Anb YHKKaH X0AAQ, yHUHT 680/1281
AHAM TaBAAAYA TONTAHAMTUHH Tax-
MHH KHAHII MyMKHH.

Canitnp Amup Kyaoanmnr cy-
$UIAMK MyAMIa KMPHMIIHHU Oarno-
par kuaran Caiiinp OTa 6yAca-aa,
YHIa MYPIIMAAMK KHATQH KHIIH
XOXKaroH CHACHAAcH mHpH Xoxa
Myxammap Bobo Camocuit 6yaau.
Karra Pomuran KHIIAOFHAQ Ky-
pam Tymaérra ém Amup Kyaoanu
kyprad CaMOCHI YHHHI KeAKAKAA
Oyrok cy¢uit 6yAub eTHIMIINHU
ce3ub, yHH y3 TapuKaTHra >aab
aTapu. Xoxa Myxammap Bo6o Ca-
Mocuiira Mypup TymraH Camima
Amup Kyaoa iimrmpma #ma AaBo-
MHAQ YHHHI MYPIIMAAMIHAQ CaHpy
CyAYK 60oCKHYAApHHH O6OCHO yTasn
Ba YHHHT 3HT eTyK XaAaHdacura ai-
AaHapn. CaMOCHIT OAAMAQH YTTaHHU-
AQH KeMHH 9Ca TapHKAT paxOapAu-
THHH ¥3 3HMMACHIa OAQAH.

Canitnp Amup Kyaoa Tapxu-
MaH XOAMAArH MyXUM YPHUHAAPAAH
OMpH YHHMHI XOXKaroH-HaKuIOaH-
AHSI TAPMKATUHUHT HHPHUK BAKHAH,
ymby TapHUKATHHUHI XOXKarOHHs
OOCKHYMAAQH KeMHH KEATaH HaKII-
6aHAMS OOCKUYMHUHT OOIIAOBYH-
cu Xoxa baxoyaaun Hakm6anara
feBocuTa MypIIHA OYAraHAHMIH-
aup. Caititup Amup Kyaoa nupu
Xosxka Myxammap Bo6o Camocwi
Tommupurura kypa ém baxoya-
AvH Haxmbasauu CYAYK HYAH-
Aa TapbuMsAamIHM V3 3UMMacHra
orapu. bBaxoyaaumn Hakmb6anp
Oup Heya BaKT YHHHI XM3MAaTHAQ
6yAunb, caiipy cyayk 6ockudsapu-
HH 60cub yTray, XOKaroHus €Ku
SICCaBUsl TAPUKATAAPH IIAMXAAPH-
AaH OHpOpTacH Xy3ypHAQ TABAUM
oaapu. Camitmp Amup Kyaoa xam
¥3 mupAapu Kabu 6up xacOHMHT
3TAarvHMU TyTHO, §3 MeXHATH OpKa-
AM THPHKYHMAHMK KHAHIIHHM ad3aa
6urapn. Manbarap yuunr “Ky-
AOA” AAKAbM OCTHAAQ KYAOAYHAMK
OMAQH IIYFYAAQHTAHAHTH TYFPH-
CHAQ TYBOXAHMK OepHInapH.

“Makomorn  Amup  Kyaor”
myaaaudu Camiinp Amup Kyaoa-
HHHT BAAMFIAMK AQPa’KacHra eTraH-

® Caimmitnp OTa BnepBble yBHAEA
Tpex-ueThipexaeTHero Amup Ky-
Aora B 683/1284 ropy, MOXHO
MPEATIOAOXKHTD, YTO OH POAMACSH B
680/1281 roay.

Xotsi craHoBaeHue Camniupa
Amup Kyaoaa Ha myTth cyduama
NMpeACKa3aA HIedX y4YeHHs scca-
Bus Canrna OTa, HaCTaBHHUKOM
OBIA H3BECTHBIN IIPEACTABHTEAD
TapHKaTa (yuenms) Xoakarosas
Xopxa Myxammap Bob6o Camocu.
B xumaaxe Karra Pomuran Ca-
MocH yBuAeA Amupa Kyaoaa, yua-
crBoBaBuIero B 6opsbe Kypami, ,
OCO3HaB, 4TO B OYAYIIEM OH MOXKET
CTaTh BEAMKHM CydueM, IMpHBAEK
ero Ha myThb Tapukara. Amup Ky-
AOA Ha NPOTSDKEHHHU ABAALIATH A€T

R

U3y4YaA CyQU3M IOA PYKOBOACTBOM
Xoaxa Myxammapa Bo6o Camocy,
a MOCA€ KOHYUHBI IOCAEAHET0 CTaA
€ro XaAu(pOM-IIPeeMHUKOM.
Baxueinmue sTamsl B 6uorpa-
¢un Caniinpa Amup Kyaoasa: on
H3BECTHBIN IIPEACTABUTEAD YIEHHUS
XOAKAaroH-HaKIOaHAMs, HacTaB-
Huk Xoxxu baxayaanna Haxmban-
Ad — OCHOBATeAsl CAEAYIOILIEro
IIOCA€ XOAYKArOHHS YYeHHS HaKII-
6anams. Caiitna Amup Kyaoa mo
pexomenpanuun  Xoaxu Myxam-
mapa Bo6o Camocu Bosaaraer Ha
cebst 3apady 10 0OyYEeHHIO IOHOTO
baxayaaumna Haxmbanpa, xoto-
pBIFi HEKOTOpPOe BpeMsi CAYXXHA
eMy, IpOoIIeA 3Tarbl 00ydeHus, 3a-
TeM CTAA CAYXXHTb H IIPOAOAXKATH
obyyeHHe y OAHOTO M3 IIEHXOB
YYeHHS XOAXKAaroHWUs HAM siCCa-
Bus. Caiitnp Amup Kyaoa, cae-
Aysl IPHUMepPY CBOMX HACTaBHHKOB,
CYMTAaA HEOOXOAMMBIM BAaAeHUE
KaKO#-AM60 mpodeccuein AAsl CBO-

=3

® Amir Kulol in 683/1284, it can
be assumed that he was born in
680/1281.

Although the formation of
Sayyid Amir Kulol on the path of
Sufism was predicted by Sayyid
Ota the sheikh of the Yassaviya
doctrine, his mentor was the fa-
mous representative of the Kho-
jagons’ tariga (doctrine) Khoja
Muhammad Bobo Samosi. In
Katta Romitan village Samosi saw
Amir Kulol, who participated in
Kurash wrestling, and, having re-
alized that in future he could be-
come a great Sufi, he drew him
to the path of tariqga. Amir Kulol
studied Sufism for twenty years
under the leadership of Khoja Mu-

hammad Bobo Samosi, and after
the death of the latter became his
successor Caliph.

The most important stages in
the biography of Sayyid Amir Ku-
lol are the following: he is a famous
representative of Khojagon-nak-
shbandiya doctrine, a mentor of
Khoja Bahauddin Nagshband —
the founder of Nakshbandiya doc-
trine the next after the Khojago-
niya teachings. Sayyid Amir Kulol
on the recommendation of Khoja
Muhammad Bobo Samosi entrust-
ed himself with the task of teach-
ing young Bahauddin Nagshband,
who served him for a while, passed
the training stages, then began to
serve and continue training at one
of the sheikhs of the Khojagoni-
ya or Yassaviya teachings. Sayyid
Amir Kulol, following the example
of his mentors, considered it nec-
essary to possess any profession
for his material support. Accord-

[y
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@ AUTHMHU  uCcOOTAAIl  MaKCaAMAQ
YHAQH COAMpP OYAraH Kapomaraap
TYFPHCHAATH KYTIAAD KHCCAAAPHH
keaTupapn. Amup Kyaoanunr 6o-
AQAMIK YOFHAQ YHHMAQH OHp 3ymMAa
Maxkxkara 60opu6, Xaxxra KeTraH aKa-
CHra KOBYpPHATaH 0aAuK 0AMO 60-
pub bepraHu, y3 IOPTHAAH TaIIKa-
pHra YUKMacAQH TYPHO, JTTH3 HKKH
FIMA AQBOMHAQ Xap HHAM FOMHOAH
XaKra 60pub KeAraHAMTH, Xap XyMa
KyHH roinban Pymra 60pu6, sxyma
HAMO3HMIra MMOMAMK KHAHIIH Kabu
BOKeaAap YHHHTI 3HT Fapoitib kapo-
MaTAApHAAH XucobaaHaan. Bynaan
TAIIKAPH, Ma3Kyp KHCCAaAapra Kypa,
Yy MHCOHAQPHHHT KYHTAMAArH rail-
AApHU OHAMII, Y30KAQH TYpHO My-
PHMAAAQPHHHHI HCTAKAAPUHH 6aXxo
9THIN, BAXUIMIA XaHBOHAAPHHU Y3Hra
OyiicyHAMPHII ~ KOOMAMSATAApHIa
XaMm ara 6yAras.

Tapuxuit pucoaa “Makomoru
Amup Kyaoa” Ba “Maadysoru Ty-
sykor Temypu” acapuaa KeATHpH-
AMINHYA, XOKHMHAT YYyH Kypaml
6omaaran Coxubkupon 1363 ima
Caritup Amup Kyaoanusr xysy-
pHra Keanb, yHAQH MaAaA Cyparas.
“Martaab yT-TOAMOMH AQ KeATH-
puammmya, Caitiina Amup Kyaoa
Amup TeMypHHHT OMPHUHYH MHPH
6yAnb, YyHHHr OYIOK KeAaKaruHu,
JKYMAQAQH, Y Ba YHHHI aBAOAAAPH
YAKQaH AQBAAT TY3HIIAAPUHH Oa-
mopar Kuaapu. Iy 6maan 6Gupra-
AuKAQ, y Amup Temypuu Takso Ba
AAOAATHH Y3 Xa€THHHHI MaKCaAWra
aMAQHTHpHUINTa YHAAMAM. MabHa-
BHI TABAUM-TAPOUSHH 3Ca Y3UHUHT
xaandu laix Mlamcuaann Kyaoa-
ra TOMIIUPAAH.

Cartitna Amup Kyaoa ympu 6yitu
6upop mapra xam Byxopo arpodu-
AQH TAmIKApU YMKMaraH 6yaca-aa,
“Maxomorn Amup Kyaor” myaa-
Andu yauar Mapkasuit OcuéHuHr
Typxucron, Xwkosuunr Makka
Ba MaamHa maxapaapu xamaa Pym
yAKacHAQ XaM KyTAab Mypuasapu
6yAraHAMruHH TabKHAAANAN. CYHI-
pa Caititnp AmMup KyAoAHHHT KyTI-
Aab mormpasapuHHM caHab yrTub,
yAap opacupa eTtuta — MaBaoHO
Opu¢ Aerraponuii, Xoxa Baxoya-
s Haxm6anp, JKamoamapun
Aexocébuir, Ilaitx Earop, Xoxa
[laitx Aapasynmit, Masaono JKa-
moAanapane Kemmuit Ba Illaiix ITam-
cuparH KyAoanu yHuMHr 9Hr capa
xaandarapu  cudaTHpa  ICAATHO

@ ero MaTepHaABHOTO obecrede-
Hus. CoraacHO HMCTOYHHKAM, OH
3aHMMAACS TOHYAPHBIM ACAOM IIOA
niceBpAOHIMOM “Kyaoa”.

Asrop “Makomoru Amup Ky-
AOA” AASL TIOATBEPXKAEHHS TOTO,
gyro Caiiinpa Amup Kyaoa npu-
YHCAEH K AMKY CBSITBIX, IIPHBOAHT
MHOTO IIPHMEPOB O COBEepIIeH-
HBIX MM uypecax: Amup Kyaoa B
AeTCTBE B OAMH MHI OKa3aACS B
Mexxe, 4TOOBI yTOCTHTD KapeHOMH
pbiboit 6paTa, yimeaAmero B Xapx,
He Bble3Kas M3 CBOeH CTpaHbl Ha
NPOTSDKEHHH TPUALIATH ABYX AeT
Ka)KABIF FOA MBICAEHHO COBEpIIaA
XaAXK, KOKAYIO TISITHUILY TTOSBASIA-
csa B Pyme (KoncranTunonoas) u
CAY>KMA HMAMOM BO BpeMsl XyMa-
HaMasa. Taxke oH obaapaa cmo-
COOHOCTAMU YHTATDH
MBICAU AIOAEH, AHC-
TAHIJHOHHO  HCITOA-
HSATD JKEAAHHS MIOPHU-
AOB, YKPOIIATh AMKHX
3Bepei.

CoraacHo  wmcro-
pHYECKOMY TPaKTaTy
(“Maxamar-u  Amup
Kyaor”), a Taxxe
counHeHuo  “Maa-
¢ysar-u  Tysykar-u
Temypu’, B Hawaae
60pb6sI 32 BAacTh Ca-
XHOKMpaH 06paTHACS
3a nomompio k Caititnay Amup Ky-
AOAY, C KOTOPBIM OHH BCTPETHAKCH
B 1363 r. B "Maraab yr-ToAn6un’e
ykaabiBaetcs, yro llenx Caititup
Amup Kyaaa craa mepBbM IHPOM
Amupa Temypa mpeapex emy Be-
AMKOe OyAylee U IPU3BaA K TOMY,
4T06BI 6AArOYECTHE U CIIPABEAAH-
BOCTb CTAAH I[€ABIO €ro XH3HH. A
AYXOBHOe OOydeHHe M BOCIIHTA-
HHE ero MOPY4YHA CBOeMY XaAudy
Iesnxy [Mlamcuaann Kyaoay.

Xots Caiitnp Amup Kyaoa Ha
NPOTSDKEHUH BCeH XXU3HHU He IOo-
KHAAQA TipeaeAbl okpyru bByxapsi,
Ho B Typxkucrane, llenTpaspHoit
Asumn, Mekke u Meaune, Ha Tep-
purtopun Xwmpxkasa, Pyme, kaxk
yTBepykpaaeT aBTOp ~MakomoTH
Amup Kyaoa”, 610 MHOTO ero
y4eHMKOB. Aaaee aBTOp mepe-
9MCAsig MOXecTBO Xaaupos Caii-
nupa Amup Kyaoaa, Beipeasier
MMeHa CeMH AYYIINX CPeAM HHX
— Masaono Opu¢ Aerraponwu,
Xoaxa baxoyaamn Haxkmbana,

@ ing to sources, he was engaged
in pottery business under the
pseudonym “Kulol”.

The author of “Makomoti Amir
Kulol” in order to confirm that
Sayyid Amir Kulol is canonized,
gives many examples about the
miracles made by him: in his child-
hood Amir Kulol in a moment
appeared in Mecca to treat his
brother making hajj with fried fish;
every year for thirty-two years he
mentally made hajj without leav-
ing the country; every Friday he
appeared in Rum (Constantino-
ple) and served as an imam during
Juma-namaz. He also had the
ability to read people’s thoughts,
remotely fulfill desires of Murids,
and tame wild animals.

According to the historical trea-
tise (“Makamat-i Amir Kulal”),
as well as the work “Malfuzat-i /
Tuzukat-i Temuri”, at the begin-
ning of race for power Sahibkiran
turned to Sayyid Amir Kulol for
help, with whom he met in 1363.
“Matlab ut-tolibin” indicates that
Sheikh Sayyid Amir Kulol, who be-
came the first pir of Amir Temur,
foreshadowed his great future and
called for piety and justice to be-
come the goal of his life. And Amir
Timur’s spiritual training and ed-
ucation he entrusted to his caliph
Sheikh Shamsiddin Kulol.

According to the author of
“Macomoti Amir Kulol”, although
Sayyid Amir Kulol did not leave
the district of Bukhara through-
out his life, he had a lot of students
in Turkistan, Central Asia, Mec-
ca and Medina, in the territory
of Hijaz and Rome. Further, the
author enumerates the caliphs of
Sayyid Amir Kulol and identifies
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® jrasu. Bupox “Pamaxor aitH aa-
xaét”aa Caritnpa Amup Kyaoanusr
KyHHAAIH KeTMa-KEeTAMKAATH TYpPT
XaAu(ACH OYATAaHAUTH 3CAATHAAAM:
Xosxa Baxoyaaun Hakmbana, Mas-
soHO Opu¢ Aerraponmi, Ilaix
Earop Ba Ilaiix >Kamoamppun
Aexucronmit. “Makomorn  Xoxka
Baxoyaaun Haxmbana aa keaTn-
puanmya, Caiitna Amup Kyaoa
Xoxa Baxoyapaun Hakmbanp Ba
Masaono Opu¢ AerrapoHMitHH 3
xaAndarapy OpacHAQ 9HT capaAa-
pu Aeb 6maaau, BapOTHAAH OAAUH
aca b6apua mypuasapura Xoxa Ba-
xoyaAuH Hakm6anara spramuimsu
Oyropaan.

Canitup, Amup Kyaoa xoxxaron
CHACHAAQCHHHUHT Y3MAQH OAAMH VT-
raH IMHPAAPH TABPAUMOTHHH Taprub
aTum, >XyMAapaH, Xoxa Maxmya
AmxupdarHaBuil AaBpHAaH 6Oorm-
Aab SKOPHI ITHATAH 3UKPH XKaXPHil-
HH KJAAQIIAAQ AABOM 3TAM. [ITyHuHT-
Aek, “Maxomorn Amup Kyaoa”
acapMA@ YHHUHT CYQUIAMK IIapT-
AapH Ba 0AODAApH XaMAQ adpuM
cy¢uéHa TymyHyarap Gopacuparu
KyHHAArH KapalIAApH aKC 9TTaH:

Hlapuam. Caiitup Amup Ky-
AOAHHMHT TabKHMAAAIIMYA, TAPHKAT
ACOCHMHM IIAPHATIa PHOS KHAHII
TAIIKHA 3TaAH. SIBDHHM, YHHHT QHK-
puya, CYQHMIAMK IIapHAT acOCHra
KypuAapm. Y 6omika 6up ypuHAa y3
M3AOMIAAPHHH IIIAPHATTA IPrAIIUII-
AaH 6Mp KapaM XaM 4eKMHMaCAMK-
Ka 4OpAap 9KaH, Oy HyAAQ MMOH,
HaMO3, py3a, 3aKOT Ba XaXX MAMAQ-
pu 6HAaH 6Hpra oTa-oHara XM3Mar
KHAMII, KyUIHHAAQpra Mexp-oKubar
KYPCATHIL, CaBAO-COTHK HMAMAApPH-
HH XaM YPraHUII AO3HMANUTHHH Tab-
KHAAAMAH.

Caiipy cyayk. Canitnp Amup
KyAoa ' cailpy cyAykaarm COAMK-
AQPHUHT KyMHAAQTMAAPHHM aMaAra
OLIMPHIITH AO3MMAWTHHH aHTAAH:
UXAOC — XYAOHHMHT aMpAapHra
XHAOQ HAPCAAAPAAH XAAOC OyAmMII
yuyH OaKapHAAAMIaH aMaA; XaBd
— XyAOHHHT Fa3abMAQH HaXKOT
TOIHUII y9yH 6XKAPHAAAUTAH AMAA;
XaAOA AYKMa efHIl — KaAb Ba THA-
HH TOKAAII Y4YyH Oa’kapHAaAUraH
amaa; taBba — 6Gap4ya TOATHHHT
Gomu 6yAM6, KMATAH IyHOXH YYYH
YMH I0PAKAAH ITyIIANMOH OYAMII Ba
TyHOX HIIHH 6OIIKa KHAMAaCAMKKA
axA KMAMII KYPHHHIIMAA aMAaAra
OmaAH; MPOAAT — XYAOHHHT €AM

® JKamoauppun Aexocébu, Ilenx
Sarap, Xoaxa Hleiix AapasyHu,
Masaono JKamoampapann Kemwn
u Hlenx [Mlamcuppuna Kyaoa. A B
“Pamaxor afiH aA-XasAT YKa3aHbI
uMeHa d4eTbipex xaaudos Caitit-
npa Amup Kyaoaa B caepyromeit
IMOCAEAOBATEAbHOCTH: Xoaxa
baxoyaaun Hakmb6ana, MaBaoHO
Opu¢ Aerraponu, lllesix SAarap u
Ilenx JKamMoAUAAMH AEXHUCTOHH.
B "Maxkomoru Xoaxa Baxayaaun
Hakm6aup”e ormedeno, uro Cai-
iup Amup Kyaoa Ayumumu cpe-
AM cBOMX XaAudoB cuuTar Xopxka
Baxayaauna Hakm6anpa u Mas-
aoHo Opuda Aerraponmu, a nepea
CMEpPThIO BCEM CBOHMM MIOPHAAM
3aBeljaA CA€AOBATh y4eHHUI0 XOA-
xa Baxayaanna Hakm6anaa.
Caniinp, Amup

Kyaoa caepoBan u
Pa3sBUA YYeHHE CBO-
UX IpeAllecTBeH-
HUKOB-TIMPOB  CHA-
CHASI-30A0TON  LIeNH
XO0AXKaroHoB, B
YacCTHOCTH, O 3UKPH

JKaXpUH, BHEAPEHHO-
ro co BpeMeH XOAXH
Maxmyaa Amxup-
¢arnasu. B npousse-
AeHMH  MakoMoTu
Amup Kyaor” mnpm-
BOASITCSL €TI0 B3TASABI
Ha YCAOBHS M IpaBUAa CydpuaMma,
a TaKKe XapaKTePUCTHKH OTAEAb-
HBIX CyQUCTCKUX ITOHSATHIL

[Iapuam. Ilo yTBepxAeHHUIO
Caniimaa Amup Kyaoaa, ocHosa
TapHKaTa — 3TO COOAIOAEHHE IIa-
puata. OH cyuTaer, 4To CyPHU3M
¢opmupyeTcsa Ha OCHOBe IIapHaTa.
ITpussiBasi CBOMX MOCA€AOBATEALH
K COOAIOAGHHIO WIApHATA, OTMe-
4aeT HeOOXOAMMOCTh H3ydYeHHS
TaKMX TOHATHH, KaK BepOBaHHeE,
HaMas3, ypasa, 3aKAT, XaAXkK, 1 Haps-
AY € 9THM — 3260Ty O POAMTEASIX,
MHAOCEPAME K COCEASM, IMPaBHA
TOPIOBAH.

Cailpy cysyk — TIpOXOXKAEHUE
AayxoBHoro myru. Caimitnp Amup
Kyaoa oTmedaer HEOOXOAMMOCTH
COOAIOAEHHSI CAEAYIOIIMX IIPABHA
Calipu  CyAyKa:MXAOC-YHCTOCEp-
AedHe — AeHCTBHS, BBIIIOAHS-
eMble AAS OYHMIEHHS OT BCero,
4TO MNPOTHBOPEYHT OOXKeCTBeH-
HBIM NPEeATTHCAHMAM; XaB{-HCITyT
— AEHCTBHS, OCTeperarwmue OT

® names of the seven best among
them — Mavlono Orif Deggaroni,
Khoja Bahauddin Nagshband,
Jamoliddin Dehosyobi, Sheikh
Yodgor, Khoja Sheikh Darazu-
ni, Mavlono Jasoliddin Keshi and
Sheikh Shamsiddin Kulol. And in
“Rashakhot Ain al-Hayat” names
of four caliphs of Sayyid Amir Ku-
lol in in the following sequence:
Khoja Bahauddin Nagshband,
Mavlono Orif Deggaroni, Sheikh
Yodgor and Sheikh Jamoliddin
Dehistoni. In “Makomoti Khoja
Bahauddin Nagshband” it is noted
that Sayyid Amir Kulol considered
Khoja Bahauddin Nagshband and
Mavlono Orif Deggaroni the best
among his caliphs, and before the
death, he entrusted to all his mu-

rids with following the teachings
of Khoja Bahauddin Nagshband.

Sayyid Amir Kulol followed
and developed the teachings of his
predecessors, pirs of silsila — gold
chain of Khojagons, in particular,
about zikri zhakhriy, introduced
from the times of Khoja Mahmud
Anzhirfagnavi. The work “Ma-
komoti Amir Kulol” presents his
views on conditions and rules of
Sufism, as well as characteristics of
individual Sufi concepts.

Sharia. According to Sayyid
Amir Kulol, the basis of the tariqa
is the observance of sharia. He be-
lieves that Sufism is formed on the
basis of Sharia. Calling his follow-
ers to observe Sharia, he notes the
need to study such concepts as be-
lief, namaz, uraza, zakat, hajj, and
along with this — care of parents,
mercy to neighbors, and keep the
rules of trade.

Sayru Suluk — passage of spiri-
tual path. Sayyid Amir Kulol notes
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@ OuAaH simiamn, éMOH OAATAAPAAH
BO3 KeYHMI, axpra Bado KHAHII,
OMOHATTra XMEHAT KHAMACAMK, Y3U-
HH ailbAOp Xuco6Aab opum 6uaan
OMpPraAMKAQ aMaAra OIIMPUAAAH;
3UKP — AOHMMHI Tap3pa XyAo-
HH 3CAa0 IOpHUII Ba Xap 6up MuIHK
YHHHT HOMH OHAaH Oomaam Kypu-
HHIIHAATH AMAA.

Cyayk o0dobrapu. Cartitnp AMup
Kyaoa cyouitamk iyaura xupras
KMINM IIAXCUH Xa€THAQ PHOS KH-
AMIIN AO3UM OyAraH 0A006-axAOK
Me30HAAPU TYFPHCHAQ XaM Cy3
joputapu. JKymaapa, y ¥3 MypHA-
AApPHHH, IOKOPHAQ ICAATHATAH OTa-
OHara XM3MaT KUAHII Ba KYIIHHUAAP-
ra Mexp-okubar Kypcarum Kabu
XMCAQTAAPra ora OYAMIIAQH TalIKa-
pH Kach-kop OMAAQH LIYFYAAQHHIIL,
¥3 MeXHaTH OHAAH KyH KyPHII XaM-
Aa Y3U Ba OMAACHHHUHI OXTHEXUHU
KOHAMPAAHTIAH AAPAXKAAA AAPOMAA
TOIMINTA, WIYHHHT OuAaH Oupra-
AMKAQ HCPOQTapYMAMKAAH OXTHET
OyAnIIra YaKupaAu.

Canitnp  Amup  Kyaoanusr
Amup Bypxon, Amup Illox, Amup
Xam3a Ba AMup YMap HOMAM TypT
yran 6yanb, oracu y3 xaamdasa-
pura ymoy TypT YFAMHH Caiipy Cy-
AyK 6ockuuAapuHH 60CcHO yTHmIAQ
PaxHAMOAMK KHAHMIITa OyopapkaH,
Amup BypxoHHMHr TapOusCHHH
Xoxa baxoyaann Haxkmbanara,
Avup IlloxuuHr  TapbuscuHH
Ilaiix Earopra, Amup Xamsauusr
rapbusacuan Xoxa Opu¢ Aerrapo-
HUITa Ba AMHpP YMapHHHT Tapbus-
cunn JKamoamppun Aexocébuiira
rommupapn. Amup Kyaoa yram
Amup Bypxonnu y3 uspommn Ilarix
Hakmb6anara rommupap skaH Ky-
AMAQTH CY3AAPHM afiTapAH “Xap 6up
YCTO3 ¥3 YKyBUMCHHH TapOmsiAab,
KaTTa Xa€Tra MyAAap 9KaH, YHAQ V3
MEXHATMHMHI XOCHAACHMHH KYpPHII-
HM HCTalAM. Arap yHAQ OMpOH-
6Hp HYKCOH Kypca, yHH Ty3aTHINra
ypuHapu. HlyHunr yayn xam yraum
BypxoHmppAMHHEM ceHra Tommupa-
MaH. YHHHI MabHaBHH TapOusicu
OMAQH XaAM Xe4 KMM IIyFyAAQHMA-
raH. YHra KaHpal AO3uM OuacaHr
ITYHAQ# TAbAUM Oep, MEXHATHHT Ca-
MapacHH Kypub xoTHupyKkam 6yaait”.

Carntitup, Amup Kyaoa xyoxpuii-
KaMapu# 772 AMAHUHT 8 SKyMOAHA-
aBBaAu — MHAOAME 1370 AMAHUHT
28 nosbpupa Cyxop KHIIAOFHAQ
AadH ITHATAH.

® rueBa 0ora; XaAOA AyKMa eii-
HII-YUCTOMAOTHOCTh — (€CTh AO-
3BOAGHHYI0O MyCyAbMaHaM MHIIY)
AEVCTBHS, OYMINAIONUIME AYIDY H
A3bIK; TaBOa-MOKasHHE — OCY-
IIeCTBASIETCS TPH ITOCAYLIAHUH,
YHCTOM pacKaMBaHUHU B COBepIe-
HHMU Ipexa, IPUHATHH 0053aTeAb-
CTBa HeCOBeplUIeHMs Ipexa; Mpo-
AQT- YOEKAEHHOCTh — IIOMHHTD
o bore B TeyeHHe BCell JKM3HH,
OTKa3 OT MAOXHMX ITPHBbIYEK, Bep-
HOCTb 00s3aTeAbCTBAM, HEAOIly-
IeHHe 3AOYIOTpPeOAeHHS AOBe-
pHueM, CYMTaTh CebOs BHHOBHBIM;
3UKP-yIIOMMHAHHE — IOCTOSHHO
IOMHHTb O 6Ore, ¢ ero MMeHeM
HA4YMHATD Al06OE AeAo.

Aucyunaunot  catipy  cyAyka.
Caititup Amup Kyaoa ormewaa u
AUCLMIIAMHAPHBIE KPUTEPHUHU CY-
AyKa, KOTOPbIE AOAXKEH COOAI0AATD
4eAOBEeK, CTaBIIMM Ha ITyTh Cydus-
ma. B wacTHOCTH, MOMHMO 3260TBI
O POAHTEASIX, MUAOCEPAHS K COCe-
ASM OH NIPHU3bIBAA CBOMX MIOPHAOB
K OBAAAEHHIO KaKOH-An60 mpodec-
CHH, XM3HHU 32 CYET CBOEro TPYAQ,
3apabaTBIBAHHIO CPEACTB AASL CO-
A€pKaHMs CBOEH CeMbH, HeAOIly-
I[eHHIO PACTOYMTEAbCTBA.

Y Amupa Kyaoaa 6s1a0 ueTsipe
coiHa: AMup Bypxan, Amup Xamsa,
Amup mox u Amup Ymap. Mx Boc-
NHUTaHHE U OOydeHHe OH MOPYYHA
ceouMm xaaupam: Amup Bypxana
— Xoaxe Baxayapnny Hakmban-
Ay, Amup Xamspl — Xopxe Opudy
Aerraponun, Amup moxa — Hleiixy
Sarapy, Amup Ymapa — JKamo-
auppuHy  Aexocéburo. Ilopyuas
cbiHa cBoero BypxanyaamHa cBoe-
my npeemuuky Illeiixy Hakmb6an-
Ay, Amup Kyaaa rosopma: “Kax-
ABIH YYUTEAb, BOCIIUTBIBASL CBOETO
y4eHHKa ¥ IIPOBOJXKasl ero B KH3Hb,
JKEAAeT BHAETb B HEM pe3yAbTaT
cBoux crapanuit. [Toaromy xouer
MCIIPAaBUTh BCe OMMOKM ydeHHKa
U HepocTaTKu. MIMeHHO moaromy s
Nopy4alw ChiHa cBoero bBypxanya-
auHa tebe. OH He MOAyYaA HHKa-
Koro obpasosanus. [Toaromy yun
ero Tak, KaK pemHIIb, 4TOOBI s,
BHAS Pe3yABTAT TBOMX TPYAOB, ObIA
CIIOKO€H .

Caitrinp Amup Kyaoa ckonuaa-
ca 8 AxKyMaaa aab-aBBaA 772 ropa
XHUAXKPBL — 28 HOs16ps 1370 roaa
H.3. M 3aXOPOHEH B POAHOM CeAe-
Huu Cyxop.

@ the need to observe the follow-
ing rules of Sayru Suluk: ihlos —
sincerity — actions performed
to purify from everything that is
contrary to divine prescriptions;
khavf — fear — actions that guard
against the wrath of God; khalal
lukma eyish — cleanliness — (to
eat the food permitted to Mus-
lims) actions that purify the soul
and language; tavba — repentance
— is carried out during obedience,
pure repentance of committing
a sin, acceptance of the obliga-
tion not to commit sin; irodat —
conviction — to remember God
throughout the life, refusal of bad
habits, loyalty to commitments,
preventing abuse of trust, consid-
er himself guilty; zikr — mention
— constantly remember about
God, to start any business with his
name.

Disciplines of sayru suluk.
Sayyid Amir Kulol also noted the
disciplinary criteria of suluk, which
must be observed by a person who
took the path of Sufism. In partic-
ular, in addition to taking care of
parents, mercy to neighbors, he
urged his murids to master any
profession, to live at the expense of
hislabor, to earn money to support
his family, and to prevent waste.

Amir Kulol had four sons:
Amir Burkhan, Amir Hamza, Amir
Shokh and Amir Umar. He en-
trusted their education and train-
ing to his caliphs: Amir Burkhan
to Khoja Bahauddin Nagshband,
Amir Hamza to Khoja Orif Deg-
garoni, Amir Shokh to Sheikh
Yodgor, Amir Umar to Jamolid-
din Dehosyobi. Entrusting his
son Burkhanuddin to his succes-
sor Shah Nagshband, Amir Kulol
said: “Every teacher, educating his
pupil and guiding him into the life,
wants to see in him the result of his
efforts. Therefore, he wants to cor-
rect all the mistakes of the student
and shortcomings. That is why I
entrust my son Burkhanuddin to
you. He did not receive any edu-
cation. Therefore, teach him how
you decide that I, seeing the result
of your work, be calm”.

Sayyid Amir Kulol died on 8 ju-
mada al-awwal 772 AH — 28 No-
vember 1370 AD and buried in his
native village Sukhor.



A®POCHEB AEBOPUI
CYPATUHUHT
PAKAMAU
TABMUPH

(2013-2015)

Ko, KBAHT IOH,
Paxum KAFOMOB

Kaaumru Byrok umak #yaum pu-
BOXKMAQ KATTa aXaMUAT Kach arTram
CyFA TaMaAAYHH MAAQHHATH Ba TapHU-
XUHH V3uAa HPoaa aTraH AdPpocuéd
AEBOpHi atn 1965 nma Camap-
KaHAAATH AQpOCHED TemaAnruaa mya
KYPHAMIIM BaKTHAQ TOIHMATAH IAM.
Adpocréd MmyseinHUHT 1-paKaman
3aAMAQ  JKOMAQmIraH ymoOy caHbar
acapu Ilapkuit Ocuépa VII acpaaru
CHECHI Ba3HATIa OUA M TapUXHUi
XYJHOKAT XUCOOAQHAAM. 3AAHHHT TYpPT
ToMoHMAa 11x11 yauampa AU
CIOKeTAAp TaCBUpPAAHraH: mox Bap-
XYMaHHUHT TaHTAaHABOP IOPHIIH; Ka-
TOP MaMAAKaTAAPHHHT dAYHAAPH; OB
Ba KaMMK cCallpd MaH3apaAapH; papé
OVitiAQ KaMOHOO3AMK KHAMILI; Typ-
AM-TyMaH 6aamkaap. AeBopwit cypar
OYHAMIIM BaKTHAQ aHHMKAQHMIINYA,
OMHOHHMHI IOKOPH KHMCMH, IIyHHHI-
AeK, mupTH Kyaab Tymrad, ¢axar
TAXMMHAH MKKH MeTPAM 6araHAAMK-
Aar¥ AeBOPHMHI KYHH KMCMM CaKAa-
HUO KOATaH.

2013 AMAHUHI HIOAD OMHAQ INH-
MoaM-mapkuit Ocué Tapuxu PoHAM
Ba Camapkau Aasaar 6upaamran 6a-
AWM, TAPUXUA-MEbPMOPUM My3eH Ky-
PHUKXOHacH Oy HOED AeBOPHIT CypaTHH
TAbMHPAAII Ba KOHCEpPBAIMs KHAMII
OV KyImma AOHHXAHH sIpaTHIN Xa-
KMAArd OMTUMHHM MM30AapuAap. Ao-
rinxa nmaapu 2013-15-#inasap aaso-
MHAQ MYBaQQAKHATAM A0 ITHUAMIIH
HATIDKACHAQ Y30eKMCTOH KaiTa Tab-
MHPAQII AMAAHETHAA HAK O0Op KyHHAQ-
M HATWKAAAPTa SPHIITHAAM:

— AEBOpUM CYPaTHUHI HKKH VA-
YaMAArd PakaMAM TabMHP HyCXacH
APaTHAAM;

— TYPAHM THAAAPAQ CyOTHTpAapH
6yAraH y4 yAYaMAArM PaKaMAM BH-
AGOKAMIT APaTHAAM Ba HAaMOMMIIAAP
YYyH Kypra3dMa XOHacH XXHX03AaHAH;

ITU®POBAS
PECTABPAILIUA
A®PPOCHABCKOM
®PECKH

(2013-2015)

Ko, KBAHT KOH,
Paxum KAKOMOB

Opecka 6Opiaa obHapyxeHa BO
BpeMs CTPOMTEAbCTBA AOPOrH B 1965
roay Ha xoame Adpocuab B Camap-
KaHAE, KOTOPBIH  HMAAIOCTPHPYET
KYABTYPY M MCTOPHMIO IIMBHAH3AIIMN

OTAQ, CHIIPABLIYIO PEIIAIONIYIO POAb
B passurun ApesHero IlleaxoBoro
ﬁ'm. Pacnoaoxennpiit B 3aae N°1

y3est Appocuaba oH mpeacTaBAsieT
c060¥ BasKHbIH UCTOPHYECKHI AOKY-
MEHT O TIOAMTHYECKON CHTyal[uu B
Bocrounoit Asuu B VII Bexe. Ha ve-
ThIPEeX CTeHaxX 3aAa pasmepom 11x11 M
TIpeACTaBAEHBI Pa3HbIe CIOXKEeTBI: TOp-
KeCcTBeHHOe llecTBHe 1aps Bapxyma-
Ha; TOCOABCTBA M3 PAAA CTPaH; CLIeHbI
OXOTBI M KATAHHE HA AOAKAX; 3aHSTHE
cTpeAbboil M3 AyKa Ha bepery peku;
pasHoobpasue psi6. Bo Bpems or-
KPBITHA (QPeCcKH YCTAaHOBAEHO,YTO
BePXHHe YaCTH CTeH 3AaHHMS, a TakKe
MOTOAOK PYXHYAH, M COXPaHHMAACh
TOABKO CaMasi HIDKHSSA YacTh CTeH Ha
BBICOTY TPUMEPHO ABYX METPOB.

B uroae 2013 ropa Ponp ucro-
un  Cesepo-Bocrounoit Asum u
amapkaHAckuit  I'ocypapcTBeHHbIN

06beAUHeHHDBIl HCTOPMKO-aPXUTEK-
TYPHbIN XYAOXKECTBEHHBIH My3eH-3a-
TIOBEAHMK TTOAITMCAAM COTAANIEHUE O
CO3AQHUH COBMECTHOTO MpPOEKTa I10
pecTaBpajuM U KOHCepBaLMM 3TOM
YHHUKAABHBIH ~ HACTEHHOM  pOCIH-
cu. ITlpoekr ycmemno peaansoBaH
B 2013-1S rr, B paMKax KOTOpPOro
BIIEpBbIe B PeCTaBPAlJHOHHOM IIpaK-
THKe Y30eKHMCTaHa AOCTUTHYTHI CAe-
AYIOIIHE Pe3yAbTATHI:

_— CO3AAHHUE AByXMEpHOH ju$po-
BOH peCTaBpalHOHHOH KOIMM BCef
pocmucy;

— IIPOM3BOACTBO TPEXMEPHOIo
1MPPOBOTO BUACOKAHMIIA C CyOTHTpa-
MU Ha Pa3HbIX A3bIKAX U OCHAlleHKeE
CMOTPOBO¥ KOMHAThI AASI TOKA30B;

DIGITAL
RESTORATION OF
AFROSIAB
FRESCO

(2013-2015)

Ko, KWANG YUI,
Rakhim KAYUMOV

The fresco which was discov-
ered during construction of the
road in 1965 on Afrosiab Hill in
Samarkand, illustrates the culture
and history of Sogdian civiliza-
tion that played a decisive role in
the devel%pment of the ancient
Silk Road. Located in the Hall
#1 of Afrosiab museum, it is an
important historical document
about the political situation in
East Asia in_the VII century. On
four walls of the hall, 11x11 m in
size, various topics are depicted:
solemn procession of King Varhu-
man; embassies from a number of
countries; scenes of hunting and
boating; archery on a river bank;
and variety of fish. During the dis-
covery of the fresco, it was found
that the upper parts of the walls of
the building, as well as the ceiling
collapsed, and only the lower part
of the walls on the height of about
two meters remained.

InH]uly 2013, the Northeast
Asia History Foundation and the
Samarkand’ State Museum Re-
serve signed an agreement on the
creation of a joint project for res-
toration and conservation of this
unique wall painting. The project
was successtully implemented in
2013-2015 within which the fol-
lowing results were achieved for
the first time in the restoration
practice of Uzbekistan:

— creation of a two-dimen-
sional digital restoration copy of
the entire painting;

— production of a three-di-
mensional digital video clip with
subtitles in different languages
and equipment of the viewing
room for displays;
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® — KyprasmMa XOHacHAQ Cypar-
AQp KOHCEPBAIMACH YYYH JKHXO03Aap
VPHATHAAH;

— 9AYMAAp Ba AMOOCAApHAQ
CyFA €3yBH OMTHATAH OOIIKA OAAM-
AAp TAaCBHPH TYLIMPHATAH FapOmit
A€BOPHHMHI TabMHUPAAHTaH HYCXacu
Taiépaanun6d, yuunr kyprasmacu Ko-
pes Muaaumii MysedHMpa HAMOMHMII
ITHAAH.

AeBopuil CypaTAa KyAAQHHATAH
PAHTAAPHH OATH paHr toudara 6y-
AMII MYMKHH; SIIIMA, KU3HA, CapHK,
KyK, OK Ba Kopa. bus marapu Gea-
THAQHTAH — IIAPKMIA AeBOpAaru 27,
XaHyOui1 AeBopaaru 24, rapbuit se-
BOpAark 31 Ba MMMOAMH A€BOPAArU
14 HyKTarapHM CypaTra OAAMK XaM-
Ad )gaﬂrzm AOFAQDHH CIIEKTPOMETP
(P-XRF) nopratus pentren ¢payo-
pecleHIMsICH OMAAH PAHTAAPHUHT
TalBIKn6nﬁ TAXAMAM YYYH OAAHMK;
CM-700D €paammpa paHr papaxa-
CMHM VAYall, PaKaMAH CTE€PEeOCKO-
MUK MHKPOCKOII épAaMHAQ Xap bup
OAAMHAQH O@ATMAQHTaH TACBHP HYK-
TACH XOAATH Ba TAaBCMPHMHH TAAKHMK
9THII MyMKHH OYAQAH.

Panr Tapkubura KeAraHaa, Tax-
AMA BAKTHAQ Iy HAPCAa aHUKAAHAHM-
KH, KM3HA PaHT, aCOCaH, TeMAaTHTAAH
tamkua Tonrad (Fe, O,) éxu W-1,
S-14 Ba N-9 xabu HyKTaaapaa 1})’ KH-
nosap (HgS) sa munumym (Pb,0,)
KOPHIIMacHAAH TamKHA Tomras. Ca-
PHK paHraa ox av('r)“fx CapHK )HUHT
ACOCHMA TapKMOUH KUCMH OyAran
Fe,O; yAymu KaTTaAuru aHUKAQHAH.
By A¢pocnéb remaaurupaH 4MKKaH
oxpapaH QOHMAAAAHMATAH Aesl Tax-
MHH KHAMIIIa MMKOH Oepapm. Kyk
panr y3upa Si0O,, Al,O; Ba MgO aae-
MeHTAApHHH XaMAa OCHEHHMHT Map-
Ka3ui KUCMHAQ K)”rmaﬁ yYpaMAHMIaH
Aasyput komnoHenTaapunn (Mg,
Fe 2) Al (PO4)2 H)z) y3HAQ
My>XKaccaM 3TraHM aHMKAAHAM. OK
paHr, adpTHAAH, 6Fp Ba MOAAIOCKAAAD
KYKYHHAQH H6OPAT OXAKAH KOpHII-
MapaH ubopar. S-19, S-23 Ba E-R13
HYKTaAapMAQ KaTTa XaXMAA Ppyx
(Zn) maBxya. oTocyparaap Ba pa-
KAMAHM CTePEeOCKOIMK MUKPOCKOIHK
CypaTAap TYNAAMMHHM TAAKUK JTHII
AABOMHAQ KaHYOMiIl A€BOPAATH Cy-
BAATaH OKKYII TaCBUPUAA OK PaHI
KaBaTH MaBKYAAUTH —aHHMKAQHAH.
YHparm acocuit  KOMIIOHEHT — PyX
OKCHAM 3aMOHABHI TapkubAaH (0K
paur pyx; ZnO) n6oparaurs 6y koH-
cepBalys KapaéHHAQA [03ara KeAraH
Aeb TaXMMH KMAMII HMKOHUHHU bepa-
an. OpAuTi KOpa paHraap TapKkubuaa
yraepop MaBXyA. Aekus 6u3 doiipa-
Aanrad P-XRF arom pakamu 15 pan
KyiH OFATaH eHIMA dAeMEeHTAAPHH
aHMKAaMaraHu cababam 6m3 Kopa
gaHrAam MaBXKyA 9AeMeHTAAPHU

eArMAafl OoAMapMK. Bupok sKuHAQ
JTKa3HAraH PaHTAM KOMIIOHEHTAAp
TAXAMAH KOPA PaHI yCHMAMKAQp Ba
XaNBOHAAP YTAEPOAMAAH Tal€pAaH-
FaHUHHU KYPCaTMOKAQ.

® — ycraHoBka 060pyAOBaHHS
AAS KOHCEPBALIMM POCITHCH B BBICTa-
BOYHOM 32A€;

— MBIOTOBACHHE PECTaBPALHOH-
HOW KOIIMH 4YacTel 3allaAHOM CTEHBI,
Ha KOTOPOW M306pakeHbl MOCAAH-
HUKH, 2 TAKXKE ADYTHE AIOAH, Ha Ybei
OA€XA€ BbI'PAaBUPOBAHbI COTAMFICKHE
OyxBbl, 1 € BricTaBka B Haumonaas-
HOM My3ee Kopen.

Kpacku, wucmospsyempie B po-
CITUCH, MOJKHO Pa3A€AMTb Ha IIECTb
IIBETOBBIX ~ KaTerOpPHi:  3eAeHbIH,
KPaCHBIH, SKEATBIH, CHHHH, OeAbIll
yepHbIf. Mbl CHSIAM paHee 0003Ha-
YeHHbIe TOYKH — 27 Ha BOCTOYHOM
cTeHe, 24 Ha 10KHOM, 31 Ha 3amapAHOM
1 14 Ha ceBepHOM, U [|BETHbIE MATHA,
AAS KOMIIOHEHTHOTO aHaAM3a I[Be-
TOB C NOPTAaTMBHOH PEHTTeHOBCKOM

AyOpecIleHI[eHl  CTeKTPOMEeTPOM

P- ); M3MEPHTD I[BETHOCTD C I1O-
MOIIBIO CM-708D M ICCAEAOBATH CO-
CTOSIHUME M XAPAKTEePUCTHKH KKAOH
3apaHee 0003HAYEHHOM TOYKH Kap-
THHbI C IOMOIIBIO IUPPOBOroO CTEpe-
OCKONUYECKOro MUKPOCKOIIA.

Yro Kacaercs KOMIIOHEHTOB IiBe-
T4, B XOA€ AHAAM32 BBISIBAEHO YTO
KPaCHBIH IIBET COCTOSIA B OCHOBHOM
u3 remarura (Fe, O;) uam, B Takux
Toukax, kak W-1, S-14 u N-9, o 6b1a
o6pasosan cMechio kurosapu (HgS)
u munumyma (Pb;O,). B xeatom
nBeTe OblAa OOHapy)XkeHa BBICOKAsS
aoas Fe,O,, 0CHOBHOTO KOMIIOHEH-
Ta OXPbI, YTO MO3BOASIET MPEATIOAO-
KHTb, YTO OH OBIA TOAYYEH C UCIIOAD-
30BaHHEM OXPbI ¢ X0AMa Appocuab.
briro ycTaHOBAEHO, 4TO CHHMII IjBET
COAEPIKHMT BBICOKHE AOAHM TAKHX JAe-
menToB, kak Si0,, ALO, u MgO
KOMITOHEHTbI AA3yPHTa ((Mg, Fe zj
Al, (PO,), (OH),), koTopbIi B U30-
OHAMM B II€HTPAABHOI YacTH A3HH.
Beaprit 1Ber, mo-BHAMMOMY, Npea-
CTaBAsieT COOOM  M3BECTHSKOBYIO
CMech Ha OCHOBE TTOPOUIKA MeAd HAH
MOAAIOCKOB. B Toukax S-19, S-23 u
E-R13 6pia obHapyxeH 60AbmIONH
o6bem nuuka (Zn). Msyuenue nabo-
pa ¢ororpaduit u HPpPOBIX CTEpe-
OCKOITMYEeCKHX MMKPOCKOIHYECKUX
M306paXkeH I BBISIBUAO CAOH 6eA0oro
IIBeTa Ha OLITYKaTypeHHOM u30bpa-
XKeHun Aebeas Ha IOKHOM CTeHe,
KOTOPBIN, KaK MPEAIOAAraeTcsi, Obia
TIOAYYeH B Mpoljecce KOHCepBALHH,
IIOCKOABKY €ro OCHOBHOH KOMIIO-
HeHT — OKCHA MHKA (IMHK GeAbli;
ZnQ) — 3TO COBpEMEHHOe COeAH-
HeHue. OObraHbIE YePHBIE IIBETA CO-
Aepxkat yraepoa. OAHaKO, ITOCKOAB-
Ky ucnoabsyempiii Hamu P-XRF ne
OOHApPY)KHA AETKMX 9AEMEHTOB C
aTOMHBIM HOMepPOM HibKe 15, MbI He
CMOTAH OINPEAEAUTb IAEMEHTHI, CO-
Aepkamuecss B yepHoM nsere. Ho
HEAABHHME MCCAEAOBAHMS IIBETHBIX
KOMIIOHEHTOB  ITOKa3bIBAIOT, YTO
BIIOAHE BEPOATHO, YTO YEPHBIi 1IBET
OBIA CA€AAH M3 YTAEPOAA PACTEHHM
HAM )KUBOTHBIX.

® — installation of equip-
ment for preservation of pain-
tings in the exhibition hall;

— production of a restoration
copy of parts of the western wall,
which depicts envoys, as well as
other people whose clothes are
engraved with Sogdian letters
and is exhibition at the National
museum of Korea.

The paints used in the pain-
ting can be divided into six col-
or categories: green, red {:}1-
low, blue, white and black. We
removed the previously marked
Eoints — 27 on the east wall,

4 on the south, 31 on the west
and 14 on the north, and color
spots, for component analysis of
color with a portable X-ray fluo-
rescence spectrometer (P— RF);
to measure chromaticity using
a CM-700D and to investigate
the condition and characteristics
of each pre-designated picture
point using a digital stereoscopic
microscope.

As for the color compo-
nents, the analysis revealed that
the red color consisted mainl
of hematite (Fe, O,) or, at suc
points as W-1, §-14 and N-9 it
was formed by a mixture of cin-
nabar (HgS) and a minimum

Pb.O,). A high proportion of

e (53, the main component of
ocher, was found in yellow col-
or, suggesting that it was ob-
tained using ocher from Afro-
siab Hill. It was found that blue
color contains high propor-
tions of such elements as SiO,,
ALO; and MgO, components
of lapis lazuli ((Mg eA,) Al,

PO,), (OH),), which is abun-

ant in the central part of Asia.
The white color, apparently, is
a limestone mixture basedyon

owder of chalk or shellfish. A
arge amount of zinc (Zn) was
detected at points S-19, S-23
and E-R13. A study of a set of
photographs and digital ste-
reoscopic microscopic images
revealed a white layer on the
plastered image of a swan on
the southern wall, which was
supposedly obtained during
’Fhe preservation process, since
its main component, zinc oxi-
de (white zing; ZnO), is a mo-
dern compound. Normal black
colors contain carbon. Howev-
er, since the P-XRF, which we
used, did not detect light ele-
ments with an atomic number
below 15, we could not identif
the elements contained in blaci
color. But recent studies of co-
lor components show that it is
likely that black color was pre-
pared from carbon of plants or
animals.
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®  Masaymku “Adppocuéb” aeso-
pHil CypaTH KOpPESAHKAAD Y4yH Ta-
VIXMI1 aXAMHSATTa 9ra. YHAQrH yimob
€3MAIaH CY3Ap XaM HAMHH KM3HMKUII
yHFOTaAH, cababu yaap Omara cyra
MAAQHHATH Ba TAPUXM XAKHAA Xaba
6epaan. LllyHaai kuaub, 6us rapoun
ACBOPHHHT IIMMOAHI KHCMHAATH KO-
PESIAMK AYHAAP TACBUPH BA XKAHYOMit
KHCHMAATH AHDOCHAA CJFA XapdAapu
TYIIHPUATAH HHCOHAAPHH CaxXHa
acocHit 06beKT CHPATHAA TAHAAD OA-
Auk. Panraap Ba xap 6up cypaTHUHT
OKPAAMAC KUCMU OYATaH ACBOPHMHT
KOMIIOHEHT TaXAMAM HaTIDKAcHAA 6u3
MasKyp AeBop A¢pocuéd Temaaury-
AQH OAMHIAH OXPAHHMHI KyM 3appa-
Aapy OHMAQH ApAAAIIMACHAAH  TaMep-
AQHTAQHAWMIHIQ HMIIOHY XOCHA KHAAHK.
Tasmupun, Ysbexucron Pecrrybanka-
cu DaHAap aKAAeMHSACHHUHT AEBOPUI
cyparaap 6yimya myraxaccucH Ma-
puHa PeyroBa 6HMAQH XaMKOPAMKAQATH
TAAKHKOT Ba TOKPHOAAQPHMH3 KeHHH-
vaank Ceyapa MasKyp ABOPHUHT Hyc-
XaCHHH SIPATHIIAQ KaTTa EpAam HepAH.

A\eBOPHIi CyparT ydyH AeBOP TaHEp-
AQIll YOFHAQ MIIAQTHAAAMTAH AOH Ba3-
HHHHU KyTapa OAYBYH MyHOCHO MOAAQ-
AAQPHHM TaHAQAI OMPHHYM HaBOATAATH
Basupa xmcobranapu. Ily cababam
013 FAABHP TAXTAHM TAHAAAHMK, YyHKH
y €HI'MA Ba IIAKAMHU HYKOTMANAH. bus
y3 Tapkubura kypa As pocnébHuKMra
VXIIAIl HKKU KABAT OXPa CYyBOKAAHTaH
BA KyPHTHMATAaH TaxTa 03aCHIa KyT
TOAAQCHAQH TaléPAAHTAH Bapak Emuil-
THPAHK.

Aesop Tait€p 6yaray, 6us ynra pe-
BOPHI1 CypPaTHUHT THKAQHTaH HYCXaCH-
Hu Tymmpuimay 6omaaauk. Hycxanap
TaléPAOBYH IYPYX, MyXPAAHTaH Cypar-
HHHT OpKa Tapadura KeiHHYAAMK Ae-
BOpra MaXKaMAQHIaH MAK YM3MACHHH
TanépAaapu. AeBOp K03acHra, yM3Mara
TETUIIAM MabAYMOTAAPTa ACOCAAHHO,
IyPyX TOMOHHAQH 9CKH3 aCOCHAQ, Ka-
AAMAQ CypaT YM3THAAPHU KyHHAHMO 4H-
KHAAH.

Bysim vaapu AeBopwit Cypart mur-
MEHTAAPU XOCCAAAPH Ba PAHTAAPHUHH
SHI' IOKOPH AAPAKAAQ HPOAAAAII MAK-
CaAMAA 0AHO OOpHAAH, cg)axarmna 6u3
AEBOPHH CypaTAd KyAAQHHAraH Ta-
Oumil KyfiMa TUIMEHTAAPAAH $apKan
VAQpOK, CYHBHIT KYKYH IIUTMEHTAAPH-
AQH GOMAIAAHAFIK.

acBUp CaxHACH Ba PAKAMAM Kaii-
Ta TABMHPAAHTAH HYCXaHMHT  Xap
Oup MyISH JKUXaTAQPUHH KHécAap
9KAHMM3, AATHII MyMKHHKH, 6113 5KyAa
KMYUK ACTAAAAPAA HAMOEH GYAyBuM
KaTAaM Ky4MIIAQPH XaMAQ “YPruMIaK
MHH MMCOAM €PUKAAPHM XaM yXIIa-
THIITAa 9puma oApuK. By aca 1300
FIHA YTHO, aCA ACBOPHIT CYPaTAQH CYHT
aHa 6up “Adpocnéd aeBopmil cypa-
TH HM umsumra MmyBadpdak OyAras-
AMTHMH3HH GHAAMpPaAH. YOy KaiTa
HIIAQHTaH CaxHa Hycxacu Xo3upaa Ko-
est Muaamit mysennsunr “Mapkasuit
cué” 6yANMUAATH aCOCHIL Kyprasma
TAXTACHAQ HAMOFIHII 3THAMOKAQ.

®  Kak usBectHo, ppecka “Appo-
crab” MMeeT HCTOPHYECKOe 3HAYeHHe
Aas KopeiinieB. CAOBa, BBIrPaBHpO-
BaHHbIe Ha Qpecke, TAK)Ke BbI3BIBAIOT
HAy4YHBIN HHTEPeC, IOCKOABKY OHHM
HHPOPMHPYIOT HACc O COTAMMCKOM
KyAbType M ucropuu. Takum obpa-
30M, Mbl BbIOpaAM KOpeHCKHX IO-
CAQHHHKOB B CeBEPHON YaCTH 3allaa-
HOI1 CTEHBI, H AIOA€H C COTAMACKHMH
OykBaMH B I0XKHOM YaCTH B KauecTBe
OCHOBHBIX OODBEKTOB AASl  CI[EHBL
Baaropapsi KOMIIOHEHTHOMY aHAAM-
3y L{BETOB M CaMO¥ CTeHBI, KOTOpas,
KOHEYHO, SIBASETCS HeOTheMAeMbIM
9AEMEHTOM KKAOH POCIHCH, MBI
yOeAMAKCH, YTO CTeHa ObIAA CAEAAHA
3 OXpbl € X0AMa AppocHab, cMenraH-
HOW C mecuyuHKaMH. Hamm mccaepo-
BaHHS U 9KCIIEPUMEHTBI B COTPYAHH-
4eCTBe C PeCcTaBPaTOPOM, IKCIIEPTOM
110 HACTEHHBIM pocrucsaM MapuHoit
Peyrosoit u3 iHcTHTyTa apxeoAorun
Axapemun Hayk Pecriybamku Y3sbe-
KHCTaH, OKa3aAH OOABIIYIO TOMOIIb
B CO3AQHHMH KOIIMH CTEHBI IO3XKE B
Ceyae.

IIpy M3rOTOBAEHHMH CTEHBI AAS
POCIIHCH MEPBOOYEPeAHOI 3apaueit
SBASIETCSL BBIOOP ITOAXOASIEro Be-
meCcTBA, KOTOpPOe MOXKET aAeKBaT-
HO BBIAEP)KATh BeC TAHHBI, KOTOpas
Oyaer ucroapsoBaHa. IToaTomy Mbr
BBIOPAAM COTOBYIO AOCKY, TaK KaK
OHa Aerkasi, HO yCTOMuMBa K Aedop-
Marmu. Mbl IPUKPETTHAM AMCT AXKYTa
K TOBEPXHOCTH AOCKH, Ha KOTOpPOM
OBIAM OIITYKATYpeHbl M BBICYIIEHBI
ABa CAOSI OXPbI, ITOXOXHE II0 CBOEMY
cocTaBy Ha Appocuab.

Koraa creHa 6biAa 3aKOHYEHA, MBI
HAYaAM [PHMEeHeHHe BOCCTAHOBACH-
HOM KomuH $pecku K Heil. ['pymma mo
THPOKUPOBAHUIO CAEAAAA TEPBOHA-
YAABHBIM ICKM3 Ha 3aAHEH CTOpOHe
Te4aTHON (PecKH, KOTOPBIN 3aTeM
6bia mpmwxaT k creHe. Ha ocnose
3CKH3a — Temeph Ha CTeHe — KO-
MaHAQ HapHCOBaAa KOHTYP KapaHAQ-
IIAMHU CO CCBIAKON HA COOTBETCTBYIO-
Iye AAHHBIE.

OxpammBanne IPOBOAMAOCH C
IIeAbI0 MAKCHMAABHO TOYHOIO BOC-
IPOU3BEACHHsI CBOVCTB U IIBETHOCTH
IIUTMEHTOB POCITMCH — 3 UCKAIOYe-
HUEM TOTO, YTO MbI HCITOAb30BAAH HC-
KyCCTBEHHbIE MOPOUIKOBbIE IUIMEeH-
ThI BMECTO HATYPAAbHBIX AHTHYECKHX,
MICTIOAB3Y€eMBbIX B POCITHCH.

CpaBHuBas KQXKABILH COOTBETCTBY-
IONIMH ACTIeKT CIleHbl M HUQPOBOMH
pecTaBpaijuy $PecKH, Mbl IIOAATAEM,
YTO Mbl BOCTIPOM3BEAH ACTAAH B BHAE
MEABYANIINX OTCAOGHHH M “HayTH-
HBI PACTPECKUBAHMUS, YTO MIPHBEAO K
CO3AQHHIO el1je OAHOM adppoCHabCKoi
AsopioBoit ppecku yepes 1300 aer
TIIOCA€ CO3AAHHS OpHruHaAa. Boccos-
AaHHas cueHa appocmabekoit Ppe-
CKH B HACTOsIIee BpeMsi AeMOHCTPH-
PﬁeTCﬂ HA TAQBHOM CTeHAE B CeKLUH

enTpasbHas Asus’ B Harmonaas-
HoM my3ee Kopen.

® It is known that the fresco
“Afrosiab” has historical signifi-
cance for Koreans. The words en-
graved on the fresco also arouse
scientific interest, since they in-
form us about Sogdian cu{ture
and history. Thus, we chose Ko-
rean envoys in the northern part
of the western wall, and people
with Sogdian letters in the south-
ern part as the main objects for
the scene. Thanks to the compo-
nent analysis of the colors and
the wall itself, which, of course,
is an integraf element of each
mural, we were convinced that
the wall was made of ocher from
Afrosiab Hill, mixed with grains
of sand. Our research and ex-

eriments in collaboration with
the restorer and expert on wall
paintings Marina Reutova from
the Institute of Archeology of
the Academy of Sciences of the
Republic of Uzbekistan greatly
he I}l)ed in creating a copy of the
wall in Seoul later.

In the manufacture of a wall
for painting, the first priority is
to choose a suitable substance
that can adequately withstand
the weight of the clay to be used.
Therefore, we chose a cellular
board, as it is light, but resistant
to deformation. We attached
a sheet of jute to the surface of
the board, on which two layers
of ocher, similar in composition
to Afrosiab, were plastered and
dried.

When the wall was finished
we began applying the restored
copy of the fresco to it. The rep-
lication team made an initial
sketch on the back of the fresco
print, which was then pressed
against the wall. Based on the
sEetch — now on the wall — the
team drew a contour with pen-
cils with reference to the relevant
data.

Coloring was carried out in
order to reﬁ)roduce the proper-
ties and color of the pigments
of the painting as accurately as
possible — except for the fact
that we used artificial powder
pigments instead of natural lytic
pigments used in painting.

Comparing each relevant as-
pect of the scene and the digi-
tal restoration of the fresco, we
believe that we reproduced the
details in the form of the small-
est delaminations and cracking
“webs” that led to the creation
of another Afrosiab palace fresco
1300 years after the creation of
the original. The recreated scene
of the Afrosiab fresco is current-
ly on display at the main stand in
t¥1e Central Asia section of the
National Museum of Korea.
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AUTEPATYPHOI'O HACAEAUA

Caudéex XACAHOB

B TocyaapcTBeHHOM My3ee AMTepaTypbl UMeHH AAH-
mepa HaBou XpaHATCcs nMelomue MUPOBOe 3HaueHHe 60-
Aee Tpex THICSY PEAKHX ITHChbMEHHBIX HCTOYHHMKOB HAIIHX
BEAMKHX ITPEAKOB, CDEAH KOTOPBIX €CTh He TOABKO AUTepa-
TYpPHbIe TPOU3BEAEHHS, HO M PYKOTIUCH [0 HCTOPHH, MEAH-
LIMHe, aCTPOHOMHH, MaTEMATHKe, pUAOAOTHH, AHHIBUCTH-
Ke, PuAOCOPUHU HCAAMa M ADYTHM HayKaM.

HsBectHO, uTo 6oraroe muchbMeHHOe HacAeAHe OBIAO
H3AQHO B PA3HOM BHAE B COOTBETCTBHH C IOTPeOHOCTAMHU
M KYABTYPHBIM YPOBHEM IPOIIABIX 9M0X. OHH BKAIOYAIOT
B cebst kyaanar (moaHoe cobpanue COYMHEHMl), AMBaH,
cbopuuK, 6as3 ( COOPHHK CTHXOB, AaHTOAOTHSA), KaXKKYA,
pacoua (cobpanue TPYAOB), cAOBaph, KOMMeHTapHH. B 11e-
ASIX AOBEACHHsl 3THX PYKOIIMCEH AO 6y,o,yumx TMTOKOAEHUH
yueHble 3aHHMAIOTCSl HX HAay4YHbIM M3yYeHHeM, MHOTHE U3
HHX BHECEHBI B KATAAOT H BBEACHDI B HAYYHBIN 0OUXOA.

K macrosmemy BpeMeHH M3yueHO HacAepne Xopes-
mu (aBTopa “Myxa66arnoma”), Xyxanau, Caiipu Capow,
Xaiipapa Xopeamu, Aypbexa, Abaypaxuma Xopusa Xo-
peamu, Amupw, SAxunn, Axmapn, Mykumu, Aroun, Tapon,
Ayrdu, Cakkoxn, Cainpa Kocumu n Apyrux noaros, sxus-
IIMX U CO3AABABIINX CBOM IIPOH3BEACHHS AO H [IOCAE IIIOXH
Aanmepa Hasomn.

Donp, pykomnmceil My3esi TOMOAHAETCS YHUKAABHBIMU
UcTOYHMKaMH. B wactHOCcTH, 310 “AmBan” Babypa, mpe-
TIOAHECEHHBIH B AAP MEPBBIM NPE3HAEHTOM Y30eKHcTaHa
Hcaamom Kapumosbim, peakast konust AuBara Hasou “Xa-
30MHH YA-MAOHHH M APYTHE YHHKAAbHBIE PYKOIIHCH.

Xpansmuecs B goupe pyxonucy “Ausana” Cax6o, mpo-
usBeaerns “Kym tuan” (“S3bik nTuy”) xopesmckoro mo-
ata Pusou ITariBaHAA CYMTAIOTCS @AMHCTBEHHBIMA KOIIHSI-
Mu. B HacTosimee BpeMst TOABKO CBEAEHHS], COAepIKALHeCs]
B kuure “Toxuk apabuérn namynasapu” ("O6pasipt Tap-
SKHMKCKOM An'repa'rypbl") CappupauHa ANHH SIBASIOTCS HH-
¢$opmanmeit o sxu3nau 1 TBopuecTBe Cax6o. CrenuaspHoe
U3y4YeHHe )KU3HU M TBOPYECTBA aBTOpa ‘AuBaH” a MMO3BO-
AHT onpeaeAnTh poab Cax60 B AuTeparypHoit sxunsuu XIX
BeKa.

BoisBaenne HemssecTHOM pykomucH Kym THAn”
(“S3bik iuny”) Masaono Pusou I1aiiBaHAQ CTAAO BaXKHBIM
COOBITHEM B HMCTOPHH Y30EKCKOTO AMTEpPaTypOBEACHHSL.
OcHoBo#t aas pacrana IlafiBanan n3bpaa pacnpocTpases-
HbIA Ha BocToke 06mmit CioXeT MpOM3BeAeHHI Ha Te
“Sspik nTHI” ¥ nepepaboTaA ero B COOTBETCTBHHU C CO6-
CTBEHHBIMH QHAOCOPCKO-ICTETHYECKMMH B3TASIAAMH. DTO
MPOU3BEACHHUE SBASIETCS CBUAETEABCTBOM TOTO, YTO IIPO-
IIEAIIHE AAMTEABHBI MCTOPHYECKHUIl IPOIIECC TPAAULIHH
AAACTOPHYECKH-PUAOCOPCKOTO AACTAHA MTPOAOAKAAKCH U
B [IOCACAYIONIHE BpEMEHa.

Hurepecen n “Ausan” I1laxan, B KOTOPOM IpeACTaBAE-
Hbl, B OCHOBHOM, ra3eAM Ha TaAKHKCKOM si3bike. B ponpe
MPO3aUYeCKUX TPOM3BEACHHH COACPIKHTCS MeperucaHHast
B 1323 roay B Barpape xonmus (1643) “Kaauabt u Aumusr’,
C MaxAaBH Ha apabckuit s3bik AGyaxacaHoM AGAyAAOX H6H
Myxammapom H6H AGAyABOMAOM AAMaHH.

Cpean caoBapeit BHMMaHHe TpuBAeKaeT “Mykappamar
yA-aAa6” 3amaxmapu. XpaHsimasics B My3ee KOTHS PyKOIHU-
cu (unB. N2 202) negﬁllmcaﬂa B 1920 roay B byxape Mupso
Masaono Barapu Mupso Mkpomom Byxopu. Apabckue
TEPMHHBI TlepeBeAeHbl B apabckoit rpagm(e Ha IEepCHA-
CKMIA, TIOPKCKUH 1 MOHT'OABCKHI SI3BIKH. JTO KOTIHsI HACTO-
smei, beccaepno ncyesnysuieit Byxapckoit pykonuch.

AocrosHreM My3sest SBASETCS TAKKe apXUB [HCATEAeH
Y36ekucrana ¢ XIX Beka u 1o HacTosiiee BpeMms, B KOTO-
POM COAGPXKUTCS CBbIlIe HECKOABKMX MHAAHOHOB AOKY-

I COKPOBHIITHHIIA )

kMEHTOB. )

XA3UHACH

H AAABUHN MEPOC
Caudbex XACAHOB

Aanmep Hasomit HomMmparm AaBaar apabuér
My3efHAA — OYIOK KAOAAAPUMHU3HUHT OAAMIIYMYA
aXaMHSTra MOAMK Y4 MHHTAQH OPTHK KAAHMHIl Ba
HOAMP €3Ma MaHbaAap cakaaHmb, Gyrap HUMAQ Ha-
dakar apabuéTra TaaAAYKAH acapAap, 6aAKH TapHXx,
THOOHET, aCTPOHOMMS, MaTeMaTHKA, (HAOAOTHS,
AMHIBHCTHKA, HCAOM dascadacy Ba Oomka OHAMM-
AApra OMA ACAPAAPHMHT KyAE3MAAAPH XaM YPHH OA-
raH.

Masaymky, 60i KyAé3Ma MepoCHMHU3 Xap Oup
VTMUII AQBPHHHT TaAab Ba 9XTHEXAApPHIa, Mapa-
HUI CaBHMACHIA Kypa TYPAHM XHAAQ KHUTODOAT KUAMH-
raH. YAap KyAAHET, A€BOH, MOKMYa, 6a€3, KaKKyA,
pacoma, AyraT, mapx Ba 6omkasapaaH ubopar. By
KyAE3MaAapHH KeAQXKAK aBAOAIAa eTKa3ub Gepuin
MaKCaAMAQ YAAPHHMHT HAMMH TaBCHpAAPH aMaAra
OIIMPHAHND, KATAAOT OPKAAM MAMMI MyOMaAara Ku-
PHTHATaH.

Byrynrn xynra xeam6 y36ek ImebpUSTHHHHT
Xopasmuii (“Myxa66aTHoma” myasaudu), Xykan-
aun, Caingu Capownit, Xanpap Xopasmui, Aypbex,
Abaypaxum Xo¢us Xopasmuit, AmMupnit, Sxunmii,
Axmapmit, Myxumuit, Aromit, I'apomit, Ayrui,
Caxxoxuit, Caitnp Kocummit kabu HaMosiHAAAApH
Aavmep Hasowiitraya Ba kucman HaBowuit AaBpraa
AMab WKOA 3TTaH HKOAKOPAAPHHHT My3eHMAd CaK-
AaHUO KeaaéTran KYA€3Ma MEpPOCH XaKHAA XaM Ma'b-
AYM AQpaXKaAa M3AAHMIIAAP OAMO 60pHAAK.

Myseit Kyaéamarap ¢oHAM KaTop HOEH MaHba-
Aap 6uaan 6oitnam. Xycycas, Y36ekucTOHHUHT 6u-
punuu [Tpesupentu M. Kapumos Tomonnsan tyxda
atuaran bobyp “Aeson’u, HaBonitnunr “Xaszoinn
YA-MAOHHI AEBOHHHHHI HOAMP HycxacH Ba 6omka
KynruHa 6aAuHit Ba KAAMMHAANTH OMAQH aKpaau6
TYPYBYM KYAE€3MAAAP LIYAAP KYMAACHTA KHPAAH.

Donpparn Cax60 “AeBoH MHHHT KyAé3MarapH,
xopasMAuK moup Pusomit ITanBananitauar “Kym
THAM® acapy sroHa HycxaAapaup. Xosupua Cax6o
Xa€TH Ba MOKOAM XaKHAQ CaApPIAAI/IH AVHUAHWHT
“Toxuk apabuéTn HamyHaAapu AarM MabAYMOT-
ra aramms, XoAoc. “AeBoH” MyaAAUPUHMHI XaéTH
Ba IOKOAM OmAaH Maxcyc myryAranum Cax6oHUHT
XIX acp apabuit XaéTHAA TYTraH YPHUHHA aHUKAQLL-
ra IMKOH bepaam.

Magaono Pusownit ITafiBaHAMIHHMHT 1Ty BakTra-
4a HOMabAyM 6yaub kearan “Kym tran” pocronn
KyAE€3MaCHHUHT Kauld dTHAMIIH Y36ek apabuérury-
HOCAMIM (aHH TapuUXMAA MyXMM BoKeapup. ITaii-
BaHAaun y3 pocronmra lllapx xaaxaapu opacmaa
KeHr Tapkaarad “Kym Tuan” MaB3ymaaru acapaap-
HHUHI yMyMMI Cafiép CIOKeTHHH acoc KMAMO, yHH
Y3UHMHT parcaduii-3CTeTHK KapallAapHura Moc pa-
BHIIAQ KaiTa uinAarad. Maskyp acap y30K Tapuxuii
KapaéHHu 60cHb yTran aaseropuk-pascaduii Aoc-



@ TOHYHMAVK AHDPAHAAAPHHUHI KeHHUHIH AABpPAApAA
XaM CaMapaAH AABOM ITTaHAMIMHMHI €PKHH AQAHU-
AMAMP.

[ITaxAMAHHHT, ACOCAaH, TOXMK THAMAATU Fa3aA-
AQpPHAAH TY3HATaH “AeBOH M XaM AMKKATra Ca3o-
Bopaup. DoHAAA FMFHATaH HACPUH acapAapAaH
“Kaamaa Ba Aumua mmur 1323 #nimapa Barpopsa
Kjuupuaran Hycxacunu (1643) xam aittu6 yruum
A03uM. AcapHH [AXAABHil THAMAQH apabyara A6ya-
xaca Abayarox n6H Myxammap HOH AOAYABOXHA
AAMaHUM aFpapraH.

Ayrataappan 3amaxurapuitHuHT “MyKappamar
yA-apa6” acapuHM Kaip 9TMOK Kepak. ACapHMHT
Myseiiparu kyaéamacu (muB. N¢ 202) 1920 ima By-
xopopa Mupso Masaono Barapun Mupso HMxpom
Byxopuil TOMOHHAQH KydupHuAraH. Apabua cysaap
dopc, Typk Ba MyFyA (apab xapdaapu 6uaan) THA-
Aapura Tap>kumacu 6uaaH Gepuaran. By xyaéama
XO3UPIU BaKTAQ M3CH3 HYKOAraH aca byxopo Hycxa-
CHAQH Ky9HMPMaAUD.

Myseit )aMAaMacHAAru OMp Hevya MUAAHOHAQH
OPTHK XyXOKaTAapHM ¥3 mumra oarad XIX acpaan
TO XO3MPTH KyHraua 6yAraH AaBpHU KaMpab oAyBuH
Y36eKHCTOH €3yBUHAAPH apXMBH XaM MYy3eHHHHT
daxpu xpcobraHapm.
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TREASURY OF R
LITERARY HERITAGE
Saidbek KHASANOV

The Alisher Navoi State museum of literature
holds more than three thousand rare written sourc-
es of our great ancestors, among which there are not
only literary works, but also manuscripts on history,
medicine, astronomy, mathematics, philology, lin-
guistics, philosophy of Islam and other sciences.

It is known that the rich written heritage was pub-
lished in different forms in accordance with the needs
and cultural level of past eras. They include kuliyat
(complete works), divan, collection, {ayaz (collection
of poems, anthology), kazhkul, rasoil (collection of
works), dictionary, and comments. In order to bring
these manuscripts to future generations, scientists are
engaged in their scientific study; many of them are list-
ed in the catalog and put into scientific use.

To date scientists studied the heritage by
Khorezmi (author of “Muhabbatnoma”), Khuzhandi,
Sayfi Saroi, Haydar Khorezmi, Durbek, Abdurahim
Khofiz Khorezmi, Amiri, Yakini, Ahmadi, Mukimi,
Atoi, Gadoi, Lutfi, Sakkoki, Sayid Kosimi and other
poets who lived and created their works before and
after Alisher Navoi’s era.

The manuscript fund of the museum is replen-
ished with unique sources. In particular, it is “Divan”
of Babur, presented as a gift by the first president of
Uzbekistan Islam Karimov, a rare copy of the divan
“Hazoyin ul-maoniy” by Navoi ancF other unique
manuscripts.

The manuscripts of the “Divan” by Sahbo, the
work “Kush tili” (E‘Lan uage of birds”) by Khorezm
poet Rizoi Payvanda which are kept in the collection
are considered to be the only copies. Currently, only
the information contained in the book “Tozhik Ada-
biyoti namunalari” (“Samples of Tajik Literature”)
by Sadriddin Ayni is a unique information about Sah-
bo’s life and work. A special study of the life and work
of the author of “Divan” will allow determining the
role of Sahbo in literary life of the XIX century.

The discovery of the unknown manuscript “Kush
tili” (“Language of birds”) by Mavlono Rizoi Pay-
vandi was an important event in the history of Uzbek
literary criticism. The basis for the dastan Payvandi
chose common plot of works about “Language of
Birds” that was widespread in the East and reworked
it in accordance with his own philosophical and aes-
thetic views. This work is evidence that the traditions
of an allegorical-philosophical dastan that passed
through a long historical process continued also in
later times.

The “Divan” by Shahdi is also interesting, in
which gazelles mainly are presented in the Tajik lan-
ua e.gl"he collection of prose works contains a cop
of “Kalila and Dimna” rewritten into Arabic by Abul-
hasan Abdulloh ibn Muhammad ibn Abdulvoid Al-

mani from Pahlavi in Baghdad in 1323 (1643).

Among the dictionaries, the attention is drawn by
“Mukaddamat ul-adab” by Zamahshari. A copy of the
manuscript, which is kept in the museum (inventory
number 202), was rewritten in 1920 in Bukhara by
Mirzo Mavlono Valadi Mirzo Ikrom Bukhori. Arabic
terms were translated in Arabic graphics into Persian,
Turkic, and Mongolian. This is a copy of the real,
completely disappeared Bukhara manuscript.

e museum is also the archive of writers of Uz-

bekistan from the XIX century to the present, which
ocuments. )
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AAABHET
BUAVMAOHU

Aym¢yira HAXOMOKOHOB

“ MYMTO3

V36exucron xaax moupu Fadyp
Fyaom(1903-1966)uunr  wmxo-
An cepkuppaaup. Kymaab mesp
Ba IO3Ma, O4YepK Ba ITyOAMIHC-
THK MaKOAaAap MyaaAuu OyAran
IDKOAKOP MHAAMH apabuérnmus
PHBOXKHMIA YAKAQH XHCCAa KyIIraH.
Mxxoamit paoausatu 6uaan 6upra
KyA€3Ma MaHOaAap, HOAUP KHTOO-
AQpPHHM JKaMAQII Ba acpab-aBaiAaii-
ra XaM aAOXHAA BaKT axpaTub
JKOHKYSPAUK KYpCaTraH.

Fapyp Fyaomumnr 6ysacu
Mupso Opudnunr xyaa 6oi
KyTybxoHacu 6yAub, yHAarm
MaHbOaAapAaH Tapux4H, reorpad
Ba OomKa Kymaab maMceBapAap
¢poiipasanran. Fadyp Fyaom xam,
y3 HaBbaTmaa, oTa-O6yBacHAaH
Mepoc 6yAraH HOAMP KUTOOAAp-
HH Ky3 KOpPaYMFUAEK acpab-aBaii-
Aam 6MAQH 6HP KaTOpAA yAApHH
XaéTH AQBOMMAQ SIHTM TOIHMAMA-
Aapu 6uaaH TyAAMpHO 6Gopras.
KuTobAapHHHT aKkcapusaT Kuc-
mura apab wmmaocupa (Fadyp
Fyaomuunr xycycuit kyry6xoHa-
CHAAQH) XaTH OWTHATaH MaXcHi
MYXpHHH KyHTIaH.

Byryurn xyHaa aaAMOGHMHT
yi-myseiinpa 11000 aam  op-
THK OKCIIOHATAQpP >KaMAAaHMAaCH
TapKUOMAQ TYpAM MaB3yAapra,
KYMAAAQH, apAabHéT, Tapux, Ma-
AQHHSAT, APXEOAOTHs, reorpadusi,
6uoAorus, 300A0rus, THOOMET,
daacada, MaHTHK, caHBAT, CHECAT-
ra TaaaAykau 6yaran 200 ra sikuH
kuTobAap cakaaHMmokpa. Kurob
JKaBOHAAPHAQ Vabexucronpan
Tamkapu 6omka Kymaab maxap-
AApAA HAImp KMAMHIAH KHTOOAAp-
HU yYPATHII MyMKHH.

IKcrnoHaTAap opacupa XVIII-
XIX acpaapra rtaaaaykam Illaiix
Mycanxupaun Capaui [leposnit-
Huar “T'yancton”, A6Aypaxmon
XKomuitauar “Xapr aspanr”, “Ba-
xopucron”, Aanmep HapouitHunr
“XazoriuH ya-mabonmit”, “Xamca”,
Masaono Komua XopasmuitHuHT
“TaBopuxu moxonn Xopasm”,
Aesonn Max3y6 Hamauronui,
Aesonn xuxmatn Xaspar Xoxa
Axmap Sccasui, Kopu Hubpom
TomKaHAMAHUHT “Ta'anx", ®Das-
anit Hamanronmitauar “Maxmyar
ym-myapo”, Casamii, Komui,

CLASSICAL

EXPERT ON
LITERATURE

Lutfulla ILHOMJONOV

Creativity of the national poet of
Uzbekistan Gafur Guliam (1903-
1966) is many-sided. The author

of numerous verses and poems, es-

says and journalistic articles made a
great contribution to development
of national literature. In addition
to creative activity, he spent a lot of
time collecting manuscripts and rare

books.

0

B

Gafur Guliam’s grandfather Mir-
zo Orif had a rich library, which sev-
ered as a source for many scientists:
historians, geographers, etc. Gafur
Guliam took great care of the heritage
of his grandfather and replenished
the library throughout his life. In
many books he put a personal stamp
with the Arabic graphic — (from Ga-
fur Guliam’s private library).

Currently, the writer’s house-mu-
seum houses over than 11,000 ex-
hibits, including about 200 books
on literature, history, culture, arche-
ology, geography, biology, zoology,
medicine, philosophy, logic, art, and
politics. On the bookshelves you can
see books published in many cities
outside Uzgekistan.

Among the exhibits there are
works of the XVIII-XIX centuries,
such as “Gulistan” by Shaykh Musli-
hiddin Saadi Shirazi, “Haft Avrang”

3HATOK
KAACCHUYECKOM
AUTEPATYPBI

Aym¢yira HAXOMOKOHOB

TBopuecTBO HapopHOro mo-
aTa Y3geKI/ICTaHa Iagypa I'yas-
Ma (1903-1966) mHOTOrpaHHO.
ABTOp MHOTrOYMCAEHHBIX CTH-
XOTBOPEHHMH M II03M, OYE€PKOB U
NMyOAHIIMCTHYECKUX CTATel BHeC
OTPOMHBIM BKAAA B Pa3BUTHE Ha-
IIMOHAAbHOH AHTepaTyphl. Kpo-
Me TBOPYECKOH AesATeAbHOCTH
OH MHOTO BPe€ME@HH YAEASA KOA-
AEKIIMOHHUPOBAHUIO
pyKONHucCel M peAKHX
KHHMT.

Y aeaa T'adpypa I'y-
aama Mupso Opuda
6p1aa 6oraras 6ubAMO-
TeKa, HCTOYHHKAMH KO-
TOPOM  IOAb30BAAHCH
MHOTHE 3aHHMMalIHe-
Csl HAYKOM: MCTOPHKH,
reorpagn u Ap. I'adpyp
I'yasm  6GepexHo oOT-
HOCHACS K HACAEAHIO
CBOEro AeAa M Ha Ipo-
TSOKEHHUH BCeH CBoeM
KH3HH TOIOAHSA Ou-
6anorexy. Ha muorux
KHUTAaX OH CTaBHA AWY-
HYIO IedaTh Ha apab-

ckoit rpapuke — (u3
AMYHOH  6mbAMOTEKH
Tapypa 'yasama).

B HacTosimee Bpemst
B AOMe-My3ee IIHCa-
TeAs XpaHATcs Ooaee
11000 skcrnoHaTOB, CpeAu KOTO-
ppix okoAao 200 KHHMI O AMTepa-
Tpye, HCTOPUH, KYAbType, apxe-
oAorum, reorpadpuu, 6HOAOTHH,
300AOTHH, MeAHIMHE, (HAOCO-
¢uM, AOTHKE, HCKYCCTBE, MOAM-
Thke. Ha KHIJKHBIX TOAKAX MOXK-
HO BHAETb KHUTH, H3AAHHBIE BO
MHOTHX TOPOAAX 3a NpeAeAaMH
Y3bekucrana.

CpeAn 9KCIIOHATOB MPOM3Be-
aenns XVIII-XIX Bekos — “T'y-
ancran’ Ilaiixa Mycanxuppusa
Caapu lIupasu”, “Xadr aBpanr”,
“Paxapucran” AbaypaxmaHa
Asxamu, “Xa3oMH yA-MaoHHI,
“Xamca” Aammepa Hasom, “Ta-
BOpuXM moxoHH Xopasm~ Mas-
asHa Kommaa Xopeamu, Aupan
Maxsyba Hamanranm, “AuBanu
xukmer Xaspera Xopxa Ax-
mepa Sccasu, “Tanpux” Kopu
HMuvoma Tomxkanam, “Maxmy-



Mymmos adabuém 6usumdonu

3namox Kaaccueckoi Aumepamypot

Exprt on classical literature

@ Oysyanii, Mupso A6AyAKOAUD
Beana, Cyou Oanoép, Kyacui,
Oraxuii, Tyrpaa, Ymapxon, Myx-
i, Bacamnn Camapkanpmi, Xy-
Baiip0, lOcy¢p CapémuitanapHunr
AeBoHAapH, (dapxaHru mryapo’,
“Fuéc yA-AyFOT”, “Bnyorm Ko-
tep’, “Typkua AyFaT CHHIrapH
AyraTaap, Mupxonanunr “Passar
yc-capo’ Ba, ITYHHHTAEK, L apu-
xu A¢ronncron’, “Typxucron
cyropum Ttapuxu’, “Tapuxm xa-
xoHopo”, “Tapumxu Bapaxmon”,
“Tapbus Ba TaApHuC Tapuxu~ Kabu
TapUXUil acapAaap, 6aésaap, XaAk
KHCCAa AOCTOHAAPH, PHMKX HAMHIa
oMA KyAé€3Ma Ba TombOCMa KHTOO-
AQp MaBXYA.

1938 immau Fadyp Fyaom “®ap-
x0p Ba Illupun” AocTOHMHM 6H-
PHHYH MapTa KeHI KHTOOXOHAap
OMMACH y4yH HacpHil upopacu 6u-
AQH Hampra TaiépAap sKaH, KyTyo-
XOHACHAATH KyA€3Ma Ba TombocMa
KHTOOAApAQH YHYMAH OHAAAQH-
ran. Xycycan, Ilomypop xotub
ésran Ba 1901 nma Tomxentaa
ITopues Mmarbaacmpa 6Gocmaran
HYCXaHH acoc KuAMO orapm. Byn-
AQH TAIIKAPH acap MyKaAAMMacHAQ
moup yHAa “Xamca” acapMHHMHT
KyHHAQI'H KyA€3Ma HYCXaAapH Xam
MaBXYAAMTHHH €3u6 yrapm; Xo-
pasmuunr Tomkaasa ImaxpuAa,
1252 xwxpuitpa Caitma Maxmya
Myxammap Typan yram TOMOHM-
AQH KyumpuaraH Hycxa, Kykomn-
Aa 1282 xmwkpuitpa Myxammap
Amunxyxa Camp Kanawpap yram
TOMOHHMAAQH KYYHPHATaH HYCXa,

Byxopoaa 1191 xmwxpuitpa Xoxu
AXpop YFAM TOMOHHMAAQH Ky4MPHA-
raH Hycxa, Tomxkenraa 1902 ina-
Aa Abaymannod Kopu Tomonmpan
OOCTHPHATaH HyCXa.

@ and “Bakharistan” by Abdurah-
man Jami, “Hazoin ul-maoniy” and
“Khamsa” by Alisher Navoi, “Tavori-
hi Shokhoni Horazm” by Mavlyana
Komil Khorezmi, a Divan by Ma-
jzub Namangani, “Divani Hikmet”
{)y Hazret Khoja Ahmed Yassavi,
“Ta’rih” by Qori In'om Toshkan-
di, “Majmuat Ush-shuaro” by Fazli
Namangoni, divans by Saadi, Jami,
Fuzuli, Mirzo Abdulkadir Bedil, Suf
Allayar, Kudsi, Ogekhi, Tugral, Uma-
rkhan, Mukhyi, Vasli Samarkandi,
Khuvaydo, Yusuf Sariami, dictio-
naries “Farkhangi Shuaro”, “Giyas
ul-lugat”, “Burkhoni Kote”, “Turk-
ish Dictionary”, “Ravzat us-safo” by
Mirkhond, historical works “Tarija
Afgoniston”, “Turkiston Sugorish
Tarihi”, “Tarihi Jahonoro”, “Tarihi
Badakhshon”, “Tarbiya va Tadris
Tarihi” and other works, bayazes, folk
dastans, manuscripts and lithographs
on law and others.

In 1938, using the manuscripts
and lithographs from the library,
Gafur Guliam began to prepare a
prose version of the dastan “Farkhad
and Shirin” for publication. The ba-
sis of the work was a copy written
by the calligrapher Shomurod and
published in Tashkent in 1901 in
Portsev’s printing house. In the in-
troduction, the poet noted that the
work contained the following copies
of the manuscript “Hamsa”: the copy
rewritten by Sayyid Mahmud Mu-
hammad Turdi ogli in the Khorezm
city of Toshkal'a in 1252 AH, the
copy rewritten by Muhammad Amin
Khoja Said Kalandar in Kokand in
1282 AH, the copy rewritten by Kho-
ja Akhror ogli in Bukhara in 1191
AH, and the copy published by Ab-
dumannof Qori in Tashkent in 1902.

—

@ ar ym-myapo’ ®Pasaum Haman-
roun, auBaHbl Caapm, Axawmuy,
Oysyan, Mupzo Abpyakapup
Beanas, Cydu Aanaspa, Kya-
cu, Orexu, Tyrpaaa, YmapxaHna,
Myxiiu, Bacan CamapkaHamy,
Xysaiipo, FOcypa Capbsamu, cao-
Bapu “®apxanru myapo”, “I'msc

a-ayrar’, “Bypxonn Kores”,
‘Tropckuit  caosapp’, “Passar
yc-capo” MHUpPXOHAA, HCTOPH-

YecKue TNPOM3BeAeHHs  [apuxm
A¢rouucron”, :TypKMCTOH cy-
ropuml TapuXH Tapuxu Ka-
xoHopo”, “Tapuxu bBapaxmon’,
“Tapbus Ba TaApUC Tapuxu ™
ApyrHe TIpoHM3BeAeHMs, 6as3bl,
HapOAHbBIE AACTaHbl, PYKOIHCH H
AUTOTPadHH IO IOPUCTPYAECHIIUH
M ApyTHE.

B 1938 roay Tadyp I'yasm,
MOAB3YSCh PYKONHUCAMH MU AUTO-
rpa¢usMu U3 6U6AMOTEKH, HaYaA
rOTOBHTh K M3AAQHHMIO IpO3auye-
CKMil BAPHAHT AacTaHa ~ (dapxap
u IIupun”. OcHoBo# B pabore
MOCAY)XMAA KOIIHS, 3anMCaHHas
kaaaurpadpom llomypoaom u us-
AanHas B TamxkeHnTe B 1901 roay
B tunorpa¢uu Ilopuesa. Bo sse-
A€HHH TO3T OTMETHA HAAMYME B
3TOM TPYA€ CAEAYIOIHUX KOMHH
pykomucu “Xamca”: xomnus, me-
penucanHas Canmpom Maxmyp
Myxammap Typau oram B XO-
pe3sMckoM ropoae Tomkaaba B
1252 roaAy XMAXPBHI, KOIHS, ITepe-
nucaHHas Myxammap AMHUH XOA-
xa Caup Karanpapom B Kokanae
B 1282 roay XMAXpBI, KOINHS, 1e-
penucanHas XoAXH AXpoOp OrAu
B byxape B 1191roay xmaXpbi,
Konusi, M3AaHHas A6AyMaHHO-
¢om Kopu B Tamxenre B 1902
TOAY.



®APFOHA BOAMVICHHUHT
KEKCA MY3EMH

Baxodup XOIIIHMOB

XIX acp oxupaapura KeAub
Qaprona Bopmiicuaa uak “Qap-
roHa oMMabomn My3edn” TaIKHA
aTHAND, AacTAAb YHHUHT QOHAM
2223 Ta bOyloMm Ba KuTOOAapAaH

ubopar 6yaran. Kenunuaaux
mIaXCUU  XalpusAap, XycCycaH,
MY3eMHHMHI  KOIIMAQ  OYHATAH

maxcyc kay6 apsoaapu (I.Ot-
TeHAOPP, A.Depuenko Ba Homka-
Aap) TOMOHHMAQH TOIIHPHATAH
byoMaap xucobura mysen ¢oH-
AM makAraHraH. Myseira 1938
nuApaH “Buaosr YAKAIIYHOCAHK
mysein”, 2017 #inmara keaub sca
“@aproHa BUAOSATH TAPHUXH Ba Ma-
L o
AQHHMATH AABAAT My3elH HOMH
6epuaran. Xo3upAa My3sen xaM-
AAaHMACHAArH  OCOPH-AaTHKAAAP
conn 90 muHrra etu6, yaappax
700 paH opTHFHM HOEO TOmMAMA-
Aap XucobAaHAAH.

MyseﬁAa HMAMHIA aCOCAAHTaH
KOHIIeNIMs Ba TapUXHIl KeTMa-
KeTAMK acocHpa Tabumart, apxeo-
aorus, Ypra acpaap rapuxu, Ky-
KOH XOHAMTH, XX acp TapHxu aKc
3TTHPHATAH OYAMMAAp MaBXyA.
“@aproHa BHAOSATH MYCTaKHAAMK
AHMAAAPHAQ” HOMAH KeHI KaMpPOB-
AM 9KCITO3MIIMACH 3CAa BUAOSTHUHT
VDKTUMOUM-UKTUCOAMM, MaAaHHUM-
MabpuUPHIl XaéTH Ba HMCTUKOOAM
XaKHUAQ XUKOS KHAAAH.

CTAPEHIIIMI MY3EN
®FEPTAHCKOHM AOAUHBI

Baxodup XOIIIHMOB

B xonnme XIX Bexka B Qep-
TaHCKOH AOAHHE BIIepBbIe ObIA
obpasoBan “®aprona ommabon
myseiin” (“@epranckuit momy-
ASIPHBIA My3eil” ), mepBOHaYaAb-
HBIE QOHA KOTOPOrO COCTABH-
AM 2223 O3KCIOHaTa — KHHUTH
M pasHooOpasHble u3peAus. B
AaAbHedmeM (OHA IOMOAHSA-
CI B OCHOBHOM IpeAMeTaMH,
NPEeAOCTaBASEMbIMH YaCTHBIMH
AMIlAMM, YAEHAMH OTKPBITOIrO
IpU My3ee CIelHaAbHOTO KAY-
6a (T. OTtrenpopd, A.Qepuenko
U AP. ) B 1938 roay Myaepl O6BIA
IepenMEHOBaH B e 5
“O6aacTHOil  Kpae- |Lw
BeAYECKHH My3ei’,
ac 2017 ropa HassI-
Baercss Tocypap-
CTBEHHBIN My3en
UCTOPHH H  KYAb-
Typsl  Depranckon
obaactu”. B Hacro-
Allee BpeMs B My3ee
HacuuThiBaercsa 90
TBICSY 9KCIIOHATOB,
6oaee 700 u3 koTo-
PBIX CYMTAIOTCS OYEHDb PeAKHMH.

Ha ocHoBe paspaboranHoO¥m
HayYHOM KOHII€NIMH M XPOHO-
AOTMM HCTOPHYECKHMX ITAIOB

B
BT

CTPYKTypa My3es COCTOHUT U3
IpHUPOAQ,

Pa3A€AOB: ApXE€OAO-

THE OLDEST MUSEUM
OF THE FERGANA VALLEY

Bakhodir KHOSHIMOV

At the end of the XIX cen-
tury, “Farghona Ommabop
Musei” (“Fergana Popular Mu-
seum”) was established in the
Fergana Valley, the initial col-
lection of which made by 2,223
exhibits — books and various
items. In the future, the fund
was replenished mainly with
items provided by private indi-
viduals and members of a spe-
cial club opened at the museum
(G. Ottendorf, A. Fedchenko
and others). In 1938, the mu-
seum was renamed the “Re-

. 'a‘cv“v :
gional museum of local lore” )
and since 2017 it is called the
“State museum of history and
culture of the Fergana Region”.
Currently, the museum has 90
thousand exhibits, more than
700 of which are considered
very rare.

On the basis of the deve-
loped scientific concept and
chronology of historical sta-
ges, the structure of the mu-
seum consists of the following
sections: nature, archeology,
history of the Middle Ages,
Kokand khanate, and history
of the XX century. The large-
scale  exposition “Fergana
region in the years of inde-
pendence” is devoted to the
socio-economic, cultural and
educational modern life of the
region.

The most valuable exhi-
bits in the collection of man-
uscripts and documents are
official documents issued by



Dapeona soduiicununz Kexca myseiiu

Cmapeiiwuii my3eii pepzanckoii dosunv

The oldest museum of the fergana valley

® Kyaé3ma Ba XyxoKaTAap KOA-
AeKIMSICHHHHT HOAUP HaMyHaAapH
cudarupa Kykon xonaapum Mapa-
anxoH, IIlepaauxon Ba Xypo0€p-
XOHAAp TOMOHHMAQH OepuAraH €p-
Aukaap, XyaoépxonHuHr KypboH
kurobun, Xo¢us Illeposmit, Abay-
paxmon JKowmuit, Aanmep Hasowi,
®ysyanit, Beana Ba 6omka mounp-
Aap WXKOAMTa MAHCY6 KyA€3Ma acap-
AQPUHHU CaHA0 YTHIIMMH3 MyMKHH.
TacBupuit canbaT KOAAEKIIHS-

CHAQH MOXHP PacCOMAAp, >XKyM-
aapaH, A.H.BoakoBuunur “Kysru
kyr” (1939), “Boraa” (1938),

“Anop tepumu” (1950), M.H.Iu-
cuHuHTr “‘Bopmn”, “Kum man3sa-
pacu” (1930), [1.M. Hukudopos-
uunr “Camapkana. Bubuxonnm”,
“Camapkanp. BypXoHMAAMH Mak-
6apacu,” (1913), H.B.Kammuna-
uunr  “‘Tmaamaysaap”, (1954),
“Cepxyém kys” (1963), “Camap-
KaHp 6o3opupa” (1967)  xam-
Aa XO3HUPTH 3aMOH PacCOMAApU
VDKOAWTa MAaHCYO MHHTAQH OPTHK
acapAap ypUH OAraH.

Myseiipa, IIyHHHTAEK, EFOY,
METaAA, COTOA, MATO, 3aPTaPAHK,
KypOA-aCAaxa XaMAa HyMHU3MaTH-
Kara oup 6yroMAap KOAAEKIMSCH
XaM MaBXYA.

® rus, UCTOPHSI CPEAHHX BEKOB,
KokaHACKOEe XaHCTBO, MCTOpHS
XX Beka. MacmTabHasa 3kKcIio-
saunus “@epranckas obaacTe B
TrOABl HE3aBUCUMOCTH IOCBSIIe-
Ha COIJMAaAbHO-3KOHOMMYECKOM,
KYABTYPHO-IIPOCBETUTEAbCKOH
JKM3HU COBPEMEHHOM 00AaCTH.

Hauboaee 1eHHBIMH 3KCIO-
HATaMH B KOAAEKIHH PyKOMHUCeH
M AOKYMEHTOB CYHTAIOTCS Ipa-
MOTBI, BbIAQHHbIe KOKaHACKHMH
xaHamMu Mapaauxonoym, Illepa-
auxoHoM H Xypoépxonom, Ko-
pan XyAOépxoHa, PyKOIHMCHBIE
npoussepenusa Xadusa llepasu,
AbaypaxmaHa Axxamu, Aaumepa
Hasou, ®ysyau, beaunas.

B xoaaexnum npousBepeHHH
M300pa3UTEABHOTO
MCKYyCCTBAa  HACYHUTHI-
BaeTcsa 6OoAee ThICAYMU
MMOAOTEH, B TOM YHCAE
A.H.BoakoBa “Ocen-
uuit aesnp” (1939) “B
caay’(1938), “Cé6op
rpanatr”’(1950),
M.H.Sucuna “Aoau-
Ha”, “3uMHHUN meH-
sax”, (1930), IL.M.
Hukudopona “Camap-
KaHA. Bubuxanym”,
“Camapkanp. Masso-
Aeit  Bypxonmppuna”
(1913), H.B.Kamu-
moit “Tkaum xoBpos”(1954),
“CoaHeuHas oceHp , (1963),
“Ha CaMapKkaHACKOM pBbIHKe
(1967) u coBpeMeHHBIX MacTe-
POB KMBOTIMCH.

B my3ee coaepkarcs 6orarbie
KOAAEKIHH OPYXKHsl, OBEAHPHBIX

U3AEAUM, HYMHM3MaTHUKH, H3AE-
AMM M3 APEBECHHBI, METaAAQ,
IAUHBI.

® such Kokand Khans as Ma-

dalikhon, Sheralikhon and
Khudoyorkhon, the Quran of
Hudoyorkhon,  handwritten

works of Hafiz Sherazi, Abdu-
rahman Zhami, Alisher Navoi,
Fuzuli, and Bedil.

In the collection of works
of art, there are more than a
thousand canvases, including
“‘“Autumn Da (1939), “In
the Garden” g'1938) and “Col
lecting Pomegranates” (1950)
by A.N. Volkov, “Valley” and
“Winter Landscape” (1930)
by M.N. Yansin, “Samarkand.

Bibikhanum” and “Samarkand.
Mausoleum of Burkhoniddin”
(1913) by P.M. Nikiforov,

“Weavers of Carpets” (1954),
“Sunny Autumn” (1963) and
“In the Samarkand Market”
(1967) by N.V. Kashina and
several paintings by other
modern masters.

The museum contains rich
collections of weapons, jewelry,
numismatics, as well as wood,
metal and clay products.
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IMAIIIMAKOMHUHT
UKKH TAKBUMHU

Adppupra XAKUMOBA

byxopo IlammakomMu MycH-
KaHHHT OATH CHPacHAAQH ubopar
Ba Xap OMp cHpa MmIaKAH, TY3HAU-
M, XaAaHP CeMAHTHUKACH, HXPO
KOHYHHSTAAPH MYLKYAOT — Ca-
paxbop — TapoHa 6yiiu4ya TeHr
TY3HAMIIAAP OMAQH OOMAAHAAH;
YAQPHHUHT SITOHa (QapKHU OATH
MYCUKHMI OXaHrpaaup. ByHaamn
y3ura Xoc MYCHKHUH SXAHTAMK-
HUHI KeAuMO yukum cababu Ba
MaKCaAM 3apAYUITHHHT OATH
MYCHKHI HOOAATH SPAaTHAHMIIH
6uaaH 60rauK, 6y aca CyrAHUHT
KAAMMI'M XaAKHd OHMAQH OATH Ta-
6unit MabOyATa CHFUHUIIAQH TO
AroHa Mabrbys — Axypamaspara
CHUFMHMIITa4ya MHCAHM KypHAMa-
raH KeCKMH TApHXHH y3rapuu
KUAMOKHH TaKO30 9Tap aAH.

'ara XonTaXxaTHHHUHT T'yBOX-
AMK OepHIIMYa, KAAUMIH Ma-
XaAAMM aHBaHa XucobAaHraH
MaXXyCHN MabOyAAAPHH MaAXUs
— TapoOHaAap XYPAHIHAA Iua-
padAram KOHYHHH Tap3paa dHAHU-
AMKAa sroHa Xypo — Axypamas-
Aara barummaanHapu. lly 6uaan
bupra ymymMxaAK M6OAQTHHHHT
OATH aHbAHABHH 3yXypuHHU 3ap-
AYUIT MYCHKHH OyAUMAap —
CO3AM MYIIKYAOT Ba SKKaxOH
ubopar — capaxbop 6uaaH TyA-
Aupau. OaTu ubopaTHUHT 6GUp-
Aa¥Ml KYPUHMIIU siroHa XyAOHH
THUMCOAAAIITHPAAH, AHHH X0AAQ
OATH OXaHT AXypaMa3saa Tabuui
3yXypAapH XHAMAa-XHAAUTHHHUHT
paM3u 6yAub KoAAH.

[TammakoMaa TapoHa Ka-
MOaBUMH HXPO aH'baHACH
CYFAHHHT 9HI KAAMMIH XHI-
A2 TapaKKMH 3TraH >KaMOaBHH
3UPOATKOPAHK  MaAAHUATHHHU
aKC 3TTHPaAM, Oy Maxycuilaap-
HUHT XyAOra >KHCMY JXOH HAQ
CHUFMHHIITa 3BOAIOIIMOH Taps-
A2 OKHMAOHA TAIIKMA OTHATAH
Ky4UIl OPKAAM JTraHM XaKH-
Aa TApHXMH TYBOXAMK Oepapm.
By aca rar tuampa “xymux’uu
aHraatapu. OATH MakKOM TH3H-
MM IIAIIMAaKOMHHHT TYFUAMLIH
MYCHKAa CaHBATH PHUBOXKAAHTaH
XaAKHMHT MaAQHUHA aHBAHAAAPU
3aMHpPHAA COAUp 6FAraH, y y3u-
HUHT ByXyAra keanmunun (Kyii-
yu Curup) 6MAaH yAFyHAQIITHU-
pub wbopasu.

AMHHUA-TapUXUA KOHYHUSAT
3apAymT ypHATraH Ba YHHHT

TWO CALENDARS OF
SHASHMAQOM

Afrida KHAKIMOVA

Bukhara Shashmaqom is rep-
resented by six rows of music, and
each row begins with equal form,
structure, genre semantics, and
performing canons by such con-
structions as mushkilot-sarakh-
bor-tarona; their only difference
is six musical frets. The reason and
purpose of emergence of such a
specific musical integrity is associ-
ated with the creation of six musi-
cal worship services by the Great
Zarathushtra, so that together
with the ancient people of Sogd,
make an unprece(fented historical
leap from veneration of six Natural
Gods to veneration of one God —
Ahuramazda.

The oldest local tradition of
veneration of pagan gods by col-
lective singing of hymns — Taro-
na, as evidenced by Gata Hap-
tahaiti, in an orderly manner, was
now reassigned to the Sole Cre-
ator, Ahuramazda. At the same
time, Zarathushtra supplemented
the six traditional manifestations
of nationwide reverence with new
musical sections — the instrumen-
tal mushkilot and the solo prayer
— sarakhbor. The identity of the
six divine services symbolized the
Consubstantial Creator, whereas
the six modes remained the sym-
bol of the diversity of the natural
manifestations of Ahuramazda.

The tradition of collective
performance of tarona in Shash-
maqom reflects the ancient and
highly developed collective agrari-
an culture of gogd, historically tes-
tifying to the evolutionary, wisely
organized transition of pagans to
the worship of God by ‘body and
breath’, which in the language of
Gat means singing. Thus, the birth
of the six maqom system, Shash-
maqom, took place on the basis of
the cultural traditions of the musi-
cally developed people, who asso-
ciated their origin with the Melo-
dious Cow.

Religious historical pattern is
manifested in the sacred status
of the autochthonous tradition
established by Zarathushtra and
strictly canonized by his followers.
Against the background of the un-
changing performing canons of
the musical tradition, its practi-
cal application, although rarely, is

ABA KAAEHAAPS
IIAIIIMAKOMA

A¢punpa XAKMMOBA

byxapckui Illammakom mpea-
CTaBA€H LIECTBIO PSIAAMHU MY3BIKH,
M KaKABIA psiA HAaYMHAETCS PaB-
HBIMH 10 pOpMe, CTPYKType, KaH-
POBOM CeMaHTHMKe, MCIIOAHHTEAb-
CKMM KaHOHaM IOCTPOEHHSIMH
MYIIKHAOT-Capaxbop-TapoHa; HX
eAMHCTBEHHOE OTAMYMEe — IIeCTh
MY3bIKAaAbHBIX AapOB. [IpuunnHa m
IleAb BOSHUKHOBEHHS CTOAb CITell-
mpmmofl My3bIKaAbHOM I[€AOCT-
HOCTH CBs3aHa C CO3A\AHHMEM Iie-
CTH My3bIKAaABHBIX OOTOCAYKeHHI
BEAMKHMM 3apaTymTpoi, dTOOBI
BMecTe C ApeBHHM HapopoM Coraa
COBEpUIMTH HeOBIBAAINA HCTOPUYE-
CKHMH CKa4OK OT ITOYHTAHHUS IECTH
INPUPOAHBIX OOrOB K IOYHUTAHHIO
0AHOTO 6ora — AXypamasaplL.

ApeBHeHIIass MeCTHas TpPaAU-
LM TTOYMTAHHUS A3bIYECKUX OOros
KOAAEKTUBHBIM II€HHeM T'MMHOB
— TapoHA, KaK CBHAETEAbCTBYeT
l'ata XanraxauT, B IPUKAZHOM
NOpsIAKE OTHbIHE IepeHaIpaBAs-
Aace EpmncrBenHomy TBopry —
Axypamaspe. Bmecre ¢ Tem, mects
TPaAMITHOHHbIX IPOABACHUI
BCEHAPOAHOM  IOYTHUTEABHOCTH
3aparymrpa AONOAHHA HOBBIMH
MY3bIKAABHBIMM ~ pa3p€AaMH  —
MHCTPYMEHTAABHBIM MYIIKHAOT U
coapHBIM Moae6HOM — capax6op.
ToxpecTBo mecTi 60rocAyKeHuil
cumBoAu3upoBasn EamHOCymHO-
ro TBopua, Toraa Kak mecrb AaA0B
— OCTAAMCh CHMBOAOM MHOr006-
pasus IPUPOAHBIX MPOSIBACHHIA
Axypamasppbl.

Tpapunus KOAAEKTHBHOTO HC-
noaHeHus tapoHa B Illammaxome
OTpaXKaeT ApeBHeMNIIylo, BecbMa
Pa3sBUTYI0O KOAAEKTHBHYIO arpap-
Hyo kyabTypy Coraa, mcropuye-
CKM CBHAETEABCTBYsI 06 39BOAIOLIH-
OHHOM MYAPO OpPTaHM30BaHHOM
nepexoae S3BIYHHKOB K IOYHTA-
Huio Bora “reaom m Aprxanuem”,
4TO Ha A3bIKe I'aT 03HavaeT — me-
HueM. Tak, poxaeHHe CHCTeMBbI
mectu MakoMoB — IIlammakoma
COCTOSIAOCH Ha MOYBE KYABTYPHBIX
TPAAUIIMI MY3BIKAABHO Pa3BHTOrO
HapOAQ, aCCOIMHUPOBABIIETO CBOE
NPOUCXOXKAeHHEe ¢ MeAoAMIHOM

OpOBOM.

Peaurnosno-ucropuyeckas
3aKOHOMEPHOCTb TIPOSIBASIETCS B
CaKpaAbHOM CTaTyCe aBTOXTOHHOM
TPAAMIIMH, YCTAHOBAEHHOH 3apa-
TYWTPOH M CTPOr0 KaHOHHM3HPO-
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@ U3AOmAAPH TOMOHHAAH Ka-
HOHAQIITHPHATAH aBTOXTOH
AHPAHACHHUHT AMHUH MaKOMHU-
Aa HaMO€H Oyraau. Mycuxui
aHPAHAHUHT MXXPO KOHAAAAPH
$OoHHMAQA YHHHI aMaAMH KyAAa-
HUAMIIN 03 OyAca-pa, Mya#sH
AMHHUI-MapOCHMHUI TaKBHUM-
ra ysBUil ~MocAamub’ TypapH.
Cyrauunr IV-V acppa Asec-
TO 3apAymTHAAUTH HbOpaTHra
yTumu 3apAyIIT aHbaHACHTIa
X0C MYCHKHI HOOAATHHHI aMa-
AMéTH ABeCcTO OH TaKBUMHIa
MOCAQIIYBHAQ AHHK aKC ITAH.
IITamMaKkOMHUHT MYCHKHH
IMAKAAAPH HKKH 3apAYIITHHAMK
AABPH HAK — a3aAHMH 3apAyII-
THHUAMK Ba Ked — ABecTO 3ap-
AYIITHHAUTH AABPAAPHHU Y3HAQ
HaMOFHII 3TAAH.

IITamMakom KaAUM VT-
mumra 60pub TaKaAyB4YM 3aMH-
HUMH3 XAAKAAPUHHHI AMHHH

@ tightly “fitted” to a particular re-
ligious-ritual calendar. The earliest
and longest period of the confes-
sion of the original Zoroastrianism
is associated with the solar calen-
dar of the pagan Sogd, which was
borrowed Ey the Prophet for his
new liturgical practice. The tran-
sition of Sogd to the confession of
Zoroastrianism of Avesta, which
took place at the turn of the IV-V
centuries, was clearly reflected in
adaptation of the musical prac-
tice of Zarathushtra to the lunar
calendar of the Avesta. The musi-
cal forms of Shashmaqom clearly
reflect the periods of two Zoroas-
trianisms: the early — the original
and the late — the Avesta.
Shashmaqom is a unique source
of information about the religious
culture of the peoples of our%and,
dating back to the deepest antiqui-
ty. Thus, the sequence of names of

@ BaHHONM €ro INOCAeAOBaTEASMH.
Ha ¢one HeM3MeHHBIX MCIIOAHH-
TEABCKHX KAHOHOB MY3bIKAAbHOM
TPAAHIIMM €€ IPAKTHYeCKoe IpH-
MEHEHHe XOTSL i PEAKO, HO IIAOTHO
IPHADKHBACTCS K KOHKPETHOMY
PEANTHO3HO-PHTYaAbHOMY KaA€H-
AapIo. PauuuM ¥ caMbIil AOATHH IO
NPOTSHKEHHOCTH TepHOA HCIIOBe-
AQHHSL HMCKOHHOTO 30pOacTpH3Ma
CBSI3aH C COAHEYHBIM KaA€HAApeM
s3praeckoro Coraa, KOTOpPbIA ObIA
3aumcTBoBaH IIpopokom aas ero
HOBOM 6OroCAy)XKeOHOM IMPaKTHKH.
CocrosBmniics Ha pybexe IV-V
BeKOB nepexop Coraa K ucrnoseaa-
HHUIO 30poacTpu3Ma ABecTbl, 4eT-
KO OTPa3HACS B IPHCIIOCOOACHHM
My3bIKAABHOH  DorocayxebHom
MPAKTHKH TPAAMIIMH 3apaTymTpPbl
K AYHHOMY KaA€HAQp1 ABecCTBL
Mysbixaabuble popmbl [llammako-
Ma SIPKO OTPaXKalOT MEePHUOABI ABYX
30pOACTPHU3MOB: PAHHEro — MC-

MAAQHUATH XaKHAATH
HOAMP MaHb6apup. Ma-
CaAaH, YHHHT OATH CH-
pacHparu HOMAAp KeT-
Ma-keTAuru: byspyr,
Poct, Haso, Ayrox,
Cerox, Poct — Cyra
Tabumni Mabbyara- o,
PMHMHI  MaXXyCHHAHUK i
nbopaTH  acocHpAaru
HepapXuK TapTHOMHM
akc arrtupapu:  Ora-
uu — OcmoH, YruaHu
— Smun, Ona - Cys-
HH, KOHHUBOPAAP,
ycumaukaapuu, Omna
— EpHu akc aTTHpasu.
YAapHMHI  HMCMAApH
Kyém  TAaKBUMHHHHT
bem KyHAMK XadTa
(ampaprox) rtaprubu-
ra MyBOQHK KeAaAH,
yHra Kypa KYHAQAHK
UOO0AATAAPHHUHT, OATH

Hamya g8
fyrox

OpesHui COrguMcKmMii CONHeYHbIN KaneHaapb

by3pyr

KOHHOTO Y ITIO3AHEro —
ABEeCTUICKOTO.
[Tammakom, — yHH-
KaAbHBIN UCTOYHMK
CBEAGHMI O pPEeAMTHO3-
HOM KYAbTYype HapOAOB
Halllel 3€eMAH, YXOAs-
WMt B TAyOOYaHIIy:o
ApesHocth. Tak, mo-
CAEAOBAaTEAbBHOCTb HaH-
MEHOBaHMUM IIECTH €ero
psaaos:  bByspyr, Pocr,
Haso, Ayrox, Cerox,
Poct, — otpaxaer Ce-
MeHMHO-HepapXuyeCcKHn
MOPSIAOK ~ A3BIYECKOTO
nounTanus [Ipupoansx
6oroB Corpa: Orma -
He6a, Croina — Moanuy,
Marp - Boapi, Kus-
HOocTH, PacTtureapHO-
cri, Marp — 3eman. Ux
HMeHa COOTBETCTBYIOT
MOPSAKY TSTHAHEBHBIX

MaKOMHHHT HXPO Tap-
tubu Ty3ub unkuaras. Tabuui-
KH raTaappa AXypaMa3AaHMHT
SIHI'M CaMOBHH HOMAAQpH THATA
oamnapu: Kmarpa Bapita (Aao-
AQTAM XOKUMHMAT), Ama Baxum-
™ SXaxnxaT), Xypsarat (Cor-
auk), Baxy Mana (Tabappyx
tapakkyp), Amepurar (Manry-
auk), Crnienra Apmautu (Oxua-
AMK).

AcCHA 3apAYHITHHAMKAQ HHA
AOMMO 6aXOprU TEHIKYHAMKAQH
6omaaHub, 12 oMpaH TalIKHA
tonrad. Kyém O6yiimya AuAHK
TYAMK XpucobAam ydyH Gem KyH
KYIIMATAH; OATH KYH KyIIHATQH-
Aa uA Kabuca pAe6 ataaran. Ky-

its six series: Buzrug, Rost, Navo,
Dugoh, Seﬁoh, Rost, — reflects
the Family-hierarchical order
of pagan worship of the Natural
Gods of Sogd: Father — Heaven,
Son - Lightning, Mother — Water,
Livestock, Vegetation, Mother —
Land — their names correspond
to the order of the five-day weeks /
andargoh of the solar calendar, ac-
cording to which a strict order of
daily performance of worship ser-
vices was built, six maqoms. In the
Gathas, naturally, there are already
divine emanations of Ahuramazda
with their new cosmogonic names:
Kshatra Varya / Just Power, Asha

HEAEAb /aHAAPTOX COA-
HEYHOTO KAAEHAApPS, 0 KOTOPHIM
BBICTPAMBAACS CTPOTHI IOPSAOK
€KEeAHEBHOTO HCIIOAHEeHHs 6oro-
CAY>KeHHI, T.e. IeCTU MakoMoB. B
l'arax, ecTeCTBEHHO, IPHCYTCTBY-
10T yXKe 00XKeCTBEeHHbIe IMAHALIHH
Axypama3sAbl ¢ MX HOBBIMH KOCMO-
ronnyeckumMu umeHamu: Kmmarpa
Bapes /CnpaBepamsas Baacrs,
Ama Baxumra /Mcruna, Xypsarar
/3aoposbe, Boxy Mana /Baaras
Mpeicab, Amepurar /Beccmeprue,
Cnenta Apmantn /3ApaBoMbiC-
Ame.

B ncKOHHOM 30pOacTpu3Me roa
BCerAa HAYMHAACS CO AHS BeCeH-
HEro pPaBHOAEHCTBHSA M COCTOSIA

33



HIawmaKomHunz UKKu maKeumu

Two calendars of shashmaqom

Asa xasendaps wammaxoma

34

® mumuya kyHaap I'at kyHaapm
A€b aTaAraH, YyHKH yIIa KyHAAp
nbopaTAapUAd  XaAK KAAMMIH
MapOCHMMAapAaru MOKAQHHII

BAa QKAOAAAP PYXHHH 3CAAMI
6usan 6GaHp OyaraHm cababam
TapoHa WXpo aTHAMaraH. M6o-
AATAAPHHUHT 6Hp OHMAMK TYpKYy-
mMu 30 ubopaarHu Taaab sTran

Ba Taptub pakamura MyBOQHK
OATH 6em KyHAHK xagn"ara 6y-
AuMHTaH. XapTaHUHT Oem KyHH
AABOMHMAQ Iy XadTara TErHIIAH
MYMKyAOT-capaxbop-TapoHa
WXpo aTuArad. bupok, xadra-
HUHT Xap OMp KYHH SHTHMAQHUII-
HHM TaAab aTraHu 6oHc, AKKaXOH
Capax6bop muboaarura nasbar-
aaru Hamya kymwuaran. Oatu
Capax6OpHHHI HMAK MYCHKHI
oxaHram kucmu Hamyp Basuda-
CMHH 6aXkapraH Ba Hepapxus-
ra acoCAaHraH TapTH6 6}'rp’mqa
MOOAATHUHT KYABMHHAIIMOH
6yaumura “6oraanub” yHHHT
ABXHMHHM aAMamTHprad. bomka-
4a aitraHAa, oatu Capax6op Ba
oatu Hamyauunr 30 6erakpop
Ky#H-OXaHr OMpHUKMaAapu OuAaH
Xap OHHHHI HOOAATH KaTbUM
TapTHOAQ GeAruAaHraH.

V acp O6ommnapupaa Cyrasa
€3yB maMAO0 OyAMmM, CaBAO-CO-
THK PHBOXXAQHHIIH, IIYHUHIAEK,
MYCHKMI HOOAAT aHbBAHACH XaM
ABeCTOHHHI TApPUXHIl JKUXATAAH
Ol TaKBMMHIa Ky4HPHAMIIH Ou-
AaH axamusTAuaup. By Cyrasan
aHYa OAAMH ABECTO HAOXAApHIa
nboAaT KMAMIIHM OomAarad Te-
Bapak-aTpopAaru XaAaKaapra Ka-
paraHaa Ked COAMpP OyAran sau.
Gakar Ilammakomruna Cyrap
3apPAYIITHHAAPMHUHT MapOCHUMHI
aMaAMETHAA COAMP OyAraH yara-
PMIIAQDHH ¥3HAQ aKC ITTHPAH.
Mapocumuit ~ MYCHKaAQpHHUHT
maKAM: SKKAaXOH >Xamoa 3ap-
AYWIT mnaiFaMbapHUHT Ty3ras
aHbpaHacu 6yamub, dpaxar Cyra-
AarMHA y3rapMail KOAAMPHA-
Au, ammo IlTammakomaa Hacp-

® Vakhishta / Truth, Hurvatat
/ Health, Vokhu Mana / Good
Thought, Ameritat / Immortality,
Spenta Armaiti / Sanity.

In primordial Zoroastrianism,
the year always began on the day
of the vernal equinox and consist-
ed of 12 months. For complete-
ness of calculation of the year b
the sun, five days were addecf;l
when six days were added, the
year was called kabista. The addi-
tional days were called Gat Days,
since in the divine services during
the Gat Days tarona was not per-
formed because people were busy
with ancient rites of purification
and commemoration of ancestral
souls. The monthly cycle of litur-
gies required 30 worship services,
and was hierarchically divided
into six five-day weeks. During five
days of the week, the correspond-
ing  mushkilot-sarakhbor-tarona
was performed. However, since
each day of the week required an
update, the next Namud was in-
serted into the solo prayer — Sar-
ahbor. The initial melody-fret of
the same six Sarahbor served as
Namud, which were hierarchical-
ly “mounted” in the culminating
section of the divine service that
signified as Audzh. In other words,
30 non-repeatable melodic-fret
combinations of six Sarakhbors
and six Namuds provided a strict
sequence of worsﬁip services each
month.

The beginning of the V century
in Sogd was marked by the emer-

ence of writing, revival of trade,
as well as the transition of the mu-
sical liturgical tradition historical-
ly characteristic of the lunar cal-
endar of Avesta, which happened
relatively late, unlike the sur-
rounding nations, who had turned
to confession of the Avesta dei-
ties much earlier than Sogd. Only
Shashmaqom vividly captured the
changes that occurred in the ritual
practice of Sogdian Zoroastrians.
It is necessary to emphasize that
the form of the ritual response:
solo — collective of the tradition
of the prophet Zarathushtra, re-
mained unchanged in Sogd, but
the religious-ritual practice was
significantly transformed, requir-
ing the addition of 16 additional
worship services that are present
in Shashmaqom under the name:
nasr-tarona and talkin-tarona.

Numerous deities of the Aves-
ta — yazats, as well as the Avesta

® 13 12 mecsieB. AAST TTOAHOTHI
HCUYHMCAEHHUS TOAQ IO COAHILY, AO-
6aBASAOCH TATH AHEMH, KOTAAQ AO-
6aBASIAOCH IIECTh, TOA HA3BIBAACH
Kabucra. Aob6aBOYHbIE AHM Ha3bl-
Baauch AmHsiMu ['aT, MOCKOABKY B
6orocayxenusix Anent 'ar e uc-
TIOAHSIAMICh TQpOHA M3-3a 3aHATO-
CTH HApOAa B APeBHHX 00Opsipax
OYMINeHHS M TIOMHHAHHS AYII
NpeAKOB. MeCsuHbIi IIUKA AUTYP-
ruii Tpe6oBaa 30 6orocayxeHuit, 1
B HePapXHYECKOM MOPSIAKE ACAHA-
Csl Ha IIeCTh MATHAHEBHBIX HEAEAD.
Ha npoTspkeHHM IATH AHEH Hepe-
AM HCTIOAHSIACSI COOTBETCTBYIOLIUI
—  MYUIKHAOT-capaxbop-TapoHa.
OAHaKO, TOCKOABKY KaXKABIF A€Hb
HeAeAH TpeboBaa 0OHOBAEHHMSI, TO
B coabHbIt Moaeben — Capaxbop
BCTaBASIACSL odepepHO#  Hamya.
HamyaoM cAy»KHMAM HauaAbHbBIE Me-
AOAMKO-AQAOBBIE (pParMeHTHl Tex
ke mectn Capaxbop, koTopsie B
MePapXMIECKOM MOPSIAKE “MOHTH-
POBaAMCh B KYAbBMHHALJHOHHBIH
pazaea 6orocayxeHus, 3HaMeHys
ero Ayak. Masimu caosamu, 30
HEMOBTOPSeMBIMH  ME@AOAMKO-AQ-
AOBBIMH coueTaHusiMu mectu Ca-
pax6op u mectu HamyaoB obecre-
YMBAAACH CTPOrasi O4YepPeAHOCTh
6orocAyKeHUI KaKAOTO Mecslia.
Havaao V Beka B Corae 6p1a0
O3HAMEHOBAHO IOSBA€HHEM ITHCh-
MEHHOCTH, O>XHBAEHHEM TOProOB-
AM, a TAKOKe IePeXOAOM MY3bIKAAb-
HOM 6orocayxe6HOM TpaAHIUH,
MCTOPUYECKH CBOMCTBEHHOM, Ha
AYHHBIH KaAeHAApb ABecTbl. ITO
NPOM3OMAO CPABHUTEABHO IO3A-
HO B OTAMYHE OT OKPYXKAIOIUX
HapoAoB, MHoro passme Cor-
Ad TepelIeAlInX K HCIIOBEAAHHUIO
aBecTHiickux 6oxxectB. Toapko
[TlanmMakoM sSiPKO 3aredaTAeA Iie-
peMeHbI, KOTOpble MPOU3OMIAU B
PHTYaAbHOHM TIPAKTHKE COTAMII-
ckux 3opoactpuines. Popma pu-
TYaAbHOTO PECIIOHCOPHSI: COAO
— KOAAEKTHB TPAAHMIIHH IIPOPOKA
3aparymTpsl, — B Corae ocra-
AaCh HEM3MEHHOM, OAHAKO Cylie-
CTBEHHO NpeobpasoBarach peAw-
TMO3HO-PUTyaAbHash  IMPAKTHKA,
norpebosaBmas AobaBaeHus 16
AOTIOAHHTEABHBIX OOTrOCAyKeHHI,
KoTopble nmpucyrcrsyior B Illam-
MakoMe 1OA HaMMeHOBAaHHeM: Ha-
Cp-TapOHA M TAAKHH-TapOHA.
MHuorouncaennbie 60xecTBa
ABecTpl — 53aThl, KaK ¥ aBeCTHI-
CKMH AYHHBIN KaA€HAApb, BbI3BAA
KapAMHAABHYIO  PeOpraHH3alHIo
MEeCSYHOTO IIMKAA 6OTOCAYKeHHI,
AAs mmouuTaHusa 22 s3aroB. Coor-
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® TapoHa Ba TAAKMH-TapoOHa
HOMH OCTHAQ KHPHUTHATAaH 16
KymuMya HOOAATHH TaAab KHA-
raH AWHMN-MapOCHMHN aMaAUET
Ce3MAAPAM  Adpaxkapa KalTa
IIAKAAQAHAM.

ABeCTOHHHT Ol TAKBUMH Kabu
ABECTOHMHTI KymAab HAOXAAPH —
A30TAApP, HOOAATAAPHUHT OMAMK
TYPKYMHHH TyOAQH KaiTa MIIAQD
YUKUIIra, 22 sS30THU YAYFAQIITa
AabBaT 3TAU. Terumaun paBumaa
xap 6up s30Tra TakBUM Oyiuya
yHra OeArmaaHraH KyHaa wub6o-
AaT KuAauHTraH. Bupox 6up oi 30
KyHAQH ubopar OyAraHum 6omc,
acocuit maoxaap: Ypmasa (Axy-
pamMaspa) YYyH Of AQBOMHAQ Y9
MapTa H60AAT KHAMHAAM, MHuT-
pa, Anaxura, AaeHa Ba Gomka-
Aap Y4yH MKKM MapTapaH ubopaT
kuanmras. [lynaain xkuanb Cyra
PyXOHHIAAPH, ABECTO TAKBUMH-
ra XOoC Tap3Apa, A30TAAPHHUHI OH
TapTHOH AOMMMH 6JAHO KOAraH
30 KyHAHK HOOAAQT TYpKYMAApPH-
HH Ty3ub ynkkaHaap. Iy 6usan
buprasmkaa, xap 6up oi ¢paxar
ysura xoc 6aiipam KyHaapu 6u-
AaH 6omKa oMAapAaH axpasubd
Typrai. Yméy xap OHAMK MYCH-
KaAu Typkym mboparaap IX acp
Byxopo yH uxku MakKomu cuda-
THAQ MALIXyp OYATaH.

[Taiirambap 3apaymT Mycu-
KaAuM HOOAATH WIAKAM HErH3H-
Ada MYMTO3 MapOCHMHH MYCH-
Ka; SKKaXOH-)Xamoa HucbaTu
Typapu. ByHn mcaom apaBpmaa
nanA0 OyAraH AYHEBUH MaKOM-
Aap épkuH upoparaiipu (yaap
Byxopo IllammakomMu MycHKa
TYNMAAMMHUHT HMKKHHYM KaTTa
ApMuUHH TamkuA atapm). llapr-
AMAMKAQH XOAM OJATraH MyCHKa
MapOCHMHI MAaKOMAApP YUIyH XOC
6yAub, yaAap MyCHKaAa MOHOAUSA
XOAMCACH TAHTAHACHHH TACAMK-
AQAVAH.

A¥iHaH MaHa Iy TApUXHUHA Ke-
CMMAQ J>KaMOAaBHH TapOHAHHHT
MapOCHMHN aCAMSATH HaMOEH
G?AaAH Ba MAMMaKOM MYCHKHH
AHPAHACHHHUHT KeAMO YHKHIIH
KaAUMHIAMKKA Oopub TaKaAm-
IIM AHTAQIIHAAAH.

Aonummanp 3apaymrt 3,5
MHHT HHA MYKaAAQM Y3MHHHT
ATOHa SIPaTyBYH XaKuparu 6a-
HIOPATAM TABAMMOTHHH HHCOH
PYXHHH V3rapTHPyBYH Ba YHH
Oamnit 16THAO capu HYAAOBYM
beTakpop pyXui-MyCHKHH aMa-
Anét bmaan Cyra XaAKH OPKaAH
OF3aKHM aHDBAHAAAP ACOCHAQ €T-
Kasub Gepan.

® lunar calendar, caused a radi-
cal reorganization of the monthly
cycle of divine services in order
to ensure the veneration of 22
yazats. Accordingly, each Yazat
was esteemed separately strictly
on the day of the month allocated
to it by the calendar. But since the
month consisted of 30 days, the
main deities: Ormazd (Ahuramaz-
da) began to be worshiped three
times during the month, Mirtha,
Anahita, Daena and some others
— twice. Thus, the Sogdian clergy
built a fundamentally new 30-day
divine service cycle corresponding
to the Avesta calendar, where the
order of honoring the yazats of the
month remained constant, how-
ever, each month differed from the
others with its own holidays. So
the number of Avestan holidays
during the reign of the Sassanids
was enormous. These monthly
musical liturgical cycles are known
as the Twelve Magqoms of Bukhara
of the IX century.

The musical and religious tra-
dition of Zarathushtra is charac-
terized by two basic principles:
1 — by a strict repetition of the
liturgical order of each month, 2
— by the need to update the litur-
gy ozevery day during the month.
These two principles, one way or
another, manifest themselves in
the ritual practice of any religion.

The basis of the form of musical
worship of the prophet Zarathush-
tra is tEe ratio of the classical rit-
ual responsory: solo — group.
This is vividly demonstrated by
secular maqoms, which appeared
in the period of Islam (they occu-
py the second, more than half of
the music collection of Bukhara
Shashmaqom). Being free from
the conventions of a responsory
characteristic of ritual maqoms,
they develop on purely solo mel-
odies, claiming the triumph of the
element of monody in music. It is
in this historical context that the
ritual phenomenon of collective
tarona is clearly manifested and
extreme antiquity of the origin of
the Shashmaqom musical tra%ition
is realized.

More than 3.5 thousand years
ago, the Great Sage of Zarathushtra
transmitted from mouth to mouth to
the people of Sogd his prophetic Doc-
trine of the only Creator, along with a
unique spiritual and singing practice
that transformed and guided the hu-
man spirit to the Highest Beginning.

@ BeTCTBEHHO, KaXABIM 53aT IO-
YUTAACSI OTA@ABHO CTPOTO B OTBe-
AEHHBIN eMy IO KaAeHAApPIO AeHb.
Ho, mockoAbKy MecsIl COCTOSIA 3
30 AHeil, TO raaBHbIe 6OXKecTBa:
Opmasp (Axypamaspa) craa mo-
YUTATBCS TPH pasa B IMPOAOAXKeE-
HUM Mecsla, Murpa, AHaxMTa,
AaeHa, HEKOTOpBIe emé — ABaX-
AbL. Takum o6pasomM, corpmickoe
AYXOBEHCTBO BBICTPOMAO IIPHH-
LMIHAAABHO HOBBIM 30-AHEBHBIN
IOUKA OOrocAy)KeHHH, COOTBeT-
CTBYIOIIMH KaAeHAApI ABecThl,
rA€ TIOPSIAOK IIOYHTAHHUS $A3aTOB
Mecslja OCTABAACS IIOCTOSIHHBIM,
BMeCTe C TeM, KaXXAbIF Mecsl] OT-
AMYAACS OT APYTHX COOCTBEHHBIMU
Mpa3AHUYHBIMU AHAMH. TaK, yucA0
aBECTHHCKUX IPA3SAHUKOB B IepH-
OA TIPaBAEHMSI CACAHMAOB ObIAO
OTPOMHBIM. JTH MeCSYHbIe MY3bl-
KaAbHbIe OOrocAyeOHbIe ITHKABI
M3BeCTHbI Kak ABeHaanaTh Mako-
moB byxapsr IX Beka.

My3biKaAbHO-pE@AMTHO3HAsA
TPaAHLUsl 3apaTymTpsl . XapakKTe-
pH3yeTCs AByMsI OCHOBHBIMH IIPHH-
IMIIAMH: CTPOTUM TIOBTOPEHHEM
forocayskebHOro mopsiAka M He-
06X0AMMOCTBI0 OOHOBAEHHs H0OTO-
CAY>KeHHSI KOKAOTO AHS B TeYeHHe
Mecsija. DTH ABa PHUHIIUIIA TAaK HAH
MHAaYe MPOSBASIOTCS B PUTYaAbHOMH
MPAKTHKE AI0OO peAUTHH.

B ocnHoBe ¢opmpl My3bIKaAb-
HOro 60rocAyxkeHus mpopoka 3a-
PaTyIITPbl AEXHT COOTHONIEHHE
KAQCCHYECKOTO PHTYaAbHOTO pe-
CIIOHCOPHS: COAO-KOAAGKTUB. JTO
SPKO AEMOHCTPHUPYIOT CBETCKHE
MaKOMBI, ITOSIBUBIIHECS B IIEPHOA
ucaamMa (OHM 3aHHMAIOT BTOPYIO,
6OABIIYI0O TOAOBHHY CcOOpaHMs
mysbiku Byxapckuit [Ilammaxom).
CBo6OAHBIE OT YCAOBHOCTEH pe-
CIIOHCOPHs, XapaKTePHOTO AAsl
PUTYaAbHBIX MAKOMOB, OHH Pa3BH-
BAIOTCS Ha Cyryb0 COABHBIX MEAO-
AMSIX, YTBEPXKAAs TOP>KECTBO CTH-
XHH MOHOAHMH B My3bike. FIMeHHO
B TAKOM MCTOPHUYECKOM KOHTEKCTe
SPKO TPOSIBASETCS PHTYaAbHbIN
$eHOMeH KOAAGKTHUBHBIX TapOHa,
OCO3HAeTCsl Ypes3BbIYaiHas ApeB-
HOCTb NPOMCXOXKACHHS MY3bIKaAb-
Ho# Tpapunuu lammaxoma.

Beanxuit myapen 3aparymrpa
6oaee 3,5 ThICSYEASTHIT Ha3aA — U3
ycT B yera Hapoay Coraa — mepe-
AaA cBO€ mpodeTuyeckoe YueHue
0 eaMHCTBeHHOM TBOpue OApHO-
BPEMEHHO C YHHMKAAbHOM AYXOB-
HO-TIeBYECKOH MPAKTUKOM, Mpeob-
pasyiomeil ¥ HaNpaBASIIOMEH AyX
JeaoBeka K Beicmemy Hauaay.
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KOPAKAAIIOK,
AHBAHABUMN
AUPUKACH XAKUAA

loxuda BEPAUXAHOBA

Kopakaanox kymmkaapu — 0Oy
MHMAAMM CaHBAaTAA (axpAM YpUHHHU
STaAAOBYHM TAPHXHHHT )KOHAH €ArOp-
aurupaup. Kymmk myHTasam Tapspaa
XaéT MyAMHHHI' aCOCHI TAPMOKAAPH
— TYFUAMII, TyH, JAMM OWAQH I
6yAH6 KeTapn. Y TypMyIIHHHT 6apya
’KabXaAapuAQA KEHT €MATaH, TYIO TaH-
TAaHAAAPHUHT Ge3arm G6yAnO xuamar
KHAQAM.

KopakaAnokAapHUHT KyIIMKAQpH-
Aa bBeppax, Asxxmanés, Kynxjxa Ax-
Map, IIYHHUHTAEK, TYPKMaH IIebpHs-
THHMHI MyMTO3 BakMAM MaxTyMKyAn
CHHTapH eTyK XaAK IIOMPAAPH IIeh-
PHATH HaMyHaAapu — obpasaapu y3
MYCHKHH TaKACCYMAAPUHH  TOIIAM.
Kyit acpaap AaBOMHAA TaKOMHMAAQ-
M6, KyIIMK >KaHpAApu ypd-oAaTAap,
pacM-pycyMAap, TapuXu#M BOKeaAap
OuAH y3BUIT OOFAAHHO KeTaAM.

AMpHK  KyIIMKAAp ~ pacM-pycym
JKQHPAAPHM aCOCHAQ 03ara  KeAHod,
adCyHrapAMK Ba OAKMIIAOBYM Ky-
IIMKA2D, AYO-KaAMMAAAp TabCHPUHU
OomaaH yTKasAn. AMPHK XaAK Ky-
IIMKAQPHAQ PAHT-OapaHr TyiryAap
ndpopa aTHAAAM: Oerybop ceBHHY,
OeraM MOAAMK, GOCHK MAaX3yHAMK,
COFMHY, TIAPBO3, OP3y Ba yMHA. YAQ
Ma3MyH KHXaTHAQH TYPAH XUA O6VAHO,
OMp-OMPHAAH  KOMITO3HIJMSACHHUHT
KaTbHAAMTH, HPOAQ Ba Oapumil 06-
pasaapura OOMAMIM, MYCHKHIAMIH
Ba Ma3MYHAOPAMIH OMAQH @XpaAu6
Typasu. Mmkuit, aaaa, pacm-yaym-
Aapra TEeTHIIAW KH3AAP KYIIMKAAPH
AMPHK XaAK KyIIMKAQPUHHUHT 6011
MaB3yCMHM TAIIKHA JTapH: ~Xe-
ykap”, (Tyit aamapaapu, y36exaap-
HMHT “€p-ép”Hra yXuai KyunkAap ),
“Bunpan”(xubcxona), “YKenrexxan”
(xeaun), “Buitkam”(KaitMHCHHIHA),
CHHIApH KyLIMKAAD XaAK OpacHAa
KeHT' TAPKAATAH.

bomka karop Typxmitzabon Mam-
Aakaraappa 6yarann kabu Kopakaa-
TIOFMCTOH MYCHKA MAAQHHSITH Tapak-
KMETH TApHXMAA XaM KAXPAMOHAMK,
AHPHK, 3PTaK Ba TAPUXHI Ma3MyHAATH
XaAK AOCTOHAAPHHHUHT YPHH aAOXHMAQ-
Aup. Aocton — 6y (cyama-cy3 Mab-
HOAQ — KHcca, puBoAT) Mapxkasuit
Ocuépa amMK XaAK, FDKOAM XKaHPH 6Y-
AMb, ¥3MAQ IIEBPHSAT, HACP, BA MyCH-
KaHU MyXaccam atapu. Kopaxaamox
AOCTOHAQPHHHM JKMpAy Ba Oaximaap
WKpo arapuaap. Kopakaamok xaak

O KAPAKAAITIAKCKOH
TPAAUIITUOHHOM
AUPUKE

Illaxuda BEPAUXAHOBA

Kapakaanakckue mecHm — a3T10
JKMBOH MaMATHUK MCTOPHH, COCTaB-
ASIONUIA  3HAYMTEABHYIO 4YacTb B
HallMOHaAbHOM HcKyccTBe. [lecHs
HEeH3MEHHO COINPOBOXKAQET OCHOB-
Hble BeX! )KU3HEHHOTO ITyTH YeAOBe-
Ka — POXXAEHHe, CBaAbOy, cMepTb:
OHa ITOBCeMEeCTHO PacIPOCTPaHeHa B
OBITY, CAY>KHT yKpalleHHeM AI60ro

TOP>KeCTBa.
B KapaKaAITaKCKHX ITECHAX HAIIAU
CBOE€  MY3bIKAADHOE  BOITAOIEHHE

MO3THYeCKHE O0Opa3bl BBHIAAIOLIMXCS
AMdHOCTeH, Kak bBepaax, AsxkuHu3,
Kynxopaxa, 1 KOHEYHO ke KAACCHKa
TYPKMEHCKO# M033ui MaxTyMKyAH.
OBOAIOIMOHHMPYSI Ha IPOTSDKEHHUH
MHOTMX BEKOB, IIeCEHHBIE >KaHPBI
ObIAM B3aMMOCBSI3aHBI PHTYaAAMH,
00bIMAAMH, HCTOPUYECKHMHU COOBITH-
SMH.
ITop BAMAHHMEM  OOpSIAOBBIX
JKQHPOB, 3aKAMHATEABHBIX M BEAW-
YAABHBIX I€CEeH, MPHYHTAHHI, AH-
pHYeCKHe TMEeCHH IMPHOAMKAAMCH K
AHCTBUTEABHOCTH, PACIIUPSIS KPYT
nepcoHaKei. B Auprueckux Hapoa-
HBIX IIeCHSIX BBIPOKAIOTCS CaMble
pasHOOOpasHble YyBCTBa: CBETAAS
paaocTs, Ge33aboTHOe BeceAbe, TH-
Xasg TIPYCTb, TOCKA, MOAET MeYThl,
Hapexkaa. Ilpu pasHoobpasum co-
AEPIKAHUS OTAMMAIOTCS CTPOTOCTBIO
KOMITO3UIIMH, OOraTcTBOM HMHTOHA-
MM ¥ TI09TUYECKUX 00pa3oB, MeAo-
AMMHOCTBIO M BBIPA3HTEABHOCTBIO.
B ocHOBHOM AMpHYeCKHe HapOAHbIE
MEeCHH 3TO AKOOBHbIE, KOAbIOEAD-
Hble, 06psiaoBbie. OueHb MOMyAsp-
HbI recHu AeBymek “Xeyxap” (cBa-
AeOHasl, IIeCTBEHHO-BEAMYAAbHASsI,
aHaaormdHas ysbekckoit “Ep-ép”),
“Bunpan” (“Temumma”), “VKenre-
xKaH~ S“Cﬂoxa”), “Buitkem” (“3o0-
AOBKa”).

B ucropuu MysbIKaAbHOM KyAb-
Typhl Kapakaamakcrana, xak u B
APYTHMX TIOPKOSI3BIMHBIX ~CTpaHaXx,
0cob0€e MECTO 3aHMMAKOT AACTaHBI
— JMMYecKHe MPOM3BEACHHS Iepo-
HUYECKOT0, AUPHYECKOr0, (OABKAOP-
HOTO M HCTOPHYECKOTO COAEPIKAHMSL.
Aacran (6yKBaAbHO — IOBECTB, pac-
CKa3) — 93TO IMUYECKOe HAPOAHOE
TBOpuecTBO LleHTpaabHoit  Aszum,
BOOpaBiIee B ce6si [093HI0, POy U
My3biKy. Mcnoanureasmu kapaxaa-
TTAKCKHMX AACTAHOB SIBASIIOTCSI JKbIpay

ABOUT KARAKALPAK
TRADITIONAL
LYRICS

Shahida BERDIKHANOVA

Karakalpak songs are a livin
historical monument, whicl%
constitutes a significant part
in the national art. A song in-
variably accompanies the main
milestones of a person’s life
path — birth, wecfding, death:
it is widespread in everyday
life, serving as decoration of
any celebration.

Poetic images of such prom-
inent persona%ities as Berdakh,
Azhiniyaz, Kunhodja, and of
course the classic of Turkmen
poetry Makhtumkuli found
their musical embodiment in
Karakalpak songs. Evolving
over many centuries, song
genres were interconnected by
rituals, customs, and historical
events.

Influenced by ritual genres,
invocations and extoling songs,
as well as lamentations, lyrical
songs became closer to reality,
expanding the circle of charac-
ters. Lyrical folk songs express
a variety of feelings: light joy,
carefree fun, quiet sadness,
melancholy, dream flight, and
hope. With the variety of con-
tent, they are distinguished by
the strictness of the compo-
sition, richness of intonation
and poetic images, melodic ra-
tionality and expressiveness.
Mostly lyrical folk songs are
lullabies, love and ceremoni-
al songs. Such songs of girls
as “Khuzhar” (wedding, emo-
tional-cheering, similar to the
Uzbek “Yor-yor”), “Zindan”

“Dungeon”), “Zhengezhan”

“Daughter-in-law”), “Biykesh”

“Sister-in-law”) are very pop-
ular.

In the history of musical cul-
ture of Karakalpakstan, as in
other Turkic-speaking coun-
tries, dastans — epic works of
heroic, lyrical, folklore and his-
torical content occupy a special
place. Dastan — (literally — a
story) — is an epic folk art of
Central Asia, which absorbed
poetry, prose and music. The
performers of the Karakalpak
dastans are zhyrau and bakhsy.
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About Karakalpak traditional lyrics

@ ebpUATHAA aHYA eTAPAM HIebPUH
KaHPAAP MaBXXYAKH, YAQP XaXKM SKHXa-
THAQH AOCTOHTA SIKHH TYpPCa-AQ, IIaK-
AaH yHAQH ¢apk Kuaaam: “Tepma”,
“Toaray”, “Ilexupe”. Kopakaarox
IIePUSTHHUHT Oy TypPAQpHHU AOC-
TOHAAp OMAQH TeHrAaurTupub 6ya-
Ma¥AH, aMMO YAQp AOCTOHHHHT >KaHp
crdaTHAA MAKAAAHMIITHAA axa-
MuAT Kach arrad. “Aocron’” aramacu
KOPAKAATIOKAAp OPacHAQ Keun OHAaH
X-XII acpaa By>KyAra KeAraH.

AMpHK AOCTOHAAP XaKHAQ TaIlu-
PHAQp 9KaH, YAAPHH XaAK OaXIIHAAPH
AYTOP JKYPAMIMAQ WXKPO OTapUraH
MIMPYIK mIebpHit acap Aeb TaBcudaa-
MOK 3apyp. AMPHK AOCTOHAAQPHHHI
AAOXMAQ Oaxmmaap Ba IIOMPAAP TO-

MOHHAQH SPaTHAHIIH YAAPHHHI Y3H-

ra XOC XyCyCHSITH XUCOOAQHAAN.
KopakaAnorucTOHHMHT  ManIxyp

AMIPHK AOCTOHAApHU cupacura “Mac-

»

naTma’,

“Fapun  Ommg”,

® 1 Gaxcel. B kapakaAmakcko# Ha-
POAHOI IIO33UH UMEIOTCSI AOBOABHO
KPYIIHbIE [T0THIECKHE XKaHPbI, KOTO-
pble 1o 06beMy OAMBKH K AACTaHY, a
IO COACPXAHMIO 1 POPME OTAUMHBI
OT Hero: “Tepme”, “TOAFay”, “INeXH-
pe”, Chirpasiife 3HAYUTEABHYIO POAb
B pOPMHPOBAHUH AACTAHA KAK XKaH-
pa. TepMuH “pAacTaH” BO3HHK B XyAO-
JKECTBEHHOH KYABTYP€ KapaKaAIlakoB
He panee X—XII BB.

Avpryeckue AacTaHbl — 3TO
KpYIIHbIe TTOITHYECKHEe ITPOH3BeAe-
HUSI HCTIOAHSIEMbIe B COIIPOBOXKAE-
HUHM AyTapa HAapOAHBIMH II€BLIAMH,
cKazuTeassMu — baxcel. Taxue pacra-
HbI MOTYT CO3AABATHCSI OTAEABHBIMU
6axChl ¥ ITOITAMH.

Hauboaee wu3BecTHbIE AMpPH-
yeckue AacTaHbl — “Macmarma’,
“Tapun Ampik”, “Ampik Haxen”,
“Castxan — Xampa” (“Xypanxa
— Xampa”) “Xupmanpasn” TBopue-

“ OHII/[K

Haxen”, “Casrxon-Xampa” (“Xyp-
amka Xampa”), “XupmaHpaau’ HH
KEATHPHUII MyMKHH, YAQp 03apbaii-
JKOH, y30ek Ba T)g)KM&H XaAKAAPHAQH
OAMIHTaHHM 9bTHOOpPra MoAuk. Aoc-
TOHAAPHHUHT Xap OHMp TypH 11y KaTop-
Aa KopakaArox A0cTOHAApH XaM, 9HT
aBBAAO, MMAAMI OXaHTAOPAMK Ba My-
CHUKUPAUK OMAaH OOMMTHATaH XaMAQ
¥3 TAAKMH HyAM OMAQH 2Kpaamb Typa-
AH. XaAK OF3aKH WKOAM XaAK, 6axiim-
AQPHMHHHT SKOHAM CAHDBATHAA BYXKYA-
ra KeAaAH Ba aBAOAAAH-aBAOATA YTHO
KEAAAM.

Baxumaap oF3aku AMPHK Ba MyCH-
KU aHbaHAHU SPATYBYHAAP, CAKAOB-
ynaapAup. MIHCOH pyxuit KyApaTHHH,
IOKCAaK aXAOKHI TAaMOMHAAAPHHH,
MeXp-MypyBBaT TYWFYyCHMHH aKC 9T-
THPYBYM acapAap baxum pereprya-
punn Tamkua arapu. [y 6omcaan
GaxmmuuAnk carbati KopakaArnox
XaAK, FOKOAMHHHI QKPAAMAC KMCMH
XrcobAaHAAN.
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CKH 3aMMCTBOBAHBI y azepbOaiiakaH-
CKOM, y30€eKCKOM M TYPKMEHCKOM
KyAbTyphL IIpn aTom, kxaxpas Bep-
CHsl AACTAQHOB, B TOM YHCA€ M Kapa-
KaATIaKcKasi, oboramjeHa, mpexae
BCEro, HallMOHAABHBIM KOAOPHUTOM,
MeTPOPHTMUYECKON U AAAOMHTOHA-
IJMOHHOM CTPYKTYPOM, OTAHYAETCS
criocobom unTepnperanuu. ITpous-
BEAEGHHS YCTHOTO HApPOAHOTO TBOP-
4eCTBA CO3AAIOTCS M NEPEAAIOTCA M3
NOKOAEHMsI B NMOKOA€HHE B XXMBOM
HCKYCCTBE HAPOAHBIX CKa3UTeAeH —
Gaxchl.

Baxcer — cospareAb, HOCHTeAD,
XPaHUTEAb U3YCTHOM AMPHUYECKOH U
My3bIKAABHOM Tpaauiuu. B penepry-
ape 6axchl IPOM3BEAECHHS, OAHIIETBO-
pSIONIMe CHAY YeAOBEYeCKOTO AyXa,
NPUHIMITBI BHICOKOM HPABCTBEHHO-
CTH, 9yBCTBO MHAOCepAus. [ToaTomy
MCKYCCTBO OAxXChl OCTAaHETCSl HeOTb-
€MAEMOM YacCThI0 KapaKaAITaKCKOTo
HAPOAHOTO TBOPYECTBa.

® There are quite large poetic
genres in Karakalpak tolk poet-
ry that are close in size to das-
tan, but differ in content and
form. They are “terme”, “tol-
ghau”, “shezhire”, which played
a significant role in shaﬁ)ing the
dastan as a genre. The term
“dastan” originated in the artis-
tic culture of the Karakalpaks
no earlier than the X-XII cen-
turies.

Lyrical dastans are large po-
etic works performed in the ac-
companiment of dutar by folk
singers, narrators — bakhsy.
Such dastans can be created by
individual bakhsys and poets.

Such the most famous lyrical
dastanﬁ ai\(s “Mas a’{(sha”, ilGar-
ip Ashyk”, “Ashyk Nazhep”,
‘%ayatkﬁan-Hamra” (“Hurl-
ikha-Hamra”), “Khirmandali”

are creatively borrowed from

the Azerbaijani, ‘Uzbek and
Turkmen cultures. At the same
time, each version of dastans,
including the Karakalpak one,
is enriched, first of all, with the
national color, metro-rhythmic
and fret-prosodic structure,
and differs by the way of inter-
pretation.Works of oral folk art
are created and passed on from
Feneration to generation in the
ively art of folk narrators —
bakhsy.

Bakhsy is a creator, carrier,
keeper ozoral lyrical and musi-
cal tradition. The repertoire of
the Bakhsy includes the works,
Eersonifying the power of the

uman spirit, principles of high
morality, and feeling of mercy.
Therefore, the art of Bakhsy
will remain an integral part of
the Karakalpak folk art.
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KOMITIO3UTOP
HYPUAAUH FUECOB

Asuna KYTAYYYPHHA

V3bexucton 3amMoHaBuit My-
CMKA MaKTAaOMHUHT EPKHH HXKOA-
KOp HaMOSIHAAAApHUAAQH Oyaran
Hypuaaun FuécoB MHCOHHUHT
Mypakkab pyXuil OAAMHHH aKC
3TTHPYBYM acapAapu OMAaH eTak-
9M KOMITIO3UTOPAAP KaTOPHAQ TY-
papH. Y MaMAAKaTHMHU3 MYCHKA
canpatura XX acp 80-mimarapu-
HUHT DOIMMAQ KHPHO KEAAH.

Hypupaun Fuécosuunr mxo-
AH XHAMA-XHA Ba KYII KHpPpPaAHu
O0yAub, yHHHI acapaapu MycCH-
Ka CaHbAaTHMHMHI TYPAHM JKaHP Ba
IaKAAAPHAA ¥3 HPOAACHHH TOTI-
raH. YHHMHT MXOAMH pereprya-
pura cMMQOHHK, KaMep-4OAFY,
doprenmano acapaapu, Xypo-
BO3 MYCHKHMH acapAapH, TeaTp
Ba KMHO YYYH MYCHKAa acapaap,
3CTpaAa KYIMHMKAAPH, POMaHCAAp
KHPaAH.

H.FuécoBHUHT HKOAUAQ CHM-
$OHMK )KAHPHUHT eTaKYH OYAUIIN
bapobapuaa, KaMep-40AFy acap-
Aap XaM KOMIO3HTOPHHHI HXO-
AU OHcOTHAQ MyXUM YpHHAAp-
AaH 6UpHHH drarrafigu. Byryaru
KYHAQ KyNTMHA HOKPOYHMAAPHHUHT
TabAUM Ba KOHILEPT PAOAMATHAA
yAapra Tarab MaBxKyA.

X. A. TypcyHoBa KOMIIO3H-
TOPHHHT acapaapura 6axo bepap
9KaH, KyHMAArMAApPHHU Kanp 9Ta-
Au: “H.FuécoBHUHT MXKOAU 3aMO-
HaBUHAMKHH Ba aHbAaHABUHMAMKHHI
udopasamra SKUAAUN €HAQIIY-
BU, AOMMHI HM3AAHYBUAHAMK, yC-
To3 xamkacbaapu T.Kyp6ouos,
M.Toxwues, M.MaxmyaoBaap
TOMOHHMAQH SPAaTHATAH MXKOA Ha-
MYHAaAQapMHM ¥3rada THHTAQII,
XHC 3THMHI BAa aHTAAIl HETH3MAQ
MHUAAMN TaakKyp XaMaa $OABK-
AOp MEAOCHHH J>KaXOH CaHBaTH
I0TYKAQpH OHAQH yHFyHAQUIYBH
MeXaHHM3MMIra SHIUYa EHAAIIYBH
6uAaH aXpaAnb Typapu.

XakuKaTaH xaM 6acTakop y3u-
HUHI acapAapHAa 3aMOHABHUH BO-
cuTtarap Ba XX acCpHMHI MyCHKA
6acrasam Texuukacunu (asearo-
PHKa, COHOPHKA, MUKPOXPOMAaTH-
Ka, MUHMMAAM3M, MOAAA TEXHHKA,

THE COMPOSER
NURIDDIN GIYASOV

Alina KUTLUCHURINA

Nuriddin Giyasov is one of the
brightest representatives of the
composition school of Uzbekistan,
among those whose works reflect
the complicated spiritual world of
the artist-creator. He entered to the
musical art of the republic at the turn
of the 80s of the XX century.

T e 2,

The creativity of Nuriddin Gi-
yasov is quite diverse and versatile;
his works have been embodied in var-
ious genres and forms of musical art.
Symphonic, chamber-instrumental,
piano works, compositions for choir,
cinema music and pop songs, ro-
mances are in his creative repertoire.

Chamber-instrumental ~ works
also occupy one of the most import-
ant places in the composer’s works,
despite the fact that the symphonic
genre is leading one in N. Giyasov’s
heritage. These works are in demand
in the educational and concert activ-
ities of many performers today.

Tursunova Kh. A. characterizing
the composer’s works, notes: “N.
Giyasov's creative work is notable
for the seriousness of the approach
to the incarnation of the modern
and the traditional, the constant
search for the new, the desire to
hear, feel and comprehend what
was created by his senior colleagues,
such as T. Kurbanov, M. Tadjiev, M.
Makhmudov and in a new way come
to the mechanism of synthesis of na-
tional thinking, folk melodies with

the achievements of world art”.

KOMITO3UTOP
HYPUAAWH TUACOB

Aauna KYTAYYYPHHA

Hypuaaun I'msicoB — oauH u3
APKUX TIPeACTaBUTeAeH KOMIIO3H-
TOPCKO¥ MIKOABI Y36eKucTaHa, CTo-
SIUX B PSAY TeX, YbH COYHHEHMs
OTPaXKAKT CAOXKHBIM  AYXOBHBIH
MHP XyAOXKHMKa-TBOpua. B My3bI-
KaAbHO€ HCKYCCTBO PeCITyDAMKH OH
BomeA Ha pybexe 80-x ropos XX
Beka.

TpopuectBo Hypuppuna I'ms-
COBa AOCTATOYHO Pa3HOOOPA3HO M
MHOTOI'PaHHO, €r0 COYHMHeHHs IO-
AYYHAM CBO€ BOTIAOIE€HHE B Pa3HbIX
XKaHpax U (OpMax MY3BIKAABHOTO
HCKyccTBa. B ero TBOpyeckom pe-
nepTyape cuM$OHHYECKHEe, KaMep-
HO-MHCTPYMEHTaAbHbIe,  dopTe-
NHMaHHbIe TPOM3BEACHHMS, LIUKABI,
COUMHEHHS AASL XOPa, My3bIKa AAS
TeaTpa KMHO M ICTPAAHbIe IEeCHH,
POMAHCBL

Hecmotps Ha T0, yTO cumdpoHu-
9eCKMI XaHp TAABeHCTBYeT B TBOP-
gectBe H. I'msacoBa, kamepHO-HH-
CTPYMEHTAAbHbIE  ITPOU3BEACHHS
TAaKKe 3aHUMAIOT OAHO M3 BAXKHBIX
MeCT B HacAeAMH KomrosuTopa. Ha
CETOAHAIIHMHA A€Hb OHH BOCTpe-
6oBaHbI B y4eOHOM U KOHLIEPTHOI
AEATEAbHOCTH MHOTI'MX MCIIOAHHUTE-
A€M,

XapakTepH3ys COYMHEHUs KOM-
nosuropa, Typcynosa X. A. oT-
Mmeuaer: “TBopuecrBo H. I'mscosa
OTAMYAETCS 0COO0H Cepbe3HOCTHIO
MOAXOAQ K T€MaM BOIAOIEHHS CO-
BPEMEHHOTO M TPAAUIIMOHHOTO,
IOCTOSIHHBIM ~ TTIOMCKOM ~ HOBOTO,
CTpeMAGHHEM HHaye YCABINIATD,
MOYYBCTBOBATh M OCMBICAHTDH TO,
4TO OBIAO CO3AAHO €ro CTapIIMMH
koareramu: T. Kyp6anossiM, M.
Tapxuesbiv, M. MaxmypOBbIM H
MO-HOBOMY IOAOHMTH K MeXaHHU3MY
CHHTe3a HAIlMOHAABHOI'O MBIIIAE-
HHsA, POABKAOPHOTO MEAOCA C AO-
CTHOKeHUSIMH MHPOBOTO HCKYCCTBA

AeNnCTBUTEAPHO, KOMIIO3HTOP
B CBOMX COYMHEHHSX CTPeMHUTCS
COGAMHHTb COBpPEMEHHbIE CpeA-
CTBAa M TEXHUKY MY3bIKAAbHOH KOM-
nosunun XX Beka (aaearopuka,
COHOpPHMKA, MHKPOXPOMATHKA, MH-
HMMAAM3M, MOAAAbHAs TeXHHKA,



Komnosumop Hypuddun Fuécoe

The composer Nuriddin Giyasov

Komnosumop Hypuddun I'uacos

® ropexkadonus, HyaHTHAHSM)
y36eK MyCHMKaCHHHMHI aH'baHaBUMH
Tapkubuit Tamoiuasapu (MoHO-
AMIAMK) 6uAaH GUpAamTHpHINTa
XapaKaT KHAAAH.

H.FuécoBHHuHT MycuKuit acap-
AApHUAA YHHHT KyHHAArU My CHKHI
$uKpAAIl TAMOMMAAAPH SAKKOA
Ky3ra TamIAQaHAAHM: KOHCTPYKTH-
BH3M, PallMOHAAAMK, MEAHTATHB-
AuK, 6e3ax Gepum, ¢aiaacydo-
HAAMK, MaX00aTAUAMK, IXAHTAHK,
y3ura XOCAMK, TepaH (HUKp Ba
MaHTHK,.

KoMnosurop mxopuAa KOHCT-
PYKTUBAMK MAaHTHUKHMH Ba H3YHA,
reoMeTpusM XaMAa KOM6OHHa-
TOPUKA, MYCHKHH TaAKHHHHHT
AVHAAAMTH Ba AHMKAMIH, MYCH-
KHH THAHUMHT  PallMOHAAAMIH:
XaMOXaHTAUK, PHUTM, YHFYHAHK,
MyCHKa, ¢paKkTypa Ba maKA 6HAaH
tTaBcudpAaHaAH. AcCOCHH YCAy6-
Aap — xap 6up TOByuI Ba HHTOHA-
IUAHH HOTACOAMQHUI HIIAATHIL,
Mypakkab HMHAMBHAYaA MyaA-
AMPAMK THU3HMMAAPHHHU SPATHII,
TOPH30HTAA YM3HUKHHM BEPTHKAA
OupaamTHpum, "KapaMma-Kapui-
AMKAQpP"HHMHI KeCKHH KOHTPACTH
(AMaTOHMK COHOp TOBYWIAApH
6uAan 6upra kKupuTHAMIIK ). Me-
AMTATHBAMK MYCHKHH TadakkKyp-
HHUHT OHT MYXUM TaMOHMHAAApH-
Aan 6upupup. KomnosuTopuuHr
AYHEKapamu OF3akH Ba npodec-
CHMOHAA MYCHKAaHHMHI >KaHPHHH,
XyCycaH, MaKOMAApHH, IMapKOHa
mebpuAT, pascada, TAPHUX, AXAOK,
aCTeTHKA Ba y36eK KAACCHK apa-
OMETAAPUHM YpraHUII 3aMHPHAQA
IMaKAAAHTUPHAAH. bacrakop-
HUHI KYIAQ0 acapAapu MyCHKHI
$UKPHUHT aCcTa-CeKUH OYMAMIIH
Ba MaKOM acapAapra XocC HYKH
KeCKHHAMK 6MAaH aXpasnb Typu-
mu TacopAud amac.

Hypuaaun FuécoBHunr mxo-
A XX acp Y36eKuCTOH MyCHKHUH
Xa8THUAATH aXKONu6 XOAHCaAap-
AaH 6upu 6yAub, 4yKyp MasMyH,
YHHAKaM 3aMOHABMHAMK Ba allHU
MmanTAa y36eK XaAKMHUHT a3aAHui
MaAQHUHA aHbAHAAAPUHHU YHUFYH-
AamTHpub, y3ura KO KHATAHH
6MAaH AXPAAHD TypaAH.

® Indeed, in his compositions
the composer seeks to combine
modern means and techniques of
the musical composition of the XX
century (chance music, sonorics,
microchromatics, minimalism,
modal technique, dodecafonia,
pointillism) with the traditional
(monodic) principles of Uzbek mu-
sic construction.

The principles of his musical
thinking, such as constructivism,
rationality, meditativeness, orna-
mental character, philosophy, scale,
autonomy, originality, erudition and
dialecticity are clearly manifested in
the musical opuses of N. Giyasov.

In the works of the composer
constructivism is characterized by
rigor and logic, geometrism and
combinatorics, conciseness and
accuracy of a musical utterance, ra-
tionality of a musical language: har-
mony, rhythm, harmony, melody,
texture and form. The main stylistic
techniques are the non-random use
of each sound and intonation, the
creation of an individual-author’s
complex system of frets, the integra-
tion of the horizontal line into the
vertical, the sudden contrasts of the
“opposites” (bringing the diaton-
ic scale along with sonant chords).
Meditativeness is one of the most
important principles of his musical
thinking. The composer’s worldview
was shaped on the basis of studying
of oral-professional music genres
(in particular, maqoms), oriental
poetry, philosophy, history, ethics,
aesthetics, and Uzbek classical liter-
ature. It is no coincidence that many
compositions of the composer are
distinguished by the gradual unfold-
ing of musical thought and the inter-
nal tension characteristic of magom
works.

The works of Nuriddin Giyasov
are the one of the remarkable phe-
nomena of the musical life of Uz-
bekistan in the XX century, char-
acterized by deep content, genuine
modernity and at the same time it
is harmoniously connected and im-
bued with the original cultural tradi-
tions of the Uzbek people.

® A0ACKADOHHMS, ITYyaHTHAM3M) C
TPaAMIMOHHBIMHA (MOHOAMITHBIMH )
NPHHLMIIAMH TIOCTPOeHHUs y36ek-
CKOM MY3bIKH.

B mysbikaabnbIx omycax H. I'ns-
COBA, YeTKO IMPOSBASIOTCS CAEAYIO-
I¥e MPHHIUIIbI er0 MY3BIKaAbHOTO
MBIIIACHHS: KOHCTPYKTHBH3M, pa-
IIJHOHAABHOCTb, ~MEAHMTATUBHOCTD,
OPHAMEeHTAABHOCTb, $urOCOPHY-
HOCTb, MacIITabHOCTb, ABTOHOM-
HOCTb, CaMOOBITHOCTb, IPYAHPO-
BaHHOCTb ¥ AMAAEKTHYHOCTb.

KoHCTpykTHBH3M B TBOpYECTBe

KOMITO3UTOpPA XapaKTepH3yeTcs
CTPOTOCTBIO M AOTHYHOCTBIO, Ieo-
METPU3MOM M KOMOMHATOPHMKOM,
AAQKOHHYHOCTBIO, TOYHOCTBIO MY3bI-
KaAbHOTO BBICKa3bIBaHMs, Pal[HO-
HAABHOCTBIO MY3BIKAABHOTO SI3bIKA:
A\, PUTM, TAPMOHHMSI, MEAOAMS, pak-
Typa U ¢opma. OCHOBHbBIE CTHAM-
CTHUYECKHE MPUEMBI - 3TO HeCAydYau-
HOE HCIIOAb30BaHME KKAOTO 3BYKa
¥ MHTOHAIIMH, CO3AQHHMEe HHAMBHAY-
AABHO-aBTOPCKOM CAOXHOM CHCTe-
MBI AAAOB, HHTET Pl TOPU30HTAAN
B BEPTHKAAb, BHe3aITHble KOHTPACThI
“nporusonoroxHoctn”  (BBeaeHHe
HapsIAy C COHOPHBIMHM aKKOPAAMH
AMATOHMYECKHX ). MeAUTaTHBHOCTD
— OAMH U3 BOKHEHIINX MPUHIUIIOB
€ro My3bIKaAbHOT'O MbIIIAeHHs. Mu-
POBO33peHHe KOMITO3HTOPA CKAAAbI-
BAAOChH Ha IOYBE U3YYEHHUS KAaHPOB
H3YCTHO-TIPOPECCHOHAABHOM MY3bl-
k¥ (B 9YaCTHOCTH MaKOMOB ), BOCTOY-
HOM 1M033uH, PUAOCOPHH, HCTOPHH,
9THKH, 3CTETHKH, Y30eKCKOH KAac-
crdeckoi auTeparypbl. Hecayyaitno
MHOTHe COYMHEHHs] KOMIIO3HTOpa
OTAMYAIOTCS TTOCTENEHHBIM pa3Bep-
ThIBAHMEM MY3bIKAABHOM MBICAU M
BHYTPEHHHMM HamNpsDKEHHeM, CBOM-
CTBEHHBIM MAaKOMHBIM IIPOU3BeAe-
HHSM.
TBopuectBo Hypuaauna I'u-
SICOBA — OAHO M3 3aMeYaTeAHbIX
SIBAEHUHM  MY3BIKAABHOM  JKHU3HH
Y3bexucrana XX Beka, Xapakre-
pusyromeecsi TAyOOKO#l  Copep-
JKaTEAPHOCTBIO, TOAAMHHOM CO-
BPEMEHHOCTbI0O M BMeCTe C TeM
rapMOHHMYHO CBA3aHO U MIPOMUTAHO
MCKOHHBIMH KYABTYPHBIMU TPaAM-
LMSIMH Y36€KCKOTro HapoAQ.

Aumepamypa:

1. Aasbiposa T. FlHBapHaHT KAQCCHYECKO# CHMPOHHH H er0 HallHOHAaAbHbIe “BapuanThl” B My3bike XX Beka. AKA.T.,2005.

2. Tantyposa 3. Cum¢ponun Hypupauna I'nsacosa. Pykomwucs. T.,2008.

3. Typcynosa X. A. KOHCTPYKTHBUCTCKHIT B3TASIA KOMIIO3UTOPA HA CTAHOBAEHHE POPMBI B HAYAABHOM 3Tarie QOPMUPOBAHHUS  CTHAS
H. Tusicosa //HckyccTBO B OpMHPOBAHHME rApMOHHYHO-PasBUTOro nokosenus. Exeropnuxk. T.,2010.
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3APAYIITUMAUK
KAAUMI'M XOPA3MAA

Xaruar MATAKYBOB

AMYAQPEHHHI KyHH OKHMMHAQ
JKoHAamraH XopasM AMEpPHAQ OAHD
OOpHATaH KTl HMHAAMK apXeOAOTHK
TAAKMKOTAAP  Ma3Kyp  XyAYAHHHT
KAaAMMAQH MOAAMM Ba MabHAaBHM Ma-
AQHMST TApPAKKHIl TOIIaH XyAyAAQ-
PHAAH OHUPH SKAHAHUTHHH KyPCATAAN.
[Iynuar 6apobapraa TaAKHKOTAQp
JKapaéHHUAAQ TOIMATAH OCOPHU-aTHKA-
Aap xam X0pasM 3apAYIITHIHARK AUHH
LIAKAAQHTAH TapPHXUM XYAYAAAPAAQH
OMpPH SKAHAMTHHH TACAUKAAMOKAQ.

Vrran acpuumr 30-imasapuaa
tapux pannpa “Karra Xopasm” ru-
noTesacu 6uaan 6up BakTAa ABeCTO
KHTOOHMAQ 3apAYIITHAAMKHUHI HMAK
BaTaHH CHPATHAA THATA OAMHIAH
“ApbsHam Baspaxo”(Apbsnam Baii-
YaX)MAMAQKATHHMHT  KOMAQIITaH
YPHH XyCyCHAAQIM Macasa XaM Iai-
AO 6yaraH san. Kymmunauk xoprokit
Ba MaXaAAMil IIAPKIITYHOC OAMMAApP
(B.Tapn, W.Mapxsapr, U.Bense-
uucr, B.B.baproans, B.b.Xennunr,
W.I'epmesmy, B.Xun3, C.ILToac-
to, b.X.Fapypos, B.M.Abaes,
M. ApSKOHOB, M.I".Bopobbesa,
A.C.CarpyaraeB) é3ma Maubarap
Ba APXEOAOTHMK TOIHAMAAAP ACOCH-
Aa “Apbsinam Baspaxo”sn Xopasmra
KHECAaraHAap.

BuaeBpaT KMTOOGHHHHT OHPHUHYH
¢paraparpa Axypamaspa TOMOHH-
AQH APATHATAaH Ba 3apPAYIITHHMAMK
TAPAMMOTHHH KabyA Kuaran 16 Ta
MaMAAKaT PyHXaTH reorpauk Xu-
XaTAQH IIMMOAU-FAPOAAH JKaHYOH-
IIApK TOMOH KeTMa-KeTAMKAA KeA-
THpHAAAM. MamaakaTaap opacHaa
Oupunun 6yAn6 Aautus Aapécu
oyimaarn “AppsiHam Baitwax” Kaia
KHAMHaAM. SmT xutobupa KeATu-
PHMAraH MabBAYMOTAAPra ACOCAAHa-
AuraH 6yacak, XopasMm opwitaap
MaMAAKaTHAQH KaHybu-rapbaa
SKOMAQIITAHAMTIHHUA TaXMHH KHAMII
myMmkuH. Xap ukkucu xam Cyrp 6u-
AQH Y€rapaAoll 9KAHAUIH ANTHAAAM.
Hemuc mapkurynocu B.B.Xenuunr
Vpra acpra omp Xopasm TuAmMparm
é3Ma éaropaukaapu Omaan Asec-
TO THAM ypTacHAA KaTTa yXIIail-
AMK OOPAMIMHM KaWiA KHATaH SAH.
Kesmnyaank 6y xyaoca X.Xymbax,
AH.Mak-Kensn Ba B.A.Aupmmuig

30POACTPHU3M B
APEBHEM XOPE3ME

Xaraur MATAKYBOB

MmuoroaeTHne  apxeoAormye-
CKMe HCCAeAOBAHHS B HM30BBSX
Amypappu  AeMOHCTpHpYOT XoO-
pesM KaK OAMH H3 ApeBHeHIIMX
LIEeHTPOB MaTEePHAABHOHM M AYXOB-
HOM KyAbTypbl. Kommaekc Haxo-
AOK B IIpoIjecce HCCAEAOBAHHM
TaKKe IIOATBEPXKAAeT, 4To XopeaM
OBIA OAHMM U3 PErHOHOB BO3HHK-
HOBeHHs 30poa- o
CTpHU3Ma.

B 30-e roan:
XX B. 0AHOBpe-
MEHHO C THIIO-
Te3oi 0 “Boab-
mom Xope3ame”
B MCTOPHYECKOM
Hayke OblAa BBI-
ABHHYTa THIIOTe-
3a AOKaAM3alMu
NepBOHAYAAD-
HOM POAMHBI
3opoacTpusMa
—  “ApbsnHam
Basako” (Apbs-
HaM  Bafuax),
ynomsHyToi B Asecre. boApmmH-
CTBO 3apyDeXXHBIX M OTeYeCTBEH-
HbIXx  BocTokoBepoB  (B.Tapm,
WM.Mapxksapr, H.benBenucr, B.B.
baproana, B.b.Xennunr, M.I'epme-
Buy, B.Xuns, C.IT.Toacros, B.I'.T'a-
¢ypos, B.J.AbaeB, M.ApsSKOHOB,
M.I'.Bopo6besa, A.C.Carpyaraes)
Ha OCHOBE IHCPMEHHBIX HCTOY-
HMKOB M apXeOAOTHMYeCKHX MaTe-
PHAAOB OTOXKAECTBASIAM ApbsiHaM
Basaxo ¢ Xopeamom.

B nepsom ¢parapae Bupeppa-
Ta yIOMHHAETCs CIUCOK 16 crpaH,
CO3AQHHBIX AXypaMasAOil M IIpH-
HSBIIMX 30pPOaCTPUICKOE Y4eHHeE.
Onu nepeuncasiorcs reorpadu-
YeCKH C CeBepo-3alapd B I0ro-BOC-
TOYHOM HampasAeHHH. B aTom crm-
CKe NepBO¥ OTMedaeTcss ApbsSiHaM
Baryax, kxoropas pacroaarasace B
AoauHe pexu Aaurtus. [To ceepeHu-
AM KHHUIH S1mTa, MOXKHO ITPeAIoAO-
JKHTb, 4TO XOpe3M pacroAaraAcs Ha
IOT0-3aIlaAe CTPaHbl apHeB. YTIOMH-
HaeTcsl, 4To 0be CTpaHbl rpaHHYAT
¢ Corpom. Hemenxuii BOCTOKOBeA,
B.b.XeHHHHr OTMeYaA CXOXXeCTb
S3bIKA CPEAHEeBeKOBBIX ITHChMEH-

ZOROASTRIANISM IN
ANCIENT KHOREZM

Khalil MATYAKUBOV

Long-term archaeological re-
searches in the lower reaches of
the Amu Darya River demonstrate
Khorezm as one of the oldest cen-
ters of material and spiritual culture.
A set of findings in the process of re-
search also confirms that Khorezm
was one of the regions where Zoro-
astrianism originated.

In the 30-ies of XX century along
with the hypothesis of the “Big
Khorezm” in historical science, the
hypothesis of localization of the orig-
inal homeland of Zoroastrianism
— “Aryan am Viejo” (Aryan am
Vaychah), mentioned in the Avesta
was put forward. Most of the forei
and domestic orientalists (V.Tarn,
I.Markvart, I.Benvenist, V.V. Bar-
thold, V.B. Henning, I.Gershevich,
V.Hinz, S.P.Tolstov, B.G.Gafurov,
V.I. Abaev, M.Dyakonov, M.G.Vo-
robyeva, A.S.Sagdullaev) on the
basis of written sources and archae-
ological materials identified Aryan
am Viejo with Khorezm.

The first fragard of Videvdat
mentions a list of 16 countries crea-
ted by Ahuramazda and accepted
Zoroastrian doctrine. They are listed
geographically from the northwest
to the southeast direction. Aryan am
Viejo, which was located in the val-
ley of the Daiti River is mentioned
the first in this list. According to
the book Yashta, it can be assumed
that Khorezm was located in the

south-west of the Aryans country.



3apdywumuiiaux xadumzu Xopasmda

3opoacmpusm 6 dpesnem Xopeame

Zoroastrianism in ancient Khorezm

@ TOMOHHAAQH  PHBOXXAAQHTHUPHA-
Au. Mamxyp aBeCTOIIYHOC OAMM-
aap B.B.Crpyse, M1.M.ApsikoHOB,
B.I'. Ayxonun, M.boiic ABecronuur
3HI KyXHa KucMAapu Xopasmaa
SIPATHATAaH A€TaH XyAOCara KeAras-
aap. Iymmuraex, C.IL.Toacros
Xopa3maa HOTHAOMI IBTHKOAAAD
OMAQH 3apAYIITHAAMK TeHeTHK JKH-
XaTAQH OOFAMKAMIMHM apXeOAOTHK
MaTepHaAAAp OPKAAM aCOCAAraH Ba
ABecTOHHHT BaTaHH XOpa3M AeraH
($UKPHU PHBOXKAQHTHPTaH.

Xasopacn XopasMHUHT OMPUHYH
KaAMMMI1 [IAXapAApHAAH Oupu 6y-
AM6, MHHTAKaAA 3aPAYLITHIAMK AH-
HUHUHT MAK OTAlKaAaCH YPHATHA-
raH MaH3UA CHPATHAA KAPAAMOKAQ.
By 60papa maxap HOMHHHHT TapH-
XHi1 9TUMOAOTHSCH OYiiIa TAHUKAN
tuamryHoc oauM M.McxoxkoBHuHr
TAAKHKOTAAPH AMKKATIa Ca3oBOp.
OAUMMHUMHI KalA KHAWIINYA, Xa3o0-
PacI CY3MHHMHT TapKMOMAQrM Xasap
— “muHr”, acn — “o1” Aeb Kapam
xaToAup. AcAMAa Xasap — ABeCTO
THAMAATY aTap — “JT, OAOB” MABHO-
cu 6uaan 60FAuK. By i3 y3o0K Tapu-
XUN TapaKKUET >Kapa€HHMAQ TOXHK
THAMAAIM Xa3op — “MHHI” Cy3H
OMAaH TOBYII YXINAIIAMIHHH XOCHA
Kuaras. Illaxap HOMMAArHM MKKHHYM
acm y3aru ABECTO THAMAA “MYKAA-
aac” aemaxaup. Iy maprOAQ Xaso-
pacn(Arypacnanr > Athracpant >
Asapacmae > Asapacn > Xasapacn)
3apAyIIT AMHHM IIAKAAQHTAH AYHEKA-
pall THU3MMHMIa AMAAQHMIIAAH aABBaA
XaM HAOXMH Kyém XxBap miapadu-
ra Mykaapac oaoB (“apypa-cman”)
éxuAraH MaH3MA OyAran. Maxaaamit
axoAM OYTyHIH KyHAQ XaM IIaXapHU
HAMUI aAaGHéTAapAa KeHTI KyAAa-
murapmuran “Xasopacn” (éxu Xasa-
pacr) makamaa amac, 6aaku “Xasa-
puc” (Asapuc) makampa Taraddys
KrAaan. “Xasopacn’” TOMOHHMMHUHHHT
TapUXUN HAAMBAAPH  KAAMMUSATI,
XyCyCaH 3apAYIITHAAMKHHMHT TTAHAO
OYAMIIM Ba KeHr EHHAMIIM OHMAAH
6OFAUK,.

Kaapaaukup 2 obmpacu MuA.
aB. IV-II acpaapra mancy6 6yau6,
KaAuMru XopasMAQrd AMHHH 9BTH-
KOAAQp Ba YAAPAQ YTKA3HATaH Mapo-
CHMAAp XaKMAQ aTpOdANIA TACABBYP
Oepuiny OMAAH AMKKATTa Ca3oBOP.
YHUHT [IHMOAHU-NIIAPKHA AEBOPH
TYAKUHCHUMOH IIAKAAQ KyPHATaH 6y-
AM6, yMyMUIl peXacH XaoMa yCHM-

® HpIX UCTOYHHMKOB Xope3Mma C
ABecTUHCKUM A3BIKOM. Ilo3aHee
3TH BBIBOADI ObIAM Pa3BHUTHI y4eHbI-
mu X.Xymbax, A.H.Mak-Kensu u
B.A.AuBmun. l3BecTHble aBecToO-
aoru B.B.Crpyse, 1.M.ApsKOHOB,
B.I'. Ayxonun, M.Boric cuntaan,4ro
ApeBHHe 4acTH ABecTbl ObIAM CO3-
Aanpl B Xopesme. C.I1.Toacros
II0 ApPXeOAOTHYECKHM MaTepHaAaM
000CHOBAA TIeHEeTHYeCKyl CBA3b
MEXAY nepBoﬁbITHOﬁ peAurven u
30pOacTpU3MOM, H Pa3BUBAA Hay4-
HYIO MBICAB, YTO XOpe3M SBASeTCS
POAMHOM ABECTBIL.

OAuH U3 ApeBHHX TOpoAOB X0-
pesma Xasapacn paccMaTpHBaeTcs
KaK MeCTO IIePBOTO aATaps 3apo-
actpusma B peruone. Ilo aromy
IIOBOAY 3aCAY’KMBAIOT BHHUMaHHe
HCCACAOBAaHMSI H3BECTHOTO AMHI-
pucra M.McxakoBa MO 3THMOAO-
I'MH Ha3BaHHA ropoaa. [lo Muennio

YYEHOrO, TOAKOBAaHHME Ha3BaHMA
ropopa Xasapacn kak Xasap —
“rpicsia”, acm — “Aomapab’ He-

npaBuAabHO. Ha camom peae xasap
— CBSI3aHO C ABECTHHCKHMM CAOBO
marap — “oronp’. Ha mporsoke-
HHUH AAMTEABHOTO HMCTOPHYECKOro
PasBUTUSL 3TO CAOBO INIPHOOpeAo
3BYKOBYIO CXOXKECTb C TAAKUKCKUM
CAOBOM xa30p — “reicsiya’. Bropoit
KOpeHb B Ha3BaHMUH IOPOAA acIl Ha
ABECTHICKOM f3bIKE O3HAYAET CAO-
BO “CBSIIEHHBI . B TakoM KOHTeK-
cre Xasapac-
n(Arypacnant
> Athracpant
> Asapacmoe
> Aszapacn >
Xasapacm)
AO $opmu-
poBaHHS  30-
poacrpusMma,
KaK CHCTeMBI
BO33peHUN,
OBIA IIEHTpOM
CBSI[EHHOTO
ora  (“aay-
pa-cman”), 60-
XKeCTBEHHOT O
coaHnja XBapa.
Tem He MeHee, MeCTHOe HaceAe-
HHe B HACTOsllee BpeMs Ha3BaHHe
ropoAa He MPOU3HOCHT KaK B Hay4-
Hbx yyebnukax “Xasopacn” (mam
Xaszapacn), a mpocro “Xasapuc”.
VHbIMHM CAOBaMH, T€He3HC TOTIOHHU-
Ma “Xasapacn” cBsI3aH C BO3HHKHO-

a5

with the Tajik word hazor — “thou-

® It is mentioned that the both
countries shared the border with
Sogd. German orientalist V.B.Hen-
ning noted the similarity of the lan-
guage of medieval written sources of
Khorezm with the Avestan language.
Later, these findings were devel-
oped by such scientists as H. Hum-
bach, D.N. Mack Kenzie and V.A.
Livshchits. Famous avestologists
V.V. Struve, LM. Diakonov, V.G.
Lukonin and M. Boyce believed
that the ancient parts of Avesta were
created in Khorezm. S.P.Tolstov,
based on archaeological materials,
substantiated the genetic connec-
tion between primitive religion and
Zoroastrianism, and developed the
scientific idea that Khorezm is the
birthplace of Avesta.

One of the ancient cities of
Khorezm — Hazarasp is consi-
dered as the place of the first altar
of Zoroastrianism in the region. In
this regard, studies of the famous
linguist M. Iskhakov on the etymo-
logy of the city name deserve atten-
tion. According to the scientist, the
interpretation of the name of the
city of Khazarasp as Khazar mea-
ning “thousand” and asp meaning
“horse” is incorrect. In fact, Khazar
is associated with the Avestan word
matar — “fire”. Over the course of
long historical development, this
word acquired a sound similarity

sand”. The second root in the name
of the city asp in the Avestan lan-
guage means the word “sacred”. In
this context, Hazarasp (Aturaspant>
Athraspent> Azaraspea> Azarasp>
Hazarasp) prior to the formation of
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@ AMrMHUHI TaHAcM Ba Oomiorura
yxmamauru Tyganan Kaavaaukup
2 Hu oauMAap “XaoMa yaHOFH HOO-
AaTxoHacu Ae6 Homaamaau . Earop-
AMKAQH TOIMATAaH CYBAOHAArM Ka-
BApHK TAaCBHPAA MKKH YPKAYAH TYsI
YCTHAQ AQPaxTra sIKHHAAIIAETTaH
0AAM TACBHUPH MABXKYA.

3apAymTHIAMK  KuTOOAApHAQ
Axypamaszpa 3apaymT ¢dapumra-
cuHH 6OpAMK MOTHAOCHAA sIpaTHb,
YHHM Xa€T AQpPaXTH XaoMa TaHACHIa
JKOMAArany, 6 MUHI MHA yTrad aca,
3apAyIIT HHCOH CHIMOCHAQ TIaB-
Aasanmmy  é3uaraH.  CyBaoHAQrH
yuby TacBUPHH OAMMAAp 3apAyLT,
AQpaxTHH 3ca ABecToAa HOMAQH-
ran ['aokepHa papaxTu Ae6 TaAKuH
Kraaauaap. ['aokepHa XaoMaHMHT
6bup Typu 6yAm6, TaHacupaH CyT-
CHMOH AOPHMBOP MOAAA KpaTHb
oAvHraH. S[Ha 6up TapeAKacMMOH
KOIKOK I03aCHAQ SIPUM XYKH3, SIPUM
OAAM KMEPACHAATH KAHOTAM MaB-
XKYAOT TACBUPAAHHO, OAUMAAD YHH
3apaymTaii  apabuéTAapHAa  KeHr
YYpaTHAQAMTAaH OMPHHYM OAQM —
T'onarmox (Fasomapa, Muma, XKam-
mHA) Ae6 XucobaaitArAap.

3apaAymTHiAMK OMAaH 6OFAMK
MeBMOPHI KyPHAHMIIAAP KAAMMIH
XOpasMHMHI' aHTHK AQBpPHIa OHA
SHT KaTTa EATOPAUTH OyAMUII AKYa-
XOHKaAbaAd XaM Kys3ra TallAaHAAH.
KaAbaHMHT MUK IIAXap KHCMH Map-
Ka3MAAd IIAXApPHHHT OO oTamKa-
AACH Kap KyTaprat. Y sxyaa 6aaaHa
acoc — maaT$popMa yCTHIa KypHA-
raH 6yAu6, yHra KyH 60THII AQpBO3a-
CH TOMOHHAQH KHSIAQD KaA KyTapra
MaHAYC OpKaAx 1opub unkuaras. Ka-
AMMAQ MKKH KaBaTAQH H60pa'r 10 m
baraHAAMKAATH ymby MOHYMEHTaA
6HHO yCTHAAQ EHHO TypraH MyKapAac
OAOB IIYbAAAAPU Y30K-Y30KAAPAAH
XaM KypHHHO Typra.

® BeHyeM M ITHPOKHM PacIpoCcTpa-
HEHHEM 30POACTPU3MA.

[Mamsrauk Kasaaursip 2 (IV-I1
B.B. AO.H.3.)TIPEACTABASIET PEAMTHIO
M pPEeAMTHO3Hble OOPSIABI ApeBHe-
ro Xopesma. CeBepo-BOCTOYHBIE
CTeHbI TAMATHHUKA BOAHOOOpa3HOM
popmpr. O6muit BHA MAMSITHHKA
MOXO0X Ha pacTeHue Xaomsl IToa-
TOMY y4€Hble Ha3bIBAIOT MAMATHHK
- XpaM “AOABKA XaOMOi# KOpo6ou-
ki . B mamaTHHKe HafizeHa ¢asra,
B KOTOPO# M300paXkeH YeAOBEK Ha
ABYXrop6om BepbAtoae, mpubAnKa-
IOIHICS K ACPEBY.

B 3opoacTpuiickux HCTOYHHKOB
cAaepyeT, yTo AXypaMa3aa COTBOPHA
3aparycTpy ¥ HOMECTHA €r0 B CTBOA
AepeBa xaoma. Yepe3 6 ThicsSY AeT
3apaTycrpa obpea ueaoBedeckoe
Teao. M3obpaxenune B aTO# dasire
ydeHble MHTEPNPeTHPYIOT Kak 3a-
parycTpy, a AepeBo, Kak ['aokepHa,
KOTOpOe YIOMHHaeTcs B ABecTe
.Pacrenne I'aokepHna, 3TO BHA Xa-
OMBI, M3 KOTOPOTrO H3BAEKAAOCH
MOAOKOOOpasHOe AeKapCTBEHHOe
BemectBo. Ha namaTHuke HaiipeHa
emeé OAHA TapeAKOOOpa3Hast KpbII-
Ka, Ha KOTOPO# H300paXkeH 4yeAo-
BEKOOOpPa3HBI  KPBIAATHIA  OBIK.
HMccaepoBaTeAn HMHTEpIpeTHPYIOT
3TOT MePCOHAX KaK IepBOro ye-
aoBeka — TI'omarmax (I'aBomapa,
Wuma, AxeMImup, ), KOTOPBIH 4acTO
YIIOMHUHAETCS B 30POaCTPHICKON
AHTeparype.

ApXUTEKTypHBIE  IOCTPOFKH,
CBSI3aHHbIE C  30POACTPHU3MOM,
IPEACTaBASIIOT  CaMblil  OOABIION
NaMATHUK ~AHTHYHOTO  IEPHUOAQA
Xopesma B AkyaxaHkaae. B nienrpe
BHYTPEHHEr0 TIOPOAQ HAXOAMACS
TAABHBIM XpaM, BO3BEAEHHBIM Ha
BBICOKO# mAaTgopme (BO3BbINIEH-

@® Zoroastrianism as a system of be-
liefs, was the center of the sacred fire,
the divine sun of Hvar. However, the
local population currently does not
pronounce the name of the city as in
scientific textbooks, “Hazorasp” (or
Hazarasp), but simply “Hazaris”. In
other words, the genesis of the top-
onym “Hazarasp” is associated with
the emergence and wide spread of
Zoroastrianism.

The monument Kalaligyr 2 (IV-
II century BC) represents the reli-
gion and religious rites of ancient
Khorezm. The northeast wall of
the monument is a wave-like form.
The general view of the monument
looks like a haoma tree. Therefore,
scientists call the monument — “a
segment of a haoma boll” temple.
A flask was found in the monu-
ment, which depicts a man on a two
humped camel, approaching a tree.

According to Zoroastrian sourc-
es Ahuramazda created Zarathus-
tra and placed him in the haoma
tree trunk. After 6 thousand years,
Zarathustra gained a human body.
Scientists interpret the image in this
flask as Zarathustra, and the tree as
Gaokern, which is mentioned in
the Avesta. The Gaokern tree is a
kind of haoma, from which a milky
medicinal substance was extracted.
Another plate-shaped cover, which
depicts a humanoid winged bull,
was also found in the monument.
Researchers interpret this character
as the first man — Gopatshakh (Ga-
vomard, Yima, Dzhemshid), who is
often mentioned in Zoroastrian lit-
erature.

Architectural buildings associ-
ated with Zoroastrianism represent
the largest monument of the ancient
period of Khorezm in Akchahankala.
In the center of the inner city there
was the main temple erected on a
high platform (hill), the entrance to
which along the ramp was located
on the side of the western gate of the
city. In antiquity the sacred fire over
this two-tier 10 meter monumental
building was visible from afar.

The palace of governors, consis-
ting of one hundred columns, was
built in the northwestern corner of
the city, and surrounded by a double
wall. The gates of the palace were in
front of the main temple facade. Be-
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® [uk¥ mAXapHHMHI IIMMOAM-
rapbuit 6ypyarsaa 103 yCTYHAH Ma-
x06aTAM XyKMAOp capoitn OyHEA
3THATaH 6yAMO, aTPOPH MKKH KaTOP
MyAOpaa AeBopAapu OHaaH ypab
OAMHIaH. YHra KHMPHII AJpBO3aCH
maxap 6om OTamKaAacH TOMOHTA
KapaTub Kypuaran. Kymaesop opa-
AMFMAQTH MJAQK AEBOPAAPH PAHTAM
HAKIIAQp, IIOX BAa YHHMHI SIKMHAAQPU
cyparaapu 6uaaH 6esaruaran. Opam
pacMAapH OpacHAQ IIOXOHA KUHMHM-
Aa GolHra TOX KHHATaH MOX CypaTH
xam yuparau. 1llox 6ommura naoxuit
Kym — XyMO KyHHO TypraHAMru
AKYaXOHKAABAaHMHI Haakar CHeé-
cuil, GaAKH, 3apPAYIITHAAMK AWHH
KeHI éiuAraH XOpasMHMHI AHHUI
MapKa3u OYAraHAWTHHH XaM Kypca-
TaAH.

YUAIMK AOMAAH SICAATAaH OCTa-
AOHAAPHHUHT TIapyaAapy TOIMATaH
KapauM Xopa3sMHHHT Auamerpu 70 M
AQH OIIMK OYAraH UCTeXKOMH O6YANO,
C.ILTOACTOB YHM KAaAMMIH AMHHIM
KypHUAMa, “CyKyHaT MHHOpacH —
Aaxma Ae6 Tappud bepras.

Tykkaava éaropaurupan VII-
VIII acpaapra mancy6 6yaran 100
AQH OpPTHK OCTAaAOHAAp TOIHAHO,
YAAPAATH KAAMMIH XOpasM  €3yB-
AapuHH ykuran B.A.Ausmmi sap-
AVIITUAAMKHUHT Y3HTa XOC AMHHUM
Ba IDKTUMOMI aTaMaAapuHM aHra
KUpUTAR. OAMMHMHT aHHKAQIIMYA
XOpasMua IIeBapa Makbapa Ba XOK-
AOHAAp — HaycAap ¢paBapTHK,
OCTAAOHAQp 3Ca TAMAHKYK — “Ky-
trya”, “caHpmkya’ Ae6 araaran. Oc-
TAAOHAAPHUHT 6UPHAA “YHHUHT pyXH
xaBd-xaTapra TyAa AyHéAaH GexaTap
AyHEra paBoHa OYACHH  MasMyHH-
Aaru HusTAAp 6uTmaras. Tykkasba
HEKPOIIOAM €HMAATH IIAXPHCTOHAA
3APAYLITHIAMKKA XOC “OAOB yHH~
JKOHMAQIITaH.

Xyaoca Kuamb airtrasaa, Xo-
PasMAQ  3apAYIITHHAMK AMHHHUHT
BYXKYAT2 KEAMIIN KaAMMHSATTA AQXA-
Aop 6yau6, yaunr napmssapu Kaa-
TAMHHOP MapaHusaTHra 6opub Ta-
Karapu. MuaoppaaH aBBaATH | MHHT
MHAAMKHMHI MKKUHYH SPMHAQ 9Ca,
MAa3Kyp AMH Ky#Hu AMyAQp€ XaB3acH-
AQ TAIIKHMA TOIIIAH MyCTaKkHA Xopasm
AABAATHHUHT AQBAAT AMHM MaKOMH-
HH OAapM Ba spamusHuHr VII-VIII
acpAapura Kapap ymoy Tapuxuii Xy-
AYAHUHT aCOCHI AMHUHM MadKypach
6YAHO KoAaAH.

@ HOCTH), BXOA B KOTOPBII IO MaH-
AYCY, PAacIlOAaraAcs cO CTOPOHbI
3aMaAHBIX BOPOT ropoaa. CpsieH-
HBIF OTOHb HAA 3THM ABYX SIDYCHBIM
10-MeTpOBBIM ~ MOHYME@HTAABHBIM
3AQHHEM B APEBHOCTH BHAEH ObIA
H3AAAEKA.

ABopel] mpaBHUTeAeH, COCTOS-
M K3 CTa KOAOHH, OBIA MTOCTPO-
eH B CeBepO-3allaAHOM YTAY rOpo-
Ad, U OKPY>X€H ABOMHOM CTEHOM.
Bopora ABoplja mpOTHBOAEXA-
e MapapHOMY (acasy TAaBHO-
ro xpaMa. MexXAy CTeHaMH ecTh
npoxoa (raaepes). Crena raae-
peu yKpalleHa IBeTHBIMH y30pa-
MH, IIOPTPETOM Liaps U ero 6Ans-
kux. Cpean M306paxkeHui Al0AeN
BCTpeYaeTcs ITapapHO  OAETBIN
apb ¢ KOpoHO# Ha roaose. Ha
TOAOBE IIapsi BOCCEAAeT CBAIIEH-
Has NTHLA XyMO. JTO O3HAyaer,
4TO0 AKYaXaHKaAa ObIAQ He TOABKO
MOAMTHYECKHM, HO M PEAHIHO3-
HBIM ILIEHTPOM ApeBHero Xopes-
Ma, B KOTOPOM 30pOacTpu3M Obia
HIHPOKO PacHpOCTpaHeH.

Yuamuk (anamerp 70 M) — 31O
yKperaeHHe ApeBHero Xopesma.
Mspectnpiit  apxeosor C.ILToa-
CTOB OIPEAEAHMA 3TOT MAMSTHHK
KYABTOBO — IIOTpebaAbHBIM COO-
pykeHneM “GamHs MOAYaHHS —
AaxMa, BOAM3H KOTOPO¥ HAMAEHbI
OCTATKH TAMHSIHHBIX OCCyapHeB.

B Toxxkaae (VII-VIII B.B.) Haii-
AeHo 6oaee 100 occyapumes. Pac-
mudpoBaB Ha MX IIOBEPXHOCTH
HapanucH, B.A.AuBIIMI] BBEA B Ha-
YKy COIIMaAbHBIE M PEAMIMO3HBIE
TepMUHbI 30poacTpusma.llo onpe-
AEACHHIO YYeHOro Ha ApeBHeXo-
PEe3MHIICKOM AMAAeKTe HayChl Ha-
3BIBAAMCH “(PPABAPTHK , OCTAAOHBI
“ranankyk” (“smmaex”). Hapmucu
Ha OAHOM M3 OCCyapueB IepeBo-
aarcst tak: IlycTs, Ayma ee OT-
MPaBUTCS U3 MOAHOTO OMACHOCTEMN
Mupa B Mup 6Gesonacubiii”. B6ausu
HekpornoAsi TOoKKaAa Ha TeppuTO-
PHH MIAXPHCTAaHA PACIOAATAACS 30-
POACTPHICKHI “AOM OTHS .

Takum 06pa3oM, BO3HHKHOBe-
HHe 30poacTpusMa B Xope3Me Ha-
YHHAETCS C TAYOOKOM APEBHOCTH,
a BO BTOPO IMOAOBHHE 1 ThICAYeAe-
THS 9Ta PeAUrHs mpruobpeaa craryc
rocyaapcrBeHHonn u Ao VII-VIII
BEKOB H.d. ObIAQ OCHOBHOJ I'OCIIOA-
CTBYIOIIEN MACOAOTHEN PeruoHa.

@ tween the walls there is a passage
(gallery). The wall of the gallery is
decorated with color patterns and
portraits of the king and his family.
Among the images of people there is
a parade-dressed king with a crown
on his head. The sacred bird Humo
sits on the head. This means that Ak-
chahankala was not only political,
but also a religious center of ancient
Khorezm, in which Zoroastrianism
was widespread.

Chilpik (diameter 70 m) is a for-
tification of ancient Khorezm. The
well-known archeologist S.P.Tols-
tov defined this monument as a
cult-burial building “tower of si-
lence” — dakhma, in the vicinity of
which remains of earthen ossuaries
were found.

In Tokkala (VII-VIII centuries)
more than 100 ossuaries were found.
Having decrypted the inscriptions
on their surface, V.A. Livshchits int-
roduced social and religious terms
of Zoroastrianism into science. Ac-
cording to the scientist’s definition in
the ancient Khorezm dialect, nauses
were called “fravartik”, and ostadones
— “tapankuk” (“small box”). In-
scriptions on one of the ossuaries are
translated as follows: “Let her soul go
from the full of dangers world to the
safe world”. Next to Tokkala necro-
polis, on the territory of Shakhristan,
the Zoroastrian “house of fire” was
located.

Thus, the emergence of Zoroas-
trianism in Khorezm begins from
deep antiquity, and in the second
half of the 1st millennium this reli-
gion acquired the state status and
until the VII-VIII centuries AD was
the main dominant ideology of the
region.
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V3BEK KUHOCUHUHT
ATOKAM HAMOSIHAACH

Acxap ABAYPAXUMOB

OuabMaapu y36ex KHHeMaTo-
rpadusACMHUHT OATHH (QOHAMAAH
KO OATaH, Y36€KMCTOHAQ XM3MaT
KypcaTraH caHparT apbobu Aam
XaMpoeB PeXHCCEPAMK COXACHAQ
y3ura xoc MyHaaum spartrad. by-
TYHUTTHPOK AaBAaT KHHEMATO-
rpadus HHCTUTYTH OHTHPYBYHCH
(BTUK, TI'puropuit Pomaap Ba
IOpuii I'ennk ycraxonacu) A.Xam-
poeB KMHO caHbaTura 1962 nuapa
KHPHO KeAAH Ba Y3HHHUHI OHPHHYH
“BPoAarap XaKMAQ KUYMK XHKOS-
Aap” (MymaAAac Maxmya0B 6uran
XaMKOPAHMKAQ) PUABMHAAEK YHHHT
PEXMCCEPAMK TAAKUHH, VOKOAMUM
€HAAQIIYBHUHI  Y3UTa  XOCAMWTH,
MyaMMOAQPHHHU JKaMAAll Ba AHHUK
XyAOCaAQpra KeAMII AA€KaTH Ha-
MOEH 6yapn. A.XaMpoeB TOMOHH-
AQH KJTIAQD XyXOKATAM (PHUABMAAP
Cyparra OAMHMO, yAapAa OHA AME-
PHMHU3 Xa€TH Ba YHHHT HCTEbAOAAH
HAMOSTHAQAQPH aKC ITTaH.

bapumnit TadpakkypHuUHr KuHe-
MaTorpa¢uK MAAAHHUSTH YHHUHT
KyT1Aab acapAapura Xoc Xycycusr-
aup. “Onmok aafaakaap” $uAb-
MHAQ YTKUP MKTUMOHMH MYaMMO-
AQp KYHAQAQHT KYHHMATaH (1967
iina). Y myxa66ar, HHCOHMIT My-
HOCA0aTAQPHMHI TIY3aAAMTH Ba
PHEKOPAMKKA Kapimu Hadpar xa-
KHAArH QUABMAMP. YmOy Tabumit
Ba Xa€TMH aCapHHMHI TaCBUPHI
euuMH P.BrAbAQHOBHUMHI AMAKAII
MYCHKACH OHAQH MYTAQKO YHFYH-
Aamub KeTras.

“Kusuakym” (1969 itna, A.Ax-
bapxopkaeB OHAQH XaMKOPAMK-
Aag) Ba “®aBKyroasa Kommccap”
(1970 ima, Aasaar mykodporm
6uaan TakaupAanran), “>Kaco-
par” (1972 itua) Ba “ErTunun yx”
(1973 iina, 6om poapa Cyitmen-
KyA YOKMOpOB) drabMAApH TapH-
XHH-HHKUAOOMI MaB3yra Garmui-
AaHras. “MHCOH Kymaap opTuaan
6opaan” (1975 itma) Ba ypympan
KeMHHI'H XaéT XaKUAAru * YYAuk
apamacu (1970 itua) PaM3Au XH-
KOSl JKAaHPHMAQ SIPATHATAH IPKHH-
AMIK B2 €IIAMK IIABHUTA AaNTHATAH
mapaxusaup. Illapxona paur Ba

KAACCHK
Y3BEKCKOI'O KHHO

Ackap ABAYPAXHUMOB

OAHa U3 APKHX PEKUCCEPCKUX
MHAHUBHAYAABHOCTE, $uAbMBI
KOTOPOTO COCTaBASIIOT 30AOTOM
¢oHA y36eKCKOro KHHeMarorpa-
da — 3acayKkeHHBIN AesATEAb HC-
KyccTB Y3bexucrana Aau Xampa-
eB. Bmmyckuuk Bcecorosnoro
rOCyAQpCTBEHHOI'O HHCTHTYTA KH-
Hemarorpadpun (BI'UK, macrep-
ckas 'puropusa Pomaas u HOpus
leHMKa)B KHHO
npumes B 1962
TOAY M Cpasy xe,
B IIepBOM (HAB-

Me “ManaeHs-
KHe  HMCTOPHH
0 AeTsIX, KOTO-
pbie...”, CHSTbIi

B COaBTOPCTBe
¢ Myxkappacom
MaxMyAOBBIM,
INPOSIBUACSL  €T0
peXHuccepcKkuu
MoYepK, CBOEO-
6pasue TBOpUe-
CKOTO  MBbIIIAE-
Hus, 06061meHus
npobaem u yer-
KHe BBIBOABIL.
XaMpaeBBIM CO-
3AaHO 6oAbmIOE
KOAMYECTBO AOKYMEHTAABHBIX
$UABMOB, OTOOPA3HBUIMX >KU3Hb
Haller CTPAHBI U €€ AYYLINX ITPeA-
CTaBUTEAEH.
Kunemarorpadguyeckass Kyan-
Typa XyAOXXe€CTBEHHOIO MbIII-
AGHMS TPUCYIAa MHOTHM €ro
paboram. Octpsie coumarbHbIe
npobaemsr craBuA B puabme “Be-
able Geabte aucter” (1967r). dto
¢uabM 0 AIOOBH, O KpacoTe YeAO-
Be4YeCKHUX OTHOIIEHHI U O HEHABH-
CTH K XaHKeCTBY. DTO YAUBUTEAD-
HO €CTeCTBEHHBIN W JKM3HEHHBIN
MaTepHaa, n3obpasureapHOE
pelIeHHe KOTOPOTO HAXOAMUTCA
B TIOAHON TapMOHHH C IpeKpac-
HOW ¥ HEHaBA3YMUBOM My3bIKOH P.
Buanpanosa.
HcTopHuKko-peBOAIMOHHOM
TeMe nocpsmens ¢uabMbl “Kpac-
ubie meckun” (1969r. ¢ A. Axbap-
XOAKaeBbiM),  “UpesBbluaitHbIit

CLASSIC OF UZBEK
CINEMA

Askar ABDURAKHIMOV

One of the brightest direc-
tor’s individuality, whose films
make the golden fund of Uzbek

cinema, is the Honored Art

Worker of the Uzbek SSR Ali
Khamraev. Being a graduate of
the All-Union State Institute
of Cinematography (VGIK,
workshop of Grigory Roshal
and Yuri Genik) he came to

the cinema in 1962 and imme-
diately showed his director’s
handwriting, originality of cre-
ative thinking, generalization
of problems and clear conclu-
sions in his first film “Little
stories about children who

.”, co-authored by Mukaddas
Makhmudov. Khamraev creat-
ed a large number of documen-
tary films that reflect the life of
our country and its best repre-
sentatives.

The cinematic culture of
artistic thinking is inherent
in many of his works. In the
movie “White White Storks”
(1967) he put acute social
problems. This film is about
love, the beauty of human re-
lationships and about hatred
of hypocrisy. This is an amaz-
ingly natural and vital materi-
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Kaaccux y3bexckozo kuno

Classic of uzbek cinema

® xyiirap, yTa rysaa Kappaap Ba
¢HABMAQ OAFA CYypHATaH MyaMMO-
HHHT AOMMHUI AOA3ap6AKTH OHAAH
¢UAPMHHM YMHAKAM MOITHK KHHeE-
Matorpad acap cudaTHpa KaXoH
KMHO CaHBATH OATHH Xa3MHACHTa
KUPHTHII MyMKHH.

“Kaipacan, 3yadpuam?”— Ep-
ép” y36eKk KOMEeAUSCHHHHI MYyM-
TO3 HAMYHaAapHAAH 6upu 6yaub,
YHAQ PE@XHCCEP Ba HCTEBAOAAH
y36ex apructaapu Comub Xy-
xaeB, baxtuép Mxruépos, llykyp
Bypxonos, Oanm Xykaes, Pa3sox
Xampoes, Paxum Ilupmyxam-
MeAOB, Xam3a YMapoBaap 6Oerak-

pPOp acap sSpaTHINraHKH, XaHy3ra-
4a Gapya émaaru TOMOmAOGHHAAD
YHH MapoK OHMAQH TOMOIIA KHA-
MOKAQAQpP.

2018 #HA OXMPHAA HIKOA-
KOPHHUHT OTacH HMkxnnum
JKAXOH YPYIIHAQ XAaAOK OyAran
AedTeHaHT Opram XaMpoeB XO-
tupacura 6armmaanran  “Men
CeHU YHYTTaHHM MK~ XyJIOKaTAH
¢uabM mpeMbepacu 6YAMO JTAHM.
Baranra, ouaara, orara, HHCOHra
Myxab6aT xakuparu ymby ¢puabm
Typkusiaaru xaAKapo KHHOdec-
THBAA COBPHHAOPH OYAAM, YHUHT
npeMbepacu AMepHKaAa XaM My-
BadpPaKuAT KO3OHAHM.

Aan XampoeB OYyTryHTHM KyHAQ
XaM Ky4-KyBBaT, HOKOAMH pesKasap
O6uaaH TyAa, y HadaKaT MUAAMH
KHHeMaTorpadusi pUBOKHAQ, 6aA-
KU Y36eKHCTOH MaAaHHIT XaéTHAQ
XaM ¢paoA KaTHAIINO KEAMOKAQ.

® xomuccap” (1970), ormeueH-
Hbell ['ocypapcTBeHHOM npemuen,
“Bes crpaxa” (1972), “Ceabmas
myas” (1973) ¢ CyiimeHKyAOM
JYOKMOpPOBBIM B 'AQBHOM poau. B
JKaHpe IPHUTYH CO3AAHBI ~ JeAo-
BeK YXOAUT 3a NTHLAMH (1975)
M APaMa O IOCAEBOEHHOM >KH3-
un “Tpuntux” (1979). “Yeao-
BEK YXOAMT 32 NITULJAMH — 3CTh
TUMH CBOOOAE M MOAOAOCTH.
BoCTOUHBI KOAOPHUT M MY3bIKa,
PEeAKOF KPacOThl KaAPhI U BCErpa
aKTyaAbHast mpobAeMaTUKa PpUAD-
Ma — HACTOSIUN TO3THYECKHH
KHHeMaTorpag, KOTOPHIH MOXHO
OTHECTH K 30A0-
TOMY POHAY MH-
POBOTO KHHO.

Kaaccuka ys-
GeKkckoil KoMe-
anu — “T'ae Thl,
Mosi  3yapdus?”
— “Ep-Ep” rae
pexwuccep "
TAaAQHTAHMBBIE
y3bekckue  ap-
tuctel — Caunb
XopxaeB, bax-
tuep Mxruepos,
MIyxyp bypxa-
HOB, Aaum Xo0A-
KaeB, Paszak
Xampaes, Paxum
ITupmyxame0B,
Xam3a Ymapos
CO3AAAM  BEAHM-
KOAEIHOe IPOHM3BEAEHHE, KOTO-
poe A0 CHX IIOP C YAOBOABCTBHEM
CMOTPAT KHHO3PHTEAH BCeX BO3-
PacToB.

B xonme 2018 roaa cocros-
AACh MpeMbepa AOKYMEHTAABHOTO
¢uabma “S Tebs He 3ab6pIA”, mO-
CBSIIIJEHHBIN ITaMSTH €ro oTna —
AeriteHanTa Oprama Xampaesa,
norubmero Bo Bropoit Muposoi
BOMHe. DTOT PUABM O AOOBH K
Poaune, cempe, otny, Yeaose-
Ky — IpHU3ep MeXAYHapOAHOTO
kuHOpecTtuBaas B Typuum, ero
npeMbepa C YCIeXOM IpOIIAA B
Amepuxe.

Aau XaMpaeB M CETOAHS TIOAOH
9HEPTHH M TBOPYECKHUX ITAAHOB,
AKTHBHO YYacTBYeT He TOABKO B
PasBUTHH HAIIMOHAABHON KHHe-
MaTorpa¢uu, HO H B KYABTYPHOM
KHU3HU pecrybAMKH POAHOrO Y3-
bexucraHa.

®a], which graphic solution
is in complete harmony with
R. Vildanov’s beautiful and
unobtrusive music.

Such films as “Red Sands”
(1969 with A. Akbarhodzhaev),
“Extraordinary Commission-
er” (1970), awarded the State
Prize, “Without Fear” (1972),
“The Seventh Bullet” (1973)
with Suymenkul Chokmorov
in the leading role are devoted
to the historical-revolution-
ary theme. “A Man Goes After
Birds” (1975) and the drama
about the post-war life “Trip-
tych” (1979) are created in
the genre of parables. “A Man
Goes After Birds” is a hymn to
freedom and youth. The orien-
tal flavor and music, rare beau-
ty shots and always modern
film problems are a real poetic
cinema, which can be attribu-
ted to the golden fund of world
cinema.

In the classics of the Uzbek
comedy “Where are you, my
Zulfiya?” and “Yor-Yor” the
director and the talented Uz-
bek artists Saib Khodzhaey,
Bakhtiyor Ikhtiyorov, Shukur
Burkhanov, Alim Khodzhaev,
Razak Khamraev, Rakhim
Pirmukhamedov- and Hamza
Umarov created magnificent
works that are still watched
with pleasure by cinema-goers
of all ages.

At the end of 2018, the pre-
miere of the documentary film
“I have not forgotten you”
took place, which was dedicat-
ed to the memory of his father
- Lieutenant Ergash Khamraev,
who died in World War II
This film is about love for the
Motherland, family, father and
Man, which was the prize-win-
ner of the international film
festival in Turkey and which
premiere was successfully held
in America.

Ali Khamraev is still full of
energy and creative plans, ac-
tively participates not only in
the development of national
cinematography but also in the
cultural life of the republic —
native Uzbekistan.
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V3BEKUCTOH
3APTAPAUK

CAHDBATHU
(XIX acp oxupu — XX acp 6omaapn)

beprnopa AAMAPAAHOBA,
Mupxcaron MYXUAAHUHOB

1937 MHAAQ TALIKHA TONTaH Y3-
OeKHCTOH aMaAMit CAaHBAT Ba XyHap-
MAaHAYMAMK TAPUXU AABAAT MY3€HH
XaAK aMaAuii 0e3aK CaHbBATHHHUHIT
MHUPHUK TYIIAAMUHH Y3UAQ MY>KaccaM
atapu. Myseriaa XIX acpHUHT HK-
KHHYHM SPMHAQH OYTYHI'M KyHrada
OyAraH XaAK YCTAAQPHHHHT Oup
Heva aBAOA BAKMAAAPU FOKOAMHHHT
HOE0 HaMyHAAapH HAMOMMIN ITH-
anb6, sxymaapan, Kykon, Kapum,
Tomxkent, Camapkans, byxopo,
XuBa, myHunraex, Cypxonpapé
Ba Kopakaanorucron kabu iupux
3aprapAMK CaHBaTH MapKa3AapH yc-
TaAapM TOMOHHMAAH sipaTuAran 600
AQH OPTHK OyloMAap TypAu Ba 6up-
OHUpPUHM TYAAMPYBYH aHbAHA BA TEX-
HHMKAHH Y3MAQ HAMOFHMII 3TAAM.

XIX acppa Ba XX acpuuHr 6o1m-
AapuAaTH Y36€KHCTOH 3aprapAMK
CaHbaTH PHBOXKAAHHMIIHHUHI Y3HUra
XOC XYCYCHSATH IIYHAQKH, YCTaAap
(yaap “saprap” ae6 aranapm) xap
6up OyroMHM y3ura xoc Tapspa Oe-
3aTHIra xapakaT kuaumrad. XIX
acp 3aprapAuK  OyIOMAQPHMHHHT
IIAaKAAAPH Ba Oe3akAapu acOCHHH
YCUMAMKCHMOH, T€OMeTPHK, KOC-
MOTOHMK Ba 300MOPPHK MOTHB-
Aap rtamkua atapu. Illynunraex,
6y AaBpAa Y36eKHCTOH 3aprapAmk
caHpaTHra 0OIKa MaMAakKarAap
AH'baHAAAPH BA CAaHBATH KHPHO Ke-
AHMIIH, XyCycaH, XMHAMCTOH, DPOH,
KaBka3 AaBaaraapupan O6upmynua
ap30H, TAW€p 3aprapAuk Oyromaa-
PHMHHMHT KEATHPHATAHU CaAOHIT Tab-
CHP 3TAH.

XIX acpaa oATHH, Kymyu1, 6poH-
33, MHMC Ba YaKMOK TOIIAAPAAH
3aprapAMK OylOMAapu sIpaTHATaH.
[lapuar axkoMAapura Kypa apKak-
AQPHHMHT OATHH OYIOMAQpHH Taku6
IOPUIIAAPY  TAKMKAQHTAaHH 6Howuc,
yAap Y9YyH 3aprapAauk Oyromaapu
KyMyIIAQH sicaArad. Jaxmox Tomr-
AapAaH — aHOpTOII, OepHUA, 04 TyC-
AWl 3yMpPaA, PAHTAM TOLIAAPAAH —
depysa, cepAOANK, MApXKOH, AKUK,
MapBapHA, capad MIIAATHATAH. Yc-

IOBEAUPHOE
HUCKYCCTBO
Y3BEKHCTAHA

(xomen XIX — magaro XX BB)

Beprnopa AAMAPAAHOBA,
Mupmaros MYXUAAHHOB

['ocypapcTBeHHBIH My3eil IpH-
KAQAHOTO MCKYCCTBA M HCTOPHUH
peMecAeHHHYEeCTBa Y30eKHCTaHa,
ocHOBaHHbIM B 1937 roay, sBas-
eTCs KPYIHEHIINM XpaHHAMIEM
KOAAEKIIMH ~ HapOAHO-AEKOPaTHB-
HOTO MCKyCCTBA. JKCIIOHATHI My3es]
COAEpKAT YHHKAAbHBIE O0Opasiibl
TBOPYECTBA HECKOABKHX ITOKOAE-
HHI1 HAPOAHBIX MAaCT€POB, HAYHHAS
co Bropoi norosunsl XIX Beka mo
Hacrosimee Bpemst. ITo 6oaee 600
IOBEAMPHBIX YKpAlIeHHH, BBIIOA-
HEeHHble MacTepaMH KpPYITHEHIIHX
IIEHTPOB IOBEAHMPHOIO HCKYCCTBA
Kokanpa, Kapmu, Tamkenra, Cei-
paappy, Camapkanaa, DByxaps,
Xuspl, a Takke pernoHoB Cypxas-
Aappu u KapakaamakcraHa,
AE€MOHCTPHPYIOIIHE Pa3HO-
obpasue U B3aMMOAOIIOAHSI-
IOLIIME APYT APYTa TPAAULIMN
H TIPUEMBIL

OcobenHocTbio  pasBu-
THS JOBEAUPHOTO HCKYCCTBA
Y36ekucrana XIX — Hava-
A0 XX BeKOB MpOsIBASETCS
B TOM, 4TO MacTepa (MX Ha-
3bIBAAM “3aprap’) CTpeMH-
AMICh 110 0COOOMY yKpamaTb
KaKAOe uspeare. B ocHose
$opm 1 AeKopa IOBEAHPHBIX
ykpamenuit XIX B. camble
pa3HOOOpasHble  MOTHBBI:
PacTHUTeAbHbIE, Te€OMEeTpPH-
YeCKHe, KOCMOTOHHYECKHE U
3oomop¢usie. Bmecre ¢ Tem,
B 9TO BpeMs B KyAbTYpy Y3-
bexucraHa ObIAM NPHBHECe-
HbI TPAAMIIMH M HCKYCCTBO
Apyrux crpaH, B T.4. Mnann, Mpana,
Kapka3sa, u HeraTuBHbIM PpaKTOpPOM
OBIA MMIIOPT FOTOBBIX LITAMIIOBAH-
HBIX FOBEAMPHbIX UBAEAUM, KOTOpbIe
OBbIAM 3HAUHUTEABHO AEIIEeBAE.

B XIX Beke H3roToBASAM
yKpalmeHHs M3 30A0Ta, cepebpa,
OpOH3bI, MEAU M CaMOLIBETOB. Xa-
PaKTepHO, YTO B MYXCKHX YKpa-
LIEHUSIX 30A0TO HCIIOAB30BAAOCH
TAQBHBIM 00Pa3oM AASL 30AOYEHUS,

JEWELRY
ART OF

UZBEKISTAN
(late XIX — early XX centuries)

Bernora ALMARDANOQOVA,
Mirzhalol MUHIDDINOV

The State museum of applied art
and history of handicraft of Uzbeki-
stan founded in 1937, is the largest
repository of collections of folk dec-
orative art. Exhibits of the museum
contain unique samples of the work
of several generations of national
masters, from the second half of the
XIX century to the present. These
are more than 600 jewelry objects
made by masters of the largest cen-
ters jewelry art of Kokand, Karshi,
Tashkent, Syrdarya, Samarkand,
Bukhara, Khiva, as well as Surkhan-
darya and Karakalpakstan regions,
which demonstrate the diversity
and complementarity of traditions
and techniques.
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The peculiarity of the develop-
ment of jewelry art of Uzbekistan
in the XIX and early XX centuries
is manifested in the fact that crafts-
men (they were called “zargar”)
sought to decorate each piece in a
special way. The basis of the forms
and decor of jewelry of the XIX
century is a variety of motifs: floral,
geometric, cosmogonic and zoo-
morphic. At the same time, at that
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® rarap 60CcMa HAKII COAMII, KOpa-
AQII, )KUM>KMMAAOP Ba Koraama ¢pu-
AMTpaHb, 3ap0Aall, 9MaA Ba LIYHIa
yXIIam TeXHHKaAapAaH poHAaAaH-
ranaap. XIX acpuunr oxupu Ba XX
ACPHHMHT OONIAAPHAATH 3aprapAMK
OyroMAapH y4yH MIAKAHUHT MyaisH
MypPaKKaOAUTH, TYPAH XHMA TOLIAAP-
HHU KAAAIIAQH KeHr (OMAAAAHHUII
Ba KaTTa IIAKAAAP Oe3akAapMHMHT
XaAAQH OPTHK, SKMMKHMAAOPAHIH
6uaan xapakrepauaup. XX acpaa
3aprapAMK OYIOMAAPMHHHT TypAa-
pH, IIAKAAAPH, TAAKMH YCAyDAapu
Ba KMMMAaT0axo TOMAAPAAH poipa-
AQHHII Ce3HAAPAH AAPAXKAAA KaMa-
#u6, GUp TypAAru 3aprapAuk 6yiom-
AQp¥ KEHT TapKAAAH.

Aéanap 3aprapauk 6yoMaapu
TYPAH XHA Ba T'ypyXaapra OyAuHa-
Am: Gom, mmemraHa, cod ypaMaapw,
OypyH, KyAOK, 6yitiH, KyKpak, bea,
OMAAK YIYH MYAXKAAAAHTAH OyiOM-
Aap Ba YAAPHUHT Xap XHA TYTIAAMAQ-
pH IIyAap XyMAACHAQHAMP. By Ta-
KHHYOKAAp A€AAAPHHMHT OomH Ba
OYIHUHN AeSIPAM €10, I03Ura Y3u-
ra xoc 3e6 6epub Typran. Myseiiaa
TY¥ CeIH y4yH, TAHTAHAAH KabyA Ba
TampudAap yYIyH MIIAAHTAH TYTI-
AaMAQP HAMOMHMII ITHATAH. YAap,
ACOCaH, KyMYLIAQH SICAAraH Ba ¢e-
Py3a, MapXOH, aKHUK, MapBapup,
capad Ba paHrAM TOmAAp 6HAaH He-
3aTHAraH OyroMAapAaH H6opaT. Afl-
HHKCAa KeAMHAApP V3 TYH KyHAQpHAQ
6y xabu 3aprapauk OyloMAapUHM
TAKUILIraH, Iy 6uAaH Gupra TakuH-
YOKAAP Y3 OraCHHHHI FKTUMOMH
MaBKeHHH OMAAMpPHO, pam3nil axa-
musTra ara 6yaran. MacasaH, Kus-
Aap- éMOH Ky3AaH acpavAM AeraH
HIIOHY OHAQH 3pTa émAaH 6omaabd
cupra Ba OHAarysykaap Takub iop-
raHAap.

3aprapAMK TaKMHYOKAApH OH-
AaH 6es3aTHAraH 6O KMIMM OHa-
AQH Ku3ra Mepoc 6yAub yrran Ba
TYi1 AMOOCHHHHT ACOCHI KUCMH XH-
cobaanran. XIX acpra omnp 6usraga
eTnb KeAraH Ge3akam Gom KHIHM-
Aappan “maks-mysu” (Aymmmra TH-
KMATaH) 6omKa KyTaab 3aprapAuk
OyroMAapu CHHrapH, pasr-6apaHr
TOLIAAp Ba IIMIIAAAp OuaaH Gesa-
THUATAH.

AEAAApHHMHT 9HI' CeBHMAHM 6o
GesakaapuaaH 6upu 6y THAAAKOMI-
AApAMP. YAap pakkKocasap Ba Ke-
AMHHHHT Ty AM60CHAQ Iy KyHTa4ya
CaKAaHUO KOATaH SITOHA 3e0-3UMHAT

® 1160 coraacHoO mapHary, 3ampe-
IIAAOCh HOCHTb 30AOTHIE€ BEIIH.
Hcnoab3oBaau caMoLBeThl — Ipa-
HaT, 6epHAA, CBETAOTO OTTEHKA U3-
YMPYA, U3 LIBETHBIX KaMHe# Oupio-
33, CEPAOAMK, KOPAAABI, >XKeMYYT,
nepAaMyTp. MacTepa BAapeAH Tex-
HHMKOM THCHEHHs, YePHH, AXXYPHOH
M HaKAAAHOHM (QHAMIpaHH, KOBKH,
9MaAM, 3epHHU U T.I. AAd IOBEAMP-
HbIx uspeaunn XIX — mHavaaa XX
BEKOB XapaKTepHbI 0CO6ast yCAOK-
HEHHOCTb (OpMbI, 0OHABHOE HC-
MOAb30BAaHHE PA3AMYHBIX BCTABOK,
HEKOTOpasi  IepeHaChIIeHHOCTbh
OpHaMeHTaluel KPYMHbIX (GOpM.
B XX Bexe HabAOAaeTCS 3aMeT-
HO pe3Koe COKpamleHHe THIIOB H
popM H3AEAMH, TEXHHYECKHX IPH-
€MOB, HCIIOAb30BAaHME AparoleH-
Hpix KamHe#. Illmpoxoe pacmpo-
CTpaHeHHe MOAYYHAH OAHOTHITHBIE
IOBEAHPHbIE H3AEAHS.

JKenckue ykpameHHs AeAAT-
Csl Ha HECKOABKO THIIOB M TPYIII:
rOAOBHBIe,  HAaAOOHO-BHCOYHBIE,
HAKOCHbIe, HOCOBbIE, YIIHbIE, Ha-
mefHble, HArPyAHbIE, MOAMBIIIEY-
Hble, TIOSICHbBIE,
Hapy4Hble, 3a-
TBIAOYHBIE M HX
KOMIIAEKTBI BCEX
BuAOB. IOBeaup-
HblE HU3AEAHS
MOKPBIBAAH  TO-
AOBY >KEHII[UHBI,
obpamasiaum  ee
AMIIO, 3aKpBIBa-
am 1mero. B mysee
npeACTaBAEHDI
Kak cBapebOHbIe
KOMITAEKTBI, TaK M AAS TOpXKec-
TBEHHBIX NPHEMOB M BH3UTOB. B
OCHOBHOM 3TO OBIAM U3AEAMS U3 Ce-
pebpa ¢ MHKpycTalue# LBeTHBIMH
KaMHSMHU: OUPIO30i1, IEPAAMYTPOM,
PEeYHBIM JKeMYYTOM, KOPaAAaMH H
1BeTHBIM cTeKAOM. OcobeHHO 0Be-
AMpHbIE YKPALIeHHS OACBAAH HeBe-
CTBI B A€Hb CBAaABOBI, IIPH 9TOM OHH
OBIAM TIOKa3aTeAeM COIHAAbHOI'O
MOAOXKEHUS BAAAEAbLIA U ObIAM Ha-
AEAEHBI ONPEACACHHOH CHMBOAM-
xoi. K mpumepy, AeBoukam yxe c
PaHHEro BO3PACTa BAEBAAH Cepex-
KH 1 HaAeBaAHM OpacAeTHKH KaK 0be-
peru.

['0AOBHOIT YOOP € IOBeAMPHBIMH
YKPAIIEeHHSIMH SIBASIACSI OCHOBHOW
YaCThIO CBaA€OHOTO HApsAQ M ITepe-
AQBAACS TIO HACAGACTBY OT MaTepH

® period traditions and art of oth-
er countries including India, Iran
and the Caucasus were introduced
into the culture of Uzbekistan, and
a negative factor was the import of
finished stamped jewelry, which
was significantly cheaper.

In the XIX century jewelry was
made of gold, silver, bronze, cop-
per and gems. It is characteristic
that in men’s jewelry gold was used
mainly for gilding, because accord-
ing to Sharia, men were forbid-
den to wear gold items. They used
semi-precious stones — garnet,
beryl, light-colored emerald, from
color stones — turquoise, carne-
lian, coral, pearl and nacre. Crafts-
men mastered such techniques as
embossing, niello, openwork and
laid filigree, forging, enameling,
granulation and others. Jewelry of
the XIX and early XX centuries is
characterized by special complexi-
ty of form, abundant use of various
inserts, and some oversaturated or-
namentation of large forms. In the
XX century, there was a noticeably
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sharp reduction in the types and
forms of products, techniques, and
use of precious stones. The similar
type of jewelry became widespread.

Women’s jewelry is divided into
several types and groups: head,
forehead and temporal, braided,
nasal, ear, neck, chest, axillary, cin-
gulate, wrist, occipital, and their
sets of all kinds. Jewelry covered
the woman’s head, framed her face,
and covered her neck. The muse-
um presents both wedding sets and
sets for ceremonial receptions and
visits. These were mainly silverware
inlaid with color stones: turquoise,
nacre, fiver pearls, corals and col-
ored glass. Especially jewelry was
put on by brides on their wedding
day, at the time they were an indi-
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® 6yromu xucobAaHapu. Besak mak-
AMAQ YHHHT KaAMMIA OHA MabHO
MasMyHMHH O4Mb GepyBunm Mypak-
Kab ednMra ara KyII IaKAAH KOMIIO-
3UIUS SITHPHHTAH. ACAHMAQ THAAQ-
KOII ACOCHAA KOIIAApP 3Mac, baAkm
MapBO3AATH KYIIHMHI HKKHATA OYHK,
KAHOTAApH TacBUpAaHraH. Kusurn
IIYHAAQKH, yAap HapakaT IIaKAAQ,
OaAKM HOM XKMXATAQH XaM Oup-6u-
pura sikuH: “Kom-xomaap”, “Kym”
— 0Oy 9ca YHHMHT KeMMHYAAMK V3-
raya MabHO KacO ITraHUra TabCHP
KMATQH OYAMIIN MyMKHH.
buaarysykaapaunr xam cupra-
Aap Kabu TypAM IIaKA Ba Oe3akam
XMAAQPU ~ KeHI TApKAATaH. YAap,

0AATAR, KyPT 6yAMb, MKKa KyA O6u-
AATHAQ, TAKMHYOK OTACHMHHHI 6a-
AQBAATAMTHIra Kapab aca 6up Heua
KYQPT TAaKUATAH.

1963 1wmapa TomxeHTHHHT
3aprapAMK yCTaXOHAaAapH Oupaami-
TUpUAMD, sroHa 3aprapauk ¢ab-
pHKacH ouMAAM. XO03UpAa Yoy
pabpuxa 3aBop cudarmpa Ilpesu-
aent IllaBkar MupsuéeBHUHTr Ta-
mab0ycu 6uAaH KaiTa THKAAHAM. Y
epAa aHbaHaBUil KUMMaT6axo (oA-
THH, OAMOC, €KyT, canup, TOmas,
AMETHCT, AHOPTOILI, AAEKCAHAPHUT,
PaHTAM TOLIAQP, MapBapHAAApP) Ba
3aMOHABHUI KHMMATOaxo Ba SIpUM
KMMMATOax0 TOIIAAPAAH; TOMIIAK,
MEABXHOp, HeH3HAbOep, AaTyH,
AAIOMHUHUN KOTHUIIMAAAPH Ba PaHI-
AM IIMIIA Ba OMaAAAH MIIAAHTAH
TYPAH XHAAQTH 3aprapAuMk Oyromaa-
PH MIIAA0 YUKAPHUAAAH.

Byryuru xyHaa y36ek saprap-
Ak anbaHarapu P.Aapramyxame-
aoB, H.Xoamaros, A.A3w6a Ba
bomka €m aBAOA BaKMAAApH OYA-
raH ycTaAap TOMOHHMAAQH KaWTa
THKAAHMOKAQ.

® x pouepu. 13 roaroBHBIX yKpamre-
Hui B XIX B. cOXpaHHAACh TaKbsI-TY-
3M MAM AY3H, YTO MOXKHO ITepeBeCTH
«

KaK “HAIIMTOe MAM HaHM3aHHOE Ha
marnouky’ . Takvs-my3su, Kak 1 60Ab-
IIMHCTBO APYTHX IOBEAMPHBIX H3A€-
AW, YKPaIlaAach Pa3HOL[BETHbIMH
KaMHSIMH M CTEKAAMH.

H3ar06AeHHBIM HAAOOHBIM
yKpamreHueM ObIAO “musra-kous” -
“30A0TBIE OpOBH~, €AMHCTBEHHOE,
KOTOpPO€ COXPAaHHAOCh AO HAIIMX
AHeil B cBapeOHOM HapsiAe HeBeCThI
1 KocTioMe TaHnosmuil. B ero ¢pop-
Me CKpBITa CAOXKHAsi MHOTOQHIyp-
Hasl KOMITO3HIIHS, PAaCKPBIBAOIIAS
€ro APEBHHI CMBICA U COAEPIKAHHE.
Y ocHoBaHHS THAAA-KOLIA M306pa-
KeHbI He OPOBH, a ABa PacIpaBAeH-
HBIX KpblAa AeTsimiedt nTunsl MHTe-
PECHO, YTO OHM OAM3KM He TOABKO
no ¢opme, HO M IO 3BydYa-
HHUIO Ha3BaHHS: “KOII-OpPOBH,
“Kym -ITHIA YTO TAKXKe MOT-
AO OTPa3HTbCA HA €ro IO3A-
HeMIIeM ITePe0CMbICACHUH.

Bpacaerst burak-y3yx
HMMEAH TaKoe >Ke IIHPOKOoe
pacmpocrpaHeHue, MHOr006-
pasue BHAOB M AEKOpa,KaK M
ceppri. OHM OOBIMHO OBIAM
IIAPHBIMH, HAAEBAANCH Ha 00e
PYKH, @ B 3aBUCHUMOCTH OT CO-
CTOSITEAPHOCTH M TT0 HECKOAB-
Ky map.

B 1963 r., roBeanpHbIe ap-
Tean TamkeHTa OOBEAUHH-
AUCh M OBIAQ OTKPBITAa IOBEAHPHAs
pabpuxa. Cefuac ato pabpuka B
KayecTBe 3aBOAA BOCCTAHOBHAQ
CBOE ITPOM3BOACTBO IOBEAMPHBIX
usaeAuii, mo wuHunMatuse Ilpe-
supenta IllaBkara Mupsueesa.
3aech OYAYT MPOU3BOAMTDH CaMBIi
IIMPOKUI CHEKTP IOBEAMPHBIX H3-
AEAMIT KaK M3 TPAAMLIMOHHBIX Apa-
TOIIEHHBIX MaTepHAAOB (30AOTa,
caMoIBeTOB-OpHAAMaHTa, pybHHa,
canipupa, TOMA3a, AMETHCTA, Ipa-
HATa, AAeKCAaHAPHUTA, IIBETHBIX KaM-
Heil, )KeMYYTa ), TaK ¥ COBPEMEHHbIX
AParoleHHbIX U MOAYAPAroLeHHbIX
MaTepHaAOB: TOMIIAKA, MEABXHOPA,
Hel3uAbbepa, AaTyHH, AAIOMUHHS 1
LIBETHOT'O CTE€KAQ U IMAAEH.

CeroaHsi 0BeAHpHBIE TpPaAHU-
uMu Y36eKHucTaHa BO3POKAAOTCS
6Aaropapsi TaKMM HM3BECTHBIM Ma-
crepam, kak O.Aapamyxamepos, H.
XoamaToB, A. A3106a 1 IpeAcTaBu-
TEASIM MOAOAOTO ITOKOACHHSI.

® cator of a social status of the own-
er and were endowed with certain
symbols. For example, girls from
early age wore earrings and put on
bracelets as amulets.

Headdress with jewelry was
the main part of the wedding attire
and was inherited from mother to
daughter. From head jewelry of the
XIX century Takya-tuzi or duzi has
been preserved, which can be trans-
lated as “sewn or strung on a hat”.
Takya-tuzi, like most other jewelry,
was decorated with multi-colored
stones and glasses.

Favorite head decoration was
“tilla-kosh” — “golden eyebrows”,
the only thing that has survived
to this day in the wedding dress
of brides and costume of dancers.
In its form complex multi-figure
composition, revealing its ancient
meaning and content is hidden.
The base of the tilla-kosh depicts
not eyebrows, but two spread
wings of a flying bird. It is inter-
esting that they are close not only
in form, but also in sound of the
name: “kosh” — eyebrows, “kush”
— a bird, which could also affect
its later rethinking.

Bilak-uzuk bracelets had the
same wide circulation and variety
of types and decor as earrings. They
were usually paired, worn on both
hands and depending on the wealth
sometimes were put on with sever-
al pairs. Bracelets were made open
and closed with a hinged lock.

In 1963, the jewelry artels of
Tashkent merged and a jewelry
factory was opened. Now this fac-
tory as a plant has restored its jew-
elry production, on the initiative
of President Shavkat Mirziyoyev.
It will produce the widest range of
jewelry both from traditional pre-
cious materials (gold, diamond,
ruby, sapphire, topaz, amethyst,
garnet, alexandrite, color stones,
pearls) and modern precious and
semi-precious materials: tom-
bak, nickel silver, German silver,
brass, aluminum, stained glass and
enamels.

Today, Uzbekistan’s jewelry
traditions revives thanks to such fa-
mous masters as F. Dadamukhame-
dov, N. Kholmatov, A. Dzyuba and
others preceding the younger gen-
eration.
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MAAAHUAT AAUOPBOCH
(desopuii cypamaap)

A®POCHEB — A¢dpocuébda apxeorozux Ka3UAMAAAP HAMUKACUOA MO-
nuAZan  mMaxo0amau  pamemaceupHuHz
HOE6 HamyHarapu apxeoroz B. Bamkun
momonudan ouurzan (1913). Kediuneu
xasuwap daspu (1965—1968)da jsbex
apxeorozrapu 30 2a SKUH capoil XoHACU-
HU ovuweza mysapdak byrzanrap, 6y xo-
HaAApHUHZ Kyniapu desopuli cypamaiap,
Hakwaap buran besamurzan. Cakranub
KOA2AH CYPamAap maxAuAu Ypma acp maxobamaiu maceuputi CanbaMuHuHe
2056uti-6aduuil IyHAAUWLY, PACCOMHUNZ UL YCYAAAPU 64 BOCUMAAAPU XAKUOA
Pukp ropumuLL UMKOHUHY Gepadu.

MAHXKHUKEHT — Toxuxucmonnunz Cyed surosmudazu waxap (1953

3 ; . eaua waxapua). Ilanxcu-
kenmuu 1938—1940 tiurrap-
da apxeoroz B.P.Yetiaumxko
mexwupzan. Ilaxap xapoba-
AGPUHU MYHMA3aM JPeaHUUHU
AJO Axybosckuii 1946 tiurdan
6owirab bepadu, 1953 tiurdan
mexwiupuws uwrapunu A.M.Beaenuykuii dasom smmupdu. Ilaxpucmondan
KN Ky4a MapmokAGpu, Xom uim 6a naxcada Kypuazan 2 Kasamau ail6OHAGp
mypap #oil 6uroapu, XYHAPMAHOHUAUK YCMAXOHAAAPU 64 0YKOHAGD KOAOU2U
monuadu. Aesopuii cypamaapda 6asmaap, Ounuii MapocumMAap, 08, #aHz MaH3a-
parapu 8a MUPOAOZUK COHEMAAP MACBUPAAH2AH.

BOAAAHKTEIIA — mepmusuoxaap Karva xacpu xapobacu (V—VI acp-
s aapda). Tepmus waxpudan 30 km wiumorda.
BoAarukmenanu — CaHpamuuyHoc-apxeor02
5 H.Arvbaym  jpeanzan (1953—1955).
N\ Katva-kacp mypmbypuax waxadazu naxca
noiidesop (30x30x6 m) ycmuza xom uwim
] ?’ (50x50x10 cm) dan Kypuazan 6yaub, 16 xo-
. nadan ubopam (yrapdan 11 macu V acpda
X' S macu VI acpda 6ynéd smurzan). Xonarap-
dan bupununz desoprapuda myti mapocumu
aKc ImmupuAzar 0eopuii cypamaap monu2ax.

BAPAXIIIA Byxopodan 40 km wumoru-2ap6da, Aawimu Ypzanncu KyAuHUH2
Kadumuii Pawdandym eoxacuda xoii-
Aawizan kadumuil waxap xapobacu. Ba-
paxwa éa ynume ampopuda B.A I Tuwu-
kun (1937—1939, 1947—1954) xenz
Kjramda apxeoAo2ux mMaokuKkomaap
0Aub bopzan. Bapaxwa xykxmdopununz
capoiiu Iapxuii (11,5x17 m) ea Fap-

- ¥ 6uii (6,6x725 M) MexMOHXOHA XaM-
3a Kuswl xoHa ( 3(1/1) (8,5x12 m ) Aapaau ubopam 6yazan. Xona desoprapu maiida
COMOMAU AOI CYBOK YCMUOAH 10NKA 2aHY CYBOK KUAUHUD, 0eB0PULL CYPAMAGD KU3UA,
Capuk, KyApamz, Kopa, 3anzopu, nywmu 6a xuzappanz 6yéxaap buran besamurzan.
Yaapda mypau xua cioxemaa 312a MAH3APAAGP GKC IM2aH.
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V3BEKMCTOH CAHBATHU AYHE MY3EVIAAPUAA
MCKYCCTBO Y3BEKHCTAHA B MY3ESIX MUPA
ART OF UZBEKISTAN IN THE WORLD MUSEUMS

IIAPK CAHBATHU AABAAT MY3EHHU
TOCYAAPCTBEHHBIN MY3EN BOCTOKA
THE STATE MUSEUM OF ORIENTAL ART

A.B. Huxonaes (Yemo Mymun) beoana mymean 6onanap. 1921. Mamo sa éz0u, moudyex, 15x14
A.B. Huxonaes (Yemo Mymun) Manvuuku c nepeneaxamu. 1921. Xoacm na depese, macno. 15x14

A.V. Nikolaev (Usto Mumin) Boys with quails. 1921. Canvas on wood, oil. 15x14
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