“Mo3ul — UCMmUK60OSTUMU3HUH2 Mapo3ucuoup” Maxmydxyxa Gex6yduii

MOZIYDAN

ECHO OF HISTORY
IXO0 UCTOPUHA

PLAN voxr SAMARKAND v~ TMGEBUNG
T 56 R ) SIS T e T

2R %

v £30) :
o !
f\j/ = iy

CAMAPKAHA AH-HACA®HII

TABCUGUAA . i ]

CAMAPKAHA B OITUCAHUU IIAMCHPYI XACAHOBA
AH-HACA®U MOKOAHAA IIAPK IIOUPAAAPH
SAMARKAND IN THE DESCRIPTION IIO3TECCHI BOCTOKA B TBOPYECTBE
OF AN-NASSAFI IMAMCHUPYI XACAHOBOM

POETESSES OF THE EAST IN CREATIVITY
OF SHAMSIRUY KHASANOVA

BEBAXO MEPOCUMM 3 MAX3AHH POCCHUS MY3ENNMAATH KAM MABAYM

COKPOBHIITHHUIIA BYATAH Y3BEK KYAOAMUAUTH TYHAAMIiI
BECHHEHHOT O HACAEA WA MAAOU3BECTHASA KOAAEKIIHUA Y3BEKCKOH

KEPAMMKHU B POCCUHCKOM MY3EE

LITTLE KNOWN COLLECTION OF UZBEK
CERAMICS IN THE RUSSIAN MUSEUM

TREASURE OF PRICELESS HERITAGE

HAMui-amaAnii, MabHaBH-Mabspudnii )xypHas / Hayuno-npakTHYeCKHH, AYXOBHO-
npocseTnTeAbcKkuii )KypHaa / Scientifically practical moral educative magazine




LJ MOZIYDAN SADO 4.(84). 2019

MYHJIAPUKA « CONEPKAHHUE « CONTENTS

V3BEKMCTOH BA FOHECKO: MAAAHUI AUTIAOMATHA

TAPAKKUETU ITYAMAA

Y3BEKHCTAH U FOHECKO: ITYTb PA3BUTUS AUTIAOMATHUU 1
B COEPE KYABTYPHI

UZBEKISTAN AND UNESCO: THE WAY OF DEVELOPMENT OF
DIPLOMACY IN THE SPHERE OF CULTURE

A. CAHOYAAAEB
A. CAHOYAAAEB
D. SAYFULLAEV

I, KAMOAHAAMH CAMAPKAHA AH-HACA®UU TABCUOHAA

I, KAMOAHAAWH CAMAPKAHA B OITMCAHUU AH-HACA®HU 5
Sh. KAMOLIDDIN SAMARKAND IN THE DESCRIPTION OF AN-NASAFI

P ABAYAAAEB MAKOMOT BA BACTAKOPAUK MDKOAU

P ABAVAAAEB MAKOMAT 1 KOMITO3UTOPCKOE TBOPYECTBO 11
R.ABDULLAEV MAQOMAT AND COMPOSER'S CREATIVITY

E. EPMAKOBA POCCHA MY3EFMAATY KAM MABAYM BYATAH Y3BEK KYAOAYHAMIU TYIIAAMH

E. EPMAKOBA MAAOM3BECTHAS KOAAEKI[MS Y3FEKCKO! KEPAMMKM B POCCHIICKOMMY3EE 1§
E. ERMAKOVA LITTLE KNOWN COLLECTION OF UZBEK CERAMICS IN THE RUSSIAN MUSEUM

X. KAMOAOBA IIAXPUCAB3 I'Y3APAAPH: YTMMIII BA XO3UP

X. KAMOAOBA T'Y3APHI IITAXPHCAB3A: TTPOIIAOE U HACTOSIIEE 19
KH. KAMOLOVA GUZARS OF SHAKHRISABZ: PAST AND PRESENT

H.A. ABAHECOBA, 3APAQIIOH BOAMIICH Y9A BA AEXKOHYHANK

A.P KACITAPOB LUBUAM3ALIUACHAA STHOMAAAHHI AAOKAAAP

H.A. ABAHECOBA, STHOKYABTYPHBIE CBA3M CTEITHOW M 3EMAEAEABYECKON 0y
A.P KACITAPOB LIUBUAM3ALIMN 3APABIIAHCKOM AOAVHE

N.A. AVANESOVA, ETHNO-CULTURAL RELATIONS OF STEPPE AND AGRICULTURAL

A.R. KASPAROV CIVILIZATIONS OF ZERAFSHAN VALLEY

III. BAPHOEBA CAMAPKAHA MY3EIH PAHTTACBUP ACAPAAP JXAMAAMACHAAH

III. BAPHAEBA KOAAEKLIUS YKUBOITUCU CAMAPKAHACKOTO MY3ES 26
Sh. BARNAEVA SAMARKAND MUSEUM’S PAINTING COLLECTION

H. PACYAOB BEBAXO MEPOCHMMU3 MAX3AHU

M. PACYAOB COKPOBHIITHULIA BECLITEHHOT'O HACAEAUS 30
1. RASULOV TREASURE OF PRICELESS HERITAGE

3. ACKAPOBA IMAMCHPYV XACAHOBA MDKOAMAA IIAPK IIOMPAAAPH !

3. ACKAPOBA TIOSTECCH BOCTOKA B TBOPYECTBE INAMCHPYT1 XACAHOBOJ1 34
Z. ASKAROVA POETESSES OF THE EAST IN CREATIVITY OF SHAMSIRUY KHASANOVA

III. OHYCOB MAPKA3HIT OCUE YCTYH-TYCUH TU3UMHU ;

I1I. IOHYCOB CHUCTEMA KOAOHH-TIEPEKAAAWH B [TEHTPAABHOM A3UU 36
SH. YUNUSOV COLUMN-CROSSBAR SYSTEM IN CENTRAL ASIA

C.TYPCYHOB,

H. YMAPOB

AAHTAP OTA 3UEPATTOXH
MAB3OAEF AAHTAP OTA 39
LANGAR OTA MAUSOLEUM

C. TYPCYHOB,
H.YMAPOB

S. TURSUNOV,

L. UMAROV

III. EKYBOB AMYAAPE KEUYBAAPU

III. EKYBOB ITEPEITPABbI HA AMYAAPBE 4]
SH. YOKUBOV AMUDARYA RIVER CROSSINGS

H. STAMBEPAHEBA OKC BYIMAATY AAEKCAHAPHS IIAXPU AOKAAMBALIMACH

H. STAMBEPAUEBA AOKAAMBAITUATOPOAA ANEKCAHAPUS HA BEPETY OKCA 44
N. EGAMBERDIEVA LOCALIZATION OF THE CITY OF ALEXANDRIA ON THE COAST OF OXUS

M. CAUIIOBA TAMFAAAP CHUPU

M. CAUIIOBA TAVHBI 3HAKOB 48

M. SAIPOVA SECRETS OF SIGNS

Hamuii-amaAuii, MabHaBuA-Mabpudnii xypHas / Hayuno-npakruueckuii, AyXxOBHO-

NPOCBEeTHTEALCKHH xKypHaa / Scientifically practical moral educative magazine



PByzyuzu xynda FOHECKO sa Y36exucmon jpmacuda madanuii aA0KaAap SHA0a mycmaxxamsanul, usHus pusonaa-
HU 6Aa u3 paxbapu Illasxam Mup3suées xamda DHECKO 60w dupexmopu Odpu Asyrse momonudan

36exucmon éa O aroxarapunu pusossanmupuwza Kapamuaszan 2021 fiurza4a xamxopiux dacmypu umso-
Aanuwy 6Gynunz dasusudup.

Hlynunzdex, Xarskapo mamkuiom 6uran Xamxopiuxda usmuii-madanuii madbuprap doumuii pasuwda ymxasué
xesunmoxda. Kymaadan, “Illapx maponarapu” xarskapo $ecmusaru, xarsKapo maxom canvamu popymu, “Amaac 6aii-
pamu” pecmusasu, Xarskapo xynapmanduusux gecmusarrapu 0oupacuda mMamAaxamumus 6a xopuxuii dassamaap
OAUMAGPYU UMUPOKUOAZU HYPYIAU UAMUTL GHICYMAHAGD WyAGp Kamopuza kupadu. Maskyp awxymansapda épumub
KeAunaémazan modouii 6a Homo00uii Madanuii MEPOCHU KeHz oMmaza mapaub Kusuw 6a HA3apuii madxux IMuu Maxca-
0uda, HypHAAHUHZ MASKYD COHU MAB3Y2a 0U) KAMOP MaKoAasap maxoum smadu.
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B nacmosugee 6pema yKpenasomcs u nocaedosamesvHo passusaromcs ceasu mexdy Ysbexucmanom u OHECKO.
Aoxazameavcmeom amomy caysum Ilodnucanue zaasoii nawezo zocydapcmea IIl. Mup3suéesvim u zenepasvrovim dupex
mopom KOHECKO 0. Asyae ITpozpammot compyduusecmea, 16A3emcs d0Ka3amesbcmeom, npedycmampusarowum pas-
sumue cészeti mexdy Yzbexucmanom u KHHECKO do 2021 z00a.

ITpu compydnuuecmee c Mexdynapodnoii opzanusayueii Ha pezyAIpHoii 0cHO8e NPOBOIIMCI HAYHHO-KYAbMYD-
Hble meponpuamus. B mom wucae amo npecmusinvie Hayunvie KOHPepeHYUL C yHacmuem y4envix naueii u 3apybex-
HbIX cmpan, nposodumvie 8 pamxax Mexdynapodnozo pecmusars “Illapx maponarapu”, Mexdynapodnozo gopyma
uckyccmea maxoma, ecmusarn “Amaac 6aiipamu”’, Mexxdynapoonozo $ecmusars HapodHo-npuxiadnozo uckyccm-
6a. B yeAsx wiupoxoii nponazandvi u HAYHHO20 UCCAC008AHUS 0CBEUAEMO20 HA IMUX KOHPEPEHYUIX MAMEPUAALHOZ0
U HEMAMEPUAALHOZO KYALIMYPHOZO HACAEOUS 6 IMOM HOMEPE KYPHAAG npedcmasseH pad Kacaruwuxca 0annoi mema-
muxu cmameii.

At present, relations between Uzbekistan and UNESCO are strengthened and gradually developed. It is proved by the
Program of Cooperation signed by our Head of State Sh.Mirziyoyev and Director General of UNESCO A.Azoulay which
provides for the development of relations between Uzbekistan and UNESCO until 2021.

Scientific and cultural activities are held on a regular basis in cooperation with the International Organization.
These include prestigious scientific conferences with the participation of scientists of our and foreign countries, which are
held within the framework of “Sharq Taronalari” International Festival, the International Forum of Maqom art, “Atlas
Bayrami” festival, and the International Festival of Folk Applied Arts. In order to widely promote and research tangible
and intangible cultural heritage covered at these conferences, a number of articles relating to this subject are presented in

this issue of the journal.

V3BEKHMCTOH BA
IOHECKO: MAAAHUH
AHUTIAOMATHSA
TAPAKKUETH
NYAHUAA

Ayp6ex CAHOVAAAEB

MHCOHMAT XaéTHHHHT TabAMM, (aH,
MAAQHMAT Ba KOMMYHHKAIMS COXaAa-
pH TapaKKMETHHM TabMMHAAWAMIAH,
KAXOH MaMAAQKATAQPU AXOAMCHHMHT
MAMHH TAAKHKOTAAp, TABAUM Ba OHAMM-
AQPHH AAMANIMIINTA KyMaKAAIIyBYH,
MOAAHIT Ba HOMOAAWI MaAQHHI Mepo-
CHHH XMMOS KMAMII, ab30 AAQBAATAAp
JPTacHAQA TEXHHK Ba HAMHI1 XAMKOPAHK-
HH PHBOXXAQHTHPHII Ba X0Ka30 Basudpa-
AaprH 3 3ummacura oaran JOHECKO
TamKUAOTH 1945 Fmanuer 16 HOs6-
PHAA TAaIKMA TomraH. Byrynru kyHaa
mrab kBapTHpacu Ilapmwk maxpuaa
KOMAANITaH ymby TAamKHAOTTa ab30
MaMAakaTAap conn 200 ra sxuH 6yAub,
YHHHT Tapkubuaa 60 AaH OpTHK 6YAHH-
MaAap, 610pOAAP MABXKYA.

IOHECKO ¢aoausitununr ycry-
BOp HYHAAMIIAAPH 3THO — THHYAMK Ba
XaBYCH3AMKHH TAbMHMHAQII Ba MYCTax-
KaMAQIl MJAMAQ XaAKAQp Ba AQBAATAAP
yPTacHAQ MapAHMHA-TYMAHHTAp AAOKA-
AAQpPHH PHBOXKAQHTHPHIL, HHCOHHAT-
HHMHT MUHT HHAAAD AQBOMHAQ CAaKAQHHO

Y3BEKHMCTAH U
IOHECKO: ITYTh
PA3BUTHSA
AUTIAOMATHU B
C®EPE KYABTYPHI

Aypbex CAU®OYAAAEB

B neasx paspuTs TexHmyeckoro u
HAYYHOTO COTPYAHHUYECTBA, COAEHCTBHSA
YKpeIAeHHIio Mupa U besomacHoctu 16
HOs6ps 1945 roaa 6pmma opraHusoBa-
Ha JOHECKO, xoropas B3saa Ha cebs
QYHKIMH COTPYAHMYECTBA I'OCYAAPCTB
H HapopoB B obAaacTu obpasoBanms,
HAYKH M KYABTYPBI, a TAlOKe 3aI[UThI Ma-
TePHAABHOTO H HEMATEPHAABHOTO KYAb-
TypHoro Hacaepus. IllTa6-kBapTHpa
OpraHM3aluy pacrnoAoxena B ITapike,
B HACTOSIIIee BpeMsi ee YACHAMH SBASIOT-
cs 200 rocypapers, B cocrae KOHEC-
KO aeiictBytor 6oaee 60 oTaesenuit u
610po.

[TpropHTeTHBIMH HAIpaBAEHHAMH
AesreapHoctn  JOHECKO  onpepe-
AGHBl PAa3BUTHE KyABTYPHO-TYMaHH-
TapHBIX CBA3eH MeXAY HApOAAMH H
rOCyAApCTBaMH Ha ITyTH ObecredeHus
M YKpenAeHHs MHpa M 0e30MacHOCTH,
COXpaHeHHe U AOBeAeHHe A0 OyAymIux
MMOKOAEHHH o6pa3uon MHOI'OBEKOBOM
MaTepHAaABHOW H  HeMaTepPHAAbHON

KYABTYPBL.

UZBEKISTAN AND
UNESCO: THE WAY OF
DEVELOPMENT OF
DIPLOMACY IN THE
SPHERE OF CULTURE

Durbek SAYFULLAEV

In order to develop technica’l"é"f_"'

and scientific cooperation, con-
tribute to strengthening peace’
and security, UNESCO was or-
ganized on November 16, 1945,
which assumed the functions of
cooperation between states and
peoples in the fields of educa-
tion, science and culture, as well
as the Erotection of tangible and
intangible cultural heritage. The
headquarters of the organization
is located in Paris, currently its
members are 200 states, and there
are more than 60 offices and bu-
reaux within UNESCO.

The priority areas of UNES-
CO activity are the development
of cultural and humanitarian ties
between peoples and states on the
way to ensuring and strengthening
peace and security, preservation
and bringing to future generations
of samples of centuries-old tangible
and intangible culture.
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Ya6exucmon sa OHECKO: madanuii duniomamus mapaxxuému iijauda

Ya6exucman u OHECKO: nyms pa.

1 0un 8 cpepe KyAbmypoi

® KeAHMHAETraH MOAAMM Ba HOMOAAMI
MAAQHHAT HAMYHAAAPHHH acpab KoAn6,
KeMMHTM ABAOAAAPTa eTKA3HIl Kabu
MaKCaAAAp DeATHAAHTaH.

XaAKapo MaMAOHAQ HOKCaK 06p)7ra
Ba HyQysra ara 6yaraH ymby XaAkapo
TAIKHAOT OHAaH Y3bexucron Pecry6-
AMKaCHHHHI MyHOcabataapu TobOpa
PHBOXAAHHO HOPMOKAQ.

Y3bexucron Pecrrybankacu
FOHECKOTra 1993 finasa ap3o 6yaan,
1997 imapa TamkwmaoTra abp3o MaMaa-
KaTAQp TOMOHHAAH OOIIKAPYB OpraHH
- Mxpows kenrammura caiaanras. 1998
1A 6 —7 HOAOPb KyHAQpH Y30eKHCTOH-
Aa JOHECKO Woxpous Kymuracunusr
155-MaxamCHAA KabyA KHAMHTaH “AB30
mamaakataapaa JOHECKOmunr ¢ao-
AMSITH Ba MAAAHHATH TOIIKEHT AeKAa-
PalMACHAQ TapHXTa,
¢anra, AyHE XaAKAQpH
MapQHMATHIA — XHCCa
KyIUraH AKAOAA-
PHMM3HHMHT CaHa Ba
00HAeIAAPUHHHT
HHUIIOHAAQHMIIH KY3AQ
TYTHAAH. YTTaH AaBp
mobainanpa IOHEC-
KO  xomwuiiauruaa
OyI0K DKAOAAAPHMH3
Amup Temyp, Mup-
30 Yayrbex, Axmap
aa-Qapronuii, Vimom
aa-Byxopuit, Kamo-
AMAAMH  DBexzop Ba
AYHEra Mamxyp Iia-
xapaap Camapkasa,
Byxopo, Xusa, Tng-
MH3, [Maxpucabs,
Kapmu,  Tomxenr,
MapruAoH, NIyHHHT-
AeK,  apabHETHMH3-
HUHT 6ebaxo Aypao-
Haaapu  Aanomu,
Asecro, XopasmMHuHT MabMyH akape-
MHSCH 100HAeHAAPH XaAKAPO MHKECAA
KEeHI' HUIIOHAAHAHM. Tapuxwit maxap-
aap Camapkanp, Illaxpuca63, Byxopo
Ba XMBAaHHMHI TapHXHH-MAAAHHHA HH-
mooTaapu FOHECKOmu#Hr 6yTyHxka-
XOH MepPOCH PYHXaTHUra KHPUTHAAH.
By aca ym6y maxapaapaari MapaHHit
MepoC 0OBEKTAAPUHHHT Oy TYHKaXOH
MHCOHHAT MYAKM MAaKOMHMIa ara 6ya-
radAuruan anraatapu. 2001 #mapa
IOHECKOHuur xapopura O6muHOaH
Byxopo “Tunuauk maxpu~ Ae6 9b-
AoH KuamHrad. IIIyHuHIAeK, HOMOA-
AMA-MaAAaHHH MEPOCHU XUMOS KMAKII
XaAKAQpO KOHBEHLMACH AOMPAcHAQ
IOHECKOHuHr penpeseHTaTHs pyii-
XaTura MamAakarumusHuar Haspys,
Boricyn mapannit Makonw, Illammakom,
Karra amryaa, Ackus, Y36ex naaoBw, at-
AaC Ba AAPAC TYKUII TEXHOAOTHSCH KH-
PHTHATaH.
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®  Cassu MexAy Y30eKMCTaHOM H
9TOM OpraHM3aLuen, 3aBOeBaBIIEH 60Ab-
IIOH QABTOPUTET HA MEXAYHAPOAHOM
apaHe, aKTHBHO Pa3BUBAIOTCAL.

B 1993 roay Y36ekucran cTaa dae-
HoM IOHECKO. Ilpusnasas 3acayru
pecrybanky, B 1997 r. CTpaHbI-4AGHBI
oprausanuu  u3bpaan  Pecrrybanky
Y36ekncTaH B PyKOBOASIIMI OpraH —
HcnoanuteasHbiit coper. 6-7 HOS6ps
1998 r. B Y30exucTaHe MPOIIAO 3aKAKO-
uMTeAbHOE 3acepanme 155-i ceccum M-
noaxureasHoro cosera IOHECKO no
HTOraM KOTOpOro 6biaa mpuuara Tam-
KeHTCKast Aekaapaums “Kyasrypa mupa
u pesreapsocts JOHECKO B crpanax-
YAeHAX KOTOPOI OBIAO IPEAYCMOTPEHO
Tpa3sAHOBaHHe 0OHA€eB HAIIMX MPeA-
KOB, BHECIIMX BKAQA B MHPOBYIO HAyKy

;. P

H KYABTYPY. 3a IPOIIEANIHII IIEPHOA TTOA
arupoit JOHECKO B mexayHapoaHOM
Maciurabe MpPa3sAHOBAAKCH I00MAEH Be-
AMKHX ipepkos: Amupa Temypa, Mupso
Yayrbeka, Axmapa ar-@eprann, Fimama
ar-byxapu, Kamoampamna DBexsopa, a
TakKe BCEMHMPHO HM3BECTHBIX TOPOAOB
Camapkany, byxapa, Xuma, Tepmes,
Iaxpuca6s, Kapm, Tamkent, Mapru-
AaH, beCIieHHBIX XeMYY)KHH AUTEPaTyphI
“Aamampimn”, “ABecto” M XOpe3McKOi
akapemun MabmyHa. Mcropnko-kyab-
TypHbIe coopyxkeHHs B ropoaax Camap-
KkaHp, [Ilaxpuca6s, Byxapa 1 Xusa BHe-
CEHBI B CIIHCOK BCEMHPHOTO HACAEAHS
KOHECKO. 910 o3Havaer, 410 06'beK-
Thl KyABTYPHOTO HACA€AMS B ITHX TOpO-
AaX TIPHOOpeAM CTaTyc COOCTBEHHOCTH
Bcero JeaoBevecTna Mupa. B 2001 roay
no pemennio FOHECKO Byxapa 6rina
obssBAeHa “T'opoaom mupa’. B pamkax
MexAyHapOAHO# KOHBEHIMH 00 OXpa-

® Relations between Uzbeki-
stan and this organization, which
has gained great prestige in the in-
ternational arena, are actively de-
veloping.

In 1993, Uzbekistan became a
member of UNESCO. Recognizing
the merits of the republic, in 1997
the member countries of the orga-
nization elected the Republic of
Uzbekistan to the governing body
— the Executive Council. An event
of historical significance was the
holding of the final meeting of the
155th session of the UNESCO
Executive Board on November
6-7, 1998 in Uzbekistan, which
resulted in the adoption of the
Tashkent Declaration “Culture
2 of Peace and the UN-
# ESCO’s Activities in
the Member States”
which provided for
the celegration of an-
niversaries of our an-
cestors, contributin
to world science an
culture. Over the past
period, under the aus-
pices of UNESCO, the
anniversaries of our
such great ancestors
as Amir Temur, Mir-
zo Ulugbek, Ahmad
Al-Fergani, Imam Al-
Bukhari, Kamoliddin
Behzod, as well as the
world-famous  cities
of Samarkand, Bukha-
ra, Khiva, Termez,
Shakhrisabz, Karshi,
Tashkent, Margilan,
priceless pearls of lit-
erature  “Alpamysh”,
“Avesto” and Khorezm Acac{emy
of Ma’mun were celebrated inter-
nationally. Historical and cultural
buildings in the cities of Samar-
kand, Shakhrisabz, Bukhara and
Khiva are included in the UNE-
SCO World Heritage List. This
means that the objects of cultural
heritage in these cities have ac-

uirecF the status of property of
the whole humanity of the world.
In 2001, by decision of UNES-
CO, Bukhara was declared a “City
of Peace”. In the framework of the
International Convention for the
Protection of Intangible Cultural
Heritage, Navruz holiday, Baysun
culturzﬁ region, Shashmakom,
Katta ashula, Askiya, Uzbek pilaf,
atlas and adras production tech-
nology are included in the repre-
sentative list of UNESCO.
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®  [Ilynusraex, KOHECKO pax6ap-
AMTHAQ Ba XaMKopauruaa Byxopo Ba
XuBa maxapaapunuHr 2500 AMAAMK,
[Maxpuca63 Ba Kapmu maxapaapususr
2700 #maank, CaMapKaHA MAXPUHHHT
2750 imaavry Ba TomKeHT MaXpUHUHT
2200 #MAAMK 10OHAEHAQPH TAHTAHAAH
HHIIOHAAHTaH. YOy XyXOoKaTra OHHOAH
IOHECKO=uHsr 6eBocura Kymaruaa
CamapkaHA IMaXpHAQ TAIIKHMA STHATAH
Mapxkasuit Ocné XaAkapo TaAKHKOT
MHCTUTYTH IIy KyHraia MyBadda-
KHATAH (AOAMSAT KypCcaTHO KeAMOKAQ.
IOHECKO 6uAaH XaMKOPAMK HHAAQ-
puaa Pecrry6ankapa 6up Karop Aoiuxa-
Aap AMAAT OIIMPHATAH:

— “AoMAQH SICaATaH MaAQHHI Mepoc
MaXMyaAapH, MaXaAAWH MyTaxXacCHc-
AQpHHHT MaAaKacHHHM ommpum, Byiok
UINaK AyAM 6}'r17mAa JKOMAQIITaH MaAa-
HUH MEPOC MaXXMyaAapHHH PYHXaTAQH
yTKasum'.

— “XopasM BHAOSITHAQrH CyB Ba ep
pecypcaapn VIKTHCOAMIT Ba 9KOAOTHK
pec*rpygrypﬂsaumcu”.

- “Vsbexucronparu byapa Mepocu
00BEKTAAPHHH CaKAALL .

—  “Y30eKHCTOHHHHI ~KYAOAYHAHK
CaHBaTH .

- “IlTamMakoM HH CaKAQLI, PHBOX-
AQHTHPHII Ba KeAKAK ABAOATA eTKa-
aum’.

- “Y3bex rHAaMAApHHH TaiépAam
canbath. Byxopo Ba XuBapa ruaam Ty-
KHMII Ba 6AII JKyB MapKasAapH OUHII .

- “I’Soﬁcyﬂ XYAYAMIHHHT MaAaHHH
MepocH’.

IOHECKO kymMarmaa MamAakaTH-
mu3pa “Illapx TapoHaAapy’, Gaxummym-
AMIK CAaH'BATH, XYHAPMAHAYHAMK (ecTH-
BaarapH, MakoM caHbaru a aHH
Kabu KaTop MMPHK XaAKapo Tapbupaap
TAalIKMA 3THAAETTAHAMIN XaM Y3beKuc-
touunar IOHECKO 6maan myHoca-
baTAapHHM SHAAQ PHBOXAAHTHPHII-
HHHT aCOCH OYAHO XM3MaT KHAAAH.

Y3apo MycTaxkaMAaHHO, PHBOXAA-
HHb Gopaérran MyHOcabaraap, dpau Ba
TabAHM, MAaAAQHUAT Ba CAHDBAT, MOAAUH
Ba HOMOAAMH MAAQHHMAT HaMyHAaAapH-
HH acpab-aBaiiAall Ba KEAQKAK aBAOATA
eTKA3MII XAKMAA Cy3 KeTraHAd IIyHH
XaM aAOXHAQ KA 3THUII AOSUMKH, HKKH
TOMOHAAMa ¥3apo TampHAAp Ba yu-
pamryBAap XaMKOPAMKHH TO6Opa Myc-
TaxkamAab 6opmoxaa. 2018 iuAHMHT
8 oxrsbpupa Ysbexucron Pecrybau-
kacu [Ipesupentu Illapkar Mupauéen
Opannusra pacmuit Tampu OyopHmm
Ba [Tapwk maxpuaarn KOHECKO 6om
Kapoproxuaa ymoéy ramkuaor Bom an-
pexropu Oapu Asyae 6uaaH yupaurysu
Y36eKHCTOH TamK| CHECATH Ba AMIIAO-
maruacupa FOHECKO 6uaan xamkop-
AMK, IIYHHHTAEK, TAIIKHAOT Y4YyH XaM,
MaMAAKATHMU3HHHT YPHH Ba aXaMHATH

® He HEMATEPHAABHOTO KYABTYPHOTO
HACAGAMS B PeTPe3eHTaTHBHBIH CITHCOK
IOHECKO srecennt Haspys, kyabryp-
Hbl pernol baiicyn, Illammakom, Kar-
Ta amyAa, ACKus, Y30eKCKHII IIAOB, TeX-
HOAOTHS IPOM3BOACTBA ATAACA H AAPACA.

IToa pyKOBOACTBOM H IIPH COAEHCT-
s JOHECKO TopxecTBeHHO mpasa-
HoBaau 2500-aetne ropopaos byxapa u
Xusa, 2700-aetre ropopos Illaxprca6s
u Kapmm, 2750-aetne ropopa Camap-
kaHp, 2200-aetue ropoaa Tamxenr. Ilo
cefl AGHb YCIIEIIHO AEHCTByeT obpaso-
BaHHbIH B CaMapKaHAe B COOTBETCTBUH
C 9THM AOKYMEHTOM H HeIOCPeACTBEH-
HoM coperictBir JOHECKO MesxayHa-
poaHbIi MHCTHTYT LleHTpaAbHOasmarc-
KX HCCAEAOBAHHIA.

3a roas! corpyanmyecrsa ¢ KOHEC-
KO B pecniybarke 6biar peasnsoBaHsl
CAEAYIONIHE IPOEKTHI:

- “CoxpaHeHne 06beKTOB KyABTYp-
HOTO HACAGAMS M3 TAMHSHOTO KMpITHYa,
TNOBbIIEHHe KBAAMQHKAIIMK MECTHBIX
CTeIJMAAMCTOB, 3aCBHACTEABCTBOBAHHE
00BeKTOB KyABTYPHOIO HAaCAeAMs, pac-
TIOAOXKEHHBIX BAOAb Beamkoro méako-
BOTO

— "DKOHOMMYECKOe M IKOAOTHYEC-
Koe pedOpPMHPOBAHHE IO PALHOHAAB-
HOMY HCITOAB30BAHHIO 3eMHBIX H BOAHBIX
pecypcoB B Xope3McKoit obaacTh’”.

— “Coxpanenue B Y36exucrane 06b-
eKTOB OYAAMFICKOTO HACACAHS .

~ “T'oraaproe nckyccrso Yabexnc-
TaHa'.

- “Coxpanenne u passurre “Illam-
MakoM™ H Iepepaada ero Gyaymemy mo-
KOAGHHIO .

- “McKyccTBO M3rOTOBAGHHS Y3-
bexcxux koBpoB. OTkpbiTHe B IT. Byxapa
# XuBa [IEHTPOB 06PA30BAHKS 110 H3TO-
TOBAEHHIO H IIOKPacKe KOBPOB”.

- “KyAbTypHOe HacAepme permoHa

Baiicyn”.
Opranusanys B Hameft CTpaHe IpH
copericreun FOHECKO Takmx xpyn-
HBIX MEXAYHAPOAHBIX MEePOIpPHSATHI,
kak ¢ecrmsaan "Illapx TapoHasapu’,
MCKYCCTBA DaxmM, peMecAeHHHYeCTBa,
dopym HMCKycCTBA MAKOM CBHAETEABCT-
ByeT O HAAMYMM OCHOBAHHMI AASL TIPO-
AOAXKEHHS Pa3BUTHS OTHOIICHHI MEXAY
Y36exucranom u KOHECKO.

Korpa peus 3axoput 06 yxpemasio-
IJMXCS ¥ Pa3BUBAONIMXCS CBSI3SIX, COXPa-
HEHMM H IIepeAade HaCAGAHS KYABTYPBI H
HCKYCCTBA OYAYIIMM TOKOACHHSIM, CAe-
AyeT 0c060 OTMETHTB, YTO YKPEIACHHIO
COTPYAHHMYECTBA CIIOCOOCTBYIOT AByC-
TOpOHHHe BU3UTHI U BcTpeur. CocTosB-
mmecs 8 okrsa6ps 2018 ropa odurmass-
Hei Bu3MT Ilpesmpenta Pecrrybanku
Yab6exucran IllaBkara Mupsuéesa Bo
®panio u ero Bcrpeua B 11Ta6-kBap-
tupe FOHECKO B ITapmwxke c I'enepaas-

®  Undertheleadership and with
the assistance of UNESCO, the
2500th anniversary of the cities of
Bukhara and Khiva, the 2700th an-
niversary of the cities of Shakhrisa-
bz and Karshi, the 2750th anniver-
sary of the city of Samarkand, the
2200th anniversary of the city of
Tashkent were solemnly celebrat-
ed. To this day, the International
Institute of Central Asian Studies,
formed in Samarkand, has success-
fully operated in accordance with
this document and with the direct
assistance of UNESCO.

Over the years of cooperation
with UNESCO, the following proj-
ects have been implemented in the
Republic:

— “Preservation of objects of
cultural heritage built of clay bricks,
improvement of skills of local spe-
cialists, certification of objects of
cultural heritage located along the
Great Silk Road”;

— “Economic and environmental
reform for the rational use ofland and
water resources in Khorezm region”;

— “Preservation of Buddhist her-
itage sites in Uzbekistan”;

— “Pottery Art of Uzbekistan”;

— “Preservation and develop-
ment of “Shoshmakom” and its
transition to the future generation”;

— “The art of production of Uz-
bek carpets. Opening of centers for
education and for production and
painting of carpets in the cities of
Bukhara and Khiva”;

- “The cultural heritage of
Baysun region.”

The organization in our country
with the assistance of UNESCO
of such major international events
as “Sharq Taronalari”, Bakhshi art,
handicrafts festivals and Magom
art forum testifies to the existence
of grounds for continuing the de-
velopment of relations between
Uzbekistan and UNESCO.

When it comes to strengthen-
ing and developing ties, preservilx;]g
and transferring the heritage of cul-
ture and art to future generations,
it should be noted that bilateral
visits and meetings contribute to
strengthening cooperation. The
official visit of the President of the
Republic of Uzbekistan Shavkat
Mirziyoyev to France on October
8, 2018 and his meeting at the UN-
ESCO Headquarters in Paris with
the Director General of this orga-
nization Audrey Azoulay indicate
the importance of cooperation with

UNESCO in foreign policy and di-
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@ XaM HEYOFAMK 3apypaT 3KaHAHUTHHH
AHTAQTAAH.

Yabexucron Pecrrybankacuaa Kyu-
HU AQFOHMCTOHra €pAaM KypCaTHi,
Y30K HHMAAMK YPYIIAQP HCKAaHXKACHAA
KOATAaH MAMAAKAT EIAAPHHHMHI, aii-
HHKCA, XOTHH-KH3AQPHHHHI TabAHM
OAMmIAApPH yuyH, TepMm3 maxpmaa
MAXCyC YKyB TAbAHM MapKa3AQpPHHHHT
¢gaoanar ropurnmu xam IOHECKO
TOMOHHMAQH 0KCaK 0aXOAaHMIIMIa Ca-
626 6yAAN.

AaBAatnmu3 paxbapu yTraH HHA
ceHTs6ps oftaa BMTHuur Emaap xy-
KYKAQDH TYFPUCHAATH XAAKAPO KOH-
BeHumsAcH Ba Bom AccambaesHuHT
“Mabpudar Ba AMHHI OaFpHKEHIAMK
HOMAH Maxcyc 6pe30uounxcnﬂu Kabya
KMAMII TamabOyCHHH HArapH CypAH.
IOHECKO Bom aupexropu Yabexuc-
TOH [Ipe3HACHTHHHHT IOy TalIKHAOT
madeAMrnAa THHYAMK Ba OaFpUKEHTAHK
MAAQHUATHHH MAKAAQHTHPHII, 3KC-
TPeMHU3MHHHT OAAMHH OAMII MAKCAAMAA

amapkaHp maxpuaa Mupso Yayrbex
HOMHMAQIH XaAKapO HHCTHTYT TAlIKHA
arnm, TomkeHT AX60POT TeXHOAOTHS-
AQpHl YHHBEPCHTETH Xy3yPHAA TAbAHM-
A2 axOOpOT-KOMMYHMKALIHSL TEXHOAO-
THSAAPH OyiMda MHHTAKaBHi MapkKas
xamaa Camapkany, “Vinmak ijan” Typusm
xaakapo yHusepcurernaa IOHECKO
KapeAPacHHH Ty3um Oyiinda Tamab-
bycaapunu x}"AAa6-1<yBBaTAaAn. Iy 6u-
AaH 6bupra, ‘Ayu'e' AMHAQPHHH KHECHIT
TapKuK oTHI, ‘CyB AMIAOMATHSCH,
CYB PecypcAapuHM GOMKapHml Ba aT-
pod-myxur Mmyxodasacu’, “Mapauuar
TypusmMu~ Kabu KadeAparapHH OdHMII
byiiga 0Aub GopuaaéTran Basudasap
I0KOPH 6aXOAaHAH.
yaub yrran Gapua oAmit Aapaxa-
AATH YYpaIIyBAAPAA Y30eKHCTOH OHAaH
IOHECKO ypracupa 2018 - 2021 #iua-
Aapra MyAKaAAQHTaH KymMa Xapakar-
Aap pesxacy Kabya KHAHHAR. By xyxokar
MyHOCabaTAApHHU SHIH HOCKUYra KyTa-
HII, TOMOHAQpP OAAMAQ TYPraH Basn¢a-
AApHH OHPraAMKAQ HHHOBALMSAADP Op-
KAAM XaA 3THII Ba Hapya AyHAAMIIAAPAQ
¥3ap0 XaMKOPAMKHM MyCTaxXKaMAamira
KAPAaTHATAaHAMTH JTa MyXHM CTPaTernk
aXaMHUAT Kach aTaAu. ¢

Illy fimanmar 26 aBrycruaa Ysbe-
kuctod Pecrniybankacu Ilpesupentn
III.Mupsuées Camapxanapa FOHEC-
KO Bom pgupexropu Oppu Asyae 6raan
yupamysaa Ys6exucron Ba KOHECKO
YPTACHAArH KOHCTPYKTHB MYAOKOT H3-
YHA PHBOXKAAHHO, MEPUKAHK MyHOCA-
baraapu Mycraxkamaanu6 Gopaérra-
HUHHM TabKHAAAP 9KaH, Oy XaMKOPAMK
6yTyH HHCOHMAT 6OMAHMTH GYAraH Mapa-
HHIi-TApUXHIl MEPOCHH acpab-aaiiaam
HopacHAaru 1I0KCak CHECAT 3KAHAUTHHH
IBTHPOY ITAM.

@ HEIM AMPEKTOPOM ITOH OpraHM3aIHH
Oapu Asyae yKa3bIBalOT Ha 3HAIUMOCTh
corpyaundectsa FOHECKO Bo Brem-
Hell TIOAHTHKE U AHTIAOMATHH Y36eKc-
TaHa M 3HAYMMOCTD HAIIEro FOCYAAPCTBA
AASL 9TOM OpraHM3alIHH.

ITpeaocraBaenne Pecrrybankoit Y3-
Gexucran momomu cocepHemy Adra-
HHCTaHY, COAEFICTBHE OOyYeHHI0 MOAO-
A€XKH H JKeHIJHH CTPAHbI, HAXOASIEHACs
B THCKAX MHOTOAETHHX BOJH, HAADKHBA-
HHe A HEX B TepMmese AesTeAbHOCTH
CTIeIMAABHBIX O0Pa30BATEABHBIX L|eHT-
POB TOAYYHAO BBICOKYIO OLIEHKY CO CTO-
poust KOHECKO.

B cenrsbpe mpomaoro roaa raa-
Ba HAlIero roCyAapcTBa BBICTYIHA C
HHUIJMATHBOH O TMpHHATHH MexXayHa-
poanoit kousernn OOH no nmpasam
MOAOAEXH H CTIeIJHAABHOM Pe30AIOIIHH
T'enepaapnoii accambaen “Tlpoceme-
HHE M PEAMTHO3HAS TOAEPAHTHOCTD .
I'enepaapnbiit  pupexrop KOHECKO
nopAepxkaa BbiABHHYThle [Ipesmaen-
TOM Y36eKHCTaHa HHHIJUATHBBI 110 Op-
ranusanun nop arupon IOHECKO B
ropoae Camapkanpe MexayHapoaHO-
ro MHCTHTYTa UMeHH Mup3o Yayrbeka,
PernonaabHOro 1eHTpa no MHGOpMa-
IJHOHHO-KOMMYHHKAIHOHHBIX ~ TEXHO-
Aoruii B 06pa3oBaHHK IIPH YHHBEPCH-
TeTe HMHQOPMAIMOHHBIX TEXHOAOTHIl
B Tamxenre, xapeapsr IOHECKO B
MexXAyHapOAHOM YHHBEpCHTETE Ty-
pusMa “Mnak #iyan” B Camapxanae.
BMmecre ¢ TeM, BBICOKYIO OLIeHKY MOAY-
YHMAM TIPOEKTHI MO OTKPHITHIO KadeAp
“CpaBHHTeAbHOE HCCACAOBAHHE MHPO-
BBIX peAuruii’, “BopHas pumaomarms,
YTIPaBACHHE BOAHBIMH DeCypcaMi H
OXpaHa OKpyxaiomei cpeas, “Kyap-
TYPHBbII TYPH3M .

Ha cocrosBmmxcsi BCTpeyax BbICO-
KOTO YPOBHS MeXAy Y3bekucraHom H
IOHECKO npuust CoBmecTHbiit nAaH
AevictBuit Ha 2018-2021 roas. Csoeit
HAIPABAEHHOCTBIO Ha IOBBINIEHHE OT-
HOIIEHHH Ha KaYecTBeHHO HOBbIA ypo-
BeHb, COBMECTHOE HHHOBAIIHOHHOE
pelleHHe CTOSIIMX TepeA CTOPOHAMH
3aAa4 M YKpeIAeHHe COTPYAHHYeCTBa
3TOT AOKYMEHT IMpHOOpeA CTparermdec-
KOe 3HaYeHHe.

26 aBrycra HbiHemHero ropa B Ca-
MapkaHAe Ha BcTpede ¢ ['eHepaAbHBIM
anpekropom KOHECKO Oapu Asyae
ITpesupent Pecmybanku Ysbexuc-
tan [ll.Mup3uées, orMeTHB KOHCT-
PYKTHBHOCTb AMAAOTA H YKpeNAeHHe
MAPTHEPCKMX OTHONEHMH MEeXAY
Ya6exucranom u KOHECKO, noa-
YEePKHYA, YTO TaKOe COTPYAHHYECTBO
ABASIETCS BbICOKOH MOAMTHKOM B COX-
PaHEHHH KYABTYPHO-HCTOPHYECKOTO
HaCAeAMS — COKPOBHMIIHHIIBI BCEro
YeAOBEYeCTBa.

® plomacy of Uzbekistan and the
importance of our state for this or-
ganization.

The provision of assistance
by the Republic of Uzbekistan to
neighboring Afghanistan, the pro-
motion of training for youth and
women of the country who are in
the grip of many years of war, the
estaglishment of special educa-
tional centers for them in Termez
was highly appreciated by UNES-
CO and positively reflected on the
diplomatic status and image of the
country.

In September last year, the
head of our state took the initia-
tive to adopt the UN International
Convention on Youth Rights and
a special resolution of the Gener-
al Assembly “Education and Reli-

ious Tolerance”. The UNESCO

irector-General supported the
initiatives put forwar(f gy the Pres-
ident of Uzbekistan to organize,
under the auspices of UNESCO
the International Institute named
after Mirzo Ulugbekin Samarkand,
the Regional Center for Informa-
tion and Communication Tech-
nologies at the University of Infor-
mation Technologies in Tashkent,
and the UNESCO Chair at the
“Ipak Yuli” International Univer-
sity of tourism in Samarkand. At
the same time, the projects on
opening of such departments as
“Comparative Study of World Re-
ligions”, “Water Diplomacy, Wa-
ter Resources Management and
Environmental Protection”, and
“Cultural Tourism” were highly
appreciated.

At the high-level meetings held
between Uzbekistan and ES-
CO, the Joint Plan of Action for
2018-2021 was adopted. This
document has acquired strategic
importance due to its focus on
raising relations to a qualitatively
new level, joint innovative solution
of the tasks facing the parties and
strengthening cooperation.

At a meeting held in Samar-
kand on August 26 this year with
the Director-General of UNES-
CO, Audrey Azoulay, President
of the Republic of Uzbekistan
Sh. Mirziyoyev, noting the con-
structiveness of the dialogue and
strengthening partnerships be-
tween Uzbekistan and UNESCO,
stressed that such cooperation
is a high policy in preserving the
cultural and historical heritage —
treasury of all mankind.



CAMAPKAHA
AH-HACA®UMN
TABCUOHUAA

III. KAMOAUAAUH

Ypra ocuéAMK Mamxyp KOMYCHi
oanm Haxmupans A6y Xadc Ymap ubu
Myxammap, 1n6H Axmap u6bH Mcmona ubu
Myxammap, u6n Aan n6u Aykmon an-Ha-
caduit aA-Morypuauit ac-CamMapKaHAuit
(461-537/1068 - 1142) kopaxouuiirap
AABPHAQ WOKTHMOMH (aHAAp COXacHAQ
$aoansaT oanb GopraH SHr HHPUK OAMM-
AapAQH OHpH XUCOOAAHAAH. YHUHT acAH
Hacap maxpupaan OyAraH, AekuH yM-
PHMHHHI aCOCHH KHCMHHHM OXMPHIada y
KopaxoHu#iAap noiraxry CamapKaHaAQ
yTKasraH. Man6arapaaH MabayMm 6yan-
mu4a, aH-Hacaduit xaauc, Puxx, Tapux,
apab, Tadcup Ba 6omka panaap coxacu-
Aa 100 pan opTHK acapaap €3raH. AekuH
YAApHHHT $aKaT 0ab3nAapH OH3HHHT
AaBprada eTH6 KearaH 6yAu6, yaap opacu-
Aa “ar-Kaup ¢u 3ukp yaamo Camapkany”
(“Camapkany oAMMAIPH XaKHAQ KAHAACK
KHT00”) HOMAM TapHXHii-6Horpauk aca-
PH aA0XMAQ axamusTra ara. By acap apab
THAHAA 536 - 537/1141 - 1142 fimasap-
A3, abHu aH-Hacauit yMpHHMHT oxmp-
rn fuasapupaa CamapkaHAAQ €3MATaH.
ACapHHMHT SITOHA, AeKHH HOKHC HYCXac
Typxusparu CyaaiiMOHHS KyTyOXOHACH-
aa Turhan Valide Sultan skamrapmacuaa
70-pakam OCTHAA CaKAaHapH. Yoy acap
Tapuxuii-6uorpaduk acapaap (‘mam ap-
puaxaa) Typkymura kupu6, VIII - XII
acpAapAQ SIIaTaH OAMMAQp, acOCaH, da-
KHXAQp Ba MYXQAAMCAAPHHHI Tap)KHMau
XOAAADH TYTIAAMHAQH HOOpAT. ACapHUHT
6m3rada eTHO KeAraH HyCXacHAQ XaMMa-
cut 6yau6 1100 Ta Tapkuman xoa (3uxp)
KEATHPHATAH. Y €Ki Oy OAMM XaKHAQ Cy3
oputraspa, ad-Hacaduit itya-iyaaxait
CamapkaHp Tapuxwit TOmOrpaduscura
OHA XYAA MYXHM MabAYMOTAQPHH XaM
KeATHpaAH. YHHHT CaMapKaHA XaKMAQrH
MabAYMOTAAPH JKyAd KHMMATAH XHCOO-
AAQHAAH, YYHKH Y YMPHHUHI KYIl KHCMH-
HH 10y IIAaXapAd yTKA3raH Ba, TaOMMIKH,
YHHHT TONOTPaQUACHHH SXIIH OHATAH.

CamapkaHy IIAXpHHUHI ypTa acp-
AAPAATH TAPHXUI TOMOrpauaCch XaKuAA
MabAYMOTAAp Ou3raua eTHO KeAraH apat
Ba QOpC THAAAPHAQ €3HATAH KyTI Tapu-
XHii-reorpaduK acapAapAa cakaauras. by
MaH0aAAPAATH MAbBAYMOTAAQPHHHI XaM-
MacH MAPKIUIYHOC BA APXEOAOT OAMMAAP
TOMOHHMAQH OaTacHA ypraHuarad. AH-
Hacauitaunr Maskyp acapHaa MArapwu
TAAKMKOTYHAAPTa HOMAbAYM OyAraH 6up
KaTop SHTH MabAyMoTAap 6op. Acapaa
Camapkanp maxpura oup sxamu 120 ra
AKHH JKOW HOMAAPH KaiA 3THATaH, IIy
xymaapat, Camapkaup aesopu (x0'uT),
Xaitén aesopu (x0'ut), Kaycakon aeso-

CAMAPKAHA B
OIMUCAHHUH
AH-HACAOH

III. KAMOAHAAUH

M3BecTHbI CpeAHeasHaTCKHi yue-
HbIA-9HIMKAOTIEAUCT Hapkm  apa-Aun
Aby Xapc “Ymap mbn Myxammas nbH
Axmap u6H Mcmana n6H Myxammap ubu
“Aau u6H Ayxkman as-Hacagu aa-Mary-
puam ac-Camapkanan (461 - 537/1068
— 1142) oTHOCHTCS K YHCAY HanboAee Bbl-
Aatomuxcs yuenbx Cpepneit A3uH 3I0XH
KapaxanupoB B 00AaCTH ryMaHHTapHBIX
Hayk. OH 6b1A popom 13 Hacada, Ho 60Ab-
IIyI0 YacTh CBOEH JKH3HH AQ KOHIIA CBOMX
AHell MpoxHA B croamne Kapaxammaos
- Camapkanpe. M3 ucTouynnkos uspect-
HO, yr0 aH-Hacadu Hammcaa 6oaee 100

SAMARKAND IN THE
DESCRIPTION OF
AN-NASAFI

Sh. KAMOLIDDIN

The famous Central Asian scien-
tist-encyclopedist Nadzhm ad-Din Abu
Hafs ‘Umar ibn Muhammad ibn Ah-
mad ibn Isma'il ibn Muhammad ibn’
Ali ibn Lukman an-Nasafi al-Maturidi
as-Samarkandi  (461-537/1068-1142)
is one of the most outstanding scientists
of Central Asia of the Karakhanids era
in the field of humanities. He was from
Nasaf, but the most part of his life till the
last day he lived in Samarkand, the cap-
ital of the Karakhanids. From sources it
is known that al-Nasafi wrote more than
100 works in the field of hadithology,

COYMHEHHMH B 0bAaCTH
XaAMCOBEACHHS, 3aKO-
HOBEACHHS, HCTOPHH,
¢uaororun, Tadcupa
u Apyrux Hayk. Cpeau
AOIIEAIIHX AO HAC CO-
yuHenuH aH-Hacadu
0COOBIil Hay4HbI HH-
Tepec  MpeACTaBASeT
€ro HCTOPHKO-OHOrpa-
duueckuit Tpys “aa-
Kanpy ¢u ma“pudar

yaama'  CamapkaHp”
(“Caapxoe B mosHannu
yusenprx  Camapkal-

A2"), HaNMCAHHBIA Ha
apabckom s3bike B 536
- 537/1141 - 1142
IT., T.e. B TOCAEAHHE
TOABI €r0 JKU3HH. YHH-
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Darwesh Muhammad
® Tarkhan's Chaharbagh

’ Ulugh Beg's
Bng‘h—i-Mud‘- a ©® —

Kohik
Hill

Nagsh-i-
B .:,nn- Bagh

KAAbHBIM, HO He TIOA-
HbIH 9K3eMIAAP 3TOTO TPYAA XPAaHHTCS B
gome Turhan Valide Sultan moa Ne 70 B

nbanoreke Cyaaiivarus B r. Crambyae
(Typupms). TpyA 3TOT OTHOCHTCA K KaHPY
MCTOPHKO-6HOrpaduieckoi Amepar?bl
(“HAM ap-pHAXKaA) 1 IpeACTaBAsET cObOiT
cOopHHK OHOrpaduil yu4eHbIX 3aKOHOBe-
AOB U TEPEAATYHKOB XaAHCOB, JKHBIIHX B
Camapxanae B mepro ¢ cep. VIII 8. a0
COBPEMEHHOTO aBTOPY BPEMEHH, T.e. Cep.
XII 8. Beero B counHeHHMH COAePHKHTCS
1100 6uorpaduit (3uxp). [Tpusoas 6uo-
rpaduuecKue AAHHbIE O TOM HAM HHOM
yueHoM, aH-Hacadu wacro paer Tawke
BAKHbIE CBEACHHS 110 MCTOPHYECKOH re-
orpapun CamapkaHAQ, IPeACTABASIONIHE
60ABIION MHTEpeC MOTOMY, YTO OH MpO-
BeA B 9TOM ropoae GOABIIYI0 YacTb CBOEH
KM3HH M, CAGAOBAaTEABHO, XOPOUIO 3HAA
€ro TOnorpaduio.

Ceepenus mo Tomorpaduu cpeaHe-
Bexoporo (CaMapkaHAa COAEpXarcs BO
MHOTHX AOMIEAIIHX AO HAC HCTOPHKO-T€0-
rpadHyeCcKHX COUMHEHHAX, Ha apabCKOM H
nepcHACKOM s3bikax. OHH MOAPOOHO H3-

law, history, philology, tafsir and other
sciences. Among the works by al-Nasafi
that have reached us, his historical and
biographical work “Al-Kand fi ma'rifat
‘ulama’ Samarkand” (“Sweet in knowl-
edge of scientists of Samarkand”), writ-
ten in Arabic in 536-537/1141-1142, i.e.
in the last years of his life is of particular
scientific interest. A unique but incom-
plete copy of this work is stored in the
Turhan Valide Sultan fund under No.
70 in the Sulaymaniya library in Istan-
bul (Turkey). It belongs to the genre
of historicar and biographical literature
(‘ilm ar-ridzhal), anfris a collection of
biographies of scientists-lawyers and
hadith re-tellers who lived in Samarkand
during the period from the middle of the
VIII century to the modern to the author
time, i.e. middle of the XII century. In to-
tal, the work contains 1100 biographies
(zikr). Citing biographical data about a
particular sciolar, -Nasafi often pro-
vides also very important information on

the historical geography of Samarkand.
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Camaprand an-Hacapuii mascupuda

Camaprand 6 onucanuu an-Hacagu

Samarkand in the description of an-Nasafi

@ pu (x0'uT), 3 Ta MYKM MAXAP AAPBO-
3acu §606) 2 Ta TAaWKU mAXap AAPBO-
3acu Aap65, 16 Ta Maxaaaa, 36 Ta ky4a
(cuxxa), 12 Ta Kabpucron (maxbapa),
14 Ta Macxup, S Ta Mappaca, 7 Ta pabor
pufar), S Ta XOHAKOX, 3 Ta KAPBOHCAPOIt
XoH), 2 Ta AjkoH (XoHyt), 1 Ta capoit
aop), 1 Ta caspo pacracu (cad), 1 Ta
Aamkaprox (aa-Ma‘ackap) Ba 1 Ta X0By3.
By mapaymoraap CaMapkaHAHHHI My-
FyAAap MCTHAOCHTada 6yaran pasp (VIII
— XII acpaap) Tapmxuil TONOrpadHACHHK
3 HYHIa OAJAM, ACKHH YAAPHHHT KJIT9H-
aurn XI - XIT acpaapra mancy6.

Ypra acpaappa Camapkanp maxpH,
Apab xaAMQaAMTHHMHT OOmKA HHpPHK
IAXapAApH CHHTapH, 3 KMCMAAH HbOpaT
6yaran. X acp apab reorpadaapuHHHT
MabAyMOTAapHra Kypa, CaMapkaHp max-
pr Kaaba (KyXaHAM3, apK), MIAXapHUHT
y3u ]ZMaAHHa, IIAXPHCTOH ) Ba IIAXAp YeK-
KACHAATH Maxaaraaap (pabop) aad ubo-
par 6yaran. Illaxap Ba Kaasa Appocuéd
Xapobasapy YpHHAQ, MIAXapHHHI JKaHY-
6t wekkacu aca Amup Temyp AaBpraaru
CamapkaHA IAXpHHUHT JPHHAQ JKOHAAII-
ran. 1llaxapuunr 6ymaait 3 kucmra 6y-
AMHHMIIN HCAOMAAH OAAMHIH AABPAAPAA
IIAKAAQHTaH OFAHD, JIIa AABPAAEK Maxap
bapua yeKkarapu XO03MPAA KOAAHKAAPH
Aesopu Knémar HoMH 6MAQH TaHHATaH
paboa AeBOpH OHAQH JpaAraH AU

An-Hacaduitnuar maskyp acapuaa
aA-KAABA KM KYXAHAU3 KailA 3THAMATaH.
Aexun yHA2 aa-KyxaHpusuit HucOasn
OHp MyXaAAMCHHHT TapXKMMaH XOAU KeA-
THPHATaH — AxMap H6H A6ayAs0x ac-Ca-
Mapkasauit aA-Kyxanamsuit. By Hucba
aca KyxaHau3, sbHi CaMapKaH KaAback
HoMuAaH scaaraH. OaaTAa, KyXaHAW3
IIAXAPHUHT MApKa3Wil BA 9HI KAAMMIH
kucMu 6yaran. By epaa xykmaop capo-
i (Kacp;, 6omkapys npopasapu (Aop
aA-MMOpa) Ba KAMOKXOHa (CHXH) KOi-
AamraH. KyxaHAu3HH maxap — aA-MaAHHA
€KH aA-MAAMHA aA-AOXHAQ, SBHH HYKH
maxap” ypab Typras, aa-xucH (xanva)
aca $popcyapd IMAXPHCTOH Aeb aTaAras.
By epaa Maxaarasap, xxome MacKHAU Ba
6o30p xoitramran. Muku maxap (mapu-
Ha, AXPHCTOH ), Xap KAHAAI MAXaPHUHT
Tapkubuit KncMu cudarmaa, Ypra Ocué-
HUHT KyTI IIaXapAapHAa apabAap HCTH-
AOCHTa KaAap MaBxyp 6yaram. X acpra
KeAH0, KTl maxapAapAa 0y KaAMMIH I1a-
XapAap Xapobara afiAQHraH dAH.

An-Hacaduituunr Maskyp acapuaa
6up Heva Gop CaMapKaHAHMHI “HYKH
maxpu” (aA-MapMHa aA-AOXHAA) Kafip
aTHAraH Ba OyHAa Adpocuéb yprmparu
maxap (MapuHa) Hasapaa TyTuAras. Mc-
AOMAQH OAAMH XaM MaBxyp Oyaran Oy
maxapHuHT 4 AapBosacu (606) 6op aau:
Bob Kucc (Kem aapsosacu) - xanybaa,
Bo6 Has6axop (Has6axop aapsosacu)
- rap6a, Bo6 Byxopo (Byxopo aapsosa-

@ yueHb! BOCTOKOBEAAMH H APXEOAOTAMH.
B counnennu an-Hacapu copepxurcs
LIeABIH PsiA HOBBIX AAHHBIX, KOTOpbIE Pa-
Hee He OBbIAM H3BECTHbI HCCAEAOBATEASM.
Bcero an-Hacadu naspisaer B Camapkan-
A€ 0k0A0 120 TOMOHMMOB — cTeHy (xa'ur)
Camapkanaa, creny (xa'ur) Xaititana, cTe-
Hy (xa'nr) Kaycakan, 3 BopoT BHyTpen-
HEro ropopa 2'6:16), 2 BOPOT BHEIIHETO
ropoaa FAapﬁ), 16 kBapTaros (Maxaasa),
36 yany (cuxka), 12 kaap6um (Max6a-
pa), 14 meuereit (Macaxma), S Maapaca,
7 pubaroB, S XaHAKAXOB, 3 XaHa, 2 AaBKHU
EX&H}’T), 1 aBopen (aap), 1 Toprosbiit psip
capd), 1 BoeHHbIi Aareps (aa-Ma“ackap
u 1 BopoeM (xay3). Ceepenns an-Hacadu
OXBATHIBAIOT HCTOPHYECKYIO TONOrPadHI0
CaMapkaHAQ AOMOHTOABCKOTO BpeMeHH
(VIII - XII BB.), HO 6OABIIMHCTBO MX OT-
Hocsres K XI - X1 BB,

Cpeanenexopiit CaMapkaHa, Kak H
ApyTHE KpymHble ropopa Apabckoro xa-
Audara, HMeA TpexyacTHoe Aeaeue. [To
AaHHBIM apa6ckux reorpaos X B. Camap-
KaHA COCTOSIA H3 LUTaAeAH (KaA“a, KyXaH-
A3, apK), COOCTBEHHO TOpOAA gMaAHHa
HAM IIAXPHCTaH) M TMPUIopoAa (pabaa).
['opoa ¢ HTaAeAbI0 HAXOAMAMCH Ha MeCTe
ropoauma Adpacuab, a 10XKHbIA IPUro-
poA — Ha MecTe TemypoBckoro Camapkas-
Aa. Takoe TpexyacTHOe AeAeHHe TOPOAA
CAOXHAOCH B AOHCAAMCKO€ BpeMs, H BeCh
TOPOA BMECTe C ero OOIIMPHOM OKPYTOit
yKe TOTAQ OBIA OKPY)KeH CTEHOH pabaa,
OCTaTKH KOTOPO HbIHE H3BECTHBI IIOA Ha-
spanueM Ausap-u Kusmar.

B counnennn an-Hacagu aa-kaa“a
MAM KYXaHAM3, T.e. IIATAA€Ab He YIIO-
muHaercs. Ho nmpusoputcs Guorpadus
nepepaTIHKa Xapucos u3 CamapkaHaa ¢
Hucboi aa-Kyxanpmsm, obpasoBanHOl
OT HA3BaHMA KyXaHAU3, T.e. IJHTAACAH
Camapkanpa — Axmap nbu “Abp Aarax
ac-Camapkanpan  aa-Kyxanpmsu.  Ky-
XaHAM3 OBIA LIEHTpaAbHON M Hamboaee
ApeBHeil YaCTbI0 TOp0oAA. 3AeCh, 0OBINHO,
HAXOAMACS ABOpel mpasureAs (kacp),
opraHbl ympaBAeHHsS (Aap aA-umapa)Pn
TioppMa (cupaxH). Kyxamams okpyxkaa
CODCTBEHHO IOPOA — aA-MaAMHA HAH
AA-MAAMHA AA-AAXHAR, T.€. “BHYTPEHHH
TropoA’, KOTOPBI HA3BIBAACSA TAKKE aA-
XUCH (yKpelAeHHe), a MO-NePCHACKH —
MAXPHCTaH. JAeCh HAXOAMAUCH JKHAbIE
KBAPTaABl, COOOpHAS MeYeTb M PHIHKH.
Buyrpennnii ropoa (Maauma, maxpu-
CTaH), KaK COCTaBHAA 4acTh Al06Oro ro-
POAQ, CYIIECTBOBAA BO MHOTHX FOPOAAX
Cpeaneit Asnn eme A0 IPHXOAQ apaboB.
K X B. BO MHOTHX TOpOAAX 9TH ApeBHef-
IIHe KX 4aCTH ObIAK 3a6pOIIeHBI.

An-Hacapu HeckoAbko pas ymomu-
HaeT “BHYTpeHHHMil ropop” (aa-vapuma
ap-Aaxna) CaMapkaHAa, MOA KOTOPBIM,
BEpOATHO, HMEETCS B BHAY COOCTBEHHO
ropoa (MaAMHa ), HAXOAMBIIMIICS HA Mec-

® Al-Nasafi's information about Samar-
kand is of great interest because he spent
most of his life in this citﬁr and, thereFore,
knew its topography well.

Information on the historical to-
pography of medieval Samarkand is
contained in many extant historical and
geographical works written in Arabic
and Persian. All information from these
sources has been studied in detail by ori-
entalists and archaeologists. The work
of al-Nasafi contains a number of new
data that were not previously known to
previous researchers. In tota{ an-Nasafi
mentioned about 120 Samarkand top-
onyms - the wall (ha'it) of Samarkand,
the wall (ha'it) of Haiyana, the wall
(ha'it) of Kausakan, 3 gates of the in-
ner city (bab), 2 gates of the outer city
Edarb) , 16 quarters (mahalla), 36 streets

sikka), 12 cemeteries (makbara), 14
mosques (masjid), S madrasahs, 7 ribats,
§ khanakas, 3 khanas, 2 shops (hanut), 1
palace (dar), 1 shopping arcade (saff), 1
military camp (al-ma’askar) and 1 pond
(houz). Al-Nasafi’s information covers
the historical topography of Samarkand
in pre-Mongol times (VIII-XII centu-
riesI; , but most of its information relates
to the XI-XII centuries.

Medieval Samarkand, like other
large cities of the Arab caliphate, had
a three-part division. Accor£ng to the
Arab geographers of the X century, Sa-
markand consisted of a citadel (kal‘a,
kuhandiz, ark), the city itself (madina or
shakhristan) and suburbs (rabad). The
city with the citadel was located on the
place of the ancient settlement Afrasiab,
and the southern suburbs were locat-
ed on the place of Temur’s Samarkand.
Such a three-part division of the city
was formed in pre-Islamic times, and
the whole city, along with its vast dis-
trict, was already surrounded by a wall of
rabad, the remains of which are known
now as Divar-i Kiyamat.

The work by al-Nasafi does not men-
tion al-kal‘a or kuhandiz, i.e. the citadel.
But it provides the biography of hadith
re-tellers from Samarkand with the nisba
“al-Kuhandizi”, formed from the word
kuhandiz, i.e. citadel of Samarkand, e.g.
Ahmad ibn ‘Abd Allah as-Samarkangi
al-Kuhandizi. Kuhandiz was the central
and most ancient part of the city. It, usu-
ally, included a paﬁme of the ruler (qasr),
governingbodies (dar al-imara) am? pris-
on (sijn). Kuhandiz surrounded the ac-
tual city - al-madina or al-madina ad-da-
hila, i.e. the “inner city”, which was also
called al-hisn (fortification), and in Per-
sian - shahristan. It included residential
quarters, a cathedral mosque and mar-
kets. Inner city (madina, shakhristan),
being an integral part of any city, existed
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® ci1) - mumoan-Fap6a Ba Bo6 ac-Cun
(XuToit AapBO3aCcH) — MHMMOAH-IIAPKAA.
Maskyp aapBosasapaan  an-Hacaduit
acapupa dpakar bob ac-Cun, spun Xuroit
AApBO3AcH Kailp atuaran 6yaub, y Ca-
MapKaHA MAAMHACHHMHT IIMMOAH-IIAp-
KHIT ABOPHAA JKofAamraH. By aapsosa
am-Illom Ba Qaprona, yHAQH KeiHH aca
Xuroiira oAub 6OpyBuM KapBOH HyAMIra
unkkad. lysunraex, an-Hacapuitauur
acapupa  aa-Bobkumccmit Hucbaan 6Gup
MYXAAAMCHHHT Tap)KHMAaH XOAH KeATH-
puAras, 6y uc6a aca bob Kucc papBosa-
CHHHHT HOMUAQH sicaaras. Aby Canp ac-
Camponwmit (XII a.) ra kjpa, by AapBosa
éHmMparu Maxaasa xam bob Kucc, popcua-
Aa aca Aapsosan Kucc ae6 atasran. Bo6
Kucc, ssrn Kem papBosacu Camapkana
MAAHHACHHHHT JKaHYOHit AEBOPHAQ JKOH-
AamraH. By aapBosasan xanyb ToMOHAQH
TOK, YCTHI'a YPHATHATAH KyPFOIIHH KyByp
OPKAAM IMAXapra CyB YHKApHAraH. By nk-
Kara MHMOOT McAOMAQH OAAMH KypHA-
ran. M6 ar-OGaxux (IX a.) xeatupran
MabAyMOTTa Kypa, CamapkaHA MapuHa-
CUHMHT 4 AapBo3acHpaH 6upu Bob aa-
Xaaup (Tean AapBosa) Aeb aTaaraH 6y-
A0, TaxMuH KuAnHHINYa, 6y Bo6 Kucc
AAPBO3ACHHHMHI MKKHHYH HOMHU 9. My-
FyAAQp HCTHAOCHAQH KefHH GOpPC THAMAA
é3naran Maubaaapaa 6y aapBosa AaPBo-
san OxanuH, spHu “Temup AapBo3a” Ae6
aTaaras. YHuHT éHuAa CaMapKaHAAQ HAK
60p KypHAras MacKuA GMHOCH JKOMAALI-
ran. Pusostra xjypa, yuu XysafiMaHHHT
cappomn Myxammap n6u Bacus Kypaup-
ran oM. CyHITH ypTa acpaapaa yHHHT
VPHHUAQ XOHAAmTaH MackuA Xyxa Xusp
MacKHAH Aeb aTaAraH.
CamapkaHAHMHT HHCDOaTaH KeiuH-
POK IIAKAAAHTAH XKaHYOMIT 9eKKa KUCMH
abap éxM aA-MAAMHA AA-XOPIKA, SBHH
‘TamKy maxap” 6yAub, yHAQ caBporap-
Aap Ba XyHaPMaHAAAPHHHT MaXaAAAAAPH,
IIYHHUHTAEK, ep ATAAAPMHMHI KyIIKAAQpH
JKOMAQITaH AU, TaxMHUH KMAMHMIIMYA,
by skamybuit Tamky maxap xyayau XII
acpAaéK aA-MAAMHA, SBHH “maxap’, Xa-
pobara afiAaHraH KyXaHAM3 OHMAaH 3CKH
IAXAPHHUHT XYAYAH 3C2  aA-MAAMHA aA-
AOXMAQ, SBHH ‘MMKM maxap Aeb araa-
rad. AexuH, bomka ¢pukpra kjpa, IX - X
aCpAApAQA XaM MIAXAPHUHT JKAHYOUIl YeK-
Kacura HucbaraH pabap aramacu Guaan
bup Karopaa “ramku maxap” aTamac
WMIIAQTHATAH, MAXAPHHHT Y3H 3Ca “HIKH
maxap” Aeb araaraH. TaxMuH KUAMHHAIIH-
Ya, TAlKK maxap éxu pabap XaM MHIHAK
FUIITAQH KyPHATAaH KaABa AeBOPH OHAAH
ypaaran. by aeBopHuMHI KoapMKAapH
YHUHT FapOuil yerapacuaa Tomuaras. by
mumuK rumtAn AeBop XI - XII acpaap-
AQ YHAQH XaM KIAUMIH XOM FHINTAH Ae-
BOP JPHHMAQ KyPHATAH OFAHIIN MyMKHH.
An-HacaduitHiHr MasKyp acapuaa Kaiia
armaran Xour Camapkaup, spuu “Ca-

® Te ropopuma A¢pacna6. ITOT ropoy,
HAXOAMBIIMACSA HAa MeCTe AOHCAAMCKOIO
Camapkanaa, nmea 4 Bopor (6a6): Bab
Kucc (Kemckue) - roxuble, Bap Hayba-
xap (Haybaxapckue) - samaaubie, ba6
Byxapa (Byxapckue) - cesepo-3anaa-
uble, 1 Ba6 ac-Cun (Kuraiickue) - cese-
po-Bocrounsie. M3 atux Bopor an-Haca-
¢u Ha3bIBaeT TOABKO OAHH — Bab ac-Cus,
1.e. Kuraiickue Bopora, koTopbie ObiAH
PACIIOAOXKEHDBI B CeBEpPO-BOCTOYHOM CTe-
He Apacraba U BHIXOAMAM HA KapaBaH-
HbIH 1TyTh, BeAymui B am-Illam, Qeprany
1 paaee B Kurait. A-Hacau mpusopur
Taloke OMOrpadHIo TepeaTIMKA XaAu-
coB ¢ HucHo# ar-Babkuccu, obpasosan-
HBIMH OT HasBauus Bopor Ba6 Kucc. ITo
AaunbM ac-Camany, Hassanue Bab Kucc
HOCHA TaKoKe KBApTaA, KOTOPBIi Ha3bIBaA-
Cs TakoKe TMO-TepcHACkH Aapsasa-u Kucc.
Bopora Ba6 Kucc, 1.e. Kemckue Bopo-
Ta HAXOAMAMCD B KOXKHOW CTeHe MaAMHBI
cpeanesexoBoro Camapkanaa. Yepes Hux
C 10Ta B FOPOA NOCTYTIAAd BOAA TIO CBHH-
LJOBOMY JKeAo0y, TPOBEACHHOMY depes
apKaAy, KOTOphie OBIAM IIOCTPOEHBI elme
B AoucAaMckoe Bpems. ITo aaunbM M6
ar-Qaxixa (IX B.), oaHn u3 4-x BOpOT
mapuebl CamapkaHAa HaspiBaauch ba6
ar-Xapnp (OKenesusie Bopota), koro-
pBle OTOXKAECTBAIOTCS C BOpoTamu a6
Kucc. B ncrounmkax nocAeMOHroAbCKOro
BpPeMeHH JTH BOPOTA Ha3bIBAlOTCS Aap-
Basa-u AxammH - “)KeaesHbie BOpora’.
Ox0A0 3THX BOPOT HAXOAMAACH MepBast
MycyAbMaHcKast Mevers CamapKaHAQ, KO-
Topyio mocrpona Myxammap ubH Bacw,
CIOABIKHHUK Xy3aiMbl. [T03AHss MedeTs,
HAXOAMBIIASCS HA e MecTe, Ha3bIBAAACH
MedeThio XoAkH Xu3pa.

Hanboaee mnospHss mpHuropoaHas
HacTb TOPOAA, HA3bBaAach pabap man
AA-MAAMHA AA-XAPHAXKQ, T.e. BHEIIHHI
ropoA”, B KOTOPOM ObIAH COCpeAOTOYe-
HBl TOPTOBO-PEeMECACHHBIE KBApTaAbl, a
TakKe 3aMKH 3eMACBAAAEABYECKOI 3HATH.
Cunraercs, yro B XII B. TeppuTopHs 10X-
HOTO HP"EOEOM yXKe CTaAd Ha3bIBATHCS

ropoaom” (aA-MapMHa), a TeppHTOpHS
CODCTBEHHO FOPOAQ C LIHTAACABIO ~ “BHY-
TPEHHHM TOpOAOM~ (2A-MaAMHA aA-AAXH-
A2). OAHAKO ecTb OCHOBaHHE IIOAAraTh,
yro yxe B IX - X BB. mo oTHOmeHHIO K
I0)KHOMY TIPHTOPOAY HapsiAy C TepMu-
HOM pabaj ymoTpeOASACS TaKKe TePMHH
“BHEIHHI rOpPoA”, TOTA2 KaK cobcTBeHHO
TOpOA HA3hIBAACSA ~BHYTPEHHHM TIOpO-
aom”. TIpeamoaaraercs, 4T0 3TOT BHEI-
HMI TOpOA HAH pabap Takoke OBIA OKpY-
XKeH KDeIOCTHOHM CTEHON M3 JOKEHOro
KHPIIHYa, OCTaTKH KOTOPO¥ 06HApY)KeHsI
HA €ro 3alaAHOM rpaHmile. JTa CTeHA He
Moraa 6wiTh nocrpoena B XI — XII 8. Ha
MmecTe 6oaee paHHeH CbIPuonoﬁ CTEHBHI.
An-Hacagu ynommnaer “creny (xa'ur)
Camapkanpa”, mop KOTOpOW, BEPOSTHO,

® in many Central Asian cities, even be-
fore the invasion of the Arabs. To the X
century, in many cities, these oldest parts
were abandoned. In his essay, al-Nasaf
several times mentioned the “inner city”
(al-madina ad-dahila) of Samarkand,
which probably refers to the actual city
(madina) located on the place of the
ancient settlement Afrasiab. This city, lo-
cated on the place of pre-Islamic Samar-
kand, had 4 gates (bab): Bab Kiss (Keshg
- southern, Bab Naubahar %Naubakhar
- western, Bab Bukhara (Bukhara) -
northwest, and Bab as-Sin (Chinese) -
northeastern. From among these gates,
an-Nasafi mentioned only one - Bab
as-Sin, i.e. the Chinese gate, which was
located in the northeastern wall of Afra-
siab, and went onto the caravan route
leading to al-Shash, Ferghana and fur-
ther to China. The work by al-Nasafi also
contains a biography of a Kadith re-teller
with the nisba “al-Babkissi”, formed from
the name of Bab Kiss gate. According to
al-Sam‘ani, a quarter was also called Bab
Kiss, which was pronounced in Persian
as Darvaza-i Kiss. Gate Bab Kiss, i.e.
Kesh gates was located in the southern
wall o% the madina of medieval Samar-
kand. Through this gate, water flowed
into the city from the south via a lead
trough, which was built through the ar-
cade in pre-Islamic times. According to
Ibn al-Fakih (IX century), one of the 4
gates of the madina of Samarkand was
called Bab al-Hadid (Iron Gate), which
are identified with the gate of Bab Kiss.
In the sources of the post-Mongol time,
this gate is called Darvaza-i Ahanin -
“Iron Gate”. Next to this gate there was
the first Muslim mosque of Samarkand,
which was built by Muhammad ibn
Vasi', an associate of Khuzaim. The later
mosque in its place was called the Khoji
Khizr Mosque.

The latest suburban part of the city
was called rabad or al-madina al-harija,
i.e. “outer city” in which trade and craft
quarters were concentrated, as well as
castles of the landowning nobility. It is
believed that in the XII century the ter-
ritory of the southern suburbs already
became known as the “city” (al-madina),
and the territory of the city itself with the
citadel was called the “inner city” (al-ma-
dina ad-dahila). However, there is reason
to believe that already in the IX-X centu-
ries, in relation to the southern suburbs,
the term “external cit%"’ was also used,
along with the term rabad, while the city
itself was called the “internal city”. It is
assumed that this outer city or rabad was
also surrounded by a burnt brick wall,
the remains of which were found on its
western border. This burnt brick wall
could be built in the XI-XII centuries, in

k.
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I

@ MapKaHA AeBOpH™ aiHaH 11y paba Ae-
BOPH OYAca Kepak.

Apab THAMAArE MaHOaAapaa pabap
AdpBO3aAapura HucOaTaH, 0AaTA, Aapd
atamacH umAaruarad. Iy aramanusr
y3u ymby AapBo3a OpKaAM KApBOH Y-
AWTa YMKYBYH Kyyarapra HucOaTaH XaMm
KyasaHuaran. X acpaa €smaran 6amau
MaHb6aAapaa pabap Aencgapu.arn AapBO3a-
Aap 606, gAapra 0Anb6 bopyBum Ky4arap
aca Aapb aAe6 araaran. Aa-Mcraxpuiira
kypa, Camapkanp pabaau aAeBoprpa 9 Ta
AapBo3a 6yAub, yaap A¢umna, Kyxax,
Bapcuun, ' @anax, Puyaas, Qapyxumma,
I'yaaBaa, Mcbuck Ba Cyxamms Ae6 ataa-
ran. An-Hacaduit xam pabag peBopraa 9
Ta AapBo3a (Aap6) 6yArany Xakuaa ésra,
AEKHH YAApAAH (aKaT 2 TACHHUHI HOMH-
Hu keatnpran - I'apayas Ba Qapuxump
(éxn Gapaxum). 6n aa-Gaxuxra kjpa,
pabaa aeBopuaa 12 Ta papBosa (Aapﬁ)
OYAraH, AeKHH yAAPHHHI HOMAQPH KEATH-
PHAMaras.

AH-Hacag)nﬁ KEATHPTaH MabAYMOT-
ra kjpa, pabap aesopu OuaaH ypaaran
ep Maiipoun 13 000 200 sxapubru Tam-
KHA KuaraH, 6y aca Aesopu Kuémar
MYMAQTH ep MaHAOHHTa sSKuH. AH-Haca-
$uIHMHT Oy MAbBAYMOTH IIYHWHT Y4yH
XaM aXaMHMATAHKH, Y 6omKa MaHOasapaa
yupamaiiguran Camapkanp pabapu pe-
BOpuHMHT XypocoH amupu A6y Myc-
AUM POHAMTH AQBPHAQ, SbHH 131
- 137/748 - 755 inaAapAa KypHAHIIH Xa-
KMAQrM KMMMATAM MabAYMOT TapKHOHAA
kearupuarad. IX - X acpaapaa smaran
apab reorpaAapHHUHT MABAYMOTAAPHIA
HUCOATaH aHYA KJIIMMYAAAP BA AHHKAHK-
Aap KMPHTHATAH 0y MabAYMOT, aQTHAQH,
busraya eTHé KeAMaraH KaHAQHAMP HO-
Aup Man6apan oaunras. By Masaymorra
Kypa, 133/750-51 imapa A6y Mycanm
aa-Xypoconmit CamapKaHaTa KHpHO Kea-
M, 134/751-52 éxn 135/752-53 imapa
aca 450 kymk (xaycak) Hu ypab Typran
Camapkasp, pesopr (x0'nr Camapxkanp)
HUM KypAW. AeBOPHMHI GaraHAAMTH ep
carxupan 15 Kyaou (smpa‘), sum — 7 Ky-
A0Y, afiAaHacHra 3¢a — 90 MHHT KyAOYHH
TamKHA TraH. YHAa 360 Ta Munopa 6y-
Aub, Xap OGupunuHr opainruaa 250 Ta
TYHHYK 60p 3AH.

Camapkanp pabaau Aesopu (xo'ut
Camapkanp) Aa Tamkapu an-Hacaduit-
HHMHT Maskyp acapuaa Xo'mr JKobup,
Xo'ur Xaién Ba Xo'ur Kaycakon Homan
AeBOpAap Kaii atiaraH. XKobup Ba Xaii-
€H AGBOPAQDHHHMHI HOMAAPH OAAMAQp-
HMHT MCMAQPH, IXTHMOA, Iy AeBOPAAPHH
KYPAMPTaH OAAQMAAPHHHT HMCMAAPHAIH
sacaara. Xo'nt Kaycakon éxu Kaycakon
HOMH 3Ca HKKH KUCMAQH: KjCa Ba KOH Cy3-
AapupaH ubopar. Bupunun cy3 OAaMA?-
HHHT AAKAOM CHATHAQ MIIAATHATAH 6Y-
A, YAQPHMHT KyPHHHIIHHH, aHUKPOFH,
103MAA Ba 6apaHMAQ COUAApH WIYK, SIBHH

® 1veeTcs B BHAY CTeHa pabaaa.

Bopora pabapos B apabckux ucroy-
HHKAX OOBIYHO MePEeAATCS TEPMHHOM
Aapb. DTHM ke TepMHHOM 0603HAYAAKCH
U AOPOTH, BBIXOAMBIIIHE Yepe3 3TH BOPOTa
Ha KapaBaHHbIe IyTH, BEAYIIHE B APYTHe
ropopa. B Hexotopsx mcroynmkax X B.
BOPOTA CTeHbl Pabapa Ha3BaHBI TepPMH-
HOM 020, a BBIXOAMBIIHE K HHM AOPOTH
— Aapb. ITo pannbvM aa-Kcraxpy, B creHe
pabasa Camapkanpa 65140 9 Bopor (6a6),
KoTOpble HasbiBaAMch Admmuna, Kyxax,
Bapcuun, Qanak, Puyaas, Qapyxmmy, I'y-
AaBap, Mcbuck u Cyxamun. An-Hacapu
TaloKe TMIIET, 4TO B CTeHe pabapa ObAO
9 Bopor (Aap6), 13 KOTOPBIX OH yrOMY-
HAeT HA3BaHMA TOABKO ABYX — ['apayap u
Gapuxmup (mam Qapaxmm). CoraacHo
M6n ar-Qakuxy, B crene pabapa 6140 12
BOpOT (Aap6), Ha3BaHHs KOTOPBIX OH, OA-
HAKO, He IPHBOAHT.

ITo pammbiM an-Hacagu, Beamdmna
TIAOMIAAHM, OKPY)KeHHOH CTeHOW pabaaa,
cocrasasiaa 13 000 200 axapubos, uro
ABAfeTCs GoAee TMPHOAIKEHHOH K Aedi-
CTBUTEABHOH BEAHYHHE TAOWJAAU BHYTPH
crenpl Ausap-u Kusmar. Aanubie an-Ha-
ca¥ TPEACTABASIOT HHTepeC elle H II0-
TOMY, YTO OHH TIPHBOASITCS B COCTABe €ro
YHHKAABHOTO COOOIIEHHS O CTPOHTEeAb-
crBe crensl (xa'nt) pabasa Camapkanaa,
KOTOpOe OBIAO OCYIIECTBAEHO B MpaBAe-
HHe HaMecTHHKa Xopacana Aby Mycanma
ar-Xypacanm, T.e. B 131 - 137/748 - 755
rr. JTH AaHHbIe aH-Hacadu sHaunTeAbHO
AOTIOAHSIOT M YTOYHSIOT AAHHbE apab-
ckux reorpa¢os IX - X BB, u, mo Bceit
BEPOATHOCTH, 3aHMCTBOBAHBI UM U3 He-
AOIIEAIIEro A0 Hac HcTouHMKa. CoraacHo
aTHM AaHHBIM, B 133/750-51 r. A6y Myc-
AnM Berymua B Camapkasp, a B 134/751-
52 mam 135/752-53 r. moctpona creny
(xa'nt) Camapkanaa, KOTOpas OKpy*)aAa
450 3amxoB (,A,)Kaycalc . BoicoTa crensi or
TIOBEPXHOCTH 3eMAM COCTaBASAA 15 AOK-
Teit (3npa), mupuHa — 7 AOKTeit, 2 OKpyX-
HocTb — 90 ThICAY AoKTeH. Ha Hedt 6bia0
360 6GameH, MeXAy KaKAOH M3 KOTOPBIX
65140 250 GoitHH1L.

Kpome cremst (xa'mr) pabapa Ca-
MapKaHAA aH-Hacagm YIIOMHHAET TakkKe
crenst Xa'mr Axabup, Xa'ur Xaitiian u
Xa'ur Kaycakan. Hassamust cren Axa-
6up n Xaititan o6pasoBaHbl OT HMeH
CODCTBEHHBIX, BEPOSITHO, AHL, PYKOBO-
AMBIIMX CTPOHTEABCTBOM ITHX CTeH. YT0
KacaeTcs HasBamms creHsi Xa'ur Kayca-
KaH uau Kycakas, 1o ono obpasosano u3
ABYX KOMIIOHEHTOB: Kyca i KaH. [Tepsbiit
3 HHX OTHOCHTCA K PaspsiAy MpO3BaHMI,
MPUMEHSeMBIX AAS OTIMCAHHMS XapaKTep-
HbIX 0COOEHHOCTEH BHEITHOCTH AIOAEH, 1
HCTIOAB3YETCS B OTHOIIEHHH MYKUHH, He
MMEIOIHMX BOAOCSHOH PAacTUTEABHOCTH
Ha AMIIe M Ha BCEM TeAe, T.e. My>X4HH 0e3
6opoap! 1 ycoB. Bropoit KOMIOHEHT KaH

® the place of an earlier existed adobe
wall. Al-Nasafi mentions the “wall (ha'it)
of Samarkand”, which probably refers to
the wall of the rabad.

In Arabic sources gates of rabads are
usually referred to by the term darb. The
same term also meant roads that went
through these gates onto caravan routes
leading to other cities. In some sources
of the%( century gates of rabad wall were
called by the term bab, and the roads
leading to them are called darb. Accord-
ing to al-Istahri, in the wall of the rabad
ofg Samarkand there were 9 gates (bab),
which were called Afshina, Kukhak,
Varsnin, Fanak, Riudad, Faruhshid, Gu-
davad, Isbisk and Sukhashin. An-Nasafi
also wrote that there were 9 gates (darb)
in the wall of the rabad, from among
which he mentions the names of only
two — Gadauad and Farikhshid (or Fara-
khshi). According to Ibn al-Fakih, there
were 12 gates (cgrb) in the wall of the
rabad, the names of which, however, he
did not mention.

According to al-Nasafi, the size of
the area surrounded by the rabad wall
was 13,000,200 jaribs, which is closer to
the actual size of the area inside the wall
of Divar-i Kiyamat. The data by al-Na-
safi are also of interest because they are
presented as part of his unique report
on the construction of the wall (ha'it)
of the rabad of Samarkand, which was
carried out by the governor of Khorasan
Abu Muslim al-Kﬁurasani, ie in 131-
137/748-755. These data significantl
supplement and refine the data of Araf‘),
ge(;ﬁraphers of the IX-X centuries, and,
in probabilirﬁ, were borrowed by him
from a source that did not reach us. Ac-
cording to these data, in 133/750-51,
Abu Mguslim entered Samarkand, and in
134/751-52 0r 135/752-53 built the wall
(ha'it) of Samarkand, which surrounded
450 castles (jausak). The height of the
wall from the surface of the earth was 15
cubits (zira‘), the width was 7 cubits, and
the circumference was 90 thousand cu-
bits. It had 360 towers, between each of
which there were 250 loopholes.

In addition to the wall (ha'it) of the
rabad of Samarkand, an-Nasafi also men-
tions the walls of Ha'it Dzhabir, Ha'it
Haiyan and Ha'it Kausakan. The names
of Jabir and Haiyan walls are formed
from proper names, probably, names
of persons who supervised construc-
tion of these walls. As for the name of
the wall Ha'it Kausakan or Kusakan, it
is formed of two components: kusa and
kan. The first one refers to the category
of nicknames used to describe charac-
teristics of people appearance, and was
used concerning the men who did not
have hair-covering on face and entire
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@ MyiAOBCH3 Ba 0eCOKOA O0AAMAAPHH
buaanpran. Mxxuian s kon “TymaaH-
TaH ep MaBHOCHHH Orapnpapu. Taxmus
KMAMII MyMKMHKH, Oy Maxaasapa Kyca
AAKabAM OAAMAAP SIIAraH. YPTa acpAapAd
MYHAOB Ba COKOAHHHI MaBXYAAUTH My-
CYAMOHAMKHH OMAAMPYBYM Ba 9PKAKHH
aéAAaH  $apKAOBYM aCOCHH  KYpCaTKHY
6yaran. bapanpa Tabuatan TyK HyKAMTH
%pxamap YUyH HYKCOH XHCOOAQHTaH, Ba
YHAQI OAQMAAP Kyp, OHp Ky3H HYK, Ku-
3MA 03AH, HOBYA, CEMHU3 Ba 1My Kabu cu-
daraapra yxmab, Maxcyc kjca Aakabu 6u-
AaH ataaras. KaycakoH AeBopu éHHAATH
Ky4a XaM 1ry HoM 6uaan araaran. XV acp-
ra Maucyb Bak¢ xyxokarnpa Camapkasa-
Aa Kycaxo HoMAM MaxaaAa Kaiip THATaH.
XIX acp oxmpuaaru pyc XapuTaAapura
kypa, CamapKaHAQH >KaHyOH-IIApKAA Ba
Bapcun kumaormpa xaHybaa Kypros-
ya Ba Xyxa Caka KMIIAOKAAPH OpacH-
aa Kocako Homan Temaauk 6op apu. By
TETMAAMKAAH KaHyOH-FapbAa IIy HOMAH
KHIIAOK XaM 60p aau. Arap Kaycakon éxu
Kycaxo HomAM MaxaAAa €Ku Kj4a 1y epaa
KOHMAAITaH 0yAca, pabap AeBOPHHHHI,
IXTHMOA, Ty epPAAH JTraH Ba Iy MAXaAAa
AXAM TOMOHHMAQH KYPHATAaH KHCMH XaM
1ry HoM O¥MAaH aTaAras 6yaca, axab smac.
[y MapAymOTAApPAAH KeAnD YHKUO, Tax-
MuH Kuanm Mymkusky, VIII acp yprasa-
puaa A6y Mycamm Kypaupras pabaa Ae-
BOPHHHHT TYPAH KMCMAAPHHH YAQPHHHT
aTPOQHAATH MAXAAAAAAP aAXAH KypraH,
ACBOPHHHI' 1y KHCMAAPH YIIA MaXaAAa-
AAPHHHT HOMAAPH OHAQH aTaATaH.
An-HacaduitHuar maskyp acapmaa
6yryn CamapkaHp BHAOSTHHHM YHHHD
KHMIIAOKAAPH Ba 9KMH30PAApH O1AaH Oup-
ra ypab Typysun AeBop ac-cyp Aeb aTaa-
raH. By AeBOPHMHI KOAAMKAQPH XO3HPIH
KyHAa Aesopu Kuémat Aeb atarapu.
An-HacadmitHuar Maskyp acapuaa
Camapkany, maxpuparn 16 Ta Maxaasa
HOMAApH Kaiip aTmaran: Bob Aacrow,
Bapcanun, Aapposada, KaibkaHpok éxu
Kaixyraok, Maryausa, aa-Maiipos,
Haxp aa-Kaccopun, Pac Kanrapa, Fo-
tudap, Pac Aapopanak, Toxyna aa-My¢-
i, Ymrobausa, Qarodax, Darpusa
éxu Qarmpusa, Papoxu Amup Hasamp
Ba [llyxnok. AcapAa TapKMMau X0AAApH
KEATHPHATAH OHpP HeYTa MyXaAAMCHHHT
Hucbarapn Camapkaspparn sHa  Gup
KaTOp ~MAXaAAAAAPHMHT — HOMAAPHAQH
acaaran: bo6 Kucc, bamkxun, Mopkac,
Mortypup Ba Camxausak. Maskyp 6ap-
Ya MaxXaAAaAapAaH 7 TACHHHHT HOMH
bomka mambarapaa yupamaiiau, Gyaap
Kyhnparuaap: AapoBaHak, AapBo3aua,
Kaivkanpox, Maryausa, Maiiaon, To-
xyHa aa-My¢rmit Ba Qarodax. Aemax,
an-Hacaduitunr yaap Xakuaarnm Mmab-
AYMOTAQPH XYAQ HOED Ba KHMMATAMAMP.
Maskyp maxaararapHMHT aiiHaH Kaepaa
JKOMAQIIIAHMHU AHUKAAIT KHAHH MAaCaAa,

® o3Havaer ‘MecTo cKomaeHus . Moxk-
HO TPEATIOAATaTh, YTO 3TO ObIA KBAPTAA,
KOTOpBIA OBbIA OCHOBAH ANOAbMH, HMEB-
mumu nposBanme Kyca. B cpepnue Bexa
HaAMdHe HOPOABI M YCOB SBASAOCh OAHHM
M3 TAABHBIX KPHTEPHEB, ONPeAEASIONIHX
TIPaBOBEPHOTO MYCYAbMAHHHA, H OTAH-
YalmuM ero or keHmuHbl. OTCyTCTBHE
BOAOCSHOTO MOKPOBA OT IMPHPOABI MPH-
YHCASAOCH K YHCAY HEAOCTATKOB MYXK4H-
HBI M OTMEYAAOCh, HAPSAY C APYTHMH ero
XapaKTePHBIMH OCOOEHHOCTAMH CIIeLHu-
AABHBIM TEPMHHOM — KyCa, TAK e KaK CAe-
TO¥, OAHOTAA3bIH, KPACHOWEKHH, AAHH-
HBIH, TOACTBIM M T.IL TaK jke Ha3hIBaAach
YAHIIA, HAXOAMBIIASACSA OKOAO cTeHbl Kay-
cakaH. B Bak$pnom poxymenre XV B. ymo-
muHaercs ksapraa Kycaxa. B konne XIX
B. B MECTHOCTH K 10r0-BOcTOKy 0T Camap-
KaHAQ M K J0Ty OT KuIAaka Bapcun mexay
xumaakamu Kypranya n Xoaxa Caka 6b1
pacroAokeH 6yrop, KOTOPbIi Ha3bIBAACS
Kocako. K 1oro-3amapy ot aroro 6yrpa
HAXOAMACS KHMIIAAK C 3THM )K€ Ha3BaHH-
eM. EcAn kBapTaA HAM yAHIIa C Ha3BaHHEM
Kaycaxan nan Kaycaxa naxopmacs 3pecs,
TO 3TO K€ Ha3BaHMe, BOIMOXKHO, HOCHA
TIPOXOAMBIIHI B 3TOH MECTHOCTH Y4aCTOK
crenbl pabapa, T.e. Ausap-u Kusmar, xo-
TOPBIH OBIA TOCTPOEH JKHTEAMH 3TOTO
KkBapTaAa. Mcxoas M3 9THX AQHHBIX, MOX-
HO IPEATIOAAraTh, YTO Pa3AMMHbIE YIACT-
KH CTeHbI pabaaa moctpoerHsi B cep. VIII
B. 1o mpuKady A6y Mycanma, KuTeAsMu
TPHACTAIONMX KBAPTAAOB H HA3BIBAAKCH
MO HA3BAHMIO TOHM MECTHOCTH, TA€ OHH
TIPOXOAHAH.

An-Hacau ymomuHaer Taxke BHeIN-
HIOIO CTEHY ac-Cyp, OKPYXKaBIIYi0 BCHO 06-
Aacth CaMapKaHAA CO BCEMH €r0 CeASHHSIMI
¥ namHaMu. OCTaTKy 3TON CTEHBI COXpaHH-
AMCb AO HACTOSIIETO BPeMeHH H H3BECTHbI
10 HaspanreM Ausap-u Kusmar.

W3 ropoackix xBaprasos (maxaara)
Camapxanpa an-Hacapu ymomusaer Ha-
spanns 16: Bab Aacran, Bapcanns, Aapsa-
3ava, Kaipkanpaax man Kampxynaak, Ma-
ryausa, aa-Maiiaan, Haxp aa-Kaccapus,
Pa’c Kanrapa I'arugap, Pa’c Aasasanax,
Taxyna aa-My¢rn, Ymrabamsa, Paradax,
Oarpuza man Parupnsa, Papaxu Amup Ha-
yaup u lyxuax. Kpome Toro mpusopuTcs
TaKke OHOrpadHH HeCKOABKHX [IEPeAATIH-
KOB XaAMCOB C HHCOaMH, 0Opa3oBaHHbIMH
OT Ha3BaHHMH HEKOTOPBIX APYTHX TOPOA-
CKMX KBapTaroB CaMapKaHAJ, a MMEHHO:
Ba6 Kucc, Banaxammn, Mapkac, Marypup
u Campkamsak. VI3 Bcex aTmx KBapra-
A0B 7, a uMeHHO: AaBaBaHak, AapBasava,
Kaiiaxanaak, Maryausa, Maiiaas, Taxysa
ar-My¢ru n Qaradax B APyrHX HCTOYHH-
Kax He ymomuHatoTca. (CaepoBaTeAbHO,
AauHble aH-Hacagu o HUX ABASIOTCS yHH-
KaAbHBIMH. \OKAAM3AIIMA ITHX KBAPTAAOB
3aTPYAHMTeAbHa, M MX MECTOINOAOXKEeHHe
ONPEAGASIeTCS  AMIIb  IPEATIOAOXKUTEAb-

® body, i.e. men without a beard and
mustache. The second component kan
means “place of congestion”. It can be
assumed that it was a quarter that was
founded by people who had the nick-
name Kusa. In the Middle Ages, the pres-
ence of a beard and mustache was one of
the main criteria that defined a person
as a true Muslim, and distinguished him
from a woman. The absence of hair-cov-
ering by nature was considered as one
of the shortcomings of a man and was
noted, along with his other characteristic
features, by the special term kusa, as well
as blind, one-eyed, red-cheeked, long,
thick, etc. The same name was given to
the street located near Kausakan wall.
In a wagf document of the XV century
Kusakha quarter is mentioned. At the
end of the XIX century, in the area to
the southeast of Samarkand and south
of Varsin village, between the villages
of Kurgancha and Khoja Saka there was
a mound called Kosako. To the south-
west of this hill there was a village with
the same name. If a quarter or street with
the name Kausakan or Kausakha was
here, then the same name might be giv-
en to the part of the rabad wall passing in
this area, i.e. Divar-i Kiyamat, which was
built by the inhabitants of this quarter.
Based on these data, it can be assumed
that various sections of the rabad wall,
built in the middle of the VIII century by
order of Abu Muslim, were built by resi-
dents of the surrounding neighborgoods
and were called by the name of the local-
ity where they passed.

The work by al-Nasafi also mentions
the outer wall as-sur, which surrounded
the entire region of Samarkand with all
its villages and arable lands. The remains
of this wall have survived to the present
and are known as Divar-i Kiyamat.

From urban neighborhoods (mahal-
la) of Samarkand, an-Nasafi mentions
the names of 16: Bab Dastan, Varsanin,
Darvazacha, Kaijandak or Kaijundak,
Magudiza, al-Maidan, Nahr al-Kassarin,
Ra’s Kantara Gatifar, Ra’s Davavanak,
Tahuna al- Mufti, Ushtabdiza, Faga-
fah, Fagdiza or Fagidiza, Farahi Amir
NauancF and Shukhnak. The work also
contains biographies of several hadith
re-tellers with nisbas derived from the
names of several other urban neighbor-
hoods of Samarkand, namely: Bag Kiss,
Banjhin, Yarkas, Maturid and Sandj-
dizak. From among all these quarters, 7,
namely: Davavanak, Darvazacha, Kaijan-
dak, Magudiza, Maidan, Tahuna al-Mufti
and Fagafah, are not mentioned in other
sources. Therefore, the data by al-Nasafi
about them are unique. The localization
of these quarters is difficult, and their lo-
cation is determined only presumably.

| <
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® OyHu $paKaT TAXMHHAH AATHII MyMKHH.
YaapHuHT bab3usapu MapuHapa, Kymau-
AHTH 3€a pabaj XyAYAMAQ XKOVAALITAH.

Maxassanapaan  Tamkapu  as-Ha-
capuitHMHT Maskyp acapupaa Camap-
KaHAAArd 36 Ta ky¥a (cukka) HOMAapH
Kailp 3THATaH, yAapAaH 26 Tacu Ooumka
MaHbaAappa yupamaiian. by kydaaapaan
6ab3MAAPHHUHT HOMAAPH KHIIHAAPHHHT
MCMAAPH €KHM AAKAOAAPHAAQH SCAATaH:
Aby Abaypaxmon, bakp, fAsmp, Kayca-
koH, Myx, Mykotua, Coanx, Caam, Cy-
AaitvoH aH-Haxpuit, Cypa aa-Xyakonmus,
Xarén Ba XakaM. 3 Ta KyYaHHHT HOMH Xy-
HapMaHAAAp OnAaH OorFAuk: basanrapow,
3aprapon Fsaprapz\ap) Ba aA-AabbopuH
(kuru3 TaiépAoBuMAAp). 2 TA KyYaHHHT
HOMH YAAPHHHT Y3HTIa XOC XyCyCHATAAPHU-
HH 6uasupaau: Aaitinka (Top) Ba Cabs
(smma). Kymonamsa kydacuHuEr HOMM
HKKH KHCMAQH: KYIIAH Ba AW32 CY3AapH-
AaH ubopar. By Maxaaaa HoMuHHHT Tap-
xkubuparn amsa (Kaaba) Cy3u MCAOMAAH
OAAHMH Y IIAXaPAAH TAIIKAPHAA SKOFAALI-
TaHAWTHIa MIIOpa KMAAAM. Y AaBpAa Oy
epAa MyCTaxkaM KaAba Ba YHHHT aTpo-
$HAQ KHIIAOK OFAMO, KeHMHYAAMK yAap
maxap OMAAH KJUIMAHO KeTraH Ba YHHHT
MAaXaAAAAAPHAQH Oupura aiiaarras. Ca-
MapKaHA BHAOATHAA aH-Hacaduit 30 pan
OPTHK KHITAOKAAPHUHI HOMAQPHHH KeA-
tupras. Yaapaau Kupap, Kyxmucan, Py-
cukar, Cap-u ITya Qaitit, [llosa Ba Illyx
bomka MaHOaAAPAQ KaiiA ITHAMATAH.

[Mlynaait  xuanb, an-Hacaduitsuur
CamapkaHp Tapuxuit TONOrpagHsiIcH Xa-
KHAQTH MabAYMOTAAPH KATTa HAMUI aXa-
musTra ara. Myaaand Haakar maxapHy,
OAAKH, YHHHI BHAOSITHAQTH KHIIAOKAQp-
HH XaM XYAQ SXIIH OMATAaHAMTHAQH Ad-
AOAQT Hepaal. AcapAa KEATHPHATAH JKOi
HOMAAPHMAAH KyTAapu 6omka Manbarap-
Aa yupamanan. Aemax, an-Hacauitaunr
yAQp XaKMAATH MabAYMOTAAPH HOEO Ba
KMMMATAMAHP.

® 1o. HexoTopble M3 HUX HAXOAMAMCD Ha
TepPUTOPHUH MAAMHBI, 2 OOABIIMHCTBO — Ha
TeppUTOpUH pabaa.

Kpowme kBaprasos an-Hacadu npuso-
AWT Ha3BaHHS 36 TOPOACKUX yAul (cuk-
ka) CaMapKaHAR, 13 KOTOPBIX 26 B AyTHX
MCTOYHMKAX He yroMuHaTCs. HasBamua
HeKOTCg)bIX u3 ynomsHyThix as-Hacapu
YAHI] OBIAM CBA3aHBI C COOCTBEHHBIMH
umeHamu: Aby “Abaypaxman, bakp, Ma-
sup, Kaycakan, Myax, Mykatua, Caanx,
Caam, Cyaariman an-Haxsu, Cypa aa-Xya-
xany, Xaiitan u Xakam. HasBanus tpex
YAHI] CBSI3aHBI C peMecAeHHHKaMu: Basan-
rapas, 3aprapas (1oBeAupos ) u ar-Aab6a-
AMH (BaASABIMKOB BO#AOKA). HasBaHus
ABYX YAHI] OCHOBAHBI Ha OTIHCAHHH XapaK-
TEPHbIX 0cObeHHOCTeN ITUX VAHIL: Aaii-
inka (yskas) u Ca63 (3eaenasn). Hassa-
Hue yAunp Kymanansa coctout u3 AByX
KOMIIOHEHTOB KyIlaH i Au3a. KommoHeHT
AM3a, IPUCYTCTBYIOIHH B COCTaBe Ha3Ba-
HHS 3TOTO KBAPTAAa, YKa3bIBaeT Ha TO, 4TO
B AOHMCAAMCKO€ BpeMs OH HAXOAMACS 33
peAeAaMH TOPOAA H IIPEACTABASA OO0
IPUTOPOAHOE TIOCEAeHHE C YKpeIAeH-
HBIM 3aMKOM BAQAETEAS H OKPY)KAKOIIMM
€ro HeyKpernAeHHbIM NOCeAeHHeM, KOTo-
pOe BIOCAGACTBHH CAHAOCH C TOPOAOM H
TIPEeBPATHAOCH B OAUH M3 €r0 KBAapTaAOB.
B obaactu Camapkaspa an-Hacagu ymo-
muHaer 6oaee 30 ceAeHHi, M3 KOTOPBIX
B APYTHX HCTOYHHKAX He YTOMHHAIOTCA
Axupap, Kyaxmucan, Pycukar, Cap-u
ITya @as, [lasa u Hlyx.

Takum obpazom, csepenust an-Ha-
capu o CamapkaHAe IIPEACTaBASIOT
6oAbmON HHTepec. JTH CBEACHHS Xa-
PAKTepPU3YIOTCSA OOABLION TOYHOCTBIO U
CBMAETEABCTBYIOT O TOM, YTO aBTOP XO-
pomo 3HaA He ToAbKO CamapkaHa, HO H
ero obaacTi. MHorve M3 3THX Ha3BAHHIA
B APYTHX MCTOYHMKAX He YIIOMHHAIOTCH,
cAeAOBaTeAbHO, cBepeHus aH-Hacadu o
HHX SABASIOTCS YHHKAABHBIMH.

® Some of them were in the territory of
the madina, and most of them were in
the territory of the rabad.

In addition to the city quarters,
al-Nasafi in his work cites names of
36 streets (sikka) of Samarkand, 26 of
which are not mentioned in other sourc-
es. Therefore, the data by al-Nasafi about
them are unique. Names of some of the
streets mentioned by al-Nasafi were as-
sociated with proper names: Abu Abdu-
rahman, Bakr, Yazid, Kausakan, Mudzh,
Mukatil, Salih, Salm, Sulayman al-Nahvi,
Sura al-Khulkani, Hayyan and Hakam.
The names of three streets are associat-
ed with artisans: Bazangaran, Zargaran
(Jewelers) and al-Labbadin (felt fuller).
The names of two streets are based on a
description of characteristic features of
these streets: Dayyika (narrow) and Sabz
(green). The name of Kushandiza street
consists of two components kushan and
diza. The component diza, which is a part
of the name of this quarter, indicates that
in pre-Islamic times it was located out-
side the city and was a suburban settle-
ment with a fortified castle of the ruler
and the surrounding fortified settlement,
which subsequently merged with the city
and turned into one otg its quarters. In
Samarkand region, al-Nasafi mentioned
more than 30 villages. Such villages as
Jirad, Kudzhmisan, Rusikat, Sar-i Pul
Fayy, Shava and Shuh are not mentioned
in other sources.

Thus, al-Nasafi's information about
Samarkand is of great interest because
he spent most of his life in this city and,

therefore, knew its topography well. This
information is characterized by great ac-
curacy and indicates that the author knew
well not only the city of Samarkand, but
also the villages of its region. Many of
these names are not mentioned in other
sources, therefore, they are unique.
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Pycmambex ABAYAAAEB

MakoMOT — AyHE MyCHKA CaHbaTH-
Ad pyii bepraH yAKaH XOAHCAAAPAQH Ca-
HaAapM. Makomaap, acpaap AaBOMHAQ
[ITapK XaAKAQPUHMHT AQXOAApH TOMO-
HHAQH SPATHATaH I0KCaK POPeCCHOHAA
AAPOKAAATH MYCHUKHMI AYPAOHAAAPH 6)'7-
Anb, xaAK Tadakkypu OmaaH GeBocura
OOFAAHTaH PYXHSTH, AYHEKAPALIH, ICTe-
THUKACH, YHUHT QarcaQuil AOHOAMTHHH
HpoAaAATaH.

MakoM aHBaHaAAPH TAPAKKUETHHH
MIAPTAM PABHIIAQ MKKHTA YAKAH AQBpra
OYAMII MyMKHH — MAaKOMAQPHHHI TaKO-
MHAAQUIYBH KAAMMHI AQBPAAPAAH Ooli-
26 (yHuHr pacTAabku KaTAam, 3XTH-
MOA MYHOXXOT QHTHMAQPHAQH TOPTHO TO
“XycpaBoHHiT™ TypKyMHraua Ba KeilHH-
YAaAMK YPTa aCPAAPAATH AIIyAd, TAPOHA,
TempaB KabH PUBOXAAHTAH AIIYAA-YOA-

JKQHPAAPHHHHI' OXAHI — KYHH MaH-

axapu opkaam) 10, “VH MKKH MakoM”
MYKaMMaA TH3MMH, XaMAQ PHBOXKAQHHIII,
SIHTHAQHHUII BA AOKAQAAMK (MaXaAAMFAMK
AAQBpPH — MAKOMOT TH3MMHM IIAKAAAQHH-
WHAAH TO HIAPK XAAKAQPH MabHABHIl
MAAQHMATH (EeHOMEHH TYNIYHYaCHIaya,
SBHH Y3rada XyAYAHH Ba XKaHPAH Typ-
Aapu (Ilammakom, Xopasm Ba dapro-
Ha-TOWKEHT MaKOM TypKyMAapu)ra
ara YHHBEpCaA STOHA TH3UMH Kabu AyHE
MYCHKQ 3KapaéHHra TabCHp KypCcaTMOK-
Ad. By 6up OyTyH aBAOA HAMOSIHAQAAPH
— eTYK CO3aHAQJ, XOHAHAA Ba HacTakop-
AapH XaMAQ IIEBPHSAT, MyCHKA HAM-(paHH
Ba “yCTO3-IIOrMpA” TABAHUMOTHHHUHT Oa-
AMHH HKOAKOPAHK Ba IDKPOYHAHK MaAQ-
HHSTH IOKCAAMIIN HATIKACUAKP.
3aMOHaBHIl MAPOMTAA MAKOMAApra
xusukumel - M.Bypxonos, M.Ampa-
dmit, A.3oxupos, T.Kyp6onos, ®.Sxos-
Anosckuii, M.Toxues, P.Abayaraes,
M.Maxmyaos, M.bagoes, X.Paxumos,
H.Fuécop xabu KOMIO3HTOpAApHMHU3-
HHMHI MyCHKA aCAPAAPHAA Ky3aTHII MyM-
KMH — OyAapAQ MyCHKA Ba MEBPHATHUHT
YYKYP aAOKAAOPAMIH, AUPHK-pascauil
TabCHP AOMPACHHHMHI KeHTAHTHPHAHIIN
aKCH.

Y3bexk MycHMKa CaHbBaTHHHHI MIAKA-
Aanmumupa Aanmep HasowmitHuHr mwxo-
AMETH HMAXoMOaxm Mamba cudarmaa
AAOXHAA axaMusT Kach arapm: M.Max-
mypoBauHr  “HaBo”  cum¢onmsicy,
M.Toxuepnunr “Illonp Myxab6atn”
CUMOHMK nmoaMacy, bemmman, Tykku-
3UHYM Ba YH OMPHHYH CHMQOHHUSAAPH;
M.Baoesnunr Mkxurun cumponmscy,
M.Bypxonosuunr “Aaumep Hasowmit”
onepacu. Ainukca, Aanmep Hasowit-

Pycmambex ABAYAAAEB

HMckyccTBO MakoMaTa — 3HAYHTEAD-
HOe SBAHHEe MHPOBOH MY3bIKAABHON
KyAbTypbl. O6006mas Ha BBICOKOM IPo-
(peccHOHAABHOM YPOBHE My3bIKAAbHBbIE
JKeMUY)KHHBI, CO3AQHHbIE TeHHEM Hapo-
AoB BocToka ¢ ApeBHMX IepHOAOB He-
AOBEYECTBA AO HAIIMX BPeMeH, MAaKOMbI
OTpPa3MAM TICHXOAOTHIO, MHpPOBO33pe-
HHE, ICTETHKYy HAPOAHOTO CO3HAHH,
ero pHAOCOPCKYI0 MyAPOCTb.

Hcropuio mpouecca pasuTus Ma-
KOMHBIX TPAAMIIMH YCAOBHO MOXXHO
Pa3AeAMTb Ha ABa OOABLIHX IMeEpPHOAA
— TepHOA dBOAIOLIMH MAKOMOB C APeB-
Heimmx BpemeH (c ¢opMUpOBaHHSA
ero MepBHYHBIX IAACTOB, BO3MOXKHO
C KYAbTOBBIX TIECHOTIEHMI A0 IHMKAA
“XycpaBoHH™ M AaAee C MEAOAMKO-HH-
TOHAIIMOHHBIX HCTOYHUKOB Pa3BHTBIX
BOKAABHO-MHCTPYMEHTAABHBIX JKaHPOB
CPeAHeBEKOBbsI, THIIA AIIyAd, TAPOHA,
mempas) A $OPMHPOBaHHS MAKOMHBIX
CHCTeM, KaK IIMKA ~/ABEHAAI]ATh MaKo-
MOB” U TIEPHOA Pa3BUTHS, OOHOBAEHHS
M AOKAAM3ALMH — ¢ OPMHUPOBAHKSA CH-
CTeMBI MAKOMATa AO IOHATHS GeHOMeHa
AYXOBHOH KyABTYpbI HapoAOB BocToka,
TO €CTh YHUBEPCAABHON AMHOH CHCTe-
MBI C €€ PeTHOHAABHBIMH U XAHPOBBIMH
pasHosupaHOCTSIMA  (kak  [[lammaxom,
kAl Xopesmckux u Qeprano-Tam-
KeHTCKMX MAKOMOB), OKa3bIBAKOMIUX
BAMSHHE HA MHPOBOH MYy3bIKAABHBII
Tpolecc. ITO Pe3yAbTAT XYAOXKECTBEH-
HOTO TBOPYECTBA H PA3BUTHS HCTIOAHH-
TeABCKOH KYABTYPbI LIEAOTO TIOKOAEHHS
HapOAHO-TIPOQECCHOHAABHBIX ~ My3HI-
KaHTOB, TeBIIOB U 6aCTaKOPOB, a TAKXKe
MO93HM, My3bIKAABHO HAYKH M TPaAH-
I[HOHHO# IIKOABI “yCTO3-IIOTHPA .

CeroaHs nHTEpeC K MaKOMaM, IpH-
MEAIIMM U3 TAYOHHDI BEKOB, OMPEACAS-
10T 0cobeHHOCTH My3biku M. BypxaHoBa,
M.Ampadu, A.3axuposa, T.Kypbauo-
Ba, ®.fHoB-AnoBckoro, M.Tapxuesa,
P. Abayaraea, M.Maxmyaosa, M.Ba-
doesa, X.Paxumona, H.I'mscosa u ap.,
B KOTOpO# 60A€e OTYETAMBO MPOSIBAS-
eTcsa crenuuka ux obpasHOro psiaa
~ TAYOMHHAS CBSI3b TO93UM M MY3bIKH,
CAEPKAHHOCTb H CTPOTOCTh KOAOPHTR,
YTAYDAHHOCTD AHPHKO-PHAOCOPCKOrO
BO3AGHCTBHSL.

B popmupoBanum y36ekckoro Myssi-
KAaABHOTO HCKYCCTBA B Ka4ecTBe MCTOY-
HHKA BAOXHOBEHHS BKHOE 3HAYEHHe
uMeA0 TBopuecTBo Aammrepa Hasowu.
Ha ocrose ero mpousBeseH#it CO3AQHbI
cumponns “Haso” M.MaxmyaoBa, crm-

Rustambek ABDULLAEV

The art of magomat is a significant
phenomenon of world musical culture.
Summarizing at a hiéhly professional
level the musical pearls created by the
genius of the peoples of the East from the
ancient periods of mankind to our times,
magoms reflected psychology, worldview,
aes&‘letics of the national consciousness,
and its philosophical wisdom.

Historical process of the development
of magom tragitions can be conditionally
divide(é into two large periods: the period
of magoms’ evolution from ancient
times (the formation of its primary
strata, possibly from cult chants to the
“Khusravoni” cycle and further from
melodic-intonation sources of developed
vocal and instrumental genres of the
Middle Ages, such as ashula, tarona,
peshrav) to the formation of magom
systems, like the “Twelve Magoms”
cycle and the period of development,
ufdating and localization - the formation
of the magomat system (as a ttﬂpe of oral-
professional musical art ) to the concept
of the phenomenon of spiritual culture of
1tilntigeoples of the East, that is, the universal

ified system, with its regional and genre
variety (as Shashmagom, Khorezm and
Ferghana-Tashkent ~maqom  cydles),
which influence the world music process.
This is the result of artistic creation and the
development of the performing culture
of a whole generation of professional folk
musicians, singers and bastakors, as well as
oetry, music science and the traditional
‘ustoz-shogird” school.

Today the interest in maqoms
that came from the depths of centuries
is determined by the features of the

music by M.Burkhanov, M.Ashrafi,
D.Zakirov, = TKurbanov,  F.Yanov-
Yanovsky, M.Tadzhiev, R.Abdullaev,

M.Makhmudov, M.Bafoev, H. Rakhimoyv,
N.Giyasov and others, which clearly
reflect the specificity of their imagery - the
deep connection of poetry and music, the
restraint and rigor of color, the depth of
lyrical and philosophical influence.

The creativity of Alisher Navoi was
of great importance in the formation
of Uzbek musical art as a source of
inspiration. On the basis of his works, the
zmphonirl “Navo” by M.Makhmudov,

e symphony poem “Love of the Poet”,
the Fifth, Ninth and Eleventh Symphonies
by M.Tadzhiev, the Second Symphony
by M.Bafoev, the opera “Alisher Navoi”
by MBurkhanov were created. The



Maxomom 8a 6acmaxopiux uxodu

Maxomam u KOMRO3UMOPCKOe meopHecmnso

Maqomat and composer’s creativity

[y
(3]

@ nuHr “Xamca” TYpKYMHAQTH AOCTOH-
AAPHHUHT HHXOSATAA MAIIXyPAUTH Y30eK
MYCHKAAH TeaTPH TAPAKKMETHAA MYXHM
poab yitHavian. Byaap XX acprunr 20-
9H FMAAAPHAA MAKOM, YOAFY Ba allyAd
iyArapu acocupa sipatHara Qapxop
Ba [upun” xamaa “Aaiian Ba Maxkayn”
MycHKaAn Apama criektakasapu (FOmyc
Paxabuit Ba Tyxracun >Kaamaosaap
anHpomAa); 30-un HHAAApAATH MY-
CHKaAM Apamaaap — B.Ycmencxwitnunr
“@apxoa Ba Iupun” xampaa P.I'anap Ba
T.CoauxoBaurr “Aaiian Ba MaxuyH';
KEAIYCHAQ YAQp aCOCHAQ FKOA ITHATAH
y3bex omeparapu — “Aaitam Ba Max-
uyn” (P.Tausp Ba T.Coapuxos, 1940)
Ba “®apxop Ba Illnpun” (B.Ycnenckuit
Ba [.Mymeas, 1951) xampa “Amao-
pom” (M.Ampaduit, 1958); byrapaan
tamkapu V.AxbaposruHr “Aaiiam Ba
Maxuyn” 6asern (1968) Ba “Xamca
caxudarapu 6yirab” BoKaA-CHMPOHHK
noamacupup (1972).

Aanmep Hapowitanar “Xamca”cu
OpHrHHAA Ba OYIOK acap OyAu6, yHHHT
AOCTOHAAPHAA KATTa MKTHMOMI-(aa-
caduit, MabpUPUI, AXAOKHMH-TABAUMHUIT
Ba aAAOMIT-CTeTHK KApamAapy y3 uépo-
Aacunn torraH. 1y 6ouc yruHr yaraua
MHAAMAAMK ~KJPCATKHYMHH MYCHKAAH
“Xamca’pa KysaTHm . Kowmmo-
surop Mycrado bapoesnnnr 2017
fimapa Aanmep Hapomit Homuaaru orme-
pa Ba 0OaAeT TeaTpH CAaXHACHAA KyHHA-
ran “Xamca” omepa-6asetn (ambperro
myassudu - Cyaronmypos Oaum Ba
M .Badoes, pexuccép Auapeit CAoHIM)
MHAAMI MaHOAAAp TabCHPH HAMYHACH-
aup Ba ymby xoaar Aammep Hasowit
IEBPHATHHHHT OAMHIT TH3HMH OPKAAR
Ky3aTHAMOKAA. Bup OyTyH omepa aca-
pHAQ aHbAHABHIl Y30eK MYCHKACH Kaa-
PHATAAPH, XyCyCaH, MaKOM JKaHPHHHHT
001 HaMyHaAapH OPKAAH MAK MapoTaba
akomnb “Xamca” ’I')’p]g’MPIHP[HI‘ bapua
bemTa AOCTOHAAPHHH OMPAAIITHPHIITA
XApaKaT KHAHHTH.

M. Bagoes y éxu 6y pocToHra xoc
OyATaH BOKea-XOAMCAAAPHHHI CIOKET
M3YMAAMTHHH aKC STTHPHIIHH MaKCaA
KHAMaHAH. AVHE AaMAQ, orepa-6aseTaa
WOHPHUHT 00pasH acoCHit, Xap Oup cax-
Ha KyPUHHIINAA X03HP OFAHO, HIITHPOK
3TaAM —IOMPHHHT J3HTa XOC ACHTMOTH-
Bu (acocuit massycu) “HaBo” makomu-
HHHI HMHTOHAIMOH THAH (Capa.x,60g)n
HaBoHHHT eTakun OXaHTH) OpKaAH, Ou-
POK Y Xap cadap sHIHYa, MyCHKaAH Ou-
PHKMAAAp TAbCHPHAA HPOAIAAHAAH.

M. Badoesrnnr “Xamca” onepa-6a-
AETHAQ Y3rada MHUAAMM TEHTAMK MKKHTA
KapaMa-KapIii HErusd YHFYHAMTHAQA
KY3aTHAGAM; MAacaAaH, “$OABKAOPH3M’
(mompruHT Gapumit 06pasu KOMIO3H-
TOP TOMOHHAQH MAaKOM MaB3yH OPKAAH
fepuaran) — Myaaand y3ura xoc 6aaumit

® ponmveckas moaMa “Aw6oBb moara’,
[Taras, Aessitas u OAMHHAALATAS CHM-
porun M.Toxuesa, Bropas cumponnus
M.Bagoesa, omepa “Aaumep Hasou”
M.bypxanosa. Baxnefimryro poab B
PasBUTHH Y30EKCKOTO My3BIKAABHOTO
TeaTpa ChirpaAd MCKAKYHTEAbHAs IIO-
IyASIPHOCTb AAQCTAHOB IjMKAa “Xamca’
Aammepa Hasou. ITo arum npoussepe-
HHSM GPI:LAH CO3AAHBI My3BIKAABHO-APA-
MaTHyeckue crekTakau 20-x ropos XX
croaerus “Qapxap u Hlupun” n “Aeii-
an u Mepxuyn” (Ha ocHOBe 06pasioB
y30eKCKOM  TPAAMIJMOHHOHM  My3BIKH
npu ydactuu FOnyca Papkabu u Tox-
TachiHA /KAAMAOBA); My3BIKAAbHbIE
Apamsl 30-x ropos “®apxap u Hlupus”
B. Yenenckoro u “Aeiian 1 Meaxuyn”
PTI'amspa u T.CappikoBa, Ha OCHOBe
KOTOPBIX B AJAbHeMIIeM OBIAM CO3Aa-
Hbl y30ekckue onepsl “Aeian u Meax-
{-IYH” P.I'auspa u T.Cappixosa (1940);
‘@apxap u [lupun” B.Ycnenckoro u I
Mymeas 31951 ; “Amsopom” M.Ampa-

u (1958), 6aser “Aeian u Mepxuyn”

1968) u BOKaAbHO-CHMQOHIIECKAS
noama “Tlo crpannuam Xamcer” (1972)
M.Ax6aposa.

“Xamca” Aanmepa Hasou - opuru-
HAAPHOE MacIITabHOe IPOH3BEAEHHE,
TIOSTHYECKHI IMKA, TAYDOKO 0TOOpa-
KAIOMUH  COLMaAbHO-QHAOCOCKIE,
NPOCBETHTEAbCKHE, MOPAAbHbIE U AHTE-
paTypHO-3cTeTHIecKHe B3raiabl. Coe-
00pasHoe MpOosBACHHE HAIMOHAABHOTO
TIOKA3aTeAs MOXHO MPOCACAMTD ¥ B
My3bikaAbHOM “XaMmca . Omepa-6aaer
“Xamca” M.Badoesa, mocraBseHHas B
2017 roay Ha cuene Boabmmoro Tearpa
onepsi u 6asera um. A.Hasou (anbper-
t0 CyarormypoaaOanma u M.badoe-
Ba, pexuccep Anapeit CAoHMM), cay-
XKUT 00paslioM BAMSHHSA HMCTOYHHKOB
HAIMOHAABHOTO 4Yepe3 XYAOXKeCTBEeH-
HYI0 cHcTeMy moasun Aaumepa Hasowu.
Briepsbie mpeAmpHHATA IOMBITKA 00D-
EAHHHTb B OAHOM OIIEPHOM IpOH3Be-
A€HHH BCe ISTh T0IM 3aMeYaTeAbHOTO
nukaa “Xamca” gepes 6GorarcTBo 06-
PasLoB y30eKCKOH TPAAMIIHOHHOM My-
3BIKH, B YACTHOCTH, )XaHPA MAKOMa, 4TO
TO3BOASIET IIOKA3aTh TAYOOKYIO CBSI3b
TPOIIAOTO C COBPEMEHHOCTBIO M Hey-
KAOHHYIO BEPHOCTb TPAAHIISM.

M.Bagoes He mpecaepyer 1eab
OTPa3HTb CHOXKETHYK IOCACAOBATEAD-
HOCTb COOBITHII, MPUCYIIYI0 TOH HAM
uHOM moame. Obpa3 moara sBAsieTCS
CKBO3HBIM B OIepe-OaAeTe, U OH IpH-
CYICTBYeT BO BCeX ILITH AEWCTBHSX,
TNIPUHAMAS Pa3Hble BUAbI — HHTOHAIH-
OHHbI 53pIKk Makoma “HaBo” cBoeo-
OpasHblil AeHTMOTHB M03Ta (BeAymas
vacts Capax6opu HaBo), HO KaKablit
Pas OH BOCIIPOU3BOAUTCS B HOBBIX, MY-
3BIKAABHBIX COYETAHHSIX.

@ exceptional popularity of “Hamsa”
cycle of dastans Ey Alisher Navoi played a
crucial role in the development of Uzbek
musical theatre. Based on these works,
such musical and dramatic performances
of the 20s of the XX century as “Farhad
and Shirin” and “Leili and Mejnun” (based
on samples of Uzbek traditional music
with the participation of Yunus Rajabi
and Tokhtasyn Jalilov); such musical
dramas of the 30s as “Farhad and Shirin”
by V.Uspensky and “Leili and Mejnun”
by R.Glier and T.Sadykov were created,
which in turn became the basis for creation
of such operas as “Leili and Mejnun” by
R.Glier and T.Sadykov (1940); “Farhad
and Shirin” by V.Uspenskiy and G.
Mushel (1951); “Diloram” by M.Ashrafi
(1958), ballet “Leili and Mejnun” (1968)
and vocal-symphony poem “On Hamsa
Pages” (1972) Ey I.Aklfarov.

B o eh KOy
“Hamsa” by Alisher Navoi is an original
large-scale wori, a poetic cycle that deepl
reflects social-philosophical, educationaz
moral and literary-aesthetic views. A
unique manifestation of the national
indicator can also be traced in the musical
work “Hamsa”. The opera-ballet “Hamsa”
by M.Bafoev, staged in 2017 on the
Bolshoi Opera and Ballet Theatre named
after A.Navoi (libretto by Sultonmurod
Olim and M.Bafoev, cgrector Andrei
Slonim ), serves as a model of the influence
of national sources through the artistic
izstem of poetry by Alisher Navoi. For
e first time, an attempt was made to
combine in one opera all five poems of
the wonderful cycle “Hamsa” through a
wealth of samples of Uzbek traditional
music, in particular, the genre of magom,
which allows to show the deep connection
of the past with modernity and constant
loyalty to traditions.
M.Bafoev is not intended to reflect
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@ ycAyOH KOHYHHATH OFiiHda MypoXKaar
3Ta OAAAMIaH IIAXCHIA MYCHKHI QUKD CH-
aTHAQ XaMAQ “TPAHCMHCCHS (XOp éKu
AAeT CaxHAAAPHAR) — MyailsH 06pasaap
€KH KYPUHMIIAQPHH TaBAAAQHTHPHII
MaKCaAMAQ, OMp TOMOHAQH, aHbAHABHIL
y3bex éxu 6omKa xaAkaap (poH, XuHA,
XHTOH, apab, HTaAbsH Ba 0.) MycHKacH
HamyHaAapu ( AAQH, MApOCHM Ba
XaAK KYIIMKAAPH ); MKKMHYH TOMOHAQH,
MYMTO3 KOMIIO3HTOPAAPHHHT aCapAapH
OXaHTAAPHMAAH POMAAAAHMIIL

“Xamca"HHHT OMpHHYHM KypHHHMIIA
— “Xaitpar ya-abpop” (ambamara myBo-
¢uK axaoxui, TapAMMuit Ba darcaduit
Macaraaapra GaruIIAAHTaH) OTIepAHHHT
y3ura xoc Mykapaumacu — Aaumep Ha-
BOMITHHHT 6yrOKAMIH (acapaa moup pe-
aurarusy “Tacaudu Haso” oxawru aco-
CHAQ TaBAAAAHTHPHATAH ). YHHHT aCOCHiA
apusicn “HaBo” MaKOMMHMHI MKKUHYH
rypyx mypbacn - “Mycrasopn Haso
TAAKMHYACH KyFHIa KypHAraH 6yau6,
KOMIIO3HTOP HHXOSTAQ EPKHH Ba SIKKOA
obpas spatapu (apus pHBOXH MakoM
amryAa ifyaaapura sikuH ). “Xaitpar ya-a6-
pop” aocronn “Xamca” ydayH AacTypmit
Baaucpafm yTalAM, LIy bomc orepapa
BOKaA Ba 0aAer KypHHHMIIAAPH OPKaAH
OMPHHYM AOCTOHHHMHI MaB3YCH HMOH,
OAaM Ba 0AAM~ — MHCOHHHHT SKaMMATAQ
Ty¥pH Ba MOK smamy o4ub Oepraapm:
moup ityan (“Capaxbopu Haso” oxanru
acocnpa Hasowit apusicu ) kjm xuxataan
Aavmep Hapowit AyHékapamuny y3uaa
aKC ITTHPraH acap CHPATHAA HAMOEH
6yaaam.

Myxab6ar pamsu, TypAH XaAKAAPHH
OMPAAIITHPHII FOSICH OYAMHILI, MIIKA
caprysamT-pocton “Papxop sa lupun”
ONepPaHMHI MKKMHYM CaxHacH “Ayrox’
MAKOMHHHHI MYCHKHMII MaHOaAapura
ACOCAAHTaH: MOMPHHHT PYXAAHTHPYBYH
Ba TabcupyaH apusicu “Camoin Ayrox”
MaKOM YOAFY HyAHM KyFMHHH KaMpab oAa-
au. PapxoaruHr AefiTMoTHBE “T'apaAyHu
Ayrox” OXaHrM acocmaa Kypuaras 6y-
Anb, Dapxop Ba Ilnpun ayatn, Xycpas
Ba Papxop aAmasorn xamaa PapxoannHr
AKYHMH apHsACHA2 HPOAA ITHAAAM. “Aail-
Ax Ba MaxeyH” — Myxa66aT Ba aliprAKK,
THMCOAH. YOy YYHHYH CaxHACH, aco-
CaH, BOKAA MYCHKACH JKaHpAapH — bom
KAXpaMOHAQp ApHACH, BOKAA aHCaMOA
(AyaT, KBapTeT)A2p, XOp TAAKMHMAQ
HAMOE€H OyAaAM. YHUHT MyCHKHIl MaH-
6barapu “Capax6opu Cerox, 6emra Ta-
POHacH 6MAAH" MAKOM allyAa AyAAAPH-
Ad Kysathaaau. By caxuamm cum@onHK
OPKECTp IXKPOCH 3MaC, GaAKH Kypcu3
xop (“Capaxbopu Cerox” oXaHru Heru-
3uAa) 04nb Hepaam. [onpHunr apusicu
xam “Capaxbopu Cerox” Kyiln OpKaAu
KyPHMATaH OJAMO, ONEpaHMHI >KOHAM
PaBUIIAQ CAMUMHUH XHC-TYHFY Ba YyKyp
MHCOHMI KEYMHMAAAPHH HPOAAAOBYK

®  HanmoHaAbHas — MAEHTHYHOCTH
omepsi-b6arera “Xamca” M.Bagoesa
NPOCAEXKMBAETCS B COYETAHHH ABYX
KOHTPACTHBIX IPUHIJHIIOB, 3TO: ~(OAD-
KAopu3M~ (XyAOKeCTBeHHBbIi 06pas 11o-
9Ta 3aAA€TCS KOMIIO3HTOPOM Yepe3 Ma-
KOMHYIO TeMy) — KaK CBOsI cobCTBeHHas
My3bIKAABHAS. MBICAB, C KOTOPOl aBTog)
BOAeH 00pamarhcs Mo KaHOHAM COb-
CTBEHHOTO XYAOXXECTBEHHOTO CTHAS,
u “rpancmuccus’ (xop mAm GareTHbre
CIJeHbI) — BOTAOIIEHHE OIPeAeAeHHBIX
00pa3oB HAH KapTHH HAH 0OPa3LIOB My-
3BIKH Y30€KCKOrO MAM APYTHX HAPOAOB
(npancxoﬁ, UHAMHCKOHM, KHUTaMCKOM,
apabckoil, uTaAbsHCKOM M T.A.) (Ha-
npuMep, 0OPSAbI, HAPOAHbIE MECHH) C
OAHO¥ CTOPOHBI, H C APYTOH — HCIIOAD-
30BaHHe MY3BIKH KOMIIO3HTOPOB-KAAC-
CHIKOB.

ITepBas kapruna “Xamco” - “Cwmsi-
Tenue npaseansx” (Xaitpar ya-abpop)
— CBOEOOPA3HbIIl IPOAOT — BEAHUHE I10-
ata Aaumepa Hasou (peuntarus noara
Ha ocHose Meaopan “Tacundu Haso”).
Ocnosnas apus HaBon nmocrpoena Ha
HHTOHALMSX BTOPOH IPYTIbI Iyb6ema-
koma “Haso” — “Mycrasoau Haso Taa-
KMHYACH M 3THM CO3AQH BBIPA3HTEAb-
HbIH, YPe3BBlYAMHO BBITYKABI 00pa3
(pasBuTHe apuy 6AMBKO K MAKOM alTyAa
ityasapura). Aacran Xaitpar ya-abpop
BBIIIOAHSET TNPOTPAMMHYI0 334y B
“Xamca”, yepes BokaAbHbIe U GareTHbIE
3MHM30ABl PACKPHIBAETCS COAEPIKAHHE
TIePBOt KapTHHBI — KOHIENIA “Bepa,
MHp M 4YEeAOBEeK , JKH3Hb YeAOBEKa B
obmecrBe: MyTh MO3TA MPOSIBAKETCS B
NPOU3BEACHHH, OTOOPAKAIOIEM MH-
posoaspenre Aammepa Hasou (apus
Hason Ha ocuose “Capax6opu Haso”).

Bropas kapruna “Qapxap n Iln-
pHH’ — CHMBOA 3eMHOil AK0OGBH, HAes
00beAMHEHHs PA3HBIX HAPOAOB B EAH-
HOE I[jeAOe — IOCTPOeHa Ha MY3bIKAAb-
HOM MarepHaAe Makoma “Ayrox’: sipko
BHIPA3HTEAbHAS APHS 109TA OXBATHIBAET
MEAOAMIO MHCTPYMEHTAABHON YacTH
makoMa “Camoitn Ayrox”. Aeiirmoru-
BoM Qapxapa cAykut uHTOHauHs “Tap-
AyHMAYToX”, KOTOpas 3BY4HT B AydTe
(D:g)xaAa u Illupun, snasore Xocposa
u Qapxapa, a TakKe B 3aKAIOYUTEABHOI
apun Qapxapa. “Aeitan u Mepxuyn”
— cuMBOA G0ABIION AKOBH M pasay-
Kd. JTO TpeTbe AEHCTBHE CTPOMTCS B
OCHOBHOM Ha JKAaHPaX BOKAABHOH My-
3BIKM: APHH TAABHBIX IepOEB, BOKAAb-
Hble aHCamOAM (AyaT, KBapTer), Xop.
MysblkaAbHbIE HCTOYHHKH —CTPOMTCS
Ha ocHose “Capaxbopu Cerox” u ero
natu Tapowa. OTa ClieHa OTKpHIBaeTCs
He MCMIOAHEeHHeM CHM(OHHYECKOro op-
KeCTpa, a XopoM 0e3 COMpOBOKACHHUS
(na ocrose “Capax6opu Cerox”). Apns
T03Ta TOXe MOCTpoeHa Ha ocHoBe “Ca-

@ the story sequence of events inherent
in a particular poem. The poet's image
is through in the opera-ballet, and he is

resent in all five actions, taking different
Fonns - the intonation language of “Navo”
maqom is a kind of leitmotjf of the poet
(the leading part of Sarahbori Navo), but
each time it is reproduced in new, musical
combinations.

The national identity of the opera-
ballet “Hamsa” by M.Batoev can be seen
in the combination of two contrasting
principles, it is: “folklorism” (the artistic
image of the poet is given by the composer
through a magom theme) - as his own
musical thought, which the author is free
to use in accordance with the canons of
his own artistic style, and “transmission”
(chorus or ballet scenes) - embodiment
of certain images or pictures or samples of
music of Uzbek or other peoples (Iranian,
Indian, Chinese, Arabic, Italian, etc.) (e.g.
rituals, folk songs) on the one hand, and on
the other - the use of classical composers’
music.

The first picture of “Hamsa” -
“Confusion of the Righteous” (Hayrat ul-
abror) is a kind of prologue - greatness of
poet Alisher Navoi Fthe poet’s recitative on
the basis of the melody “Tasnifi Navo”).
Navoi's main ariais built on the intonations
of the second group of the shubemaqom
“Navo” - “Mustazodi Navo talkinchasi”
and this created an expressive, extremely
convex image (the development of the
aria is close to the magom ashula yullati).
Dastan “Hayrat ul-abror” performs a
pr(c)igram task in “Hamsa”; through vocal
and ballet episodes the content of the
first picture is revealed - the concept of
“faith, peace and man”, the life of a person
in society: the poet’s path is manifested
in the work reHedin the worldview of
Alisher Navoi (Navoi's aria on the basis of
“Sarahbori Navo”).

The second picture “Farhad and
Shirin” - a symbol of Earth love, the
idea of uniting different peoples into
a single whole - is built on the musical
material of the maqom “Dugoh”™: the
vividly expressive aria of the poet covers
the melody of the instrumental part of
the maqom “Samoyi Dugoh”. Farhad 's
leitmotit is the intonation of “Garduni
Dugoh”, which sounds in the duet of
Farhad and Shirin, the dialogue between
Khosrov and Farhad, as well as in
Farhad's final aria. “Layli and Mejnun”
is a symbol of great love and separation.
This third action is built mainly on
the genres of vocal music: the main
characters’ arias, vocal ensembles (duet,
quartet), and chorus. Music sources are
built on the basis of “Sarahbori Segoh”
and its five Taronas. This scene is opened
not by the performance of a symphony

—
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Maxomom 6a 6acmaxopiux uxodu

Maxomam u KOMNO3UmopcKoe msop4ecmaso

Magqomat and composer’s creativity

@ 5KyAa Ky4AH MYCHKHI TAAKHHAAPHAQH
OupHAMp.

Typrrasan caxna “Cabban caiép” -
IMOHP MHCOHMI MYXab0aTHHM, SXIIHAMK
Ba AAOAAT, CAAOKAT Ba COAMKAMK Kabu
MHCOHMH (a3HAATAAPHHM TaAKHH 3TaAHM.
YoAry MyKaAAMMaAQ XMKOS KHAYBYH Ma-
KoM "oary iiyau (“Tapayru Poct”) 6up-
AaMY¥ MaB3YHHUHT MHAAMHAMK MaBKEHHH
6ysmaiian. CaxHAHHHI MyCHKHIT MaHOa-
CH OPHMIMHAA KOMIIO3HTOP TOMOHHAQH
APATHATAH; KyPHUHMII MAapKasH eTTH
caiépanu HPOAAAOBYH paxc‘\a}; (Typan
XaAKAQp KyHAQpHTa aCOCAQHTaH ).

Woxrumonii-cuécuit, Ppascadpuit Ka-
PAlIAAPHHH MYKaMMaA aKC ITTHpraH
“Capan Mckanpapuii” omepaHHHT OXHp-
i ppeckacy 6yAMO, BASMHH MaB3yAaru
MAIIAKKATAM B KAHFYAH XAPAKaTAAPAAH
6upn. Mycnkmit mas3y “Tacau¢u Bys-
PYK' MAaKOM YOAFy HYAH OPKAAM HOA-
Fy Ba BOKAA KyPHHHMIIAAPHHHMHI aKCH.
loupHuHr BokaA mapTuscu dascaduit
MYAOXa3aAap TYCHAQTH EPKHH, AHPHK
JKHXATAQH Ba3MHH HYHAAMIIH ("I/Ipox"
MakomuHuHr “Bosyprommit’  Kyiiu)ra
KyPHATaH.

Mycrado badoesnunr “Xamca” ome-
pa-6aAeTH y3ura Xoc MUAAMHAMTY GHAQH
DKPAAHO TYpaAH, acapAd MyaAAHHHHT
OPHMIMHAA MYCHKHI MaHOAAApAQH Taml-
KapH y30ex MakoMoTH Tyb TypKymH,
IOHECKO Tomonupan “MHconusT-
HUHI HOMOAAMH MAAQHHH MEPOCH AYP-
AoHacu” Ae6 avTHpOd aTHATaH, “Illam-
makom” (Byspyk, Poct, Haso, Ayrox,
Cerox Ba FIpoK MaKoMAapH )HMHT YOAFy
Ba alllyAd MyAAAPHAAH IDKOAMH PoFiaaAa-
HHMATaH Ba yAap ymoby I0KCaK aCapHHHT
MYCHKHI TAAPHOKHAQ Y3 AKCHHH TOIITaH.

Y36ex MAKOMOTH TapHXH Ba Ha3apHil
acocaapy, XXI acppaa beBocura HcTed-
MOAAA OYAraH aHBAHAAAPHH Y3AALITH-
pumaa bexuéc TasHy 6YAnO xu3MaT Ku-
AM6 KEAMOKAQ; YHHHT aHbAHAAAPH — TOM
MabHOAATH JKOHAH JKapa€H. ¥ Hadakar
JIMHII ~ MAAQHHATHHH — MPOAAAOBYM
KAAPHAT 9MAc, 6AAKM OYTYHIH HKOAMIT
MHTHAMIIAAPTa HAXOM OaxIil STyBUH Ba,
alTHY YOFAQ, UICTUKOOATa MHTHAI'AH Ma'h-
HaBHH KyAPaTAHP.

® pax6opu Cerox” u SBASETCS OAHHUM
u3 HanbOAee BHICOKHX 0OpPasIioB BbIpa-
JKeHHS KHBOTO, NCKPEHHETO YyBCTBA
AYOOKHMX YeAOBEYECKHX MepesKHBaHHUIL.

Yerpepras kapruna “Cemp maaHer”
(Cabpam caitép) Bocmesaer ueroBede-
CKYI0 A0OOBb, IIPH 3TOM IIPOMOBEAYIOTCSA
MAeH A0Dpa M CIIpaBeAAMBOCTH, BEpHO-
CTH, IPeAAHHOCTH ¥ ryMaHu3Ma. Mucrpy-
MEHTAAbHOE BCTYTIAGHHe, B KOTOPOM
3By4aT IOBECTBOBATEAbHbIE WHTOHALMH
Hayaaa MakoMHo# Meaopun (“Tapaymn
Poct”) He paspymaer HaLMOHAABHYIO
crenuduky aTor Tembl. Kommosuropom
CO3AQH OPHTHHAABHBIN  CLIeHHYeCKHI
MY3bIKaAbHBIA HCTOYHHUK. LleHTpOM peit-
CTBHSI SBASIOTCS TAaHI[bl, BOTAOIMIAOMIHE
cofoil ceMb MAaHET (COMPOBOXARIOTCS
TeCHSIMH Pa3HBIX HAPOAOB).

[Tocaepnss ¢pecka “Crena Mcxan-
aepa” (Cappm Vickanpapwit), orobpaxas
COLIMAABHO-TIOAMTHYECKHE,  PHAOCOP-
CKHe B3TASIABI, PACKpbIBaeT MarybHOCTb
CaMo#i MAeH BOHHBL MysbIkaAbHAs TeMa
oTobpakeHa HHCTPYMEHTAaABHO M BO-
KaABHO MEAOAMSMH MakoMa “TacHu¢u
Byspyk”. BokaabHast mapris moara c ot-
TeHKaMH (HAOCOPCKOrO pasMbIIIACHHS
CTPOMTCS HA MEAOAMIO ~DO3YproHuii”
makoma “HUpox”.

Onepa-baser “Xamca” Mycrado Ba-
$oeBa OTAMYALTCS OT APYTHX IIPOH3BEAL-
HUM HAIMOHAABHOM cnoeoépasnocn}o,
TBOPYECKHM HCIIOAb30BAHHEM HHCTPY-
MEHTAABHBIX M BOKaAbHBIX YacTeit “[Ilam-
makoma” (Byspyk, Pocr, Haso, Ayrox,
Cerox u I/Ipoxgj( npusHansoro OHE-
CKO xak ‘HleAeBp HEMaTepPHAAbHOTO
KYABTYPHOTO HACA€AMS 4YeAOBEYecTBa ,
KOTOpbIe HAallIAM CBOE BbIPOKEHHE Herlo-
CPEACTBEHHO B Pa3BUTHH ITOTO 3HAYH-
TEABHOT'O MY3bIKAABHOTO TIPOH3BEACHH.

Vcropus u TeoperHyeckue OCHOBBI
y3bexckoro makomara B XXI Beke cocras-
ASTIOT OCHOBY OCBOEHHS €r0 TPAAUIIHI, U
9TH TPAAMIIMH — XHUBOM IPoIiecc. ITO He
TOABKO ILIeHHOCTb, OTOOPAKAIOMas KyAb-
TYpY NPOIIAOTO, B YCAOBHSX COBPEMEH-
HOCTH 3TO CTHMYA AAS TBOPYECKUX HCKa-
HMI1 X OAHOBPEMEHHO AYXOBHAs CHAA AASL
TMOCA@AYIONIETO Pa3BUTHSL

® orchestra, but by the chorus without
accompaniment (gased on “Sarahbori
Segoh”). The poet 's aria is also built on
the basis of “Sarahbori Segoh” and is one
of the highest models 0% expression of
living, sincere feeling, and deep human
emotions.

The fourth picture, “Seven Planets”
(Sabaai sayyor), selebrates human love
while prea}gling ideas of goodness and
justice, loyalty, devotion, and humanism.
The instrumental introduction, in which
the narrative intonations of the beginning
of magom melody (“Garduni Rost”) do
not destroy the national specificity of this
topic. The composer created an original
stage musical source. The center of action
is dance scenes, which embody seven
planets (accompanied by songs of various
peoples).

The last fresco, “Iskander's Wall”
(Saddi Iskandariy), displaying socio-
political, philosophical views, reveals
the h. Iness of the idea of war
itself. The musical theme is displayed
instrumentally and vocally by the
melodies of “Tasnifi Buzmﬁ" magqom.
The vocal party of the poet with shades
of philosophical reflection is built on the
melody “Bozurgoniy” of “Irok” magom.

The opera-ballet “Hamsa” by
Mustafo Bafoev differs from other
works by national identity, creative
use of instrumental and vocal parts of
“Shashmaqom” (Buzruk, Rost, Navo,
Dugoh, Segoh and Irok), recognized by
UNESCO as “Masterpiece of intangible
cultural heritage of mankind”, wildch
found their expression directly in the
development ()){F this significant musical
work.

The  history and theoretical
foundations of the Uzbek maqomat in
the XXI century constitute the(lbasis for
the development of its traditions, and
these traditions are a living process. It is
not only a value that reflects the culture
of the past, in modern conditions it is an
incentive for creative searches and at the
same time a spiritual force for subsequent
development.




POCCHUS MY3EMHUAATHA

KAM MABAYM BYATAH

V3BEK KYAOAYUAUTH
TYIIAAMHU

Examepuna EPMAKOBA

Poccusipa V36eKHUCTOH KyAOAUH-
AurH GyloMaapu AaBAaT DPMHTaXH,
Poccus aTHOrpadus mysein, AaBaaT

IIApK My3efM CHHTapH MaIIXyp My-
3eflAapAa HaMOMMII 3THAAAM. Bupok

TaHMKAM pyc paccomu B.A.IToaeHos-
HUHT Mysen-KypukxoHacuaa XIX
aCp OXMpHTIa TAAAAYKAH Y30eK KyAOA-
YMAUTMHHMHT HOE6 TYTIAAMAAPH CaKAa-
HUIIMHYA XaMMa XaM OHAMaAM.

B.A. TToaenoB 1892 imapa Oxa
AAPECH KMPFOFHAQA AAAA XOBAM KypPHII
6rAaH HapakaT OMAACH YUyH Yil, Gaa-
KH, OIYHUHTACK, V3 TYIIAAMAAPH Y4YH
My3eH XaM KyPHIIAEK a3aAUN OP3YCH-
HHU pyé6ra YiKapapu.

IToAeHOB KapuMMMII OCOpH-aTH-
KaAapHU  TYTIAAUAWIAH  AlIAAAWM
(aHTHKBap )KOAAEKIIMOHEp  IMACAM.
Bytomaap yum OGapumitanru Gmaan
yaura >xaab srapau. Byaap pyc xsac-
HMKAApH (KBAC COAAAMTAH HAMIIAQP),
MApKOHa MHC HAMIIAAP, $OpC KO-
IIMHAAPH, XaTTO KeMa TaXTaAapH XaM
OYAMIIH MyMKHH 9AH.

PaccoM y30eK KyAOAYMAMK Ha-

arapuan Hmkamit Hosropoaaa
1896 #ma 28 maripan 1 okrsbpraya
6yAnb yrran Maunbyp XVI Byryn-
poccus caHOaT Ba DapAuHid Kyprasma-
cHpQ coTHO oAapM. Ymby Kyprasma-
Aa Poccus mmmepumscunmHr 6apya
bypuakaapupas, myHuHrAeK, Illapk
MaMAaKaTAapu — SPpoH, XMHAUCTOH,
A¢ronncron, XuTOMAAH KEATHPHA-
rad 6yroMAap HAMOMHINTA KyHHAAAU.
Xap MHAM €3 MaBCYMHAQ JTKA3HAAAH-
ran spmapka 1896 inasa mHKHAOOTa-
4a 6yaran Poccusaa yAkaH Bokeara
aiAaHAM. ByHaa rasna xucobupan 70
Ta MABHABOH 0apro STHAAM Ba sHa
120 paH OpTHK OMHO yuyH XyCyCHit
IIaXCAQp Ba MYacCacaAap TOMOHHAQH
TyAOB amaara omupuasu. C. T.Mopo-

MAAOU3BECTHAS
KOAAEKIIMA Y3BEKCKOM
KEPAMHMKH B
POCCUMCKOM MY3EE

Examepuna EPMAKOBA

B Poccun kepamuka u3 Y3bexu-
CTaHAa IPEACTABAGHA B COOpaHMsX
TaKMX 3HAMEHUTHIX My3eeB, Kak o-
CyAapcTBeHHbI  OpmuTax, Poc-
CHFCKHI 3THOTpadHYecKHil My3eH,
TocyaapcrBennbiit Myseit Bocroka.
Ho maao xro 3Haer, yro B Mysee-3a-
MIOBEAHHKE H3BECTHOTO PYCCKOTO Xy-
aoxkanka B.A.IToaenoBa xpanuTcs
YHHKaAbHAsI KOAAEKIHS y30eKCKOM
kepamuku KoHIja XIX Beka.

ITocTponB ycaabOy Ha BBICOKOM
6epery Oxu B 1892 roay, B.A. IToae-
HOB BOIIAOTHA CBOIO AQBHIOIO MeUTY:
CO3AATh He TOABKO AOM AASl CBOEM
CeMbH, HO M My3eH AASl CBOEH KOA-
AEKIIHH.

IToaeHOB He OBIA 3asIAABIM aH-
THKBApOM, IIeACHANIPABAEHHO COOM-
PaBIIMM IpeAMeThl CTapHHbL Bemu
ero TPHBAEKAAM HCKAIOYUTEABHO
C XYAOXK€CTBEHHOH TOYKH 3peHHMs.
OT0 MOrAH OBITh PycCKHe KBACHUKH,
BOCTOYHAsI MEAHAsI TTIOCYAQ, TIePCHA-
CKHe M3PasIbl ¥ AKe KOpabeAbHbIe
AOCKH.

Y3bekckas kepaMHKa ObiAa IpH-
obpeTeHa XyAOXKHHKOM Ha 3HaMe-
auronn XVI Bcepoccuiickoit mpo-
MBIIIACHHOH M XYAOXKeCTBEHHOM
BBICTaBKe, KOTOpasi MPOXOAMAA C 28
Masi 1o 1 oxrsi6psi 1896 roaa B Hink-
HeM Hosropoae. Cropa crekaamchs
TOBapPBI CO BCEX KOHI[OB Poccuiickon
MMIIEpHH, A TaKKe u3 cTpad Bocro-
ka — HMpana, Muanun, Apranucrana,
Kuras. Spmapka paborasa exeroa-
HO B AeTHee BpeMs. BricTaBka 1896
rOAQ CTAaAQ BBIAAIONIMMCSI COOBITH-
eM B AopeBoAronmonHo# Poccum.
3a cuer ka3HbI OBIAO BO3BepeHO 70
MaBUABOHOB, U eme 6oaee 120 coo-
PY)KEHHH ONAAQTHAM YaCTHbIE AMIIQ
u  yupexaenus. Ilpeaceparesem
BbicTaBoyHOrO Komurera 6pia C. T.
Mopo30oB, OAHMM H3 TTaBHABOHOB
3aBepoBaa C. M. MamonToB. AAs
CPeAHEasHaTCKOTO OTAeAA IOCTPOH-
AM TIABUABOH B MaBPUTAHCKOM CTHAE
no npoekry npodeccopa A.H. Io-
MepaHIleBa.

B.A. TToaeHOB Okasaacsi BoBAe-
YeHHBIM B IIOATOTOBKY 3TOTO I'paH-
AHO3HOTO MeponpusTus 6aaropaps
cAy4daro. Aasi o%opmemm BBICTaBKH
Muxanay Bpybeato 6pia0 3akazano
ABA KHBOITHCHBIX ITaHHO: “TIpuniec-
ca I'pesa” Ha croxer mpecst Pocrana

LITTLE KNOWN
COLLECTION OF UZBEK
CERAMICS IN THE
RUSSIAN MUSEUM

Ekaterina ERMAKOVA

Ceramics from Uzbekistan
is presented in Russia in the
collections of such famous
museums as the State Hermitage,
the  Russian  Ethnographic
Museum, and the State Museum
of the East. But few people know
that the Museum-Reserve of
the famous Russian artist V.D.
Polenov holds a unique collection
of Uzbek ceramics of the late XIX
century.

Having built the estate on the
high bank of Oka River in 1892,
V.D. Polenov realized his old
dream: to create not only a house
for his family, but also a museum
for his collection.

Polenov was not an avid
antique dealer who purposefully
collected  antiques. = Things
attracted him exclusively from
an artistic point of view. It could
be Russian fermenters, eastern
copper dishes, Persian tiles and
even ship boards.

Uzbek ceramics was acquired
by the artist at the famous XVI
All-Russian Industrial and Art
Exhibition, which was held from
May 28 to October 1, 1896
in Nizhny Novgorod. Goods
flocked here from all over the
Russian Empire, as well as from
countries of the East - Iran, India,
Afghanistan, and China. The fair
worked annually in the summer.
The exhibition of 1896 became
an outstanding event in pre-
revolutionary Russia. 70 pavilions
were erected at the expense of
the treasury, and more than 120
structures were paid by private
individuals an institutions.
The chairman of the exhibition
committee was S.T. Morozov,
one of the pavilions was headed
by S..LMamontov. A pavilion in
the Moorish style was built for
the Central Asian department
under the project of Professor
A.N. Pomerantsev.

V.D. Polenov was involved
in the preparation of this grand
event thanks to the occasion.
For the design of the exhibition,
Mikhail Vrubel was ordered
two picturesque panels: “The

—
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@ 30B Kypra3aMa KyMHTACH PAHCH IAH,
C.11.MaMOHTOB IaBUAbOHAAPAAH OH-
pura MyAMpAHK KHAapAu. Ypra Ocué
oyaumu yays npodeccop A.H.ITome-
PaHI|eBHHHI AOFIMXACH aCOCHAQ MaB-
PUTaH yYCAyOMAQ MaxCyC ITaBHABOH
OyHEA ITHAANL

B.A.IToaenoB Tacopaud cabab
ymby KarTa TapbMpra >aAb KHAMHa-
Au. Kyprasmanu 6aammit 6e3ain mMak-
capampa Muxana BpybGeara mkkura
PaHITACBHpP MMAHHO Y4yH OylopT™Ma
bepuaasm. BYAaP: Pocran mwecacu
cioketn yuyH “Maauka I'pesa” Ba
AOCTOH cioxKeTH yayH “Muxyaa Ceast-
HHUHOBMY IaHHOAApH. Bupok, Mmre-
parop 6aAMHiT aKaAeMHSICH ab30AAPH
Bpybeanunr numaapusu spokcu3 Ae6
torapuaap. FOszara kearan Basmst-
HH TYFPHAAII BA TAHHOHHM TYTAAAALI
makcaprpa C.M.MamoHTOB paccom
B.A.IToaeHoBHH nimra Takaud aTasm.
IToaeHOB Myasand GmaaH aaoKasap-
HH SXIIMAAraH XOAAQ HITHU MyBadda-
KMATAM TYTaTHIIIa SPHITAAM.

M opacupa IToaeHoB y3ura xoc
Iy3aAAMTH OMAQH 9BTHOOPHHH 5KaAb
KHMATaH IApK KyAOAYHAHMK OyroMAapH
OHMAAH IIAXCHI TyTAAMUHM 60MMTHO
XaM osrapn. Hwxuuit Hosropoasan
KEATHPHATAH aiipuM OyroMaapaa pyc
Ba TOXXMK THAAAPHAAIH KOFO3 ITH-
KETKACH IIAKAMAATH CaBAO OeArsaapu
CaKAaHHMO KoAraH. YHra kypa, [loae-
HoB CamapkaHp 6yAmMuparu 6Gapua
KOAAGKIIMSIHM TaHAAD XaM yTupMait,
KyTapacura Xapup Kuarad. Mysei
XYOKATAQPUAATH  CaBAO  OeArmaa-
pura xypa, CaMapkaHp — MaxCyAOT
MIIAQD YMKAPHATAH JKOM CHATHAA
kypcaruarad. Illymaai 6yaca-pa, Ky-
AOAYMAMK OYIOMAQPHHHHI GaAmit
XYCYCHSITAAPUAQH ~ KeAnb  9mKub,
yaapuu CamapkaHa-Byxopo xyayau-
HUHI TYPAH MapKa3Aapura TeTHIIAH
Aeb xpcobaam MymxuH. YcAyOuit
Taxauaaap IloaeHOB TOMOHHMAQH
KyprasmMapa Xapup KHAMHTAH KYAOA-
YHAMK OYIOMAAQpH OpacHAA AaraH Ba
MHEAAAAPHUHT KaTTa 6up rypyxu 6up
MapKa3AQH KEATHPHATAaHAHTHHH, 9X-
THMOA OHMTTa yCTa TOMOHMAQH 5ICAATa-
HUHH QKPaTHO KyPCaTHII MMKOHHHH
bepaan. Ymby Oyromaap yaura xoc
JOMaAOK, CHPTH Ba 0E3aKHMHI paHI-
GapaHrauru 6maaH KpaAub Typaau.
Yaapaaru €3yBaapaa 3afTyH PaHT, OK,
CapFHII, 3yMpPaA PaHIAAp KyAAAHHAA-
AM, 6ab3aH TYK CAPUK-KU3FHUIL XKHUTap
PaHr, 04 CapHK €K KOpaMTHp GOHAA
aKC 3TTaH EPKHH XXHUTap paHr Oyexaap
XaM Kysra TamaaHaad. IToamxpom
€3yB ycaybura kypa, ymby rypyxaaru
byromaap MabayM pAapakapa M.K.Pa-
XMMOBHMHT KMTOOHMAQ YOIl 3THAraH
CamapkaHp AMKOITYACHHH ICAATAAM.

® u ‘Muxyaa CeastHUHOBHY Ha Obl-
AMHHBIN croxxeT. OAHaKO yaeHb! VM-
nega’ropcxoﬁ aKAAEMHH XYAOXKECTB
3abpakoBaan paborsr  Bpybeas.
YTo6Bl HCIIPAaBHTh CAOXKHBIIYIOCS
cutyanuio, C.M1. MaMOHTOB npuraa-
cua B.A. TToaeHoBa Aast oopaboTku
naHHO. [ToAeHOBY yAQAOCH HaAQAMTD
OTHOIIEHHS] C ABTOPOM H YCIIEIIHO
3aBePIIHTD ACAO.

Mexay aeaom IloaeHoB momoa-
HHA AMYHOe coOpaHMe BOCTOYHOM
KepPaMHUKOH, KOTOpasi, HECOMHEHHO,
NPHBAEKAA BHHUMAHHE XYAOXKHHKA
HeoOBIMHOM JKMBOMMCHOCTBIO. Ha
HEKOTOPBIX BelllaX, AOCTaBAEHHBIX
u3 Hmwkuero Hosropoaa, coxpa-
HHMAACh TOProBas MapKHPOBKa B
BUAe OyMaKHBIX HaKAeeK Ha pyc-
CKOM M TAAXHMKCKOM si3bIKax. Cyast
no HuM, IToaeHoB mpuobpea Bcro
KoAAeKIHI0 B CaMapKaHACKOM OT-
AeAe, CAEAAB 9TO OAHHMM MaxoM, Oe3
ocoboro pasbopa. B myseitnoit ao-
KyMEHTAIlMM Ha OCHOBAaHUH TOPro-
BOW MAapKHPOBKH B KaueCTBe MeCTa
npousBoACcTBa ykasaH CamapkaHa.
XoTs XyAOXKeCTBEHHbIe OCOOEHHO-
CTH CaMOH KEepPAMHMKH ITO3BOASIOT
OTHECTH ee K PasHbIM IIeHTpaM ca-
MapKaHACKO-OyXapCKOro — permoHa.
CTHAMCTHYECKHIT AHAAM3 TTO3BOASIET
BBIAGAHTD CPeAU KepaMUKH, IPHOO-
perenHoi IloaeHOBBIM Ha BBICTaB-
Ke, 6oAbIIyIO TpymITy 6AIOA ¥ yall,
IPOMCXOAMBIIYIO U3 OAHOTO LIeHTpa
H, BO3MOXXHO, CO3AQHHYI0 OAHHM Ma-
CTepOM. DTH IIPEAMETHI OTAUYAIOTCS
XapaKTepHbIM OKPYTAbIM MPOPHAEM
M OOIIMMHU YePTaMH TIOAHXPOMHOTO
Aexopa. B pocrmcu mcrnioab3oBaHbl
OAMBKOBBIH, 6eAblii, KpeMOBaroro
OTTeHKa, M3YMPYAHO-3€A€HBII IjBe-
Ta, HMHOTAQ TIOSIBASIETCS SIPKO-KO-
PHYHEBBIN KPACcKH, HaHeCEHHbIe Ha
OPaH)KeBO-TePPAKOTOBBIN,  CBET-

AO-XeATbii MAM Oyppii pon. ITo
CTHAIO TIOAMXPOMHO¥M POCIIHCH 3Ta
TpyNIia OTYACTH HAMIOMHHAET OAlO-
A0, orybAankoBanHoe B KHure M.K.
PaxmmoBa xak Camapxanackoe. Op-
Hako B aabbome H. Bypaykosa, us-

® Princess Far-Away” on the plot
of Rostand’s play and “MiEula
Selyaninovich” on the epic
story. However, members of the
Imperial Academy of Arts rejected
the work by Vrubel. To correct
the situation, S.I. Mamontov
invited V.D.Polenov to finalize
the panel. Polenov managed to
establish good relations with the
author and successfully complete
the case.

Between this and then,
Polenov replenished his personal
collection with oriental ceramics,
which undoubtedly attracted the
artist's attention with unusual
picturesqueness. Some items
delivered from Nizhny Novgorod
still have trade marks in the form
of paper stickers in Russian and
Tajik languages. Judging by them,
Polenov acquired the entire
collection in the Samarkand
department, doing it in one fell
swoop, without much analysis.
In the museum documentation,
based on the trade marks,
Samarkand is indicated as the
place of production. Although,
the artistic features of ﬁue
ceramics allow us to attribute
them to different centers of the
Samarkand-Bukhara region. The
stylistic analysis allows us to
distinguish among the ceramics
acquired by Polenov at the
exhibition, a large group of dishes
and bowls, originating from one
center and possibly created by
one master. These objects are
distinguished by a characteristic
rounc{ged rofile and common
features ot a polychrome decor.
Olive, white, creamy, emerald
green colors are used in the
gainting, sometimes  bright

rown colors appear on the

orange-terracotta, light yellow
or brown background. By the
style of polychrome painting, this
group partly resembles the dish
of Samarkand production noted
in the book by M.K. Rakhimov
[S]. However, N. Burdukov’s
album [1], published in 1904,
presents drawings of similar
plates purchased for the Baron
Stieglitz Museum in Bohautdin
and Vardanza villages of Bukhara
Region. One of the dishes
belonging to the collection of the
Museum of the East (Moscow) is
a direct analogy to the plate from
the Polenov’s collection.

It is known that polychrome
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Poccus myseiiudazu Kam mavaym 6yAzan y36ex KyAOA4UAUZY MYNAGMU

® bupox, H.Bypaykosuunr 1904
MIMAAQ HALIP 9THATraH aabbomupa By-
XOpO BHAOSTHHHMHT baxoyaaumH Ba
BapaaHse KHMIIAOKAAPHAQH 6apoH
HITurani Myseitn y9yH KeATHPHATAH
XYAAH IIYHAQM AMKOITYAAAPHHHT Pac-
mu xam 6op. Illapk myseitn (Mocksa
II.) TyTIAAMMra TETHIAM GYAraH Au-
Komm4aAapAaH 6upu IToaeHOB KoAAek-
IMSCHAATH AMKOITYaHMHT OeBocHTa
AHAAOTHAMP.

Mapaymkn, nmoauxpom 6esak Oe-
pum XIX acp oxupupa Ilaxpuca6s,
Karrakypron, FrokaAyBoH KyAoAurank
MapKa3AapHAQ XKYAA MAIIXyp OYATaH.
By epAmk kyAoAAap Xap XMA paHrAaru
KalllTa HAKIIAAPH, 6aXOpAQ OYMAAAM-
raH yAAQp Ba HIMPAAOP YTAAPHH 9C-
AaTaAMraH pacMAap 6maan GesaArax
paHr-6apaHr MAMIIAAPHH ad3aA Kyp-
raHAaap. IloAeHOB KoAAeKIMSICHAQH
OKpaTHO KYPCaTHATaH KyAOAYHMAHK
6yromaapu kympox, XX acpaa spa-
THATaH FIoKAyBOH MakTabu ycrasapu
— Yemon Ymapos (1901-1979) Ba
H60ayana Hapayaaaes (1927-1987)
HUHI MIDAAPHHU 3cAaTap. Friokay-
BOHAMK YCTaAap KaAaMH MyHKaAaMH
OMAQH HAKII COAMIIHHM yYMAQ HIHA-
cu 6yAran ac6o6 épaamMmAl, MAKA Ba
YM3HMKAAPHH THPHATaH XOAAQ, YM3Ma
y¥Ma HaKII COAMIN OMAQH YHFyHAQLI-
THpPTaHAQp.

Ymyman oaranpa, IToaeHoB koA-
AGKIMSCHAATH YOy  KYAOAYHMAMK
OYIOMAAPUHHMHI HAKIIAAQPH paHr-6a-
paHrAMrM OMAQH KHIIMHH XaipaT-
ra corapu. Yaappaa Hapayaraesaap
XO3UPIH KyHIa Kapap KyAAaMAMTaH
HaKIAAp XaM yupariau. Byaap cysa-
HAAAQPHUHT HAKIIAAPMHHU aKC ITTHpPA-
AWMTaH “TIAAAK I'yA” HAKIIAAQPH, TAPBY3
IIaAaru €K y3yM HOBAACHHH €ATa CO-
AAQAWTaH SIIIHA PAHTAATH YaMbapakau
HOBAQ, HAKIITA OK PAHTAATH HyKTaAap
61AaH MIIAOB GepHuL

AwkoraasappaH 6upu  MeBMOp-
YMAMK KONIIMHAAPMHHM 3CTa COAQAH-
raH y3rada TeOMeTPHK KOMITO3HIIUSI
6uran Gesarmaran. Mosuit paHraa-
M HaKI OMAAH aKPaAub Typasuras
SHA MKKUTa KOMHO AMKOITYaHU XaM
Iy Iypyxra KUPUTHII MyMKuH. Bup
Kapamaa yAaapuu Pumron kyaoAdn-
AMK OyroMAapu Ae0 VHAAII MyMKHH.
Acampa aca, byHaaim amac. Oaaraa,
Pumron Ba XyokaHA AMKOITYAAAPHHH
6e3ab TypaAMraH aHHK IamKapa yp-
Hura, Oy epaa KHsl YH3HKAAP TOPTHA-
rad. AMKOImIaHUHT TyOHAa — Pumron
HAKIIAAPUHM HPOAAAAFAMTAH aFAd-
HaAap, yAap opacuAark GoH KyK paHr-
AATH  JCUMAMKCHMOH HaKIIl OHAaH
TYAAMPHATaH 6yAu6, Oy xam yiby Mo-
TUB WKPOCHHHHI aHUKAHMTH Ba HO3UK-
anrn 6yinaa QaproHa ycrarapMHHUHT

® panHoM B 1904 roay, mpeacraBae-
HbI PUCYHKH aHAAOTHYHbIX Teg)e/\ox,
nprobpeTeHHbIX AAsi Mysest bapoHa
Irurammna B ceaenmsax Byxapcxkoi
obaactu Boxayraune u Bappanse.
OaHO M3 6AI0A, TPHHAAAEXKAIIHX
cobpanmio Mysest Bocroxa (r. Mo-
CKBa), IPEACTaBAsIeT cOBO0M MPAMYIO
AHAAOTHIO TapeAKe M3 ITOAeHOBCKOM
KOAAEKIIHH.

M3BecTHO, YTO NOAMXpPOMHasi
pocruch 6pIAQ TIOMYASIPHA B KOHIjE
XIX Bexa B psiae KepaMHYeCKHX I1eH-
Tpos: B Illaxpucabse, Karra-Kypra-
He, [wkayBaHe. 3AemHMe roHYapbI
IPEATIOYHTAAM PA3HOLBETHYIO IIO-
CYAy, KOTOPYIO YKpallaAH PHUCYH-
KaMM, HANOMUHAIOMMMH  y30PbI
BBIIIUBOK, PacIiBeYeHHBIX BCEMH OT-
TEHKaMH 3eMAH, 110 BeCHe IIOKpbIBa-
IOLIENCA LIBETAMH M COYHbIMH TPaBa-
Mu. BpipeseHHas rpymma KepaMHKH
M3 TIOAEHOBCKOM KOAAEKIJHH DOAbIIe
BCEr0 HANOMMHAET TMKAYBAHCKYIO
IIKOAYy — paboThl YcMOHa YMapoBa
(1901-1979) u H6oayaamt Hap-
syaraesa (1927-1987), BbimoAHeH-
Hble yxe B XX Beke. [wkayBanckue
MacTepa POCHHMCh KHCTBIO KAaAaMu
COYETAIOT C TPABHPOBKOM YH3MA,
npolaparnbiBasi KOHTYPhI M IITPUXU
MHCTPYMEHTOM C UTAOH Ha KOHIIE.

B meaom opnHameHTanms srom
IPYIIIbI KEPAaMHUKH U3 MOAEHOBCKOM
KOAAEKIIMH OPakaeT pasHo0Opasu-
em. Berpewatorcsa ysopsl, koTopbie
AO CHX TIOp IPOAOAXKAIOT HCIIOAB-
sosarb Hapsyasaesbl. 910 kpyrapie
PO3eTKH "TIaAaK-TYAb, BOCIIPOHM3BO-
ASIIIHE Y30PbI BBIIMTHIX MOKPHIBAA
CIO3aHe, 3€AeHBIM HM3BHUBAIOIIHIACS
nober, HAOMUHAIHIA apOY3HYIO
MIATh MAM BUHOTPAAHYIO AO3Y, pas-
paborKa y30pa GeABIMH TOYKAMHL.

OaHO Hu3 6ArOA YKpalleHO He-
OOBIMHOM TIeOMeTPHYECKON KOM-
NO3MIMeH, HaIIOMHMHAIONIEH apXH-
TeKTypHble u3pasnsl. K aToi ke
rpyIie NPUMBIKAIOT elje ABa HH-
TepPeCHbIX OAIOAQ, OTAMHYANOIIHECS
cuHe-6HMpr030BO# pocruchio. [Ipu
GeraoM B3TASIAE MX MOXHO IIpH-
HATH 3a PMINTaHCKMe H3peAms. Ha
CaMOM >Ke AeAe OHM TAKOBBIMH He
ABAAIOTCS. BmecTo ueTkoi pemrer-
KM, OOBIMHO yKpalIaBmei OOpPTHUK
PHIITAaHCKUX U XOAXKEHTCKHX OAIOA,
3AeCh  CBOOOAHO  PaCIIOAOXKEHBI
koceie mTpuxu. Ha aAne — xpyrw,
CXeMAaTHYHO  BOCIIPOM3BOASIIHE
PHUIITAaHCKHE PO3eTKH, GPOH MEXAY
HMMM 3aIIOAHEH CHHHMM PaCTHUTEAb-
HBIM Y30POM, KOTOPBIH OILSITh XKe He
AOTATMBAET 10 TOYHOCTH U H3silIe-
CTBY MCITIOAHEHHS 3TOTO MOTHBA AO
cTuasi pepranckux macrepos. Ile-
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painting was popular at the end
of the XIX century in a number of
ceramic centers: in Shakhrisabz,
Katta-Kurgan, and Gizhduvan.
The local potters preferred colorful
dishes, which were decorated with
drawings resembling embroide
patterns, colored with all shades
of the land, covered with flowers
and juicy herbs in spring. A
distinguished group of ceramics
from the Po%enov’s collection
most closely resembles the
Gijduvan school - the work of
Usmon Umarov (1901-1979) and
Ibodulla Narzullaev (1927-1987),
made in the XX century. Gijduvan
craftsmen paint with a brush
kalami in combination with
chisma engraving, scratching the
contours and strokes with a tool
with a needle at the end. In general,
the ornamentation of this grou
of ceramics from the Polenov’s
collection is striking in variety.
There are patterns that Narzullaev
still uses. These are round “palak-
gul” sockets, reproducing the
Eatterns of embroidered suzane
lankets, a green twisting shoot
resembling a watermelon rod or
vine, and design with white dots.
One of the dishes is decorated with
an unusual geometric composition
resembling an architectural tile.
Two more interesting dishes,
differing  in  blue-turquoise
painting, adjoin the same group.
At a cursory glance, they can be
mistaken for Rishtan products.
In fact, they are not. Instead of a
clear lattice, which usually used for
decoration of the rim of Rishtan
and Khodzhen dishes, oblique
strokes are freely located here. At
the bottom there are circles that
schematically reproduce Rishtan
rosettes; the background between
them is filled with a blue floral
pattern, which again does notreach

=
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® ycaybura eTaAuraH AQpaXkasa aMac.
AVIKOTTYaHH TyHTapraHUMH3AQ, YHUHT
OpKa TOMOHHAQ ITOAMXPOM AMKOITJa-
AapAa 6yAaAMraH HaKIIAAPra Ky3UMH3
Tymapu. By AMKOMYaHMHr opka TO-
MOHHIA TYIIHPHATAH TYAKHHCHMOH
pacm Myaaan¢ Gearncu €xu Tymop
6yarm xam MymkuH. Coxra Primnron
ycaybuparu 60IIKA AMKOITYAaHHHT Ta-
TMAQ YPTa acpAapAaru 30oMop¢ Tac-
BUPAAPHH 3CAATYBYHM HAAMKKA YXIIaIn
CHPAM HAIIIK, aKC TTaH.

IToAeHOB KOAAEKIMSCHAA FOKOPH-
AArH OKPATHO KYPCATHATAH KYAOAYH-
AMK OyIOMAApH IypyXMAAQH TalIKapH,
OOIIKA MApPKA3AAPHUHT KYAOAYHAMK
bytomaapu xam 6op. MacaaaH, Ty
AAMAQH sAMIHA GOHAQ EMHAMO KeTraH
THAAQ PaHI CHP KypHHHIIHAArH Oe-
3ak skmxatpaH XX acp ypraaapuaa
JKuzzax, Ypryr Ba YpMuTOH ycrasapu
sicaraH AaraHAapra HUXOSATAQ YXIIall
OyAraH AMKOITYAAAp XaM YPHH 3TaA-
AaraH. Exu MyaiiaH JCUMAMKAQPHUHT
fonrdarapy akCH TYIIMPHATAH MyXp-
AW HaKmAap 6MAaH Ge3aTHAraH sicc
AuKorya. f{Ha 6uTTa AMKOmYa aca
Fypymcapoit xyaoaumamk ycaybupa
besaaraH.

Bup Hewa mAMIIAAD Y3rava IIAKAH
6uraH 9pTHOOPHM TOpTaAH. MacaaaH,
ro3acura Ybaank (Byxopo BuaosTu
Xampo PaxpMOBaHHHT AOHAQH siCaA-
raH XyIITaKAAQPHHHU 9CAATAAMTAH KyIlI-
JaAap Ba FaporMO ryasap xarkaagasa-
PH KapaArad ryapoH. Mikkura aaoxpaa
IIAKAAATH — KEHI' OAMHAAMIaH 6opr
Ba TYBaKAQH MOOpPAT IOBUHHII >KOM-
ApH XaM aAOXMAQ KU3UKHII YyHFOTa-
au. IynuHraex, koasexipspan OyH-
AQH-AQ HOOAQTHH améAap XaM YpHH
oaranky, 6y XIX acpaa KyAsaHHATaH
KYAOAYMAHMK OYIOMAApH XaKHAATH Ta-
CaBBYPAAPMMH3HM SIHAAQ KEHIaHTH-
paau. OTHKYA KMHAMPHATAH OEKYAAH
ydTa y3apo OMpAamraH mnuéaavasap
KYPHHUIIHAQIU OepaHa CYB MAMIINA-
CH éKM YeKHII aCO06AAPH — IHAMMAAP
YUyH HKKH AOHa MyHAIITYK (mampoc
HAIT9aCH ) LIYAAp SKYMAACHAQHAHP.

Ymyman oaranpa, B.A.Jloaenos
MY3eHMAArH TYIAAMAAp opackpa 60
AQH 3HEA J30eK KyAOAUMAMTH OyioM-
Aapu OOPAMIM AHMKAAQHTaH. YAapra
KOCAAAp, AMKOITYAaAAp, TIYAAOHAQp
Ba Ky3aaap, pys3rop OyiOMAapH Ku-
paau. Ymby 6apua mpeamerAap Xa-
PUA KHMAMHTAH ITaMTHAQ OSHAMTHHA
YCTaAQp TOMOHHMAQH SICAATAaH XaMAQ
yllla TafTAAQ aHTUKBAapHaT OyAMara.
Byromaapuunr aitpumaapu Hivxamit
Hosropoppan oAu6 keTMAMmn raii-
THAQ GUpPMyH4Ya 3apap KypraH 6yAu-
my MyMKMH. ByryHru KyHaa yAapHU
TABMMPAAII Ba TAAKHK STHII AOA3ap6
MacaAapmp.

® pesepHyB 0AIOAO, Ha 0OpaTHOI
CTOpOHe MbI OOHAapy>XHBaeM TOT
XK€ y30p, 4TO M Ha IOAMXPOMHBIX
TapeAKax. JTO 0COObIi BOAHUCTBII
PHCYHOK, HAHECEHHBIH ¢ 06paTHOI
CTOPOHBI, — BO3MOXXHO, aBTOPCKHII
3HaK MAM obeper. Ha pAne ppyroro
OAIOAQ TICEBAO-PHIITAHCKOTO CTHAS
BO3HMKAEeT 3aTaAOYHBIN Y30p, IOXO0-
XKMHA Ha pbIOy, OTAAA€HHO HAIOMH-
HAIOMMI CpeAHeBEeKOBbIe 300MOp-
¢HbIe M300paKEHHS.

IToMMMO BBIAEA€HHOWN TI'PYIIIIbI
B INOA€HOBCKOM KOAAEKI[HH IIpe-
CTaBAGHa KepaMHKa M3 APYTHX
neHTpoB. Hanpumep, ectp 6ar0p0
O4yeHb OAM3KOEe IO CBOEMY AEKO-
PY, B BUAE PACIIABIBIIMXCS ITOTEKOB
30AOTHCTOHM TAQ3ypH Ha 3€A€HOM
QoHe, K ASraHAM, KOTOpbIE AEAAAH
MacTepa Axku3aka, YpryTa u Ypme-
TaHa BO Bropo# nososuHe XX Beka.
Man naockast TapeAka, yKpalmleH-
Has IITAMIIOBAHHBIMH PO3€TKAMH,
KOTOpble HAaHOCHAHCh T'OAOBKAMH
onpeAeAeHHbIX pacTeHumit. Eme
OAHA TapeAKa pacIHCaHa B CTHAE
kepamuku ['ypymcapas.

HeckoApKO COCYAOB IIpHBAe-
KAlOT BHMMaHHe HeOOBIYHOCTHIO
cBoenn popmbl. Hanmpumep, Basa,
IO OTAEYHIO KOTOPOH BBIACTIACHBI
CKYABNITYPHBIE PUIYPKH NTHYEK U
CTpaHHbIe IIBEThI, HATIOMUHAIONIHE
AernHble cBUCTYAbKHM Xampo Paxm-
moBoit u3 Y6b1 (Byxapckas o6A.).
Ocobpiit MHTepec IpPeACTaBASIOT
TA3MKHU AASL YMBIBAHHS, COCTOSIIHE
U3 ABYX OTAEABHBIX GOPM — IIHPO-
KOro CheMHOro 6opra M ropmou-
ka. EcTp B koAseximy u eme 6oaee
HeNpHBbIYHBIE TIPEAMETBI, pac-
IIMPSIONIHe HAIIH MPeACTABACHHS
06 accopTHMeHTe KepaMHYeCKHX
uspeAusi, 6piToBaBmMx XIX Beka
— 9TO ABE IIOMAKH AAS TI€PereAOK
B BHAE TPeX COEAMHEHHDBIX MEXAY
co6oit yaleyexk Ha HOXKKAaX B CaIo-
XKKaX, HAM TIapa MYHAIITYKOB AASI
KyPHTeAbHBIX MPUOOPOB — YHAM-
MOB.

B meaom koarexumsi yzbekckoi
KepaMHKH U3 cobpanus my3sest B.A.
[Toaenosa HacumThIBaeT cpbime 60
TIPEAMETOB, KYAQ BXOASIT YallI{ THIIA
KOCa, OAIOAQ, Ba3bl M KYBIIUHBI, ObI-
ToBble mpeamers.. Ha momeHT mx
npHO6peTeH s — BCe ITH IPEAMEThI
TOABKO YTO BBIIIAM M3 PyK MacTe-
POB, OHM He OBIAM AHTHKBAPHATOM.
HexoTtopbsie, Bo3MOXHO, mocTpasa-
AW YIKe BO BpeMs TPAaHCIIOPTHPOBKH
u3 Hwkuero Hosropoaa u ceropns
OHa B NEPBYIO OYepPeAb HYKAAETCS
B PECTaBPALIMU U AAAbHEHIIEeM H3Y-
YeHHH.

® the style of Ferghana masters
in the accurac ang grace of the
execution of this motif. Turning
the dish over, on the reverse
side we find the same pattern as
on polychrome plates. This is a
special wavy drawing, applied
on the reverse side - perhaps
the author’s sign or amulet. At
the bottom of another dish of
pseudo-Rishtan style, a mysterious
pattern appears, similar to a fish,
vaguely reminiscent of medieval
zoomorphic images.

In addition to the highlighted
group, ceramics from other centers
are represented in the Polenov’s
collection. For example, there is a
dish, which diicor in the form of
blurry streaks of golden glaze on
a green background, is very close
to the lyagans (large plates) made
by the masters of Jizzakh, Urgut
and Urmetan in the second half
of the XX century. Or a flat plate
decorated with stamped rosettes
that were applied with the heads
of certain plants. Another plate is
painted in the style of Gurumsaray
ceramics.

Several vessels attract
attention by their unusual
shape. For example, a vase,
which neckpiece is designed
with sculptural figures of birds
and strange flowers resemblin
stucco whistles made by Khamro
Rakhimova from Uba (Bukhara
region). Of particular interest
are the wash basins, consisting
of two separate forms - a wide
removable board and a pot. The
collection contains even more
unusual objects that expand our
ideas about the assortment of
ceramic products that existed in
the XIX century - these are two
quail drinkers in the form of three
interconnected cups on legs in
boots, or a pair of mouthpieces
for smoking devices - chilim.

In general, the collection
of Uzbek ceramics from the
collection of the museum of V.D.
Polenov has over 60 items, which
include bowls such as kosas (deep
dish), dishes, vases, jugs, and other
household items. At the time
of their acquisition, all of these
items that had just left the hands
of the masters were not antiques.
Some of them might have suffered
during  transportation  from
Nizhny Novgorod and today they
E}rimarily need restoration and

rther study.



I'Y3APAAPMN:

IIAXPUCAB3
VYTMMUII BA XO3UP

Xabu6a KAMOAOBA

XIX acp oxupu Ba XX acp
6omaapupaa Kamkapapé Boxacu-
aaru IMaxpuca63 6exauru Byxo-
PO AMHUPAMTMHHMHI MYXHUM CHE-
CHUHM-MabMYpPHUH, HKTHCOAUN Ba
MAaAAHMH MapKadAapHpaH bOupu
XucobAaHraH. BeKAMKHHHI Map-
kasu Illaxpucabs maxpu xucob-
AaHUO, y aMHPAMKHMHI 6omiKa
maxapAapu Kabu rysapaapra 6y-
aunrad. llaxapuunr 14 rysapra
OYAMHHIIM TYFPUCHAATH  AACT-
Aabku MapaymoT 4op Poccuscu
306uTH resepaa A. KyH Tomo-
HUAAQH KeATHpHuAaau. I[llyHuHr-
Aek, yop Poccusacu 3o6uru B. B.
['puropren xam maxap 14 rysapra
OYAMHTAaHAMIH TYFPUCHAQ MABAY-
MOT KOAAHPTAH.

1945 innapa Ilaxpucabspa
3THOTPAaQUK TAAKUKOTAAP OAHD
6opran O. A. Cyxapesa Illax-
pucabsaa 14 ta amac, 6aakun XX
acpHHHT GomAaapuaa 52 Ta rysap
MaBXyA OYATQaHAMIHHHM aHHKAQ-
ran. By rysapaap kyimparuaap:
Xonako, Kyknopxona, Karoros,
Yy6bun, Mapaxon, OmoHIHp,
Teanaxpys, Tarmumnop, Canrum
oxyp, Xyxa Mup Xamua, Pauc,
boaaxopys, AaoypamH, Mapaa-
xoH, Y3bex, Kymxosys, XoBy3u
Mapaon, Mypaamyn, Xasparu
[anx, Xasparu Mmom, Aerpes,
Cumxona, Xyiu-xyinnron, Mem-
rapauk, Karra Yapmrap, Kuunx
Yapwmrap, Xabapauk, Kynpysak,
Kyaoaauk, Enuama, Hcobek,
Hazapmar, Kaccobauk. IToxoa,
[Tai36060, Konkon, Hamarmos,
Cyrbo3op, 3unrapon, Yoxap,
Moauxk Axpap, Apnabosop, Ku-
106, Xyxka, Omon, Cyrrysap,
Karra Yy#nron, Kuunk Yynron
Ba 6omKkaaap.

XIX acp oxupupa lllaxpuca6s-
Aa 30 MHHr axoOAM HMCTHKOMAT
KHMATaH. 64 Ta rysap Macxupu, 6
Ta Mappaca, 7 Ta KapBOHCapoii, 2
Ta XaMMOM HIIAA6 Typras.

Ilaxpucab3s rysapaapu Byxo-
po rysapaapu Kabu yHYaAMK KaT-
Ta 6yamaran. Manbarapaa Kaip
3TMAMIIMYA, YAAPHHHI JHI KaT-
racu 100 ra sKMH Xy>)KaAMKAAPHH
bupaamTHpran 6yAca, KMYMruAa
20-30 oMAa HCTUKOMAT KUATAH.

[llaxpucab3pa MaBxya rysap-
AAPHMHI HOMAQHMIIH, aCOCaH,

I'Y3APBI HIAXPUCAB3A:
ITPOIIAOE U
HACTOSIIEE

Xa6u6a KAMOAOBA

B xonne XIX - nHavase XX Be-
koB 6excrBo Illaxpuca6s B Kam-
KaAAPBUHCKOM 0a3Hce CYMTAAOChH
OAHHM M3 BaKHBIX TIOAUTHKO-aAMH-
HHCTPaTHUBHBIX, 9KOHOMHYECKHX U
KYABTYPHBIX LieHTpOB Byxapckoro
amupaTa. LleHtp 6ekcTBa ropop
[ITaxpuca63, mopA06HO APYrUM ro-
poaaM aMHpaTa, ObIA paspeAeH Ha
rysapbl ITepBbie cBepeHus 0 pasae-
A€HHMH ropoaa Ha 14 rysapos npu-
BepeHbl opuniepom Llapckoi Poc-
cuu reHepasoM A.Kynom. Aanssie
0 pa3peAeHHH ropoaa Ha 14 rysa-
poB npuBeaeHsl 1 odpurepom Llap-
ckomt Poccuu B.B. I'puropnessim.

IIpoBopuBImIass  aTHOrpadmye-
ckue uccaepoBanua B Illaxpuca-
63e B 1945 roay O.A.Cyxapesa
YCTaHOBHAQ, 4TO B Hayare XX Beka
B Illaxpuca63e 6140 He 14, a 52
rysapa. Jro: XoHako, KykuHopxo-
Ha, Karoron, Yybun, MapaxoH,
Omonnup, Teanakays, Taruuuxop,
Canrn oxyp, Xyxa Mup Xammupa,
Pawnc, boaaxosys, Aaoyaaun, Map-
AaxoH, Y3b6ek, Kymxosys, Xosysu
Mapaon, Mypaamyi, Xaspatu
Olanx, Xasparu Mmom, Aerpes,
Cumxona, JKyiu-xyimron, Mem-
rapauk, Karra Yapmrap, Kuamk
Yapmrap, Xabapank, Kynaysak,
Kyaoaauk, Eitmama, Mcobek, Ha-
3apmart, Kaccobauk, IToxoa, ITaii-
36060, Konkon, Hamarmon, Cyt-
6030p, 3unrapon, Yokap, Moaunx
Axpap, Apmabosop, Kurob, Xyxka,
Omon, Cyrrysap, Karra Yyiiros,
Kuuuk Yyiiron u Apyrue.

B xomme XIX B. HaceaeHue
[Taxpucab3a cocraBasiao 30 ThiCSY
yeaoBek. Ha reppuropun peficto-
BaaM 64 rysap-meueTH, 6 Meapece, 7
KapaBaH-capaes, 2 6aHmu.

I'ysaper IIlaxpuca63a He Obiam
TakuMu OoapmumH, Kak B Byxape.
Camblit 60ABIION U3 HUX 06 BEAMHSIA
npubansuTeabHO 100 X035iiCTB, a B
MAA€HbKHX I'y3apax npo>xusasu 20-
30 cemeit.

Hassanus rysapos Illaxpuca-
63a B OCHOBHOM ObIAM CBSI3aHBI C
NpoQeCcCHOHAABHON  AESITEABHO-
CTPIO HACEAeHHS M COXPAHSIAUCH
Ha MPOTsUKeHHM BeKOB. B rysapax
JKHMAHM AIOAH, KOTOPBIX 00beAUHSIAN
omnpeAeAeHHbIe MPOPeCcCHH HAH pe-
MecAa.

Hanpumep, B rysape Canru oxyp

GUZARS OF
SHAKHRISABZ: PAST
AND PRESENT

Khabiba KAMOLOVA

In the late XIX and early XX
centuries, Shakhrisabz khanate in
Kashkadarya oasis was considered
one of the important political,
administrative, economic and
cultural centers of the Bukhara
emirate. The center of the khanate
the city of Shakhrisabz, like other
cities of the emirate, was divided
into guzars (neighborhoods). The
first information about the division
of the city into 14 guzars was given
by Tsarist Russia officer General
A. Kun. The same information
was also given by Tsarist officer
VV.Grigoryev.

Conductin ethnographic
research in Shakhrisabz in 1945,
O.A.Sukhareva established that at
the beginning of the XX century
there were not 14, but 52 guzars in
Shakhrisabz. These are: Khonako,
Kuknorkhona, Katogon, Chubin,
Madakhon, Eshonpir, Telpakduz,
Tagichinor, Sangi ohur, Khuja
Mir Khamid, Rais, Bolakhovuz,
Alouddin, Mardahon, Uzbek,
Kushkhovuz, Khovuzi Mardon,
Murdashuy,  Khazrati  Shaikh,
Hazrati Imom, Degrez, Simhona,
Zhuyi-huyiton, Meshgarlik, Katta

Charmgar, Kichik = Charmgar,
Khabarlik, Kunduzak, Kulollik,
Yoyilma,  Isobek,  Nazarmat,
Cassoblik,  Pohol,  Paizbobo,
Kopkon, Namatmon, Sutbozor,

Zingaron, Chokar, Molik Azhdar,
Arpabozor, Kitob, Khuja, Eshon,
Sutguzar, Katta Chuyton, Kichik
Chuyton and others.

Atthe end of the XIX century the
population of Shakhrisabz was 30
thousand people. On the territory
there were 64 guzar mosques, 6
madrasahs, 7 caravanserais and 2
baths.

Guzars of Shakhrisabz were not
as big as in Bukhara. The largest
of them wunited approximately
100 households, and about 20-30
families lived in small guzars.

The names of the guzars
were mainly associated with
the professional activities of the
population and were preserved for
centuries. Guzars were inhabited by
people who were united by certain
professions or crafts.

For example, in the guzar of

[y
=}
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® yma >XoMAa MCTHKOMAT KHAQ-
AUTaH Kach IraAapMHHHT Maml-
FYAOTAQpH Typu OHAaH 6OFAMK
6yAran Ba 6Mp Heda acpAap AABO-
MHAQ Iy HOMAAp OHAQH aTaAub
keAuHran. Xap 6up kac6 aracm
éKHM XyHapMaHA y3H MaHCY6 6yA-
raH Kach arasapu HCTHKOMAT KH-
AQAMTaH Ty3apAapAa MCTHKOMAT
KHATaH.

Macaaan, Canru oxyp rysapu-
aa “Karra nopmoank yin” (xaAx
THAMAQ Oy rysap my HOM OuAan
aTaAraH) xomaamraH 6yau6, ynaa
6EeKAMKHHUHT MaHcabaopaapu
sIaraH Ba XypMaTAH MeXMOHAAp
KyTHO OAMHraH. XyHapMaHAYHM-
AWK TYPAApH Ba CaBAO $aOAMATH
6uaaH 60FAMK rysapaap 23 TaHM
TAIIKHA ITraH, YyAApAAaH 4 Tacu
caBAO 6bumaaH, 19 Tacu 6eBocuTa
XyHapMaHAAMK HIIAQ0 YHKapHIIH
6uaaH 60rauK 6yaran. Kynunank
6uaaH 6OFAMK b);'u\raﬂ COBYHrap-
AMK Ba €AMMTapAMK OMAaH mry-
FYAAQHYBYHM aXOAM IIAXapHHHT
KaHyOH-IIApKUAQ  JKOMAAIIraH
Karra Yapmrap, Kuuuk Yapwm-
rap, Memrapauk xamaa Einama
rysapaapupa smarad. IToia63aa
THKHUII OHAQH NIYFYAAQHYBYH XY-
HAPMAaHAAAP, XyCyCaH KaBYHIAY3-
Aap HamarMmoH rysapuaa, 0Kopu
Tabaka aXAM Y4yH KaByIl THKYB-
anrap Kutob rysapmpaa, cosyH-
rapaap Ba TeAmakaysaap Tea-
MmakAy3AuMK rysapuaa, Kaccobamk
ry3apHAa KaccobAap KyMIMAMKHH
TamkuA 9traH. Yurrapaap Pamc
rysapupa, Kyaoaumamk Ba Xas-
paru Ilafix rysapuaa acocaH, Ky-
AoAAap simaraHaap. Kyaoaumamk
rysapuHuHT 6up Kucmu Yapxum-
AUMK Ae6 HOMAaHTaH Ba Oy epaa
tTemupunaap simaras. [laxpuca6s
aerpesaapu Aerpes Ba XKy#uron
rysapAapuaa, Muckapaap XoBysu
MapAOH, 3aprapaap aca Boaaxo-
By3, X0By3:u MapAOH Xamaa KyH-
Ay3aK TIy3apAapHAQ HCTHKOMAT
KHAHMIITaH.

AexuH  acpaa AQBOMHAQ
aH'baHara amAaHubd KoAran Ypra
Ocuépa maxap aXOAMCHHHUHT

TypMyIl Tap3u, Kach-kopura Ka-
pab maxap XyAyAHTa KOHAAIIYBU
Ba YAAPHMHI y3Ura XOC PaBHIIAQA
HOMAQHHIIU COOMK COBET XyKYy-
MaTH TY3yMHHHHT YPHATHAHIIH
6uaaH 6apxam Toma HOIMAAAK.
XX acpuuHr 30-iimarapuaa
xam IIlaxpuca6s maxpu aHbaHa-
BHIl KyPHMHHUINra 3ra ry3sapAapu-
HHHT OeKAMK AQBPHMAArM HOMAQ-
HUIIU CAKAAHHO KOATaH 9AK. 1937
iuapaH 6omaab cobux Coser xy-

® 651A “Karra noamoaux yitn” (Tak
OH Ha3bIBAACSA B HapoOAe), B KOTO-
POM JKHAHM AOAXKHOCTHBIE AMIIA Oek-
CTBa U MPHHHMAAH BBICOKOIIOCTAB-
AEHHBIX rocreil. 23 rysapa Obiam
CBSI3aHBI C PA3AMYHBIMU BUAAMH pe-
MeceA ¥ TOProBAei, 4 U3 HUX ObIAH
TOProBoIMH, 19 — pemeCcAeHHBIMH.
Haceaenmne, 3aHuMaBIneecs Co CBs-
3aHHBIM C KOXX€BEHHbBIM PeMeCAOM,
MBIAOBapeHHeM H KAeeBapeHHeM,
MPOXXHBAAO Ha IOTO-BOCTOKE TIO-
poaa, B rysapax Karra Yapwmrap,
Kyrunk Yapmrap, Memrapaunk u Eii-
naMa. PeMeCAeHHHKH IO H3rOTOB-
A€HHIO 00YBH, B YaCTHOCTH KayIlei,
xuAau B rysape HamaTmoH, o6ysu
AASL BBICHIMX CAO€B HACEACHHs — B
rysape Kuro6, roaossix ybopos
M MBIAOBapBI - B ry3ape Teamakays-
AMK, B ry3ape KaccobAmk 60AbImHH-
CTBO JKHTEAeN OBIAM MSCHHKAMH.
[IpousBoAMTEAM TKaHeN >KHAM B
rysape Pauc, aronwapsr - B rysa-
pax Kyaoaunanx u Xasparu I[laix.
Yacrp rysapa Kyaoaunank Haspisa-
Aacp “Yapxuuauk”, B KOTOPOI Mpo-
skuBaAu KysHenpl. Takoke B Illaxpu-
cab3e ObIAM AMTEHIIUKH, B Ty3apax
Aerpes u JKyiuToH, YeKaHIIUKH
(Mepnuku) B rysape XoBysu Map-
AOH, I0BeAMPBI — B ry3apax boaaxo-
By3, X0oBy3u MapAoH u KyHaysak.
OaAHako Ha3BaHMA I'y3apoOB, Tpa-
AMIHOHHO Ha MPOTSDKEHHH BEKOB
popmupoBaBmIHecs B CBA3M ¢ 06pa-
30M JKM3HH FOPOACKOTO HaceAeHHs
CpeaHneit A3umM, BHAOM AESATEAb-
HOCTH M PAaCIIOAOXKEHHEM, CTaAM
IIOCTENIeHHO YTPaYMBaTbhCS IOCAE
YCTaHOBAEHHSI COBETCKOTO CTPOSL.
B 30-e roast XX B. B Illaxpuca6-
3e emle COXPaHAAMCh Ha3BaHHA
rysapoB. Haummas ¢ 1937 roaa
CoBeTCKHM TPaBHUTEABCTBOM ObIA
IIOCTaBAEH BOMPOC 06 M3MeHeHHH
HaszBaHui 6oaee S50 rysapos, uTo
OOBSCHAAOCH PEAUTHO3HO-CyeBep-
HHBIMH Ha3BaHMSIMH, & TAKKe TeM,
YTO HEKOTOPHIM M3 HUX ObIAM IpH-
CBOEHBI HM€Ha “BparoB Hapoaa . B
pe3yAbTaTre Ha OCHOBe pelleHus,
NPHHATOTO Ha COCTOSBIIEMCS B
1938 r. cobpanun mpeacepaTeaeit
MaXaAAH, HAYaACs [IPOLIeCC H3MeHe-
HUSI Ha3BaHHMM Maxaaas, 6e3 ydyera
MECTHBIX M HAI[MOHAABHBIX TPAAHU-
uui 1 neHHoctu. Ilpu arom rysa-
paM TNPHUCBAMBAAM HMMEHA AIOAEH,
BHECIIMX BKAAA B YCTaHOBAeHMeE
MPaBAEHHS COBETOB, HO He 3HAIO-
IIMX M He TIOHUMAIONIMX MPUCYIIHe
y30€KCKOMY HAapOAy HalJHOHAAb-
Hble Tpapuiuu. Bpian nepenmeno-
BaHbI ry3apsl boaaxosys — Csepa-
aoB, Panc — Kapnos, Canrnoxyp

@ Sangi ohur there was “Katta
podisholik uyi” (so it was called
in the people), in which officials
of the Ehanate lived and received
high-ranking guests. 23 guzars
were associated with various
types of crafts and trade, 4 - trade
and 19 - craft. The population
involved in leather-related works,
soap and glue producing craft
lived in the southeast of the city,
in such guzars as Katta Charmgar,
Kichik Charmgar, Meshgarlik and
Yoyilma. Craftsmen, who produced
shoes, in particular kaushes
(galoshes) lived in Namatmon
guzar, producers of shoes for the
upper strata of the population - in
Kitob guzar, hats and soap makers
- in Telpakduzlik guzar, most of the
residents of Kassoblik guzar were
butchers. Fabric manufacturers
lived in Rais guzar, and potters
lived in Kulolchilik and Hazrati
Shaykh guzars. A part of Kulolchilik
guzar was called “Charchchilik”
which was inhabited mostly by
blacksmiths. In Shakhrisabz there
were also foundry workers, mostly
in Degrez and Zhuyiton guzars,
chasers (copper smiths) in Khovuzi
Mardon guzar, jewelers in the
Bolakhovuz, Khovuzi mardon and
Kunduzak guzars.

However, the names of guzars,
which was traditionally formed over
the centuries in connection with
the lifestyle of the urban population
of Central Asia, type of activity and
location, gradually began to be lost
after the establishment of the Soviet
system.

In the 30-s of the XX century,
the names of guzars were still
preserved in Shakhrisabz. Since
1937, the Soviet government
raised the question of changing
the names of more than 50 guzars,
which was explained by religious
and superstitious names, as well
as the fact that some of them were
given the names of “enemies of the
peogle”. As a result, on the basis of
the decision adopted at the meeting
of mahalla chairmen in 1938, the
process of changing the names of
mahallas began, without takin
into account local and nation
traditions and values. At the same
time, guzars were given the names
of people who contributed to the
establishment of the rule of the
soviets,butdidnotknowand did not
understand the national traditions
inherent in the Uzbek people.
Several guzars were renamed such
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® xymatu Illaxprca63pa MaBxKyA
S0 AaH OpPTHK MaxaAAa rysapaa-
PHHHHI HOMAAQPUHH y3rapTHpPHII
MacaAacHHH yprara kyuam. Ca-
6abu 6y rysapaap AMHHI-XypoO-
Ui KeAMIIMAraH MCMAAP XaMAQ
XaAK AyUIMaHAApH MCMHra Ky-
MMATAHAMTH acoCc KHAHMO Kypca-
TuAran aaM. Harmxapa, maBxya
MaXaAAa KyMHTaAapMHUHT 1938
fuAAQ O6YAMO JTraH MakAMCAApH
Kapopura acocaH, maxap XyAy-
AMAQ OKOMAQIIraH MaXaAAaAap-
HUHT HOMAAPHHHU Y3rapTHUPHII
xapaéun 6omaapu. I'ysapaap
HOMAAPDHHH Vy3rapTHpHIIAQ Ma-
XaAAMH Ba MHAAMM aHbaHA XaMAa
KaApUATAApPra  9bTHOOPCH3AMK
6MAaH  KapaAau. Ulysunraex,
YAQPHHMHI SHTM HOMAApH WIYpoO
XYKYMaTHHMHI  JPHaTHAHMIIHAQ

® — [llora PycraBean, Mypaamyit
— Tamxenrckuit, XoBy3u MapAOH
— Maopu¢, Hasapmar — baitnaa-
muAas, Kaccobamk - Teabman,
Cyrbo3op — 12 pexabpp, Hamar-
moH — Kaamnmn, Xasparu Mmom
— ®.JHreasc u T.A. B ropoae 6b1au
o6pasosanbl 4 6omkoma (raaBHbIX
KOMHTETa ), B COCTaB KOTOPbIX ObIAH
BKAIOUEHBI I'y3apblL.

Baaropaps HezaBHCHMMOCTH OT-
KPBIACS ITyThb K HAIIMOHAABHOMY
MBIIIACHHIO, HALJHOHAABHOMY BO3-
poxaenuio. B obmecrse pocroit-
HOE MECTO HAIAM MaxaAan (rysa-
Pbl), CUMTABIINECS HALMOHAABHOM
LEHHOCThIO,  GOpMHpOBaBIIMECS
Ha NPOTSDKEHWH BEKOB M BOIIAO-
mamue o6pa3 KHU3HU HAPOAQ, U
HA3BaHMS MHOTHX M3 HUX OBIAM BOC-
CTQaHOBAEHBIL.

® as Bolakhovuz into Sverdlov,
Rais into Karpov, Sangiohur - Shota
Rustaveli, Murdashuy - Tashkent,
Khovuzi Mardon - Maorif,
Nazarmat - Baynalmilal, Kassoblik
- Telman, Sutbozor - December
12, Namatmon - Kalinin, Khazrati
Imom - F. Engels, etc. The city was
divided into 4 boshkoms (main
committees), which included all
guzars.

Thanks to independence, the
path to national thinking and
national revival was opened.
Mahallas (guzars), which are
considered a national value, formed
over the centuries and embodying
the way of life of the people, have
found a worthy place in society, and
the names of many of them have
been restored.

¥3 XHMCCAaCHHHM KYIIraH,
aMMO y36eK XaAKMHHHT
MHUAAMH y3HUTra XoC ypd-
OAATAAPHHH  OHAMaM-
AWTaH Ba TYIIYHMaHAH-
raH MAXCAAp HOMAApu
6uaan artaapu. Maca-
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BOPOIA NAAKON . - \
52 Kuian Yypmos

AaH, boaaxosys rysa- 50 Cynu J

pu - Csepaaos, Pauc
rysapu — Kapnos, Can-
ruoxyp - Ilora Pyc-
taBeAH, Mypaamyin -
Tamkenrckun, XoBysu
MappAoH - Maopug,
Haszapmar - baimHaa-
MuAas, Kaccobaumk -
Teapman, Cyrb6osop -
12 pexabpp, HamaT™moHn
- Kaaumnun, Xaspartu
Hmom — @.Dnreanc Ba
XO0Ka30 HOMAAp OuAaH
arasa 6omaanpn. Ha-
THXKAAQ MIaXap XYAYAH-
A2 4 Ta 6omkoMm (6om
KOMMTET) TAIIKHA 3TH-
Aub, Try3apAap YHHUHT
TapKUOUTA KUPUTHAAH.

MycTakuAAMK  Ima-
podaTu 6MAAH IPKMH
¢uxpra, MUAAKT TadaK-
Kypra, MHUAAMH THKAQ-
HHUIITA AYA OYUAAU. DHT
KaAMMIH KaAPHATAAPH-
MHM3AQH XHCOOAAHTaH,
XaAKMMH3HHHT KOH-KO-
HUra CHHrub KeTra,
y36€eK XaAKMHHHT SIIamn
TAap3UHHM J3HAA TYAa-
TYKMC My>KaccaM 3TraH
MaXaAAQHHHT JKaMHSAT-
Aaru MyHocub ypHH,
ITYHUHTA€K, YAQPHHUHT
AKCApPHATHHUHT  3CKH
HOMAApHM KaWTa THK-
AQHAH.
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3APAQ®IIOH
BOAUMCH YVA BA
AEXKOHYHUAUK
IIUBUAMU3ALIUSICUAA

3THOMAAAHUMN
AAOKAAAP

H.A. ABAHECOBA,
A.P. KACITAPOB

Muc aaspuparun  3apadmon
ocopu-atukasapu EBpocué MuH-
TaKaCHAA MAPKa3Hil YPHHHHU 3TaA-
AaraH 3apadIIoH AApEéCcH BOAHICH
capxXapAapHAa HaMOEH 6yAaaau. By
TYPAH MaAQHHMATAAP Ba XaAKAap
YyPTacHAaru y3apo aAOKaAapHHMHT
¢aosramyBupaa ¥3 upopacCHHHU
TONraH XaMAQ TYPAH XJPKAAHK
IOPUTHUII YKAAAAAPUHHHT IIAKA-
AaHMImUHH ~ OeArnaab Gepraw.
By epHMHTr y3uMra Xxoc MKAMMH Ba
AAHAMAPTH, UIYHUHTAEK, PAHTAH
Ba HOEO MeTaArapH, HOpyAa Ba
KYyPHAHMII MaTePHAAAAPH, SPHUM
KMMMaT6axo TOIIAAPHHMHT 60i
3aXMpacH XYAYAHHHT V3AQUITH-
PHAMIIHAAQ MYXMM POAb YHHAaraH.
Byrynru xyHpaa MHC AaBpHTa OMA
50 AaH OPTHK apXeOAOTHK EArop-
AMKAQp ymOy XYAYAHHHI TapH-
XHH-MaAQHUN MaH3aPacHHH aKC
OTTHPaAH. YAApPHHUHT aKCapHs-
TH Aapé TH3UMMHHUHT van (cya)
KUPFOFMAQ JKOMAAmraH 6yaub,
TEKHCAHK-YJA Ba TOF-BOAMH Xy-
AyAaapura 6oraaHu6 kerras. 3a-
padmoH XaB3acMAaa JKOMAAIIraH
Capasm, XKyxos, CaszaroH kyxHa
Aapé y3aum, Tykai Ba 6omka mry
Kabu €ATOpAMKAAp MKKH 6up-6u-
pura 3mp OyAraH 3THOMaAAHHSIT-
AQPHHUHT §3apO AAOKAAOPAMIHHHU
€pKuH HaMouMm 3Tapu. XaAKAap

3THOKYABTYPHBIE
CBA3U CTEIIHOM U
3EMAEAEABYECKOM
IITUBUAN3ALIUHU
3APABIIAHCKOM
AOAUHBI

H.A. ABAHECOBA,
A.P. KACIIAPOB

3apaBmaHCKHe APeBHOCTH JMOXH
TMaAeOMETAaAAd Mbl PACCMATpHBaeM B
TPaHHIIAX AOAMHBI peku 3apaBluaH,
3aHMMAIOIe IIeHTPAAbHOE TTOAOXKe-
Hue B EBpoasmMaTCcKOM KOHTHHEHTe.
OTO OTpa3sHAOCh aKTHBHBIMH IPO-
IlecCaMM  B3aHMOAEFCTBHS Pa3AMy-
HBIX KyABTYP M HAPOAOB H 00ycAOBH-
A0 GOPMHUPOBAHHE PA3AMYHBIX TUIIOB
XO3SMCTBEHHOro ykaapa. Ocobyio
POAb B OCBOEHHH 3TON TepPPUTOPHH
CHI'PAAM OCOOEHHOCTH KAMMATa H
MeCTHOro AaHAmadTa, a Takke 6o-
raTefInye 3arachl IBETHBIX H PEAKHX
METAaAAOB, HEPYAHBIX M CTPOHTEAb-
HBIX MaTepHaAOB, IIOAYAParoleH-
HbIX KaMHe#. Ha ceroaHsmumi Aexp
6oree SO MaMATHHKOB JIOXM MaAe-
OMETaAAd AEMOHCTPHPYIOT HCTOPH-
KO-KYABTYPHBIH ~ AQHAIIAQT 3TOroO
pernoHa. boAbmMHCTBO M3 HUX pac-
TIOAOXKEHBI Ha AeBOOepexbe pedHoi
CHCTeMbl M TIPUBSA3aHbl K pPaBHMH-
HO-CTEITHOM M TOPHO-AOAMHHOM 30-
HaMm. Takue namarauky, kak Capasm,
Kyxos, Casaranckoe crapopeube,
Tyrait u Ap., CKOHIIEHTPHUPOBaHHbIE
B 30He 3apaBIIAHCKOTO baccefiHa,
HanboAee IPKO HAAIOCTPHPYIOT B3aH-
MOBAMSIHHE ABYX IPOTHBOTIOAOXKHBIX
3THOKYABTYPHBIX MupoB. Illupoxuit
TpaHcdep HAPOAOB, MX TPAAMLHMI H
yKAapa, cGOpPMHPOBAA PSA KYABTYP,
KOTOpbIe AeMOHCTPHUPYIOT CBSI3H 3e-

Puc. 1. Cesrranue XKykos:
1-2 - apeBHesMHas KepaMHKa,
3-4 - HaKOHEYHHKH CTpe,

5 - Tecn0BHAHBIH TOMOP,
6-7 - Gychl 3 paKOBHHBI,
8-9 - menHbIe NPUHHIH-000HMOYKH .

ETHNO-CULTURAL
RELATIONS OF
STEPPE AND
AGRICULTURAL
CIVILIZATIONS OF
ZARAFSHAN VALLEY

N.A. AVANESOVA,
A.R. KASPAROV

We consider Zaravshan an-
tiquities of the paleo-metal era
within the boundaries of the
Zaravshan River valley, which
occupies a central position in
the Eurasian continent. This
was reflected in the active pro-
cesses of interaction between
different cultures and peo-
ples, and caused the formation
of various types of economic
structure. A special role in the
development of this territory
was played by the features of
the cﬁmate and local landscape,
as well as the richest reserves of
non-ferrous and rare metals,
non-metallic and building ma-
terials, semiprecious stones. To
date, more than 50 monuments
of the paleo-metal era demon-
strate the historical and cul-
tural landscape of this region.
Most of them are located on
the left bank of the river system
and are tied to the plain-steppe
and mountain-vaﬁey zones.
Such monuments as Sarazm,
Zhukov, Sazagan Old Rivers,
Tugay and others, which are
concentrated in the zone of the
Zaravshan basin, most vividly
illustrate the mutual influence
of two opposing ethnocultural
worlds. A wide transfer of peo-
ples, their traditions and way
of life formed a number of cul-
tures that demonstrate the ties
of the people of Zeravshan with
the world of pastoral tribes of
Northern Eurasia and Eastern
Europe.

To understand the complex
historical and cultural phenom-
ena, let us give an analysis of
the brightest complexes in the
framework of the interregional
dialogue. Noticeable changes
in the region occurred in the
middle of the IV millennium
BC, when the sedentary ag-
ricultural tribes of the GeoE
sur type entered the environ-
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@ Ba yAQPHHMHT AaHbAHAAAPH XaMAQ
TYPMYII TAap3HHHHT KEHI AOMPaAa
AAMAIIMHYBH KaTOP MAaAQHHAT-
AApHH IIAKAAAHTHpTaH. ByHu 3a-
papmonaukaapaunar  Hlumoanit
Espocué Ba lllapkuit EBponanunr
noaauu Kabuaarapu 6MAAH aA0Ka-
AapU XaM HaMoMHI 3TH6 Typu6-
AU

Mypakkab TapuUXHi-MaAAHHI
XOAMCAAAPHHU TYIIYHUII Y4YyH Xy-
AYAAQpapo MYAOKOT AOHpacH-
A 9HT MYXUM MaXXMyaAapHHHT
TAXAMAMHH KeATHpaMu3. Ymoy
XyAYAAQ MHAOAAAH aBBaaru IV
MHHI HHMAAMKHHHT JpTaAapHAa
KaTTa y3rapumaAap 03 Oepaam.
By aaBppa Maxaaauit axoam opa-
cura TypKMaHHCTOHHHHI J>KaHy-
bupan I'eokcrop THIMHAArU YTPOK
AEXKOHYHMAMK KabmAaarapu Kupub
kean6, Ypra Ocméparu sHr mu-
MOAMM 6)7AI‘aH KAaAMMHM AEXKOH-
YHAMK MapKasd XHCOOAAaHMMII
Capas3M MaH3MATOXHHH IIaKAAQH-
tupapusap. CapasmM MapaHMATH
KJTI TAPMOKAM Ma)KMya XyCyCHs-
THra ara 6yAraH. YHAQ MeTaAAyp-
rUsi Ba METAAATa MIIAOB OepHin
MyXUM YpHH arasrarad. by epaan
TONMATAaH MHC, OpoOH3a, Kypro-
IIMH, KYMyII Ba OATHH OyiroMaap
XaMAQ Xap XMA OFMPAMKAATH (200
rpammpan 10 kr rasa 6yaran)
KYPFOIIMH Ba OpOH3a KyiMaAapH
ymby XyAyAAQ MHAOAAQH OAAMH-
ru IV MHHT AHMAAMK OXHpAapHAQ
MaXaAAMM METAaAAHM KaWTa MII-
Aall MYATA KYyHUATAHU Ba 9XTHMOA
METAAA OIKCHOPT KHAMHTAaHHAAH
XaM AaroAaT 6epapn. ApXeOAOTHK
MaTepuasrap CapasMHHUHT MKTH-
COAMETH, aCOCaH, MAXAAAMI 3aXH-
pasapra acocAanrad, Mapxkasuii
OcuéHuHr MmAab uYMKapum Ba
CaBAO-alHpOOMIAAII MApKA3H CH-
gaTnAa TaBCcU(AA HMMKOHHHH

epaau. Capasmaa Boarabyiiu Ba
Ypaa Oyiimparu €AropAMKAapaa
MabAyM 6yaran Kapumru Ypa ma-
AQHHUSTH aXOAMCHra XOC OyAran
apTedakTAap yYypamura OHUA MH-
coarap 6op. Meraaa mmaab um-
KapUIIHHHI alpHUM JAeMEeHTAApHU
Ba MHC OylOMAApH KOTHIIMAAApH-
HUHT XYCYCHATAAPH y3apo SKHH
KapAOIIAMK AAOKAAAPH OyAraHH-
HH KypCaTaAH.

JKykoB HOOAATXOHACH MKKH
XYAYA YPTacHAQ aAOKaAQp MaBXKYA
OYAraHHAQH AAAOAAT GepyBUM €A-
FOPAMKAApPAAQH siHa Oupu 6yau6,
y Camapkanapsan 16 kM mapkaa
xomaamran. OByA éku AapH aTHII
éAropAmMrura Xxoc 6yAmaran mapa-

® papmaHIeB C MUPOM IACTYIIECKUX
maemen Cesepuort Eppasun m Boc-
TouHo# Espormsl.

AASL TOHUMAHHMSI CAOXKHBIX MCTO-
PHKO-KYAbTYPHBIX SBA€HMH, NpH-
BEAGM QaHAAM3 HamboAee SAPKHX
KOMITAEKCOB B pPaMKaX MeXperuo-
HAABHOTO AHAAOTa. 3aMeTHbIe M3Me-
HeHMs B peTHOHE IIPOHCXOAAT B cepe-
Ause IV ThIC. AO H. 3., KOTAQ B CpeAy
MEeCTHOTO HaceAeHHs ¢ ora Typkme-
HHUCTaHA TPOHMKAIOT OCEAAO-3eMAE-
Aeabdeckue naemeHa ['eokcropcko-
ro THIA, cPOPMHPOBAB IIOCEACHHE
Capasm, cambiii cepepHbiii B Cpea-
Hel A3MH ApeBHe3eMAEeAEAbYeCKHMH
nenrp. Capa3Mckast KyAbTypa HOCH-
AQ MHOTOOTPACA€BOH KOMITAEKCHBIH
XapakTep, rAe HEMAAOBKHOE MeCTO
3aHMMAAQ METAAAYPTHS M METaAAOO-
6paborka. ObHApy>KeHHbIe MeAHbIE,
OpoH30BbIe, CBUHIIOBbIE, cepebps-
HbIe U 30A0ThIe H3AEAHS, a TAKXKe CAe-

- Abl AUTEHTHOTO ITPOM3BOACTBA B BHAE

CBUHIIOBBIX U OPOH30BBIX TOBAapHBIX
CAMTKOB Pa3AMYHOTO BECOBOTO AO-
crouncrsa (ot 200 rp. Ao 10 kr) cBu-
AETEABCTBYIOT O HAAMYHH B KoHIe IV
TBIC. AO H.3. COOCTBEHHOH METaAAO-
06paboTKH M BepOSATHOM IKCIOpPTe
MeTaAAd. APXeOAOTHYECKHE MaTepH-
aABI TO3BOASIIOT roBOpHTH 0 Capasme
KaK O MPOHM3BOACTBEHHOM M OOMeH-
HO-TOproBoM IeHTpe LleHTpasbHO#
A3zuu, 9KOHOMHKA KOTOpPOTO, B 3Ha-
YMTEABHOM CTeNeHH, OMMPAAACh Ha
MeCTHyI0 pecypcHyio 6asy. B Capas-
Me MMeIOTCsl PHMephbl MPHUCYTCTBHSA
apTeaKTOB APEBHEsMHOIO HaceAe-
HHUS, U3BeCTHble B MamaTHUKax Ilo-
BoAKbs M [Ipuypaass. PopcTBenHyIO
CBSI3b AGMOHCTPHMPYIOT HEKOTOpble
9AEMEHThl MEeTAAAOTIPOM3BOACTBA U
XapaKTep CIIAABOB MEAHBIX H3ACAHI.
Eme oAHMM MaMATHMKOM, HAAIO-
CTPHPYIOIHM CBSI3b ABYX PErHOHOB,
aBasercs cBaruamme JKykos, pac-
noAoKeHO B 16 kM k BocToky ot Ca-
mapkaHpaa. O ero cBoeobpasuu CBH-
AETEAbCTBYeT XapaKTep KYAbTYPHBIX
HACAOEHHH, HeTUITHYHBIH AAS TTOCEeAe-
HUSI HAM TIOTPe6aABHOTO TMTAMATHHKA.
Mapxkepamu KyAbTOBOTO Ha3HAYeHHs!
3AeCh TIOCAY>KMAM AOATOBpEMEHHbIe
KOCTPHIA H BAAYH-CT€AQ, BBITIOAHSB-
mye, BUAMMO, MEAMATHBHYIO (QyHK-
IMIO — “COeAMHEeHHe MHPOB' .
KyApTypHyl0  IpHHaAA@XKHOCTH
NaMATHHKA OINPEAeAseT KepaMuye-
CKHI KOMIIAEKC, KOTOPBI MOXKeT
OBITH COMOCTaBAEH C MaTepHaAAMU
MO3AHEsIMHBIX coobmects HiwkHero
IToBoaxbs n adanacreBuen Kxuom
Cubupu. JKykoBckie MaTepHaABI
AEMOHCTPUPYIOT AHOO IPUTOK HO-

® ment of the local population
from the south of Turkmeni-
stan, forming the settlement
of Sarazm, the northernmost
ancient agricultural center in
Central Asia. Sarazm culture
had a diversified, comprehen-
sive nature, where metallurgy
and metalworking occupied an

important place. Discovered
copper, bronze, lead, silver
and gold products, as well as

traces of foundry in the form
of lead and bronze commodity
ingots of various weight values
(from 200 gr to 10 kg% indicate
the presence at the end of IV
millennium BC of own metal-
working and probable export
of metal. Archaeological ma-
terials make it possibﬁe to talk
about Sarazm as production
and exchange-trading center of
Central Asia, the economy of
which, to a large extent, relied
on the local resource base. In
Sarazm, there are examples of
the presence of artifacts of the
old yamna population, known
in the monuments of the Vol-
ga and Ural regions. Some ele-
ments of metal production and
the nature of alloys of copper
products demonstrate a related
relationship.

Another monument illus-
trating the connection between
the two regions is the Zhukov
Sanctuary, which is located
16 km east of Samarkand. Its
uniqueness is evidenced by the
nature of cultural layers, which
is atypical for a settlement or
funeral monument. Markers of
worship here were long-term
bonfires and a boulder-stele,
which apparently performed a
mediative function - “connect-
ing worlds”.

The cultural affiliation of
the monument is determined
by the ceramic complex, which
can be compared with materials
from the late yamna communi-
ties of the Lower Volga region
and the Afanasyevites of South-
ern Siberia. Materials from
Zhukov demonstrate either
the influx of a new population
into the region or tﬁe process
of transition of the shepherd
population to sedentary behav-
ior. The monument outlines
the southern periphery of the
early cattle breeding world of

| =
“sd
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® Huil KATAAMAAPHHHHT XyCyCHs-
TH XaM ym0y éATOPAUKHHHT Y3Ura
XOC KHXaTHAHP.

Y30K BakT AQBOMMAQ E€KHMATAH
TyAXaH YpHHM XaMAa apTHAQH Me-
AMATHB BOCHTA4YH — “OAaMAap 6up-
AamryBu~ QYHKIMACHHH GakapraH
TOII YCTYH ATOPAMK Tomu 6y ep-
AaH mboAaT MakcapAHAa Porpasa-
HHATAaHHHH OeArnaab 6epaau. _

Kyitn Boarabyim cyurru )3{3)31
MaAQHHMATH JKAMHUSATAAPH Ba
Hybuit Cubupuunr AdaHaches-
AQp MAAAHHATH MaTepPHAAAAPH
OMAQH COAMINTHPHUAHIIM MYMKHH
OyAraH KyAOAYHAMK MaXXMyacH
EATOPAHKHHHI MAaAQHUI MaHCYO-
auruHn 6earuaanan. XKykos ma-
TePHAAAAPH XYAYATA STHTH aXOAH-
HHHT Ky4H0 KeAMIIH, éKH IT0AAYH
AXOAMHHMHI JTPOKAAIIYBra yTHII
JKapaéHuHHU KypcaTtaau. Earopank
EBpocué uAK 4OpBaYMAMK OAa-
MMHHHT JKaHYOW# 4YerapasapuHu
TacBUpAab Gepapu Ba YHHHI pH-
BOXAAQHHII HYAAApUAAH Oupura
AHMKAMK KMPHTAAH.

Ypra Ocué uxku poapé opasuru
XYAYAHAQ HKKH KyTO aHbaHaAApH-
HHMHT ¥3apO MaAAQHHi aAOKAAapH
CamapkaHp maxpupaH 26 KM xa-
Hybu-rapbaa anukaanran Casa-
FOH KyXHa Aap€ y3aHH MO30PAApH
MOAAMI MAaAQHMATHAQ XaM aKC 9T-
raH. ApXeOAOTHK TOTIMAMaAap Y3-
OeKMCTOHHMHT ypOAaHUCTHK Ka-
Hy6u (ComoAauTena MapaHHUATH)
Ba EBpocuénunr mumoanit Aamr
6ponsacu (IToaTaBKMHO-CHHTAmI-
THH 06MAAAAPH) MAAQHUII CHHTe-
3MHHMHI €PKUH KMPPAaAapUHU Kyp-
catu6 6epapu. Tapkuk sTmaran
HKKHTa MO30pAapaa Hucbaran
KaMpoK 6yAca-aa, 6MpPOK Typam
XHAAQTH METAAA Ba 3aprapAMK
byromaapu, xampa Comoaaure-
mara Xoc AACTTOXAHM Ba UJATA OHA
KyAAQ SICAATAaH XaMKaATapOIIAMK
HaMYHAAQpPH TOITHATAH.

by epaan TommAram Moaaui
MaAQHHATra MaHCy6 6omka mpea-
METAAp OpPacHMAAH KAMOHAAPHMHT
MKKHTA TOII MaikoHAapuHu Kyiin
Boara 6yiununr Aamr [ToaTaBku-
HO MAaAQHHMATHIA OMA MAHKOHAAPH
6uAaH TaKKoCAam MyMKHH. T onuA-
MaAap OPacHAArH OT FOTAHHHUHT
IIOXAH 3AEMEHTH, 3apadIIOHAMK-
AapuuHTr JKanybuit Ypaa mopaum
KabuAarapyu 6MAAH AAOKA KHAIAaHU
TYFPUCHAATH MaBAYMOTHHM SIHAAQ
TYAAMpPaAU. BusHuHT Tymaamumus-
Aa Boara-Ypaa anpanarapu 6yiu-
4a TafépAaHraH 6up XKyPT 6up xuA
THIAArK 6yIOMAAp XaM MaBXKYA.

® BOro HaceAeHHs B PEerHOH, AM6O
IpoLiecC MepexoAa IMACTYIIeCKOTo
HaceAeHHs K oceprocTH. IlamsaTHHK
OYepYMBaeT IOXKHYI0 mepudpepuio
PaHHECKOTOBOAYecKOro mupa EBpa-
3MH M KOHKPeTH3HPYeT OAMH M3 ITy-
Teil ero MPOABIKEHHS.

MeXKyAbTypHBIE KOHTAaKThI ABYX
TIOASIDHBIX TPAAMIIMH Ha TEPPHTO-
PUM CPeAHEa3HaTCKOTO MeXAypeubsi
3aUKCHPOBaHbBI H B MaTepPHAABHOM
KyAbType mnorpebenmit  Casaras-
CKOTO CTapopeubs, KOTOpbIe ObIAM
O6HapyXXeHBI B 26 KM K I0r0O-3amapy
or Camapkanpa. Kommaekc apxeo-
AOTHYECKHX HAaXOAOK OOHapyXHBaeT
ApKHe YepTHl KYABTYPHOTO CHHTE3a
ypbanucTuyeckoro rora Ysbekucra-
Ha (CamaaAMHCKas KyAbTypa) U ce-
BepHO# cremHoi Opowusbl EBpaszuu
(MOATaBKMHCKO-CHHTAIITHHCKHE
ApeBHOCTH). B ABYX MCCA€AOBaHHBIX
norpefeHusIX OOHAPY)XeH CpaBHH-
TeAbHO HeOOABIION, HO BHIPA3UTEAD-
HbI HAabOp PasHOOOPA3HBIX MeTaA-
AMYECKHX M IOBEAMPHBIX M3AEAMH a
TaKOKe KepaMHYeCKUI KOMIIAEKC € 06-
pasljaMM CTaHKOBOH CANaAAMHCKOM
TaK ¥ CTeITHOH, PyYHOM ACTIKH.

O6HapyxeHHblE 3AeCh ABa Ka-
MEHHbIX HAKOHEYHHKA CTpeA, Hanbo-
Aee COIOCTaBHMBI C HAKOHEeYHHKAMH
CTeNTHOM IOATABKMHCKOM KYABTYPBI
Hwxnero ITosoaxss. HMurepechyio
KaTerOpHIO HAXOAOK  COCTABASIIOT
POTOBbIE NCAAHH (9AEMEHT KOHCKO#
Y3AbL), KOTOpPbIe AOTIOAHSIOT KapTH-
Hy CBs3ell 3epaBIIaHIIeB C MaCcTyIle-
ckumu nmaemeHamu FOxuoro Ypaaa.
B Hame#t koaseknmm mpeacTaBaeHa
OAHA TTapa OAHOTHITHBIX U3AEAHH, U3-
rOTOBA€HHBIE, CKOpee BCero, 110 CTaH-
AAPTaM BOATO-YPAAbCKHX TPAAMIIHIL.

Mps1 moaaraem, uro B Hauaae Il
THIC. AO H. 3. CTeNHasi KoAecHHIIa Boa-
ro-Ypaabsi mosiBUAACh B 3apaBIIaH-
CKO¥ AOAMHE M YTAYOHAACh B ypOaHu-
crideckyio bakrpuio.

O moTHBaIMH KyABTYPHO-3KOHO-
MHYECKO¥H CBA3H ABYX MUPOB FOBOPSIT
HaM METAAAOHOCHbBIE MEeCTOPOXAe-
HUs (BBISIBAGHO HECKOABKO COT Bbi-
paboTOK), pacroAOKEeHHbIE B TOp-
HBIX CHCTeMax 3epaBIIaHCKOTO Kpasi,
3KCIIAYaTHPOBABIIHECs, KaK IPaBH-
AO, TIPEACTaBUTEASIMH TAEMEH Cpy6-
HO-aHAPOHOBCKOro kpyra Boaro-Y-
paabs. CreneHp y4acTHs MOCAEAHHX
AOCTaTOYHO YeTKO OTPeAEAseT TAKOi
ybeAuTeAbHBIN MapKep, KaK KepaMu-
Ka.

Ocobp1it HHTEpeC MpeACTaBAsIeT
MeTaAroreHeTHueckas Kapua6-Aa-
MaccKas 30HA, PACHOAOXKEHHas B
3upabyrak-3HaHTAHHCKOM paiioHe

® Eurasia and concretizes one
of the ways of its advancement.

Intercultural contacts be-
tween the two polar traditions
on the territory of the Central
Asian interfluve were recorded
in the material culture of the
burials of the Sazagan Old River
Bed, which were discovered 26
km south-west of Samarkand.
The complex of archaeologi-
cal finds reveals bright features
of the cultural synthesis of the
urbanistic south of Uzbekistan
(Sapalla culture) and northern
steppe bronze of Eurasia (Polta-
va-Sintashta antiquities). Inves-
tigation of the two burials dis-
covered a comparatively small
but expressive set of various
metals and jewelry, as well as a
ceramic complex, with samples
of both sapalﬁan and steppe ea-
sel hand sculpting.

Two stone arrowheads dis-
covered here, which are most
comparable with the arrow-
heads of the steppe Poltava cul-
ture of the Lower Volga region.
An interesting category of finds
is made up of horny psalies (an
element of a horse’s bridle),
which complement the picture
of connections the Zaravshan
people with the pastoral tribes
of the Southern Urals. Our col-
lection contains one pair of
f)roducts of the same type, most
ikely made according to the
standards of the Volga-Ural tra-
ditions.

We believe that at the be-
ginning of II millennium BC
the steppe chariot of the Vol-
a-Uralpregion appeared in the

eravshan valley and deepened
into the urbanistic Bactria.

The metalliferous deposits
(several hundred mine workings
were identified) located in the
mountain systems of the Zer-
avshan Territory, which were
exploited, as a rule, by represen-
tatives of the Srub-Andronovo
tribes of the Volga-Ural region,
tell us about the motivation for
the cultural and economic con-
nection between the two worlds.
The degree of participation of
the abovementioned tribes is
clearly defined by such a con-
vincing marker as ceramics.

Of particular interest is the
metallogenetic ~ Karnab-Lapass
zone, located in the Zirabulak-Zi-
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® Du3HMHIYA, MHAOAAAH aB-
BaArH Il MHHT AHMAAMKHHHT 60OmI-
Aapupa  Boara-Ypaanunr  uya
apaBacu 3apaduIOH BOAMICHAA
maiAo 6yAraH Ba cyHrpa ypbauuc-
Tk Bakrpusra kupub 6opras.

3apamoH JAKAaCHHHHT TOFAH
XYAYAAQPHAQ XKOHMAALITAH Ba OAAT-
Aa Boara-Ypaa xabuaarapuHuHr
EroubaHA-AHAPOHOBO MapaHuUs-
TH BaKHAAAPH TOMOHHMAQH WII-
AQTMATAaH MeTaAAra 6o0f KOHAap
(6up Heya 103226 TOHMATaH ) UKKH
OAaM JPTACHAATH MAAAHHH-UKTH-
COAMHM AAOKAAAPHHM PHUBOXKAAHTH-
pHIIra XM3MaT KHATaH. YAapHH 6y
XKapaéHAAQ MIITHPOK ITraHAMKAA-
pHIa COmoA 6YIOMAAP SIKKOA AAAHA
6yAa oraam.

CamapkaHA BHAOSTHHHHI 3H-
pabyaok-3uéyaaun TYMaHHAQ
xomaamran Kapna6-Aamac me-
TAAA TEHETHK XYAYAH AAOXHAQ aXa-
MusTra ara. By epaa aHuKAaHran
TYPAM MAaAQHHSTAAPTa OHA KYAOA-
YHAMK OyIOMAApH Ba MIIAAO 4MKa-
PHII MAaHAOHYAAAPH KAAMMAQ IHT
KJTI TOF-KOH QaOAMATH MHAOAAQH
appaaru XVII-XV acpaap 6uaan
6earmaanran  Eroubanp-AHApO-
HOBCKO MAaAQHMSATHHHHI IOAQYH-
AQp XaMXKaMHMSTH AaBpura TYrpu
KeAMIINTa I'yBOXAHMK Gepaan.

Idynpain kuan6, Ypra Ocué
UKKH Aap€ OpaAMFH, XYCyCaH,
3apa¢mon cyB xaB3acu Espo-
cué AamT mopauMm Kabuaaaapu-
HMHTr 6up Hewya 6op Mapkasuit
Ocué xanybura Ky4uim MaH3HA-
AapUAAH Oupu 6yAraH 6yanmm
MYMKHH. KOpHMAQ  MyXOKama
KMAMHTAaH E€AropAMKAap 6poH3a
AaBpuAa ymby XyAyaAa Hadakar
CaBAO, 6aAKH, 3THOMAaAAHHI Xa-
paéH pyit bepraHANIY XaKHAQ Tax-
MHH KHAMII MMKOHHHH Oepapu.
3apadmoH MeTaAAyprusi y4OFH
MOAQYHMAMK BAa AEXKOHAMK OHAaH
ITYFYAAQHAAUTAH KaOHAQAQPHUHT
TAPUXaH IMAKAAAHTAH KapAOII
MAaAQHHATAAPH YIyH XOM ameé Ba
HImAA6 YHKAPHII TEXHHK Oasacu
6yAHO XM3MaT KHATaH.

Puc. 2. Casarancke crapopeube:
1 - ncanwmii; 2 - ranusnoe corio; 3,4 - NONTaBKMHCKO-CHHTALITHHCKAs KepaMHKa
5.6 - HAKOHEUHHKH CTpe

® Camapkanpckoit obaactu. O6-
Hapy)XeHHasl 3A€Ch PasHOKYABTYP-
Has KepaMHKa H INPOHM3BOACTBEH-
Hble ITAOI[AAKH CBHAETEABCTBYET,
9TO HaMOOABIINIT MOABEM APEBHHX
TOPHOAOOBIBAIOIIEN AESATEAbHOCTH
MPUXOAMTCS Ha IEPUOA CPYOHO-aH-
APOHOBCKMX IACTYIIECKHX CO00-
mecTB U patupyorcs XVII-XV Bs.
AO H.3.

Takum  obpasoM, cpepHeasu-
aTcKkoe MeXAypeube, B HaCTHOCTH
3apaBmaHcKuit  6acceiiH, SIBASACS
OAHHM M3 BO3MOJKHBIX BEKTOPOB He-
OAHOKPAaTHOTO TpaHcepa macTy-
IIECKHX TAEMEH eBPa3HICKOM CTeIH
Ha jor IlentpassHoit Azun. O6cyx-
AdeMble TMAMATHHUKH IIPEATIOAAraioT
BO3MOXKHOCTb ~ CYIeCTBOBAHHs He
TOABKO TOPrOBOHM apTepUH, HO H B
LIeAOM, 3THOKYABTYPHOH HHQHABTPA-
UMM B PAMKaX 9MOXH [TAAEOMETAAAR.
3apaBmAHCKHA  MeTAAAYpPrHYeCcKHil
OYar TOCAYKMA CBIPbEBOH H IIpO-
M3BOACTBEHHO-TeXHHYeCKOH  6a3oit
MCTOPHYECKH CAOXHBIIHXCSL POA-
CTBEHHBIX KYABTYP MACTYMIECKAX H
3eMAEAEABYECKHX ITAEMEH.

® aetdin district of the Samar-
kand region. The multicultural
ceramics and production sites
discovered here indicate that the
greatest rise in ancient mining ac-
tivities occurred in the period of
the Srub-Andronovo shepherd
communities and date back to the
XVII-XV centuries BC.

Hereby the Central Asian
interfluve, in particular the
Zaravshan basin was one of the
possible vectors of the repeated
transfer of the pastoral tribes of
the Eurasian steppe to the south
of Central Asia. The monu-
ments under discussion suggest
the possibility of the existence
of not only a merchant artery
but also, in general, ethnocul-
tural infiltration within the
framework of the paleo-metal
era. Zaravshan metallurgical
center served as raw material
and production and technical
base of historically developed
related cultures of shepherd
and agricultural tribes.

AnTeparypa:

1. Mcaxos A. 1. BepxoBbs 3epasmana B amoxy sHeoanTa u 6ponssl (K npo6aeme muoroosarosoro passurus Cpea-
Heil A3MH B PaHHE3eMAEAEABECKYIO 3110XY) // ABTOped. Aenunrpap, 1991.
2. Asanecosa H. A. 3epaBmanckas kyapTypHas npousims bakrpuiicko-Mapruanckon nusuansauuy // Ha myTu
oTkpbITUs nuBHAM3aLuK. CHopHuK crarei k 80-setrio B.M.Capuanuan. Tpyast Mapruasckoit apxeoAOrHyecKoii aKCrie-
auniun. Boim.3. Canxr-Tlerep6ypr, 2010.
3. Kavaaosa H.K. OTHocuTeAbHast XpOHOAOTHS TIOATABKMHCKHX MAMSTHHKOB // ApxeoAornyeckuit cbopuuk locy-
AapcrBerHoro Jpmurtaxa. Beim. 3S. Cankr-ITerepbypr, 2001.
4. Bacuanes U. B., Kysuenos I1. @., Cemenosa A. IT. [TaMaTHHKM MOTanoBCKOro THMa B AecocTerrHoM [ToBoaxbe //
ApeBHre HHAOMPaHCKUe KYABTYpbl Boaro-Ypaass. Camapa. 1995.
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CAMAPKAHA MY3ENHU
PAHTTACBUP
ACAPAAP
KAMAAMACHUAAH

(XIX acp oxupu — XX acp 6omn)

Ilaxao BAPHOEBA

V36eKHCTOH MapaHHATH Ta-
puxu AaBAaT My3eHH MaMAa-
KATUMHU3HUHT TAPUXUA My3ei-
AapupaH 6bupu 6yamb, y 1896
MHAAQ TANIKHA 3THATAH. YTraH
AaBp MoOailHMAAQ YHHHI QOHA-
AapHAAH AAOXMAA MAMHUI Ba Ta-
pHUXHI-MapaHUN KMHAMATra ara
MHHTAQ6 HOE6 OKcmOHaTAap
KON araarapu. XycycaH, My-
3eMHMHI PAaCCOMAMK CaHBaTH
TymAaMU Y36eKHCTOH paccoM-
YMAHMK MaKTabu, yHHHT TypAHYa
HYyHAAMIIAAPH Ba YCAybAapu-
HUHT IMaHAO OVAHIIH Ba PHBOX-
AAQHHUIIMHM sTHAapd  9YKYypPpPoOK
aHTrAQIl HMMKOHMHHM OepyBum
60#, 6ab3aH KaM YpPraHHUATAH
MabAYMOTAAPHH CaKAAMAH.

Pyc 3uéamaapununr Typ-
KHCTOHra OyAraH yAKaH KH-
BUKMIIM YAKa aTHOrpadusicw,
TapUXH Ba HKTHCOAMETHHH
YpraHuin 6)'717114113 KaTop Xap-
Ouii-cHécuil Ba MAMHI IKCIle-
AMIMSAAPHH  TAIIKHAAAIITH-
pumpa HamMoéH O6yapu. XIX
ACPHHHT 40-50-nnarapupa
HapakaT paccomaap, Oaaku
Xapbuil IOpUIIAAp BOKeaHAaBH-
cu cudaTupa GaoAHAT OPHUT-
ran (B.Bepemuarun), wuamuit
3THOrpadHK IKCHEAHIIHIAAPAA
xusmar kypcarran (H.Kapa-
sun, P.3ommep, C.Ayaun), xa-
BaCKOp paccoMAapaaH mbopar
paccomaap rypyxu Typkucrosu-
ra Tampud 6yopapu.

1895 imapa uak 6opa Map-
kasuii Ocuéra tampu¢ 6yrop-
ran Puxapa-Kapa Kapaosuu
3ommep (1866 -1939)uu Typ-
KMCTOH PaCCOMYMAHMK CaHBATH
aTHOrpadusa  MYHAAMIIMHHHT
€pKMH BAaKMAAAPH KAaTOPHUTa KH-
PUTHII MYMKHH. YAKAMHU3HHUHT
XOBY3AapH, KAAMMHI MaCKHA-
Aapu, EATOPAMKAAPH, aBAHEAAD
MO30pAapH, y36eK XaAKHMHHHT
TypMyIl Tap3Hu, XaéTH paccom
9pTUOOPHHHU y3ura Xaab KHA-
raH. Y y3 acapAapHupa opaMAap-
HUHTI KeHT Amb6ocaapwu, Ilapx
MebMOPUYHAHUIH, MOPAOK Kyemr
Ba MOBHH OCMOHHHM 3aBK-IIaBK
6uran akc arrupapu. P.3owm-
mepuuHr “Keukm Hamo3” kap-

KOAAEKIIUA
KHUBOIINCH
CAMAPKAHACKOTO
MY3EA
(xom. XIX — Hau. XX BB)

Hlaxao BAPHAEBA

l'ocypapcrBenHbIl My3e#t HCTO-
PHH KyABTYphI Y30eKHCTaHa OAMH
M3 CTapeHIIMX My3eeB CTPaHbl, OCHO-
BaHHbIA B 1896 ropy. 3a Bpems cymje-
CTBOBAHHS My3esl B er0 GOHABI BOIIAH
AECSTKH TBHICSY YHHKAABHBIX JKCIIO-
HATOB, UMEIOIIMX 0COOYI0 HaydHyIO
M MCTOPHKO-KYABTYPHYIO LI€HHOCTb.
B wacTHOCTH cOOpaHMs >KMBOIHCH
My3esi XpaHST 60raTyio,lIOpoil MaAoO
M3yYeHHYI0  HMHQPOPMAIHIO,IIO03BO-
ASIIOLIYIO TAyO)Ke MO3HATh PpeHOMeH
CTAaHOBA€HHSL M Pa3BUTHs CaMOOBIT-
HOJ IIIKOABI JKHBOIIHCH Y30€eKHCTaHa,
€€ Pa3HbIX HAIIPABAEHHI M CTHAEH.
OrpomubIii MHTEpeC nepeAOBbIX
CAOEB PYCCKOM HHTEAAMIeHIIMH K
Typxecrany nposIBASACS B OpraHH-
3aI[MH LIEAOTO PsiAQ BOEHHO-TIOAUTH-
YeCKMX M HAY4YHbBIX IKCIEAMIHH II0
U3yYEHHIO JTHOrpaduH, HCTOPHH
u 9KOoHOMMKH Kpas. B 40-50-x ro-
aax XIX Bexa Typkecran mocemator
He OTAEAbHbIe XYAOXKHHKH, a IieAast
YIIa >KMBOIIMCIIEB, KOTOpBIE pa-
OTaAM B KayecTBe XPOHHKEpPOB BO-
€HHBIX IIOXOAOB B.Bepemarm-l),
APyTHe OOCAYXKHBAAM HaydHble IT-
HOrpapuyecKHe OIKCIeAMITHU (H
Kapasun, P. 3ommep, C. Ayaun),
TPEeThUX CAEAYEeT OTHECTH K IpyIe
XYAOKHHUKOB-AIOOHTeAEH, CAMOYUeK.
K umcay spxux mpeacraBuTeaeit
3THOTPadUYECKOro  HAIpPaBACHHS
B okuBomucH TypkecraHa caeayeT
orHectn Puxapa-Kapaa Kapaosuya
3ommepa (1866-1939), Bnepssie
uexapmero B CpeaHiolo AsHio B
1895 roay. Ero mpuBaekaan BOAO-
eMbl-Xay3bl, CTApHHHBIE MEYeTH,
NaMSTHUKH, Ma3aphl CBATBIX, ObIT
HAPOAQ, ero SKH3Hb, C DOABILIM yBAe-
YeHHeM ITOKa3bIBAeT IbIIIHBIE OAEK-
ABI AIOAEH, BOCTOYHYIO apXHUTeKTYpy,
SAPKOCTb COAHI, cunee Hebo. Ha
KapTune “Beuepnuit Hama3” u3o6pa-
JKeHbI ITyTHHMKH, COBEpIIAIOIHe Be-
YePHIOK) MOAMTBY. ApPXMTEKTYpHbIe
nensaxu P. 3ommepa oramyarorcs
CKPYITyA€3HOCTbIO HMCIIOAHEHHS M
MEAQHTHYHOM UKCalel 3THOrpa-
$HUECKHMX AeTaAel, aKapeMHYecKOomr
TOYHOCTBIO IPOPHUCOBKH M XKHBO-
TMCHBIX IPHEMOB.
B 1900-x ropax Typxecran Haes-
AAMH ITOCETUAO MHOTO XyAOXKHHUKOB:
K.Koposun, A.Benya, M. Muxe-

SAMARKAND
MUSEUM’S
PAINTING

COLLECTION
(beginning of the XIX end of the XX centuries)

Shakhlo BARNAEVA

The State Museum of Cul-
ture History of Uzbekistan
founded in 1896 is one of the
oldest museums in the country.
During the existence of the mu-
seum, its funds included tens
of thousands of unique exhib-
its that have special scientific,
historical and cultural value. In
f)articular, the museum’s col-
ection of paintings stores rich,
sometimes little studied, infor-
mation that allows one to better
understand the phenomenon
of the formation and develop-
ment of the distinctive school
of painting in Uzbekistan, its di-
verse directions and styles.

The great interest of the ad-
vanced layers of the Russian
intelligentsia in Turkestan was
shown in the organization of
a number of military-political
and scientific expecﬁtions to
study the ethnography, history
and economy of the region. In
the 40-50-ies of the XIX cen-
tury, Turkestan was visited not
by individual artists, but by a
whole group of painters who
worked as chroniclers of mili-
tary campaigns (V. Vereshcha-
gin), served in scientific ethno-
raphic expeditions (N.Karazin,
%{.Zommer, S.Dudin ), and oth-
ers who should be attributed to
a group of amateur artists, self-
taught ones.

mong the prominent rep-
resentatives of the ethnograpg
ic direction in the painting of
Turkestan should be attributed
Richard-Karl Karlovich Zom-
mer (1866-1939), who first ar-
rived in Central Asia in 189S.
He was attracted by ponds-hou-
zes, ancient mosques, mon-
uments, mazars of saints and
everyday life of the people. He
showed with great enthusiasm
magnificent clothes of people,
oriental architecture, brightness
of the sun and blue sky. The
painting “Evening Namaz” de-
picts travelers ﬁerforming eve-
ning prayer. The architectural
landscapes by R.Zommer are
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® TyHAacHAQ OKIIOMIHM HOOAAT-
HU aAO 3TAa€TraH MYAOBYHAAP
TaCBUPAAHTaH. MebMOPYHAHK
mef3aXXAapH HXPO AHHKAHUTH
Ba OTHOIpadHK AeTAAAAPHH
CHHYKOBAHK OMAaH mdopaaam,
TACBUPHH YCAYOHHHT aKaAeMHUK
AHUKAUTH OHMAAQH axpaaub Ty-
paaH.

1900 sinasapaa Typxucron-
ra Kymaab paccoMaap Keaa-
auaap: K. Koposun, A.Benya,
M.Mukemun, II.Kysnenos Ba
fomka paccoMAap HUIyAap XyM-
AacupaHAMpP. Ymby Tampuéd
Ma3Kyp paccoMAap-
HHUHT IDAaXCHH MXO-
AMAQ KAaHAAHAHP H3
KOAAUpPTaH 6yaca-
Aa, Typkucron 6a-
Auui xaétupa 6y y3
HUPOAACHHH TOIMa-
Au. By 6opaAa” “HMK-
KHHYH TYAKHH pac-
coMAaapu, AbpHH XX
ACPHHMHI AACTAAOKH
VH #uaaurupa Typ-
KHCTOHTA KeAuo,
yMp6oA my epaa Ko-
AUD KeTraH paccom-
AAPHHUHI POAM aH4Ya
KaTTa 6yapm. Yaap
OopacHAAH A.Hu-
koraes (Ycro-My-
muH), B.Ydumnes,
I[1.beurxos, H.Ka-
muHa, 3.KoBaaesc-
kast, O.TareBochsH,
B.PoxpecrBeHnc-
kui, M.Kypsun Ba
6omka kymaab pac-
coMaap pecmnybau-
KaMH3AQ paHrTac-
BUP TapaKKHETHUTA
YAKAaH XHCCa KYyII-
aunrap. Tes opaaa
Typxucronpa T1Yy-
FUATAH €I PacCOM-
AQp XaM yAapHUHI cadura Ky-
muapuaap (A. Bypa).

Sluru yakaHu OYyTYyH KaAbu
6uAraH ceBUO KOATAH Ba KeMHUH-
JaAMK YcTo MyMHH HOMHHH
oaran Aaexkcanap Huxoaaes
(1897—1957) nwxoaupa Illapk
anbpaHaaapu, Mraaumsuunr Yi-
FOHMII AABPU Ba KAAMMIH PyC
PacCOMYMAMTH aXo#ub Tapspa
yiFyHAamraH. Y3bexkucToHra
1920 #uapa Tampud Oyrop-
raH PacCOMHHM YAKAHHMHI y3UTa
xoc typmymu, Hlapk canwsatu
ysura madTyH aTapu. Paccom
y3 HMIIAApUAQ HWHCOHHHMHI VH-
¢uxpaapu, Xaér Ma3MyHH Ba
I'Y3aAAMTHHH  TaBAAAQHTHpa-

® 1un, [1.KysHenoB u T.A. 1 ecan B
MX AMYHOM TBOPYECTBE BIIEYATACHHS
O TMOEe3AKE OCTaBHAM TOT MAW HHOM
CA€A, TO B XyAOXKECTBEHHOH >KH3HH
Typxkecrana 3T0, B CyIIHOCTH, He OT-
pasuaock. Kyaa 6oaee sHaunTeAbHYyIO
POAb B 9TOM OTHOIICHHH ChITPAAH XY-
AOKHHMKH “BTOPOH BOAHBI , TO €CTb
Te, KTO, mpuexas B TypkecTaH B mep-
BbIe AecaTHAeTHs XX BeKa, HaBCEerAa
ocraacs 3paech. Cpean Hux A.Huko-
aaeB  (Ycro-Mymmun), B.Youmues,
I1l.benvkoB, H.Kammnua, 3.Kosa-
aeBckasg, O. TareBochsiH, B.Poxae-
creHcknii, M.Kypsun wu wmHorme

ApyTHe BHECAH 3HAYUTEAbHbIN BKAAA
B Pa3BUTHE JXMUBOIMCH PeCITyOAMKH.
Bckope x HMM IpHCO@AMHSIOTCS MO-
AOAbBIe XYAOKHMKH, POAMBIIHECS B
Typxecrane (A. Bypag.
YAMBHTEABHO TIeperAeAnch Tpa-
amu Bocroka, uraspsiuckoro Bos-
POXAGHHMS M APEBHEPYCCKOH KH-
BOIIMCH B TBOpYeCTBe AAeKCaHApa
Huxoaaepa (1897-1957), moao-
OHBIIETO HOBBIN KPail BCEM CepALIeM
U BIIOCA@ACTBHM TPHHSBIINII HOBOE
umst Ycro Mymun. [Tpuexas B Y36e-
kucrad B 1920 roay, oH 6b1A mopa-
XKeH CBOeOOpasHbIM OBITOM 3TOro
Kpasi, ero IAeHHMA XapakTep BOCTOY-
HOTO MCKyccTBa. B cBOMX paborax xy-
AOXHHK BOTIAOIIAET Pa3MbIIIACHHS

® distinguished by scrupulous
execution and pedantic fixation
of ethnographic details, aca-
demic accuracy of drawing and
painting techniques.

In the 1900-ies, many art-

ists visited Turkestan, such
as K.Korovin, A.Benoit, M.
Mikeshin, P. Kuznetsov, etc.

And if in their personal work
the impressions of the trip left
one or another mark, then in ar-
tistic life of Turkestan, in fact,
it was not reflected. The artists
of the “second wave”, that is,
those who arrived
in Turkestan in the
first decades of the
XX century and re-
mained here forev-
er, played a much
greater role in this
regard. The are
such well-known
artists as A.Niko-
laev (Usto-Mumin),
V.Ufimtsev, P.
Ben’kov, N.Kashi-
na, Z.Kovalevska-
ya, O.Tatevosyan,
V.Rozhdestvensky,
M. Kurzin and many
others who made a
significant contribu-
tion to development
of the painting art of
the Republic. Soon
they were joined by
young artists born in
Turkestan (L.Bure).

Traditions of the
East, Italian Renais-
sance and Old Rus-
sian painting were
intertwined in the
works by Alexander
Nikolaev  (1897-
1957), who loved
the new land with all his heart
and subsequently accepted a
new name Usto Mumin. Having
arrived to Uzbekistan in 1920,
he was struck by the peculiar life
of this region; he was captivated
by the nature of oriental art. In
his works, the artist embodies
reflections on a person, mean-
ing and beauty otjiife. In the im-
age of a Samarkand man in the

ainting “A Boy with a Quail”
?1928) one can feel an elevated
sense of peace.

Creativity of Leon Bure
(1897-1943§, a native of Samar-
kand, is distinctive in the genres
of painting, graphics and posters.

27
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® su. “Bepana xyrapran 6oaa”
(1928) xapTuHacuparu camap-
KaHAAUMK 60Aa obpasmupa oram-
HHU KyTapHUHKHAHK OHAQH XHC
ATHII PYXH CEe3HAAAH.

CaMapKaHAAMK paccom
Aeon Byps (1897-1943)uunr
paccOMAMK, rpapuka Ba IAa-
KaTAAp >KAaHPAAPHAATH MXKOAH
XaM y3Ura XocAup. AeHHHTIpaA
aTHOrpadus My3edH KOAAEK-
HUSAAPUHH TYAAHPHII  Mak-
capupa CamapkaHATa KeAraH
C.M.Ayaun ém paccoMra y3
TabCUPHUHH KypcaTraH. YHHHT
My3enAapAa CaKAaHa€TraH Ka-
puit6 400 ra SKMH HIIAApHAQ
KAaAMMHH IIaXapHUHT COKHH
ky4asapu, Byxopo Ba Camap-
KaHAAAQTH €ATOPAMKAAP, OAAM-
Aap Ba YAAPHHHT TYpMYIIHra
OHMA 3THOTPAapHK CaxHAAAp Tac-
BupAanrad. [llyHuHraex, apxu-
TeKTypa Mei3aKh XaM paccoM
HXOAHMAAQ MYXUM YPHH 3TaAAAN-
au. Typau fimasapaa xap Xua
pakypcaappa umsuaran Peruc-
Ton manpouu (Yayr6ek, llep-
Aop, Tuasaxkopu Mappacaaa-
pu), Iloxusunpa, Bubuxounum
MaCXKHMAM aKC 3TTaH KYII COHAH
acapAap IIYHAAQH AAAOAAT Oepa-
AML._
Y36ekncTOHAA XU3MAT Kyp-
caTraH caHbBaT apbobu Ila-
BeA IlerpoBuu BeHbKOBHHHT
(1879-1949) wmxoam y3uua
HOAMp 6yAu6, XX acpHHHT
OUpHHYHM sApMUAA AmAO HXKOA
3TraH paccoMAap HMXXOAHAQ
épkuH HaMoéH Oyaaau. Ka-
aumui Illapx pyxu ceamaapmu-
ram “AyTop KyTaprau Kapus’,
“Kapumuit Camapganp”, "lo-
xusuHAa”, “Ayronaaap”, “Xu-
BAAMK MI HMUTUPYBUH aéarap’
(1930) Ba 6omka xjmaab xap-
THHAaAapHAA YHHHT Hadakar
O6yéxaapHM, aiflHH Aampa Oy-
TYH aTpOP-MYXHT TI'y3aAAUTH-
HH XaM I0KCaK Maxopar 6uaan
KypCcaTHI KOOHAMSATH SKKOA
HaMO€H 6yaaau. Ymby acap-
AapAa  Y30eKHCTOH Kyéumw,
CepXocHA y36eKk 3aMUHHUHHHT
y3ura Xoc MaAXHACH 6)"'AraH
XaAK TYpPMYIIH, VAKQHHHI Ka-
HyOu#i, MCCHK KyEumwu, apxu-
TeKTypa Ba Tabuuil MaH3apa-
AapH aKC 9TraH.

Hapexaa Kamunasusur
(1896-1977) “Gonukaa”
KapTHHACHAQ  THHY-OCOMHMIN-

Ta XaéTHHHT OaXTAM Aax3aAa-
PH, MEXHAT MYKYXH CE3HAAAH.
[Topaox Kyém Ba cop xaBo 6u-

® 0 yerOBeKe, O CMBICAE U KpacoTe
xu3HH. B obpase camapkampna Ha
KapTuHe “MaABYMK C IepereAKoi”
(1928) uyBcTByercs BO3BbIIIEHHOE
OIIyIIeHHe MHPA.

OTAmumTeABHO M TBOpYECTBO Ae-
ona Bypa (1897-1943), ypoxenua
CamapkaHAa, B JKaHpax >XMBOIIHCH,
rpa¢uku u naakaros. Ha moaoporo
XyAOXKHHKa OKa3aa BamsHue C.M.
AyAuH, NIpUe3KaBIINi B Te TOABL B
CamapkaHA C IIEABIO TIOTIOAHEHHs
KOAAEKIJHI ITHOTPadUIecKoro My-
3es1 B Aenunrpaae. B ero paborax, a
uX B My3ee 0koAO 400, 3areyaTAeHsI
THXHE YAOYKH CTapOro TOPOAR, MO-
HyMeHTaAbHble TMAMSATHUKHA Byxaps
u CamapkaHaa, aTHOrpadudeckue 3a-
PHCOBKH AIOA€H M HX OBIT.3HAYUTEAD-
HOE MeCTO B TBOPYECTBE XyAOKHHKA
TAlOKe HMMeeT APXUTEKTYPHBIA IIef-
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3aK. O6 9TOM roBOPSAT MHOTOYHMC-
AEHHbIE TIOAOTHA C HM300pakeHHeM
maomaan Perucran (meapece Yayr-
beka, meapece Illep-Aop, meapece
Tuaraxopu), [llaxu-3uHABI, MeyeTh
BubuxaHpM B pasAMMHBIX paKypcax,
HaITMCAHHbIE B Pa3HbIE FOABL
TBopuecrBo 3acAy>KeHHOro Aesi-
TeAsl MCKyccTB Y3bekucrana Ilasaa
ITerposrya Benbkosa (1879-1949)
TI0-CBOEMY YHHKAABHO U 0CO60 3BydHT
B KOropTe >KHBOIIMCLEB TIEPBOM IIOAO-
Bunbl XXBeka. Ero BupryosHoe yme-
HHe NTOKa3aTh He TOABKO KPACKH, HO U
BCIO KPAcOTy OKPYKAIOIIEro, OTpasy-
AOCh B KapTHHAX “CTapHK C AyTapoM’,
“Crapeit Camapkany”, “Illaxu-3un-
A", “Tloppyrn”, “XuBunckue npsxu”
(1930) u BO MHOIUX APYTHX 3aredar-

® The young artist was influ-
enced by S.M.Dudin, who came
to Samarkand in those years to
replenish the collections of the
Leningrad Ethnographic Muse-
um. His works, which amount
to about 400 in the museum, re-
flect quiet streets of the old city,
monumental buildings of Bukha-
ra and Samarkand, ethnographic
sketches of people and their ev-
eryday life. The important place
in the artist’s works is also taken
by an architectural landscape.
This is evidenced by numer-
ous canvases depicting Registan
Square  (Ulugbek adrasah,
Sher Dor Madrasah, Tillako-
ri Madrasah), Shahi Zinda, Bi-
bikhanum Mosque from various
angles, painted in different years.
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The creativity of the Honored
Art Worker of Uzbekistan Pavel
Petrovich Ben’kov (1879-1949)
is unique and especially sounds
in the cohort of painters of the
first half of the XX century. His
masterly ability to show not only
colors but also all beauty of the
ambient was reflected in such
paintings as “Old Man with a
Dutar”, “Old Samarkand”, “Sha-
hi-Zinda”, “Girlfriends”, “Khi-
va Spinners” (1930) and man

other works, which captured col-
orful richness of exotic motifs,
where the atmosphere of orien-
tal antiquity is felt. They reflect
everyday life, the southern sun,
architectural and natural land-




Camapxand myseiiu panzmaceup acapaap Kamiamacudan

Koasexyus susonucu Camapxandckozo myses

Samarkand museum’s painting collection

® AaH AMMMO-AHM TyAa acap-
Aap XaAKKa, YHHHI XaéTH Ba
yp$-oaaTaapu, PaCCOMHHHT
W)KOAUM BaTaHWra aMAaHraH
MaMAakarra OyAraH caMUMHIR
Mexp-Myxab6aTHAaH AKKOA Aa-
aroaat bepapu. H.Kamunanuur
acapAaapu Y30eKHCTOH TacBH-
pHUIl CAHDBAT TAPUXHAA Ce3HAAP-
AM YPHUH 3TAAAANAH.

Y36eKHCTOH XaAK PaccoMH
3unaupa Kosaaesckas (1902-
1978) — mopTpeT, HATIPMOPT,
MaB3yra OHA KapTHHaAap Ba
MeH3aX JKAHPAAPH YCTACHAMP.
Yuunr “Camapxana xuédacu’,
“Ayronaaap”, “MexmoHAap”
(1940) HOMAM 3HI épPKMH HII-
Aapu My3eH JKCIO3UIMACHAA
HAMOMMII 3THAraH. Paccom
ymby acapaapu opkKaaum Oe-
takpop CamapkaHA Ky€HmHHH
Mapx aTtapu. II.I1.benpkoB Ba
3.M.KoBaaeBckas €m paccoMm-
AQp aBAOAMHM Tapbusirab Bos-
ra erkasraH xampa Ysbexwuc-
TOHHUHT K)’anaﬁ 3aMOHaBUU
PEaAHCT-PAaCCOMAAPH  HIKOAHM-
HUHI acOCHHHU sipatub Gepran
aATOKAHM CaHbBaT apbobrapupup.

CamapxkaHp My3eHHHUHT
paHrTacBup QOHAMAATH  JT-
raH aCpHHUHT OWPHUHYU SAPMH-
Aa smab uXoA aTra 6bom-
Ka Kymaab paccOMAApHHHT
- C.M.Ayausn (1863—1929)
“Aapem”; M. C.Kasakos
(1873-1935) “Vayrbexk Maa-
PaCacHHMHI dam MHHOpacH,
‘Aam  oamm’; [ "H.Huxutun
(1898-1963) “Perucron xyua-
cu’, “Baxopru aAaaa umaapu’,
“Kaaumuit Byxopo kuédacu’;
IT.A.TTokapxesckuin (1889-2)
“YomxoHapa'; A.JO.Kpama-
penko (1888-1942) “Xosys.
Oxmom”, “Bubuxonumra nya”;
A.IT1.Koxymxko (?) “Iloxusun-
AQd ACOCHM MEMTOKUHHUHT 3TIO-
au”, “Byxopo. Aabu-xoBy3s’,
“PUOUXOHUMHUHT HYKH IEIITO-
kn”; B.1.Bara6anona (1908-2)
“IMoxusunpa” 1958 i; M.U.
Bupmreitn (1914-?) “Bubu-
XOHHUM éHupAa , “Kapumuii Mak-
6apa oapupa”; C.C.Kaaubano-
Ba (1898-?) “Kmumaoxaa xum”
Kabu acapAapu AOUMHIT IKCIO-
3UIUAAQ HAMOMHMII 3THO KEAUH-
MOKAQ.

® AeB, KpacouHOe OOraTCTBO 3K30TH-
YeCKHMX MOTHBOB, B KOTOPBIX OLIyIIaeT-
ca amoc6c[>epa BOCTOYHO¥ CTapHHbL B
HIX OTOOpakeH ObIT, I0)KHOE COAHIIE,
APXUTEKTYPHbIE U IPUPOAHbBIE I1eM3a-
KH, KOTOpBIE SIBUAHCh CBOEOOPa3HbIM
IMMHOM y30€KHMCTAaHCKOMY COAHILY,
IIAOAOPOAMIO Y30EKCKOH 3eMAH.

CuacTpeM MHUPHOM >KM3HH, PaAo-
CTBIO TPYAQ IPOHHKHYTbI KAPTHHBI
Hapexant Kammnoit (1896-1977)
“Ha okyuky”. OHH ITIOAHBI COAHEYHO-
IO CBETa U YKCTOrO BO3AYXA, 4TO CBH-
AETeAbCTBYeT 00 MCKpeHHe# AI0OBH
K HapOAY, K €0 JKHU3HH 1 00brMasiM K
COBPEMEHHOCTH CTpaHbl, CTaBIIEH
TBOPYECKOH POAMHOM XYAOXKHHIIBL
Pa6oter H. Kammnoit 3aHsAn 3amer-
HO€ MeCTO B HCTOPHH H300pasHTeAb-
HOTO HCKYCCTBa Y30eKucTaHa.

Hapoassit  xyaoxkHHK Y36exu-
crana 3unanpa Kopasesckas (1902—
1978) — MacTep MOPTPETHOTO XaHpa,
HaTIOPMOPTA, TeMATHYECKHX KapTHH
¥ neisaxka. Aydume eé paboTsr Bup,
Camapkanaa”, “Tloapyrn”, “Tocru”
(1940) npeacTaBACHBI B 9KCTIOZHLIMK
mysest. B aTux paborax oHa BocrieBaer
HEIIOBTOPHMOe CBOeObpasue 30A0TO-
IO ¥ PO30BOIO CAMAPKAHACKOTO COAH-
. ILTT.BenpkoB 1 3.M.Kopaaesckas
BOCIIUTAAH TAESIAY MOAOABIX TIOCACAO-
BaTeA€il M AJAH OCHOBY B TBOPYECTBe
MHOTMM ~ COBPEMEHHBIM  XYAOIKHH-
KaM-peaAnCTaM Y30eKuCcTaHa.

Ha 1ocrosiHHOM  9KCIO3HIMH
13 QOHAOB SKMBOIMCH CaMapKaHA-
CKOTO My3esi TAaKXKe BbICTABASIOTCS
paboThl MHOTMX APYTHX XYAOXHH-
KOB, pabOTaBUIMX B IEPBOH IIOAO-
BHUHe mpomaoro Beka. Jro — C.M.
Ayanma (1863-1929) “Aesnu”, .
C.Kaszakos (1873-1935) “Aesbrit
MHHapeT Meapece Yayrbeka”, “Ot-
abix”, T.H.Huxurun (1898-1963)
“Perucranckast yamia’, “Becennme
noAesbie paborer’, “Bup Ha cTa-
yto Byxapy”; IT.A.JlokapeBckuit
%1889—?)“37 vaixansl ;  AJO.Kpa-
mopenko (1888-1942) “Xays. Be-
gep”, “Aopora Ha DBubu-Xanpim’;
AJTLKoxymxo (2) “Orioa raaszo-
ro nopraaa Illaxu-3unpa” “Byxapa.
Asibu-xay3”, “BHyTpenHmii mopraa
Bubu-Xausm™; B.M.Baxabanosa
(1908-?) “Ilaxu-3umpa”  1958r.;
M.U. Bupmrreina (1914-?) “Oxono
Bbubu-Xausmm”, “Y ApeBHero map3o-
aes”; C.C.Kaavibanosa  (1898-2)

“/\epeByIIKa 3HMO#

® scapes, which were a kind of
hymn to the Uzbek sun, fertility
of the Uzbek land.

Paintings by Nadezhda Kash-
ina (1896-1977) (“To Earth
uF”) are imbued with happiness
of peaceful life and joy ofliabor.
They are full of sunlight and
clean air, which testifies to sin-
cere love for the people, for their
life and customs, for the moder-
nity of the country that became
the creative homeland of the
artist. The works by N. Kashina
took a prominent place in the
history of fine arts of Uzbekistan.

People’s Artist of Uzbekistan
Zinaida Kovalevskaya (1902-
1978) is a master of portrait
genre, still life, thematic paint-
ings and landscape. Her best
works “View of Samarkand”,
“Girlfriends” and  “Guests”
(1940) are shown in the muse-
um exposition. In these works,
she praises the unique originality
of the golden and pink Samar-
kand sun. P.P. Ben’kov and Z.M.
Kovalevskaya brought up a gal-
axy of young followers and gave
the foundation in the creativity
of many contemporary realist
artists of Uzbekistan.

The permanent exhibition
from the collection funds of the
Samarkad Museum also exhibits
works of many other artists who
worked in the first half of the
last century. This are “Dervish”
by S.M. Dudin (1863-1929),
“Left Minaret of Ulugbek Ma-
drasah” and “Rest” by S. Kazakov
(1873-1935), “Registan Street”,
“Spring field worl%” and “View
of old Bukhara” by G.N.Niki-
tin (1898-1963), “At teahouse”
by P.Pokarzhevsky (1889-?);
“Hauz. Evening” and “Road to
Bibi-Khanum” by L.Yu.Kramo-
renko (1888-1942), “Etude of
the main portal of Shahi Zinda”,
“Bukhara. Lyabi-Hauz” and “In-
ner Portal of Bibi-Khanum” by
D.P.Kozhushko (?), “Shahi-Zin-
da” (1958) by V.I.Balabanov
(1908-?), “Near Bibi-Khanum”
and “At Ancient Mausoleum”
by M.L Birshtein (1914-?) and
“Small village in winter” by
S.S.Kalybanov (1898-?)

Aumepamypa:

1. AxmepoBa. H. XKusormcs Lenrpaassoit Asun XX Beka: Tpaauipm, CaMOOBITHOCTD, AMaAOr. : T 2004
2. IllepeBphI camapKaHACKOTO My3est. IToa HayqHO# pepakimedt akapeMiKa AkapeMuH XyAOKecTB Y3bekucraHa, mpo-
deccopa Axbapa Xaxumosa. Tamkenr-2004.
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MEPOCHUMMU3

BEBAXO
MAX3AHU

Hxmuépwon PACYAOB

Byryarn xynpa é€maap Kaa-
6ura Bartamra myxa66ar Ba ca-
AOKAT, MHAAMH Y3AMKHH aHTAQII
TYHFyAQPUHH, HHCOHIIAPBAPAMK,
MeXHaTCeBapAMK  (das3MAaTAApH-
HH CHHTAMPHMII AOA3ap6 Basuda
xucobaanapu. By Basudasapum
aMaAra OIMPHIIAQ TABAHM Myac-
cacarapu 6uAaH 6up KaTOpAQ, IHT
CaMapaAM Ba TabCHpPYaH BOCHTA-
AapaaH 6upu 6y mybxacus mysei-
AQpAHD.

FOprumusaa 130 ra axun Typ-
AM KYPHHHII Ba WYHAAUIIAAPAATH
Mys3ediAap ¢paoAusT oAnb 6opaér-
raH 6yAu6, yaap opacuaa Aactaab
1934 i#mam AHAMKOHAQ 6YAHO
YTraH KUIIAOK XY>KAaAWTH Kypras-
MaCH HEeTM3HMAA TAIIKHA 3THATAH
AHAMKOH BHAOSITH TAPHXHU Ba Ma-
AAQHHMATH AABAAT My3eHH y3 ypHH
Ba caAoxusTura araaup. Hua-
Aap MObGaMHMAQ MY3eHHHHI eTYK
MYTaXaCCHCAAPU — TapHXYHAAP,
apxeoAoraap, ¢uaoaoraap, reo-
Aoraap, 6moaoraap Ba 6up KaHua
COXa BaKHAAAPH TOMOHHMAQH OAMO
6OopHAraH TAaAKMKOTAAp Ba yTKa-
3MATAH IKCHEAMIIMSAAAP HATHXKa-
CHAQ KYATa KHPHTHATQaH MHHIAQ0
OCOpH-aTHKAAAD KUMMATAH MaH-
bara ainaanu6 6Gopau. Xosupaa
Mysei ¢oHaupaa 140 MuHrpAaH

TREASURE OF
PRICELESS
HERITAGE

Ihtiyorjon RASULOV

Nowadays, the urgent task is
to instill love and loyalty to the
Motherland, awareness of na-
tional identities, development
of humanism and hard work in
the hearts of younger genera-
tion. Museums, along with edu-
cational institutions, are one of
the most effective and efficient
means in the implementation of
these tasks.

There are 130 museums of
various directions in our coun-
try, among which the State Mu-
seum of History and Culture of
Andijan Region, founded in 1934
as the “Museum of Local Lore”
on the basis of an agricultural
exhibition, occupies a worthy
place in the terms of importance
and potential. For many years,
the museum was replenished
with valuable exhibits identified
during research and expeditions
conducted by leading specialists
of the museum, historians, ar-
chaeologists, philologists, geol-
ogists, and biologists. Current-
ly, the museum’s fund contains
more than 140 thousand archae-
ological finds, paintings, exhib-
its of numismatics, ethnography
and unique archival materials

COKPOBUIITHUIIA
BECIIEHHOT'O
HACAEAUSA

Hxmuépmwon PACYAOB

B name Bpems akTyaAbHO#M 3aA2-
4ell SABASeTCS BOCIIMTAHHE B CEepA-
IIaX MOAOAEXH 4YyBCTBAa AIOOBH H
BepHoctu Poaune, oco3Hanus Ha-
IIMOHAABHOM CaMOOBITHOCTH, pas-
BHTHE TAaKMX KaueCTB, KaK I'yMaHH3M
u TpyAoAtobue. B peaamnsanum aTux
3aAau  HapsAy ¢ 06pasoBaTeAbHBI-
MH YYPEeKACHHAMH, OAHMM M3 Ca-
MbIX 3QPEeKTUBHBIX U AHICTBEHHBIX
CPeACTB, 0e3yCAOBHO, SIBASIFOTCS
My3€eH.

B nHame@t crpane aedcTByIOT
okoA0 130 My3eeB pasAMYHBIX Ha-
NpPaBA€HUH, CPeAM KOTOPBIX IIO
3HAYMMOCTU M TIOTEHI[HAAY AO-
CToiiHOe MecTo 3aHuMaer ['ocy-
AQPCTBEHHBINl My3ell HCTOPHUH H
KYABTYPBl AHAMWKAHCKOM 06Aa-
CTH, OCHOBaHHBIN B 1934 ropy kax
“KpaeBeaueckuit myseit” Ha 6ase
CeAbCKOXO3AMCTBEHHOMN BbICTABKH.
MHuorue ropbl My3ed IOIOAHSA-
Csl IIeHHbIMU 9KCIOHATaMH, BBISB-
ACHHBIMM B XOA€ HMCCAEAOBAHMM
M O9KCIEAMIIMH, MPOBOAUBIIMXCS
BEAYUIMMH CIIeIIMAAMCTaMH My3es,
HCTOPMKAaMHM, apXeoAoramu, ¢u-
AOAOTaMH, TeoAOTamMH, 6moAora-
mu. B HacTosmee Bpems B poHAe
my3es xpaHarcs 6oaee 140 Thicsy
apXeOAOTHMYECKMX HAXOAOK, Ipo-
M3BEACHHUS] JKHUBOIMCH, IKCIIOHA-



Bebaxo mepocumus maxsanu

Treasure of the priceless heritage

Coxposugnuya becyennozo nacaedus

@®3uép 6ebaxo apxeoAOTHK TO-
MHMAMAAAp, PAHITACBHP acapAa-
PH, HyMHM3MaTHKa, 3THOrpadusra
OMA 9KCIIOHATAAp, IIYHHHIAEK,
y30eK XaAKM TApPHXMHHHI MyXHM
OOCKMYAAPHHHU Y3HAQ AKC ITTHP-
raH HOE6 apXMB MabAYMOTAApH,
KYA€3MaAap, TAPUXHH Xy>KKaTAap,
¢oromarepuassap Ba 6Gomkasap
CaKAQaHMOKAQ. YAQp aCOCHAQ MYH-
Ta3aM paBHIIAA IKCIO3HMIUS Ba
TYPAH MaB3yAapAarH Kypraamasap
TalIKMA 3THUAMOKAA. 1982 mmapa
My3enra siHTM 3aMOHaBHMH Ba Xap
TOMOHAAMa KyAal OMHO TaKAMM
ITHAAM.

2017 ima Ysbexucron Pec-
myOAMKacH XyKyMaTH Kapopura
acocaH, AHAMXKOH BHAOAT YAKAmIy-
HOCAMK My3efH XaMAQ AHAMKOH
BHAOST apa0MET Ba caHBAT My3e-
Aapu 6MpAAmMO, YHHHI HErH3HAQA
AHAMXOH BUAOSIT TAPHXHU Ba MaAQ-
HMSTH AABAAT My3efiH KaiTa Taml-
KHA 9THAAH.

Myseitauar Tapkubura ITax-
Ta060A TyMaHHMAQ OKOMAAUIraH
“Bokupxkon  Xabubmit” Earop-
AuK $uamasn, JKome mebmopui
MaXMyacHAQ JKoMAamraH “XaAx
aMaAuM# caHbaTH Ba - Apabuétr”
6yanmaapu, XIX acpra omp “AH-
AWDKOH  KaAbacH  obumaacuaa
xonaamran “TacBupmit campar’
6yaumu, Bobyp Mupso Taxcua
oaran Xoxap Hoinb mappacacu-
Aa xomaamran “Bobyp yii-myse-
in”, YyAnmoH 60FHAQ >KOMAAIIraH
“UyanoH” EArOpAMK My3eiAapu
kupapu. 2018 #mMapa My3eHHUHT
“okupxon Xabubuit” €aropank
My3eiln GMHOCH TyAa TabMHPAAH
ynkapuspu. [lynunraex, >Kome
MeBMOPHI MaXXMyaCHAA JKOFAALI-
rad XaAK aMaAMH CaHBATH Ba aAa-
OMET OYAMMH IKCIO3HMIMACH XaM
SIHTUAQHHMO, 3aMOHABHI1 )KHUX03Aap
6MAaH OOMMTHAAM. AVIHM KyHAQp-
Aa “Yyanmon” xamaa “Bobyp” éa-
FOPAMK OYAMMAApH OSKCIIO3MIMS-
AQPUHM KaiTa sSHruAam 6opacupa
HIIAAp OAMO 60pHAMOKAA.

Myseinunar llapk Kyaéamaaa-
pu cexropupa 2000 paH 3uéA KapAu-
MM KyA€3Ma-rombocMa acapaap
cakaaHapH. Apab, popc Ba Typkuit
THAAApAaru ymoby 6ebaxo acapaap
OyryHru KyHAQ Mys3eidl HMAMHI XO-
AMMAAPH TOMOHHMAQH YPraHuau6,
TAAKHK 9THO KeAMHMOKAQ.

@ that reflect important stages of
the country’s history, on the ba-
sis of which expositions and the-
matic exhibitions are organized.
In 1982, the museum received a
new modern building equipped
with the necessary museum facil-
ities.

By the decision of the Gov-
ernment of the Republic of Uz-
bekistan, in December 2017, the
State Museum of History and
Culture of Andijan Region was
formed with the merger of the
Andijan Regional Museum of
Local Lore and the Andijan Re-
gional Museum of Literature and
Art.

The structure of the mu-
seum includes the “Zokirjon
Khabibiy” branch located in
the Pakhtaabad district, “Folk
Applied Arts” and “Literature”
sections of the Zhome’ archi-
tectural complex, “Fine Arts”
section of “Andijan Kal'asi”
(“Andijan  Fortress”) mon-
ument of the XIX century,
“Babur House-Museum” in
the Khozhar Noyib Madra-
sah, where Babur studied, and
“Chulpon” Memorial Muse-
um in the Chulpan Garden. In
2018, a complete reconstruc-
tion of “Zokirjon Khabibiy”
branch was carried out. The ex-
positions of “Folk Applied Art”
and “Literature” sections of the
Zhome’ architectural complex
were updated and re-equipped.
Currently,  expositions  of
“Chulpon” and “Bobur” sec-
tions are modernized.

More than 2000 ancient man-
uscripts-lithographs are stored
in the eastern manuscripts
sector. These priceless manu-
scripts in Arabic, Persian and
Turkic languages are currently
researched by the museum’s sci-
entific staff.

Practical work to increase
the number of museum exhibits
does not stop. Since the 50-s of
the last century, scientists of the
museum took part in expeditions
that were conducted by such
archaeologists as Yu.A. Zad-
neprovsky and A.M. Bernshtam
in the ancient settlement of Dal-

@ Thl HYMH3MAaTHKH, 3THOTrpadHH,
YHMKaAbHble apXHBHbIe MaTepHa-
ABI, OTOOpaKalomue BaKHbIE ITa-
bl UCTOPHH CTPAHbL. Ha OCHOBE
KOTOPBIX OPraHH30BBIBAIOTCS IKC-
TIO3UIIMM M TeMaTHYEeCKHe BBICTAB-
ku. B 1982 roay myseio nepepano
HOBOe COBpeMeHHOe 3paHue, 060-
PYAOBaHHOE HEOOXOAMMBIMH My-
3eMHBIMH COOPY>KEHHUSIMHU.

Ilo pemenuio mpaBHTeAbCTBA
Pecriybanku Y3bexkucran B peka-
6pe 2017 ropa mpu obbeauHe-
HHH AHAWKAHCKOrO 06AacTHOTO
KpaeBeA4eCKOro My3es M AHAH-
JKQHCKOTO0 0OAACTHOTO Mys3es AH-
TepaTyphl M HCKyccTBa 6ObIA 06pa-
3oBaH ['ocypapcTBeHHBIT Mys3eil
HCTOPHH M KyABTYPbl AHAMXKaH-
CKOM 06AaCTH.

B crpykrypy myses BxoasaT pac-
noaoxeHHbln B Ilaxraabapckom
paiione ¢uamaa “3oxupxoH Xa-
6ubmit”, paspeast “HapoaHo-npu-
KAAAHOe MCKyccTBO , “Amrepary-
pa” ApXHTeKTYypHOTO KOMIIAEKCa
JKowmesn, pasper “Mzobpasurean-
HOe HMCKyccTBO  mamsarHuka XIX
Beka “AHAWKOH Kaabacu~ (“AHAM-
XKaHCKasi kpenocts”), “Aom-Myseit
Babypa” B Mmeapece Xoxxap Hoin6,
rae yunacsi Babyp, mamsTHbI My-
zeit “Yyanon” B capy Yyamana. B
2018 roay mpoBeaeHa MOAHas pe-
KOHCTPYKIHMS $pHAHAAA “30KHPIKOH
Xabubmit”. OO6HOBAEHBI 3KCIIO3H-
IMH M OCHalleHbl COBPeMEHHBIM
obopyaoBannem paspeant  “Ha-
POAHO-TIPMKAAQAHOE  HCKYCCTBO
“Aureparypa”  apXHTeKTYypPHOIrO
kommnaekca JKomes. B Hacrosmee
BpeMsi BeAeTcsl paboTa 1mo o6HOB-
AGHHIO OIKCIIO3MIMI  Pa3AeAOB
“Uyanon” u “Bobyp”.

B cexTope BOCTOYHBIX pyKOIIH-
cein xpausarcs 6oaee 2000 apes-
HHUX PYKONHCeH-AuTOrpaduii. ITH
beciieHHble pyKOmHCH Ha apab-
CKOM, TIePCHACKOM M TIOPKCKOM
A3bIKAX B HACTOsIIEe BpeMsl HCCAe-
AYIOTCSL HAyYHBIMH COTPYAHHKAMH
My3es.

ITpakTnueckas pabora mo yse-
AMYEHHMIO 4YHCAA O9KCIIOHATOB My-
3es He mpekpamaercs. Haunnas c
S50-x roa0B mpomiAOro BeKa Hayd-
Hble PaOOTHHKHM My3esi IPHHUMAAK
yJacTue B IKCIEAMIMAX, KOTOpbIe
NPOBOAMAHCh B  HCCAEAOBAHHbIX
yueHbiMu-apxeosoramu  FO.A.3a-
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Treasure of the priceless heritage

Coxposutynuya Gecyennozo nacaedus
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® lluasap aaBomMHAQ My3eit
9KCIIOHATAAPUHH KyTIauTHUPUII
bopacHaa XaM aMaAMil HIIAAP KH-
AMHMOKAQ. XycycaH, yTraH acp-
HUHT S0-fimArapuAaH OyEéH My3eit-
HHMHI MAMHIA XOAUMAQpH apXeOAOT
oaumaap  10.A.3apHenposckui,
A.M.bepHmTamMAap  TOMOHHMAQH
ypraHMAras, BHAOSTHMH3AATH
bponsa aaspura omp JKaaaky-
AyK Tymann OWUM KHIIAOFHAQ-
ru Aaasapsun maxapyacu (Yycr
MapaHuATH), Mapxamar TymaHu-
Ad JKOMAAmraH KapAuMHNA AOBOH
AABAATHHMHT TOWTaxtn MuHrre-
na (Opmm) MaH3MArOXAApUAATH
IKCIEAMITHIAAPAQ HIITHPOK ITHO,
TONMHMATaH améAap OmaaH Mysei
porprapuHH 60HNTHO GOpANAAPp.

1956-1960 fnasapaa xam My-
3eit xopumH, apxeoaor B.M.Kosen-
koBaHUHT KyproHTema TymaHmHAa
xomaamran Fadiparrena Kaavacu-
AQ Ka3HII HIIAAPHHU OAN6 GopuiH
HATH)KACHAQ, AMHHI MapOCHMAQp
YTKa3UII yIyH MYAXKAAAAHTAaH MHU-
asopuint I-IV acpaapra omp Kaawa
ouynarad. ByHaaH Tamkapu myseit
XOAMMAApH, apxeoaor B.A6aya-
FO3MeBa pPax0apAMIMAQ BHAOSTH-
musnuHr ITaxrao6op TymaHmparn
Xuara apuk, Acaka TYyMaHHAArH
Iyprema, Mapxamar TyMaHHAArH
Aymburena, Baaukun Tymanuparu
Coprena, Kypronrena rymanuaa-
ru Cyarono6oa, Kypronrena mra-
XapyaAap, AHAMKOH IIaXpHAArH
Copsonrena, YopaoHa Ba 6omka
MaH3HMATOXAAPAA XaM OAMO Gopua-
raH apXeOAOTHK Ka3HIIMa MIIAAPH
HATHXKACHAQA TOITHATAH alIéAap XaM
My3eil pOHAMAAQH Ba IKCITO3UIIMS-
CHAQH >KOH OATaH.

SIHa 6Hp MyXHM TAAKHKOTAAPAAH
6upu “3axupuasnH Myxammap Bo-
6yp AaBpuAa AHAMKOH MaB3yCHAQ
oAb 6opuAraH 6yAHO, yHHHT HATH-
xkacupa Bobyp aaBpraarn AHAKOH
Kypronu, Bobyp smmaran capoii,
ABHH, APK A€BOPAAPH TOIHAMIIH
MY3€MHHMHT 3HI' KaTTa ITYKAAPUAAH
6upuanp. Yaap acocuaa myseit To-
MOHHMAQH KyTIAa6 MAMMIT acapAap Ba
MaKOAaAQp HAIIp STHAAH.

Byryuru xynaa ymby awbpana-
AQpPHH AQBOM ITTHPHII MaKCaAH-
Aa Yzbexucron Qanaap Axape-
musicu  S.Fyromos Apxeororms
MHCTUTYTH KaTTa MAMHH XOAMMHU
B.A6AyaraeB 6uaan XaMKOPAHMKAQ

® varzin (Chust culture) in Oyim
village of Jalalkuduk district, in
Mingtepa (Ershi ) - the capital
of the ancient state of Dovon in
the Markhamat district and re-
plenished the museum fund with
historical objects.

In 1956-1960, an employee of
the museum, archaeologist V.I.
Kozenkova, during excavations
of Gayrattepa fortress in Kurgan-
tepa district, discovered a build-
ing of the I-IV centuries BC,
intended for religious rites. Also
the museum’s fund and exposi-
tions contain objects discovered
during archaeological excava-
tions conducted by museum staff
under the guidance of archaeol-
ogist B. Abdulgazieva in various
parts of the region, in particular,
Hilla arik of Pakhtaabad district,
Shurtepa of Asaka district, Lum-
bitepa of Markhamat district,
Sortepa of Balykchi district, and
in such villages as Sultonobod,
Kurgontepa of Kurgantepa dis-
trict, Sorvontepa and Chordon
of Andijan city.

As a result of the research on
the theme “Andijan in the era of
Zakhiriddin Muhammad Babur”,
the Andijan massif of the Babur
era, the palace of Babur, that is,
the walls of the Arch were dis-
covered, which was a significant
achievement of the museum and
on the basis of which the muse-
um published several scientific
works and articles.

Currently, in collaboration
with a senior researcher of the
Institute of Archeology of the
Academy of Sciences of Uzbeki-
stan B. Abdullaev, a scientific ex-
pedition to study the memorial
complex “Kushtepa-II” in Kur-
gantepa region has been orga-
nized and conducted. As a result,
it was established that the mon-
ument, consisting of 3 historical
layers, displays history from the
IV-IIT centuries BC to the VIII
century and partially V-VII cen-
turies A.D. The revealed ceram-
ic and jewelry, parts of weapons
were included in the museum
fund and in 2018 the exhibition
“Pearls of the Ancient Land” was
organized.

® suenposckuM, A.M.Bepnmra-
moMm ropopume Aaasapsun (Yycr-
CcKast KyAbTypa) B kumaake Oium
AJKaAAAKYAYKCKOTO PpafiOHa, CTo-
aurie Munrrena (Jpun) ApesHero
rocypapcrsa AoBoH B Mapxamar-
CKOM pailOHe M ITIOIOAHSAH (OHA
My3ess MCTOPUYECKMMH IpeAMeTa-
MH.

B 1956-1960 ropax coTpyAHHK
Mmyses apxeoaor B.M.Kosenkosa B
XoAe packonok kpernoctu ['afipat-
terna B Kypranrenunckom paitone
obHapyxmaa coopyxkenne I[-IV
BeKa AO H.3., IIpeAHAa3Ha4YeHHOe
AASL peAMTHO3HBIX 00psiaoB. Tak-
e B QOHAE M IKCIIO3HMIUAX My3est
eCTb TpeAMeThl, OOHapy>)KeHHbIe B
XOA€ apXeOAOTHYECKHX PaCKOIOK,
IPOBOAMBIIMXCS  COTPYAHHUKAMH
My3es II0A PYKOBOACTBOM apXeO0AO-
ra B.A6AyArasieBoii B pasAMYHBIX
yroAkax o0AacTH, B YaCTHOCTH, B
Xuaaa apuk ITaxraabapckoro paii-
oHa, Illyprena AcakuHckoro pai-
oHa, Aymburema MapxamaTckoro
paiiona, Coprena BaabikunHCcKoro
paiiona, moceakax CyaTroH060,,
Kyprontena Kypraurenunckoro
paiiona, Copsontena, Yopaona
ropoaa AHAMKAHA.

B pesyabrare mccaepoBaHMs Ha
TeMy “AHAIDKAH B 3TIOXY 3aXUPHA-
auHa Myxammapa Babypa”, 6bian
OOHapy>XeHbl MacCMB AHAMKAH
anoxu babypa, aBopen; Babypa, To
ecTh CTeHbI ApPKa, YTO CTAAO BECO-
MBIM AOCTH)KEHHEM My3esi H Ha OC-
HOBe KOTOPbIX My3eeM ObIAM H3AQ-
HbI HayYHbIE TPYABI M CTaTbH.

B macrosmee Bpems npu co-
TPYAHHYECTBE CO CTapIIUM Ha-
YUHBIM COTPYAHMKOM MHCTHTYTa
apxeoaorun uMm Sl. I'yasmosa AH
Peciybanku Yabekucran B.A6-
AYAAQEBBIM OpPraHM30BaHA U IIPO-
BOAMTCS Hay4Hasl IKCHEAMITHS IO
M3YYEHHIO IAMATHOTO KOMIIAEK-
ca “Kymrena-II” Ha Teppuropun
Kypranrenunckoro pasiona. B
pesyAbTaTe YCTaHOBAEHO, YTO CO-
CTOSIIMI M3 3 HCTOPHUYECKHX CAOEB
MaMATHUK OTOOpaXKaeT HCTOPHIO
or IV-III BexoB A0 H.3. po VIII
Beka H.3. ¥ yactuuHo V-VII Bekos.
BoiaBaenHbIe kepaMIdecKue 1 10Be-
AMDHBIE H3A@AMS, YacTH OPYXKHs
BHeceHbl B QpoHA Myses, u B 2018
roAy 6biaa OpraHu30BaHa BbICTaBKa
“JKemuyxuHBI ApeBHETO Kpasi .



Bebaxo mepocumus maxzanu

Treasure of the priceless heritage

Coxposuugnuya 6ecyennozo Hacredus

® KyproHTemna TyMaHH XyAyAHAQ
xomaamrad “Kymrena-II” Tapu-
XMH éAlOPAMTHIA HAMHHI 3KCIIEAH-
oM YIOMTHPHAAUM. TapAKHKOTAAp
HATI)KAaCHAQ 3 Ta KaTAaMAaH ubo-
par 6yAraH EATOPAMKAAQ MHAOAAQH
asBaaru IV-III acpaan mmaoamit
VIII acprasa Ba xucman V-VII
acpaapaa AKAOAAAPUMHU3HHHT
TAAPYOKUH TapHXH aKC ITTAaHAMIH
aHMkAaHan. Kasumma aaBpuaa To-
ITHATAH )KaMH MUHTAQH 3HEA COTIOA
HAMIIAAD, TAaKHHYOKAAP, KYpPOA-
acaaxaaap 6yaakaapu Ba 6omka
ameéAap mysenn $oHAHMTA

KHPHM KHAMHAHM Ba yAap ’
acocupa 2018 rmmapa
“KyxHa 3aMHH AypAOHa-
Aapu”  aAeb6 HOMAaHraH
KyprasmMa TalIKHA JTHA-
AH.

Byrynrn xynaa wmas-
Kyp KydMa KyprasMaHu
Kuprusucron Pecrry6an-
xacu, Ym surostu, “Cy-
AQIMOH-TOO” ~ MHAAMU-
TapUXUM APXEOAOTHK
My3el KOMIIAeKCH XaMAQ
daproHa BHAOATH TapH-
XH Ba MAAAHMATH AABAQT
My3eHAapUAd  HaMOMMII
aTMII  OyiiM4a  MIIAAp
0Anb6 60pHAMOKAQ.

I'epmanusaunar Tomr-
KeHTAaru ['ére wHHCTH-
TYyTH OHAAH y3apo XaM-
KOpAMKAQ My3eripa 2018
MHUAHMHI Mall  OMHAA
“OKoAoruk oHr — Tabuat-
AaH cabok oaMOK~ xamaa 2019 ima
MapT-anpeab oiaapupa “MaTema-
THKaHH KyAra oA!” Ae6 HOMAaHraH
uHTepdpaoA KyuMa Kyprasmasap
XaAKMMM3Ta HAMOFHII dTHAAH.

Iy 6uaan 6upra, 2019 #iua 28
mapT kyHu Kuprusucron Pecmy6-
AMKacH, Y BuAosTH, “CyaaiiMoH-
TOO” MHUAAMH-TAPHUXHI APXEOAOTHK
My3eil KOMIIAeKCH OmAaH AHAH-
JKOH BHAOSTH TAPUXH Ba MaAAHMHSI-
TH AQBAAT MY3EeHH YpTacHAa y3apo
AYCTAMK Ba XaMKOPAMK MeMOpaH-
AYMH UM30AQHAH.

Xaakapo aaokaaap 6opacmpa
Benrpus Pecriybankacu Xaax my-
seitn, Kosormcron Pecmy6anka-
cu Muaauit Mysenu xamaa XUTOM
Pecriybankacu, Cuanrs mmmoAu-
rapbHil yHHBEPCHTETH BaKHAAAPU
buaan yupauryBaap 6yAu6 yrau.

® Currently, work is under-
way to organize a traveling ex-
hibition at “Sulaymon-too” Na-
tional Historical Archaeological
Museum Complex of Osh Re-
gion of the Republic of Kyrgyz-
stan and the State Museum of
History and Culture of the Fer-
gana Region.

In collaboration with the
Goethe Institute of Germany in
Tashkent, the museum organized
interactive traveling exhibitions
“Environmental Consciousness

- Take an Example from Nature”
-in May 2018 and “Master Math-
ematics!” - in March-April 2019.

On March 28, 2019, a memo-
randum of mutual friendship and
cooperation was signed between
the “Sulaymon-too” National
Historical Archaeological Muse-
um Complex of Osh Region of
the Republic of Kyrgyzstan and
the State Museum of History and
Culture of Andijan Region.

In terms of international re-
lations, the Museum’s staff held
several meetings with represen-
tatives of the People’s Museum
of the Republic of Hungary, Na-
tional Museums of the Republic
of Kazakhstan and northwestern
Xi’an University of the People’s
Republic of China.

® B Hacrosmee BpeMs Be-
Aercsi pabora mo opraHM3anuu
NepeABMKHOHM BBICTAaBKM B Ha-
IIHOHAABHO-UCTOPHYECKOM  ap-
X€OAOTMYEeCKOM MY3eHHOM KOM-
naekce “CyaaiiMoH-Too” Omckon
obaactn Pecrnybamku Kbiprois-
cran u 'ocypapcTBeHHOM My3ee
HCTOPHH H KyAbTYpbI Pepranckoit
obaacTh.

IIpu coTpyaHHYeCTBe C HHCTH-
Tyrom I'ére 'epmanum B TamkenTe
B My3ee OBIAM OPraHM30BAHBI HHTE-
PaKTHUBHbIE NEPEABW)KHBIE BbICTAB-

KA “OKOAOTHYeCKOe CO3HaHHe —
OpaTh IpUMep y IPUPOABI. — B Mae
2018 ropa u “OcBauBaii MaTeMaTH-
Ky!” — B MapTe-anpeae 2019 roaa.
28 mapra 2019 ropa moamnmcax
MeMOPAHAYM O B3aHMHOM ApyX6e
M COTPYAHMYECTBE MEXAY HaIHO-
HAABHO-HCTOPHYECKUM  aPXEOAO-
THYECKUM MY3eHHbIM KOMIIAEKCOM
“CyaaitmoH-To0” Omckoit obaacTu
Pecrry6anku Keipreiscran u I'ocy-
AAPCTBEHHBIM My3eeM HCTOPHH H
KYABTYPbl AHAMIKQHCKO¥M 0OAACTH.
B naane MeXAYHapOAHBIX CBSi-
3eil MPOBOAMAMCDH BCTPEYH C IPeA-
craBureasmMu Hapoanoro myses
Benrepckoit Pecrry6anku, Haum-
OHaAbHBIX My3eeB  Pecrybanku
Kasaxcran mu ceBepo-3amapHOro
yuusepcurera Cuanrp Kurafickoin
Hapoanoit Pecrrybanku.
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IMIAMCHUPYH
XACAHOBA
WOKOAUAA

IIIAPK IIIOUPAAAPU

3usroraxon ACKAPOBA

JKaxoH TapuXMAa Y3AQpMHMHT
IOKCAaK OYHEAKOPAMK HCTEBAOAH
Ba OPKMH HHCOHHI (asHAaTAa-
pHu O6MAAH CYHMAc M3 KOAAMPraH
Bubuxonum, I'yabapanbernm,
3ebynnnco, Hoampa, VYsaiicui,
AHb6ap OoTHH Kabu MXOAKOP aéa-
AQPHUHI E€pPKUH CHMMOAApHUHH
sipaThl y36eK TaCBUPHI CaHbATH-
AQ Y3Ura XOC )KaHpTra alAaHAH.

By iiyHaanmaa 6upunan y3bex
aéa paccomu Ilamcupyin Xacano-
Ba (1917-1953) mwKoAM AMKKaTIa
cazoBopaup. Paccom mxoam Aa-
somuAa [llapk MuHHMaTIOpa caHba-
THTa AOMp KHTOOAapHM Oe3am Ba
3ebynnunco, Hoaupa, Ysaiicui,
Mytpuba Ba 6up Karop y3bex
mouparapu 6uaaH 6GOFAMK Typ-
KYM MOPTPETAAP YCTHAQ HIIAAAM.
PaccOMHMHTI §3 IMOAOTHOAApPHAA-
TH KaXpaMOHAapu OHAaH pyxuit
AAOKACH YHMHT AACTAAOKM acapu
- mowupa, Mabpudarnapsap 606y-
pHIiAAp CyAOAACHAAH ABpaHr3e6-
HUHI Ku3u — 3ebyHHuco 6erum
MOPTPETHAAEK YPHATHAAM.

3ebyHHHCO ¥3 mebpAApUAA
TabMaT TaCBMPH OPKAAM HHCOH-
HHHT OpP3y-yMHMAAAPHHH, AAOAAT
Ba XaKMKATHHU KyHAapu. PocTamk-
HH, XaKKOHHAAUKHHU Taprub KHA-
AHM, aapamuM, ¢upubrapaapaax
HadparraHau. 3ebyHHHCO Germm
JOKOAMHHUHT 6aB3H  TOMOHAApU
beana daacadacura xamoxasr.
Bup BakTAap 3e6yHHMCO HOMHAR-
ru makrabaa yxurau [I1.Xacanosa
IIOMPAHUHT OeAAaH IOKOPHCH Ba
TyAA TaBAACH TACBUPAAHTAH HKKH
MOPTPETHHH Ba TIOAUHH HIIAAAH.

1943 #inApAa MIIAAHTAH IIOH-
pa 3e6yHHHCO MOPTPETHAA WIHU-
KOATAHM XOAATAQ TYPraH, KyAHAQ
mIebPUN A€BOH YIIAAraH, Xapup
AMGOCAArH ry3aA, OKHAQ KH3 CHII-
MocH, opka ¢oHAa 3ca XHHAMC-
TOHHHUHT TabHATH TACBUPAAHTaH.
Illonpa obpasura CcHHYINKAQD
pasM COAMHCA, YHAQ MyaAAud-
HUHT 06pa3 6MAaH MYKHM Ba Tau-
K{ AKHHAMTH, KHEPAAAPHHUHT VX-
IIAIIAMTH CE3UAAAH.

POETESSES OF THE
EAST IN CREATIVITY
OF SHAMSIRUY
KHASANOVA

Zilolakhon ASKAROVA

The creation of images of cre-
ative women of the East, such as
Bibihonim, Gulbadanbegim, Ze-
bunniso, Nadira, Uvaisi, Anbar
otin, who left an indelible mark in
world history, became a peculiar
genre in Uzbek fine arts.

In this genre, the creative work
of the first Uzbek woman artist
Shamsiruy Khasanova (1917-
1953) deserves special attention.
She began her creative activity
with the design of books on minia-
ture art of the East and creation of
a series of portraits of a number of
Uzbek poetesses - Zebunniso, Na-
dira, Uvaysi, Mutriba and others.
The artist’s spiritual connection
with the heroes of her paintings
was established during the cre-
ation of the first work - Zebunniso,
a poetess, daughter of Avrangzeb
from the enlightening dynasty of
the Baburids.

In her poems, Zebunniso,
through the image of nature,
praised truthfulness, justice, de-
spised deception and trickery.

ome aspects of Zebunniso’s cre-
ativity run in tune with Bedil’s
philosophy. Sh. Khasanova, who
in due time studied at the School
named after Zebunniso, created
two portraits waist-high and a full-
len%'t etude of the poetess.

n the portrait painted in 1943,
Zebunniso is depicted in the image
of a brave, beautiful and sensib%e
girl in a thin silk dress and with a
collection of poems in her hand
against the background of Indian
landscape. Looking closely at the
image of the poetess, you can feel
the external and internal similari-
ties, likeness of the images of the
poetess and the author of the por-
trait.

In the portrait, created in 1946,
we see Zebunniso depicted full-
length in the image of an attractive
poetess walking along a path of a
spring flowering garden. The mas-
ter of brush managed to convey the
originality of the costume of that
era, and belonging of the created
image to the upper class of society.
On the first portrait the poetess is
depicted hasty and courageous, the

ITO9TECCHI BOCTOKA
B TBOPYECTBE
IIAMCHUPYH
XACAHOBOH

3usoraxon Ackapoea

B wusobpasu-
TEAPHOM HCKYC-
cTBe Y3bekucra-
Ha ONPeAEAHACS
cBOeOoOpasHBIi
XKaHp, CO3AAHHUE
obpasos TBOp-
4eCKHX JKeHIIHH
Bocroka - bu-
6uxonnm, I'ya-
6apanberum,
3ebyHHHUCO,
Hapwupsi, YBan-
cu, AHOAp OTHH, KOTOpbIE CBOMM
TAAQHTOM H AYYIIUMH Ye€AOBe-
YeCKHMMH KadeCTBAMHM OCTaBUAM
HEHM3TAAAUMBIN CA€A B MHPOBOH
HCTOPHH.

Ocobenno mpeycrneaa B 3TOM
TBOpUYEeCTBe IepBas y3beKckas Xy-
aoxnuna Ilamcupy#t  Xacanosa
(1917-1953), co3paBmas IMKA
MOPTPETOB  Y30eKCKHX MOITecC —
3ebynnnco, Haaupsi, YBaiicu, My-
TpHObI U APYTHX. AyXOBHasi CBSI3b
XYAOXKHHKA C FepOsSIMH CBOHX ITOAO-
TeH BO3HMKAA IIPU CO3AAHHH Iep-
BOTO IpoM3BeAeHHs — 3e6yHHHUCO,

MO3TecChl, Aodepn  ABpanraefa
M3 TIPOCBETHTEABCKOM AMHACTHH
Bobypuaos.

B cBoux cruxax 3ebynHmco
TIOCPEACTBOM H300paskeHHs MpH-
POABI  BOCIIeBaAa IPABAMBOCTS,
CIIPaBeAAMBOCTSD, Ipe3upasi obMaH
M NAYTOBCTBO. OTACABHbIE ACTIEKTHI
TBOpYeCcTBa 3eOYHHUCO CO3BYYHBI
¢ ¢urocodpuein beamas. I1I.Xaca-
HOBA, B CBO€ BpeMs 0Oy4aBIIasics B
mKoAe uMeHHu 3ebynuuco, B 1943
rOAY CO3AaAa IIOSCHOM IIOPTper
MOJTECCHl HA KOTOpOM 3ebyHHH-
co m3obpakeHa Ha $OHe IPHUPO-
Abl MHAMM B 0o6Opase OTBaXHOW,
KPacHBOM M Pa3yMHOH AEBYLIKH
B TOHKOM IIEAKOBOM IIAQTbE M CO
c60pHMKOM CTHXOB B pyKe. Bunma-
TEABHO BIASIAGBIIHCH B 06pa3 mo-
9TeCChI, MOKHO OIYTHTb BHEIIHee
CXOACTBO IOITECCHI M aBTOpPa MOp-
Tpera.

Ha mnoprtpere, co3zpanHOM B
1946 ropy, Mmbl BUAMM H300pa-
)KeHHYIO BO BeChb pocT 3e6yHHHCO
HAYIIeHl II0 AOPOJKKE BECEHHEro
IBeTymero capa. XyAOXKHHKY yAa-
AOCh TiepepaTh cBoeobpasue Ko-
CTIOMA TOW 3TOXH, U MPUHAAAEK-



Iamcupyii Xacanosa ukoduda Mapx woupasapu

Poetesses of the East in creativity of Shamsiruy Khasanova

Ioameccor Bocrnoxa 8 meopuecmse llamcupyii Xacanosoi

® 1946 nmnara oup mowupa 3e-
OyHHHCO acapupa aca 6us 6oraap-
A aBXHU 06axop ManTHHH, AYAAKAQ
Ketnb Gopaérran, 6op 6yit-b6ac-
TH OMAQH TaCBHPAAHTAH YHYaH,
AMAGAp WIOMpAaHM KypaMu3. YH-
AaTH AMOOCAAPHHHT JIIa AaBpra
XOCAMTH,  XaTTH-XapaKaTHHHHT
OAMAIMAKOM JKaMHST BaKMAACHIa
MaHCYOAUTH XaM PaccoM Hasapu-
AQH YeTAd KOAMAaraH. BupunHun
NOPTPETAA IOHPA IHAAATAH, IIH-
JKOATAM XOAATAQ OYACa, HKKMHYH-
CHAQ 3Ca YHMHI HA30KaTAH, AHA-
Gap AyHECH TapaHHYM 3THATaH.

3ebynnnconnHr  HadocaTra,
HAAOMATIra TyAa KaAOMHH aHrAam
YyIyH PaccoM IIOMPAHUHT IIeb-
PHATHIA, 3aMOHAOIIAAPH €3u6
KOAAMpraH Kyaé€amaaapra, Illapx
MMHHATIOPAAAPHTa MypOXKaaT
KUAAM. YHHUHT “Tapun MeH mox
KH3U 3pCaM-Ad, HOMHUM 3eOyHHH-
co 6¥ACa-AQ, FaAO SIHTAUF 30PMaH~
AeraH 6aiTH rysaa Kaab aracu-
HHHI THMCOAMHH SIPATHIIAQ YCTY-
BOP FOs1 6YAMO XH3MaT KHAAH.

XIX acpaa mwxop atraH, Kykon
apabHil MyXUTHHM SIPaTraH, aMMO
Xa€TH PpOKHABUI SIKYH TOIIraH OeHa-
3up monpa HopnpaHuHr TepaH Kaa-
OMHH QHTAQII FIAMAA PACCOM TapHX
caxudarapuHH CHHIMKAAD YPraHAH.

by moprperpaa y Hoaumpanu
HadakaT AMAGAp aéA, TaXT MaAHU-
KacH, 6aaku HagocaT, OKHAAAMK,
ry3aAAMK Mabbypacu cudarmpa
TapaHHYM 3Ta OAAM. YIIa AaBpra
xoc 6e3akpop XOHAAOH, ambocC,
TAKHHYOKAAPHM JTa aHHUK Tac-
BHpPAAIl OPKAAM PAaccoM IIOHpa
AIIaraH MyYXUTHH EPKHH aKC I9T-
THPAH.

Hoaupanusr ycro3u Ba 3aMOH-
Aourn 6yAraH YBaucuil mopTpeTH
1947 iinapa nmaasAu. MabAyMKy,
YBaiicuit MyTaaccubaap TapKubH
Ba KHMIIMAAPHMHI IHYMHTAAPHUra
KapaMal V3HMHUHT KYpcC, KYTOA
apupan keunb, KyKoH xoHAmrn
capoiura moupa 6yAnb Kearas.
Maskyp mopTpeTaa OAMHMAKOM
30T aéAAApPUTra XOC BUKOD, KUAAHH
HHI'OX, XaéTHI MycubaTaapHu Me-
THH HPOAQ MAQ €HITAaH MAaTOHATAM
aéann xypamms. Hoaupa obpasu-
AQ KEeCKMHAMK, NIHMAAAT CE3HACA,
YBaiicuii MOpPTPeTHAA PaHTrAap
Mypakkabpox Ba PpOKHABHI KHC-
MaT HPOAACHTa AMAQHTAH.

® second one glorifies her delicate,
captivating world.

For realization of the soul of Ze-
bunniso, filled with beauty and sad-
ness feelings, the author turned to
poetry of the poetess, manuscripts
of her contemporaries, and min-
iatures of the East. While creation
of the image of Zebunniso, the fol-
lowing beit of the poetess served as
a priority idea: “Garchi men shokh
qizi ersamda, nomim Zebunniso
balsa-da, gado yanglygh zorman”
(“Even I am the Sha¥x s daughter,
and my name is Zebunniso, %)ut I
am like a beggar”).

On the path of deep under-
standing of the '
state of mind

of Nadira,
who worked in
the XIX cen-
tury, shaped
the literary
environment
of Kokand
and  tragical-
ly finished the

course of life,
the artist deep-
ly studied tlge
pages of histo-
ry. She created
a beautiful por-
trait of the po-
etess.

She  man-
aged to de-
pict not only
the image of a |
beautiful wom- | A
an, a princess, e
but also to display Nadira in the
image of the goddess of grace and
beauty. By accurately depicting
decoration of the room, costume
and jewelry of that period, the artist
vividly displayed the environment
of that time.

The portrait of Uvaysi, a mentor
and contemporary of Nadira, was

ainted in 1947. It is known from

istory, that despite persecution of
fanatics and gossip of people, Uvay-
si left her rude husband and began
to work as a poetess in the palace of
the Kokand Khanate.

In this portrait we see a coura-
geous woman from the highest cir-
cle, with a serious look, capable of
overcoming life’s vicissitudes with
a strong will. In the image of Nadira
one can see decisiveness, swiftness,
and in the portrait of Uvaysi one can
trace the complexity of the used col-
ors and the display of the tragic fate.

® HocTh Cco3paBaeMoro obpasa K
BeicmeMy obmectBy. Ha mepsom
IopTpeTe MoaTecca M3obHpaxkeHa
TOPOIIAMBOM, MYXXEeCTBEHHOMH, Ha
BTOPOM BOCIIET €€ AEAMKATHBIM,
IIACHHTEAbHBIFI MHpP HAMOAHEH-
HOM KPAaCOTBI U YyBCTBOM IPYCTH.

ITpu co3panum o6pasa 3ebyHnu-
CO aBTOp ObpaIarach K eé Moasuu,
PYKOIIHCSIM €€ COBPeMEeHHHKOB,

MuHHaTIOpaM Bocroka, mpuopu-
TETHOM HAEel CAYXKHA et roarec-
cpl “T'apuu MeH IOX KH3U 3PCaMAR,
HOMMM 3ebyHHHCO 6yAca-aAa, rapo
SIHTAMF 30pMaH’ (“HyC'rb A AO4Yb
1Iaxa, ¥ UMsi Moe — 3e0yHHHCO, HO
B HHIHTE ).

Ocosna-
Bas COCTOSIHHe
ayun Hoaupsi,
TBOpUBIIEH
B XIX Beke,
cbopMHUpOBaB-
mei  AUTepa-
PRy  CPsAY
Koxkanpa “u
TParuyeckH
3aBepUIHBIIEH
CBOM ~ JKH3HEH-
HBIM IIyTb, Xy-
AOKHHMK H3yda-
AQ  CTPaHHIIbI
HUCTOPHH  TOH
AMOXH.

Eit yaanocs
HaImMcaTh Iop-
TPeT He TOAb-
KO  KpacHBOM
X e HIIHH B,
NpHHI[ECCH,
HO M OTObpa-
aute Hoaupy B
obpase 6GOruHM M3SIECTBA U Kpa-
corpl. ITyrem TouHOrO MHTEpHEpa,
KOCTIOMA M YKpalIeHHil TOro Mepu-
0AQ XYAOXXHMK SPKO BOCIIPOM3BeAa
CpeAy TOro BpeMeHH.

IlopTper VYBaiicu — HacTas-
HHUIIBI ¥ coBpeMeHHMI Hopn-
pol — 6b1A Hamucad B 1947 roay.
H3BecTHO, HECMOTpS Ha mpecae-
AOBaHHMS QaHATHKOB M CIIATHH,
YBaiicu ymaa oT cBoero rpy6oro
MyXa M CTaAa paboraTh moaTec-
cot Bo ABopue Koxanpckoro
XaHCTBa. AAHHBIA MOPTpPeET BOC-
neBaeT My>XeCTBEHHYIO0 XeHIIHHY
M3 BBICIIEr0 Kpyra, Crocobnyio
CHABHOHM BOAeH IIPEOAOAEBATh
JKU3HeHHble nmepuneTu. Ecan B
obpaze Hoaupbl MOXHO BHAETH

PeIHMTEAPHOCTb,  CTPEMHTEAD-
HOCTb, TO B MOpTpeTe YBaicu
MPOCAEKHMBACTCSA CAOXXHOCTB

IpHMeHseMBIX KPacOK M oTobpa-
JKeHHMe TParuveckom CyAbOBI.
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MAPKA3UM OCUE
YCTYH -TVCHUH
TU3UMHU

MIyxypyaro OHYCOB

Mapxasuit OCHEHMHT YCTYH-TY-
CHMH TH3MMH Ba apxurekTypacu Ka-
anmru FOnonucron Ba Pum opaep-
Aapu Kabu 60 TapHXra Ba MEbMOPHIT
TaMoiHAAapra ara. JKymaasan, Ys-
OEKHCTOH XyAYAMAQrH MHMAOAHHHT
I-IIT acpAapuAa aHTHK MIAXAPCO3AHK,
MebMOpHI1 e4nMAap, OMHO Ba HH-
IIOOTAAPHMHT aMpHM KHMCMAApH Ba
KOHCTPYKTHB yCAYOAQpH TYFPHCH-
Aarn MabaymoTaap, B.A.Boponuna,
[ A.Ilyrauenkosa Ba A.M.Pemmeap
TOMOHHAQH YpraHHATaH. Ymoby Taa-
KHKOTAapAa, Mapkasuit Ocué ycryn
- TYCHH TH3UMUHH OHp HeyTa AaBp Ba
MaCKaHAAPHHU ¥3 MYMIa OATaH XOAAQ
TaXAMA 3THIII, ITYHHHTAEK, IaXapco3-
AMK OMHO Ba MHIIOOTAAPHAA OpAEp-
HUHT IIAKAAQHHMIIA Ba TYTTaH YPHH
KyHHAAri4a Ton$paraHnO, TAXAHA KH-
AMHTaH:

— ¥Ypra Ocué ycryHaapu acocaH
MIOMKYPCH, grcryﬂ Ky3ard, yCTyH TaHa-
CH, KaAAa, boua, Ko, xapnTZ;H)“ran),
NMPAMOH TaXTa, MAaHT'AAM Ba AAHAQHA
KabM KHCMAApAQH TalIKHA TOITaH
OyAMO, yCTyHHM HAMAQH acpall yuyH
TOIIAQH HINAAHTAH TOHMKYpCHIra yp-
HATHATaH.

— YCTyHHHHT KHCMAapra axpa-
THAUIIA (6)"7Annuum KyHHAQTH
aAeMeHTAap: ¢ AAM TparelusCu-
MOH, TYFpH TYPTOypYaKk 0asuc; macr-
KM TOMOHAQH UIQPCUMOH JAEMEHT
— “Ky3arn’Ta OMPUKTHPHAAAMIAH YC-
TYH TaHACH; BAAMK OPKAAH YCTYH Ta-
HACHAQH KPATHAND, KOHYC IIAKAHAA
KeHrainb 60paauras kamurea; Gury-
paam itmMa ocTku TycuH (mopbaaka),
yAQp SIKKa €KH XOUAM KYPHUHHUIIAQ 6F-
AMIIH MyMKHH.

- YCTYH-TYCMH  TH3MMHHHHT
acocu — b6asa KHMCMHM XucobaaHaAM.
Kaaumru ycryHaapaan Toptib6, TO
SHTU YCTYHAQP KYPHMAMIIMAQ TOLIAM
6asarapaaH PporiparaHHIITaya — Ypra
Ocué apxmTeKTypacMAa KeHI KyA-
AaHMAraH. Erod yCTyHHMHr TOmIAM
6asack >KyAa KeHI TapKaAraH. AHHK
10K KyTapuill Ba3uparapHHHU JTOBYH
OyHAQ#l YCTYHAAQp THITA MHAOAHMHT
HAK ACPAAPHMAAH TO YPTa aCPAAPHHHT

COLUMN-CROSSBAR
SYSTEM IN
CENTRAL ASIA

Shukurullo YUNUSOV

The system of crossbars and archi-
tecture of Central Asia, like the orders
of Ancient Greece and Rome, hasarich
history and principles of architecture.
Antique urban planning, architectural
solutions, individual parts and design
features of buildings and structures of
the I-1II centuries AD on the territo-
ry of Uzbekistan were studied by V.L.
Voronina, G.A. Pugachenkova and L.I
Rempel. In their studies, the scientists
analyzed the use of the crossbar system
over several periods and in digerent
territories, as well as the formation and
importance of the order in urban plan-
ning, buildinEs and structures, classify-
ing them in the following order:

- in Central Asia, the columns were
made up of such parts as the base, bar-
rel, kuzag of the column, capital, under
eaves and purlin. In order to preserve
them from moisture, they were in-
stalled on a base made of stone (basis);

- a column had the following ele-
ments: curly, trapezoidal, rectangular
basis; the lower part was attached to
the spherical element “kuzagi”, which
was withdrawn from the main part of
the column by an axle and expanded in
the form of a cone; curly carved bolster
of holistic or cruciform shape;

— the base is considered to be the
basis of the column-crossbar system.
Both in antiquity and in later times,
stone bases were used in the construc-
tion of columns in the architecture of
Central Asia. Stone bases — pedestals
were widely used for the installation of
wooden columns. The type of columns

OXHMpUIraya aCOCHH IOK KyTapyBUHM =t

KOHCTPYKIMSI OYAHO KeAraH.

—¥Ypra Ocue ycryHaapu 6azanapu

PHBOXXAQHHUIIA ACOCHHHA TOFOpaCH-
MOH KBaApaT ITAMHTAHU 6a3a TamkuA

kuaras. VIII acpraya yHra stHru kom-

TIOHeHTAAp Kymmb 6opuaranu Gowmc

CHUCTEMA KOAOHH-
INEPEKAAAUH B
IHEHTPAABHOM A3UH

Myxypysso HHYCOB

CucreMa mepeKAaAMH M apXHTeK-
Typhl LleHTpaabHoit A3uu, moA06HO
opaepaMm  Apesneit ['penuu u Puma,
MMeeT 6OraTyio HCTOPHIO U IPHHIIUIIBI
30AYeCTBa. AHTHYHOE IPAAOCTPOEHHeE,
APXMTEKTYpHbIE pelleHHs], OTACAbHbIE
YaCTH U KOHCTPYKTHUBHBIE OCOOEHHO-
cti 3paHui U coopyxenuit [-III se-
KOB H.9. Ha TePPUTOpHH Y3bexucraHa
usydaauch B.A.Boponunoi, I' A ITyra-
yeHkoBo#, A.1 Pemneaem. B cBoux mc-
CAGAOBAHMSAX YueHble aHAAMSHPOBAAH
HCIIOAb30BAaHHE CHCTeMbI TepPeKAAAMH
Ha NPOTSDKEHMH HECKOABKHMX IepHO-
AOB M Ha Pa3HbIX TePPHTOPHIX, a TaK-
ke GopMHpOBaHHe M 3HAYEHHE OpAe-
pa B PAAOCTPOMTEABCTBE, 3AAHUSX H
COOPYXEHHSAX, KAACCHPHIMPYS HX B
CAEAYIOIIeM MOPSAKE:

- B Cpeaneit A3uM KOAOHHBI CO-
CTaBASIAMCH U3 TAKHX YacTel, Kak 6a3a,
CTBOA, Ky3ard KOAOHHBI, KAITHTEAB, [IOA
KapHHM3, MPOroH. AAS COXpaHEeHMS OT
BAArM MX YCTaHABAMBAAM Ha M3TOTOB-
AeHHYI0 U3 KamHs 6asy (ocHoBaHue);

— B KOAOHHE OBIAM CAeAYIOIIHE dAe-
MEHTbI: QUIYPHbIN, TparerueBUAHbII,
TPSAMOYTOAbHBII 6a3MC; B HIDKHEN Ya-
CTH — NPHKPETACHHBIH K IAPOBHAHO-
MY 9AEMEHTY “Ky3arH BBIBOAUMAs OT
OCHOBHOM YaCTH KOAOHHBI BAAMKOM U
pacmupsIomascs B BHAe KOHyca Ka-
NUTeAb; QUIypHas pesHas mopbaAka
LIeAOCTHOH MAH KpecToobpasHoit gpop-
MbI;

— OCHOBOM CHCTeMbl KOAOHH-TIEpe-
KAAAMH cuMTaeTcs 6asa. M B ApeBHO-
CTH, U B TOCACAYION[HEe BpeMeHa IpH
CTPOUTEABCTBE KOAOHH B apXHTEKType
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® pouMO V3 Ku€dacuHM Y3rapTH-
pub TypraH. YAQpHHHT aKCapHSTHAA
IOHOH, PHM KAACCHK 6a3zasapu Kuéda-
cu akc artran. By 6azaaap “anTuk THIT
Aeb6 HOMAQHYBYH I'ypyxra MaHcy6 6-
A6, yaap Pum apxurexTypacura xoc
OyAraH HOHHS BA KOPHH( YCTYHAApH-
Ad XaM KyAAQHHATAH.

— MaxaaAnit 6a3arap SAAMHHCTHK
PUM-IOHOH 6a3acH HAMYHAAAPHAAH
myHHuCH OuAaH Qapk KuAaaukH, Oy
6aza MPOPHAAAPHAA KYPHAHIIHHHT
reOMEeTPHK KOHYHAAPUIa PHOSI KH-
AMHMarad. OAAMHHCTUK YCTYHAQp
TYPAH XHA KYPHAMIIAAPAQ KyAAQHH-
Aub, 6a3arapy TamKH KHéPacu Kyaa
OAAMIT Ba coapa Oyaran. Basammar
MaCTKM KMCMHAQ CHAAMK BAaAMK G-
AMO, YCTHAATM MKKHM KATOp aKaH{
bapraapu nepumerp 6yiaab Baank
I03aCHHU KaMpab oaraH. By Trmaarn
6azaaap 6maaH OuMpraaMkpa TOFO-
PacHMOH Ba MOFOHAAM 6a3aaap xam
KEHI' KyAAQHHATAH.

ToropacumoH 6azarap KaAUMIu
Huco apxurekTypacmaa, LIyHHHI-
Aex, Tepmus, Tl?:amxa/s,apé, Cyra
Ba Xopa3Mm ob6HMAAAAPHAA XaM KeHT
TapKaAraH. Arap aHTHK THIIAArH
6a3aaap MuA. aBB. | acpAaH kefHHTH
AABPAAPAQ AESPAH HINAATHAMAraH
6yAca, TOFOPacCUMOH 6a3aaap MHA.
aeB. III acpaan VII acpraya keHr
KyasaHuAnb  keamnran.  (Kyxma
Hucoparn nboaaTxona Ba KBappar
yit.) Mavaymkn, Bus-Haiiman oc-
cy?)micn apKapa KypuHHIIAA 6Y-
Aub, Oy apkaparapAaru ycTyHAQp
6aranp 6azasapra ara. basa ycrura
IIAPCHMOH JAEMEeHT HIIAATHATaH,
¥3 HaB6aTHAQ, IIAp YCTHra IOKOPH-
ra 6yi uysraH yCTyH ypPHATHATaH.
M3ranmmaap HaTmwkacuaa bus-
Haitman ycryHaapu 6asaaapura
Kyaa yxmam 6azarap Oxrema Ba
ITarKMKeHTAQH TOMMAraH. YAap
TAKKOCAAHCA, OMTTa THUNTra Terwm-
AMAMTH MabAyM OyAaapu. By tunra
Illepobop Tymanmparu ycryH 6a-
3aAapu XaM Taaaaykauaup. lllepo-
60a 6azarapu xam ITamxukeHT Ba
Oxrena 6azarapuparu SAeMeHT-
Aapra ara, pakar Illepobop 6aszacu
MaFAAAQHTaH FUINT Ba aaebacTp
ApaAaIIMacUAAH XOCHA OYAraH Ko-
pummapan  scaarad. Ilapcumon
anTHK 6azarap ToxapucroHHMHT
bomka myHKTAApH — acku Tepmus,
Aimprom, Fysop sxurmpa, Cypx-
Kyraa, Kynays Ba Illorepakaa xam
TOIMATQH.

IToronaAn NAMHT KeCHMK MHpPaMH-
Ad IIAKAAAPHHUHT BY)KYATQ KEAHIIH
HaTiwkacuaa Mapkasuit Ocué  yc-
TYHAAPUHHMHI “IIOXCYTIacH~ TAIIKHA
TOMAaAHM Ba Oy KHCM y3Hra XoC arpu

® designed to support the load was
considered the main supporting struc-
ture in the first half of the Middlge Ages;

- cup-shaﬁed bases with a square
plinth were the basis of the columns
in Central Asia. Until the VIII century,
new elements were included in the bas-
es, which changed their appearance.
Mostly Greek and Roman classical bas-
es were displayed. Such bases belong
to the “antique type” group inherent in
Roman architecture and were used in
the columns of Ionia and Corinth;

— local bases differ from Hellenistic

geometry. Hellenistic columns were
used in various buildings and the ap-
pearance of their bases was quite sim-
ple. The lower part of the base had a
smooth roller, which perimeter was
framed by two rows otp acanphic pat-
terns. Along with this type of base cup-
shaped an§ stepped bases were also
widespread.

Cup-shaped bases were wide-
spread in the architecture of Nisa, as
well as in the construction of struc-
tures in Termez, Kashkadarya, Sogd
and Khorezm. Antique type bases after
the I century BC were almost no lon-
ger used, and cup-shaped bases were
widely used from the III to the VII cen-
turies BC (chapel and square house in
Ancient Nisa). Biya-Nayman ossuary
is an arcade which columns are set at
high bases. A spherical element is in-
stalled on the base, on which there is
a column directed upward. Bases very
similar to those of the Biya-Nayman
columns were identified in the course
of the research. The lower part of the
base found in Oktepa has a square
shape and is similar to the base of the
column in the Biya-Nayman ossuary.
Comparing the bases of the columns
of the Biya-Nayman ossuary and the
bases of the columns found in Oktepa
and Penjikent, they can be attributed
to the same type. Column bases in the
Sherabad district also belong to this

e. These bases have elements of the
Sherabad and Oktepa bases, only the
Sherabad bases are made of a mixture
of crushed brick and alabaster. Spher-

ical antique bases were also found in

® CpepHeit A3uH HCTIOAB30BaAH 6a3bl
3 KaMHS. AASL yCTAHOBKH AepeBSIHHbIX
KOAOHH IIMPOKO MpPHMEHSAH 6a3bl
M3 KAMHS — IbeAeCTaA. THIl KOAOHH,
NPEAHA3HAYEHHBIX AASL  [IOAAEPIKKH
Irpy3a, C HAYaAa M A0 CEPEAMHBI CPeA-
HEeBEKOBbS C{UTAAHCh OCHOBHOM Hecy-
e KOHCTPYKIIMeH;

— ocHOBY 6a3 aast koAoHH B Cpea-
Hell A3HH COCTaBASIAM 4YalIeBHAHbIE
6a3bl ¢ kBappaTHbM marHTOM. A0 VIII
B 6a3bI BKAIOWAAKCh HOBBIE IAEMEHTBI,
9TO U3MEHSAO MX BHENIHHMI BHA. B oc-
HOBHOM  OTOOP@XaAHCh Tpedeckie,
puMckue kaaccuyeckue 6aspl. Takme
0a3bl OTHOCATCS K TPYIIIe “aHTHYHOTO

”» ~
THMA’ MPHUCYIjHEe PAUMCKO ApXUTEKTY-
pe U MPHMEHSANCh B KOAOHHAX HOHH
U KOpUH;

— MecTHble 0a3bl OTAHYAKTCA OT
3AAMHHCTHYECKHX PHMCKO-IpedeCcKHX
6a3 TeM, 4TO B MX MPOPHAIX He CO-
OAIOAQAMCH 33KOHBI TEOMETPHH.  JA-
AMHHCTHYECKHE KOAOHHBI HCIIOAB30-
BAAMCh B PA3AMYHBIX CTPOHMTEAbCTBAX
W BHEIIHUH BUA MX 623 OBIA AOBOABHO
npocThM. B HikHe# qacTi 6a3sl 6biA
TAAAKHIT BAAHK, ITO IEpHMeTPy 06pam-
AEHHBIA ABYMS PSIAAMH aKaHQHBIX y30-
pos. Hapsiay c atum Tinom 6a3 raioke
OBIAM IIMPOKO PACIPOCTPAHEHBI Yalle-
BHAHBIE H CTyTIEHYaThIe.

YamesuaHbie 6asbl ObIAM mHPO-
KO PacIpoCTpaHeHbl B apXUTEKType
Hucel, a Takke TIpH CTPOHTEABCTBE
coopyxenuii B Tepmese, Kamxa-
Aapbe, Corae n Xopesme. Baspi an-
TUYHOTO THMa mocae I Beka A0 H.9.
yKe TIPaKTHYeCKH He MPHMEeHSIAMCH,
a yameBHAHbIe 0aspl MHPOKO TNpH-
mensauch c III B.A0.H.3 mo VII Beka
H9. (MOAEABHS M KBaApaTHbBIl AOM
B Apesneit Huce). Occyapuit Bu-
a-HaiiMan 310 — apKapa, KOAOHHBI
KOTOPO! YCTaHOBAEHbBI HAa BBICOKHX
6aszax. Ha 6ase ycraHoBAeH mapo-
BHAHBII 9AEMEHT, 2 Ha HeM — YCTpeM-
AeHHas BBePX KOAOHHa. B xope mc-
CAAOBAHMI ObIAM BBIIBACHBI 6a3bl,
OYeHb CXOXHe ¢ 6asamu KOAOHH Bu-
a-Haitmana. Ilpu cpaBHennu 6a3 ko-
AoHH occyapus bus-Haiiman u 6a3
KOAOHH, o6HapyxeHHbIX B OKTena u
ITeHAXHKeHTE, HX MOXHO OTHECTH
K opHOMy THry. K aToMmy THIY Taioke
oTHOcATCs 6a3bl koaoHH B [llepaban-
CKOM paiioHe. DTH 6a3bl HMEIOT dAe-
mentsl Illepabasckux n OxrenuH-
ckux 6a3, Toabko Illepabapckue 6aspi
BBITOAHEHbI U3 CMECH Pa3MeAbYEHHO-
ro xupnuya 1 asebacrpa. [llaposua-
Hble AaHTHYHBIe 06a3bl OOHAPYKEHBI U
Ha Apyrux Tepputopusax Toxapmcra-
Ha — B crapom Tepmese, An}?mme,
B mectHoctH ['ysap, Cypx-Koraae,
Kynayse u Illorepaxe.
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@ YN3HKAM IAKAAAPTa 3ra 6YAHO “Ky-
3aru’ Aeb HOMAaHraH. YpTa acpaap
y IIAPCHMOH  9AEMEHTH
— “ky3arn” KaAMMIM YCTYH IIaCTKH
KHCMHAQ KyAAAHHATAH, 0y Xakaa 6u-
purun 6yan6 I'.A.ITyrayenkosa y3
puxpuHu 6HaAnpraH Ba Oy Gpuxpaap
Xopasmparu kapumui I'yap Kaabpa-
CHAQH TOITHMATAaH TOIMAMAAAp OHAaH
TACAMKAQHTaH.

Mapkasuit  Ocué  opaepaapu
IOHOH-DHUM . OpAepAapHAaH  dapK
KHAMO, TYCHH KaIlUTEATa TYFPHAAH-
TyFpH 9Mac, Oaaku Oolra OpKaAu
Kyiuarad. By aca TycuHHHMHT ycTyH
OMAQH  MycCTaxKkaM  OHPHKHMIINHH
TabMHHAAraH. bomanuHr Mkkm y4m
TOKAKAOP IIAKAAQ HINAAHHMO, yAap
Kom Aeb aTaArad. Arap IOHOH-PHM
OPAEPAAPHHHUHI PHHH “KaHe-
Aropa’aap 6Gesaran 6yaca, Mapkasuit
Ocué ycTyHAapH TYpAM KQAAMHAHKAQ-
I'd y¥Ma MCAMMUM HaKIIAM XaAKaAap
6uaan 6esaaran. Mapkasmit Ocué yc-
TYHAApH OPacHAQ IOHOH OPAEPAApH-
HMHI yCTYHAQpHra yXIall Kyl KUp-
paAn €KM KOBYPFAAM YCTYHAAp XaM
yapab typaau. Mapxkasuit OcHéHuHr
YCTYH-TYCHH KyPHAMaBHH IIAKAAAPH-
AQ IOHOH-PHM OPAEPAAPHAAH GapKAH
PaBHUIIAQ, €3YBAM Oe3akaap XaM KeHT
KYAAQHHMATAH.

Maspaymkn, Kapumru FOHOH ap-
XMTeKTYPACHAAH TO OM3HHHT AABPH-
MH3raya HHCOH KHE(PACHAATH XaFKaA
YCTYHAQp — KapHaTHAAAAP CAKAAQHHO
Koaras. Mapkasuit Ocué 6unorapu-
Ad XaM. €roY XaMKaA ycTyHAap Oya-
raHAurH MabayM. JKymaapan, ITas-
JKHKeHT xapobarapupaH xuryabea
a€A IIAKAMAATH €FOY YCTYHAAQPHHUHT
KOAAMKAAPM ~ TONMATAH. YMyMaH
KAACCHK apXMTEKTypaAa YCTyHAAp Iy-
3aAAMI'MHHM MHCOH KME(paCcH Ba YHUHT
TAaHACHUTA XOC MYTAHOCHOAMK OMAaH
KUECAAI AHHAHACH MaBXKYA.

Antuk FOHOHHMCTOHAQrM OpAep-
Aap TH3MMHM CHHrapd, Mapkasmii
Ocuépa xam 6Mp HeYa MMHI HHAAAD
AABOMHMAQ IIAKAAAHTAH eTyK Oapmuit
00pa3AM OpAEPAAp TH3MMH MaBKyA
6yaran. By tusum Mapkasmit Ocué-
HMHI reorpaguk VpHH, HKAUMH,
TaOMHI IIAPOKTH, LIy XYAYA XaAKAQ-
PUHMHT MAAQHMM, CHECHH TypMyIl
Tap3u 6uAaH YamMbapuac GOFAMKAMP.

® other territories of Tokharistan - in
the old Termez, Ayrtom, in the area of
Guazar, Surkh-Kotal, Kunduz and Sho-
terak.

As a result of the creation of the
Eyramid shapes with a cut stepped

ase, “thrones” of columns, having
curved lines and called “kuzagi” be-
gin to be used in Central Asia. In an-
cient times, the spherical element of a
medieval column - “kuzagi” was used
in the lower part of the column. G.A.
Pugachenkova was one of the first who
claimed about it, and this was con-
firmed by finds discovered in the an-
cient Khorezm fortress Guarb.

The difference between Cen-
tral Asian and the greco-roman or-
ders was that the crossbars were not
placed directl}r to the capitals, but
through the “bosha”. This ensured
the strength of the connection of the
column to the crossbar. Two ends of
the bosha were patterned and were
called “kosh”. Columns of greco-ro-
man orders were decorated with
“flutes”, columns in Central Asia -
with carved circular “islimi” patterns.
Sometimes polyhedral or ribbed
columns similar to greek orders are
found among the Central Asian col-
umns. In the column-crossbar struc-
tures of Central Asia, in contrast to
the greco-roman orders design with
inscriptions was also used.

From ancient Greek architecture to
our times, man-shaped sculptural col-
umns —caryatids have been preserved.
It is known that in the constructions
of Central Asia, columns in the form
of wooden sculptures were used. For
example, in the ruins of Panjikent, the
remains of a wooden column in the
shape of a woman with a thin waist
were found. In general, in classical ar-
chitecture, there is a tradition of com-
paring the beauty of a column with the
appearance of a person and the confor-
mity to his body.

Like the order system of Ancient
Greece, in Central Asia there was also
a system of orders, formed over mil-
lennia, related to the geographical
location and climate of Central Asia,
cultural and political way of life of the
peoples of this territory.

® B pesyabrare co3pauus QGopm
MHPAaMHABI CO CPe3aHHBIM CTyIIeHYa-
ThIM NAMHTOM B LleHTpasbHO¥M A3um
HAYMHAIOT NPHUMEHATb TPOHBI KO-
AOHH, MMeIOIIMe KPHBbIe AMHHH H
HasbiBaemble ‘Kysaru . [llapoBuaHslit
JAEMEHT CPeAHeBeKOBOH KOAOHHBI -
“Kysarn” B APEBHOCTH IPHMEHSACS B
HIDKHEH YaCTH KOAOHHBI, 00 9TOM 0A-
HOH M3 mepBbix yTBepkaasa [A.ITy-
rayeHKOBa M 9TO MOATBEPAHAOCH Ha-
XOAKaMH, 0OHAapy>KeHHbIMU B APeBHeN
xopeamckoi kpenocru ['yap.

Oramume  1@HTPAAbHOA3MATCKHX
OPAEPOB OT TPeKO-PHMCKHX 3aKAIOYa-
AOCb B TOM, YTO IMePEKAAAH CTABHAACH
He MPAMO K KaITHTeAH, a yepe3 “Ooma”.
10 00eCIeurBar0 MPOYHOCTh COe-
AMHEHHSI KOAOHHbBI C IepPeKAAAHHO.
ABa konna 6oma ObIAM y30pyaTbIMH
¥ Ha3biBaAMCh “Kom . KOAOHHBI rpe-
KO-PHMCKHMX OPAEPOB OQOPMASAHCH
“KkaHeArOpaMH’, KOAOHHBI B L]eHTpass-
HOM A3MM — pe3HBIMH KPYTOBBIMH
y3opamu “ncaumu’. Cpeant LieHTpaAb-
HOA3MATCKHX KOAOHH HHOTAQ BCTpeya-
I0TCA M TIOAOOHBIE IPeYecKHM OpAe-
paM MHOrOrpaHHble MAH peOpHCTbie
KOAOHHBL. B KOAOHHO-mepeKAapHBIX
KOHCTpykuusx LlenTpaspHoit A3um B
OTAMYHE OT IPeKO-PHMCKHX OPAEPOB
NPHMEHSAOCh U 0QOPMAEHHE HAAIH-
CAMH.

Ot ApeBHeil rpedeckoil apXHTeK-
TYpPbI AO HAIIHX BpeMeH COXPAaHHAHCH
CKYABNITYPHbIe KOAOHHbBI — KapHATH-
ABI B 00AHKe yeroBeka. F3BecTHO, 4TO
B coopyxenusx LlenrpaabHoit Asuu
HCIIOAb30BAAMCh KOAOHHBI B BHAE A€-
peBsiHHBIX cKyAbnTyp. Hampumep, B
pasBaanHax [leHpxukenta o6Hapy-
KEHBI OCTATKH AepPeBSHHON KOAOHHbI
B popMe JKEeHIIMHBI C TOHKOM TaAMeHl.
B jeaoM B kAaccHyeCKoit apXUTEKType
CYIIeCTBYeT TPAAHMIMsA COMOCTaBAE-
HHS KPACOTBI KOAOHHBI ¢ 0OAMKOM ye-
AOBeKa M COOTBETCTBHS €rO TEAY.

Kax u cucrema opaepos ApesHeit
I'penmu, B LlenTparbHoit A3un Taike
bbaa crucTeMa OpAepoB, chopmupo-
BaHHAs Ha NPOTSKEHUH THICSIEACTHH,
CBA3aHHAA C reorpa¢uyeckuM pacmo-
AokeHHeM, KaumatoM LleHTpaapHoit
A3uM, KyABTYPHBIM H IIOAMTHYECKHM
006pa3oM XH3HH HAPOAOB ITOM TeppH-
TOPHH.

Aumepamypa:
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4. II1.X.IOHycoB. “Y36eKnMCTOH apXMTEKTYPacHAA YCTYHAM KyPHAMAAAPHUHI KyaraHuaumu'. Monorpadus.
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AAHTAP OTA
3UEPATTOXU

Caiigysra TYPCYHOB,
Hxpom YMAPOB

Mapxkasuit OCHEHMHT KaAUMIH
maxap MapKa3MAAH Ba KaTTa Kap-
BOH HJAAADMAQH aHYa HHPOKAQA
JKOMAQIITaH, AAPBEIIAAPHHUHT TYX-
TaMAMTaH Ba AAM OAAAMTaH TasiHY
Mackanu AaHrap (“maHsmarox’,
“XyaoHuHr paproxu”) ae6 araa-
rad. Bynaait skofiaap maxapaapaa
XOHAKOX, YJA >KOMAApPAA TaKus,
TOFAAPAQ AaHTap Aeb araAras.
“Aanrap” cysum acku y3bex THAM
XaMAa QOPCHFAAAH KeAHO YHKKAH,
BAKT JTHUIIM OMAQH XKOM HOMAApPH-
ra aiiaanrad. OAaTAQ, AAaHrap HOMU
OMAAQH aTaAaAMTaH XOMAap Oyrok
OAAMAAPHHHT Kabpu €HmAa, Kab-
PHCTOH €KH XOHAKOXAAp aTpodraa
BYXKYATA KEAQAH.

Y36ex XaAKUHHHT MyKaAAQC 3ué-
parroxura anaaHraH AaHrap ora
MebMopui Makmyacn Kamxkapapé
BHAOATHHHHT KusmaTena Kumiao-
rupaH 30 kM. mapkAa, Xucop TOFAa-
pHAaH OKHO KeAyBuM AaHrap pAapé-
CHHMHI' VHI' COXMAMAQ >KOMAAQIITaH.
Aanrap ora sumépartroxu Makbapa
Ba MacKHAAAH ubopar. Mkkucu-
HHUHI OpacH COM OMAQH aKpaAraH.
Macxup MKKH XOHa, afiBOH Ba XOB-
AMAQH Hbopar 6yAnb6, 6up BakTAQ
Kypuarad. Bupunum, xarra xama-
MaTAM XOHA, OemTa XOIIMSAAHTaH
YCTYHAQ KyTapuATaH. AeBOpAapH
MUIIMK FUIITAQH THKAQHTaH. YpTa-
Aaru Maxobatam ycTyH Myxammap
CaAAAAAOXY aAaVIXHM BaCaAAaM, TYpT
TOMOHAQTH YCTYHAQp YOPHEpAAp
(A6y Baxp, Ymap, Ycmon, Aau po-
3MSAAOXY aHXy) ra Hucbar Gepu6d
KYPHATaH AeTaH KapalAap MaBXyA.
Typaa Hakman K16Aa, IOKOPHCHAA
KypboHpaH osiTAap 6UTHATAH MeX-
po6. XoHa amury Kym Tabakasu Ba
XOmHsAAH. EpYFAMK raHd mamxapa-
AM OFIHADAHAAQPAQH TYIIAAH.

AiiBoH, 6aAraHAAMTH 7 MeTpAM
10 Ta €rou ycTyHAa KyTapHATraH.
Ycrynaap acocu TyprOypuak Ba
YHHMHT YCTHAQ MapMap TOIIAApP MaB-
xya. Bynaan 170 #fina myxapsam ep
KHMHPAQIIA OKHOATHAQ MAaCKHAra
3uén errad Ba CaHrappakpaH Kea-
THPHATAH YCTa TOMOHHAQH TABMHP-
AQHTaH.

Maxbapara Maxcyc HyAaKAQH
6OpHAMO, YHHHT SIINIH IIAPKKA Ka-
paran. Xamamatau Kym TabakaAu
JUMIMKAATH KYAQHHMHI 03aCHAArU
ésyBpa Mmakbapa Myxammas Co-

LANGAR OTA
MAUSOLEUM

Sayfulla TURSUNOYV,
Ikrom UMAROV

Langar (“anchor”, “address,
place og residence”, “abode of God”)
- a place of refuge and rest for trav-
elling dervishes of Central Asia, as
a rule, was arranged on ancient car-
avan roads far from urban centers.
In cities they were called honakokh,
in the steppes - takiya, in the moun-
tains - langar. The word “langar” has
old UzbeE and Persian origin and
subsequently began to be used as
the name of a separate geographical
area. As a rule, langars were formed
near graves of great personalities,
near cemeteries and abodes of saints.

The architectural complex “Lan-
gar Ota” is located 30 km east of
the Kiziltepa village of Kashkadarya
region, on the right bank of the Lan-
gar river, originating from the Gissar
mountains. The complex includes
a mausoleum and a mosque erect-
ed on the opposite banks of the sai.
The mosque consists of two rooms,
a terrace and a courtyard built simul-
taneously. In the first, largest room,
five carved columns and walls were
erected from burnt bricks. There is
an opinion that the largest column
located in the center is installed as a
sign of praise of Muhammad sallol-
lo%m alayhi vasallam, and four col-
umns on the edges - in recognition
of the Choriyor (Abu Bakr, Umar,
Usmon, Ali rodiyallokhu anhu). In
the direction of the qibla, there is a
mihrab framed by verses from the
Koran. The door is double-winged,
with a carved pattern, lighting is
provided througﬁ window openings
with a ganch grid.

The ceiling of the terrace is sup-
ported by 10 wooden columns 7 me-
ters high. The base of the columns is
a square platform on which marble
bases are installed. 170 years ago,
an earthquake caused damage to the
structure and a master from Sangar-
dak was engaged in its restoration.

A special path leads to the mau-
soleum. On the front side of the cas-
tle a large double door is installed
on the east side with the inscription:
“The mausoleum was built by Mu-
hammad Sodik”. The mausoleum is
one whole room, its parameters are
7x7 meters, and the dome is installed
on four brick columns.

There are five graves in the mau-

MAB3OAEN
AAHTAP OTA

Caigysra TYPCYHOB,
Hxpom YMAPOB

Aanrap (“sxopp”, “appec, me-
cro npe6riBanus’, “o6urean 6ora”)
— MeCTO TNpPHCTAHHINA M OTABIXa
CTPaHCTBYIOmUX Aepsumienn llen-
TPaAbHOM A3HM, KaK IPaBHAO,
YCTPamMBaAH Ha APEBHHX KapaBaH-
HBIX AOPOTaX B OTAAA€HHH OT TO-
POACKuX 1eHTpoB . B ropoaax mx
Ha3pIBAAM XOHAKOX, B CTEeISIX — Ta-
KHd, B TOPHBIX pallOHAX — AaHrap.
CaoBo “AaHrap” — crapoysbekcko-
r'O H IIePCHACKOTO IIPOHUCXOXKAEHHS
BIIOCAEACTBHHU CTAAO YIOTPeOASTH-
Cs M B KaueCTBe HA3BAHHS OTAEAb-
HON Treorpapuyeckoil MeCTHOCTH.
Kak npasuao, AaHrapsi o6pasoBsi-
BAAMCh PSAOM C 3aXOPOHEHHSIMH
BEAMKHMX AMYHOCTEH, OKOAO KAQA-
6uI 1 06UTEeAN CBSTHIX.

ApXHTEKTYpPHBIH KOMIIAEKC
“Aanrap Ora” pacnoaoxen B 30
KM BOCTOYHee kumaAaka Kusmare-
na Kamkapappuuckoit obaacty,
Ha npasoM 6Gepery pekm Aaurap,
Gepymeit Havaao ¢ I'mccapckmx
rop. Kommaekc Bkarowaer maB3o-
Aefl U MeveTh, BO3BEACHHDBIX Ha
NPOTHBOMOAOXKHBIX Oeperax casi.
MeyeTp COCTOUT M3 MOCTPOEHHBIX
OAHOBPEMEHHO ABYX IOMEIeHMH,
Teppacel U ABOpa. B mepBom, ca-
MOM GOABIIOM MOMEIIEHHH, IISTh
Pe3HBIX KOAOHH, CTEHBI BO3BEAE-
HbI U3 JOKEHOTO Kupmuya. Beiryer
MHEHHE, 4TO pAaCIIOAOXEHHas B
IIeHTpe camas OOAbIIasi KOAOHHA
YyCTaHOBAEHA B 3HAK XBaAbl MyxaMm-
MaAa (CaAAOAAOXY aAaitxXM Bacaa-
AaM), 4eTbIpe KOAOHHBI MO KpasM
— B 3HaK NpPH3HAHHMSA YOPHEPOB
(A6y Bakpa, Ymapa, Ycmona, Aau
PaAMSAAOXy aHXy). B mampasae-
HHUH KHOABI ycTpoeH muxpab, 06-
pamaeHHBIH astamu u3 Kopawua.
ABepb ABYXCTBOpYAaTasi, C pe3HbIM
y30pOM, OCBeleHHe obecreunBa-
eTcsl 4epe3 OKOHHbIe OTBEPCTHS C
raH4YeBOM peleTKOM.

IToToAOK Teppachl MOANHPAIOT
10 AepeBSHHBIX KOAOHH BBICOTOM
7 meTpoB. OCHOBa KOAOHH — KBa-
ApaTHas mAaTdopMa, Ha KOTOPOW
YCTQaHOBAGHBI MpaMOpHbIe 6a3bl.
170 Aer Haszap 3eMAeTpsCeHHEM
6bIA HaHeCeH yuep6 COOpYXXeHHIO
H €r0 pecTaBpalieri 3aHMMAACS Ma-
crep u3 CaHrapaaka.

K wmaB3oaero Beper cmenm-
aAbHasi Aopokka. Ha auneson

| €
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Aanzap oma suépamzoxu

Langar ota mausoleum

Massoaeii Aanzap oma

40

® AMK TOMOHHAAQH KyPHATQHAWTH
6burnaran. Makbapa 6up xoHapaH
ubopar 6yaub, muku yadamm 7x7
MeTp, rymba3 TYpTTa FMIIT YCTYH-
AapAa YpHATHATAH.

Makb6apapa 6emra Kabp xo¥-
AamTupuArad. bapsu Kabpromaap
xommsiay, 13acura KyppoHpaH
oATAap OUTHAraH. YAuaMu 6up Xua
Oyaran yura Kabpaarm €AropAMk
TOLIAAPHAATrH €3yBAapra Kypa, yp-
taparn Kabp Cariiup XacaHHHUHT,
YHHHT 4Yarl TOMOHHAAru Kabp My-
xammap COAMKHMHT, YHI' TOMOHH-
Aaru Kabp Xyaonkya éxu Xyaoii-
AOAHHHT KAaOpH 9KAHAMTH MabAYM
6yaapu. Cymaaappaa Caititng Xa-
CaHAAQH KeWHH YTraH YHUHI MMPHK
Maprabaau aBAOAAApH  Kabpaapu
JKOMAQIITaH.

Maxaaauit aXOAMHUHT AaHrap
OTa XaKHAA cy3Aab Gepran puBos-
THra Kypa, Makbapa HYKapHCH-
AATH YCTH TaH4Y OMAQH CyBaAra
Kabp my epaa Bador
atraH baax xoxummu
KU3UHHUHT Kabpu, Xy-
AOHFIAOA MOMHAATH
Kabp yHHHI Xaandacu
IloxupHuHT, MaKbapa
TaIKAPUCHAQ  JKOH-
AamraH cymapara 6
aéA KabpuHHHI 6upH
XHUTOM XYyKMAOPH KH-
3UHHHT KaOpHAHP.

Makbapasa  karTa
XypMar Ba OXTHPOM
6uaan AadpH ITHAraH
Caiiinp Xacan Amu
Temypra kyés 6yaub,
MyTaBaAAMH 3THO Ta-
VHMHAQHTAaHUAAQH  CYHT,
Aanrapra kyuub Kea-
raH Ba MacXKHA Kyp-
AMpraH. YHHMHI Aaxma-Makbapacu
Myxammap, CoAMK TOMOHHAQH Kyp-
AVIDHATaH.

MosgapoynHaxp Ba XypocoHAa
TEMypHHAAp CYAOAACH HHKHPO3H-
Aal cyur (XVI acp 6omaapu) aBx
OATaH ¥3apo ypylAap HATIXKACHAQA
Camapkana-Kem-Aanrap-Temup
AapBo3a-TepMus TOF HyAM Xapa-
KaTAaH TyxTab koaam. Hartmwkasa
Caléx OAMMAAp Ba AAQpBelIAAp Ha-
3apHAQH YeTAA KOAAM. Bakr yrumu
6uaaH, Aanrap ora makbapacmaa
Aadn aruaran Caninp XacaHHHHT
ucMu Xam yHyTHAAR. Iy 6omcaan
AaHrap KMIIAOFMAQTM  KAAMMMUI
KabpHCTOHAA Kap KyTapub Typras
makbapann Caitiinp Xacan €ku
yHu Kypaupran Myxammap Coauk
HOMHM OMAQH 3Mac, KHMIIAOK HOMH
6uaan “Aanrap ora” ae6 arab xe-
AMHMOKAQ.

® soleum. Separate tombstones are
edged and have verses from the Ko-
ran. Judging by the inscriptions on
three tombstones of the same size,
in the center is the grave of Sayy-
id Hassan, on the left - the grave of
Muhammad Sodik, and on the right
— the grave of Khudoykul or Khu-
doydod. Famous relatives of Sayyid
Hassan, who died later, are buried in
soupas.

According to the ganch plas-
ter, the grave inside the mausole-
um is the burial of Hokim Balkh'’s
daughter; at the foot of the tomb
of I%hudoydod there is the burial
of his caliph Shokir and one of the
six graves of women in the soupa lo-
cated behind the mausoleum is the
burial of the daughter of the ruler
from China.

Sayyid Hassan, who was bur-
ied in the mausoleum with great
honors, was the son-in-law of Amir

Temur, after receiving the post of
mutavalli, he moved to Langar and
built a mosque. His mausoleum was
built at the behest of Muhammad
Sodik.

After the crisis of the Temurids
dynasty (beginning of the XVI cen-
tury), internecine wars broke out in
Mauverrannahr and Khorasan, as
a result the mountain road Samar-
kand - Kesh Langar - Temir dar-
voza - Termiz ceased to function.
Traveler-scientists and dervishes
remained out of focus. Over time,
the name of Sayyid Hassan began to
be forgotten; therefore the mauso-
leum in the ancient cemetery in the
village of Langar is not called the
name of Sayyid Hassan or Muham-
mad Sodik, who built this mausole-
um, but by the name of the village
“Langar ota”.

® cTopoHe 3aMKa OOABIION ABYX-
CTBOPYATOH ABEPH, YCTAaHOBAEH-
HOM C BOCTOYHOH CTOPOHBI, €CTh
HAAIIHCh O TOM, YTO MaB30A€e# ObIA
noctpoeH Myxammapom Coan-
KOM. MaB3oAeil — OAHO IleAbHOe
noMenleHHe, ero ImapaMeTpsl —
7X7 METpPOB, KYTIOA YCTAHOBAEH Ha
JeThIpeX KHPIHYHBIX KOAOHHAX.

B MmaB3oaee mATh 3axopoHe-
Hui. OTpeAbHbIE HAATrpOOHBIE
IIAMTBI OKQaHTOBAHBI, HA HUX HaHe-
censl asTel u3 Kopana. Cyas mo
HAAIIMCSAM Ha TpeX HAArpOOHBIX
MAMTaX OAMHAKOBOTO pa3Mepa, B
LIeHTpe HaXOAUTCs Moruaa Cani-
upa XacaHa, caeBa — Myxammapa
Coauka, cipaBa — XyAORKyAQ HAM
Xyaoiiaoaa. B cynax noxopoHeHsl
yMepIliue BIOCACACTBHHM H3BeCT-
Hple poacTBeHHHMKH Caitiinpa Xa-
caHa.

Coraacno PaccKa3aHHbIM
MECTHBIM HacCeAeHHMeM IpeAaHH-
SIM, TIOKpbITash TraHde-
BOM IITYKAaTypKOH MO-
THA2 BHYTPH MaB30Aesi
- 9TO 3aXOpOHEeHHe
Aodepu xokuma Baaxa,
Yy TIOAHOXHS MOTHABI
Xyponipopa - 3axo-
poHeHHue ero xaauda
loxupa, opna us 6
MOTHA JKeHII[UH B CyTIe,
PaCIOAOXKEHHOH 32
MaB30AeeM, — 3aXOpo-
HeHUe AOYepH IpPaBH-
Teast u3 Kuras.

[loxoponenHnpiii B
MaB3oAee ¢ OOABIIUMH
nouectsamu  Canitup
XacaH 6b1A 31TeM AMu-
pa Temypa, nmocae no-
Ay4eHHS AOAXKHOCTH
MYTaBaAAHM, OH NepeexaA B AaHrap
U nocTpoua Mederb. Ero mas3o-
Aeil OBIA MMOCTPOEH MO BEACHHIO
Myxammapa Copuka.

ITocae xpusuca AMHACTHH
TEMYPHUAOB (glaquo XVI Beka)
B Mapepannaxpe u XopacaHe
Pa3pasMAMCh  MeXAOycobOHbIe
BOMHBI, B pe3yAbTaTe TOpHas
aopora Camapkanp-Kem-Aan-
rap-Temup AapBo3a-Tepmus
nepecrasa AeHCTBOBaTh. BHe
BHUMAHHMS OCTAAMCh y4YeHble-ITy-
TemecTBeHHUKH U AepBumu. Co
BpeMeHeM CTaAHM 3a0BIBaTh M UM

aniupa XacaHa, IO3TOMY MaB-
30Aeil Ha ApeBHeM Kaaabume B
KMImAake AaHrap HasbIBalOT He
umenem Caniimpa XacaHa HAH
Myxammapa Copmka, mOCTpOHB-
UM 3TOT MaB30Ae€H, a IO Ha3Ba-
HHIO KMIIAaKa “AaHrap ora’.



AMYAAPE
KEYYBAAPU

Ilapu¢ EKYBOB

Manb6arapaa AMypapé HOM-
AAPHHHHT aKCapHAT KHCMH Ta-
PHUXHIT BOKeaAap €KH Aapé aTpo-
%)nAa JKOHMAAIIraH TOMOHHMAAP

HAQH OOFAMKAHTH OAHMMAQp TO-
MOHHAAH ucboTAaHraH. JKymaa-
AaH, AMyAapE€HHHT oKub VTaAu-
raH y3aHH OyiAab ypuH OArad
ronoHumaap Baax papécu, Tep-
mu3 papécu, Keand aapécu, Yp-
raHy Apapécu, Xopasm Aapécu
Kabu HoMAap OMAaH aTaAras.
‘Tyi-myin” aramacu rtapkubu-
Aaru “ryin” Cysu rydmyaH ypy-
FUHUHT HOMH OuAaH OOFAUK.
XuToil THAMAATH “my#~ ~ Cy3u
“cys” MapHOCHHM Oepapu. Bg
Cy3 TypKuil THAAA “Cyit” — (cys
Aapé” MabBHOCHHH aHTAATIaHH
X0AAa y36eK, KHPFU3 THAAADH-
Aa “com”, “xmara’, “TOF aapé-
CH’” MabHOAAPHAA KYAAAHHAAAH.
Hlynra xypa “ryi-myi” cysu
“Kymanaap papécu” MabHOAQ-
PHHH QaHTAATAAH.

Bupox  Bypaoryir  (ryii),
ITapaaryn (ryﬁ , Aupxyi Ba Oa-
Fy# Kabu KaAMMHI )KOH HOMAAQ-
pu 60pKH, yAapHHHT ymby pAapé
6MAaH GOFAMKAMIMHHU aHUKAAII
apuM KyIIMM4Ya TAaAKHUKOTAAp-
HHU TaArab xuaapu. TomoHumaap
TapkubMAary OHPHHYH KHUCM
“oypao”, “mapaa”, “anp”, “oap”
cy3aapupan ubopar 6yaraHm
XO0AAQ Xap YYAAACHHHHI CYHITH
KHCMHra Oup-6upura ssKuH rym,
FyH KOMIIOHEHTAAPH KYUIHATA-
HUHH KysaTamu3. Qopcya “ra-
MUPMOK~ Cy3M GMAAH IIAKAAOI
ryii” apab Ba ¢OpPC-TOXHK TH-

IIEPEITPABBI
HA AMYAAPBE

Mlapup EKYBOB

B mMCTOYHMKAX COXpPaHHAHCH
pasAMuHBle Ha3BaHUS AMYAApPbH,
MHOTHe M3 KOTOPBIX CBSI3aHbI C HC-
TOPHYECKUMH COOBITHSIMH MAH B
NpHUBsA3Ke C Ha3BAHHEM MECTHOC-
TH. B yacTHOCTH, pa3Hble OTpe3ku
PYCAa MMEAH pa3AMYHbIe Ha3BaHMUS,
Hanpumep, Baaxa, Tepmes, Keang,
Ypramy, Xopesm. CaoBo “ryir” B
COCTaBe TOMOHHMA “TYH-INyHl CBS-
3aHO C Ha3BaHHeM IIAeMEeHHU TIyH-
myan. Ha xuTafickom s3bike 3TO
TPAaHCKpHIIIMS cAoBa  Kymax'.
Kwuraiickoe “myit” o3Hagaer “Boaa”.
B Tiopkckom sispike “cyit” — O3Ha-
4aeT "pexa’, B KBIPTI3CKOM NpHMe-
HSeTCS B 3HAYeHMsIX “cail’, “pydeit’,
‘ropuas pexa’. CAeAOBaTEABHO,C-
AOBO “ryd-mryii’ O3HaYaeT “peka
Kyuranos”.

Ho ecrp HasBaHMS ApeBHHX
Mmect, Hanpumep, Bypaoryii, Ilap-
Aaryit, Auaxyit, Oaryi, Tpebyromue
AOTIOAHHTEABHBIX ~ HCCA€AOBAHHIA
Ha IIPeAMeT MX CBSI3H C Ha3BaHHEM
pexn. K 11e6p130171 _HaCThH ITHX TO-
TIOHHMOB “Oypao”, “mapaa”, “aHa”,
“oap” AobGaBAeHBI OAM3KHE TI0 3BY-
YAHHIO KOMIIOHEHTHI IyH, YTO IO
$popme COOTBETCTBYeT IEPCHACKO-
My CAOBOY “ranupMmok” (roBOpHTS)
M BCTPeYaeTcsi B psAe CAOBOCOYETA-
HHI apabCKOro M Iepco-TaAXKHKC-
KOTO SI3BIKOB.

“Bypaoryit” — rpedeckoe CAOBO,
BO BpeMeHa AAeKca‘f{Apa Maxi—
AOHCKOTO O3HA4aAO ‘TOCTHHHIQ,
B KOTOPOM JKHAM AOAOYHHKH, 3a-
HHMMaBIIHeCs IepenpaBoil depes
Axerixyn. B Bypaorysix man okoao
HUX OBIAM CIIEI[HAAbHBIE MECTA AAS

AMUDARYA RIVER
CROSSINGS

Sharif Yokubov

The sources preserved various
names of the Amu Darya River,
many of which are associated with
historical events or in conjunc-
tion with the name of the area. In
particular, different sections of
the channel had different names,
for example, Balkh, Termez, Ke-
lif, Urganch, and Khorezm. The
word “gui” in the toponym “gui-
shui” is associated with the name
of the Guishuang tribe. In Chi-
nese, this is a transcription of the
word “Kushan”. Chinese “Shui”
means “water.” In the Turkic lan-
guage “sui” means “river”, in Kyr-

itis used in the meanings “sai”,

stream”, “mountain river”. There-
fore, the word “gui-shui” means
“the Kushans’ river”.

But there are names of ancient
places, for example, Burdogui,
Pardagui, Andkhui, Olgui, requir-
ing additional research on the sub-
ject of their connection with the
name of the river. The first part of
these toponyms “burdo”, “parda”,
“and”, “old” are added by similar
in sound component “gui”, which
corresponds in form to the Persian
word “gapirmok” (to speak) and
is foun§ in a number of phrases of
the Arabic and Persian-Tajik lan-

ages .

“Burdogui” is a Greek word.
During the time of Alexander the
Great, it meant “hotel”, which was
used by boaters who were busy
with crossing the Jeyhun. In the
burdoguis or next to them there
were special places for sultans
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® Anupa OGup KaTOp CY3AApHHUHT
TapKHOHAA yIpafAH.

Bypaory# 1oHOHYa cy3 6Y-
Aub, HckaHpap  3aMOHHAA
“MexMOHXOHA~ AeraH MabHOHHU
aHraatraH Ba y epaa JKanxyH-
AQH Ke4yBHH OOIIKAapraH KaAOH
KUIITHOOHAAPH KeMaduAap)
rypran. llly Bypaoryiaa cya-
TOHAAPHHHI CYBAAQH VTaAWTaH
KeUHK >XONH Z’ry3oprox) 6yA-
raH,” — Aeb é3apu Xopusu A6py.

Axapemuk 3. PrBeaapse Xo-

¢usu A6pyuunr “3ybaar ar-
taBopux’ (“Tapuxaap xaimo-
ru”) acapupa Bypaoryit keuysu
XaKMAAQrd KYyHHAATH HKKH XHA
¢uxpuHu KeAaTHpasu: ‘Bypao-
Fyi %Happ,aryﬁ) XKanxyn 6yiu-
aaru, TepMus AKMHHAATH XKOM.
Y Tepmus 6apno 6yaumupan
aHYa HATapH MaBXyA Oyarax
éxu 6yrok HMckanpap TOMOHH-
AaH 6apmo artmaran. Yura Hec-
KaHAQp IOHOHYa “‘MexMOHAYCT
#” MabHOCHHM aHTAATYBYH
‘Bypaoryin” éxu “Tlapaaryit”
Aeb6 HOM Gepran”. Ymby xeuys
arpodupaa OaxapHAraH apxeo-
AOTHK Kasum umAapu Xo¢u3u
AGpyHUHr OUPUHYH TAXMUHH
TYFPH 3KAHAMTHHHU TaCAMKAQM-
au. SAvHn, Bypaoryin Kapumui
Oxc xo3upru AMypapé opkasu
yTapAMTaH KeyyB >KOWH OyAuob,
bylok HMckaHpap KeAHIIHAQH
aHYa aBBAA MaBXYA OyAraH.

Babp3u manbasapaa Yyukary-
sap, IlIypa6, ABapua, O6poxa,
Kamnuprena xabu Homaap 6u-
AQH IOPUTHAAAH.

“Bypaoryit” cy3u TapuxaH
UKKH CY3HUHI OHPHUKYBH Ba
6up xaTop GOHeTHK y3rapui-
AAp AaCOCHAA 103ara KeAraH.
Aavnmep Hasou#t acapaapwu
103aCHMAQH Ty3HATaH “MyHrTa-
xab-ya-ayror 3y6a-ya-ayror”
KHTOOMHUHT Myaaandu My-
xammap Pusobex Xokcop “6yp-
A0” cy3u MATHPOT MADHOCHHH
aHTAATHIMHU €3apu. “Tlapaa”
Ba “OypAo” Cy3AapUHHHI Xap
MKKAAACH XaM MeXMOHAOPYH-
AMK, HATHQOT KypcaTHI GHAAH
6orauk. “Ilapaaryit” cy3auHuHT
MKKMHYH KOMIIOHEHTH ‘Fy#
XaKkupaa 6u3 KysartraH apabuér-
gapAa Oup KATOP MabBAYMOTAAP

op.

I§’1116y “ryt”  KOMIIOHEH-
i 1972 #na Il.IIamcues Ba

C.M6poxumMoBAAp TOMOHHAAH
apatuaran “HaBouit acapaa-
u Ayratu HuHr 530-6etmpa

ocrry’, “poctryin” makamaa
)

® nepenpasbl  CyATaHoOB  (rysop-
rox), mucaa Xopusu A6py.

Axapemux O.PTBeaapse mpu-
BOAMT ABe Bepcum Xodusa Abpy-
s O MepernpaBe B IPOM3BEACHHU
“3ybaar ar-taBopux’  (“Causku
ucropun”): “Bypporyit (ITapaa-
ryi) — MecTo y AxelixyHa, BOAM3H
Tepmesa”. “Ono chopMHPOBAAOCH
HAMHOTO paHblle mnosiBAeHus Tep-
Me3a MAM ke 00pa3oBaHO BEAMKUM
HMckanpapoM, KOTOpBIF AaA eMmy
Haspanue “Bypaoryi” mam “Tlap-
Aary#’, Ha IPeYecKoM s3bIKe O3HA-
uapmee “TocrempuumHbIT AOM’.
MarepHaAbl apXeOAOTHYECKHUX pac-
KOMOK TIOATBEPXKAAIOT BEPHOCTD
NepBoro npeanoroxenus Xodusa
Abpyia. CaepoBareapHo, Bypao-
ryit 6biA mepernpaBoit depe3d OKc,
HBIHEIIHIO AMyAappio, M TOs-
BHMACS HAMHOTO paHblle IPHXOAQ
AaexcaHApa MakeAOHCKOTO.

B OTAeABHBIX HMCTOYHHKAX I3Ta
MEeCTHOCTb AA€TCS TTOA Ha3BAHHAMU
Yyukarysap, IlIypa6, Apapua, O6-
poxa, Kamnuprena.

CaoBo “bypaoryit” ucropmdec-
KH CAOXKHMAOCDH ITyT€M COeAMHEHMS
ABYX CAOB U psipa QOHeTHYeCKMX
nsMmeHeHnit. Myxammas Pusobex
Xoxcop, aBrop KHurH “MyHTaxa6-
yA-ayrat 3y6A- YA-AyTOT” O MpOM3-
BepeHMsiIx Aaumepa Hasowu, mu-
IIET, 4YTO CAOBO OypAO~ O3Hauaer
“Ar06€e3HOCTb, 6AArOCKAOHHOCTD .
CaoBa “Tlappa” u “6ypao”cBsi3aHbl
C IpOsIBA€HHEeM BHUMAHHsI, TOCTeIl-
puimcTBa. O BTOPOM KOMIIOHEHTE
B CAOBE “TIAPAAryli” — KOMIIOHEHTe

ryil” eCTb CBEAEHHSI B HCCACAOBAH-
HOW HaMH AUTEpaType.

Ha 530 crpannue “Hasowit

acapaapu  ayratu’  (“Caosapp

® crossing (guzorgokh), wrote
Hofizi Abru.

Academician E. Rtveladze gives
two versions by Hofizi Abru about
the crossing in the work “Zubdat
at-tavorikh” (“Cream of Histo-
ry”): “Burdogui (Parda%:ﬂ) is a
Place near Jeykhun, near Termez”.
‘It was formed much earlier than
Termez appeared or was formed
by the great Iskandar, who gave it
the name “Burdogui” or “Parda-

i”, in Greek meaning “Hospita-
E‘ile house”. Archaeological materi-
als confirm the correctness of the
first assumption by Hofizi Abru.
Consequently, Burdogui was a
crossing the Oxus, the present
Amu Darya, and appeared much
earlier than the arrival of Alexan-
der the Great.

In some sources, this area is
given under the names Chuchk-
aguzar, Shurab, Avaril, Obrokha,

ampirtepa.

e word “burdogui” histor-
ically developed by combining
two words and a series of pho-
netic changes. Muhammad Ri-
zobek Khoksor, author of the
book “Muntahab-ul-lugat Zubd-
ul-lugot” about Alisher Navoi’s
works, writes that the word “bur-
do” means “courtesy, favor”. The
words “Parda” and “burdo” are as-
sociated with display of attention
and hospitality. The {iterature that
we have studied contains informa-
tion about the second component
in the word “pardagui” - the com-
ponent “gui”.

On page 530 of “Navoi asarlari
lugati” ("Dictionary of Navoi’s
works”), compiled in 1972 by P.
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@ KeAHIIN Ba “XaKUKATIYil Mab-
HOCHAQ KYAAQHUIOIH KYPCaTHA-
raH.

IOkopuparusapaan  kean6
quKu6, “Fyi” KOMIOHEHTH AMy-
AAPEHMHT XUTON THAMAATH “TYH-
myn” CYy3MHMHI KHCKAPHIIMAAH
Xocua 6yAran “6ypao, mapaa,
0AA” cy3aapura kymuanb “Byp-
aaryi, ITapaaryi, Oaryit” xoAa-
THUra KeAHO KOATaH Aes XyAoca
KMAMII MyMKHH. “Bypaoryit” Ba
“Ilapaaryit” cy3aapu ryi-myi
(Tyiimyan) aapécu ékacuparu
MEXMOHXOHA, OAFYH Cy3H 3ca
Iyd-Iyd AAPECHHHHT OAA KHC-
Mi (AQPEHMHI OAAMAQrM Aaxa-
Ha) MabHOAAPHHH bepapH.

AMypapEéHHHT XaHy6 Kuc-
MHAa KymHH Adronucton Hc-
AoMm Pecnybaukacu Xxyayauaa
Kofiaamran “aHaxyin” (6aw3m
maH6arapaa AHAXyil) TomO-
HUMHHUHI HOMAQHHIIMAQ XaM
VpHH-KOM HOMAApU O6uAaH 60F-
AMKAHMK KypuHapu. By cys man-
6arappa Typamda €3maapm: AH-
xyaA, Annaxya, Anrtxya, Haxys,
Hyxys, Haxya, Anxys. Cy3 Tap-
kubuparu “amp” KkucmMm AHAU-
JKOH Cy3MAATH “aHA” 6uAaH 6up
XMA. AMMO AHAMXKOH maxpu-
HUHT TOTIOHMMH XaAH YPraHHA-
MaraH.

@ npoussepennit Hapou”), cocras-
AenHoro B 1972 roay ILIlamcue-
BoiM U C.M6poxuMOBBIM, KOMIIO-
HeHT “Iyil” NpUBOAMTCS B dopme
poctry”, “pocTryit” M yKa3bIBaeT-
Csl, 9TO OH HMCIIOAB3YeTCS B 3HAYe-
HHMH “XaKHKaT — “roBopsimuit
IPaBAY . b

Mcxoast M3 H3A0KEHHOTO, MOX-
HO CAEAATh BBIBOA, YTO KOMIIOHEHT
“ryit” chopMHpOBaACs U3 COKpa-
IEHHOTO KHMTANCKOTO Ha3BaHUS
Amyaappu “ryii-myit’ M B cO4eTa-
HHH CO CAOBaMH “OypAO, Mapaa,
oap”, iprobpea popmy “6ypaaryi,
mapaaryit, oaryin’. Caosa “6yp-
Aoryin” M “mapaaryii’  O3HAa4aloT
“rocTuHMIIa y Gepera pexu ryi-
wyit (Tyiiryan)”, a cAOBO OAryit
— NePeAHIOI0 YacTh PeKH I'yH-IIyit
NpUbpesxHast YacTh pexu).

BeposiTHo, ¢ HasBaHHMeM MecT-
HOCTH CBS3aH U TOTIOHHM “QHAXYH
— Ha3BaHHMe MECTHOCTH Ha TeppH-
topun Mcaamckoit Pecrybanku
Adranucral B I0XKHOHM YacTu AMy-
Aappu. B pasAMuHBIX HMCTOYHMKAX
3TO CAOBO NPHUBOAUTCS B $pOpMax
Anxya, Annaxya, Anrxya, Haxys,
Hyxys, “ Ha)’EyA, Anxys. B caose
4acTh “aHA® OAMHAKOBA C YaCThIO
“aHp” B cAOBe AHAMOKAH, HO 9TUMO-
AOTHSI TOMMOHMMA “AHAVDKOH elle
He HCCAEAOBAHA.

® Shamsiev and S. Ibrokhimov,
the component “gui” is given in
the form of “rostgu”, “rostgui” and
it is indicated that it is used in the
meaning “khakikatgui” - “telling
the truth.”

Based on the foregoing, we
can conclude that the compo-
nent “gui” was formed from -the
abbreviated Chinese name of the
Amu Darya River “gui-shui” and,
in combination with the words
“burdo, parda, old” took the form
“burdagui, pardaguy, olgui”. The
words “burdogui” and “pardagui”
mean “a hotel on the bank of the
Gui-Shui River (Guishuang)”, and
the word “olgui” means the front
of the Gui-Shui River (coastal part
of the river). :

Probably, the topon “and-
khui” is alZo associftedywith the
name of the area on the territo-
ry of the Islamic Republic of Af-
ghanistan in the southern part of
the Amu Darya River. In various
sources, this word is given in the
forms Anhud, Annahud, Anthud,
Nahuz, Nuhuz, Nahud, Ankhuz.
In the word, the part “and” is the
same as the part “and” in the word
Andijan, but the etymology of the
toponym Andijan has not yet been
investigated.
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OKCBYMHUAATU
AAEKCAHAPUS IIIAXPU
AOKAAMBALIMACH

Huzopa STAMBEPAHEBA

Oxc 6yiimparn  AaekcaHApHS
maxpura AaekcaHAp MakepoOHCKHI
TOMOHHAAH ACOC COAMHTaH Aeb Xu-
cobAaHnO KeAMHAAN. AeKHH YHHHT
AoKaAmM3auuscy (ypHamran xoiiu )
MaCaAaCHAA TAAKMKOTYHAAP SKAMA
amac. B.Tapn, IlLIIupaes ¢ux-
puda, Oy maxap Y36eKHCTOHHHHT
CypxoHAQpEé  BOXacCHAArH  9CKH
Tepmus eéaropaurupmp. 3.B.Pr-
BEAAA3€ YHUHI YpPHAUIraH >KOMMHU
ury Boxaaa >koraamran Kammupre-
ma EAropAMrH 6MAaH OGeArmAarpm.
®paniyy3 oanmu P.Bepuap aca, Oxc
Oyfnaarn AAeKCaHAPHUS XKaHyOuit
Bakrpusparu OfixoHuM EAropauru
OYAMIIM KepaK, AeTaH XyAOCara Kea-
rai. Bynuur acocmit cababmu, XX
acpHuHr 60-fimarapurava, ¢axar,
IOHOHAAP TOMOHMAAQH Oapro Ku-
AuHra" maxap — O¥xoHum éprop-
AMTH TOMHMATaH 3AM. EAropamxaa
I1.Bepuap 6omramamrupa ¢ppaniyys
apXeOAOTAAPU TAAKHKOT MIIAAPH-
HM 0AM6 G6opumran. Keinnru aaBp-
AapAa 0AMO GOpHATaH TAAKUKOTAAD
xapaéuupa Oy rost ¥3 uc6OTHHH
TOIIMAAH.

OfixoruM  AQFOHMCTOHHMHT
IUMOAM-IIAPKUH KHCMHMAQ, AMy-
Aap€HHHT YHT KUprorH, Kykua sapé-
CHHHUHT AMyAapéra KyHHAMII epHAQ
Kypuaran. Qpaniys apxeoaoru B.
AvoHe mIaxapra acoc COAMHIAH
BAKT XO3Mpraya eTapAMYa aHHK-
AaHMaras, YyHKH 6y epaa TAAKHKOT
nmaapu XX acpauHr 80-imasapuaa
A¢ronncronpa 6omaann6 kerraH
dykapoaap ypymmu Tydaiiau Tyxrab
KOATAQHHHH TABKHAAATAH.

OrixoHuM 6yHEA ITHAraH BakKT-
au [I. Bepuap Aaexcanpp Make-
AOHCKHI1 AaBpH 6umaaH, b. Amone
Anrtunox I (mma. ass. 281-261 i1.),
6ap3u TapkukorTumaap Canask
AaBpH OMAQH MHA CAHACHHH OeAru-
Aaripmaap.  O. B. Preeaapse Kawm-
muprena Ba ONXOHMM EATOPAMTH
KYPUAMIIMAQ MIDAQTHATAH FHINT-
AAQPHHMHT MIAKAMHM COAMIITHPHII
opkaan Orixonnm IOnoH-Bakrpus
MOAIIOAMIH  AAQBpPHAQ, EBTHAEM
(mMua. aBB. 235/230-200 i) éxm
YHAQH KeHMHIM XyKMAOPAAp AaB-
puAa OyHEA ITHMAraH, AeraH FOSHU
uArapu cypapu. Uynku AaekcaHap
MaxkeAOHCKMIT GOCKMHMra Kapap
Ypra Ocuéparn Kaabarap KypHAn-

AOKAAMUBAIINA
IF'OPOAA AAEKCAHAPUA
HA BEPEI'Y OKCA

Huzopa STAMBEPAHEBA

Panee cunTasoce, 4To ropop Asex-
caHApus Ha Gepery Okxca OCHOBaH
Anexcanppom Makeponckum. OpHako
He BCe MCCAGAOBATEAH eAMHOAYIIHBI
B BONPOCE €ero AoKaAmsaumu (Mmecte
pasmemenus). [To muenmio B.TapHa,
IIT.ITuAaeBa, 3TOT ropoa sBAsIeTCS Ma-
maraukom Craporo Tepmesa B Cyp-
XaHAAPBUHCKOM Oa3uce Y30ekucTaHa.
O.B.PtBeaap3e AOKaAH3YeT ero ¢ Haxo-

B

AAIIMMCS B 9TOM Oa3HCe MaMATHHKOM
Kammuprena. @pannysckuit yueHsii
P.Bepuap npeapmoaaraet, utro Aaex-
caHApus Ha Gepery Oxca, BO3MOXHO,
ABAsiercss mamATHHKOM OFXoHMM B
rokHoi Bakrpum. [Tpuausoi aromy
CAYXHT TOT aKT, 4T0o A0 60-ropoB XX
BeKa OBIA BBISBAGH AMIIb OAMH, I10-
CTPOEHHBIN IPeKaMH T'OPOA - TAMSTHUK
O¥XOHMM, 9TOT HCCAAOBAHHbIHA PpaH-
ITy3CKUMH apXeOAOTaMH TIOA PYKOBOA-
crsoM [L.bepnapa. B mocaeayromem
3Ta HAeS He TIOATBEPAHMAACH.

OfsixonuM ObIA BO3BEAEH B CeBe-
PO-BOCTOYHOM YacTH AQraHMCTaHa, Ha
npaBoM 6epery AMyAapbH, B MeCTe BIIa-
Aenus peku Kykua B Amyaapsio. Opan-
ysckuit  apxeoaor b. Amone cumraa,
YTO TOYHO He ONPEAEACHO BpeMsi OCHO-
BaHMSA IOPOAQ, TaK KaK HCCAEAOBAHHMS
Ha 9TOH TEPPUTOPUH OBIAH TpeKpaiie-
Hbl B 80-e roast XX B CBA3H C HAYaAOM
TPOXAAHCKOM BOMHbI B AQraHucTaHe.

I1.Bepnap cBsA3biBaeT OCHOBaHHME
Oitxonnma ¢ anoxo#t Asekcauapa Ma-

LOCALIZATION OF THE
CITY OF ALEXANDRIA
ON THE COAST OF OXUS

Nigora EGAMBERDIEVA

It was previously believed
that the city of Alexandria on the
banks of the Oxus was founded
by Alexander the Great. Howev-
er, not all researchers are unan-
imous about its localization (lo-
cation). According to V. Tarn
and Sh. Pidaev, this city is a
monument of Old Termez in the
Surkhandarya oasis of Uzbeki-

with the Kampirtepa monument
located in this oasis. French sci-
entist R. Bernard suggests that
Alexandria on the ban%(s of the
Oxus River is perhaps the Oyk-
honim monument in southern
Bactria. The reason for this is the
fact that until the 60-s of the XX
century there was only one city
built by the Greeks - the monu-
ment Oykhonim, which was in-
vestigated by French archaeolo-
%ists under the leadership of P.

ernard. Subsequently, this idea
was not confirmed.

Oykhonim was erected in the
north-eastern part of Afghan-
istan, on the right bank of the
Amu Darya River, at its conflu-
ence with the Kukcha River. The
French archaeologist B. Lyon be-
lieved that the time of the found-
ing of the city was not precisely
determined, since research in
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® mupAa TYFpU TYpTOYpYaK FHINT-
AaH  POMAAAAHMATAH. OAAHHHU3M
AABPHAQH 3Ca, KBAAPAT FHINTAAH
¢orparanmm keHr Tapkasras. Kam-
NMUPTENAHUHT MAK KypHAMII 6oc-
KHYHAA TYFPH TYPTOypYaK FUIIT,
KeHHHIM OOCKHYAAPHAA 9Ca, KBaA-
PaT MAKAMAATH FUINT HIIAAQTHATAH.
OJXOHHUM EATOPAMIHAA XaM aifHaH
KBaApaT FHINTAAPAAH GOMAAAAHHINITAH.
O.B. PTBeaap3e KBapApaT FUINTAAPAQH
oripananumun  IOnOH-BakTpus
AABAATH AQBpH OMAaH 6oFAaiau.
HIyHuHrAeK, OAMM ¥3 KapalIMHH
ITroaemeiinunr xapuracuaa Oxc
Asexcavppusicu  Baktpa maxpu-
AQH MHMMOAAQ Ba AMyAQPEHMHT YHT
COXMAMAQ KypcaTuArasamry, Oii-
XOHHMM 3ca, Bakrpa maxpuaan mu-
MOAM-IIApPKAQ AMYAQPEHHHT 4arn
COXMAMAQ JKOMAQUITAaHAMTH OHMAQH
ACOCAAMAH. 3

Ocku Tepmus Ysbexucron Pec-
nybankacu CypXoHAQpEé BHAOATH
Tepmus maxpupan 7 kM. rapb6-
A3, AMYAQpEHHHT YHT KHPFOFHAQ
xomaamras. Apxeoaor III. TTupaes
Ocku Tepmusra mua. asB. I MuHT
MMAAVIKHUHT JPTaAapHAA acoc CO-
AuHraH Aeb xypcarapu. Illynusr-
A€K, KaAba AACTAA0 TabUMIT TETTAAMK
YCTHAQ KYPHATAaH KHYHMK KHIIAOK
cupaTHAQ IIAKAAAHHO, MHA. aBB.
II-I acpaapra xeam6, 10 rexrap

2 T

MaMAOHHHU 3raAAarad. ApKHM TYFpH
TYpTOYpYaK MAKAMAQ KyPHUATAH.
Mua. ass. III - II acpaappa
acku Tepmus Aemerpus, Kymon-
Aap aaspuaa Tapmuaa ae6 HOMAa-
H1b6, Paésrena Ba Koparena 6yasa
MOHACTHPH OYAraH AMPUK AHHHI
Ba CHMECMH MapKasra ayAaHTaH.
IX-XIII acpaapra omp TaHraaappa

® xeponckoro, B. Amone - ¢ TepHo-
AoM mpasAenus Antnoxa 1 (281-261
I.I. A0 H.3.), APYTHE HCCAEAOBATeAH
- ¢ mepupoM mpaBAeHus CeaeBkus
L. 3.B.Presap3e myreM cpaBHeHHs
GopM  kuprmyeH, HCIOAb30BAaHHBIX
TIPH CTPOUTEABCTBE MaMATHHUKOB Kam-
nuprena 1 OMXOHHM, BBIABHTAET HALIO
o ToM, yto OfiXoHMM OBIA BO3BeAEH B
rpeKo-6aKTpHICKHA TIepHOA, B IO

npaBaenus  Estuaema (235/230-200
I.I. AO H. 3.) HAH TIOCAEAYIOIUX TIPaBH-
TeAei, HOO A0 HamecTBHA AAeKCAaHApPA
Maxeponckoro B Cpepneit Asun mpu
CTPOHMTEABCTBE KPETOCTeH HCIOAb30-
BaAH KMPIMY KBaApaTHOH ¢popmpl. Hc-
TIOAb30BaHME KBAAPaTHOTO KHMpIIH4Ya
6BIAO IMPOKO PACHPOCTPAHEHO B 3MO-
Xy aaauHu3Ma. Ha nepsom arane crpo-
ureAbctBa Kammuprena npumeHsAcs
TNPAMOYTOAbHBIM KHMPIIHY, Ha CAEAY-
IONHMX 3Tamax — KBaApaTHbiA. Kuprmy
KBaAPaTHOM (OpPMbI IPUMEHSACS H B
CTPOMTEAbCTBE NMaMATHHKA OHXOHHM.
Wmenno ator paxr 3.B.PTBesrap3e cps-
3piBaer ¢ anoxoi I'pexo-Bakrpuiickoro
rocyaapcrsa. Kpome Toro cBoio Touky
3peHHs YYeHbIi OOOCHOBBIBAaeT TeM,
uro Ha Kapre IIroaemes Aaexcamapus
Ha Okce ykasaHa ceBepHee OT rOpPOAQ
Baxrpa Ha mpaBom 6Gepery Amypaps,
a OfixoHMM pasMelleH CeBepO-BOCTOY-
Hee ropopa bakrpa Ha AeBom bepery

Amypapbu.

Crapmiit Tepmes pacroaoskeH Ha
3amape, B 7 KMAOMETpax OT ropoaAd
Tepmesa CypxanpapsHHCKO# 06AaCTH,
Ha npaBom bepery Amyaapbu. Apxe-
oaor [IL.ITupaes cuuraer, yro Crapbrit
Tepmes ocHoBan B cepeanHe I-Thics-
geAeTHsa A0 H.. Kpemocts mepBoHa-
YaAbHO ObIAa BO3BEAEHA KaK HeOOAb-
WOH KMIIAAK HAa €CTECTBEHHOM XOAMe.

® this area was stopped in the
80-s of the last century, due to
the outbreak of the civil war in
Afghanistan.

P. Bernard connects the foun-
dation of Oykhonim with the era
of Alexander the Great, B. Lyon
connects with the reign of Antio-
chus I (281-261 BC), other re-
searchers - with the period of the
reign of Seleucia I. E.Rtveladze
by comparing the forms of bricks
used in construction of monu-
ments of Kampirtepa and Oyk-
honim puts forward the idea that
the Oykhonim was erected in the
Greco-Bactrian period, during
the reign of Eutidem (235/230-
200 BC) or subsequent rulers,
because before the invasion of
Alexander the Great in Central
Asia, for construction of fortress-
es they used square bricks. The
use of square bricks was wide-
spread during the Hellenistic era.
At the first stage of construction
of Kampirtepa rectangular bricks
were used, at the nextstages they
used square bricks. The square-
shaped brick was also used in the
construction of the Oykhonim
monument. This fact E.Rtve-
ladze connects with the era of
the Greco-Bactrian state. In ad-
dition, the scientist justifies his
point of view by the fact that on
the map of Ptolemy Alexandria
on the Oxus is indicated north
of the city of Bactra on the right
bank of the Amu Darya River,
and Oykhonim is located north-
east otythe city of Bactra on the
left bank of the river.

Old Termez is located in the
west, 7 kilometers from the city
of Termez, on the right bank of
the Amu Darya. Archaeologist
Sh. Pidaev believing that Old
Termez was founded in the mid-
dle of the 1st millennium BC,
considers that the fortress was
originally erected as a small vil-
lage on a natural hill. By the II
- ?centuries BC it alrea(;;r occu-
pied an area of 10 hectares. The
arch was erected in the shape of
a rectangle.

In the III-II centuries BC Old
Termez was called “Demetria”, in
the Kushan era it was called “Tar-
mida” and was a major religious
and political center, in which there
were Fayoztepa and Koratepa
monasteries. The name “Tarmiz”
is minted on coins of the IX-
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® “Tapmus”  Ba apab-¢opc mam-
6asapuaa “Tupmus’, “Typmus” Ba
“Tapmus” HOMAapu 6uAaaH Oepua-
ran. Ilyan uHObaTra 0AM6, Taa-
KMKOTYMAAQp  IIaxapra Huc6aTaH
“TepMus” HOMH ypTa acpaapAaH
IOpUTHAQ 6OMIAAraH, AeTaH ]?mcpnn
6epapmaap. B.Tomamek “Tepmus”
Cy3UHH OaxTapuil THAHAAQH OAMH-
TaH, HMHI MaBHOCH “AQpEHMHI
HApUI'H TOMOHHMAAQrM MAaH3HATOX
Aeb xypcarapu. Tepmmara HucbHa-
TaH MIIAATHATaH “Tapmupa” aTama-
cu Tuber 6yapaBuit MaHGaAapHAAH
OAMHIaH. YAQpHHHI Oupuaa Oya-
AMI3M AMHH TapruboTyncu AxapMma-
mutpa Baxmy (Amyaapé) aapécu
6)"7}“mAa xoraamraH Tapmuaa max-
PHAQH 9KaHAWTH é3uarad. Tapmupa
Ba Tepmu3 aramasapu 6up-6upu-
ra SKMHAMIHHH 3BTHOOpra OAraH
TAAKMKOTYHMAAD KAAMMIH AQBpAQ
Tepmusz “Tapmupa” HoMH 6HAaH
IOPUTHATAH, AeTaH QHKPHH XaM be-
PHUILITraH.

Y3 Bakrupa B.Tapa mua.VII acp-
ra OMA PaBeHHAAMK HOMQbAyM [€O0r-
pa¢uuHr xapuracu “IleBTHHrap
KapBaan Aa  ArHoxus-Tapmuaa
Ae6 KypCaTHATaHAMIH ACOCHAQ 3CKH
Tepmus ArexcaHAp MakeaOHCKHIA
acoc coaran “Oxc 6yimaaru Aaek-
CaHApHsS A€raH FOSHU MATapH Cy-
paan. AacTAab yHMHr QUKPH KyTI-
YHAMK TAAKHMKOTYHAAP TOMOHMAAQH
KyAAQD-KyBBaTAQHTaH.  ApPXeOAOT
1. P. ITupaes 6y rostau Scku Tep-
Mmu3 maxpupa, XX acpauar 80-iuA-
AapHAQ OAMD GOPHATaH ApPXEOAOTHK
TAAKMKOTAAp HATWXKaAapu OHaaH
TaKKOCAAMAM. TyHOHUH EATOPAHMK-
Aa wMHA. aBB. IV-III acpaapra oma
COTIOA HMAMII TApYaAapH TONHAIAH
6yau6, yaapun AsekcaHap Make-
AOHCKHMI AAaBpH OHAaH 6OFAaiam.
AeKMH KeMHI'M HUAAAPAA 0AHO 60-
PHMATaH TaAKMKOTAApAA AAEKCAHAP
MakeAOHCKHIT AABpHUra OHA Meb-
MOpHH KypHAMaAap HM3AapH XaM,
COMOA MAPYaAAPH XaM TOIHAMATaH.
By aca, Ocku Tepmusuunr Oxc 6y-
AHMAArd AAeKCaHAPHUS ILIAXpH OyA-
FaHAMTHHH ITy6Xa OCTHTA KYSAH.

[Iynpaan cyur, bakrpus xyayau-
A2 AMyAAQpEHMHI YHI KHPFOFHAQ,
Cypxonpapé BuaosTu Myspabor
tymanuparu 1Iypo6 xumaorupan
0,6 xm rapbpa xoiaamran Kam-
nupTena €Aropaurupa 1972 ima-
AaH 6omaab TazaM TAAKHUKOT
MIIAAPHHH OAMO 6opraH apxeoAor
oanm J. B. Preeaapse 2000 finasap-
HuHT 6ommpaa Okc 6yitnparn Asex-
canapus maxpu Kamnuprena peran
rosiau MArapu cypaau. Illaxap kup-
roK 6y11Aa6 rapbAaH mapKka TOMOH

® K II - I Bekam A0 H.39. OHa yXKe 3aHH-
Maaa maomapb B 10 rekrapos. Apk 6b1A
BO3BEAEH B pOpMe MPAMOYTOABHHKA.

BIII - II Bexax A0 H.3. Crapsuit Tep-
Me3 HasbiBaAcs “Aemerpust’ B Kyman-
cky1o amoxy “Tapmupa” u mpeacTaBAsiA
cODOM KPYTIHBIA PEAMTHO3HBIA M IIO-
AMTHYECKHH IIeHTP, B KOTOPOM OblAH
moHacteipu Paésrena u Koparena. Ha
moHerax IX-XIII BexoB oTYekaHeHO
Hasanne “Tapmms”, B apabcko-mep-
CHACKMX MCTOYHHMKAX IIPHBOAATCS Ha-
spanus “Tupmus”, “Typmus” u “Tap-
mu3”. C y4eTOM 3THX AQHHBIX y4eHble
BHIABUTAIOT MHEHHE, YTO C MePHOAQ
CPeAHeBeKOBbs rOpOA HasbiBacs  Tep-
mu3”. B.Tomamek ykaspiBaer, cAOBO
“Tepmus” 3aMMCTBOBAaHO C GaxTapwii-
CKOro s3pIKa M O3HAYAeT “MeCTO Ha
ApyroMm Gepery peku”. Mcrmoab3yembrit
B oTHOmeHuu Tepmesa TepmuH “Tap-
MHAQ” 3aMMCTBOBAH M3 THOETCKHX OyA-
AMCTCKHX HCTOYHHKOB. B 0AHOM 3 HUX
YKa3aHO, YTO MpPONATaHAHCT OyAAMit-
cKo# peaurnu Axapmamurpa Baxury
— BBIXOA@I] M3 ropopa Tapmuaa, pacmo-
Aarasmrerocsi Ha bepery pexn (Amyaa-
pbH). B cBsi3K ¢ 6AK30CTBIO TePMUHOB
Tapmupa u Tepmus muccaepoBaTeAn
TakKe BBIABHTAIOT MHEHHe O TOM, YTO
B ApeBHHe BpeMeHa Tepmes 6blia 13Be-
CTeH Mo HazBaHHeM TapMuA.

B cBoe Bpemss B.Taps, ocHoBbIBa-
ACb Ha TOM, 4T0 Ha Kapre “Tabamua
ITeprunrapa” VII Beka H.3. Hen3BecT-
HOro reorpa¢a u3 PapeHHBI cTapbiit
Tepmes ykasan kak Aurnoxus-Tapmu-
A3, BBIABHTAET MACI0, YTO 3TO AAek-
caHppus Ha bepery Okca”, ocHOBaHHast
Anexcanppom - Makeponckum. Ilep-
BOHAYaABHO 3Ty BEPCHIO IIOAAEpIKa-
AW MHOTHE HCCAGAOBATEAH. APXeOAOT
[I.P.ITupaeB cpaBHHMBaeT 3Ty HAEIO C
pe3yAbTaTaMH  apXeOAOTHYeCKHX HC-
CA€AOBAHMI, TPOBOAMBIIMXCS BTOPOAE
Crapsrit Tepmes B 80-e roapr XX Beka.
B aTom namsTHHKe 6b1AK 0OHAPYKeHbI
OCKOAKM Kepamuaecko#t mocyabt [V-III
BEKOB AO H.3., KOTOpbIe OH CBS3BIBAET
¢ anoxoi AaekcaHApa MaxepoHCKOrO.
OAHaKO B MOCAGAYIOIIHE FOABI He ObIAK
BbIABACHBI HH CA€Abl APXMTEKTYPHBIX
CTpoeHui anoxu AasexcaHppa Maxke-
AOHCKOTO, HH OCKOAKH KePaMHKH. JTO
BBI3BAAO COMHEHHMS B BOIIPOCE O TOM,
yr0 “AsexcaHapus Ha 6epery Okca” siB-
Asiercst TapbiM Tepmesom.

3areM yueHbifi-apxeosor J.B.P1-
BeAapse, ¢ 1972 ropa mpoBoAMBIIHI
peryAsipHbie HCCAGAOBAHHS HA TEPpPH-
Topun Bakrpun mo mpasomy 6Gepery
Amyaapbu, uaydas namaTHuk Kammup-
TeNa, PacrOAOXKEHHBIH Ha 3amape, B
0,6 xm ot kumaaka Illypo6 Myspabart-
ckoro pafioHa CypxaHAQpbHHCKO¥ 06-
AactH, B Hayaae 2000 ropa BBIABHUTaET

® XIII centuries; Arabic-Persian
sources give the names “Tirmiz”,
“Turmiz” and “Tarmiz”. Based on
these data, scientists put forward
the opinion that since the Mid-
dle Ages the city was called “Ter-
miz”. V.Tomashek indicates that
the word “Termiz” is borrowed
from the Bakhtarian language and
means “place on the other side of
the river”. The term “Tarmida”,
which was used in relation to Ter-
mez, is borrowed from Tibetan
Buddhist sources. One of them
indicates that the propagandist of
the Buddhist religion Dharmam-
itra Vakhshu came from the city
of Tarmida, which was located
on the banks of the river (Amu
Darya). Due to the similarity of
the terms Tarmida and Termiz,
the researchers also put forward
the opinion that in ancient times
Termez was known as Tarmida.

At the time V. Tarn, based on
the fact that on the map “Table
of Pevtingar” of the VII century
A.D. by an unknown geographer
from Ravenna, Old Termez was
listed as Antioch-Tarmida, puts
forward the idea that this is “Alex-
andria on the banks of the Oxus”
founded by Alexander the Great.
Initially, this version was support-
ed by many researchers. Archae-
ologist Sh. Pidaev compared this
idea with the results of archaeo-
logical research conducted in the
city of Old Termez in the 80-s
of the XX century. He connects
fragments of ceramic dishes of
the IV-III centuries BC revealed
during the research with the era of
Alexander the Great. However, in
subsequent years, neither traces
of architectural structures of the
era of Alexander the Great, nor
fragments of ceramics were re-
vealed. This raised doubts about
the question that “Alexandria on
the banks of the Oxus” is the city
of Old Termez.

Then, archaeologist E.V. Rt-
veladze, who since 1972 con-
ducted regular research on the
territory of Bactria on the right
bank of the Amu Darya River,
studyin§ the Kampirtepa mon-
ument [ocated in the west, 0.6
km from Shurob village of Muz-
rabat district of Surkhandarya
region, in early 2000 put forward
the idea that the city of Alexan-
dria on the banks of the Oxus is
the monument of Kampirtepa.
The city was located along &e
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©® 400 MeTp y3yHAMKAQ )KOFAQIITaH
6yAMO, S reKTap XyAyAHH araAAaraH
Ba MyCTaxkaM MyAOdaa TH3HMMIa
ara 6yaran. Kammupremnanu Kazum
BakTHA2 (QpypHoOHAaH) Kjdasap,
H6OAATXOHA, Xa3HHAXOHA, XyHap-
MAaHAYHMAMK YCTaXOHAAAPH TOIHA-
rad. Byrynru kyHpa € ArOpAMKHMHT
XPOHOAOTHK AOMpPacH MHA. aBB. [V
ACPHMHT oxngAapn muA. Il acpamnr
ypTasapu aeb 6earnaanran. Earop-
AVIKHUHT IIAKAAQHTaH AABpH pa-
AMOYTAEPOA AHAAM3H HATHDKACHAQ
XaM acocAanrad. Keinnru inasap-
Aa 0AM0 GOPHATaH TAAKHKOTAAD Ha-
TIDKACHAQ €ATOPAMK IOHOHAQPHHHT
$pypuoHH, sPHH MyAOdaa MTyHKTH
€KM MopT BasudacHMHU baxapra-
AWTH aHMKAaHTaH. TapAKkuKoTdmAap
Oy epAaH KeMaAap ydyH KyAai Kyp-
¢$as, keMaAap TYXTaMAMIaH XXOH Ba
NOPT MaéFMHMHT M3AAPUHU aAHUK-
AamraH. . B. Preeaapse y3 Taa-
KHKOTH JKapaéHuAa, €3ma Manba
Ba apXEOAOTHK TAAKHKOT MIIAAPH
HATIKAAAPUHH COAMIITHUPHUII Op-
Kaan Kammuprena Oxc 6yimaaru
AAeKCaHApHSA MAXpU IKAHAHUTHHH
acoCcAaiAu.

® ypei0, 4TO rOpOA AAEKCAHADHS Ha
6epery Oxca - aTo mamsTank Kammup-
tema. I'opoa pacnoaaraacs mo 6epery,
OT 3amapa K BOCTOKY IPOCTHPAACS Ha
400 MeTpoB, 3aHMMaA NAOMmAAb B S
TreKTapoB H MMeA MOIIHYI0 060pOHH-
TeAbHYI0 cHCTeMy. B xope packomox
Kammuprena (Bo Qpypuone) 6biam
0OHapy’KeHbI YAHIIbI, MOACABHS, KA3HA-
4efiCTBO, peMecAeHHbIe MacTepckue. B
HacTosmee BpeMs XPOHOAOTHYECKHI
MeprHos  NMAMATHHKA OTpPeAeAseTCs
koHnoM IV Beka A0 H.3. - cepeAMHOI
IT Bexa m.3. Ilepuop opmupoBanms
MaMATHUKA 0OOCHOBAaH pe3yAbTaTa-
MH PaAMOYTAEPOAHOTO aHaAM3a. B
pe3yAbTaTe MOCACAYIOUINX HCCAEAOBA-
HHUM YCTAHOBAGHO, 4TO IMAMATHHK OBIA
QpypHOHOM IpeKOB, TO eCTb, BBIIOA-
HAA 32029y OOOPOHHOTrO MYHKTa HAM
nopra. Ha aroit Teppuropun mccae-
AOBaTeAH OOHAPYXHAH CAEABl YAOG-
HOTO AASL KOpabAeit 3aAMBa, IPHCTaHH,
noprosoro Maska. J. B. Preeaapse B
XOA€ MCCAAOBAHMH ITyTeM COMOCTaB-
AGHHA IHCHMEHHBIX MCTOYHHKOB H
Pe3yAbTaTOB HCCAEAOBAHMI AOKA3aA,
namaTeuk Kammuprenma - ato ropop
Anexcauppus Ha 6epery Oxca.

® coast, stretching 400 meters
from west to east, covering an
area of § hectares and had a pow-
erful defensive system. During
the excavations in Kampirtepa
monument (in Frurion), streets,
a chapel, treasury and craft work-
shops were discovered. Current-
ly, the chronological period of
ti’le monument is determined
by the end of the IV century BC
- middle of the II century A.D.
The period of the formation of
the monument is justified by the
results of radiocarbon analysis.
As aresult of subsequent studies,
it was established that the mon-
ument was the Frurion of the
Greeks, that is, it performed the
task of a defense point or port. In
this area, researcﬁers found trac-
es of a bay convenient for ships,
a marina, and a port lighthouse.
E.V. Rtveladze in the course
of research by comparing writ-
ten sources and research results
proved that the monument of
Kampirtepa is the Cit¥1 of Alexan-
dria on the banks of the Oxus.
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TAMFAAAP CUPHU
Maauna CAUIIOBA

CypxoHAApé BHAOSTHHHHT TeATakdMHOP KMIIAOFH AKHHHAA xoiaamran Ox Ocrona 6060 Maxﬁapacn aCTPOAOIHK Ge3akAr MeBsMO-
PHIt EATOPAUKAAPAAH OHpPH CaHAAAAHL

A.I'Tlyravenxosa, 3.A.Xakumos, 1.0. BopoanHasap TOMOHHAQH Ypranu6 YMKMATaH MaKOapaHHHT FapOHit AeBOPHAATH PABOKHHHT YHI
TOMOHHAQ 3-3,5M 6aAaHAAMKAQ 2 Ta TAMFACHMOH 6e3aK MaBiKyA G’Myg, HAKIIAAp Ma3MYHH 60PacHAA TYPAH Kapamaap MaBxyA. A.B.Apa-
nos, M.C.Byaaros, Y0.I'Ty#unesarap kearnpras Mapaymoraapra kypa, Ox Ocrona 60?2)HMa1<6§paanHHr JHI TOMOHHAQIH 6e3akaa oAaM-
HHHT YMyMHIT Ty3HAHIIHHE OHAAHDCA, Yall TOMOHAATH 6€3aK aéA HH, XaéTOAXIIANK PaM3HHH OHAAMPaAH.

Maskyp ukK# 6e3akHHHT Xy$T X0AAQ GEPHAMIIHHH OAQM YHFYH SPATHATAHAHIH Ba XaMMa OOPAMK Xy$TH 6HAaH SpaTHAraHAMIHMra
HIIOpa Ae0, TAXAMA KHAMII MyMKHH.

Yan ToMOHAArH 6e3akAa reOMeTPUK HaKII XaM, HCAMMHI HaKII XaM, AHHAMHK, XJIIKUH XapaKaT X0AaTHAA TACBHPAAHTaH. [HpuX yusu-
FUHHHT KafCH HYKTaCHAQH XapaKar é)OIﬂAaHCB., YM3HK OXMPH OOIIAAHTaH HyKTara Kaitu6 keaapm. By aca, oaam abaamii xapakaTaa, y AOMM
PHTMHK TAKPOPAQHHIIAA SKAHAMTH, HHCOH YMPH 3Ca JTKMHIHAHTHHH GHAAHPAAH.

YHT TOMOHAQTH eTTH KHPPAAH AOMPACHMOH FeOMETPHK HAKII MAPKA3HAQ TKAKCHMOH AAAKTHKAAAP TH3HMHHHHT TACBUPH MaBXKYA.
TacBupparu yapxmaAak MAKAMAQrH HAKIIHUHT 7 Ta KAHOTAAPH €TTH KABaT OCMOHTa HIOpa. Xap OHp raAakTHKAAAp TH3HMH HIITa TEPHA-
TaHAEK CIIMPAACHMOH XapaKaTAQ TACBUPAAHTaH. [AAaKTHKAAAPHUHT MAPKA3HAATH KOPa TYHHYTH arpc;?m\a afAQHMIIN FaAAKTHKAAAp Oup-
OupHra HIICH3 Ky4AH l]\Z'BBaT 6rAaH 6oraaHraHAurHEH OHAAMpaAn. Besakaap Mapkasuaaru cimpaa “Xaér cmpaan (AaBomuiaury)” Xaét

KyYHHHUHT paM3uAMP. KyiHaa cXxeMaTHK TaCBUpP OPKAAM HAKII A€TAAAAPHHHHT MAa3MYH-MOXUATH EPHTHO GepHAraH.

TAMHBI 3HAKOB
Maduna CAUIIOBA

Mas3zoaeit Ox Ocrona 6060, Ha KOTOPBI HAHECEHBI ACTPOAOTHYECKHE 3HAKH, CINTALTCS APXUTEKTYPHBIM [IAMSTHUKOM, PACTIOAOXKEH-
HbIH B OKpeCcTHOCTAX kumAaka TeanaxunHop CypxaHAQpPBHHCKOM 06AaCTH.

Ha npasoit cropone nmoprasa 3amapHoO# cTeHbl Map3oaesi, u3ydenHoro A.IL ITyravenkosoit, 3.A. Xakumossv, 1.9. Bopopusoi, Ha
BbICOTe 3-3,5 M HaHeceHbl ABA 3HAKOBBIX PUCYHKA, B OTHONICHHH y30POB KOTOPHIX MHEHHS pacxopdrcs. ITo cBepermsim A.B.Aparnosa,
M.C.Byaarosa, FO.['Ty#tunesoit, 3TOT pHCYHOK C IPaBOii CTOPOHbI O3HAYaeT oOIiee CO3AAHHE MUPA, & PHCYHOK C AEBOJ CTOPOHBI CHM-
BOAM3HPYeT JKeHIUHY, JKH3HETBOPHOCTb.

Taxoke 3TH PHCYHKH MOXKHO TPAaKTOBaTh Kak TapHOe HaHeCeHHe CHMBOAOB, UTO O3HAYAeT CO3AAHHe TAPMOHHYHOrO MHpa, H6O Bce
Cymee CO3AQHO B TIape.

Ha pucyHke Ha AeBO# CTOPOHE, reoMeTpuyeckne GOPMBI H y30p B CTHAE “MCAMMH~  AHHAMHYHOTO XapakTepa, oTo6paxaior Gbrrue,
Xu3Hb. He3aBHCHMO OT TOro, OTKyAQ HAYMHAETCS AMHHS THPHX , KOHel| €€ BeAeT K HauaAy. JTO CHMBOA IIOCTOSIHHOTO ABIUKEHIS MHPa,
PUTMHYHOCTH NIOBTOPEHHI H JKU3HH YeAOBEKa KaK IPEXOASAIIEro SBACHH.

Ha npaBoii cropoHe B ieHTpe CeMHIPaHHOTO KPYroBOTrO FéOMeTPHYECKOTO y30pa B BUAE 3aBUTKOB H300pakeHa CHCTeMA FAAAKTHK.
7 KpbIAbEB Ha y30pe B $OpMe YHIHpsA - 3TO MPEANIOAOKeHHs ceMu Hebec. Kaxaas crcTeMa raAakTyK, O6yATO HAHM3AHHBIX HA HHTKY, H30-
bpakeHa CIMPaAeBHAHO. A ABIDKEHHE IAAAKTHK BOKPYT H300PaKeHHOTO B IjeHTpe YePHOTO OTBEPCTHS YKa3bIBAET HA TO, 4TO FAAAKTHKH
CBA3AHBI MEXKAY CO60H HeKoi orpomHoii cuaoil. CrHpaAb B IjeHTpe Y30POB 0TOOPaXKAET “CIMPaAb KU3HH, €€ MPOAOAKHTEABHOCTD , 3TO
CHMBOA CHABI KM3HH. CXeMaTHYeCKuit PHCYHOK OTOOpaXaeT 3HaYeHHe AETAAeH B y30pax.

R R o B e L e e o e A T A e S M35 s S 2 B S i 4 ST, e S YR SR 2 /G S I PN RSN
Madina SAIPOVA SECRETS OF SIGNS

The mausoleum of Ok Ostona Bobo, which is marked with astrological signs and located in the vicinity of Telpakchinor village of
Surkhandarya region, is considered an architectural monument.

On the right side of the portal of the western wall of the mausoleum, which was studied by A.G. Pugachenkova, Z.A. Khakimov,
LF. Borodina, at height of 3-3.5 m, two iconic drawings are applied. Opinions about these patterns differ. According to A.V. Arapov,
M.S.Bulatov,iu.G. Tuychieva, the figure on the right side means tlge general creation of the worlg, and the figure on the left side symbolizes
a woman, vitality.

The;e drawzgs can also be interpreted as paired drawing of symbols, which means creating a harmonious world, because everything
is created in pairs.

Geometgc shapes and patterns in the style of “islimi” of a dynamic nature in the figure on the left side, reflect being, life. Regardless
of where the “girih” line begins, its end leads to the beginning. This is a symbol of the constant movement of the world, the rhythm of
repetition and human life as a transient phenomenon.

In the figure on the right side, a system of E‘alaxies is depicted in the center of a seven-sided circular geometric pattern in the form of
curls. 7 wings on the pattern in the form of a chigir are the assumptions of the seven heavens. Each galaxy system, as if strung on a string,
is depicted in a spiral shape. And the movement of galaxies around the black hole shown in the center indicates that the galaxies are
interconnected by some huge force. The spiral in the center of the patterns displays the “spiral of life, its duration”; it is a symbol of the
power of life. The schematic diagram shows the meaning of the details in the patterns.

1. l'axak. 2. Kym 6apr. 3. Kyprakau 6apr. 4. laaaktuxaaap. 5. Kopa Tyiinyk.
6. ErTu kuppaau rupux. 7. Yapxmaaak.

1. 3aBuTOK (CHHPaAb) 2. CaBoeHHbIN AUCTOK 3. AMCTOK ¢ noukoi 4. [aarakTuku
S.Yépnas apipa. 6. Cemurpannsiii rupux 7. Yurups.

1. Curl (spiral) 2. Double leaf 3. Leaf with a bud 4. Galaxies 5. Black hole.
6. Hexagon girih 7. Chigir.
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MAAAHUSIAT AAUOGPBOCH

Va6exucron Pecnybaukacu 6¥itmda MOAAMI MaAQHHIl MEPOCHHHI KyuMac
MyAk obbexraapu xamu coHu 8208 Ta. IIllyHpaH: apxeoAorus €AropAMKAApU
coHH 4748 Ta, apxuTeKTypa éAropauksapu cou 2250 Ta, MOHYMEHTaA CaHbAT
éAropaukaapu 678 Ta, AMKKaTra ca3oBop xomaap 532 ra.

“Modduii madanuii MepoOCHUHZ KJUMAC MYAK 005EKMAAPU MUAAUT
pylixamunu macoukraw myspucuda’zu

V3bexucron Pecry6aukacu Basupaap MaxkaMacuHHHT

2019 itua, 4 okTs16ps, 846-COHAM KapOpH.

KYHUKHPHATAH KAADBA - xadumeu omawnapacmaiap ubodamxo-
Hacu éa xuwirok xapobacu (mua. ase.
IV-muar. IV acp.). Xopasm apxeoso-
cus-amuozpadus skcneduyuscu (pax-
6apu C.I1.Toacmos) pjiixamza orzau
(1938). Kasuwmanrap Hamuxcacuda
Kadumeu xopasmAukiapHuxe maxbapa-
kacpu éa mua. ase. IV-III-acparapza oud
doupa wakiudazu uKKy Kasamau mapka-
: 3uti ubodamxona bunocu Kasub ypeanua-
£ = 2an. Kasva ampoduda xandax 6yiub, xa-
8uMBa cys buran myABupquaH Kaawa desopuda 6ypmub vuxub mypzan maxcyc
6yp)fc/1ap 6946, yrapda yK omuw yuyH HUWOH myiiHyKAapu Gop.

KAHKA - Kadumuii awmux daspza oud waxap xapobacu (muas. ase. III
acp) Xonuxa waxpu (anz xadumeu monua-
marap mua. aes. Il acpea maarrykiu)
HAxcapmopmu Anmuoxuscu waxap Kyp-
20nu xapobarapudan 6yaub, Towxenm
surosmununz OKKypaon mymanuda xoii-
rawzan. Ypma mp/tapaa ywby waxap
Xapamkem HoMU BuraH mauxyp 6V42(1H
Ypma acp mapuxuucu HU6n Xasxasnumnz
ésuwuyva, Xapawxem xammauzu 6yiiu-
ya IMlowda Bunxemdan xetiun uUKKUHYU
Jpunda mypean.

EPKYPFOH - Mapxasuil Ocueaazu HUpUK apxeorozux €020pAuk, Kaoumuii
Cyzddazu Haxwab waxpunune xapobara-
pu. Hlaxap 6yzyneu Kapwu waxpudan 10
KM WUMOAU-2ap60a xoiirawean. Epgypaon-
da uak apxeoro2ux Kasuwma uwsapu 1948
tiurda apxeoroz C. K. Kabarnos momonudan
oaub 6opuszan. Kypzou, capoii maxcmya-
cu, waxap ubodamxonacu, 3apoywmaiap
daxmacu, waxap menacudazu maxbapa,
KYAOAAGD 8A MEMUPHUAAD SULATIOU2AH MAC-
KAHAGP, XapOuil MyxaHOUCAUK MU3UMAApPU-
HUH2 KOAOUKAAPU KA3UO 04UAAH.

SR Sedact

9CKH TEPMH3 - Amyaapenuue cjA Kupeoauda xoirawan Kadumau waxap
xapobacu. Xo¢u3u A6pymm2 é3uwuya,
waxap nomu “Tapamacmxa” (6axmpuii-
ua “Hapueu coxurdazu mansua”) cyaudan
oAuHzan 6yAub, acprap dasomuda mypau-
ya amaiub xezan (mac., Aumuoxus, Ae-
mempuac, Tapmud, Tapmus, Tamu, Tamo),
X acpdan Tepmus deb6 amara Gouwirazan.
Kywion nodwoxiuzu daspuda (mua. ass. I
acpdan mua. IIT acpzauaﬁ waxap 6yddusm
JuHuHuHz mapkasum mapxasu 6yrean. IX

RS — XII acpaapda Tepmus — tiupux waxap,
caeao, ngnapmauaqu/mx, UAM 84 MADAHUIM MAPKA3ULA AUAGHAOU.
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