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MATEPUAABHO-
KYABTYPHOE HACAEAME
Y3BEKHUCTAHA B

MY3ESAX MUPA
(POCCHHCKHH
3THOTPAOHYECKHH MY3EH)

Tamvana EMEABAHEHKO

/{Doccnﬁcxnﬁ 9THOTpadHIeCKHUi
myseit (Canxkr-Ilerepbypr) 6bia ocHo-
Bad B 1902 r. u B HacTosmee BpeMs B
ero COOpaHMH HACYUTHIBAETCH OKOAO
MOAYMHAAMOHA 9KCIOHATOB. boaee 20
THICAY M3 HHX NPEACTABASIOT KYABTYPY
HAPOAOB Y30eKHCTaHa Ha IPOTSIKe-
HHM MTOCAEAHHX TOYTH MOAYTOPA BEKOB,
CPeAH KOTOPBIX 3HAYHTEABHOE MECTO
3QHHMMAIOT MAMATHHKH HAPOAHOTO H Ae-
KOPAaTHBHO-TIPHKAQAHOTO  HCKYCCTBA,
pHOOpeTeHHbIe COOMPATEASIMH KOAAEK-
1mit My3es. B npomaom xyaAo:xecTBeHHO
0dopMAEHHBIE TIPEAMETHI MHPOKO HC-
TIOAb30BAAH B HHTEepbepe KHAHII U B KOC-
TIOMe, [I03TOMY B MX OPHAMEHTaX H Tex-
HOAOTHSIX OTPa3HAMCh H MHOTOBEKOBas
MCTOPHS HApOA3, M €ro JCTeTHyecKHe
TIPEACTABACHHS], KOTOPbIE AEKAT B OCHO-
Be COBPEMEHHOTO Pa3BHTHA HAPOAHOTO
TBOpYECTBA.

Ocobenno 6oraro B cobparuu my-
3esl PeACTABACH XYAOJKECTBEHHBIN Tek-
CTHAB, KOTOpBIH H3AaBHA HMeA Ooratsie
TpaAHLMH B 0asucax CpepHeasHaTckoro
mexaypeubs (Byxapckom, Camapkana-
ckoM, Qepranckom, Tamkenrckom, Xu-
BUHCKOM) M COXPAHSAOCh 3A€Ch BIIAOTb
A0 mepBbix AecaTHAeTHH XX CTOAeTHSL.
Hanboaee pannne BHAbI y30€KCKHX TKa-
Hell AOMAIIHEero H peMeCAeHHOT0 pOH3-
BOACTBa AaTupytoTcst 60-mu ropamu XIX
B., HO OoAbIHHCTBO — 1880-1910-Mu IT.
KoaAexiyu BKAIOHAIOT XAOTYATOOYMAX-
Hble, TOAYIIEAKOBbIE H IIEAKOBBIE TKAHH,
TAAAKHe, C TIOAOCATBIM y30poM U abpo-
BbHIM, MHOTOYHCAEHHbIe 00pasLbl Me-
TPOKHOH HAOOMKH H IITYYHBIX H3ACAHH,
OpPHAMEHTHPOBAHHBIX B JTOH TeXHHMKE.
Toabko cobpanne abpoBbIX MIEAKOBBIX
M TOAYIIEAKOBBIX TKaHeH, 3HAMEHHTO-
ro Oyxapckoro OapxaTa HacCYMTHIBAeT
HECKOABKO COT MPEAMETOB, YTO AEMOH-
cTpupyer GoraTefimyio OpHaMeHTaAb-
HYIO ITAAMTPY.

MHorourcaeHHble 00pasibl BBIIIH-
THIX M3AEAMII B COOpAHMH My3es AQTH-
pytorcs HaumHast ¢ cepeaunbl XIX B.
TIPEACTABAEHbI TPOU3BEACHHAMH KaK ro-
POACKHX LIEHTPOB (B}’X?Jbl, ['mwxayBaHa,
Camapkanpa, laxpucabsa, Kapmu, Hy-
pata, Axusaka, Tamkenta, ropopos Qep-
TAHCKO¥ AOAHHbI H APYTHX), TaK H pabo-
TaMH CeABCKHX BBIIMBAABIIHI], KOTOPbIE
XOTS M He BCErAd OTAMYAAMCh CTOAD BbI-
COKMM XYAOXKeCTBEHHBIM MACTepPCTBOM,

V3BEKUCTOH

MOAAUMN-MAAAHUM
MEPOCH AYHE

MY3EVMAAPUAA
(POCCHA
STHOI'PA®HUA MY3EHH)

Tamvana EMEABAHEHKO

/{DOCCH}I STHOTpaQus  My3eiu
(Canxr-Tlerep6ypr) 1902 itnapa Tam-
KHA 3THAraH OyAMO, OyryHrH KyHAQ
by epaa bemm 103 MHHITA SKHH OCOPH-
aTHKAAAP CaKAaHaAM. YAapHuHT 20
MHHIAQH OPTHFH Y30eKHCTOH XaAKAa-
PHHHHT CYHITH OUp IPUM aCPAMK MAAA-
HUATHHH aKC ITTHPAAH. YAAp OpacHAA
My3eHl XOAMMAADH TOMOHMAQH JKaM-
AQHTaH XaAK Ba aMaAMi 6e3aK caHbaTH
€ATOPAMKAADH AAOXMAA YPHH TYTaAH.
Yrvumaa 6apunii 6e3axan yi-Konaap
MHTepbepH Ba AMbOCAApHH Oesamaa
yAapAaH KeHr ¢oipasanranaap. Iy
OOMC yAapAATH HAKIIAQD BA YAAPHH
AICAIl TEXHOAOTMSAAPHAA XAAK HXKO-
AMETHHHHT 3aMOHABHI PUBOXKAQHHIIH
ACOCHHH TANIKHMA JTAAMTAH XaAKHMHT
KJTI aCPAMK TapHXH, YHHHT 9CTETHK Ka-
palIAApH aKC ITTaH.

Kaaumpan Ypra Ocué mxxm papé
opaanrn Boxasapu (Byxopo, Camap-
kaHp, Paprona, TomxerT, Xusa) 6ot
aHbaHaAapra ara 6yaran Ba XX acp-
HHMHI' AQCTAAOKHM JH HHAAMKAQPHIa Ka-
Aap 6y epaa cakAaHHO KoAraH Gapmuit
TYKUMaYMAMK My3eH TYIAaMAApHAQ
AAOXHMAQ KeHI' HAMOMMIN 3THATaH. YHAQ
Ba XyHapMaHAYHAMK aCOCHAQ Taiép-
AQHTQH y30eK MAaTOAQPUHMHI OHI aB-
BaAru Typda xua rypaapu XIX acpausr
60-imasapura, akcapusaru 1880-1910
MMAAAPTa TAAAAYKAM. Tymaamaap maxra
MITMAQH KMAMHTaH, SPHMIIOHH Ba IIOMH
MaTOAAPHH, CHAAMK, MJA-MJA HAKIIAK
Ba XOHATAAC MaTOAAPHH, I'yA HOCHATaH
razaaMasap Ba ymoOy TeXHHKapa Oe-
3aATaH AOHAAM OYIOMAAPHH 3 HYMra
oAapu. QakaTruHa XOHATAAC, MOMH Ba
APUMIIOHH MaToAap, Mamxyp Byxopo
Ayxobacu Tymaamaapu 6up Hedya 103-
a6 byroMAapHH Y3 HYHTa 0AaAU Ba 60¥t
HAKIIMHKOP PaHTAAQp MaKMYHHH HaMO-
FIHII 9TaAH.

Myseii Tymaammaa CakKAQHa€TraH
KamTa OYIOMAQPMHHHI KyITYMAMK Ha-
myHaaapu XIX acp ypraaapura omp
6yAMO, KyMAaAQH, MIAXap MapKasa-
punnar (Byxopo, Fuxayson, Camap-
KaHp, Ilaxpuca6s, Kapmm, Hypora
XKussax, Tomxent, Qaprona Bopmiicu
IIAXpHAATH) acapAapu Guaan 6upra,
BOXAaAAD AXOAMCHHHMHI  aHBaHABHI-
MaWIIMA TYPMYIIH MAAQHHATHAA My-
XMM VPHH 3raAAaraH KHMIIAOK Kall-
TaAY3AQPMHUHT MINAAPH XaM MaBXKyA.

'wbekieton MK

CULT ERITAGE OF
UZBEKISTAN IN THE

MUSEUMS OF THE WORLD
(RUSSIAN
ETHNOGRAPHICAL MUSEUM)

Tatiana EMELIANENKO

ﬁe Russian Ethnographic Mu-
seum (St. Petersburg) was founded in
1902 and currently there are about half
a million exhibits in its collection. More
than 20 thousand of them represent the
culture of the peoples of Uzbekistan over
the past almost one and a half centuries,
among which, a particularly significant
lace is occupied by monuments of
olk and decorative applied arts, which
were acquired by the museum’s collec-
tors. In the past, artistically decorated
objects were widely used in the interior
of dwellings and in costumes, therefore

their centuries-old history and aesthetic -

ideas, which underlie the modern de-
velopment of folk art, were reflected in
their ornaments and technologies.

The museum’s collection is especial
ly rich in artistic textiles, which trad
tionally had rich traditions in the of
of the Central Asian interfluve (Bukh3
ra, Samarkand, Fergana, Tashkent, and
Khiva) and was preserved here until
the first decades of the XX century. The
earliest of them date from the 60s of
the XIX century, but most of them date
back to the 1880-1910s. The collections
include cotton, semi-silk and silk fab-
rics, smooth, with a striped pattern and
abra, numerous samples of meter print-
ing and piece items ornamented in this
technique. Only the collection of abra
silk and semi-silk fabrics, the famous
Bukhara velvet has several hundred
items, which demonstrates the richest
ornamental palette.

Numerous samples of embroidered
roducts stored in the museum’s col-
ection date from the middle of the

XIX century and are represented by the
works of both urban centers (Bukha-
ra, Gijduvan, Samarkand, Shakhrisabz,
Karshi, Nurata, Jizzakh, Tashkent, Fer-
gana Valley cities and others), and the
&orks of ru;lal eml()ﬁoiderers},1 v:;ltich, al};
ough not always distinguished by suc
highgahrtistic ski]i,s, but ogcucupied Zn im-
portant place in the traditional everyday
culture of the population of the oases.
The museum has all kinds of embroi-
dered products that were usually pre-
Fared or dowry: suzani - bedspreads
or newlyweds, ruidzho - sheets with a
U-shaped composition of the embroi-
dered pattern, bolinpush - bedspreads




HO 3aHHMAAM BOXHOE MECTO B TPAAHLH-
OHHO-OBITOBOM KyABTYpe HaCeACHHS 0a-
3ncoB. Myseit pacroAaraeT BceMH BHAQ-
MH BBIIIHTBIX H3ACAUH, KOTOPbIE 0OBIMHO
TOTOBHAH B IPHAAHOE: Cy3aHH — IIOKpHI-
BaA Ha IOCTEAb HOBOOPAYHBIX, PYHAXKO —
npocTbiry ¢ [T-06pasHoit koMmo3uIHest
BBIIHTOTO Y303, OOAHHITYII — IIOKPBIBa-
A3, KOTOPBIMH 3aKPBIBAAH CAOXKEHHbIE B
CTEHHYIO HHIITY [I0CTEAbHbIE IPHHAAAEK-
HOCTH, HAMA3ABIK — MOAUTBEHHbIE KOBPH-
KH, 2 TaloKe H3TOTOBASBIIHECS K CBaAbOe
H APYTHM CeMefHbIM COOBITHSM BBIIIH-
Thie OHHAXAATa — MEIIOYKH AAS 3ePKAAd H
AAS Yasi, AeHeT, rpeOHH, My>KCKHe 105ca 1
YEXABI A HOXKeH, AACTapIiey, B KOTOPBIii
3aBOPaYHMBAAM CBaAEOHYIO YaAMY JKeHFXa,
3apAEBOP — AAMHHBbIE BBIIIHTBIE TTOAOCHI,
KOTOPHIMH YKPAlIaAH BEPXHIOK 4YacTb
CTeHbI KOMHATBl, FABOPPAMYII — MOKPbI-
BAAQ HAa AGTCKYIO KOABIOEAb, TAHIIOKKYH
- CBapeOHble TOAOTEHId, CAHAAAHITYII
- TOKPHIBAAQ HA CTIELHAABHBIA CTOAMK,
YCTaHaBAMBABIIMIACA HaA XKApOBHelt, 060-
rpeBaBlIei IOMEMeHHS AOMa.

He croap muorouncaensoe cobpa-
HHe 30A0TOMBEHHBIX H3ACAHIT BKAIOYALT:
MYKCKHE XaAaThl, PACIIHTBIe B Pa3HBIX
30AOTOIIBENHBIX TEXHHKAX, IAPaAHbIe
KOHCKHe TIOTIOHBl H ApYTHE MpeAMETbI
KOHCKOH YTIPSDKH, TOKPHIBAAA-TIAHHO H
BBIIIMBKH OOABIIMX Pa3MepoB, CAYXKHB-
IHe AAS YKPAlIeHHs ABOPLIOBBIX MOMe-
IeHHH, TIODETeHKH, MO0ACa, MEeIMOYKH.
BoApmmHCTBO TpeaMeToB  AaTHpyeTcs
koHnoM XIX - Havaaom XX B. OaHaAKO
B My3ee Taioke COOPAHbI KOAAGKLHH 30-
AOTOIIBEHHBIX M3ACAMI, KOTOpbIE BbI-
pabaThIBAAMCh B COBETCKOe BpeMs Ha
Byxapckoii 30aoTomBeiiHoi pabpuke,
BbImMBaAbIHIaMH OObeAHHEHI MacTe-
POB AEKOPAaTHBHO-IIPHKAIAHOTO HCKYC-
cTBa “YcT0”, AOMAIIHHMK MaCTePHLIAMH.

B KOAA€KIIMH ITPeAMETOB TPAAUIIHOH-
HO-OBITOBO KyABTYPBI KOY€BBIX H IOAY-
KOYEBBIX B IPOIIAOM IPYIIN y30eKOB HaH-
6oAee 3HAUMTEABHYIO M LIEHHYIO HacTh
COCTaBASIOT KOBPOBbIE H Y30PHOTKaHbIe
u3peanst. Ocob0i YHHKAABHOCTBIO OTAH-
YaKTCS apXaHyHbIe 10 TeXHHKe H3TOTOB-
AGHHS. AAMHHOBOPCOBBIE KOBPBI AXYAb-
XHDCHI, 4TO B TIEPEBOAE C MPAHCKOro
03HAYaeT ‘MeABEXbs WKypa', KOTOpbIe
TIPEACTABACHbl B MY3eMHBIX COOpPAHHSIX
€ AMHHYHBIMH 3K3eMIASIPAMH.

B koareximax Myses XpaHATCH Ke-
paMuyecKue M3AEAMS APEBHHX LIeHTPOB
TOHYAPHOTO peMecAa Y3bekucraHa -
Oepranckoit AooAunb! 1 Xopeama, byxap-
CKO-CAMapKAaHACKOTO M TAIIKEHTCKOTO
0a3HCOB. XPOHOAOTHYECKH OHO OXBAThi-
BaeT mepHoA ¢ koHna XIX B. A0 HavaAa
1990-x rr. IIpu KoMmAeKTOBaHMM Kepa-
MHYECKHX H3AEAMIT IIPECAEAOBAAACH LIeAD
3aQUKCHPOBATh B My3eHHbIX SKCTIOHATAX
pasHooOpa3ue acCOpTHMEHTa MPOAYK-
LUK TOHYAPOB, e AOKAAbHBIE BAPHAHTHI

H 9BOAIOLJMIO PAa3BHTHS IOHYAPHOTO pe-
MeCAQ B Pa3AMYHBIX LIEHTPAX, er0 TeXHo-
Aormgeckue ocobeHHocTH. ['OHYapcTBO
0Ka3aAOCh OAHMM M3 HEMHOTHX TPaAu-
LIMOHHBIX peMeceA, KOTOpPOe He TOABKO
COXPaHHAOCh AO HACTOSIIEro BpeMeHH,
HO M CErOAHS TIOAB3YETCS 3aCAYKeHHOI
CAABO¥ M TOMYASPHOCTBIO HE TOABKO B
Y3bexucTaHe, HO H 32 €70 PEAEAAMH.

ITocyaa 1 yTBapb M3 METaAAd, IPOU3-
BOACTBO KOTOPO# H3AABHA OBIAO PA3BHTO
B FOPOAAX IIeHTpaAbHOM YacTh CpeaHeit
A3uH, peACTaBAeHA B COOpPaHUH POH3-
BeACHHSMH Y30eKCKHX Ky3HEI[OB, MEAHH-
KOB, YeKaHIIMKOB H COCTOMT B OCHOBHOM
M3 TPOM3BEACHHI 3TOTO BHAA XyAOXKe-
CTBEHHOH 00paboTKM MeTaAAa KOHIA
XVIII-XIX BB. OHO mpeacTaBAsieT 0cO-
6y10 HCTOPHUECKYIO U XyAOXKeCTBEHHYIO
IJeHHOCTb, TaK KaK 3HAKOMs C MPOH3Be-
ACHHSMHU MEAHOUEKaHHOTO Aeaa byxapsi,
Kokanaa, Camapkanpa, Tamkenra, Xo-
peama, Kapum u Illaxpuca6s, aaer yuu-
KaAbHYI0 BO3MOXXHOCTb COBpEeMeH-
HBIM MacTepaM BO3POAHMTH
€ro AyuIllfe TPAAHIHH.

JTO B 3HAUMTEAD-
HOM CTeIeHH OTHO-
CHTCS M K I0BEAH]-
HOMY HCKYCCTBY,
MpeACTaBACH
BEAMKOAGTHBI-
MU obpasuamu
HOBEAMPHOTO  HC- |
KyccrBa  bByxapsi, |
Camapkanpa, Tam-
xeHTa, Pepranckoit
AOAMHBI KoHIa XIX-
Hayara XX B. - eHCKHe
YKpalleHHs, IPeAMeTbI -
PAAHO# KOHCKOM Y3ABI, My>KCKHe
nosica M TPSDKKH, PAAKOHBI AAS OAaro-
BoHuH, mKatyAkd. Ha mporsukennn XX
B. B Y30eKHCTaHe MOAQ Ha KOBEAHpHbIE
M3ACAMS TIpeTeprieAd 3HAUHTeAbHbIE H3-
MeHEHHS — YKpalleHHs eBPOINefCcKoro
THIIA IIPHIIAH HA CMeHY TPAAHIIHOHHBIM
YKpalIeHHsM, H CAMH I0BEAHpHbIE H3Ae-
AMS YTPATHAH BO MHOTOM MHAMBHAYAAb-
HBIA TBOPYECKHMIT CTHAD MacTepa.

Kpome Toro B nepeune BHAOB AeKO-
PATUBHO-TIPHKAAAHOTO HCKYCCTBA, KOTO-
phble HCTOPHYECKH CYeCTBOBAAH HA Tep-
PHTOPHH COBPeMEHHOTO Y30eKucTaHa
06pasiibl KOTOPBIX XPaHATCA B COOpanuy
My3esl, 3HaYaTCs yKpauleHHble pe3bboit
MAM POCITMCBIO TIPEAMETHl H3 AepeBa H
raHya, MKATYAKH H TEeHAABI, OPOPMAEH-
HbIE B CTHA€ CTAPMHHOM AQKOBOH MHUHH-
aTIOpbl, U3AEAMS M3 KOXKH C THCHEHbBIM
OpHAMEHTOM M MHOTHe Apyrue. Myseit
TOPAMTCS, YTO MOXET CETOAHS MO3HAKO-
MHTh C YHHKAABHOHM KOAAEKI[HEH XyAO-
JKECTBEHHOTO HacAeAMs Y3OekucraHa, a
TakKe BEAHKOACITHbIMU paboTamu y3bex-
CKMX MAacTepOB IIPOIIAOTO BAOXHOBHTH
COBPEMEHHbIX MACTEPOB.

Myaseii, acocan, cen cudaTruaa bepraa-
AUraH 6apya TypAaru Kamra byromaap:
Cy3aHaAap — SAHTH TYpMYyll Kypra-
AQpPHMHT Kypra-TYIIaKAQPH YCTHAAH
€MHAAQAMTaH YOHIA0, pywxko — Kamra
HaKmAapu [1-makAMAQ THKMATAH YOi-
mab, 6OAMHANYII — TOKYAra TaXAAHTaH
Kypra-TylIaKAQPHH €MaAHraH Yoimab,
HAMO3AMK — XKOFHAMO3 XaMAA TYi Ba
fOmIKAa OMAABMI MApOCHMAApP YYYH
THKMAAAMTaH KAIITAAAp, OMHAXAATA —
OfHA COAMHAAMIaH KallTayaAap, 4o,
TyA, TApOK, CAaKAQHAAMTAH XaATadaap,
9PKAKAAp KaMapH Ba MHYOK KHHAAPH,
KyEBHHHI TyH CaAAacH ypab, COAMHa-
AWTaH AACTOpIIeY, 3apPAEBOP — XOHa
AEBOPAAPHHHHT I0KOPH KHCMHHH Oe-
3aIIAQ KJAAQHHMAAQAMTAH Y3YH HYA-HYA
KIlTa, raBOPpPAMyl (rOBpan}”rmg B ge,:-
MK EMUHIMKAAPH, TAHTOKKYH — TYH
COYHMFH, CAHAAAMITYII — CAHAAA €NHH-
YHKAAPUHH 3 HIMTA OAAAH.
Y Kapap kym Oyamaran 3apays3-
AMK OYIOMAAPH TYTIAAMH: TYPAH
o 3APAV3AMK  yCAyOAapHAQ
B, THKHATAH  YOTIOHAQP,
D\ OTAAQPHMHI TaHTaHA-
)\ BOp EmMMHYMFM Ba
bomxka ab3arrapw,

&)\ capoii  OuHOAa-
PSS B puHn  Oesampa
KJAAQHHAQAMIaH

§ KaTTa yAYaMAArH

MMAaHHO EMUHYHK-
[/ Aap Ba KamTaaap,

AYTITHAQp, KaMap-
Aap, xaatada (Kom-
Ya)AApHH 3 MuHMra
OAAAM. YAQpPHMHT aK-
capuaru XIX acp oxupu
- XX acp bomaapura Ternmam.
Bupox Myseiipa, myHHHIAeK, COBeT
AaBpHAQ “YcTo” amaAmit Gesak caHbaTH
YCTaAagH YIOIMACH 3aPAY3APH, YiiA2
YTHPHO, 3apAY3H MAaTOAAp THKAAMIAH
yeBapAap TOMOHHMAQH, Byxopo 3apays-
AMK GabpHKACHAA THKHATAH 3aPAY3AHK
OyIOMAQPHHHHT TTIAAMAAPH XaM JKaM-
AQHIaH.

Yrmumpary KyuMaHuM Ba  SPHM
KyIMaHYH y30eK aXOAMCH aHbaHABHII-
MAMIIHI TYPMYlI MAAQHHATH HAMYHA-
AQPUHMHT 3HT ACOCHH KHCMHHH TMAAM
Ba TYKMMAYHAMK OYIOMAQPH TalIKHA
KuAapH. Taiiépaam TeXHHKAcH JKHXa-
THAQH KaAMMHMI OYAraH y3yH Tykau
KYAXMPC THAAQMAApPH AAOXHAQ HOE6-
AWTH OHAaH wxpasn6 Typan. I'maam
HOMHM (opcya "aiiMK TepuCH Aera
MAbHOHHM aHTAATHO, OYIyHIH KyHAQ
yAap My3eil TYTIAAMAQPHAQ STOHA HYC-
XaAapAarMHa HAMOMHII 3THAAAN.

Mysefipa, wyHHHTAEK, Y36ekuc-
TOHHHHT KAAMMIH KYAOAYMAMK Map-
kasrapu Qaprona BopwmiicH, Xopasw,
Byxopo-Camapkanp Ba TomkeHT Bo-
XAAAPMHMHT KYAOAUHMAMK OyioMAapu



XaM CakAaHAAW. AaBpHil KUXATAAH Y
XIX acp oxmpaapupan 1990 imaaap-
rada OyAraH AQBpHH KaMmpab oOAaam.
Kyroaumank OylOMAQpHHM  KaMAam
(TyAAMpHII ) A2 My3elT SKCIIOHATAAPHAA
KYAOAAQD TaM€pAAraH MaXCyAOTAAp-
HMHIT XHAMA-XHAAWMTH, YAQPHMHT Ma-
XAAAMH TYPAAPH Ba KYAOAYHAMKHHHT
TYPAH  MapKa3AapAd  PHBOXKAAHHII
9BOAIOLIUSCH, YHUHI TeXHOAOTHK XyCy-
CHSITAAPMHH QHMKAQII MAKCaA KHAMH-
raH 9pu. KyAoAumamk 6yryHru KyHrada
Hadakar Y30eKHCTOHAA, OaAKH XOPIK-
AQ XaM CaKAQHHO, Wy KaAap Maungrp
3KAHAUTHMHH OMAMII MMKOHMIa ara 6-
AQMH3.

Ypra Ocnénunr MapKasuil KHCMH-
AATH IIAXAPAAPAA KIAMMAAH METAAA-
AAH HAMIIAQD Ba AHKOMAAp HIIAAD
HKAPHIL PMBO)KAaHH(S, My3eHaa ymoy
CaHbaT y30eK TeMUPYUAAPH, MHCKAPAA-
pH, 3apOAOPAAPUHHUHT KyTIAA0 acapAa-
PH TYIAAMAAPHAQ HAMOHHII STHAAAM.
Ym6y tymaam XVIII acp oxupu — XIX
acpAapra OMA MeTaAATa GAAMMIT HIIAOB
GepHAraH acapAapHH J3 MUHMIa OAAAM.
By 6ytomaap Tapuxuit Ba GaAMuil Kuii-
marra ara. Yynku Byxopo, Kyxon, Ca-
mapkaHa, Tomkent, Xopasm, Kapmu
Ba Illaxprcab3 Muc yMaKOPAMIHHUHT
TYPAM aCAPAAPH OMAAH SKMHAQH TaHH-
LML, 3AMOHABHI YCTAAApPTra YHHHT HT
SXIIA AHBAHAAAPUHHM KaHTa THKAQAII
MMKOHHHH OepasH.

By mapaym mabropa XIX acp oxu-
pu — XX acp 6omaapura oup Byxopo,
Camapkanp, Tomkent, PaproHa Bo-
AMFCHHHHI 3aprapAMK CaHbATHHHHT
OKOMHO HAMYHAAAPH — XOTHH-KH3AAP
3e6-3uﬁHaTAa6pn, OTAAQPHHMHT Oaiipa-
MOHA [OraH OyIOMAapH, KaMapAap Ba
TyKaAap, XymOyi aTHPAAQp COAMHAAM-
raH Maxcyc HAMIINAAAp, KyTHYaAap
OMAQH HAMOWHMIN ITHATAH 3apPrapAMK
caHbpaTHra xam Termmaupup. XX acp
AaBOMHAA Y30eKHCTOHAQ 3aprapAHK
OyroMAapH KaTTa y3rapuIAapHu bom-
AQH KEUHPAH. AHbaHaBUN 3e0-3uil-
HaTAap ypuunu EBpona Tunmparyu Ta-
KHHYOKAQP 3TAAAAAH, 3APTap MAXCyAH
YCTAHUHT J3HTa XOC HOKOAHH YCAyOH-
HH KUCMaH HJKOTAM. ,

[llyansraex, My3seiiaa ¥Y36eKkucToH
XYAYAHAQ KAAMMAQH MaBXyp OyAra
amaAmit 6e3aK caHbBATH HAMYHAAAPH —
€FoY Ba raHY YIMAKOPAHTH OYIOMAApH,
KAAMMHI AOK MHHMATIOpa YCAyOHAQ
be3aAraH KyTHua Ba IEHAAAAp, KVH-
ra Hakm 6ocCHAraH acapaap Ba 6omka
Kymaab Oyiomaap Mamxya. Byrynru
KyHAA My3eil ToMomabuHAapHu Y3be-
KUCTOHHUHT HOE0 KOAAeKIUACH OMAaH
TAHUIITHPUII XaMAQ YTMHIIAATH Y36eK
YCTAAAPHHHMHT QKOHHO MIIAAPUHHM Ha-
MOMHII 3THII OPKAAK 3AMOHABHI yCTa-
AQpPHM MAXOMAQHTHPUO KeAaéTraHHAAH
axpaaHapu.

that covered bedding folded into a wall
niche, namazlyk - prayer rugs, embroi-
dered oynahalta - small bags for a mir-
ror and bags for tea, money and comb
also sewed for weddings and other
family events, men’s bef%s and covers
for knives, dastarrpech which was used
for wrapping of the groom’s weddin
turban, zardevor - long embroidere
stripes that adorn the upper part of the
walls of the room, gavorrapush - a cover
for a child’s cradle, tanpokkun - wed-
ding towels, sandalipush - a cover for a
sgecial table, installed above the stove
that heated the room.

Not so numerous collection of gold
embroidered products includes: men’s
robes embroidered in different gold em-
broidery techniques, ceremonial horse
blankets and other horse harness items,
panel covers and large embroideries that
served to decorate palace rooms, skull-
caps, belts, and bags. Most items date
from the late XIX - early XX centuries.
However, the museum also collected
collections of gold embroidery products
that were produced in the Soviet era —
at the Bukhara gold sewing factory, em-
broiderers of the “Usto” 1»%5

Masters of Decorative and Applied Arts,
and home craftswomen.

In the collection of traditional-house-
hold items of nomadic and semi-nomad-
ic groups of Uzbeks in the past, the most

significant and valuable part is occupied
by carpet and patterned woven products.
T?le long-pile rugs dzhul'hirsa, which are
made in archaic technique, are particu-
larly unique. Dzhul'hirsa in translation
from Iranian means “bear skin”, which
are presented in the museum collections
in Si’?ﬁle copies.

e museum collections contain ce-
ramic products of ancient pottery craft
centers of Uzbekistan - Ferghana Val-
ley and Khorezm, Bukhara, Samarkand
and Tashkent oases. Chronologically,
it covers the period from the end of the
XIX century until the early 1990s. When
completing ceramic products, the aim
was to fix in the museum exhibits the va-
riety of the range of products of potters,

sociation of

replaced traditional

its local options and the evolution of the
development of pottery in various cen-
ters, its technological features. Pottery
turned out to be one of the few tradi-
tional Uzbek crafts, which not only sur-
vived to the present, but still enjoy de-
served fame and popularity not only in
Uzbekistan, but an beyond its borders.

Metal dishes and utensils, the produc-
tion of which has long been devef:)ped in
the cities of the central part of Central
Asia, are represented in the collection by
the works of Uzbek blacksmiths, copper-
smiths, chasers and represented mainly
by the works of this type of artistic metal
processing of the late XVIII - XIX centu-
ries. It is of particular historical and artis-
tic value, since introducing the works of
copper-minting business of Bukhara, Ko-
kand, Samarkand, Tashkent, Khorezm,
Karshi and Shakhrisabz, it provides a
unique opportunity for modern masters
to revive its best traditions.

This also applies to jewelry art, which
is represented g magnificent pieces of
eweE'y art of Bukhara, Samarkand, Tash-
Lent, Fergana valley of the late XIX - early
XX centuries. These are women’s jewelry,
items of ceremonial horse bridles, men’s
belts and buckles, incense bottles, and cas-
kets. Throughout the XX century, jewelry
fashion in Uzbekistan has undergone sig-
nificant changes — European-style jewelry
one, and the jewelry it-

self has lost much of its individual creative
style of the master.

In addition, the list of types of dec-
orative and applied art that historical-
ly existed in tﬁe territory of modern
Uzbekistan and samples of which are
stored in the museum’s collection in-
cludes objects made of wood and ganch
decorated with carvings or paintings,
caskets and pencil cases, decorated in
the style of an old lacquer miniature,
leather goods with embossed ornaments
and many others. The museum is proud
that today it can acquaint with a unique
collection of the artistic heritage of Uz-
bekistan and by displaying magnificent
works of Uzbek masters of the past in-
spire modern masters.

E.J%



AAAOXHHHT MYKAAAAC KAAOMHHH €3H0 OAMIN YUYH HII-
AaruAranu cababan Kypponun xyunpum Fcaomparn sur
HY(Y3AM CaHBAT IAKAMAMD. Y Y3HHHMHT y30K TAPUXH AABO-
MHAQ OMp KaH4Ya MYXHM y3rapHiAapra yupapu. By 6yrox
yarapumaapaas 6upu cyurru abbocuiiaap xaandacu aa-
Mycrabcum 6masax Ba MAxoHHIAQPHHHT $OpPC Ba MYFYA
XOHAApH KJA ocTHAQA XMKpHUH VII acpHMHT HKKHHYU SIpPMH
— muA. XIII acp Barpoppa smaran xarror Exyr aa-Myc-
TabcuMui 6uAaH 60rauK. Xiwkpuit VIII — mua. XIV acp-
AaH 60mAab apab é3yBUAATH XaTTOTAMKHHHI TAPUXHIl PU-
BOKAQHHIIM aBAOAAAH-aBAOATA JTHO KearaH. Byaap: M6u
Myxkaa (328/940 B.3.), 61 aa-Basso6 (413/1022 B.3.)
Ba Exyr aa-Mycrascumuit (698/1298-99 B.3.). By mynu
Kypcarapuku, EXyT ypra acpAap AABpUHHHT 9HT Ky3ra Ky-
PHMHIaH XaTTOTAAPHAAH OMPH, acpAap AABOMHAQ aMaA KH-
AMII y9YH KaTTa TABCHP KyPCATraH aMaAMéTdu cudaTnaa
apTUpO¢ druAraH. YyHoHuH, y “Kubaar ya-kyrro6” (“Ko-
TUOAQPHUHT YA KypcaTyBum 10AAY3H) Ae6 Kapaau6, mym-
TO3 XaTTOTAMK yCAyOAapuHH, “OATH ycAy6” Ae6 aTaryBun
MYXaKKaK, CyAC, TABKe'b, PAaXOHUMN, HACX Ba PUKOD yCAy6-
AAQPHHHU IMAKAAAHTHpraH. BUpOK, XarToTHHHr Oy Xmcca-
CH XeY Ka4OH 3BTHPO¢d dTHAMaraH. Tapuxuil MaTHAAp Ba
KyAé3MaAap OiiMda KeHT TAAKHKOTAAp acochaa — Exyr
HOMHM OnaaH 60rAnK 130 Ta KAAUMIH KYAE3MaHH XKaMAAraH
myaaan¢p Hoypan Ben Assyna Tomonmnaan: “Aux origines
du classicisme: calligraphes et bibliophiles au temps des
dynasties mongoles” (Kaaccuimsm man6asapu: Myryasap
CYAOAACH AQBPHAQ XaTTOTAap Ba 6ubanoduarap (Bpuas,
2018) kurobu yon aTHAAK. By acapaap acocuit Aaamarap-
HH 6Hp JKOMra KaMAAHAH.

ViAxonuiiaap MHMAHOMAaAApU Ba HMAXOHHHAApP Ba MAK
Mawmayk 6uorpaduk Ayrataapu kabu 6up KaH4a 3aMOHa-
Buit MaH6aAap EKyT aa-MycTabcHMUIHUHT XaéTH Ba HXKO-
Al XaKHMAQ aHYa aHMK TACaBBYP XOCHA KMAHMII HMKOHHHH
bepapu. TaxmuHAapra xypa y TypK MHAAQTHUra MaHCy6
6yan6, 1230 fimasappa OHAAYAH BHAOSTHAA AYHErA KeA-
rai. ExyT cyurru ab6ocuit xazmg)a aa-Mycrascum Bua-
AaxauHr (609/1212-13 - 640-56/1242-58) Kyan 6yaran,
ury cababam ynra Hucbaran aa-Mycrabcumuin Huc6acu
umaaTuaran. ¥ Barpopparm xaamda capoitmpa Tap6us-
AQHTaH Ba yHra apab Tuam, rpammaruka (apa6), XycHu-
XaTra aCOCAAHIAH XaTTOTAAP (KyTTO6)HMHI aHbaHaBHil
TabAMMUMHM OAraH. IllyHuHraex, 6usra yHusr 6up Kanda
YCTO3AAPHHHHT HCMAAPH XaM MabAYM. XaTTOTAUK Gyitnya
aA-MycTabCHMHAHMHT KyTyOXOHAa4HCH 6yAraH 3akuiup-
AuH Ab6ayanox Aam Xabub aa-Barpoamit (683/1284-85)
XaMAa MAIIXyp MyCHKa49M Ba MyCHKA Ha3apHETYNCH OYAraH
(613-93/1216-94) Capuitnaaun A6AyAMyMHH aA-YpMa-
BHH IIYAQp XYMAAQCHAQHAMP.

656/1258 itnapa aA-MycTabCUMHMHT KATA 3THAHLIX Ba
ab660cHiIAAp CYAOAACH KyAaraHHAQH CYHT EKyT AAoyaauH
aa-XKysaitamit (657-81/1259-83)ra xmamaT Kuaa 6om-
Aaiian. XKysaituuit Hadpakat sHru yayr Basup (coxubu pe-
Bon) Iamcuppun aa-)Kysaituuitaunr (683/1284 )yxacw,
6aaku MIpOK XOKMMH Ba MyFyAAQPHHUHI PACMHUIl TAPUXIHUCH
xam aau. ExyT, Xycycan JKyBalHMIHMHT JFHAAApHUTa €3YB
camparH ( KHTOGaT}lBa XaTTOTAMKHH ypraTraH.

Kysaiuuitnuar 681-83/1283-84-inarapaa mapman-
Aa O6YAMIIM Ba KATA 3THAMIIMAAH CYHT EXyTHHMHI XH3Ma-
TH OMPOH-OMp MyaisH XOMHMAra OMPUKTHPHAMAHAM. Y
BakT-BaKTH 6MAaH JKyBaiuuinuar Mpokaaru Bopucaapu
Xy3ypHAa KOTHO 6YAMO Muaaras. X(PyMAaAaH, YIOK Ba-
sup Cayp aa-Aayanunr akacu Qaxp aa-Aasaa Mans 6un
Xnbar Aasax aab-Hcpauan (688-90/1289-91)sa yuunr

Vpoxaaru BakuAM KyAuAa. AacTAab BaKk(p MabMYpUHHHT,
cyurpa Mpox 6om kotnbu Ba xykmaopu JKamoa aa-Aun
Aby aa-Xacan Aam 6uH Myxammap aa-AacTKHpAAHH
(688-96/1290-97 )uunr xustHu 6yamum AAyA aa-AuH
A6y ar-Kapam Manymuxp 6un Mpanmax aa-AacTxupaa-
HU I/IAXOHHﬁAapHHHr sTHa 614p aMaAAOpPAApPHAAH 6}'7AraH.
Aexun my 6maan 6upra, y 6ouka Aapomap MaHOaAapHHH
XaM TOIHUIIN KePaK 9AH. Y, acOCaH, TapuxyH Ba oauMm HM6H
aa-®asotuit (723/1323 B.3.) ax6apAuru octupaa aA-Myc-
TAHCHPHS MAAPACACHAA KYyTYOXOHA4H O6YAHO XU3MAT KHA-
rad. ByHAQH TamKapu y aMasAOpPAAp Ba YAAPHMHI YFHUAAQ-
pura Kotubauk (kuro6ar) Ba\€KM XaTTOTAMK XyHApHHH
yprarras. EKyT, 9XTHMOA CaBAO YIyH aKOHHO KyAé3Marap
XaM Taiépaabd beprax.

Iy xynraya ExyTHHHT HOMM 6HAQH 60FAMK aHHKAAraH
133 Ta KyAéamarapaaH $akaT YH OMTTACHTHHA XaKHUKHI
OYAMIIM MYMKHMH. YAQPHHHT XaKMKHAAMIHHH 6axoAamaa
MeH KyAAaraH Me30HAAp, OMPHHYM HAaBOATAQ, KyHHMAAru-
AApAMp: Tapuxuil GeAaruaap (arappa KyAraHHAraH OyA-
ca, KOAOOH Ba GArMIIAOB) XaMAa MOAAMI xycycmrmag

KOAMKOAOTHK JKHXaTAQp, EPUTHII Ba MyKOBAaHUHI aCAH
bup-6upura Moc 6yanmu xepak. Koaropon uszuma 6yau-
LM XaMAQ TAKAUM 3THATAH KYA€3Ma Ba TallIKH MaH6aAapAa
KEATHPHATAH OOLIKA TAapUXHIl MabAYMOTAAPTa MOC KEAH-
my Kepak. Macasan, 640-iinapa xaanda 6yaran aa-Myc-
TabCUM OuaAaxra Garmmaanrad Kypsonnunr 630-itmasa
GuTHATaH HycxacH coxTa Ae6 Tonuaras. (Texpon, ['yauc-
TOH capoil KyTy6xoHacH, N°1379). XyaAu IIYHHHIAEK,
Exyr Hagaxa'r XaTToT, aitHHUKCa, KypboH kyuupysuu, 6aa-
KH KOTHO MyXappHp XaTTO'IIS, aAub Ba moOMP XaM OyAraH.
Koaopon aca MMAOBMIT Ba IPaMMAaTHK XaTOAAPH UMKOH
AapaXkacmaa KaM OyAuMuIM xaMpa Oy3HAMaraH, sSbHHM TO3a-
AQHMAraH, Ty3aTHAMAaraH €K KaWTa €3MAMaraH OyAuim
kepak. PoAMO KOAODOHH yMyMaH KyAE3MaHMHI KOATaH
KHUCMHUTra MOC KeAru A03uM. Llyaunraex, yHusr caxuda-
CH XaM KyA€3aMaparu 6omka caxudarap CHHTApH 6Hp XHA
KOFO3AQH TaEPAAHHIIN KepaK. Bus, IyHHHT AEK, KOAHMKO-
AOTHK AAAMAAAp (XyxoKaT, CYpoBHOMaAap) Ba OyTyH Ko-
AEKCHHHT 6e3aAMIIMHHM XaM Xucobra oAnmumus Kepak. Ba
HUXOAT, IHA UKKUTA OaHp 6up-6upura nucbaran Garad-
CHIA TEKITMPHAMIIN Kepak: uM30 (aBrorpad) Ba AacTxar.

MmM3ora KeAapuran 6yAcak, XakMKaTaH Xam Exyrannr
Y3Ura X0oC XyCyCHATH OYAraH KypHHAAU. DHI H39HA KYAE3-
MaAQpPHHHT KOAOQOHAAPM OHMpP XMA INAKATA 3ra Oyaapu.
Yaap, opataa, “katabaxy” (y 6yuu é3am) 6uaan amac “a
kataba” (y xam 6ynu €3pn) cysu 6uaan Homaanapm. Mm-
30HHUHI y3U AOUM Kaaaurpad mcmu EXyT Ba yHAQH CyHT
KeAyBuH “aA-Mycrascumunitt Hucbacu 6uaaH 6orAaHa-
au. CaHa MMAHM, KyIIHHYA OFHU Ba 6ab3aH OMHWHI aHHUK
KHCMHHH, MacaAaH, aBBaa (6ommaa) €xn ar-amp as-aBBaa
(6uprHYM JH KyH AABOMHMAQ)HM KypcaTapu. Xapra KyH-
AQpH XaM KafA 9THAMIIM MyMKHH. By cana Ba xadra KyHH
AHHMK MOC KeAMIIHU YIyH MyXuM 6YAn0, 6y KoAopOHHHM siHa-
Aa MIIOHYAHPOK KMAAAH. Ba HHX0sT, siHa 6up MakeT y3ura
xoc 6esakka ara KoaodpoH 6uaan axxpasn6 rypaan. Mkkura
KyAé3Mapa aca besak Myasandu Myxammap 6un ac-Capa-
THI IM30CH MaBXYA.

Exyraunr pactxatn (€3ysu)ra keacak, MeH aBBaa 1289
AMAHMHT MyXappaMm 688/ siHBapb—{eBpaAb oilMAa €3UATAH
Kyprouu Kapum xyaésmacuHu ypraHub 4MKAMM Ba VH-
AaH HamyHa cudartnaa poitparanaum (Ilapuwx, Opanuus
Muaamit KyTyb6X0HaCH, 6716), YHUHI XaKMKHMAMTH AQCT-
Aab Ppancya Aepou TOMOHMAAQH TAaCAMKAQHHO, CHT 6o1m-
Ka OAMMAAP TOMOHHAAH TeKIIHPUATAH.



Illy Tapuka Exyraunr Homn 6naan 60rauk 6yaran 133
KyA€3MaAapAaH VH OUTTACH XaKUKHI1 €KH IHI' IXTHMOAMH
9KAHAMTHHH aHHKAAmra MyBaddax 6yasum. Byaap xyiu-
AarHAapAaH H6OpaT:

1. Mcaompan oapunru monp Kyraitba 6un ABCHHMHT
aa-XaaHpa AeBOHM CHPATHAA TAHHATAH KYAE3MA, 682 ca-
dap / 1283 imanunr mait oitn (Mcranbya, Cyaaimonmus
kyry6xonacu, Aé-Codus 3933) canacu 6uran HeArnaana-
AU

2. Aa-ABpop ac-cabba (XadraHuHT eTTH KyHHAQru

ubopataap Tymaamn), 11 3yaxmioka 682/ 1284 AMAHHHT
1 Map)T kyuu (Ay6aun, Yecrep Burru kyry6xonacu, CBL
4237).

3. barpoaaa 685 iiuAHUHT 1 XKyMa KyHHAQ KyYUPHATAH
Kypwon / 1286 itua nionp-utoan, (Texpon, Muaanit my-
3eit, N2 4277).

4. 685/1286-87-itmarappa bBarpoaaa  kyuupHAras
Kypbon; 6esarn Myxammap 6un ac-Cabarra Ternmau 6y-
anmu mymkus (Ucranbya, Typk Ba Mcaom canbatu my3e-
itn, TIEM 507).

S. 686 ina paxab ofin 6omupa baraoasa kyunpuaras
Kypbon 1287 iina asryct oitn yprasapu (Mamxaa, Oc-
rou-u Kyac-u Pazasuit, AQR 128.

6. MyxappaMuuHT GupuHYM VH KyHHAQ 688 itHA /sH-
Bapb oxupH — 1289 ¢enpaab 6omupa kyunpuaran Kyps-
oH, (ITapux, Opanyus Muaamit Kyryb6xoHacu, Apab Oyau-
mMu 6716).

7.693 ina pabuya aBBaa OMMHKHT 7 caHacu/ 1294 iua
S pespanb 6usan Gearnaanran Kyppvon (Mcranbya, Tyn-
KOITH capoit My3efin Kyrybxoxacu E. H. 74).

8. Kypson, 693 iuA 4 mabboH OMMHHMHT Yopmanb6a
kyu#, 1294 ima 30 mioHb; Gesakaap Myxammap 6uH ac-
Cavatuit ToMmonupan umsoaanran (Mcranbya, Typx Ba
Hcaom canvatu myseitn, TIEM 505).

9. KypboH, 694 itna 3 3yAXIOKa OMMHHMHT XKyMa KYHH,
1295 imanunr 14 oxrsbpp kyHu; 6e3ax Myxammap 6un
ac-Cabaruit TomoHuAaH um3oAanrat. (Mcranbya, Cyaaii-
Monus Kyrybxonacu, Hypyycmonns 22).

10. lzng’bOH, 696 itna cadap oin\ 1296 ina aexabpsb
(Kyuns, Masaoso myseitn, Ne 15).

11. Kypbon, 696 itna pama3oH oitMHHHI 27 caHACH\
1297 #ina 19 mioan; Myxamman 6un ac-Cavaruit (Mcran-
6y, Tymxonu capoit myseitn kyryb6xonacu, E. H. 61).

OHI KAAUMMH KyA€3MaAap XaTTOTAMKHMUHI TYPAM yC-
Ay6Aaapuaa é3uaran. AA-XaAup A€BOHH Y3HIa XOC TAKCHM-
AQHHIIHK KypcaTHimn 6uaaH axpaaubd Typasu. Xap 6up
SIPUM MHCPA MYXaKKaK yCAyOHAQrH XaT OMAaH €3HATaH. Y
TaBKeb yCAyOMAQ ueTra KHsiAab €3HAAAH, ITAPXAAP 9CA HACX
ycAy6uaAa é3uaran. XagTaHHHT eTTH KYHHAQrH HO0AaTAAp
TynAamu Ba Texponparn Muaauit My3eiipa cakaaHaéTraH
AacTaabku KypboH paiixoHuit yCA;g;lAa €3MAraH, KOATaH
caxudarapuunr 6apuacu Hacx ycaybuaa. By xuaparu yc-
Ay6Aap aMHMKCa, AacTAabura MYXaKKaK Ba paliXOHHH XyC-
HUXATHAQ, CYHIPa MYXaKKaK Ba HACXAQ, HUXOST PaiXoOH Ba
HACX XaTAAPHUAQ E3MATAHAMTH YAAPHH KMECAAII MMKOHHHH
bepaau. Ymby TakKocAamAap IyHH KypcaTapAuky, Exyr-
HUHT €3yBH, alHUKCA, yTa KOAAAHTAH Xap$ MaKAAapH 6u-
AQH OKPaANO TypapH: XapGAAPHUHT IIAKAH Ba €3HII KO-
AQAapH, OAATAQ, 6up XuA, aMMO Oy yuTa ycayb ypracmaa
6ap3u papKaap MaBXKYA.

Myxakkak »yAa TepaH, CEKHH, MyHTa3aM Ba AOMMHI
ycAy6 cudaTiaa Kysra Tamaanapu. Paiixonnit 6uaan aHua
yxmam, papku KaTTapoK KaMHII KaAaM €pAAMHAA €3HA-
rannpa. Typam 6ypuak ocTHAQ afiaaHAAMIaH KeHIPOK Ka-
AaMAAH $OMAAAAHMIN, AMHHUKCA, XapdAaap, XapakaTAap Ba
XappAAPHUHT OXMPHAQ SHAAQ HO3UKAQNIYBHIA HMKOH Oe-
paan. bomka ToMoHAQH, afipuM aAeMeHTAAp: 63, AOA Ba PO
XappAapHAAru paBuil, yHAH Ba oppoanuk bearnaap (Tam-
AMA Ba GomKaAap) Ba IOKOPHAQ €KH ITACTAA SKOMAAIITH-
puAraH Hykracus xapdaap (Myxmaaa) (xa, pa, cuH...) é3ys-
AQ SIHAAQ HO3MK MHIHYKA KAAAM éPAAMHAQ DaXKapHATaH.

PaitxoHMT Ba HAaCX XaTHUra KeAAAMTaH OYAcak, Xxapaap
pafixoHHIAQ My'raﬂocn6 paBMmpa karra. Macaaan, aan¢
paiixonniipa 10-13, Hacxaa 7.5-9 Hykraaap 6uaan yauaHa-

au. Xapgaap xam 6up-6upura sKMHpOK 6yAn6, siHaaa Bep-
THKAaA THK KypuHMuIra sra. Meanaa xar6omu kabu KMUHMK
xapaap 6upmynua paBman. ba/AoA/po/mum/BoB HuHT
AYMAApH Ba 3rPH YH3HKAAPH, ITyHHHTAEK, IKyHHi1 AOM OHp-
Gupura Karbuil mapasseAb 6yaapu. XappAapHUHI OXHUPH
KYIHHYA, aiHUKCA, YTKAPAAIITHPUAraH. TapBuc xam Kym-
pox npoparn xucobranapn. Bynunr 6apu ycaybra siHapa
CTAHAAPTAAUITHPHATAH KyPHHMII 6epapH.

Hacx xarura keacak, EKyT KyAé3MaAapuHH CHHYKOBAMK
6WAQH YPraHUII XaTTOTHHHT AOMMO TOKPHDA JTKAa3raHUAAH
AQAOAaT 6epapH. AApXaKHMKAT, HACX XaTUAA 6uTHAraH Kyps-
OHAQpPHM HKKH I'ypyXra aKpPaTHII MyMKHH: OMp TOMOHAQH
1280 imaru kuAAAap Ba 6omka ToMOHAAH 1290 #imarm
KUAAAP. YOy KyAE3MaAapHHHI XaKUKUAAMIH NIyOXacH3-
aup. 1280 mmarapparn KyA€3Ma >KyAa TYFPH IIAaKAAAp Ba
KOMITO3HIJHSTHUHT JKYAQ KAThUi KOHAAAAPH OHAQH aXKpaAn6
Typaau. Macaaan, axxpaTuaras aaud yam ToMoHra 6up 03
3THMATAH Ba YHI TOMOHAQ TAPBHC XaMAQ, OAATAQ, YaIl TOMOH-
Aa mampa 6op. bupukrupuaras aand 6up 03 KaAMH Ba yHra
TapBHC eTHmMaiAK. Axpatnarad 6ellHuHr I0KOpH KHCMH
yarra SrMAraH Ba YHITA KAUTUII OMAQH Tyraiiau. Aacraab-
ku 6el kefuHIN KeAyBuM Xapdra Kypa papk Kuaaau. Arap
KeHHH KeAyBYH Xapd CHH OFAca y XKyAa DaraHA KYPHHHIIAA
Oyaapn. AViH OAAMAR, Y AOATA XKyAa Yxmanau. Ko xycycan
MEAMAA Xa OAAMAQ Y KYIIMHYA AMTAaTypa IIAKAMAQ OYAaAH.
IITun Ba AOA EKH XaT OOIIM OAAMAAH Y KMCKA AYMAAOKAQII-
THPHATAH, AeSIPAU SIPHMANAQHA MAKAHAA. YHUHI KeTHAAQH
JKHM KEACQ, y TAPBUCAU Y3yH OOTHK YH3HK MAKAMAA OYAHIIN
MYMKHH.

Myxracap KMAHO aNTraHAQ, 6y XaTTOTAMK JKyAQ KOAAQII-
THUpHUAraH. Xapdpaap Karpuil KOHAAAApra MyBOQHK €3HATaH
Ba Ty3UATaH. YAQPHHHT HUCOaTAAPH XaM AoouMuiL. By keTMa-
KeTAMK axabaaHapAn 6yamnb, cababu Oy €3ys siroHa amac.
Xap 6up xap$HHUHT OHp Heya HAMyHAAAPUHH COAMIITHPHII
€3yBAArd XMAMA-XMAAMKHH KYPCaTaAH, E3YBHH A€TaAb KHCM-
AAPHTa, )KyMAAAQH, YM3HKAQPHUHI AOMMMHMANIH €KU Y3HA-
KECHAAHMIH, TAPBUCHHHT IMAKAH KM AMAKPUTHK HYKTaAapra
ACOCAQHHO YpraHWIn y3rapyBYaH KyA XapaKaTHHHHT Te3-
AWTHHH KypCaTapAu. Bymankaan yHyMAn QpoiiparaHuII XaM
AMKKATra casoBopAHp. Mucoa yuyn, KyppoHaa, y3yHauru
(118 MM) Ba uM3MKAQp OpacHpard opaAuk (8 MM) xuxa-
THAQH KMYMK €3Ma CHPT MaMAOHHMIa KapaMacAaH, Xap 6Hp
CaTpAA YpTaya YH MKKH Cy3 OMAQH 3M4 €3MIIAA XaM y3ura
XOC MyBO3aHAT CAaKAQHHO, XaTTO MATH OpPAacHAQA XaBo Gopaait
KypHHaAH. By, aXTHUMOA, YH3HKAQPHUHT HO3HKAHTH OHAaH
XaM OOFAHK: Oy epAQ MIIAATHAAAMTIAH KAAAMHUHT KEHTAMTH
SIPUM MHAAMMETPAAH KaMpok, Oyaumu Mymkus. Caxudasa
xapdaap, cy3aap Ba YM3MKAAPHHHT MyBO3aHATAM JKOMAAII-
THPHAHIIH QHUKAMK Ba HO3HKAMK 6axin 9THO, y3ura HmoHy-
AMl, QHUKAMK, Te3KOPAMK Ba HAQHCAMKHHU J3HAQ MYy)Kaccam
KHATaH CAHBATKOP YCTA KYAMHH aKC dTTHPAAH.

1290 AMAAQPHHHI HACX XaTUTa KeACaK, Xap(pAapHMHT
IIAKAAAPH, KOMIIO3HMLIHS KOMAAAAPH Ba YM3THAAPHHHT y3HU-
ra XOCAMKAAPH, 0AATAQ, 6up xuA. BupoK aitpum papkaap Ba
SIHTH IIAKAAQPHH KY3aTHII MyMKHH. MacaAaH, arpu YM3HK-
Aap KymuHYa xupa. Meanaa xa' Kym XoAaapaa aruarasd “V”
LIAKAMIa 3ra, SKYHHi Xa' 9ca, KynmuHYa Teckapu “V~ xap-
¢unn npoparaiign. CuH, A0A, Kad, HyH, Ha XapPAAPHUHUHT
afAaHa KHCMAQPH JKYAQ KEHT Ba CUAAMK. AOA XapH MaKAU-
HMHT KaTTa Ba IOMAAOK ITAKAHM XaM XYAAM HIIYHAQH €3HAAAM.
SIKyHWMi1 KaQHUHT TACTKHM YH3HFH OUP 03 arHAraH. AXKpasuo
TYpraH Ba CYHITH AOMHHHI IIACTKH YH3UFH XYAAU HYH Kabu
xyaa aykyp. Illy 6omc, afiaana KucMAaapra ypry 6epui ymy-
MU TeHAEHIHs OYAraHMHM Kailp aTamu3. AOA, pa, BOB Ba
KeHHHIH OYKHK XapdAap yPTacHAA XaM KYTIAAD XyAAH IIyH-
AQil J3Hra Xoc GUpHKMaAap KMAMHTAH. YOy AKAAAp XaM-
AQ KaTTa STPHAMK Ba KyTIAQ6 HOMYBOQHK OMPHKMAAAPHHHT
6yauimm adTHAAH, TABKEBAAH Y3AAUITHPHATAH KYPHHAAM.
By é3yBuu y3ura xoc Hacx-TaBKeb Aeb 6aéH arca 6yAaprmu?

ExyTHHHT Boprcaapu “Hacx-TaBKed  MIAKAMAATH ymoy
SHI'U yCAyOHM cakaab Koaaamaap. Illy 6ouc, ymby xaTToT-
AMK TOKpHOAAAPH YH TYPTHHYM ACPHHHT HKKMHYH SPMHAQ
HACTABAMK €3YBHHUHI [TAHAO OYAMIIM Ba PHBOXKAAHHIIHIA
TABCHP KYPCATAUMH, AETAaH CABOA TYFHAAAH.
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[TockoAbKy KaAAMTpadHs HCIIOAB30BAAACH AASL 3amHcH CBs-
toro Caosa boxvero: Kopana, oHa siBASeTCS caMO¥ TIpecTHxK-
HOM QOPMOH MCKYCCTBA B HCAaMe. 3 CBOI0 AOATYI0 HCTODHIO
OHa [peTepIeAd HECKOABKO CYIIeCTBeHHbIX HaMeHeHUit. O AHH 13
BOKHEMIIHX [TepeAOMHBIX MOMEHTOB TPAAHIMOHHO CBA3AH C KaA-
aurpadom SxyTom aab-Mycracumu, KoTopbiit skua B barpase mpu
nocaepHeM A66acuackoM xaande aab-Mycracume Bruaaaxe u ero
IIePCHACKHMX U MOHTOABCKHX TIpeeMHHKax Mpy AuHacTHM Mabxa-
HHAOB BO BTOpoi#i moAosuHe VII B. Xupxpsr XIII 8. 1.2, C VIII /
XIV Beka HCTOpHYECKOE Pa3BHTHE KAAAUTpaduu apabCKoi MUCh-
MEHHOCTH OBIAO CXeMATH3HPOBAHO C IIOMOIIbI0 MeTadOphL Aepe-
Ba. CTBOA cOOPMHPOBAH TpeMs II0CAEAOBATEABHBIMHU barpaacku-
mu Mactepamu: M61 Myxaa (ymep 328/940), U6u aav-Bassab
(ymep 413/1022) u Sxyr aAb-M}’CTaCHMPl (ymep 698/1298-99).
3arem 3TOT “GarAaACKHMil CTBOA™ IPOPACTAET B HECKOABKHX pe-
TMOHAABHBIX OTACACHUSX. JTa KOHLIENTYAAH3AIHs TIOKA3bIBAET,
4ro SIKyT OBIA PU3HAH OAHMM H3 CAMBIX BKHBIX KaAAMTpadoB
CpeAHeBEKOBOTO IIePHOAQ, IIPAKTHKOM C OTPOMHbBIM BAHSHHEM Ha
IPOTSDKEHHH TOCACAYIOIIUX BeKOB. A\efICTBHTEABHO, €T0 CYTAAU
“kubAaT aAb-KyTTab” (ITyTEBOAHOI 3Be3A0 KAAAUTPadOB), K eMy
NPHITHCHIBAIOT KAHOHH3AINIO KAQCCHYECKHX KAAAMIPaQHUeCKHX
CTHAEH, TaK Ha3bIBAEMBIX ‘IIECTH CTHAGH : MyXaKKaK, CyAbC, TaB-
Ke, paiixaH, Hacx u pukab. OAHAKO 3TOT BKAAA HHKOTAA He ObIA
TO4HO MoHsAT. Ha 0cHOBe 061IHpPHBIX MCCAEAOBAHMIH, KAK HCTOPH-
YeCKHX TeKCTOB, TaK M pyKomucei - 60oaee 130 pApeBHUX pyKOIH-
ceit ¢ uMeHeM SIKyTa, 4TO ABASETCS AOCOAIOTHBIM PEKOPAOM AASL
IPOIIAOTO NePHOAQ, KHUIa, H3paHHas aBTopoM Hoypan Ben As-
3yHa 10A HasBaHueM: “Aux originines du classicisme: calligraphes
et bibliophiles au temps des dynasties mongoles” (“Hcroku kaac-
CHIM3MA: KAAAMTPAQbI M OHOAHOYHABI BO BpeMeHa MOHTOABCKHX
aunactrit”) (Bpuab, 2018) mombrTarach MPOAMTD HOBBIA CBET
Ha 3Ty QyHAAMEHTaAbHYIO MpobAemy. ITa pabora MpeAOCTaBUT
KPaTKOe M3A0KeHHe OCHOBHBIX apIyMeHTOB,

HeckoAbko COBpeMeHHbIX MCTOYHHKOB, TaKuX Kak Ilabxa-
HUACKHe XpOHHKH, VIAbXannackue u panuine Mamatokckie 61o-
rpauuecKie CAOBAPH, O3BOASIOT COCTABHTb AOBOABHO TOYHYIO
KapTHHY XXH3HH M Kapbepsl fkyTa aab-Mycracumu. BeposTuee
BCEro, OyAyuH TypewKoro, aHATOAMHCKOTO NMPOMCXOXACHHS H
poausmuiics B 1230-x roaax, SAxyr craa pa60M nocaepsero A6-
facuackoro xaauda arb-Mycracuma Buarax (p. 609/1212-13, y.
640-56/1242-58), otciopa 1 ero Hucba aab-Mycracumu. On 6514
BOCIIMTAH B XaAH(CKOM ABopIie B barpase, ¥ moAyumA TpapMim-
oHHOe 0fpasoBanye MACIOB (KyTTab), KOTOpPOEe OCHOBBIBAAOCH
Ha apabcKoM sA3bike, TpaMMaTHKe, apabe (kpacuBoe MUChMO) H
KaAA.Hl"pa¢HH. M3BecTHsI Taioke MeHa HEKOTOPBIX U3 €ro Macre-
POB, B TOM 4HCAe 1O KaaAurpaduu 3aku aab-Aun Abayasa Oun
Anu 6un Xabub aap-Barpaaau (ym. 683/1284-85), kotopbuit 6bia
bubanoTexapeM aab-MycTacuMa, a TakKe H3BECTHbIHA MY3bIKAHT
u TeopeTuk My3biku Cadu aab-Aun A6 aab-MymuH ans-Ypmasu
(613-93/1216-94).

[Tocae kasuu aab-Mycracuma u mapeHns A66acupos
B 656/1258, Skyr mocrymma Ha cAykOy K AAaxy aab-AuHy
aAb-Axyseiinn (ok. 657-81/1259-83). TTocaeAHmit OBIA He TOAB-
KO OpaToM HOBOTO BeAMKOro Busups (caxut amsana) Illamca
ap-AuHa aab-Askysaiinn (ym. 683/1284), Ho Takke npaBuTEAEM
Hpaxa u opuimasbHBIM HCTOPUKOM MOHTOAOB. SIKyT, B yacTHO-
CTH, YYHA CHIHOBeH AJKYBaHM HCKYCCTBY MMChMa (KPIT&G&) u
KaAAMTpaQHu.

[Tocae no3opa 1 cMeptr Akysaiitu B 681-83/1283-84 ropax
caykba SkyTa He 6bIAa MpHBS3aHA K KAKOMY-AHOO KOHKPETHO-
My TOKPOBHTeAI. BpeMst 0T BpeMeHH OH paboTaA MHCLIOM AAST
npeeMHHKOB AkyBaiHu B Mpake. B Tom uncae Qaxp aap-Aasaa
Uanst 6un Xubar Aanax aab-Hcpaman (ox. 688-90/1289-91),
6par Bearkoro Busups Cayaa aab-Aayaa u ero mpeACTaBUTEAD B

Wpaxe. Apyrum MAbXaHMACKMM CAHOBHHKOM ObIA AAYA aAb-AMH
Aby aas-Kapam Manymuxp 6un Mpanmax aab-Aacrkupaany,
KOTOPbI ObIA TAEMSIHHHKOM aAMHHHCTpaTopa Bakda, O3AHee
- TAQBHOTO ceKperaps u mpasuTeAst Mpaka Axamana aab-AuHa
A6y aab-Xacana Aau 6un Myxammap aab-Aacrxupaann (ok. 688-
96/1290-97). Ho B To ke Bpems eMy NPHUIIAOCh HCKaTh APyTHe
HCTOYHHKH AOXOA2. B OCHOBHOM OH cAyXHA 6ubAMOTEKapeM B
Meapece aAb-MycTaHCHPHS TT0A PYKOBOACTBOM MCTOPHKA M Yde-
noro M6u aas-Qysaru (ym. 723/1323). Kpome Toro, oH y4ua pe-
MecAy nucua (xkuraba) u/HAH KaAAMUTpaduH, B SaCTHOCTH CBIHO-
BeJl KHsI3€il i CAHOBHHKOB. SIKyT, BEPOATHO, TAk)Ke H3TOTaBAMBAA
TIpeKpPaCHbIe PYKOIHCH H AASL PhIHKA.

M3 133 pykonuce#t ¢ umeHeM SkyTa, KoTopblie s CMOT Ompe-
AGAHTb AO CHX IO, TOABKO OAMHHAAIIATH, 6€3YCAOBHO, MAH, IO
KpaiiHeil Mepe, HaBepHSKa SBASIOTCS MOAAMHHBIMH. Kputepuu,
KOTOpbIE 5 MCTIOAB30BAA AASI OIIEHKH HX ITOAAMHHOTO XapaKTepa,
KaCaKoTCs B TIEPBYI0 OYePeAb UX 001Ieif COrAacoBaHHOCTH: HCTO-
prdeckue 3aMeTKu (KOAOGOH K NMOCBAIIEHHe, eCAU IPHMEHIMO )
M MaTepHaAbHble XAPAKTEPUCTHKH (KOAMKOAOTHYECKHE aCTIeKTI,
OCBeIeHHe U B MACAAE TIEPEIIACT ) AOAXKHDI GbITh COrAACOBAHHBI-
mu. KoAOpOH AOAKeH OBITh TOCACAOBATEABHBIM H COOTBETCTBO-
BaTb APYTO# HCTOPHYECKON MHPOPMALIMH, KaK PEACTABACHHOH
B PYKOIIHCH, TaK H U3 BHeIIHUX HcToyHHKOB. Hanpumep, Kopan,
AATHpOBaHHbIH 630 roAOM M OCBSAIEHHbIH aAb-MycTacumy bua-
AAXy, KOTOPBI CTaA XaAH$OM TOABKO B 640 rOAy, MOXeT ObITh
6e30r0BOPOYHO OTKAOHEH Kak mopAeaka (Terepan, ABoprosas
6ubanorexa I'yaucrana, N¢ 1379). TouHO TaK ke, MOCKOABKY
SIKyT OBIA He TOABKO KaaAHTpadoM, ocobenno KopaHa, Ho Taroke
¥ Katn6-Myxappupom (muctiom), aan6om (Auteparopom) u nos-
TOM, KOAOQOH AOAKEH MMETh KaK MOXKHO MeHbllle TpaMMaTHye-
ckux 1 opporpapuueckux omubok. OH Takke AOAKeH ObITb He-
IIOBPEKAEHHBIM, TO eCTb He OUHIeHHbIM, He HCIPABACHHBIM HAH
He TepenucaHHbM. KoA0oH GoAnO B 11eAOM AOAXKEH COOTBET-
CTBOBATb OCTAAbHOM 4acTH pykomucu. CrpaHuia AOAKHA ObITh
CA€AQHa U3 TOM e Gymar, 4To U Apyrue B pykorucu. Mbi Taxoke
AOAKHBI IIPHHSITH BO BHUMAHMe KOAHKOAOTHYeCKHe AaHHbIe (A0-
KyMeHT, OTPOCHHK ) K 0popMaeHHe Beero kopekca. Hakower, ABa
APYTHX ITYHKTa AOAXHBI OBITh PACCMOTPEHBI 60Aee TOAPOOHO 1
II0 OTHOLIEHHIO APYT K APYTY: IOATIHCH H TTOYepK.

Yr0 KacaeTcs MOATIHCH, TO Y SIKyTa, IoxoxKe, ObiAa ACHCTBH-
TeAbHas XapakrepHas depra. Koaopoubl Hamboaee mocaepo-
BATEABHBIX PYKOIMCEN MPEACTABASIOT Ty Xe (QOpPMYAHpPOBKY.
O6BIYHO OHM HAauMHAKOTCA C “Ba Kataba” (M OH HammcaA), a He
¢ “karabaxy” (on mucaa a10). CaMa TIOATIHCH BCETAQ CBOAMTCS
K MMEHH KAAAUT aga “Sxyr”, 3a KOTOpBIM CAeAyeT ero HucHa
“arp-Mycracumu® Oe3 KakHX-AMOO AOIOAHHTEABHBIX JIHTETOB.
Aara ykasbiBaer, 110 KpaiHesl Mepe, TOA, YaCTO Mecsill, a HHOTAQ |
TOYHYIO YaCTh MECALA, TAKYIO KaK aBBaKA (B Hauare) MAM aA-amp
ar-aBBaA (B TeueHMe NIEPBBIX ACCATH AHEi). AHM HEAGAM TAKKe
MOTYT OBITH OTMeYeHbl. JTO BAKHO, MOCKOABKY, KOTAA AATA M
AEHb HEAEAH TOYHO COOTBETCTBYIOT, 3TO AGAAeT KOAOPOH ele
6oaee HapexHbIM. HakoHer), Apyroii MakeT 4acTo OTAHYAET KO-
AOQOH, KOTOPBIi BBIAGASIETCS OCOOBIM OPOpPMAEHHEM, & ABE g)y—
KOIHCH MMEIOT MOATTHCh aBTOpa opopMaeHns Myxammapa buH
aap-Caarn.

Yro kacaercs mouepka SIkyTa, si CHayaAa paccMOTpeA py-
xomnch Kopana, AarupoBanHyio HavaaoMm Myxappama 688/sH-
Bapb-pespann 1289 roaa (ITapwk, Haumonasbuas 6ubamorexa
Opanuym, Apabe 6716), TOAAMHHOCTD KOTOpO¥t ObIAa BITepBbIE
ycraHoaeHa Qpancya Aepormen, a 3aTeM MOATBEPIKACHA APYTH-
MM y4eHBIMH, H 5 HCIOAB30BAA 3TO B Ka4eCTBe ITAAOHA.

Taxum o6pasom, u3 133 pykonmuceit c umeHem Skyra MHe yaa-
AOCh MAGHTHOUIMPOBATD TPYIITY U3 OAMHHAALATH NMOAAHHHBIX
HAH HanbO0Aee BepOSTHO OAAMHHBIX. OHH COCTOST H3:



1- AuBan poucaamckoro moara Kyr6si 6un Ayca, uspect-
HbIil KaK aAb-XaAupa, Aarnpyercs caapom 682/mai 1283 roaa
(Crambya, 6ubanoreka Cyaeitmanne, Aiisicodust 3933)

2- C60p1mx MOAHTB Ha CeMb AHeil HeAeAH, AATHPOBaHHbIH 11
syabXuAKa 682/1 mapra 1284 ropa (Aybaus, 6ubanoreka Yecre-
pa burth, CBL 4237

3- Kopan, nepenucannbiii B baraase, AatupoBanHbrit 1 Axy-
Mapaa 685/mronbp-mioap 1286 roaa. (TerepaH, HanmonaabHbli
Myaeit, N¢ 4277)

4- Kopan, nepenmcannbii B Barpape B 685/1286-87 r.;
ogopw\eﬂne MOXHO npumucath Myxammapay 6un Aap-Caatu
( T§M6YA, Myszeit Typenkoro u Hcaamckoro uckyccrsa, TIEM
50

S- Kopan, nepenucannbrii B baraaae B Hauane Mecslia paaxa-
6a 686/cepeamna asrycra 1287 ropa (Mamxaa, AcTaH-H-KyAC-H
Papasu, AQR 120)

6- KopaH, AaTHpOBaHHbI MEPBHIMH AECATBIO AHAMH MyXap-
pama 688/xoHel sHBaps - HavaAo pespaast 1289 roaa (TTapmx,
Hauuonaasnas 6ubanorexa Opanuun, Apabekuii 6716)

7- Kopan, AarupoBarsbii 7 pabu-yab-assaab 1 693/5 pespans 1294
I. (CTaMGI;rA, Bubanorexa apopuiosoro mysest Torkarmy, E. H. 74)

8- Kopan, patupoBanHbii1 cpepoit 4 maban 693/30 mions
1294 r.; opopmaenne moanucano Myxammapom 6uH Aap-Caatu
(Crambya, Myseii Typenxoro u ucaamckoro uckyccrsa, TIEM
505)

9- KopaH, pAaTHpOBaHHBIH MATHUIEH 3 3yAbXHMAKA 694/14
okTsi6pst 1295 roaa; odopmaenne mopmucano Myxammapom
6un ar-Caarn (Crambya, Bubanorexa Cyaeiimanme, Hypyoc-
MaHue 22)

10- Kopan, aarupoBansbiit capapom 696/aexabps 1296 r.
(Kombs, my3eit Mesaana, N¢ 15)

11- KopaH, AaTipoBaHHbIit 27 paMapaHoM 696 roaa/ 19 nioas
1297 roaa; opopmaeHHe MOXHO TpumucaTh Myxammaay Oun
aa-Caarn CTangA, Bubanoreka ABoprjoBoro mysest Tomnkarbi,
E.H.61)

CaMble paHHHE PYKOIHCH MePeNHChIBAKTCA B PASAMYHBIX
CTHASIX KaaAMTpa¢uu. AMBaH aAb-XapAHpa BHIAEASETCS TeM, 4TO
IOKA3bIBAET OCOOYIO PACKAAAKY: KKAOE OAYCTHIINE HAITMCAHO
cTpokoit B criAe MyXakKak, KOTOpas HPOAOAMKAETCS HAMCKOCh
K KPalo B CTHAE TaBKe, 3 KOMMEHTAPHH HAIMCaHbl B CTHAE HACX.
C60pmu< MOAMTB Ha CeMb AHEel HeAeAH U camblil paHHuH Kopan,
KOTOpbIi cefyac xpanutcs B HamonaabnoM mysee B Terepane,
HAIHCAH B CTHAE PAfXaH, TOrAQ KaK BCe IIOCACAYIONIHE Macaxu sl
HAIMCAHBI CTHAEM HACX. DTO PasHOOOpasHe CTHAEH IO3BOASET
CPAaBHHBATH HX, 0COOEHHO Te e CAOBA, HATMCAHHbIE CHAYAAQ B
CTHASIX MyXaKKaK M paifiXaH, 3aTeM B CTHASX MyXaKKaK M HacX H,
HAKOHeIl, B CTHASIX PaiiXaH M HACX. DTH CPaBHEHHS TIOKa3bIBAIOT,
9TO TOYepK SKyTa 0COOEHHO OTAMYAETCS CHABHO KOAMHIIMPO-
BaHHBIMH popmamu OyKB: GOPMBI M IPABHAA HAMMCAHMS OYKB,
KaK MPaBHAO, OAMHAKOBBI, HO MEXAY STHMH TPeMs CTHASMH eCTb
HEKOTOPBIE PA3AHHUHSL.

MyxaKkkak BBIFASAMT KaK OYeHb NMPOAYMAHHBIH, MeAAEH-
HbIMl, PeryAApHbIl M IOCTOSAHHBIA CTHAB. OH MOAHOCTDIO
MAEHTHYEH CTHAIO PAiXaH, C TOH Pa3HMIEN, YTO OH MHIIETCS
C HCIIOAB30BAaHHEM OOABIIOTO TPOCTHHKOBOTO IMepa, KAAAM.
Hcnoab3osanne 6oAee MHPOKHM KaAAMOM, TIOBEPHYTBIM OA
PA3HBIM YTAOM, IIO3BOASIET IOAYIHTh H0OAEE TOHKHE IPAAALIHH,
0COOEHHO B COYACHEHHAX OYKB, MEAHAABHBIX YTAyOACHHAX H
KOHIle 60ABIIMHCTBA OYKB, KOTOpbIe OueHb ToHKHe. C Apyroi
CTOPOHBI, HEKOTOPbIE IAEMEHTBI: Cepud HAM TapBHC B OyKBax
6a’, AaA u pa’, raacHble M opdodmuueckue 3Haku (IMApAA W
T.A.) H MaAeHbKHe GYKBbI, PACIOAOKEHHbIE HAA HAM TOA 0e3-
ToueynsiMu (Myxmaaa) Gykamu (xa, pa, CHH...) HAIHCAHBI C
HCIIOAB30BaHHEM 0OAee TOHKOTO mepa, YTO IPHAAET THChMY
boAee aKKypaTHOe 3aBepIIeHHe.

Yro kacaercsi cTHAeN paiixaH M HACX, TO OYKBBI B CTHA
paiixaH mpomopuyHoHaAbHO 6Goabme. Hampumep, aang mname-
psercst 10-13-10 Toukamu B cTHA@ paiiXaH M 7,5-9-10 TouKamMM B
cTHAe Hacx. Byksbl Tawke OAIKe APYT K APYTY, 4TO AaeT Hoaee
BepTHKaAbHbIN 3¢ deKr. MeHbIHe OYKBbI, TaKHe Kak MEAHAAbHbIE
OTCTYIIBI, SIBASIOTCS OoAee ompepeAeHHbIMH. K3oampoBanHOe
aAu( peAko HMeeT IIPHKPENACHHbIA CBEPXY ITPUX HAM MIAMPA.
OKOHEYHOCTH Pa, MHM, BaB TAaKXKe TPSMbIE H AMIIEHBI IIAMPBL
OxoHeYHOCTH H 3aBHTKH 63, AOA, PA, MHM, BaB, a TAKXKe KOHeUHast

Aam boAee CTpOro mapasseabHbl AYr Apyry. OKoHdanus 60Ab-
WHHCTBA 6YKB 0COOEHHO 3a0CTpeHHbIE, I0YTH OCTpbie. Boobme
rOBOPSI, IITPUXH GOAEe IAETAHTHBI, MOXHO CKa3aTh, boAee 4eTKo
npocaexusaems (Menee cermentuposanbi). Tapsuc Takke 6o-
Aee cucTeMaTHyeH. Bee aTo npuaaer aTomy cTHAIO 60Aee cTah-
AApPTH3HPOBAHHbIH BHA.

Yro KacaeTcs CTHAS HACX, TO TIIATEAbHOE H3yYeHHe PYKO-
ucen HKYTZI CBHAETEABCTBYET O IOCTOSAHHBIX IKCIIEPHMEHTAX
KaaAuTpada. AeNCTBHTEABHO, MOXKHO PA3AMYMTD ABE TPYIIIIbI
Kopanos B cruae Hacx: ToMa 1280-X roAOB, C OAHO# CTOPOHBI, U
ToMa 1290-x rop0B, ¢ Apyroii cropoHbl. I10ckoAbKY MOAAMHHOCTD
3THX PYKOMHCEeH He BbI3bIBAET COMHEHMH, 9TH Pa3AHYHs ABHO CO-
OTBETCTBYIOT AOOPOBOABHOMY H3MEHEHHIO HAH 9BOAOIHH. B To-
Max 1280-x ropoB oyepK XapakTepH3yeTcs O4eHb IIPABMAbHBIMH
dopMamu K OYeHb CTPOTMMH MPaBHAAMM KoMnosuiuu. Hanpu-
Mep, H30AHPOBAHHAS AAH( CAETKA COTHYTA BAEBO H HMEeT TapBHC
crpaBa, a TakKe 06braHO mampy caesa. Ipucoeannénnas aaud
HeMHOro 60Aee TOACTast U He nmeeT TapBuc. MisoanpoanHas 6a’
COCTOMT U3 BepXHeFl YaCTH HAKAOHEHHOH BA€BO, H CA€IKa BOTHY-
TO¥ OCHOBHOH YaCTH, KOTOPasi TOAHMMAETCS IAPAAACABHO BepX-
Heil YaCTH W 3aKaHYMBAeTCs BO3BparoM Bmpaso. Hawaapnas ba’
OTAMYAETCs B COOTBETCTBHH CO CAeAyromeit bykBoit. Ecau caeay-
rowast OykBa cuH, OHa oueHb Bbicoka. ITepep ‘aitH, oHa oueHb T10-
X03Ka Ha AaA. ITepea kadpoM HAM neTAei, B YaCTHOCTH MEAMAABHOM
xa', OHa 06BIYHO AOBOABHO BbicOKast ¢ U-00pasHOf AHTaTypoii.
ITepea madToM, AAAOM HAH a63a1JHBIM OTCTYTIOM, OHA KOPOTKas 1
3aKpYTAGHHAs, IOYTH MOAYKpyraas. Koraa 3a Heft caeayeT AxuM,
OHa TaKKe MOXeT ObITh B pOpMe AAMHHOH BOTHYTOH AMHHH C Tap-
BHCOM...

OAHHM CAOBOM, 9Ta KAAAMTPAdHs BbICOKO KOAUDHIIMPOBAHA.
ByKBbI HamMCAHBI B COCTABACHbI B COOTBETCTBUM CO CTPOTMMH
ITpaBUAaMH. Hx NPOIIOPIHH TAKXKE MOCTOAHHBI. Ora IMOCA€AOBA-
TEABHOCTD TeM 0Aee YAMBHTEAbHA, TIOTOMY YTO 3TO NMHUCHMO He
ABAsieTcs eAnHo06pasHbiM. ComocTaBAeHHe HECKOABKHX 00pas-
LIOB KaXAOH OYKBBI [I0Ka3bIBA€T Pa3HOOOpasye B HAMHCAHHUH, A
H3yYeHHe AeTAAeH IMHCbMA, TAKHX KaK HETPephIBHOCTh HAM Ipe-
PBIBUCTOCTb AMHHMI, GOPMa TaPBHCOB MAM AMAKPHTHYECKUX TO-
4eK, HalpuMep, MOKa3bIBaeT CKOPOCTD JKeCTa, KOTOpas He SBAs-
eTcs Hen3aMeHHOM. KauecTBeHHOe HCTIOAB30BaHNE POCTPAHCTBA
Take 3amevareabHo. Hampumep, B Kopane bu®, necmorps Ha
HeOOABIIYIO IAOIAAb IHCbMEHHON MOBEPXHOCTH C TOYKH 3pe-
st aamHbl (118 MM) H paccTosHHS MexAy cTpokamu (8 mm),
IAOTHOE MIHCHMO B CPEAHEM AO ABEHAALIATH CAOB B CTPOKe, cba-
AAQHCHPOBAHA U AQKe KOKETCS BO3AYmHOM. Beposrno, aT0 Tak-
JKe CBS3AHO C TOHKOCTbIO AMHHI: IIHPHHA HCIIOAB3YEMOTO 3AeCh
nepa MoxeT ObITh MeHee yeM B ToAMHAAMMeTpa. Takum 06pasom,
cbaAaHCHPOBAHHOE pa3Menienne OyKB, CAOB H CTPOK Ha CTPaHHIle
obecnieurBaeT 3QGeKT TOUHOCTH U THOKOCTH, 4TO XAPAKTEPU3yeT

YBEPEHHYIO H TOYHYIO, HO B TO e BpeMs ObICTPYI0, THOKYIO H H30-

OpeTaTeAbHYIO PyKy.
Yro kacaercst cruAs Hacx B ToMax 1290-x ropos, To dopma

OyKB, MPaBHAA KOMIIO3MIIMK U OCOOEHHOCTH HAyepTaHHsd, KaK
IIPABHAO, OAMHAKOBBL T'eM He MeHee, HeKOTOPbIe PA3AHYHS H HO-
Bbie GpopMmbI MOTYT HabatoaaTbes. Hanpumep, metan ovens vacto
caembie. MepnaAbHast Xa' 4acTO UMeeT OYeHb H3OTHYTYIO GopMy
“V”, a KOHeyHas Xa' 4aCTO MPEACTABASIET COOOI TepeBepHyTyIO
6yksy “V”. 3akpyraenHbie yacTu OyKB CHH, AOA, Ka, HyH, Ha da-
CTO OYeHb HIMPOKHE H OKPyTAble. TOYHO TaK XKe HCIIOAB3YeTCs
oueHb GOAbIIAS M OdeHb OKpyrAas popma Oyksbi Aaa. Hikmss
AMHHS KOHeYHOro kada 6oaee u3ornyTa. HikHss AMHUS H30AH-
POBAHHOTO H [IOCAEAHETO AAMa OYeHb TAYDOKas, KAK H30AHPOBaH-
Hast HyH. [ToaToMy Mbl OTMeYaeM OOMIYIO TEHACHIIHIO aKLeHTH-
pOBaTh 3aKpyrAeHHble YacTH. TOYHO TaK Ke MHOTO HeOOBIMHBIX
COEAMHEHHI CACAAHBI MEXKAY H3OTHYTHIMH OYKBAMH, TAKHMH KaK
AOA, Pa, BaB H CAEAYIOIIHX OYKB. ITH pOpPMBI, a TakKe 06mas TeH-
AHIIHSE K GOAbLIEH KPHBH3HE W OOMAMIO HeCOOTBETCTBYHONIMX
COEAMHEHHI, [I0-BUAMMOMY, 3AHMCTBOBAHBI H3 TaBKe. MOXKHO AH
TOTAQ OIHCATD ITO MHCHMO KaK CBOETO POAA HACX-TaBKe?

OT0ro0 HOBOTrO CTHAS, GOPMBI “HACX-TaBKe , OYAYT IPHAEPKH-
BaThCsl PeeMHHKH SIKyTa, TaK YTO MOXKHO AQXKe 3aAAThCS BOIIPO-
COM, IOBAMSIA AH 3TOT BHA KAAAMTPaQHIECKHX IKCIIePUMEHTOB Ha
BO3HHKHOBEHHE M PA3BHTHE MHChMEHHOCTH HACTAAMK HECKOAb-
KHMH TIOKOACHHSIMH TI03)Ke, BO BTOPOil IIOAOBHHE YeTBIPHAAIA-
TOTO Beka?
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Because it has been used to transcribe the Holy Word
of God: the Qur’an, calligraphy is the most prestigious
art form in Islam. Throughout its long history, it has
undergone several significant changes. One major turn-
ing-point is traditionally associated with calligrapher Ya-
qut al-Musta‘simi who lived in Baghdad under the last
Abbasid Caliph al-Musta‘sim Billah and his Persian and
Mongol, successors under the Ilkhanid dynasty, in the
second half of the VII th Century A. H. / XIII th Century
C.E.

Since the VIII th/ XIV th century, the historical devel-
opments of calligraphy in Arabic script have been sche-
matized with the metaphor of a tree. The trunk is formed
by three successive masters from Baghdad: Ibn Mugla
(d. 328/940), Ibn al-Bawwab (d. 413/1022) and Yaqut
al-Musta‘simi (d. 698 /1298-99). Then, this “Baghdadi
trunk” sprouts several regional branches. This concep-
tualization shows that Yaqut had been recognized as one
of the most important calligraphers of the medieval pe-
riod, a practitioner with great impact for the centuries to
follow. Indeed, he has been regarded as “giblat al-kut-
tab” (the cynosure of calligraphers) and credited with
the canonization of the classical calligraphic styles, the
so-called “Six Styles”: muhaqqagq, thu]gth, tawqi’, rayhan,
naskh, and riqa‘. However, this contribution has never
been precisely understood. Based on extensive research
on both historical texts and manuscripts - over 130 co-
dices bearing Yaqut’s name, which appears an absolute
record for the premodern period — a%ook published by
the author Nourane Ben Azzouna under the title: “Aux
origines du classicisme: calligraphes et bibliophiles au
temps des dynasties mongoles” (Brill, 2018) has recent-
ly attempted to shed new light on this fundamental is-
sue. This paper will provide a summary of its main ar-
guments.

Several contemporaneous sources such as Ilkhanid
chronicles and Ilkhanid and early Mamluk biographical
dictionaries allow us to capture a rather precise picture
of Yaqut’s life and career. Most probably of Turkish,
Anatolian origin and born in the 1230s, Yaqut became
a slave of the last Abbasid Caliph al-Musta'sim Billah
(b. 609/1212-13, r. 640-56/1242-58), hence his nisba
al-Musta‘simi. He was raised within the caliphal palace
in Baghdad and he was given the traditionaf’education
of scribes (kuttab), which was based on Arabic lan-

uage, grammar, adab (belles lettres), and calligraphy.
e also know the names of some of his masters, inc ug-
ing for calligraphy Zaki al-Din ‘Abdallah b. ‘Ali b. Habib
al-gBaghdadi (d. 683/1284-85) who was a librarian of
al-Musta‘sim, as well as the famous musician and music
theorist Safi al-Din ‘Abd al-Mu’min al-Urmawi (613-
93/1216-94).

After the execution of al-Musta‘sim and the fall of the
Abbasids in 656/1258, Yaqut entered into the service of
‘Ala’ al-Din al-Juwayni (r. 657-81/1259-83). The latter
was not only the brother of the new Grand Vizier Sasa—
hib diwan) Shams al-Din al-Juwayni (d. 683/1284) but
also the governor of Iraq and an official historian of the
Mongols. Yaqut notably taught scribal art (kitaba) and
calligraphy to the Juwaynis’s sons.

After the disgrace and death of the Juwaynis in 681-
83/1283-84, Yaqut’s service was not attached to any par-
ticular patron. He occasionally worked as a scribe for the
successors of the Juwaynis in Iraq. This included Fakhr

al-Dawla Iliya b. Hibat Allah al-Isra’ili (r. 688-90/1289-
91), the brother of the

Grand Vizier Sa‘d al-Dawla and his representative

in Iraq. Another Ilkhanid dignitary is ‘Adud al-Din Abu
al-Karam Manutshihr b. Iranshah al-Dastjirdani, who
was the nephew of waqf administrator, later chief sec-
retary and governor of Iraq Jamal al-Din Abu al-Hasan
‘Ali b. Muhammad al-Dastjirdani (r. 688-96/1290-97).
But at the same time, he had to find other sources of in-
come. He mainly served as a librarian in the library of
the madrasa al-Mustansiriyya under the supervision of
historian and scholar Ibn ZKFuwati (d. 723/1323). He
additionally taught the craft of the scribe (kitaba) and/
or calligraphy, notably to princes and dignitaries’ sons.
Yaqut ike?y produced fine manuscripts for the market
as well.

Among the 133 manuscripts bearing Yaqut’s name
that I have been able to identify so far, only eleven are
certainly or at least most certainly genuine. The criteria
which I'used for assessing their authentic character con-
cern first their overall coherence: historical notes (colo-
phon and dedication, if applicable) and material charac-
teristics (codicological aspects, illumination, and ideally
binding) must all be consistent. The colophon must be
coherent in itself and consistent with the other historical
information provided in the manuscript and by external
sources. For instance, a Qur’an dated 630 and dedicated
to al-Musta‘sim Billah who became Caliph only in 640
can be surely dismissed as a forgery (Teg)ran, Gulistan
Palace Library, Ne 1379). Similar%y, since Yaqut was not
only a calligrapher, especially of the Qur’an, but also a
katib-muharrir (scribes’, adib (litterateur) and poet, the
colophon must show as few grammar and spelﬁng mis-
takes as possible. It must also be intact, i.e. not scraped,
altered or overwritten. The colophon folio as a whole
must be consistent with the rest of the volume. The page
should be made of the same paper as the others in the
manuscript. We must also take into consideration the
codicological evidence (paper, quires) and the decora-
tion of the whole codex. Lastly, two other points must be
examined in greater detail and in relation to each other:
the signature and the handwriting.

As regards the signature, Yaqut seems to have had a
true characteristic one. Colophons of the most consistent
manuscripts present the same formulation. They generally
start with “wa kataba” (and he wrote), instead of “kataba-
hu” (he wrote it). The signature itself is always reduced to
the calligrapher’s first name Yaqut followed by his nisba
al-Musta'simi without any additional epithets. The date
specifies at least the year, often the month, and sometimes
a precise qart of the month, such as awa'’il (at the be%i}r:-
ning) or al-‘ashr al-awwal (during the first ten days). The
days of the week can also be noted. This is important as
it makes the colophon even more reliable when the date
and the day of the week accurately correspond. Lastly, a
different layout often distinguishes the colophon which
is highlighted by illuminations, and two manuscripts bear
the signature of illuminator Muhammad b. al-Sa‘ati.

Regarding Yaqut’s handwriting, I first considered a
manuscript of the Qur’an dated to the beginning of mu-
harram 688/january-february 1289 (Paris, Bibliothuque
nationale de France, Arabe 6716) whose authenticity was
first established by Fransois Droche and later confirmed
by other scholars, and I used it as a benchmark.



Out of 133 manuscripts bearing Yaqut’s name, I was
thus able to identify a group of eleven genuine or most
likely genuine ones. These consist of:

1- A Diwan of the pre-Islamic poet Qutba b. Aws,
known as al-Hadira, dated to safar 682/may 1283 (Is-
tanbul, Sleymaniye Library, Ayasofya 3933)

2- A collection of prayers for the seven days of the
week, dated to 11 dhu al-hijja 682/march 1st, 1284
(Dublin, Chester Beatty Library, CBL 4237)

3- Qur’an, copied in Baghdad in jumada I 685/
june-july 1286 (Tehran, National Museum, n° 4277)

4- Qur’an, copied in Baghdad in 685/1286-87; the
illumination can be attributed to Muhammad b. al-Sa‘ati
(Ista)mbul, Museum of Turkish and Islamic Arts, TIEM
507

S- Qur’an, copied in Baghdad at the beginning of
rajab 686/mid-august 1287 (Mashhad, Astan-i Quds-i
Radawi, AQR 120

6- Qur’an, dated to the first ten days of muharram
688/end of yanuary-beginning of february 1289 (Paris,
Bibliothuque nationale de France, Arabe 6716)

7- Qur an, dated to 7 rabi’ I 693/february Sth, 1294
(Istanbul, Topkapi Palace Museum library, E. H. 74)

8- Qur’an, dated to wednesday 4 sha'ban 693/june
30, 1294; the illumination is signed by Muhammad b.
al-Sa‘ati (Istanbul, Museum of Turkish and Islamic Arts,
TIEM 505)

9- Qur’an, dated to friday 3 dhu al-Hijja 694/oc-
tober 14, 1295; the illumination is signed by Muham-
mad b. al-Sa‘ati (Istanbul, Sleymaniye library, Nuru-
osmaniye 22)

10- Qur’an, dated to safar 696/december 1296 (Kon-
ya, Mevlana Museum, n° 15)

11- Qur’an, dated to 27 ramadan 696/july 19, 1297; the
illumination can be attributed to Muhammad b. al-Sa‘ati
(Istanbul, Topkap1 Palace museum library, E. H. 61)

The earliest manuscripts are copied in a variety of
calligraphic styles. The Diwan of al-Hadira stands out
because it shows a special layout: each hemistich is writ-
ten on a line in muhaqqaq which continues obliquely
into the margin in tawqi’, while the commentaries are
written in nasgkh. The collection of prayers for the seven
days of the week and the earliest &ur’an which is now
kept in the National Museum in Tehran are penned in
rayhan, whereas all of the following masahif are in naskh.
Tgis variety of styles makes it possible to compare them,
especially the same words written first in muhaqlqa and
rayhan, second in muhaqqaq and naskh, and lastly in
rayhan and naskh. These comparisons show that Yaqut’s

enmanship is notably distinguished by highly codified
etter shapes: the shapes and rules of composing the let-
ters are generally the same, but there are some differenc-
es between the three styles.

Muhaqqaq appears as very thoughtful, slow, regular
and constant s IE. It is quite identical to rayhan, with
the difference that it is written using a larger reed pen,

alam. The use of a wider pen rotated at different an-
gles allows for more subtle gradations, especially in the
articulations of the letters, the medial indentations and
the end of most letters which are very fine. On the other
hand, a few elements: the serif or tarwis of ba’, dal and
ra’, the vowels and orthoecpic signs (shadda etc? and the
small letters placed above or below undotted (muhma-
la) ones (ha, ra, sin...) are made using a thinner pen,
which gives the writing a more neat ﬁnisgh.

As for rayhan and naskh, the letters are proportion-
ally larger in rayhan. For instance, alif measures 10-13
dots in rayhan and 7.5-9 dots in naskh. The letters are
also closer to each other, which produces a more ver-
tical effect. Smaller letters such as medial indentations
are more defined. Isolated alif is rarely provided with an
attached upward stroke or shamra. The tails of ra/mim/
waw are also straight and devoid of shamra. The tails and
curves of ba/dal/ra’/mim/waw, as well as final

lam are more strictly parallel to each other. The tails
or endings of most letters are particularly pointed, al-
most incisive. Generally speaking, the strokes are more
elegantly, one could say more purely traced (less seg-
mented). Tarwis is also more systematic. All this gives a
more standardized look to this style.

As for naskh, a careful study of Yaqut’s manuscripts
testifies to the calligrapher’s constant experimentation.
Indeed, it is possible to distinguish between two groups
of Qur’ans in naskh: the volumes of the 1280s on the one
hand, and those of the 1290s on the other hand. As the
authenticity of these manuscripts is beyond doubt, these
differences clearly correspond to a voluntary change or
evolution. In the 1280s, the handwriting is characterized
by very regular forms and very strict rules of composi-
tion. For instance, isolated ali?,is slightly bent to the left
and has a tarwis on the right and also generally a shamra
on the left. Attached alif is slightly thicker and lacks tar-
wis. Isolated ba’ consists of a head inclined to the left
and a very slightly concave body which rises parallel to
the head and ends with a return to the right. Initial ba’
differs according to the following letter. V%hen followed
by asin, it is very high. In front of a ‘ayn, it is quite similar
to dal. In front of a kaf or a loop, in particular a medial
ha’, it is generally quite high wit% a “U” shaped ligature.
In front of a shaft, a dal or an indentation, it is short
and rounded, almost semi-circular. When followed by a
djim, it can also be in the form of a long concave line,
with a tarwis....

In short, this calligraphy is highly codified. The letters
are traced and composed according to strict rules. Their
proportions are also constant. This consistency is all the
more surprising because this writing is not uniform. The
juxtaposition of several specimens of each letter shows
the variety in tracing, and an examination of the details
of the writing, such as the continuity or discontinuity of
the lines, the shape of the tarwis or that of the diacriti-
cal points for example, reveals the speed of the gesture,
which is not immutable. The quality of the management
of the space is also remarkable. For instance, in the BnF
Qur’an, despite a small written surface area in terms of
length (118 mm) and spacing between the lines (8 mm),
the dense writing, with an average of twelve words per
line is balanced and even seems airy. This is probaﬂly
also due to the thinness of the lines:zxe width of the pen
used here can be estimated at less than half a millimeter.
Therefore, the well-balanced placement of letters, words
and lines on the page achieves an effect of both precision
and flexibility, which denotes a sure and precise, but at
the same time fast, flexible and inventive hand.

As for the naskh of the 1290s, the shapes of the let-
ters, the rules of composition and the specificities of
the tracing are generally the same. However, some dif-
ferences and new forms can be observed. For instance,
the loops are very often blind. Medial ha’ is often in a
very curved “V” shape and final ha’ is often an inverted
“V”. The curves of sin, sad, qaf, nun, ya’ are very often
very wide and rounded. Simﬁarly, a very large and very
rounded form of dal is used. The lower line of the final
kaf is more curved. The lower line of isolated and final
lam is very deep, like isolated nun. We therefore notice
a general trend to accentuate the curves. Similarly, man
unusual ligatures are made between curved letters suc
as dal, ra’, waw and the following letters. These forms,
as well as the general trend towards more curvature and
the abundance of abusive ligatures, seem to be borrowed
from Tawqi'. Could this writing then be described as a
kind of naﬁch-tawqi'?

This novel style, a form of “naskh-tawqi*” will be fol-
lowed by Yaqut’s successors so that one may even won-
der whether this kind of calligraphic experimentation
did influence the emergence and development of the
nasta‘liq script a few generations later, in the second half
of the fourteenth century.
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MACTEP BUPTYO3 -
MAKCYA MAAAAUEB

I'yapasno OPHPKOHOBA

”pousBeAe}mﬂ MmacTtepa Makcyaa MapaaneBa oTAH-
YAIOTCSl OPUTHHAABHOM TOYHOCTBIO M HEMOBTOPHMOCTBIO
y30poB, 60OraThIM CMBICAOBBIM COAEP)KaHHEM, H TAABHOE,
TeXHUYEeCKUM MacTepcTBOM YeKaHkKu. ITpopoaxas Tpapu-
uuu Qepranckoi 1 MapruAaHCKO# MKOA YeKaHKH, OH TaK-
’Ke YCIIelIHO Pa3BUBAeT TPAAMIIMH APYTHX IIKOA, B YaCTHO-
cry, Byxapckoi.

Makcya MapaaneB Ha OCHOBe TPAAMIIMOHHBIX GOpPM
H3TOTABAHBAET PA3AUYHbBIE MEAHbIE H3ACAUS: KYBLIMHbI —
qonHANII, 0pTOOA, KyMraH, IOAHOCHI KPYTAOH H KBaApaT-
HOM (OPMBI, Jalli — KOCA H MOKOCA, COCYABI AASL MBITbSI
PYK — AAQCTHIyH, KYPHUTEABHbBIH NMPHOOP — YHAMM, IIPeA-
METBI AASL BOABI - CYBAOH, Ka3aH, H3AEAHS PEAUTHO3HOIO
HaNpaBA€HMA — KAIIKyA M APyTHe. A TakKe MacTep 3Ha4HU-
TeAbHOE BpPeMs yAeAseT PecTaBpallud U PeKOHCTPYKIUH
CTApPUMHHBIX H3AEAHH — CaMOBApOB, MOAHOCOB, Ka3aHOB,
KYBIIHHOB.

IIpun 06pa60T1<e HIDKHEH JacTu uspeAnnt M. Mapaaues
TNIpUMEHsIeT MeTOA napdo3u, mpu 0POPMAEHHH Y30pOB Ha
BHEINIHeH IIOBEPXHOCTH MCIIOAb3YEeT METOABI HeKMd, KecMd,
xamax, oxma. [ToBepxHOCTb H3AEAMI OPOPMASIETCS B OC-
HOBHOM DACTHTEABHBIMH Y30pPaMH, IepelAeTalomUMHCS
CAOBHO KPY)XX€Ba, a Takoke y30paMu B GOpMe MeAAAbOHA -
daspa ucAumu, napzopu, mypyHx, mexpobu u reoMeTpHde-
CKHMH Y30PaMH UL, Mexpob, 3arucup.

PaboTbl MOCAEAHHX A€T OTAMYAIOTCS MOHYMEHTAAb-
HocThio. Hampumep, oopmaeHHas uyeKaHKO# ABepb
AASL HAYYHOH IIKOABI XaAHMCa, CO3AQHHOM 110 MHMIJHATH-
Be IIpesupenta IllaBkara MupomonoBudya Mupauéena
B CamapkaHpe. YKpalleHHass XapaKTepPHBIMH AAS 3TOH
TePPUTOPHHU Y30PaMU ABEPb CAYXKUT 00PasIjoM AAS TAY-

OKOI0 HM3y4YeHMsl TPaAULUN CamapKaHAcxoﬁ IIKOABI
yeKaHKH. PaHee MacTrepoM yke OBIAM BBITOAHEHBI ITO-
AOOHBIE MOHYMEHTAAbHBIE NPOHU3BEACHHUS, B TOM YHCAE
opopMAeHHas PaCTUTEAbHBIMH Y30paMH M KaAAUTpadH-
YyecKH HaHeceHHbIMH cypamu M3 Kopana 6oapmas AByx-
CTBOpYaTas ABepb XOHakoxa Boabmoit meuern B Pepra-
He, a TAK)KEe CBETUABHHK, 0POPMAEHHBIN Y30PAMH B CTHAE
wabaka.

OTO 6bIA MEPBBIil OMBIT YYACTHs YeKAHIIUKOB B 0POpM-
A€HMH APXUTEKTYPHbIX 3AAHHH, TPOSBUBIINHCS B CO3AAHUH
MHTepbepa B KauyecTBe HOBOH TEHAEHIMH AAAbHEMIIero
Pa3BMTHA HCKYCCTBA YeKAHKH.

Maxkcys Mapasmes npuHHMAA yyacTHe B CO3AAHHH ap-
xurekTypHOro uHrepbepa Ox meuern, Mcaom ora, Cysyk
ora u Apyrux Medeteit B TamkenTe. B ocHOBHOM 3TO 6b1AM
MIOAYMeCSIIbI, ABepHbIE PYYKH H KOABLIA.

O¢T06a L y3K01"OpAblﬁ KYBIIHH BBICOTOM 2 MeTpa CTaA
BOIMOAOIEHHEM ellle OAHOM HOBaTOpckoi maen Maxkcyaa
Mapaanesa. OpToba OTANYIAETCS BHIIOAHEHHBIMH B CTHAE
wiabaxa U3SAIHBIMA U 3PPEKTHHIMH HHKPYCTHPOBAHHBIMH
y30paMH.

Mayuns cnenmuky MHHMATIOPHI, BMeCTe C CHIHOM
Yayr6exom MapaareBbIM MacTepy YAAAOCh BOCCTAHOBHTD
KOTEA 3MOXH TeMYPHAOB, HCIIOAb30BOBIIHACS B BOEHHBIX
noxopax. Bospoxaenue TexXHMKM pecTaBpalMM HCTOPH-
YeCKHX HM3AeAMH TpebyeT OT MacTepa TAaAaHTA, OIBITA,
rAy6OKMX Hay4YHBIX MCCAeAOBaHMil. TBopueckue paboTsi
Makcyaa MapaaneBa XpaHSTCS He TOABKO B Y3bekucrane,
HO u B My3esix Poccun, Opannumu, MTaauy, a Takoke caykar
YKpalleHHeM MHOTHMX HMPeCTHXHBIX BBICTABOK. Tpapuiuu
TPEXCOTACTHEH AMHACTHH MACTepa-4eKaHIHKA IIPOAOA-
XaloT ero 6patest Abaypamma, Ab6ayaxamua, Mcmona u
H6poxum, coiHoBbsi 1 naemsuuukn — Qappyx, oxpyx,
Yayr6ek, AbaymyTaa, OsTyarox.

MOXHP YCTA -
MAKCYA MAAAAUEB

I'yapasno OPHPKOHOBA

KaHAaKop ycra Maxcya MapaareBHHHT acap-
Aapu  6e3aKAAPHHHT OeTaKPOPAMIH, Ma3MyH-MO-
XHATra OOMANIH, AafIHUKCA, HO3HK HAKIIAAPHH YIHII-
AQTH TEXHHK MAaX0paTH OMAQH aXpaAnb Typaau. Ycra
y3 wkoanaa Qaprona Ba MaprHAOH KaHAAKOPAMK
AHPAHAAAPHHU PHUBOXXAAHTHPHO, IIYHHHIAEK, 6omm-
Ka TypAM MakTtabaap, xymaapaH, Byxopo makrabu
aHbaHAAAPHHU PAOAAMK OHAAH IOKCAATHPAH.

Makcya MapaaveB anbaHaBUH IAKAAAP aCOCHAQ
TYPAH HAMIIAAD SICAMAM: KYMFOHAAP — YOHMAHMII, O-
1063, 06AacTa, HapKamAap — AyMaAOK Ba TYpTOypUaK
IIAKAAATH AABAHAAP, KOCAAAP — KOCA, MIOKOCA, KYAIOB-
MY — AACTIIYH, YeKUII AHKOMH — YHAUM, CYB CAKAQLI
YIyH MYAKAAAQHTaH MAMIIAAD — CYBAOH, KO30HAQAp,
AMHHIT 9bTHKOATA OMA OyloMAap — KalIKyA Ba 6omika-
Aap. Ycra aMaAMETHAA 9CKHM HyIoMAap — CaMOBap, MaT-
HHC, KO30H, Ky3aAapHHU PeCTaBPalus Ba PeKOHCTPYK-
151 KMAHMIITA AAOXHAQ AXaMHSAT KAPaTaAH.

M.MapaaueB 6yIOMHHMHT aCOCHTa HIIAOB GepHIn-
Aa napdo3u, HAKIIAAPHUHT YCTKH KUCMUIA 3Ca YeKmd,
Kecma, Kamak, 4okma Kabu TYpAM XHA yCAybAapHH
KYAAQMAM. I/IAPIIIIAaP CaTXy KYpKaM IyAAap Ba 6Hp-
Gupura TYp CHMHrapu yiryHaamub ketraH Gapraap
KYPHHHMIIHAQTY HAKIIAAP, XAMAQ MEAAABOH IIAKAH-
AATH HAaKIIAAP — 0a8pa UcAUMU, NAP2OpU, MypyHx,
Mexpobu, reOMeTPHK HAKIIAAD — UL, MeXpob, 3aH-
sup Kabu 6e3akaap OHAAH 3UITHATAAHTAH.

YCTaHMHT CYHITH HMAAAPAATH HKOA HaMYHAAApPU
Maxo6aTAM axaMusT Kach a6 60pmokaa. Kymaaaas,
IIpesuaenrumus [laskar MupomonoBuy Mupsuéen
Tamab6ycaapu 61aaH TamkuA dTHAraH CaMapKaHAAQ-
ru XaAuC MAMM MaKTabH ydyH yCTa TOMOHHAAH KaH-
AAKOPAMK CaHbaTH OMAaH Ge3ak GepHAraH yimakop




3IIMK MIIAAHAM. Ma3Kyp XyAyATa XOC HaKIIAap OHAaH
Gesaaran kaHAaKopuit amuK CaMapKaHA XyAyAHAArH
MHC-JAMAKOPAMK MAaKTabM aHbaHAAAPMHHU YYKyp Vp-
raHMIIAQ HaMyHa OyAMO xu3Mar KHAapgM. YcTa MAra-
PH XaM KaHAAKOPAHKAA Oy Kabu Maxobarau acapaap
sparrad. JKymaapan, Qapronasaru JKyma Mackuam
X OHAKOXH yJIyH MKKH TaBaKaAH YCUMAMKCHMMOH yiMa
Hakuaap Ba KyppoHaaH cypasap GMTHAraH KaAAUTpa-
¢k 6e3axaap OepHATaH KaTTa JIIHMKHH MITAAAM XaMAQ
KaTTa mabaka yCyAMAQ yiMa HAKUIAAQD TYUIMPHATaH
XOAAQ KAHAMAHH Oe3aTAH.

By nak 60p KaHAQKOpP YCTaAapHHHT
MeBMOPHIT OHHOAAPHH Oe3alipa UIITH-
POK 3THIIH XMCOOAAHNO, KAHAAKOPAHK
CaH'BATHHHUHT KeHMHIY PUBOXKMAQA SHI'H
TEHACHLUS CUPATHAQ HHTEPbEPHH be-
3alll MIIAAPUAQ HAMOEH OFAAAHL.

Ycra Tomxkent maxpuparu Ok Mac-
xup, Mcaom ora, Cysyk ora Ba 6omka
OHp KaHYa MACOKUAAAP APXUTEKTYPacH-
ra oup 6esaxkaap MyaasHHAUpP. YAap-
HUHI' aKCApUSATH XHAOA IIAKAHM, SIIMK
TYTKMYAAPH Ba XAaAKAAapH XucoOAaHa-
AHL.
Maxkcys MapaAneBHUHT SHA IIyH-
Al HOBaTOPAMK FOSIAAPHAAH OHpH,
6aaaspaAmry 2 MeTp 6yAran oprobacu-
Aa y3 npopacunu rornrad. O¢robda ma-
faKa yCyAHAQ HaKIIAQp GepHATAHAMIH,
HaduC Kapama Oe3akAapAaH YHYMAM (QOMAAAAHHA-
FaHAMTH OMAGH DKPaAHO Typasu.

Ycra yran Yayrbex MapaaueB 6uaan 6upra mMu-
HUATIOPA CAaHBATHHUHI Y3WUra X0C OAAMHATHHH YPp-
FaHTaH XOAAQ, TEMYPHIIAAP AABPHTa
OHA, XapOumil IOpHIIAApAQ KyAAQ-
HHMATAaH KO30HHH THKAQIIra My-
Baddax, 6yaran. By xabu Tapuxmit
OyIOMAQPHH aCAMAEK SICAlll TeXHH-
KACHHHU THKAAII, KAHAQKOP YCTaAQH
KaTTa MaxopaT, 6MAMM, TaxpHOa,
YyKyp MAMHI TAAKMKOTAQp Ba M3-
AaHHMIIAAp TaAab arapm. Makcya
MapaAveBHHHI WXXOA HaMyHaAa-
pu Hadakar Yabekucronaa, 6asku
Poccus, Ppannmsa, HMraams my-
3eflAapHAQ XaM CaKAQHMOKAQ XaM-
AQ KymAab HydysAnm Kyprasmaaap
IKCIIO3UIIMACHHH 6e3a6 TypHOAH.
Kanpakop ycTaHMHT y4 103 AMAAMK
CyAOAAra AAXAAOP aHbaHAAAPHHH
ykaaapu, Abaypamma, A6AyAxa-
mup, Mcmona Ba VI6poxum, yruasapy Ba XXUSHAAPU
- ®Qappyx, Iloxpyx, Yayrbek, Abaymyraa, OsTya-
AOXAQP AABOM ITTHPMOKAAAAP.
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MASTER VIRTUOSO -
MAKSUD MADALIEV

Gulra’no ORIFJONOVA

Works by master Maksud Madaliev are distin-
guished by original accuracy and oriii:ality of patterns, rich

semantic content, and, above all, technical craftsmanship of

embossing. Continuing the traditions of the Fergana and
Marﬁ'ilan schools of embossing, he also successfu

ops

devel-
e traditions of other schools, particularly Bukhara.

On the basis of traditional forms, Maksud Ma-
daliev makes various copper items: jugs — choyidish,
oftoba, kumgan, round and square trays, bowls —
kosa and shokosa, vessels for washing hands — dast-
shuy, smoking devices — chilim, objects for water —
suvdon, cauldron, religious products — kashkul and
others. The master also pays considerable time to
restoration and reconstruction of antique products
- samovars, trays, cauldrons, and jugs.

For processing the lower part of products, M.
Madaliev uses the method of “pardozi”; and for
patterning the outer surface, he uses such methods
as “checkma”, “kesma”, “katak” and “chokma’. The
surface of the products is designed mainly by floral
patterns, which are interwoven like lace, as well as by
the patterns in the form of a medallion — davr islimi,
pargori, turunzh, merobi and geometric patterns —
gisht, mehrob, zanzhir.

The master’s works of recent years are monumen-
tal. For example, a chased door for a Hadith school,

" created on the initiative of the President Shavkat Mir-
ziyoyev near the Imam al-Bukhari complex in Samarkand.

e door decorated with patterns typical for this territory
serves as a model for a deep study of the traditions of the Sa-
markand embossing school. Earlier, the master had already
performed similar monumental works, including a large
double-leaf door of the honakokh of the Great
Mosque in Fergana decorated with floral pat-
terns and verses from the Koran printed in cal-
ligraphic way, as well as a lamp decorated with
patterns in the style of “shabaka”.

This was the first experience of engravers
in the design of architectural buildings, man-
ifested in the creation of the interior as a new
trend in the further development of the art of
embossing.

Maksud Madaliev participated in the
creation of the architectural interior of the
Ok machit, Islom ota, Suzuk ota and other
mosques in Tashkent. Mainly they were cres-
cents, door handles, and rings.

Oftoba, a narrow-necked jug with a height
of 2 meters, became an example of another
innovative idea of Maksud Madaliev. The of-
toba is distinguished by elegant and spectac-
ular patterns made in the style of “shabaka”.

aving studied the specifics of the minia-
ture, together with his son Ulugbek Madaliev, the master
managed to restore a cauldron of the Temurids era, which
was used in military campaigns. The revival of the technique
of restoration of historical products requires the master tal-
ent, experience, and deep scientific research. The creative
works by Maksud Madaliev are stored not only in Uzbeki-
stan, but also in museums in Russia, France, Italy, and also
serve as an adornment for many prestigious exhibitions.
The traditions of the three-hundred-year-old dynasty of the
master-chaser are continued by his brothers Abdurashid,
Abdulhamid, Ismoil and Ibrohim, his sons and nephews -
Farrukh, Shokhrukh, Ulugbek, Abdumutal and Oyatullo.
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V3BEK XAAK
MAPOCHUM

KYIIUKAAPU

Mysagpap HAHUMOB

Mapocum KYIIMKAGPH y30eK MycCH-
KA QOABKAOPHMHMHI KAAMMHM, OMMABHH
JKAHPAAPHAAH OFAHO, Y30K TapuXuil Ta-
PaKKHET OOCKMYAAPH OIIa OGM3HHHT KyH-
AAQpPUMHBra KAAAp 3 JKO3UOACHHH, DKAOA-
AAQPHMHBHUHT Xa€TTa, HHCOHTA Ba TAOHATTa
ByAraH WKTHMOMIT-Pparcadrit MyHOCAbAT-
AapuEn Hpopanab keaan. Kymmkaapaa
KUIIMAQPHUHT  HOTHAOHI-MHUPOAOTHK
KApAIIAAPH, MEXHAT )KapaEHH, MAPOCHM Ba
YP-OAATAAPH, CEBIH KyBOHYAAPH Ba ap-
MOHAQPH aKC 3TraH. MapocuM Kymukaapu
GyryHra Kean6, MyCHKMIT-[IO3THK Tadak-
KYPHMHT €pKMH HaMyHaaapH cudarnaa

Ma3MyHH,
FDKPOYHAHK XYCy-
CHATAAPH, WMKH KOHYHMSTAADH, MYCH-
KUMMAMTHTa Kypa Oup Hewa Typra 6yAuHO,
TYPAU MapOCHMAApAA AUTHAHO KeAMHTaH.
Tyit MapoCcHM KyIIMKAApH — Ep-€p, KeAMH
CaAOM, AQH, aiTHIITYBAZD, MyGOpaK, KyT-
AOB Kabmaap 6OyAca, Goaara McM Ky,
GemMK TYiH, CyHHAT TYHH, MybaA TyiH
Ba OOIIKAAApAA WDKPO OITHAGAMIaH, OHa
Pap3aHAMHM YXAQTHIL, OBYTHII TAHTHAA
afTHAAAMTAH AAAQ Ba Xy€AA0; BadoT aT-
raHAap a3acHAA WKPO ITHAAAWMIAH WHFH,
WYKAOB, MApCHs, TYSHAQ, CaAp, CY3 Cexpu
GraaH GOFAMK GYAraH aiTiMAap Hadakar
CaKAQHMO KOATaH, GAaAKH TYPAM TypMyIl
LIAPOMTAAPHAA XO3UPIH KYHAA XaM HKPO
ITHAMOKAQ.

DOABKAOp IKAHPAAPUHMHT TaCHHH-
ra KyHMAQAMTaH TaAab Ba Me30OHAAp Y3Hra
X0C: Oy XaéTHii-MasMyHHUI KAMPOB, SIXAUT-
AMK (MyCHKIT-IIebpHIl TH3UM aCOCHA),
¥DKPO YPHH, IDKPO YCAYOH Ba yCyAH, KA,
sasupacu (PyHxumscu)aup. Xaak K-
UIMKIMAMIFAA FDKPO YCAYEH YCTYBOPAMK
Kuraau. Xap 6Hp IKpOH 3 AApAMHM €K
KyBOHYMHH TYAAPOK HPOAAAALI YIyH XaM
Ma3MyH, XaM BasH, XaM MaB3y, XaM OXaHT
JKHXATHAQH GMp-OHpFTa MOC Ba YIEYH My-
CcuKuit makA (KymaeT) Ba mebpHit GaHAHK
(TypTAMKAApHM), Mya¥isH GaAMMii-MaHTH-
KW M3YHAAMKAQ OHPHH-KETHH KEATHPHO
KyhAaiBepaan. Mapocum  Kymmkaapuaa
IIebP, OXAHT, KYMAAAAD MUKAOPH Ba KeT-
Ma-KeTAMTH 6eBOCHTa MApOCHM CIOXKETH,
KyPHHHIIIH, Ma3MYHH, AABOMHIAUTH OMAaH

AAHL
MaBcymutit Ba Tjit MApOCHM -
pu FosT $aoa 67AMT)67’:IKyrAOB, Mm;a
€p-€p Kabu KjuIMKAap Xap 61p MAPOCHMHK
TAalIKMA OTHIIAA Gomaab GepyBum KucM
BasupacuHu yradian. MapocHMAapHIHT
KaTTa KMCMH yAapra MOC alTHM-KYIIHK-
Aap XAMOXAHTAWIHMAA AMAATA OLIMPHAAAN.
YAapHMHT HerusHAQ KAAMMIH KAOAAAD-
HUHT TabHaTTa, TYPMyLI Tap3Kra, MEXHAT

Y3BEKCKUE
HAPOAHBIE
OBPSIAOBBIE IIECHU

Mysadppap HAHUMOB

0 OPSIAOBbIE IIECHH — OAUH U3 APEB-
HUX TIONYASPHBIX JKaHPOB Y30€KCKOro
$OABKAOpa, COXpaHSBIIMECS Ha IPOTs-
JKEHMH BEKOB M AOMIEANIHE AO HAIIMX
AHel. DTO KpacHBble TIeCHH, OTOOpaKa-
JOILMe JKM3Hb U OBIT HAIIMX ITPEAKOB, HX
COLMAABHO-QHAOCOPCKOE  OTHOIIEHHE
K TpHpoAe. B Hux oTpakeHsI peanrros-
HO-MHQOAOTHYECKHE B3TASIABI  AIOAEH,
MPOLIECC TPYAQ, TPAAMLIUH, TYBCTBA AKOD-
BH U BEPHOCTH, AyLUIEBHbIE [IePEKIUBAHMSI
yeAoBeKa. B Hacrosumee Bpemst 0Opsia0-
Bble TIECHH IPHBAEKAIOT BHHUMAHHE KAk
SPKHi  06pasel] My3bIKAABHO-TI0ITHYE-
CKOTO MbIIIAEHHUSL.

ITo copepkaHMIO, BpeMEHH H OCO-
OEHHOCTSIM HFICTIOAHEHHS], OTIPEACACHHBIM
PaBHAAM U MY3bIKAABHOCTH TIOAPA3ACAS-
AMCh Ha HECKOABKO BHAOB, H B OCHOBHOM
HCTIOAHSIAHCh TIPH Pa3AMHYHBIX OOPSAAX.
Ha cBapeOHBIX LiepeMOHMSX MHCTIOAHS-
AHCh I1€CHH €P-€P, KEAUH CAAOM, YAAH, ali-
THITY, MyOOpaK, KyTAOB, HA MepOIpHs-
THSIX GELIHKTYH, CyHHATTYH, My9aATyil 1
KOTAQ pebeHKa HapeKaA! UMEHeM HCIIOA-
HSAW TIECHH aAAA BaXy€AAO, TOAOOHBIE
TIECHU KAK KOABIOGAbHbIE ITeAU MATepH,
yKAaAbIBasi AeTe#t criath. Ha nmoxopoHHbx
LIePEeMOHHSIX HCTIOAHSAMCH HHIH, HYKAOB,
MapcHs, TYSHAR, CAAP TakoKe DaANK afiThM
IECHH CBSI3aHHBI Marvei CAOB, 3TO ObIAM
CBOeOOpasHble  IKCIIPOMTBI, KOTOpbIe
COXPAHMAMCb AQ HbIHEIIHETO BPeMeHH H
CErOAHSI UCTIOAHSIIOTCSI B OTAGABHBIX pe-
THOHAX.

CBoeobpasHbl TpebOBaHMS M KPHTe-
PHH, IIpeAbsBASEMble K KAACCHPUKAIAH
(OABKAOPHBIX SKAHPOB: COACPIKAHHE, Iie-
AOCTHOCTD ( Ha OCHOBE My3bIKAABHO-TIO-
JTUMECKON CUCTeMBbI ), 3HAUeHUE U METOA
WCTIOAHeHHsl, popMma, 3apaua (PyHKLms).
B HapoAHO¥! TIecHe IPHOPHTETOM SIBASI-
€TCsI METOA HCTIOAHEHHIS. I MICTIOA-
HHUTeAb AASI GOAee TIOAHOTO TTPOSIBACHHS
CBOMX 4yBCTB (PaAOCTH, TOPS) B XyAOKe-
CTBEHHO-AOTHHYECKOM TOCAEAOBATEABHO-
CTH HCITOAHSIET KaXKABIM MY3bIKaAbHbIH
KyIIAET M II09THYECKOe YEeTBEPOCTHIIHE
B COYETAHHH TeMbl, COACPIKAHHSI, My3bl-
KAaABHOTO pasmepa. B 06psiAOBbIX TecHsx
My3bIKAABHO-TIO3THYECKHE YACTH 10 00'-
eMy M IIOCACAOBATEABHOCTH OITPEACAS-
IOTCS CEOXKETOM, BUAOM, COAEPIKAHHEM H
TMPOAOAKHTEABHOCTBIO OOPSIAQ HAH Liepe-
MOHHH.

Cpean 06psIAOBBIX TTeCeH OCOHEHHO
MHOT'O CE30HHBIX M CBAAEOHBIX IeceH, U3
KOTOPBIX KYTAOB, MyDOPaK H €p-Ep UCIIOA-
HSIAKCh B Ha4aAe KKAOTO TIPOBOAUMOTO
06psiaa. OcHoBHast YacTh 06PSIAA IPOBO-
AMAACh B COYETAHUH ITUX M AHTHM-TIECEH,

UZBEK
FOLKRITUAL
SONGS

Muzaffar NAIMOV

7eitual songs are one of the an-
cient popular genres of Uzbek folk-
lore that preserved for centuries and
have reached the present day. These
are beautiful songs reflecting the ev-
eryday life of our ancestors, their so-
cio-philosophical attitude to nature.
They reflect the religious and myth-
ological views of people, the process
of work, traditions, feelings of love
and fidelity, emotional experiences
of a person. Currently, ritual son%s
attract attention as a vivid example
of musical and poetic thinking.

According to the content, time
and performing features, certain
rules and musicality, they were divid-
ed into several types, and were main-
ly performed at various ceremonies.
Syuch songs as “yor-yor”, “kelin sa-
lom”, “ulan”, “aytishu”, “muborak”,
and “qutlov” were performed at wed-
ding ceremonies, at the events of be-
shiktuy, sunnattuy, muchaltuy, and
at the ceremony when the child was
named they performed “alla vahuy-
ollo” song, mothers when putting
the child to bed sang similar songs as
lullabies. At the funeral ceremonies
they sang “yigi”, “yuklov”, “marsi-
ya”, “guyanda’, “sadr” and “aytim”
songs, which were connected by the
magic of words. These were peculiar
improvisations, which have survived
to this day and are still performed in
some regions.

The requirements and criteria for
classification of folklore genres are
peculiar: content, integrity (based
on the musical and poetic system),
meaning and method of perfor-
mance, %orm, and task (function). In
folk song, the priority is the method
of performance. For a fuller mani-
festation of the feelings (joy, grief),
each artist performs each musical
verse and poetic quatrain in a com-
bination o?theme, content, and mu-
sical size. In ritual songs, musical and
poetic parts in volume and sequence
are determined by the plot, type,
content and duration of the rite or
ceremony.

Among ritual songs, there are
many seasonal and wedding songs,
from which “qutlov”, “muborak” and
“yor-yor” were sung at the beginning
of each ritual. The main part of the
ceremony was carried out in a com-
bination of these and aytim songs, in
the basis of which the imitation by
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(QaoAMATHTa TaKAHA Ce3MAMO TypaaL.
Mapocumaap Kapa€HuAQ  afTHAAAWTaH
KJLIMKAAD aKCAPUST XOAAAPAA DaAuXaryii-
AVIKKa Ba 9PKHMH ycay6 (BasH)ra acocaan-
raH.

Mapocum  aliTHM-KJIIMKAQPH  Y3HTa
XOC MYCHKMII-TIO9THK THAMTA 9ra 6yAmuo,
VHMHI AYFaTH COAAQ Ba OXAHTAOP; YAap-
AATH  YHAOB, MAHTHKAH, KHECHI, OHAIM-
AM, TAKAMAMI Cy3 Ba HOOpaAap, YaKUPHK,
CypOB, KyTAOB, MyOOpaK, €p-€p, AHPHK
OXAHI' Ba KyMAAPHHHMHT $aoAAHTH(40Ary
KJPHABOSAMIM €KH JKJPCH3), YAQPHMHT
HPOAABUHAMTH, TABCHPYAHAHTH Y3HTa XOC
MYCHKHI IIE€BaHH Ba IDKPO YCYAAAPHHH
TaBMIHAATAH.

VDKpO yCyAH, MAXAAAHE YCAYOH, YPHH
Ba IDKPOYMAAP TapKHOU OvAaH PapK Ku-
AyBurt CypXOH MapOCHM KJIIMKAAPH aAO-
XMAQ aXaMUSIITa 9ra. YAapAa yMymysOek
MapoCHM MYCHKACHIa YXIIall >XaHPAAP
MaBXYA: MaBCyMHUH MapOCHM, OHAaBHH-
MAFIIMI Ba AUHHI-HO0AAT Qi THM-KyIIIHK-
AapH Ba YOAFY Kyiaapu (HuKoX, bemmix Ba

ar TyiAapu Kynmkaapy, Haspys Ba
aXOp KYILIMKAADH, MaBCYMUI MapOCHM
kymmkaapu Cycr xoruH, borevak, E Pa-
MasoH, Yo Momo, Cymasrax; MaBCymuit-
MeXHaT KYIIMKAADH, JKYMAAAAH, AEXKOH-
YHAHK, YOPBAAOPUHMAHK, XyHAPMAHATHAHK
Ba 6.). ByAapaaH Tamkapy BOXa aXoAMCH
XaéTHAQ paKar ymoy BOXATa XOC KyIIHK
(Cyer xomin, Mupxaiiaap, Oxysa, Llloxu
HaKIOaHA, AAAd XyEAAO (9pKaKAap TOMO-
HupaH), Mna 6oum, Cymanak Ba Haspys
KyIHAKARPHAHD. y

CypxoH BOXaCH MAPOCHM KJIIIFKAAPH-
HHHT XaAKYMAAMTH IIYHAQKH, YHAQ aXOAH-
HHHT TyPMYIII Tap3d, TAOMaTH, XapaKkTepy,
y3ura XOCAWTH, MHAAMI XyCyCHSATAAPH,
WOKTUMOMI XOAATH, AAPAY AAaMHM, HMCTaK-
XOXMIIAAPH, OP3Y-yHAApH, JXTHEXAAPH,
KyBOHYY TAIBHIIAAPH, paXpH, THAUTA XOC
OyAraH IMeBaCH, WKTUMOMIH PYXHSITH My-
KaccamMaaHaaH. VIHCOHITAPBAPAMK TaMo-
FIMAM Mexp-MypyBBart, madkar, Myxaboar,
SIXITMAHK, 6axT, MKOOA KaOH 33IYAHK FOSi-
AApH TaPAHHYM STHAMIIMHUHT aHbAHABUI
Tap3AA XAAK KYIIHKAAPH Ba YOAFY KyHAAQPH-
A AQBOM 9THO KEAHIIIIAAQ HAMOSH OYAAANL.

: : B
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B OCHOBE KOTOPBIX 3AMETHO TIOAPKAHHE
HAIINX ITPEAKOB PHPOAE, 00pasy XKH3HH,
TPYAOBO¥I AesiTeAbHOCTH. M crioaHsBInme-
Cs1 B X0A€ OOPSIAOB [IECHH B GOABLIMHCTBE
CAY'{aeB OCHOBBIBAAMCh Ha 3KCHPOMT€ n
CBOOOAHOM HCTIOAHEHHH.

O6psiAoBble AMTHM-TIECHH OBIAM My-
3bIKAABHO-TIOSTHYECKHMH, C COAEpIKa-
HHEM IIPOCTIX 3BYYHBIX CAOB. AKTHBHO
HCIIOAb30BABIIHECS] B HHX IIPU3bIBHbIE,
AOTHMYHblE, CPABHUTEAbHbBIE, IOAPAKA-
TeAbHbIE CAOBA M 0OOPOTBI, BBI3OBBI, BO-
IIPOCHI, IPHBETCTBHUSL, & TAKKe MyOOpaK,
€p-€p, AUpHYEeCKHe MEAOAHH, HX BbIPa3H-
TEABHOCTD H ACHCTBEHHOCTD ObecrednBa-
AM FIX My3bIKAABHOCTD M METOA MCTIOAHE-
HHSL
O6psiposbie mecHn CypxaHa OTAMYA-
IOTCSI METOAOM HCIIOAHEHHS, MECTHBIM
KOAOPHTOM, POABIO U COCTAaBOM HCIIOAHH-
TeAeH. B HUX MPUCYTCTBYIOT XKaHpHI, MO-
AOOHBIE 00IEey30€KCKMM My3bIKAABHBIM
00psipaM: Ce30HHbIE, CEMEHHO-OBITOBbIE,
PEANTHO3HBIE ANTUM-TIECHH W HMHCTPY-
MeHTaAbHbIE MEAOAMH (TIECHH, HCTIOAHSe-
MbIe Ha CBaAbOax, OellnK 1 CyHHATTYsIX, Ha
npasaruke Haspys, cesoHHO 00psia0BbIe
necuu Cycr xotuH, Boityeuax, E pamasos,
Yoit momo, Cymanak, ce30HHO-TPYAOBbIE
[IECHH O AEXKAHCIBE, KMBOTHOBOACTBE,
PeMeCAeHHP[‘leCTBe H T.A.) Bmecre ¢ Tem
3AeChb OBITOBAaAM IIECHH, CBOMCTBEHHbIE
TOABKO 3101 06AacTH ( Cycr xorus, Mup-
xaiiaap, Oxysa, lloxu HakmbaHa, Aasa

A0 (McroAHsAACE Mwmm, Muna
o, Cymasak 1 Haspys.

Hapopsocts 06psiaosbix mecer Cyp-
XaHCKOTO 0a3HCa OTAHYAAACH OTOOpa-
JKEHHeM B HUX 00pa3a JKH3HH, XapaKkTepa
HaCeAeHMs, CBOEOOPA3HOI TIPHPOABY,
HAI[IOHAABHBIX OCODEHHOCTEH, COLM-
AABHOTO TIOAOYKEHHSI, HAAEKA, YAsTHUI
U YCTPEMAEHHMH, PaAOCTeN M TopecTel,
MOTPeOHOCTEl, TOPAOCTH AIOAEH, CBOe-
00pa3HOro S3BIKOBOTO AMasekrta. Tpa-
AMILIIOHHBIM BOCIIEBAHHEM B HAPOAHBIX
IIeCHSIX AIOOBH, CAaBBI, AOOpPa, CIaCThs U
APYTHX OAQrOPOAHBIX MA€H AE€MOHCTPH-
PYIOTCSL IIPHCYIHe HapOAY MPUHIJAIIBI
IyMaHH3MA.

our ancestors of nature, lifestyle, and
work is noticeable. The songs per-
formed during the rites in most cases
were based on impromptu and free
performance.

Ritual aytim songs were musical
and poetic, with the content of sim-
Fle sonorous words. The invocative,
ogical, comparative, imitative words
and phrases, challenges, questions,
greetings, as well as muborak, yor-
yor, lyric melodies, their expressive-
ness and effectiveness, which were
actively used in these songs, ensured
their musicality and method of per-
formance.

The ritual songs of Surkhan dif-
fer in the method of performance,
local flavor, role and composition
of the performers. They contain
genres similar to the national Uzbek
musical rites: seasonal, family, reli-
gious aitym songs and instrumental
melodies (songs performed at wed-
dings, beshiktuys and sunnattuys,
seasonal ritual songs “sust kho-
tin”, “Boycechak”, “Yo ramazon”,
“Choy momo”, and “Sumalak” at
the Navruz holiday, seasonal labor
songs about dekhkanism, animal
husbandry, handicraft, etc.). At the
same time, there were songs pecu-
liar only to this area (“Sust khotin”,
“Mirhaydar”, “Okhuva”, “Shokhi
nagshband”, “Alla huyollo (per-
formed by men), “Yil boshi”, “Sum-
alak” and “Navruz”).

The folk origin of the ritual
songs in the Surkhan oasis was dis-
tinguished by their reflection of the
way of life, character of the people,
peculiar nature, national features,
social hopes, dreams and aspirations,
joys and sorrows, needs, pride of
peogle, and unique linguistic dialect.
Traditional chanting of love, glory,
kindness, happiness and other nogf,e
ideas in folk songs demonstrate the
principles of humanism inherent in
the people.
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V3BEK XAAK
AAIIAPAAPH

i Ho3um KOCHMOB

y36ex XAAK OF3aKH HJKOAH JKaHP-
AQpHAQH OHMpH OJATaH XaAK AarapAa-
PH BOKEAMKHHHI J3HIa XOC Tap3Aa aKC
aTHIIH, 06Opasaap TH3UMH Ba 06pasAu
1$0OAa BOCHTAAAPH, AMPHK KOHPAHKT Ba
YHHHI MHDHKOCH, Hle'bPHPI IIaKA MyaM-
MOAApH OMAQH aXpaAubd Typapn. Aekun
AQIap KAHPH, OAAUMATH, XyCYCHSATAAPH
XaAM TYAMFUYA )’fpraﬂnmyaraﬂ.

H.KocumoBHuHr “Y3bexk XaAk Aa-
mapaapu” (Tomkent, 2019) MoHorpa-
¢H}ICH aMiHaH 1y MaB3yra OarumaaHran
0YAMO, TAAKHKOT POABKAOPIIYHOCAUKAR
A0A3ap6 6yAub TypraH caBoArapra um-
KOH Kapap aBob H3AaHraHw, 6up Ka-
TOp MyaMMOAAp MYAOXa3a yuyH ypTara
TAIIAAHTAHH OMAAH IBTUPOPra AOFHK.
XycycaH, AaITapAQPHHHT J3Hra XOC KaHp
XyCYCHSTAAPH, BY)KYATa KEAHIIH, XO3HP-
I'M XOAQTH, MaB3y AOHPACH, HKPO MIAKA-
AapH XaMAa 6apnusaTH 6uAaH HOFAUK Ma-
canaAap keHr éputu6 bepuaras.

Y3bex XaAK AamapAapHra xoc xycy-
CHATAQPAQH OUPHM MAasKyp >KaHPHHMHT
TapHUXaH HUKOX TYHN MapOCHMAAPHHHIHT
MyaiisiH OMp y3BHAQ — XYCYCaH, KH3AAp
0a3MHAQ FDKPO ITHAMIIA Ba Y3MIa XOC
MATHK-PHTyaA Ba3H(a YTaraHAUTHAHMP.
Vabex Ty Mapocumaapura MaHcy6
AaIap KaHPH OMAAQH WKPO JpHH Ba ba-
AMHI TAAKMHM JKMXATHAQH YXIIANI XKaHP
Mapxasuit Ocué Ba Illnmoanit Kapkas
XAAKAAPHAQ XaM KAAUMAQH MaBxya 67-
AMD, TYpAH HOMAApPAQ KEHI TapKaAraH.
JKymaapaH, K030K, KUPFU3 $OABKAODPH-
AATH, aCOCAH C¥3 MycOOAKACH IMAKAMAA
KedyBUH QilMmuc XaHPH, TOKUK GOABKAO-
puaaru 6aduxa xXaHpu.

M.Anasust, O.Cobupos, B.Capumco-
KOB KaOM OAMMAQPHUHT QHKPHYA, AATap-
Aapra Xoc XaHp XyCyCHSTAAPHAAH OHpH
YAQPHMHT HKKH JKHHCTAa MAHCY6 KHIIHAQP
TOMOHHAQH IKPO OTHAMINH XucobAaHa-
au. Mbokpoumaapu TapkubuHMHT GyHAQ#M
XYCYCHATH aH4a KaAUMHI OYAUO, y SKHH
BAKTAAPTaya CAKAAHHO KeATaH.

MabAyMKH, YPYFYHAMK JKAMHATH
AABpHAA Xap 6up Kabuaa 6up-6upura
Ku3 Gepub, KM3 OAAAMIaH HKKH part-
pusra 6yannran. bup ¢pparpuspan Kus

OAMII y4yH Ky€B TOMOH TYPAH XHAAQLH

TYAOBAAPHH TyAab, CHHOBAApHH 6a-
Kapran. MaHa myHAQ#l pHTyaA CHHOB
KYPUHHIIAQPHAAH OHPH KEAMH TOMOH-
HUHT KM3AapH OHAAQH Ky€B TOMOHHMAQH
KeAraH WHIMTAAPHUHI Y3apO Cy3 Ba XO-
supxaBobAMKAa Oup-OupAapu 6Guaan
bearammmaapu caHarapd. ByHpait Aa-
Map auTHII YAYMHM KeHMHYAAHK OAAMH
KYHTHAXYIIAMK Ba TOMOIIA KHAMII MaK-
CapMAQ YTKAa3MAYBYM aHbaHABHH OAATTa

Y3BEKCKHME
HAPOAHBIE AAITAPbBI

Hosum KACHMOB

/{apowme AATIAPBI — OAUH U3 JKAHPOB
y30€KCKOTO HapOAHOTO TBOPYECTBA, OTAHYH-
TeABHBIMH OCOOEHHOCTSIMH KOTOPOTO SBASIOT-
s cBOeoOpasHOe OTOOpakeHHe COOBITHITHO-
CTH, CHCTeMa 06pa3oB U CpeACTBa 0bpasHOro
0TOOpaKEeHHs, ANPHYECKHIT KOHPAMKT H ero
cBoeobpasue noarudeckoit dopmsl. Ho xyao-
JKECTBEHHBIE  OCODEHHOCTH
AarapoB B AOAKHOH Mepe ellle
He H3Y4eHbI.

VMenHO AaHHOM mpo-
6AaemaTHKe NOCBAIIeHa MOHO-
rpa¢ust H. Kacrmosa “Yabex
xaak ranapaapu” (Tamkenr.
2019). AanHOE HCCAEAOBAHHE
3aCAY)KHBAeT BHHMAHIS TIOHC-
KOM OTBETOB HA AKTyaAbHbIE
BOMPOCHI POABKAOPOBEAEHHS,
TIOCTAHOBKOH psiad TpobAeM
Anst obeyxaenus. B yactaocrn
MOAPOOHO PaccMOTpeHsI 0Co-
OeHHOCTH JKaHpa Aarap, ero
BOSHHKHOBEHHE, COBPEMEHHOE COCTOSIHHUE, Te-
MATHUeCKHIT KPYT JKaHPA, POPMBI HCTIOAHEHHS],
XYAOJKECTBEHHOCTb.

OAHOI U3 TAQBHBIX 0COBEHHOCTEN y36ex—
CKOTO HAPOAHOTO AQIApa SIBASIETCS €ro Apes-
Helllee MPOMCXOXKACHHUE, HCTIOAHEHHE BO Bpe-
ML OTAGABHBIX OOPSIAOB, CBaAeOHBIX TOPXKECTB,
B YACTHOCTH, Ha A€BUMHHKAX, A OHH BBITIOA-
HSAAH CBO€OOPa3HYI0 MaruyeCKH-PHTYaAbHYIO
Pynxipmo. 1o MecTy HCIIOAHEHHS H XyAOXe-
CTBEHHO!l TPAKTOBKe Y30EKCKHM CBaAeOHBIM
AamapaM ObIA TOAOGeH 1 KaHp, GbrroBaBIIHIL
TOA Pa3AMMHBIMH HA3BAHHSMH CPEAH HAPOAOB
Lentpassroit Asun 1 Ceseproro Kaskasa.
Hanpumep, aiimeic B kazaxckoM (OABKAOPE,
HCTIOAHSBLIMACS B OPMe COCTSA3AHHSA CAOB, -
0uxa — B TAAKUKCKOM (OABKAOPE.

ITo muennto yuensx M.Aaasus, O.Cobu-
poBa, b.CapimcokoBa, elmje 0AHa 0COOEHHOCTD
JKAHPA AAMAp — 9TO HCTIOAHEHHE ero MyKCKHM
H JKeHCKHM AY9TOM. TaKo#t COCTaB HCIIOAHHTE-
Aefi TIPOCAEXKHBACTCS H3AABHA H COXPAHAACT AO
HEAABHHX BPeMeH.

B arioxy poaoBoro obimectsa raemeHa, Bbiaa-
Bast AOYEPet 3AMY)K, YCTAHABAMBAAH MEXXAY COO0I
poactBo. ITaemeHa oApasAeASANCD Ha QpaTpHL.
Yto6bI B3SATH ACBYLIKY 3aMy’K, CTOPOHA JKEHHXa
AOAXKHA OBIAA OCYI[ECTBHTD ONPEACACHHBIE Bbl-
TIAQTBI M IIPOVITH MCTIbITAHNS, HATPUMEP, CAOBEC-
HOE COCTSI3aHHE AEBYIIEK CO CTOPOHbI HEBECTHI
M TIApHEil CO CTOPOHBI JKeHMxa. B parbHerimem
00bI4all HCTIOAHEHHS AAMAPOB TIPHOOpPeA Xapak-
Tep YBECEAUTEABHOTO 3PEAHIIA, HO B IIEPHOA PO-
AOBBIX OTHOLIEHHIT CIMTAACS CAOXKHBIM PHTYaAb-
HBIM HCTIbITaRMeM. EcAu mpowrphiBasa cropoHa
JKEHHXa, CBaAbDA OTMEHSIAAC. AASL HCTIOAHEHHS
Aariapa OTOMPaAH MapHe#t ¢ GOraThiM CAOBAPHBIM
3AIIACOM H yMeHHeM ObICTPO OTBEYaTb Ha BONPO-
cbl. VIMeHHO 1I03TOMY Aamiapbl H HX YeTBEPOCTH-

UZBEK FOLK
LAPARS

Nozim KASIMOV

7‘011( lapars are one of the genres of
Uzbek folk art, the distinctive features of
which are a peculiar display of events, a
system of images and means of figurative
display, a lyrical conflict and its display, a
peculiar poetic form. But the artistic fea-
tures of the lapars have not yet been ade-
quately studied.

The monograph by
N. Kasimov, “Uzbek folk
lapars” (Tashkent. 2019),
is devoted to precisely this
issue. This study deserves
attention by finding an-
swers to topical questions
of folklore, putting a num-
ber of problems for dis-
cussion. In particular, the
author examined in detail
the features of the Lapar
genre, its emergence, cur-
rent status, thematic circle
of the genre, forms of performance, and
artistry.

One of the main features of the Uzbek
folk lapar is its oldest origin, performance
during certain ceremonies, weddings,
in particular at girls” parties, where they
performed a kind of magical and ritual
function. According to the place of per-
formance and artistic interpretation, the
Uzbek wedding lapars were similar to the
genre that existed under various names
among the peoples of Central Asia and
the North Caucasus. For example - aytys
in Kazakh folklore, performed in the form
of a contest of words, and badiha — in Ta-
jik folklore.

According to scientists M. Alaviy, O.
Sobirov and B. Sarimsokov, another fea-
ture of the lapar genre is its performance
by male and female duets. Such a com-
position of performers has been traced
for a long time and remained until recent
times.

In the era of ancestral society, tribes,
by marrying daughters, established kinship
among themselves. Tribes were divided into
phratries. In order to marry a girl, the groom’s
side had to make certain payments and pass
tests, for example, a verbal competition be-
tween girls on the bride’s side and guys on
the groom’s side. In the future, the custom
of performing lapars acquired the character
of an entertainment spectacle, but during
the period of ancestral relations it was con-
sidered a difficult ritual test. If the groom’s
side lost, the wedding was canceled. For the
performance of lapar, they selected guys with
a rich vocabulary and the ability to quickly
answer questions. That is why the lapars and



afiAaHTaH OyAca XaM, OHPOK yPYFYHAMK
AABPHAQ Y KHAAMH PUTYaA CHHOB Basu-
¢acunm yraraH. Arap CHHOBAQ HMIUT
TOMOH €HI'MACA, KeAHH Ba KY€B ypTacHAQ
HHKOX KHAMII TYXTaTHAraH. Aamap aii-
THILITA KYEB TOMOH Cy3ra YeyaH, XO3Hp-
ABOO WHIHTAAPHHM TaHAAO OAHMIITaH.
[IysuHr yayH XaM Aanap aHTHITYBAApH
Ba YAapAA HOKPO 3THAAAMIAH TYPTAHMK-
Aap Ma3MYHaH APaMaTU3MIa 60, KyuAu
XUC-TyHFyAapra iyrpuaran 6yaapm.
Y3bek XaAK AamapAapH MaTHH HKKH
XHA XapakTep Kach STHIIMHHM Ky3aTHII
MyMKHMH. DBupuHuncu aamap mxpocu
nantupa Oup-6upaapu 6Guaan mycoba-
KAAQIIAETraH TOMOHAAP KaBoO Tapu-
KaCHAQ TYPTAMK INAKAMAATM aHbAHABHH
XaAK KYIHMKAAPMHH, YAQH MapyaAapuHU
KeATHpaAMAAp. ByHpall Aamapuu mapr-
AM DaBHIIAQ TepMa AamapAap Aeb araii-
mu3. “OK 0AMa, KH3HA 0AMA” TyTIAAMHAQ
KEATHPHATAH AKCAPHAT AANApAAp TepMma
AamapAapra Mucoa 6yAaa osapu. Bymaa
AHbaHABHH OONIAAMA TYPTAMK aATHATAY,
HHIUT KYMHAATH TYPTAMKHH HXKPO 9TaAH:

Aapénune napéauda bup myn ejsa,

Y ejsanunz mazuda oamun kysa.
JKom gHza, wOHUM SH24, ap3um cu32a
Vitnawiza pyxcam 6epunz Kopa kysza.

Oxxuna kanmap Gopadu xotiuza,
K§jn owux; 6yamanz buposnunz épuza.
Kyn owux 6yAcanz 6uposrunz épuza,
Ocutuadu ox noduwionusz dopuza.

Tepma Aamapaap WKpOCHAA KaBOb
TAPHUKACHAATH TYPTAHKAQPHUHI TYKHA-
Mail, OaAKM aHbaHABMI XaAK KYIIHKAQ-
PHAATH TaW€p TYPTAUKAAPAAH KEATHPH-
AMIIM KY3I'a TAIAQHAAH.

VIKKMHYKCH AQTIAPAQpPHUHT STOHA OUp
MaB3yAQ, AOMMO TAKPOPAAHHO KeAaAUraH
MATHAQpPra acOCAQHIaH [MaKAM. DByHaail
AaTapAap IMIAPTAM PAaBHIIAA BOKeabaHA
AamapAap Ae6 HOMAAHHO, 0AATAQ, MMIUT
Ba KM3 JPTacHAQ CaBOA-KABOO MIAKAMAL
IKPO 9THAHMD, CAaBOA TAPHKACHAA OepHa-
raH Xap OMp MapTHH HHKOP STAAMIAH JKa-
B06 Kaiitapuaaan. Illy Gomc Boxeabamp
AATIapAAp KeCKUH APAMaTH3M PYXHAQ Ke-
4H0, ANTHIIYB IHUAAATAK TYC OAAAH.

Aamap KaHPH 9HT IyAAaD siIHAraH
AABPAApA3, AATap AMTYBYMAAD Ba3HATIA
MOCAA0 SHIM-SHIH Aamap OaHAAQPUHH
baamxa iyan 6uaan sparranaap. Iy iya
6MAaH Aamap skaHpH Xap 6up 6asM éxu
caiiapa, GafipaM Ba TAHTAHAAAPAQ SIHIH-
SHIM HaMyHaAap Ouaan 6ofmnb 6Gopraw.
KelnHyaAuk Aamap TyHAApHHHT KaMain6
KETHIIIH, XAHP HKPOCHAA KYIIPOK aHbaHa-
BHI GaHAAAPHH KYHAQLI, aCTa-CEKHH FKPO
KapaéHuaa 6aAﬂxar}7ﬁAMKHnHr, AEMaKKH,
WKOAMPAMKHUHT CYHHIINTA OAHO KEAAH.

ILIFIST 11O COACPIKAHMUEO HACHIII[EHDI APAMATH3MOM H
TIPOHH3AHbI CHABHBIMH 4yBCTBAMH.

B y36eKcKux HapOAHBIX ATAPAX IIPOCAEKH-
BAETCA ABA BUAA TeKCTOB. [lepBbiit — BO Bpemst
HCTIOAHEHHS AAIAPA COPEBHYIOMIHECs CTOPOHBI
B KQYeCTBe OTBETA MPHBOAAT YeTBEPOCTHIIINS U3
TPAAMITAOHHBIX HAPOAHBIX I1€CEH, OTPHIBKH M3
yAaHOB. Takre Aanapbl yCAOBHO MOKHO Ha3BaTh
TepMa Aamapaap — cbopHbie Aanapsr. Hanpumep,
Aamapsl, npuBeAeHHble B cOopruke “Ok 0AMa,
Kku3uA 0AMa”. [TocAe MCTIOAHEHHS! TPAAHITHOH-
HOTO HA4YAABHOTO YeTBEPOCTHIINS, TAPEHb HC-
TOAHSET CAYAYIOILee 4eTBepOCTHILHE:

ITo my cmopony pexu cHon xAon4amHuxa,
ITod cronom 30x0moii KysuuH.

Aopozas ceaxa, mos dopozas ceaxa,

Ipowy paspewums manyesams 4epHOOKOi.

Beavtii 204y6n, semu Ha mecmo,

He sanbasiimeco 6 wysicyio 603a106aenmyio.
Ecau saro6umecy 8 4yscyio 8034106AeHHy10,
Hnave nosecsm sac Ha suceAuie yaps.

B Tepma Aanapax oTBeTHbIE YeTBEPOCTHIIHS
He COUMHSIOT IKCTIPOMTOM,  HCTIOAHSTIOT CTPOKH
113 HAPOAHDIX ITECEH.

Bropoti Bia — popMa, OCHOBAHHAS Ha IOBTO-
PSIOIIEMCS TeKCTe OAHOH TeMaTHKH. Takue Aarma-
]PBI YCAOBHO MOKHO Ha3BaTh COOBITHITHBIMI H OHH
KaK IPABHAO HCITIOAHSTIOTCA TIAPHEM K ACBYIIIKOH B
$opme BOIpoC-0TBeT, Ha KKAO® YCAOBHE B Gop-
Me BOTIPOCA CAGAYET AATh OTPHIIATEABHBI OTBET.

L) ;» . I

Taxum 06pasom cOOBITHITHbIE AaTIaPbl TPOHH3bI-
BAIOTCS AYXOM APaMATH3MA M BOIPOCHI-OTBETHI
TMPUHMMAKOT YCKOPEHHbIN XapaKTep.

B niepro OMyASIPHOCTH JKaHpa AANap HCTIOA-
HHTEAH B 3ABHCHMOCTH OT COOBITHI 3KCIIPOMIOM
COYMHSAAM YacTH Aanapa. Tak, Aanap Ha TOPIKeCTBax,
CamASIX, TIPA3AHMKAX 0OOralljaACs HOBBIM 06pasiia-
. Co BpeMeHeM CTAaHOBHAOCh MeHBIIIe [IOKAOHHH-
KOB AQIapa, IIPH HCTIOAHEHHH Hallje HCTIOAB30BAAK
TPAAMLIMOHHBIE AATAPBI H TIOCTEMeHHO ObiAa yTpa-
YyeHa IKCTIPOMTHOCTB, & SHAYHT, TBOPYECTBO.

their quatrains in content are saturated with
drama and permeated with strong feelings.

In Uzbek folk lapars, two types of texts
can be traced. The first is, when during the
performance of the lapar, the competing par-
ties cite quatrains from traditional folk songs,
excerpts from ulans as an answer. Such lapars
can conditionally be called terma laparlar -
prefabricated lapars. For example, the lapars,
given in the collection “Ok olma, gizil olma”.
After performing the traditional opening
quatrain, the guy performed the following
quatrain:

On the other side of the river thereis a sheaf of cotton
Under the sheaf there is a golden jug.

Dear matchmaker, my dear matchmaker,
Please allow to dance with the black-eyed.

White dove, fly to the place

Do not fall in love with someone else’s beloved.
If you fall in love with someone else’s beloved,
Otherwise you'll be hung on the king’s gallows.

In terma lapars, the response quatrains are
not impromptu, but they perform lines from
folk songs.

The second type is a form based on the re-
peating text of one subject. Such lapars can con-
ditionally be called vogeaband - event-trigger,
and they are usually performed by a guy and a
girl in the form of a question-answer, on each
question a negative answer should be given.
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Thus, event lapars are imbued with a spirit of
drama and question-answer process receives an
accelerated character.

In the period of the popularity of the lapar
genre, depending on the events, performers
impromptu composed parts of the lapar. So,
lapar at festivities, merrymakings, holidays was
enriched with new samples. Over time, there
were less admirers of lapars, they more often
performed traditional lapars and impromptu,
which meant creativity, was gradually lost.
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PAPER
OF CENTRAL ASIA

Mirkhamid SABIROV

74ccording to historical sources, papermaking
in Central Asia began in Samarkand by local people
together with Arabs and Chinese captives. Howe-
ver, the documents of the Ikhshids of Samarkand
and artifacts of the ancient Khorezm settlement
Tuprokkala revealed in the Mugtepa Mountains
indicate that writing on paper existed much earlier
in Sogd, Khorezm, and Bactria. The Arab scientist
Ibn al-Nadm (X century) in his work “Fehrest ul-
ulum” wrote that in 706 AD Arabs did not meet
papermaking enterprises on the way to Samarkand.

As an example we can cite the paper notes of
Sogd merchants (IV-VI century), discovered by
the expedition of M. Stein (Tibet, 1906 — 1908) in
Lulana guard tower, indicating that already in the
V century paper was made in Samarkand. By the
X century, Samarkand paper was widely known in
the countries of the East. The Vizier of Egypt - the
birthplace of papyrus paper — Abul Farid ibn Fu-
rat once issued a decree on the annual purchase
of a large volume of paper in Samarkand for calli-
graphers who rewrite books.

In the XV-XVI centuries, papermaking reached
a high level in Maverraunnahr and Khorasan. Ali-
sher Navoi’s contemporary, the famous calligrap-
her Sulton Ali Mashhadi, in his work “Serat al Sutur”

& 5%
¢

»

T

Mupxamup CABUPOB

Mprmﬁ Manb6aaapra kypa, Mapxasuit Ocuépa
KOFO3 TailépAail apabAap, XHTOHAMK aCHPAAp Ba MaXaA-
AW XaAK BakuaAapu 6uaan CamMapKaHAAQ HYATa KyHHA-
raH. Aexun Myrrena TorupaH Tomuaran CamapkaHa
MXIIHAAQPHUTA OMA XYXOKATAAP XaAMAQ KAAUMIH XOpasm-
Aaru Tympokkaabapa KyAra KHPUTHAraH apTedakTAap
Cyranéna, Xopasm Ba bakTpusiaa Korosra €3MATaH Ma-
XAAAHMI KYAE€3MaAAPHUHT apabAapraya 6yAraH AaBpAap-
ra OMAAMTHHH acocAaipm. Apab oanmu M6H an-Haam
(X acp) y3ununr “@expect ya-yaym” acapupa apabaap
706 mau CamapkaHara eTHb KeAryHaapuda OGupop
JKOMAA XaM KOFO3 MIIAQII KOPXOHAAAPHUHHU Ba KOFO3HH
KypMaraH spAHAap, Aeb €3aam.

Mucoa rtapuxacupa M.A.CreitH oKcneAMIMsACH
(1906 — 1908 finarap Tuber) TomoHupaaH AyaaHapa-
M KOPOBYAAAp MHHOPACH OCTHAQH aHMKAaHTaH Cyra
(IV-VI acpaap) caBAOrapAapHHHMHT KOFO3Aa GUTHAraH
XaTAQpuHU KeATnpui MymMkuH. X acpra kean6, Camap-
KaHA Korosu IIlapx MaMAaKaTAApPHAQ ITyXpaT KO30HAH.
[Tarmpyc Korosu BataHu 6yAraH Mucp Basupu Abya
®apuip n6H Oypar knTob6AAPAAH HYCXa KYIUPYBYH XaT-
TOTAQP Y4yH Xap iuan CaMapKaHAAQH KaTTa MHKAOPAQ
KOF03 0AMO KeAnI XaKiAd GapMOH YHKAPTaH.

XV-XVI acpaapaa MosapoynHaxp Ba XypocoHAQ
cupaTAM KOFo3 Tal€pAall Y3MHUHI IOKOPU YYKKHCHTa
KyTapuAAd. Aanmiep HaBOMMHHMHT 3aMOHAONIM, Maml-
xyp XaTTOT CyATOH Aan Mamxapui 1514 finapa ésrad

“Cepar ac Cytyp” (Esum xomynn) pucoAackaa Ca-
MapKaHA KOFO3ura I0KopH 6axo 6epu6, nurynaait ésapm:
“Xap KaHYa CHHACAHT XaM XMTOH KOFO3HAQH SIXIIHCH
iyK. Ammo CamapkaHp Korosu 6e6axoaup. Arap ceH
aKAAML OAQM G?Acaur, YHAQH BO3 Ke€4Ma, YHAArH €3yB
paBoOH Ba rysaA 6yAaan, aMMO y OK Ba NMOKHM3a 6yAMIIHN
Kepak. Y OAAHMI OFAAAMMH, ‘CYATOHHE OYAQAUMH, SIX-
IINCHHY OAMIIIA XAPAKaT KUA .

XV acp oxupu — XVI acpaapaa Maxyp OyAran
Korozaap “Xwuroin”, “CamapkaHamii’, “Byxopuit”,
“Barpoamit”, “cpaxonmit”, “Kammupuit” Ba 6omka
HOMAAp 6uaaH opuTHArad. CaMapKaHA KOFO3HHH Tai-
épaam ycyan KymHu A$pronncros, JpoH, Typk epaa-
PHra XaM acTa-CeKHMH Ky4Hb yTAM.

Camapkanp Korosura XoM ameé cudaThaa, acocaH:
TYT AAPaXTUHUHI' ITYCTAOFH, MITAK, KAHOTI Ba ITaXTa TO-
AaAapy XM3MaT KHATaH. Masaymoraapra kypa, Camap-
KaHA KOFO3Aapu nunAa ycra “Mup Mbpoxum Korosu”
OMp TAaHraAMK YAYaMAQ XaAKA IIAKAMAQATH OK “CyB Oea-
rucu’ 6MAaH 6OIIKA KOFO3AAPAAQH QXKPAAMO TypraH.
XVIII acpaa roxopu cuparanm CamapkaHp KOFO3M
AITAPXOHUIAAPAAH AGAYAA3U3XOH AABPHUAR (1645—
1680) Taitépaanran. By KOro3aap KaAuH, 04 CapruMm-
THP OVAHO, SIXIIM CHAAMKAQHTAH, KYATa OATAHAQ MAiUH
6yaran. XVIII acppa Camapkanp Ba yHHHT atpodraa



42 Ta 6Gup Heya TypAQ KOFO3 TalEpPAAIl YCTAXOHAAAPH
MaBXyA OyAraH:

1. “CyATOH KOFO3H — PaHI'H OK, IOTKQ, FOMIIIOK,

2. “Mmak Koro3” — IIOMMAAH TalépAAHTaH, 3WY,
I0KOPH CHATAH, CHPTH CHAAMK, PAHTH CAPFUMTHP, YIII-
AaraHAQ MalMH.

3. “Humxanon” — spuM MIak Koro3 6yAu6, umax Ba
KaHOIT ApaAAlIMACHAAH TalEPAAHTaH, KAAHH, ITyXTa, CHA-
AMKAamra MoinA 6yan6, “Humkaronn” Ae6 xaM aTaAras.

4. ITaxrapan Tafiépaanrad. By Typaaru Korosaap
€pyKKa KAPaTHATaHAA IAAK M3AAPH KYPHHMAraH.

Kyxon korosunu ranépaam XVII acpaa Taurpuép
Cyaron paspupan 6ommanras. A.A.CeMEHOB KeATHp-
raH MabAyMOTAapra kypa, KykoH Korosu maxraauk
3CKHM MaTOAAPAAH, OXAK Ba MIIKOP KymHb6 06:xyBO3Aa
(cyB TermpmoHu) TyKMOKAQHMG TaiiépaanraH. By xa-
paéH opacHAa TYPT KyHAQH, KKK MapoTaba 8 KyH Kyéur
HYPAapH OCTHAQ TYTHATaH, KOFO3ra Ky3ra éKHUMAH cap-
FUMTHp KypHHHMII Gepuin Makcaanaa Tyxmak (Sophora
japonica) JCHMAMIHAQH OAMHAAMTAQH CApHK PaHT Ky-
mmAapu. bab3maa Maccara ToAasap €NMIIKOKAMTHHH
OIIMPHII MAKCAAMAA IIHMpPBem (cnpaq)“Eremurus”-
HUHI' MAaMAQAQHIaH UAAMBUAAH Tal€PAAHTAH €AHUM Ky-
umarad. Kykon korosu kypuHMiM, cudatu Ba TypH
6yitmaa: “Ab6pummmu’, “Xadrpanr”, “OKaiiaapu”,
“Ypama” Ba 6omika HoMAap 61AaH aTaAraH. AGpuIIMu
WONHUAQH TaiépAanraH. XadTpaHr eTTH paHraa 6ya-
ran. JKafiaapu aca 6yIoMHH ypalll y4yH HIIAATHATAH.

Vu ukxu coatauk um Kynuaa ycra 240 Bapax Ko-
ro3 Taiépaarad. Korosaap Tymaamm ycrura maTora
VpaAraH KaAMH TaxTa Ba YHMHT YCTHIA Y4 ITyAAMK TOII
KyiHb, Xap SIPHM COaTAQ SIHTHCH Kyumman6 40 myara eT-
KA3HATaH Ba 9pTarabrada KOAAMPHATaH. DPTacH KyHH
yCTa I0KHHM OAMO, BApaKAAPHH KyPHTHII YYyH I03aCHTa
IOTIKA KATAQM — KAECTep CYyPTHATAH aAe6acTp CyBOKAH
AeBopra énmumTuprad. CHEXAQ TeKHC €3HII MAKCAAUAA
MyXpaKall ycTa KOFO3 I03aCHra CypTHII yuyH OyFAOi
YHHHH CyB OMAQH apaaamTHpub, OXOop Taiépaaras.
Myxpaxkam VHr KyAMra XYHAQH TaH€pAaHTaH KyAKOII
KHIKO, yar KyAu 6MAAH TaxTa YCTUra KOFO3HH €itub,
ycTHra 6up KoMK 0X0p KyiH6, KyAKon OHAaH Bapak,
1o3acura OMp XMA KAAMHAMKAA CypTraH. Slpum coar
AABOMHAQ KypPHTaH Bapak OPKACHHH JTHPHO siHA OXOp
cyprrad. Cosiaa KypHraH KOFO3 CHPTH CHAAHK TOII OH-
AQH MIIKAAAD, CHAAMKAQHTAH.

Koros rermpmosaapu aBBaA Ypaa sKuHUAAru Myiin
My6opak MaxasracupaaH OKHO yTraH coit 6yitnaa 6ya-
ran. Ypaa capoiin Kypub 6yAunray, 065yBo3 TYKMOK-
AAPHHMHT 3apOH ePHH Ce3HMAMAC AAQPKAAA TeOpaTraHn
cababau, 6apya KOFO3 yCTaXOHAAAPH IIAXAp TAIIKAPH-
CHAAQrU KMIIAOKAAPTa KyYHPHAAAH.

XVIII acp oxupaapu — XIX acp 6omaapruaa Mapxka-
amit Ocuépa KOro3 Tanépaall MHKHPO3H 60oIIAAHAAH.
Bynra ysapo ypymaap, Ky3roAOHAAp, KyYMaHYH XaAK-
AAPHHHI MAaAQHHI Mapkasaapra 6ockuHAapu cabab
6yAMIM MyMKMH. ByHMHT HaTHKacHAA XyHapMaHAAAp
JKOHAAPMHH CaKAa® KOAMII MaKCaAMAd, Oomka yaxa-
Aapra ky4nb KeTumra Max6yp 6yAraHaap.

Byrynrn xynaa Kamoampamu Bexzop Hommaarn
MuaAmii pacCOMAMK Ba AM3aiiH MHCTHTYTH Ba Slno-
HMSI AQBAQTH AMYH YHMBEPCHTETH YPTaCHAArH Tab-
AMM, MAMHM Ba WHHOBAIIMOH XaMKOPAMKHH PHBOX-

AaHTHpHIn Makcapnaa, “‘The research for the culture
of contemporary hand-made paper and artistic
expression” (3amoHaBMII KyAAQ TallépAAHAAMIAH KO-
FO3HUHT MAAAHMM Ba OAAMUI aXaMHUATH TAAKUKH (Hno—
nus, YKauy6uit Kopes, Xuroit, V36exucron)noman
MAMHM-AMAAUM AOMHMXAQ ACOCHUAQ, SIIIOHUSIAMK KOFO3
ycrasapu 6uaaH XaMKOpAHKAQ, CaMapKaHA KOFO3HHH
THKAQII MAKCAAMAQ H3AAHUIIAAP OAMO HOPHAMOKAA.

llynunraex, uacruryr “Mununariopa Ba KUTOO
rpapukacu’ Kapeapacu ykutysunaapu b.Xapxume-
TOB Ba M.Ca6PIp0BAap MAMHIA-TAXAHAMI $aOAHAT OH-
AaH 6upra, “XaTTOTAMK Ba MHHHATIOpAa MyHAAMIIMAQ
TAbBAMM OAYBYH TaAabarapra yKyB AMAMHHHT €3rH aMa-
AMET AQBPHAQ TYT ITYCTAOFUAAH KOFO3 Tal€pAANI CHUP-
AQPVHHM AMAAMH MAIIFYAOTAAPAA YprarMokaaap. byn-
AQH KY3AQHTaH MaKcap YpTa acpAapAa AyHEra Maixyp
6yAM6, KeHHHIAAMK YHYTHATQH MHAAMH KaAPHATAQ-
pUMH3AAH OMpH OYAMHMIN €3yB KOFO3AAPUHH KYAAQ
TalépAall yCyAAAPHHHU THKAQII Ba KEATYCH aBAOAAAD-
ra eTKa3uIIAMp.

BYMATA
IIEHTPAABHOM A3UHU

Mupxamud CABUPOB

Comacno HCTOPHYECKHM HCTOYHMKAM, M3ro-
ToBAeHHe Oymaru B LleHTpaAbHO#M A3MM Ha4aAOCh
B CamapkaHae BMecTe C apabamu, MAEHHBIMH KH-
TaNI]aMH U TIPEACTAaBUTEASIMH MECTHOTO HAaCeAeHHS.
OaHako BbIsIBAGHHBIE B ropax Myrremna AOKyMeHThI
uxmupAoB CamapkaHaa u apredakThl ApeBHexXopes-
MHICKOro ropoaumia TynpoKKaAbl CBHAETEAbCBYIOT
0 TOM, 4TO mUchMeHa Ha 6ymare B Corae, B Xopeame
u B bakTpuu cymecTBoBaAM HAMHOTO paHbure. Apab-
ckuit yuenstit U6n an-Hapm (X B) B cBoeM npousse-
Aennn “@expect ya-yaym” mucaa, uto, B 706 r. apabsr
o popore Ao CaMapKaHAA He BCTPEYaAH NPeATpHS-
THI1 IO IPOHU3BOACTBY OyMarm.

B kauecTBe mpuMepa MOXHO NMpPHUBECTH Oymax-
Hble 3anucku Toprosies Coraa (IV—VI Bexa), BBISIB-
AeHHbIe B CTOPOXeBO#t OaiHe AyAaHBI IKCIIEAUIIHEH
M.A.Creiina (1906 — 1908 r.r Tuber), cBupeTEAD-
CTBYIOIIME O TOM, 4TO yXe B V Beke Oymara maro-
raBauBasach B Camapkanpe. K X B. camapkaHackas
Oymara 6p1Aa MHUPOKO M3BECTHA B cTpaHax Bocroxka.
Busup Erunra - poamHml manmupycHoim Gymarm —
Abya Qapup ubn Oypar B cBOe BpeMs H3AAA YKa3 O
exxeropHon 3akynke B CamapkaHae 60Abmoro o6s-
eMa Oymaru AAsS KaAAMTpadoB, MepemHChIBAIOIIMX
KHHUTH.

B XV-XVI Bs. B MaBepannaxpe u XopacaHe us-
rOTOBA€HHE OyMarm AOCTHTAO BBICOKOTO YPOBHSL
Cospemennuk Aanmepa HaBou, H3BeCTHBIN KaAAH-
rpa¢ Cyaron Aam Mamxaam, B cozpanHoM B 1514
roay Tpyae “Cepar ac Cyryp” (3akon muchma) Bbl-
COKO OIIeHMA KayecTBO CaMapKaHACKOH Oymaru:
“ITpu Ar060M cpaBHeHMH XOpoIua KHTafickas byma-
ra. Ho camapkanackas 6ymara 6ecuenna. Ecan 1o
YMHBIH YeAOBEK, He OTKA3bIBANCs OT Hee, MMChbMO Ha
Hel MOAYYaeTCs POBHOE M KPaCHBOE, HO OHA AOAXKHA
6b1Th poBHO¥ 1 yKcTOI. Kakast 661 oHa Hu 6bIAa, TIPO-
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(Law of Writing), written in 1514, praised the
quality of Samarkand paper: “In any comparison,
Chinese paper is good. Nevertheless, Samarkand
paper is priceless. If you are a smart person, do
not give it up; writing on it is smooth and beau-
tiful, but it should be smooth and clean. Whatev-
er it is, simple or "Sultan” paper, try to take the
best".

At the end of XV-XVI centuries, Samarkand
paper was called - “Khitoyi”, “Samarkandiy”,
“Bukhoriy”, “Bagdodiy”, “Isfahoniy”, “Kash-
miriy”. Over time, masters of Afghanistan, Iran,
and Turkic countries adopted the method of its
manufacture. Mainly mulberry bark, silk, kenaf,
and cotton fiber were used as raw materials for
Samarkand paper. According to information,
among the types of Samarkand paper, the “Pa-
per of Usta Mir Ibrahim” was distinguished by
the presence of a “watermark” in the form of
a small coin. In the XVIII century, Samarkand
paper of especially high quality was produced
during the reign of the Ashtarkhanid Abdulaziz-
khon (1645-1680). It was a thick light yellow
and very smooth paper. In the XVIII century, 42
workshops for the manufacture of several types
of paper operated in Samarkand and its envi-
rons;

1. “Sulton kogozi” (Sultan paper) - white,
thin, soft;

2. “Ipakkogozi” (silk paper) - thick, high-qual-
ity, smooth, light yellow color, pleasant to touch;

3. “Nimkanop” (semi-hemp paper) — semi-silk
paper made of a mixture of silk and kenaf, dense,
strong, it could be made smooth, therefore it was
called “Nimkatoni”;

4. Paper made of cotton fiber. When viewed in
the light, no gaps were visible on this paper.

The manufacture of Kokand
paper began during the reign of
Tangriyor Sulton (XVII centu- |
ry). According to A. Semyonov,
Kokand paper was made of old
cotton fabrics, to which lime and
alkali were added and processed |
using a water mill. In order to |
give the paper a pleasant yellow |
color, they added yellow paint |
obtained from Sophora (Sopho- |
ra japonica), which was kept un-
der the sun for 8 days - twice for
four days. Sometimes, glue made
of ground roots of “Eremurus”
was added to increase the tacki-
ness of the fibers. Depending on |
the type and quality, Kokand pa-
per was called “abrishimi”, “haf-
trang”, “dzhaydari”, “urama’,
etc. "Abrishimi" made of silk,
haftrang was a paper of seven
colors, and “dzhaydari” was used
to wrap products.
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CTasi MAM ~CYATAHCKasi , CTapaicsi 6paTp Ayumee”.

B xonne XV - XVI B B Ha3BaHHEe H3BECTHOM
6ymaru — “Xuroin”, “Camapkanauit’, “Byxopuit”,
“Barpoaunit”, “Ucaxonmit”, “Kammupuit”. Metoa
€€ H3rOTOBAEHHS CO BpeMeHeM IepPeHsIAU MacTepa
Adranucrana, Mpana, Tiopkckux crpas. B kave-
CTBE CHIPbSI AAS CAMAPKAHACKOH OyMmaru mpume-
HSIAH, B OCHOBHOM, KOPY TyTOBOTO AepeBa, IIEAK,
KeHad M XAOTNKOBOe BOAOKHO. COTAACHO CBeAECHH-
M, CpeAH BUAOB caMapKaHACKo# 6ymarn “Bymara
ycra Mup M6paruma” oTAnYarach HaAH4HEM “BO-
ASHOTO 3Haka B popme HeboOAbmOH MOHeTH. B
XVIII Beke camapkaHAcKas 6ymara 0co60 BbICOKO-
ro KayecTBAa M3TOTABAMBAAACH B JTIOXY MPABACHHS
amTapxanupa A6ayaasusxona (1645-1680). Jro
ObIAQ TAOTHAS CBETAO-XKeATasi OyMara, O4eHb IAAA-
kas. B XVIII 8. 8 CamapkaHAe U €ro OKpecTHOCTSX
AeNCTBOBaAM 42 MacCTepCKHMX MO HM3rOTOBAEHHIO
HeCKOABKHX BUAOB Oymary;

1. “Cyaron xorosu”( cyatanckas 6ymara) — Ge-
AOTO IIBeTa, TOHKAsI, MATKAs;

2. “Unax xoro3” (meAkoBas Gymara) — mAOT-
Hasl, KaueCTBeHHas, TAAAKasl, CBETAO-XKEATOTO IBe-
Ta, IPUATHAS HA OIIYIIb;

3. “Humkanon” (nmoaykoHonasHas Gymara) —
MIOAYIIEAKOBast GyMara M3 CMecH IeAKa U KeHada,
TMAOTHAs, POYHAs, €e MOXKHO OBIAO CAA€ATH IAAA-
KO, ee HasbiBaAM eme “Humkaronu”;

4. Gymara M3 XAOMKOBOTO BOAOKHa. [Ipm pac-
CMOTPEHHH Ha CBEeTy Ha 3TON Oymare He BHAHO
MPOCBETOB.

Harorosaenne KokaHACKO# GyMaru HavyaAoch
B mepuoa npasaenus Taurpuépa Cyarona (XVII
Bek). Coraacuo pauHbM A.A.CeMEHOBA, KOKaHA-
ckasi Oymara M3roTaBAMBAAaCh M3 CTapbIX XAOII-
KOBBIX TKaHeH, K KOTOPBHIM AODABASIAM M3BECTH H
meA0Yb M 00pabaThIBAAM IPH TOMOIIH BOASHOM
MeAbHMIbL. AAsS mpuaaHus Gymare
MPHATHOTO XKEATOTO IiBeTa A0DOaB-
ASIAH JKEATYIO KPACKY, MTOAYIEHHYIO
u3 copopsi (Sophora japonica), ko-
. Topyio 8 AHell — ABa pa3a I10 YeThIpe
| AHA — AGPYKAAM TTOA AYYaMH COAH-
na. IHOTAQ AAS TIOBBIIIEHHS KACH-
KOCTH BOAOKOH AODaBASIAM KAeii,
M3TOTOBACHHBIH U3 H3MeAbYEHHBIX
. kopHeit apemypyca (“Eremurus”).
B 3aBucuMmocTH OT BHAQ M Kaue-
CTBAa KOKAaHACKas Oymara Ha3biBa-
Aach  “abpummmu”, “xadrpanr’,
“xanpapu’, “ypama” u T.A. “Abpu-
MMMH~  HM3TOTABAMBAAM M3 IMIEAKA.
“Xa¢rpanr” — 6ymara ceMH 1{BETOB.
“XKaripapu” — HCIIOAB30BaAACh AAS
06epTHIBAHUS H3AEAHIL.

3a  ABEHaAIIATMYACOBOH  paboumit
| AeHb MacTep u3rotaBauBaa 240 AuCToB
| 6ymaru. Cronky Gymaru IpuAaBAMBaAK
| 3aBepHYTOM B TKaHb MMPOKOI AOCKOI,
Ha KOTOPYIO CTaBUAM I'PY3 BECOM B TPH
| TyAQ, KaXKABIE TTOAYACA B CTOTIKY A0GaB-




For a twelve-hour working day, the master pro-
duced 240 sheets of paper. A stack of paper was
pressed by a wide board wrapped in cloth, on which
a load weighing three poods was placed. Every half
hour new sheets were added to the stack, increasing
the weight of the load to 40 poods. In the morning,
the load was removed and the sheets were dried, glu-
ing them to the wall with alabas-
ter plaster, smeared with a thin
layer of paste. In order to make
the ink writing smooth, the mas-
ter muhrakash made starch by
mixing wheat flour with water
for coating sheets. Muhrakash
put a wool glove on his right
hand, spread the sheet on the
board with his left hand, applied a
spoonful of starch and smoothly
covered the surface of the sheet.
After half an hour, he turned the
sheet over and covered the other
side of the sheet with starch. The
paper was dried in the shade, and
then the surface was treated with
a smooth stone.

Paper mills were located
near the say (brook) that flowed |}
through the Muyi Muborak ma-
halla near Urda. After construc-
tion of the palace on the territo-
ry of Urda, all paper workshops
were moved outside the city, as the millstones of the
mill affected the soil.

In the late VIII - early XIX centuries, in Central
Asia, there was a crisis in paper production as the re-
sult of internecine hostility and attacks of nomads on
cultural centers. As a result, artisans were forced to re-
locate to other regions for self-preservation purposes.

Currently, for the development of educational,
scientific and innovative cooperation between the
National Institute of Arts and Design named after Ka-
moliddin Behzod and Aichi University of Japan, on
the basis of the scientific and practical project “The
research for the culture of contemporary hand-made
paper and artistic expression” (Japan, South Korea,
China, Uzbekistan ), research are being conducted in
collaboration with Japanese paper masters to restore
the method of making Samarkand paper. In addition
to scientific research, during the summer practice,
teachers of the Department “Miniature and Book
Graphics” B. Khajimetov and M. Sabirov teach the
students of “Calligraphy and Miniature” faculty the
secrets of making paper from mulberry bark. This is
done in order to revive and bring to future genera-
tions one of the undeservedly forgotten national val-
ues — methods of manual production of writing paper.

ASIA¥L HOBBIE AHCTBI, YBEAHYHBAsI TSDKECTB Ipy3a A0 40 my-
AOB. YTPOM CHHMAAH I'PY3 M CYIIHAM AMCTBI, IIPHKAEHBast
HX Ha CTEeHY C aAe0acTpOBO# IITYKATYPKO#, 0OMa3aHHYI0
TOHKHM CAOeM KAeficTepa. UTo6bI YepHHABHOE THCHMO
TOAY4AAOCh POBHBIM, MACTep- MyXpaKalll ITyTeM CMele-
HIISL TIIEHHYHOM MYKH C BOAOH M3IOTaBAHBaA KpaXMaA
AASI TIOKPBITHSI AMCTOB. MyXpakanl Ha IpaByIo pyKy Ha-
A€BaA INEPCTSHYI0 MEPYaTKy, Ae-
BOM PYKOH PAacKAGABIBAA AHCT Ha
AOCKe, HAHOCHA AOXKY KpaxmaAa
M POBHBIM CAOEM IIOKPBIBaA IIO-
BepXHOCTb AMCTa. Jepes moavaca
IepeBOPAYMBAA AMCT M TIOKPBI-
BaA KPAXMAAOM APYTYIO CTOPOHY
aucra. bymara cymmaach B TeHu,
3aTeM MOBEPXHOCTH 0bpabarhiBa-
AACh TAAQAKHMM KaMHEM.

Bymaxksble MeAbHHMIBI —pac-
TIOAATaAMCh Y Casl, MPOTEKABIIero
yepe3 Maxaaso Myitm Myb6opak
oKkoA0 YpapL Tlcoae 3aBepienus
CTPOMTEABCTBA ABOpIIA Ha Tep-
puTopuH YpAbI, Bce OymaxHble
MacTepcKue ObIAM ITepeHeceHbl 3a
TIPEAEABI TOPOAQ, TIOCKOABKY JKep-
HOBA MEABHHMIbI BO3AEHCTBOBAAM
Ha IT0YBY.

B xonne XVIII - nayaae XIX
B.B B []eHTpaabHOi Asun HabAlo-
AAACSL KPH3HC TPOH3BOACTBA Oy-
Mary, B Pe3yAbTaTe MeXAOyco0-
HOM BPOXABI HAITAACHMS KOYEBHHKOB HA KYAbTYPHbIE
1eHTpbL BcaeACTBHE 4ero peMecAeHHMKH B IIEASX CaMO-
COXpaHeHHsI ObIAM BBIHY>KACHBI TIePECeASThCS B ADYTHE
Kpast.

B Hacrosimee BpeMsi A Pa3BHTHS 0OPa30BaTEAbHO-
ro, HAyYHOTO ¥ MHHOBAIIMOHHOTO COTPYAHHYECTBA MeX-
Ay HaupoHaAbHbIM MHCTHTYTOM XYAOXKECTB H AM3aiHa
nmern Kamoanpamna Bexsoaa u yusepcuTeroM Amun
SImoHMM Ha OCHOBE HAYYHO-TIPAKTHYECKOTO MPOeKTa
“The research for the culture of contemporary hand-
made paper and artistic expression” (MccaepoBarue
KYABTYPHOTO H XyAOXKECTBEHHOTO 3HAUEHHs COBPEMEeH-
HOTO py4HOTO U3roToBAeHus Gymarn (Snonus, KOxwas
Kopes, Kuraii, Y36ekncran) mpu cOTpyAHHYECTBE C
STIOHCKHMH MACTepaMi OYMaOKHOTO A€AA BEAYTCS H3bl-
CKaHMSI C IIeABIO BOCCTAHOBAGHHS METOAA H3rOTOBAE-
HHS CAaMapKaHACKo# Oymarn. IpenopaBarean kadeapbt
“Munnatiopa 1 kHwkHas rpaguka’ B.Xapkumeros u
M.CabupoB, KpoMe HayYHBIX HCCAGAOBAHMIA, B TIEPHOA
A€THE [PAKTHKH 00y4JaloT CTyAeHTOB dakyAbTeTa “Kaa-
Aurpadusi i MUHHATIOPA ™ TailHaM H3TOTOBAEHHS OyMaru
M3 KOPBI TYTOBOTO AepeBa. OTO AEAAETCS C LIeABIO BO3-
POKAEHHS K AOBEACHHSI AO OYAYIIHX IIOKOACHHI OAHOR
M3 HE3ACAYIKEHHO 3a0bITHIX HALIMOHAABHBIX IIeHHOCTeH —
METOAOB PYYHOT'O H3rOTOBAEHHS ITHCYel OyMar.

Adabuémaap:

1. H. Hopkyaos, . Husomuapnnos. Munnatiopa Tapuxuaan Aasxasap. F.Fyaom. Tomkent-1970. 36-6.
2. AT1. Baaavenxosa. Mcropus Gymarn i 6ymMakHOro npousBoacTsa. YuebHoe nocobue 1 xpecromarus. Cauxr-ITerep6ypr 2011. 18-crp.

3. A1O. Kasues. Xypoxecrsennoe opopmaenne Asap6aiipxarcoit pykomicro kiuru XIIT - XVII sexos. Mocksa 1977 H3a. “Kuura” 286-287-ctp.
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XAAK MEBMOPYUANUTH
HAMYHACH

Bo6yp AAAAMYXAMEAOB

30eKHCTOH aMaAMi CaHBaT
Ba XYHAPMAaHAYMAMK TAPHXH AaB-
Aar Mysein TOIKeHT MapKas3uaa
JKOMAANITaH TapUXWMU MacCKaHAap-
AaH bupupup. Myseit 1896 itnapa
Mapxkaszuit Ocué Ba Kapkas opru-
Ad Ky4upuul HMIIH OHAAH OOFAMK
HIIAAPHH YPraHUII yuyH Y36ekuc-
ToHra KeAran Muku mmaap Basup-
AWUTHHUHT MAaxCyC TOIIIHPHUKAAP
Oyinua IAUHCH, AnexcaHAp Aaek-
caHapoBHy IToAaoBlIeB TOMOHHAQH
1902 #imapa xypuarad. A.IToros-
IIeB AOMHMXa MACAAXATYUCH CcHa-
THAQ ¥30€K aMaAWil CaHbATHHHHT
XK~ OMAMMAOHH, 3THOrpa¢d,
Vabexkucron ®anaap akapemus-
cuHMHr Tapux HMHCTHUTYTHAATH
“OrHorpadus” 6yAMMH acOCUHCH
Ba QaHAap akapeMMsICH MyxOup-
ap3ocu Muxaua Crenanosuy AH-
APeeBHHM OHMPraAMKAQ HIIAAIIra
TaKAM ITAAH.

M.C.Auppees  A.A.IToaosres-
HUHT TONIIMPUFUIa KYPa, TOMKEHT-
auk Tapbuprop H.M.MBanosaan yit
(xyaAm yma “6oiiaap Kyprouu”uu)
coTHb OAapM. Yil HMHTepbepAapH
M.C.Anppees EE)ax6ap1\1«1m OCTHAQ
IIApKOHA YCAYDAQ KAMTAAAH KypH-
AapAH. YIHM AOMHXAAAIl Ba KypHII
umaapu mMebmop K.A.Bypwmericrep
HA30paTH OCTHAA OAHO OOpHAapH.
M.C.AHppeeB E€ATOPAMKHH  Cail-
KaAAQIl MIIAAPHIa JKaBob GepraH,
aliHaH y MaXaAAM# ycTaAap OuAaH
My30KapaAap oAub6 bopra. Yit Ky-
puAMIIH, Ge3anr Ba MapAO3AAII HII-
Aapupa byxopo, Hamanran, Kyxos,
Ypa-tena, TomkeHTAQH XaAK ycTa-
AapH MIITHPOK 3TapHAAp. XyCycaH,
€roura HakKll TYIWIHpHII Oyitnda
Kocumxon Oanmsxonos, llepaan
Xyxa Xacanos (Tomxent), Ycra
Oaua, Ycra Xacan (Byxopo), Ycra
Payd (Vparena), érou yitmakop-
AMTH Oyiinda AxMeAOB YMyp30K
(MapruaoH), raHy JiMaKOPAMTH
Ba raHYKOPAMK 6yitida Ycra Bakua,
Apcaonkya Hasapos, Tommyaar
Apcaonkyros (TomKeHT), KyAOA-
unAMK Oyitmda Ycra Kaa A6ayasa
(Pumron) Ba 6omkasap uryAap
HKYMAACHAQHAUP.

Vit arpoduparm 150 rexrap
MaMAOH epAa (l)AHI‘eAb acoCcHy yu
€HMra KypuaraH OMHO), OTXOHa,
XY)KAAMK OMHOAApPH >KOMAAIIraH.
Typap >XOHHHHI MapKasuil KHc-
MUHM KaTTa 3aA 3raaAaraH 6yau6,
YHHHT OMp TOMOHHMAQ yuIa MaiT-

OBPA3EL] HAPOAHOTO
30AYECTBA

Bobyp AAAAMYXAMEAOB

/locyAapCTBeHHhm My3eH HCTO-
PHH PHKAAAHOTO HCKYCCTBA H peMec-
AECHHHMYECTBA Y30eKHCTaHa 3aHHMaeT
OAMH M3 CTapbIX OCOOHAKOB B YIOTHOM
yroake Tamkenra. OH mocTpoeH B
1902 ropy YMHOBHHMKOM OCOOBIX IO-
pydeHnit MHHHCTEPCTBA BHYTPEHHUX
AeA AAeKCaHAPOM AAeKCaHAPOBHYEM
IToroBuesbM, npuexaBmum B 1896
TOAY AASL M3YYeHHMs IepeceAeHYecKo-
ro pAeaa B LlentpaavHoit Asum u 3a-
kaBKkaspe. KoHcyabTanTOM mpoekTa
AlloroBues mpuraacua Muxamaa
CrenanoBuya AHApeeBa — 3THOTpa-
$a, 6oabmoro 3HaToka y30eKCKOro
TIPHKAAAHOTO MCKYCCTBA, OCHOBATEeAS
otaera “Ornorpadun” B MHcTuTyTe
ucTopun AKapeMHH Hayk Y3bekucra-
Ha U YAEH-KOPPECTIOHAEHT AKaAeMHH
HayK.

ITo mopyuennio A. A. IToroBuesa
M. C. Anapees nprobperaer past Hero
AOM Y TAlIKEHTCKOIO IpEATIpHHHMA-
teas H.U.WBanosa (Ty camyro “6aii-
ckyio ycaabby”). IToa pykoBoacTBOM
AHppeeBa H ObIAA OCYIIECTBACHA 3Ha-
YMTEAbHAS TepecTpOriKa HHTePbepoB
9TOTO AOMA B BOCTOUHOM cTHAe. [Tpo-
eKTHPOBaHHE M CTPOMTEABCTBO AOMA
BEAOCh I0A HAOAIOACHHMEM apXHTeK-
topa K.A.bypmericrepa, 3a orpeaky
namaTHuKa oTeyaa M.C.Anapees, o
JKe BEA BCe IIeperoBOPBI H AOTOBOPBI C
MECTHBIMH MacTepamu. B crpouteas-
CTBe H OPOPMAEHHHU AOMA IPHHHMAAHU
ydacTHe HapoAHble MacTepa u3 Byxa-
ps1, Hamanrana, Kokanpa, Ypa-Tiobe,
Tamxkenta, Takue kak: Kachimpxan
Aanmpxanos, Illepaan-Xopxa Xaca-
HOB éTaIﬂKeHT) , Ycro Apuab, Yero Xa-
cau (Byxapa), Ycro Pay¢ (Ypa-Tro6e)
— pOCnHUCh IO AepeBy, AXMeA0B YMyp-
sak (Mapreaan) — pessba 1o Aepesy,
Yero Bakuab, Apcaankya Hazapos,
Tammyaar Apcaarkyaos (Tamkent)
pesb6a o randy TamkeHT) — pespba u

ocmuch 1o ranyy, Ycro Kaab A6ayasa
PuimTaH) — KepaMHCT 1 ApyTHe.

Ha yuactke nmaomaapio 150 rexrap
BOKPYT CaMOT'0 AOMA, PaCTIOAOKHAHCH
¢AnreAb, KOHIONIHHM, XO3AHCTBEHHbIE
nocrporiku.  LlenTpaAbHyio  wactb
KMAOTO 3AQHMS 3aHMMaeT OGOAbIIOH
3aA, OT KOTOPOTO OTXOAMT KPBIAO C
NOMENIeHUsIMH, 3aHHMAeMbIMH B TO
BpeMs Mop GHOAMOTEKY, U pHeMHbIe
Kabuxerpl. B 10HOI cTOpOHE pac-
TIOAOTAAMCh KOMHAThI AASI TIPUE3KHX,
C OKHAMHM, BBIXOASIIMMH HA BOCTOK.
Hauboaee Gorarbiit apXuTeKTypHbI
AGKOp B ILIEHTPAABHOM 3aAe, CTEHBI

SAMPLE OF FOLK
ARCHITECTURE

Bobur DADAMUHAMEDOV

.7;le state museum of the his-
tory of applied art and handicraft of
Uzbekistan occupies one of the old
mansions in a cozy corner of Tash-
kent. It was built in 1902 by the of-
ficial of special assignments of the
Ministry of Internal Affairs, Alexan-
der Alexandrovich Polovtsev, who
arrived in 1896 to study resettlement
matter in Central Asia and the Cau-
casus. To the post of a project consul-
tant A. Polovtsev invited Mikhail Ste-
panovich Andreev, an ethnographer,
great connoisseur of Uzbek applied
art, founder of the Ethnography de-
partment at the Institute of History of
the Academy of Sciences of Uzbekis-
tan and a corresponding member of
the Academy of Sciences.

On behalf of A. Polovtsev,
M. Andreev acquired a house for
him from the Tashkent business-
man N. L Ivanov (that very “bai’s
mansion”). Under the leadership
of Andreev, a significant restruc-
turing of the interiors of this house
in the eastern style was carried out.
The design and construction of
the house was carried out under
the supervision of the architect
K.A.Burmeister, M.S. Andreev was
responsible for the decoration of
the monument and conducted all
negotiations and agreements with
local craftsmen. Craftsmen from
Bukhara, Namangan, Kokand,
Ura-Tyube and Tashkent were
involved in the construction and
design of the house, they were:
Kasymzhan Alimzhanov, Shera-
li-Khoja Khasanov (Tashkentg,
Usto Adil, Usto Hasan SBukhara Y
Usto Rauf (Ura-Tyube) - wood

ainting, Umurzak Akhmedov
EMarge%an) - wood carving, Usto
Vakil, Arslankul Nazarov, Tashpu-
lat Arslankulov (Tashkent) — car-
ving and painting on ganch, Usto
Kal” Abdulla (Rishtan§— ceramist
and others .

On assite of 150 hectares around
the house there are an outbuil-
ding, stables and farm buildings.
The central part of the residential
building is occupied by a large hall,
which was adjacent to a wing with
rooms occupied at that time by a li-
brary and reception rooms. On the
south side there were guest rooms,
with windows facing eastward. The
richest architectural decor is made



Aa KyTyOXOHa Ba KabOyAXoHaAap
Ba3upacHHU OaXapraH XOHaAap
6yaran. XKanybuit ToMOHMAQ 3ca,
MeXMOHAQp YYYH TAIIKH OFHAAAPH
IIapKKa KaparaH MaxcyC XOHaAap
JKOMAAIITraH. AMHMKCA, MapKa3HH
3AAHMHT MEBMOPYHMAMK Oe3aru
yaraya XamaMAop OyAu6, yHHHT
A€BOpAApH OOIIAAH-0EK TeMIepa
Oy€KAM HaKUIMHKOpP TraH4 yiMa-
KOPAUTM OHMAQH KOIAQHTaH. 3aa-
HHUHI IIHMOAHUHM Ba )KaHY6PII7I Ae-
BOpAApH “MaHXapa’ HYCXaAH raHY
6uraH Ge3aTHAraH MKKUTa (yitMa)
TOKYaAap a)KPATHATAH.

3aAHMHT Y4 KaBaTAM IIHUPTHHH
HAKUIMHKOP Ba ViMakop, Gapumit
be3aTHAraH MyKapHACAM TYpTTa
ycryH ymaab typubau. HndTHuHT
MapKas3u Ba TypTTa Oypuarupa Ky-
muMya 6e3aKAM KHCM cHaTHAR Xa-
BO3aKAap korAamrad. HInTaunr
1033 KMCMHTa “XaHAACaBUI Mypak-
Kab reoMeTpHK HaKII YH3HKAAPHH
udoparafiguran €rou Oyaaxkaapu
ypuaruaran. Ilndrra “kympaan”
YCYAHAQ HAKII COAMHraH. ByHaa
HAKIIMHKOP ~ €FOYHMHI  CHPTHIa
acaA Ba IIMpay apaAalIMacH CypTH-
AMO, YCTHAQH THAAQ CYBH IOTYPTH-
pHATaH 6FAaAHd.

T.ApcAaHKYAOB TOMOHHMAQH Y3-
rada €pKMH Ba paHr-OapaHr raHy
umAaHrad. bByxopoamk ycraaap,
xkymaapas, Ycra [upun Mypoaos
MEXMOHXOHA 3aAMHHHI >KaHyOHil
Ba FapOMil AeBOpAapHHH Oe3amraH,
Oaumvxon KocumxoHOB 3ca, 3aa-
HUHT IHAPTH XAMAQ AFIBOH A€BOPAA-
pu Ba mudraapura besak bepuimpa
HIITHPOK 3TraH. 3aA Ba aiBOH Ae-
BOPAAQPUHUHI MACTKH HM30pPa KHC-
MUHM KOIAAaraH KOUIIMHAAP MOXHP
kyroA Ycra Kaa paxbapamrmparn
PHMIITOHAMK YCTaAQp TOMOHMAQH
Oaxapuaras. By nniaa, myHuHrAeK,
ycra M.Mypoaos, ycra Abayasra
Ba 0OOIIKa ycrasap XaM MIITHPOK
9THIITaH.

3aA Mapkaszuaa $paBBOpaAH, Cak-
KH3 KHPPaAM X0By3 6yaran. Bynunr
YUyH YHHHHT TOMHAQ CyB MUHOPacH
6apmo aruaran. 1902 iuapa 6usoO-
Aaru 6apya KypHAHII-6e3amn HInAa-

pu OyTyHAQ IKyHAQHAAH.
1905 #mapa  A.A.JloaoBres
Bombeit (xosupru Mymbait)aa

6o KOHCYA 9THO TAaMHHAAHAAU Ba
XHMHAUCTOHTA XyHAO KeTapH. Yiiaa
1910 iimAraya yHMHI KapHHAOMIAQ-
pu simamapu. Keiun yit coTnaaam,
1939 itnapa aca, yitHUHT OHp KHCMH
aMaAMH CaHBAT Kypra3MacHHHU T-
Ka3uII yayH OepruAaAm.

1941 ninapa KaTTa Ba KHYUK 3aA-
Aap, aMBOHAArM YHMMaKOp IaHHO-
AQPHMHT eTHIIMAaHAUTaH KHCMAAPH

KOTOPOTO TIOKPHITH CIAOIIHOM Op-
HAMEHTAABHON pe3pboit Mo raHuy, ¢
TIOALIBETKOH TEMITEPHBIMH KPaCKaMH.
CeBepHble H I0JKHbIE CTEHBI 3aAd BbI-
AEAEHBI ABYMsI HHIIAMH C pelleT4aTon
pe3b0oii o ranuy nandxapa.

AepeBsSHHBII, TPEXAPYCHbI MOTO-
AOK 33A2 TTIOAAEPIKHBAETCS UeTBIPHMS
CTPOMHBIMU KOAOHHAMH, YKpallleHHbI-
MH POCIIHCBIO H Pe3b0Oi, OKPHIT Xy-
AOKeCTBEHHOH POCIHCBIO, YKpalleH-
HBIX CTaAAKTHTaMHU-mapada. B nenrpe
TIOTOAKA M IIO YTAaM, KaK AOMOAHH-
TeAbHAS AEKOPAaTHBHASl AETaAb, pac-
TIOAOXKEHBI CTAAAKTHTOBBIE YTAYOAe-
HHUA — Xay3ak. [loBepxHOCTD MOTOAKA
00HTa MAQHKAMH, CO3AQIOIIMMH AHHHH
CAOXHOTO TeOMEeTPHYEeCKOro y3opa
2upux. POCTIHCH TOTOAKA BBHIITOAHEHA B
TeXHHKe KyHOdAb, B KOTOPOI y30p CO3-
AQETCSI TOHKMMH AMCTOYKAMH 30A0TA,
HAKAGEHHOTO Ha TOBEPXHOCTb AepeBa
MEAOM HAM TaTOKOM.

Heo6bIKHOBEHHO COYHAs M OKHU-
BOIMCHAs IIBeTHAs pe3bba IO raHdy
BbimoAHeHa T.ApcaankyAosbiM. by-
Xapckue Macrepa, B. T.4 Ycro Ilupun
MypapoB, 0pOpMASAH FOXKHYIO H 3a-
TMaAHYIo cTeHsl, a AauMpaxan Kaceiva-
)KAHOB MPMHMMAA Y4acTHE B POCIHCH
TIOTOAKQ, TAkoKe B OPOPMACHHH CTeH H
MIOTOAKOB aiBaHa.

Moszauka maHeAedl 3aAa M aiiBaHa
BBIMOAHEHA PHINTAHCKUMH MacTepa-
MH TI0A PYKOBOACTBOM TaAQaHTAHBOTO
kepamucTa Ycro Kaas. C aumu Taxoke
paboraan ycro M.MypapoB u ycro
Abayara 1 Ap.

B nentpe 3ara mmeacs Bocpmu-
IPaHHbIN £cceﬁm C QOHTAHOM, AAS
KOTOpOro 6biAa COOpY)KeHa BOAOHA-
nopHas 6amns Ha kpbime. B 1902 roay
CTPOHMTEABCTBO 3AAQHHS TOAHOCTBIO,
BKAIOYAs BHYTPEHHIOIO OTAEAKY H
yOpaHCTBO, OBIAO 3aKOHYEHO.

B 190S roay A. A. IToaosues, mo-
AYYMB Ha3HAYEHHE FeHePAAbHOTO KOH-
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in the central hall, which walls are
covered with continuous ornamen-
tal ganch carving, with a touch of
tempera paints. The northern and
southern walls of the hall are distin-
guished by two niches with lattice
carving on ganch — panjara.

The wooden, three-tiered ceiling
of the hall is supported by four slen-
der columns, decorated with painting
and carving, covered with art pain-
tings and decorated with stalactites
— sharafa. In the center of the ceiling
and in the corners there are stalactite
depressions — hauz, as an additional
decorative detail. The surface of the
ceiling is upholstered with planks that
create lines of a complex geometric
pattern girih. The ceiling was paint-
ed using kundal technique, in which
the pattern is created with thin sheets
of gold glued to the wood surface by
honey or molasses.

Unusually juicy and picturesque
color carving on ganch was made
by T.Arsankulov. Bukhara masters,
including Usto Shirin Muradov,
designed the southern and western
walls, and Alimzhan Kasymzhanov
took part in painting the ceiling, as
well as decorating the walls and ceil-
ing of aivan. Mosaic panels of the
hall and aivan was made by Rishtan
masters under the guidance of the
talented ceramist Usto Kal’. Usto
M. Muradov, usto Abdullah and
others also worked with them.

In the center of the hall there
was an octagonal pool with a foun-
tain, for which a water tower was
built on the roof. In 1902, the con-
struction of the building, including
interior decoration and finishing,
was completed.

In 1905, A. Polovtsev, having
been appointed Consul General in
Bombay (now Mumbai), left for
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TUKAQHAAH, FaHY O€3aKAAPH YaHT, KHP
Ba MCAAPAAH TO3aAaHapH. Tabmup-
AQIIl MIIAAPHTA €FOY YHMAKOPAMTH
Oyitrga Myraxaccuc ycra Kocuvkon
OAMMKOHOB, TaHY YHMAKOPAMIH Ba
FAaHIKOPAHMK Oyimda Ycra Bakma Ba
OOIIKA XaAK YCTaAAPH KA KHAMHA-
An. Pecraspanms vimaapu 1941 iuna-
HUHT OKTSIOPb OFHAQ TYTATHAAAH.

1961 imapa HOAMpP Oe3akAapHH
KalTa THKAAQLI MIIAAPH XM3MAT Kyp-
caTTaH caHbar apbobwu, Hesak Oyrmaa
moxup ycra Tomp Tyxraxykaesra
Tormngma,m. Y 60 xyHAa MIOTHPA-
aapu O.Tyxraxjkaes, T.Habuen Ba
B.KapumoBaap 6umaan 6Gupraamkaa
ATOKAH YCTAAQPHHMHI' YCAYOM Ba M-
AAPUHH CaKAAD KOATaH XOAAQ, HAKII
besakaapuHuHT 20 METp KBAAPATAAH
3UEA KUCMUHH THKAAAMAAD. 1962 ina-
Aa T.TyxraxykaeB paxpapauruparu
yCTaAap »KaMOacu TOMOHHMAQH alBOH-
AATH TaHY TIAHHOHMHT $oH (3amuH)
6e3akaapu TukaaHapu. 1Iudr, yeryn-
AQp Ba KAPHHMBAAIU HAKIIAAP XYAAU
OAAMHTHAEK MOMOYEKAAp EpAaMHAQ
KaitTapaH 6ys16 wmkpaaan. Hlynumr-
A€K, XOHAAAPHHHT IMHPTAAPH XaM Kaki-
TapaH Oysiaaan. Mapkasui 3aAHMHT
mHPTHra KyA TeKKM3MAMapH. By
YHHUHT STOHA TApUXHUKM KUCMHU XH-
cobaanapm. 1971 inmapa T.Tyxraxy-
JKaeB OOIIMHANTHAA AHBOHHUHT Y-
MaKOp YCTYHAQPH TabMHPAAHAAH.
By 6opaparu oxupru umaap 1977
nnapa  A.XakMMOB  TOMOHHMAQH
aMaara ommpHaapu. ByHaa ycra aft-
BOH AEBOPAAPHAATH MKAMM TabCH-
PH OCTHAQ 3apapAaHIaH rAHYAAPHU
TabMHPAAMAH. %

Byrynrn xyHaa Y3bexucron ama-
AWM CaHbaT Ba XyHAPMAaHAYMAMK Ta-
pHXu AaBAAT Myseiin poHamAa 20 Ta
Tymaamaaru 7500 AaH 31EA IKCITOHAT-
Aap CakAaHMOKAA. Byaap: ruaamaap,
TTAAOCAAP, KYAOAYMAHMK, KAIITAYHAHK
HAMyHAAQPH, MAIIMHAAQ THUKHATaH
KAIITAYMAMK HAMyHAAApPH, THYOKAAP,
3apAY3AMK  OylOMAApH, 3aprapamk
TaKMHYOKAAPH, AOK MHHMATIOPACH,
MMCKAPAMK, YUTTApDAWK, aHbaHABHI
Amubocaap, 6aaumit MaTOAap, €roY Yil-
MAaKOPAMTH, €FO4 HAKKOIIAMTH, LIHIIA
Ba OHMAAypAap, YMHHHAAP, MYCHKA
ac6obaapyu, MaiiAa TAACTHKA, TYPAH
GyioMAapAMpP. YMyMaH OATaHAQ, Ma3-
KYp ME@bMOPYHAMK Ba MAAAHHH-TapHU-
XMH E€ArOpAMK HamyHacu TomkeHT
IAXPH CANEXAMK MYHAAUIIMHUHT Map-
Ka3u OYANOIHHA KOAMaIT, Y30eK XaAKH-
HUHT OOMAMIH Ba MEPOCH XMCObAaHa-
AM, AeD QUTHIIIMMM3 MyMKHH.

cyaa B Bombee (mbme Mym6ait), yexaa B
WMo u A0 1910 r0A2 B AOME OCTaBaAKCh
JKHTb €T0 POACTBEHHHUKH. 3aTeM AOM ObIA
TpoaaH, a B 1939 roay dactb Aoma 6baa
nepeaaHa AASl OpraHHM3alH  BBICTABKU
TIPUKAAAHOTO HCKYCCTBA.

B 1941 roay ObAM BOCCTAaHOBACHDI
HeAOCTAIOILIHe YACTH PE3HBIX [TAHHO GOAB-
IIOrO M MAAOTO 3aAO0B, A TaKKe alBaHa,
TPOM3BEAEHA YHCTKA TaHYEBOIO AEKOpa
or mbiay, Koroti. K pabore Oban mpu-
BAeYEeHbI HapOAHbIe MacTepa Kacbmvpaxan
AAMMAXKAHOB — ()Pocrmm 1O AepeBy, YcTo
Bakuab — pespba M poCIHCh O raHdy H
Apyrue. Pecraspaipisi 6biaa 3aKoH4eHa B
oktsibpe 1941 roa.

B 1961 roay ucrieaenue meaeBpoB po-
CITMCH TakoKe OBIAO TTOPYYEHO 3aCAYIKeH-
HOMY A@STeAI0 HCKYCCTB MacTepy Io po-
crcn Taupy Toxraxopkaesy. 3a 60 Anelt
T. ToxraxopxaeB COBMECTHO CO CBOMMH
yuennkamu . Toxraxopxaesbmm, T. Ha-
6uesbiv 1 B. KapnmoBbiM BOCCTaHOBH-
A 6oaee 20 M 2 ASKOPATHBHOTO OPHAMEHTA,
COXDAHMB CTHAb M MACTepCTBO IIPOCAAB-
AeHHBIX yMeAblieB. B 1962 roay 6prraaoit
MacrepoB 1op pykosoacrBom T. Toxra-
XOAKaeBa ObAA BOCCTAHOBAGHA POCITHCh
(oHa B raHYeBbIX TAHHO aiBaHa. 3aHOBO
PACIMCaH MO MPEXHHM Y30paM MOTOAOK,
KOAOHHBI M KAPHH3 MACASHbIMH KpacKa-
Mu. Tak ke 3aHOBO PACITMCAHBI TIOTOAKH B
KOMHaTaX. B 1ieHTpasbHOM 3aAe MOTOAOK
He TPOHYT. JTO EAMHCTBEHHbIH CTapHH-
HbI y4aCTOK OpHaMeHTaIH AooMa. B 1971
roay 1o pykoBopcrsom T.Toxraxopkae-
Ba OBIAM OTPEeCTaBPHUPOBAHBI PACIIHCHBIE
KOAOHHbI avBaHa. [locaepnss pecraspa-
st Obiaa mpomsBepeHa A\ XaKMMOBBIM
B 1977 roay, KoTOpasi 3aTpOHyA2 AMIIb
TIOBPEXKACHHBIH 10 KAMMATHYECKMM BO3-
ACVICTBHIEM FaHY Ha CTEHaX aiBaHa.

Ha ceropHsmHmii AeHb B My3eiHOM
donpe I'ocypapcTBeHHOrO Mysest mpu-
KAQAHOTO MCKYCCTBA M HCTOPHH peMec-
ASHHMYECTBA Y30eKUCTaHa XpaHHUTCs 6o-
Aee 7500 axcrioHaToB U3 20 KOAAEKITHUI,
TaKMX KaK KOBPBI, MAAAChl, KepaMHKa,
pydHas BBINMBKA, MANIMHHAsA BHIIIMBKA,
HOJbI, 30A0TO€ IIHTbE, IOBEAUPHbIE H3-
AGAMSI, AAKOBas MMHMATIOPA, YeKaHKa,
HA0O/Ka, TPAAMIIHOHHBIE OAEXKABI, XyAO-
KeCTBEHHbIe TKaHH, pe3bba IO AepeBy,
POCITHCD TIO AEPEBY, CTEKAO M XPYCTaAb,
dappop, MysbIKaAbHBIE HMHCTPYMEHTDI,
MeAKas IAACTHKA, pa3Hble H3AeAnsL. B cBs-
3M C 3THM, Mbl MOKEM CKa3aTh YTO AAH-
HBIM aPXMTEKTYPHBIA U KYABTYPHO-HCTO-
PHYECKHIT TAMSTHHK SBASIETCS He TOABKO
IIEHTPOM ~TYPHCTHYECKOTO MapIipyTa
ropopa TamikeHTa, HO M AOCTOSIHMEM H
HacAeAMeM y30eKCKOTO HapoAQ.

India and until 1910 his relatives re-
mained in the house. Then the house
was sold, and in 1939 a part of the
house was transferred to the organi-
zation of an applied art exhibition.

In 1941, the missing parts of
the carved panels of the large and
small halls, as well as the aivan were
restored, and the ganch decor was
cleaned of dust and soot. Craftsmen
Kasymzhan Alimzhanov - wood
painting, Usto Vakil - carving and
painting on ganch and others were
involved in the work. The restoration
was completed in October 1941.

In 1961, the healing of the mas-
terpieces of painting was also en-
trusted to the honored artist and
master of painting Tair Tokhtok-
hodzhaev. For 60 days, T.Tokhtak-
hodzhaev together with his students
F. Tokhtakhodzhaev, T. Nabiev
and V.Karimov restored more than
20 ml of decorative ornament, pre-
serving the style and craftsmanship
of renowned craftsmen. In 1962, a
team of masters under the leader-
ship of T. Tokhtakhodzhaev restored
the background painting of ganch
panels in aivan. TEe ceiling, columns
and cornice were re-painted with oil
paints preserving the previous pat-
terns. The ceilings in the rooms were
also re-painted. In the central hall,
the ceiling is not touched. This is the
only ancient site of house ornamen-
tation. In 1971, under the leadership
of T. Tokhtakhodzhaev, the painted
columns of aivan were restored. The
last restoration was made by D. Kha-
kimov in 1977, which affected only
the ganch on the aivan walls dam-
agecF by climatic influences.

To date, the museum fund of the
State Museum of Applied Art and
the History of Handicraft of Uzbeki-
stan has more than 7,500 exhibits
from 20 collections, such as carpets,
rugs, ceramics, hand embroidery,
machine embroidery, knives, go?:i
embroidery, jewelry, varnished min-
iatures, embossing, heels, traditional
clothes, art fabrics, wood carvin
wood painting, glass and crystal,
porcelain, musical instruments,
small plastic and different products.
In this regard, we can say that this
architectural, cultural and historical
monument is not only the center of
the tourist route of the city of Tash-
kent, but also the property and heri-
tage of the uzbek people.

Aumepamypa:

1. ITucapuuk A.K. CTponTeAbHbIE MaTePHAABI M KOHCTPYKTHBHBIE IPHEMbI HAPOAHBIX MacTepoB QP epranckoi AOAHHBI B
XIX - navaae XX BB. CpepHeasuaTckuit aTHOTpaduyeckuit coopuuk. — Mocksa, 1954 r., c-247.

2. HayuHo-uccaepOBaTeAbCKHE PabOTHI O MAMATHHUKY apXHTEKTYPHI KHAON AoM IToaosueBa. /My3seil mpuKAaAHBIX
uckyccrs/ B r.Tamkenre. II kuura. — T., 1981 r.



TPAAMLIMU KYABTYPHOM

AUTIAOMATHUU
( HA IIPUMEPE BOCTOKA
H 3AITAAA)

Aypb6ex CAHDYAANAEB

TrasHbim npuopumemom ceo-
eil 8HewiHel noiumuku Y3bexu-
cmaw ce200Hs onpedersem pezuon
Lenmparvnoti Asuu. M amo -
0CO3HAHHDLIL BbIGOD.

Haxodsace 6 camom cepdye Llen-
mpaavroti Asuu, Ysbexucman He-
nocpedcmeeHHo 3auHMepecosaHn 8
Mom, 4mobbl pezuoH cmaa 30Hol
cmabusbHOCMU, YyCMot4uU6020 pas-
sumus u dobpococedcmea.

Hlasxam MUP3HEEB

Bo MHOrHX cTpaHax B mpoma-
raHAe AOCTIDKeHHI B obAacTu
KYABTYPHI, B Pa3BUTHH ABYX M
MHOTOCTOPOHHUX  OTHOIIEHHH
foAbmoe 3HaYeHHE NPHAAETCH
TOProBO-9KOHOMUYECKHM, BO-
eHHBIM,  Hay4YHO-TeXHHYeCKUM
U KyAbTYPHbBIM CBA3AM. B cBoewn
BHENIHEH IOAUTHKe Y30eku-
CTaH TOXe CTaA pacCMaTPHBATh
KYABTYPHYIO AMIIAOMaTHIO B
KauecTBe MPHOPHTETHOTO Ha-
IpaBAEHHS.

Tepmun “KyAbTypHas Au-
nAoMaTHs BomeAa B obpame-
Hue B XX Beke, HO HAes KYAb-
TypHOro ofMeHa cTapa, Kak
mup. Kaaccuueckum npumepom
KyABTYPHOTO oOOMeHa MeXAY
Bocrokom u 3amapom Moxer
CAYXHUTb BeAumxui meAKoBbIH
IyTh, IO KOTOPOMY IPOXOAHAH
He TOABKO TOPTOBbIe KapaBaHBbI,
OCyHeCTBASIACSL B3aUMOOOMeH
AOCTHXKEHHSIMH KYABTYPBI, AY-
XOBHBIMH IJ€eHHOCTSMH H PeAH-
THO3HBIMH HAeaAMH. Baaropaps
3TOMY NYyTH MHOTOTI'PaHHOE B3a-
HMOAEHUCTBHE PA3AMYHBIX KYAb-
TYp OTPa3HAOCh B apXMTEKType
U cTpouTeAbcTBe B LleHTpaasn-
HOM A3uHM, Hampumep, MedeTb
Bubuxanym, Mapsoaedt Amupa
Temypa B Camapkanae, coopy-
xenuss Okcapoit, Aop-yc Cao-
aar B Illaxpucabse, maB3oaed
Axmapa Slccasu B Sccu (Typ-
KMCTaH), TA€ MEPeNAeAUCh ap-
XHTEKTypHbIe pOPMBI H METOABI
0pOpMAEHHUS, TPAAULMH 30AYe-
CTBAa MHOTHX FOCYAQpCTB.

Baaroaaps IlleakoBomy myTn
B crpaHax Bocroka u 3amapa
PaCIpPOCTPAHAAMCH  TPAAMIIMH
TaHI[€BAABHOTO, MY3BIKAABHOTO
HCKYCCTBa,  pa3BAEKAaTeAbHBIX

MAAAHUI AMTIAOMATUSA
AHBAHAAAPU

(ILIAPK BA FAPB
MHCOAHAA)

Aypbex CAHDYAAAEB

Vabexucmon byzyHeu KyHoa y3uruHe
mawiu cuécamuda Mapxasuii Ocué
MUHMAKACU2A YCMYBOp axamusm ka-
pammoxda. By — xap momorrama wy-
KYp irab manaanzam uyAoup.

Mapxasuii Ocuénunz KoK mapka-
3uda xoilaawizan Yabexucmon yuiby
MUHMAKA OAPKAPOPAUK, USHUA MAPAK-
KUEM 8a Xl KUHUHUAUK Xydyouea
atihaHuwudan  besocuma marpaam-
dopdup. B

Illaskam MUP3HUEEB

Xopmkaa ¥3 MaAAHHH HOTYKAAPH-
HU TapFub KHAMIL, XOPIKHI AABAAT-
Aap OMAAH MKKM Ba KyII TOMOHAama
MYHOCA0aTAAPHH PHBOXXAQHTHPHIIAA
CaBAO-MKTHCOAMI, XapOWil, HAMHI-
TEXHMKABUI MyHOcCabaraap OuAaH
OMp KaTOpAQ MAaAQHMI AAOKAAAPHU
PHBOXAQHTHPHII XaM MYXUM axa-
MUSITTa 9. Y30€KHUCTOH XaM Y3UHHHT
TaIIKH CHECATHAA “MaAAHMI AMTTAOMA-
THS Ta YCTYBOP HYHAAHIIIAAPAAH OHpH
cudaTrAa Kapait OOmAaAH.

“MapaHUIT AUTIAOMATHS] aTaMacH
XX acppa Myomasara KMpHO KeAra-
HHUTra KAPaMaCAAH, MaAAHWH aAMallyB
FOSICH, AYHEHUHI V3M CHHIApH KAAH-
muripup. byrok mnak iyam Illapx Ba
Fap6 muHTaKa Ba AaBAaTaapu apo
MaAQHMII AAMAINIYBra MHUCOA OyAM-
I MYMKMH. YHAQH HadakaT CaBAO
KApBOHAAQPH XapaKaT KHATaH, OaAku
XAAKAQPHHHT MAAQHMI  IOTYKAQpH,
MabHaBUM KAAPHSTAAPH, AWHUH FOSI-
AapHy XaM Iy UYA OPKAAU TapKAAraH.
Ymby iryasap Ptl)y)'rﬁAa6 XaAKapO MyAO-
KOT MEBMOPYHMAHK Ba IIAXAPCO3AMKKA
YAKaH TabCHP KypcaTAH. Mapkasuit
Ocué mmcoanpa kypcak, Oy Ammp
Temypuunr Camapranaparu Bubu-
xoHMM Mackuad, Avup Temyp mak-
6apacy, Illaxpucabsparn Oxcapoi,
Aopyc Caopar, Slcen (Typxucron)
mraxpraaru Axmap Sccasuit Maxbapa-
CH KabH MHIIIOOTAAP aHA IIyAAp JKyM-
AACHAQHAMP. YAApAQ KJTIAQD MaMAa-
KATAAPHUHT MEBMOPYHAMK YCYAAADH,
MAKAAApH, OesakaapH, OMHOCO3AMK
AHBAHAAAPH YHFYHAAIINO KeTTaH.

Bytoxk urax iiyau mapodaru 6uaax
ITapk Ba Fap6 Mamaaxaraapu 6yiaab
MYCHKA Ba PaKC CaHbaTH, KyHTHAOYAP
TOMOILIAAAP XAM TAPKAAHO, Y XaAKAAp-
HU THHYAMK Ba XaMKOPAMK HyAHMAQ
OMPAAIITHPYBYH MAAAHHF, HKTHCO-
AW KYTIPHK Ba3U(pACHHU XaM YTaAH.

F?I”? MAAQHHH  MHCTMTYTAAPHU-

TRADITIONS OF

CULTURAL DIPLOMACY
(ON THE EXAMPLE OF
EAST AND WEST)

Durbek SAYFULLAEV

Today, Uzbekistan considers the re-
gion of Central Asia to be as the main
priority of its foreign policy. And this is a
conscious choice.

Being in the heart of Central Asia,
Uzbekistan is keenly interested in the
region to become a zone of stability, sus-
tainable development and good-neigh-
borliness. :

Shavkat MIRZIYOYEV

In many countries, trade, econo-
mic, military, scientific, technical and
cultural ties are of great importance in
promoting cultura% achievements, in
the development of bilateral and mul-
tilateral relations. In its foreign policy,
Uzbekistan also began to consider
“cultural diplomacy” as a priority.

The term “cultural diplomacy”
came into circulation in the XX cen-
tury, but the idea of cultural exchange
is as old as the world. A classic exam-
ple of cultural exchange between East
and West is the Great Silk Road, which
was used for not only traveling of trade
caravans, but also for the exchange of
cultural achievements, spiritual values,
and religious ideas. Thanks to this road,
the multifaceted interaction of different
cultures was reflected in the architec-
ture and construction of Central Asia.
These are, for example, Bibikhanum
mosque and Amir Temur mausoleum
in Samarkand, the constructions of Ok-
saroy and Dor-us Saodat in Shakhrisa-
bz, and Ahmad Yassavi mausoleum in
Yassi (Turkistan), where architectural
forms, design methods, and traditions
of architecture of many countries are
intertwined.

Thanks to the Silk Road, traditions
of dance, music, entertainment shows
of various countries spread in the
countries of East and West; it served
as a cultural and economic bridge for
peace and cooperation between na-
tions, and united peoples.

The modern system of cultural in-
stitutions of the West began to take
shape in 1871, at a time when France
was defeated in the war with Germa-
ny and lost part of its territory. France
was in danger of losing foreign policy
control over the invaders and putting
forward the idea of the internation-
al status of the French language. In
1883, for the first time in the history
of international relations, the Alliance

[\ ]
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3peAHI] Pa3AMYHBIX TOCYAAPCTB,
OH KaK OBl CAY>XHA KYABTYPHBIM
M 9KOHOMHYECKHM MOCTOM AAS
YCTAHOBAEHHSI MHPA H COTPYA-
HUYECTBA MeXAY HapOAAMH,
00beAMHSIA HAPOABIL.

COBpeMeHHaH CHCTEMaA KYAb-
TYPHBIX HHCTHTYTOB 3amapa Ha-
yara ¢opmuposateca B 1871
roAy, B mepnoa, koraa ®pannus
B BoMHe ¢ ['epmanueit norepmne-
AQ IOpa)KEHHE M YTPATHAQ YACTh
ceoeit Teppuropun. Ppanuum
YyIpoXXaAa OMacCHOCTb YTPaThl
BHEIIHEIIOAUTHYECKOTO KOHTPO-
Asl Hap 3aXBATYMKAMH M BBIABH-
KEHHSI MAEH O MEeXAYHApOAHOM
craryce $paHIy3CKOTO si3bIKa. B
1883 roapy BmepBbie B HCTOPHUH
MEeXAYHAPOAHBIX  OTHOIIEHHI
OBIA CO3AQH KYABTYPHBIN HHCTH-
Tyt “Alliance Francaise” (®pan-
nysckuit Cow3), pacCIUTAHHBIN
Aasi paborbl 3a pybesxom. Oc-
HOBHOJ €ero IeAblo 6biAa mormy-
Asipu3anus QPaHIy3CKOTO S3bI-
Ka U AHUTEpaTyphl 3a pybexom,
OpPraHM3aIMs SA3BIKOBBIX Kyp-
COB M M3AAHHE AHTEpPaTyphl Ha
ppaHIy3cKOM s3bIKe B CTPaHAX,
NPU3HABIIMX 3Ty OPraHMU3AIUIO.
OAHHM H3 AOCTHXEHHIl oOpra-
HHM3aIMH OBIAO yCTaHOBAEHHE
¢paHIy3CcKOro A3bIKa B Ka4eCTBe
FOCYAAPCTBEHHOIO B peruoHe
Appuxu.

B 1889 roay 6s1a0 obpaso-
BaHo Societ Dante Allighieri
(O6mecrBo AanTe AAPIFbepH),
3apadeil KOTOporo 6b1A0 mpoma-
rAaHAMPOBaHHE He TOABKO MTa-
ABSHCKOTO SI3BIKQ, HO M KYABTY-
pbl B MHpe.

B 1933 roay B akapeMuu
I'epMaHHH OTAeAeHHE MOBbIIIE-
HUS KBAaAMQHUKALUK YIUTEAedH
HEMeIIKOTO s3bIKa OBIAO IIpe-
obpaszoBaHo B uHCTHTYT [éTe,
Ha KOTOphbIA 6biAa BO3AOKEHA
u 3apava “Pa3BuTHS HeMelKoO-
ro si3plka M KYABTYPHl 3a Py-
6exom”  (Goethe-Institutzur
Pflegeder Deutschen Sprache
undgKulturim Ausland). UucTu-
TyT I'éTe mpu BrIOGOpE KyABTYp-
HBIX IIPOTPAaMM B OTIPEAEACHHOMN
CTeNeHH AEMOHCTPHPYeT 3aBH-
CHMOCTh OT BHEIIHEMOAMTHYEC-
koro BepomcTBa ['epmanum.

Bamuurron, crpemMuBmIHi-
€S K YKPEIAeHHIO AOCTHUTHYTO-
ro B nepuop Bropoi# muposoi
BOMHBI CTaTyca BEAMKOIO rocy-
AapcTBa, He ycTymas Mockse,
npupaer 6GoApmoe 3HaueHHe
BHENIHENIOAUTHYECKOM KYAb-
TypHO#! AesATeAbHOCTH. B 1948

ropay Cmup MoHAT cpopmupo-
BAA HOBYIO [IAPAAHTMY BHEIIHeH
KyAbTypHO# moautuku CIIA
“ITomMomp B yAy4IIEHMHM IOHH-
manus Coepunenusix IllTaTros
AMEpHKH APYTMMH HapOAaMH
M yCHACHHH COTPYAHHYECTBA B
MEeXAYHAPOAHBIX OTHOIIEHHSX
(United States Information and
Education and Exchange Act of
1948).

AAsL 3amMTBI OT KYABTYPHO-
ro 3axpaTa 3apy0eXHBIX CTpaH
Kurait 6b1A BBIHYXAEH Iepe-
CMOTpeTb IleAOe 3BEHO B CBOEH

BHEIIHEM KYAbBTYPHOH IIOAHM-
tuke. Kak wusBecTHO, “Msrkas
cuaa” (pyaHmmam) BOBce He

aMepUKaHCKoe H300peTeHHe H
uMeeT rAyboKHe HCTOpUYECKHe
KOpHM B nuBuAM3anuu Kwuras.
Hanpumep, crpater u ¢purocod
VI Bexa po H.3. Cynb-L|3p1 npu-
AaBaA ocoboe 3HaYeHHe MOTEH-
IIHAAy IPaBHTeAs, CIOCOOHOTO
NOAYMHHTb TIPOTHBHHKA 0e3
BeAeHUs BOMHbBI. Apyroi ¢uao-
co¢, xumuit B [V Bexe a0 H.3.
Mo3H-113b1, CYUTAA YTO MYAPBIH
NPaBUTEAb OTAAeT IpPeAmouTe-
HHE He CHAOBOMY “eAWHOBAACT-
HOMY IPaBACHHMIO, a 6e3HacHAB-
CTBEHHOMY "IYTH IpaBAeHHUS
Baur pao0)”. Kurait, onupasce
Ha CBOM TPAAMIIHH, OTAHYAIO-
mHuecs OT 3aIMaAHBIX, CTPEMHUTCSA
AOHECTH CBOM IIeHHOCTH AO 3a-
pybexnoi ayautopun. C aroi
neabo B 2004 ropy LIK Kommap-
tun Kuras o6pasoBaa HHCTHTYT
Kondynus, B XXI Bexe aTOT HH-
CTUTYT — OAMH M3 CaMBbIX yCIen-
HBIX TPUMEPOB KYyABTYPHOH AH-
MTAOMATHH.

CoBpeMeHHas KYABTYP-
Has AMIAOMaTHsA Y36ekucTaHa
pa3BMBaeTCs B paMKaX TaKHX
NPEeCTHXXHBIX MEeXAYHapOAHBIX
opranusanuii, kak JOHECKO,
[lanxafckas Opranusanus
Corpyanuuecrsa, Opranusa-
uus Mcaamckoro Corpypnnue-
CTBa.

C 1997 ropa B Hamei crpa-
He pa3 B ABa TOAAQ NMPOBOAHMTCSH
MesxxAyHapOAHBIH MYy3bIKaAbHBIH
pecruBaap “lllapk Taponasapu’,
B PaMKaxX KOTOPOTO B MeXAyHa-
poAHOM MacmTabe MOAyYalOT
pa3BUTHe KyAbTYpHBIE CBS3H.
OrpaaHO, 4TO psipA MeXAyHa-
POAHBIX ¢ecTHBaAeH KYAbTYp-
HOTO HanpaBA@HHS MOMOAHHMACSH
pecruBasem mckyccrBa 6Gaxmm,
¢ecTuBaseM NPHUKAAAHOTO HC-
KyCCTBa, ME@XAYHapOAHBIM ¢o-
PYMOM HMCKYCCTBAa MaKOMa.

HMHT 3aMOHaBMM TH3UMH 1871 firapa
Opanimst epmanus 6uaaH 6yAran
YPyIIAQ MarAybusitTa yupab, y3 xy-
AYAAAQPHHMHT OMp KHCMHUHHU HYKOTTaH
AABPAQ IMaKAAaHa Gommarad. Ppan-
ITHs1 TAIIKY CHECATUHMHT MyCTaMAAKa-
AAp YCTHAQH HAa30PaT KHAHII Ba XaAK-
apo THA cudarHAd PpaHITy3 THAMHH
MATapH CYPHII FOSICH TaXAMA OCTHAQ
KoAaAH.1883 #imapa XaAKapo MyHOCa-
Garaap Taprxmaa MAK 60Op XOpHXKAQ
vmAamra - Myakassanran “Alliance
Francaise” (®panuys Wrrupoxu)
MaAQHHI HHCTHTYTH 0aprio STHAAH.
TamkMAOTHMHT  acocuil  Baszuacu
(paHITy3 THAH Ba aAAOHETHHI XOPIK-
Ad OMMaAauITHpHII 67AMO, Oy Tarmku-
AOTHH KAOyA KHMATaH MaMAAKaTAAPAA
THA KyPCAAPHHH OYHII XaMAA $paH-
Ily3 THAMAQrH AAQOMETAAPHH HamIp
KHAMIIHU Ky3AQ TyTap 9AH. Adpuka
MHHTAKACHAQ ~(pAHITy3 THAMHHHT
AABAAT THAM CH(ATHAA THKAAHMIIH
TAIIKHAOTHHMHI OTYKAAPHAAH OupH
OyAraH.

1889 #ma Societ Dante Allighieri
(AanTe AAurbepH >KAMUSATH) TY3HA-
AH, YHHHT BasuQacu HadakKaT MTaAb-
SIH THAMHH, 6aAKH MAAQHUSITHHH XaM
AYHE MHKECHAQ Tapm6-Taumm< OTHIII
SAHL

1933 vman I'epmanms akapemus-
CHAQ AACTAQO HEMUC THAM YKUTYBYH-
AAPHHHHT MAAAKACHHH ONIMPHII MaK-
Tabu cHPaTHAQ MyAKAAAAHTAH OYAHM
I'ére uHCTUTYTH A KaiTTa HOMAAHAM
Ba “XOpIKAQ HEMHC THAH Ba MaAa-
HusTuan varapu cypum’ (Goethe-
Institutzur ~ Pflegeder  Deutschen
Sprache und Kulturim Ausland) 6o-
pacupa Kymmmya BasHpasap OAAM.
I'éTe MHCTUTYTH Y3MHMHT TamKH $pao-
AMSITHAQ MAAQHHE AACTYPAAQPHH TaH-
Aam 6opacrpa I'epMaHMAHMHT TaIIKH
CHECHI MyacCacacura MyaisH Tap3Ad
TOOEAMTHHI HAMOEH 3TMOKAQ.

MkxuHuM 5XaXoH ypymHaQ KyAra
KMPUTHATaH OYIOK AQBAAQT MaBKEHHHU
MYCTaXKaMAQIITa MHTHATaH Bammvsr-
TOH MOCKBaAaH cupa KaMm 6yAMaran
XOAAQ TAlIKK CHECHI MapaHM# ¢ao-
AMSITTa KJTIPOK, axaMusT Gepa 6omiaa-
an. 1948 imiapa Cvua Monar (United
States Information and Education
and Exchange Act of 1948) “Amepu-
ka Kymma Ilrtaraapususr 6Gouka
XaAKAAQD TOMOHMAQH TYIIYHHAMIIMHH
AXIIMAAIITA BA XAAKAPO MyHOcCabat-
AAPAArM XAMKOPAMKHH Ky4aHTHPHIII-
ra éppamaammn’ cudaruparn AKIIT
TAIIKM MAaAAHMM CHECATHHHHI SIHTH
TNAPAAMTMACHHH UIAKAAAHTHPHO Gep-
AW
XOpIKHI AABAATAAPHHMHT MaAQ-
HHi OOCKUHHMAQH Y3UHU XUMOS KHAHII
yayH XHUTOH TAIIK¥ MAAAQHHI CHECAT-
HHUHT OyTyH GYFMHMHM KaifTa spaTwIl



3apyparura Ayd keaau. Mapaym 6y-
Avya, “roMuIox, kyd  (pyaHmvam)
AMepHKAHHMHT UXTHPOCH 3MAC, 6aaku
KAaAMMHI XHUTOMN TaMAAAYHHAQ TapH-
XMl MAAM3AApra ora 9KaH. Macaaas,
MHA. aB. VI acpaa smaran XuToii crpa-
teru Ba ¢ariaacypu Cynp-1I3p1 ypym
0AHb 6OpMacAAH MyXOAMPHH OVHCYH-
AMPA OAQAMTAH XYKMAOP CAAOXHSTHHH
KyKAapra kyraprad. Mua. as. IV acpaa
smarad bomka 6up ¢aiaacydp Man-
L13b1 AOHO XYKMAOP YdyH Kyd MIIAQ-
TyBYM “SIKKA XYKMAOPAMK HyAHAQH
Kypa, 3YPaBOHAMKCH3 XYKMAOPAHK
ityan (BaHr A20)” ad3aApOK SKaHAH-
TMHH KypCaTTaH. Y3 aHbaHAAAPHra
tastHrad Xuro#, FapOuukiaan ¢papx
KMAYBYM  KAAPHSTAQPHH  XOPFOKHI
AYAUTOPHSATA €TKA3MIIra MHTHAMOK-
Aa. Iy makcapaa 2004 fmapa Xuroit
Kommaptusicu MK tomonmpan Kon-
VLM MHCTHTYTU TAIIKHA OTHATAH
yau6, ymby HMucruryr XXI acpaaru
MAAQHHI AMTIAOMATHSIHUHT 9HT MyBad-
PaKHSITAM MUCOAAAPHAGH OMPHAMP.

Y3bexucron PecrrybaukacHHUHT
OYIyHIH KyHAQrH MAaAQHHI AMITAOMA-
trsicu JOHECKO, lamxait xamkop-
AMK TaIIKMAOTH, KcAOM XaMKOpPAMK
TAIIKUAOTH Kabu HyQpysAH XaAKapo
TAIIKMAOTAAP AOMPACHAA PHBOX TO-
6 6OPMOKAQ.

1997 imapaH 6epy Xap MKKH HHAAQ
6up Maporaba yrrasuaaérran “Illapk
TapOHAAAPH MYCHKA (eCTHBAAK AOH-
PACHAQ XaAKAPO MMKECAArM MAAAHMI
AAOKAAAPHUMHM3 SIHAAQ KeHTaimb 60-
paérran 6yaca-aa, ymoOy ¢ecTHBasb
KATOpHra OAXIIMYMAMK CAHBATH, Xy-
HAPMAaHAYHAMK GeCTHBAAAAPH, MAKOM
CAHBATH AHXKYMAHAAPU  KYIIMAHMIIN
afHA MYAAQO OFAAHL

Francaise (French Union) cultural
institute, which was designed to work
abroad, was created. Its main goal was
to popularize the French language and
literature abroad, organize language
courses and publish French literature
in the countries that recognized this
organization. One of the organiza-
tion's achievements was the establish-
ment of the French language as the
state language in the African region.

In 1889, Societ6 Dante Allighieri
(Dante Alighieri SocietK) was formed
to promote not only the Italian lan-
guage but also the culture in the world.

n 1933, the German Academy
of Advanced Studies at the German
Academy was transformed into the
Goethe Institute, which was en-
trusted with the task of “Developing
the German language and culFt)ure
abroad” (Goethe-Institutzur Pfleged-
er Deutschen Sprache und Kulturim
Ausland). When choosing cultu-
ral programs, the Goethe Institute
demonstrates, to a certain extent, its
dependence on the foreign affairs
agency of Germany.

Washington, which sought to
strengthen the status of a great state,
which was achieved during the Sec-
ond World War, not yielding to Mos-
cow, attaches great importance to cul-
tural foreign policy activity. In 1948,
Smith Mundt formed a new Paradigm
of US Cultural Foreign Policy, "Assis-
tance in Improving Understanding of
the United States of America by Oth-
er Peoples and Enhancing Coopera-
tion in International Relations" (the
U.S. Information and Educational Ex-
change Act of 1948).

In order to protect itself from the cul-
tural takeover of foreign countries, Chi-
na had to reconsider the whole link in
its cultural foreign policy. As you know,
“soft power” (ruan shili) is not an Ame-
rican invention at all and has deep his-
torical roots in Chinese civilization. For
example, the strategist and philosopher
of the VI century BC Sun Tzu attached
particular importance to the potential of
a ruler capable of subjugating an enemy
without war. Another p%ﬁlosopher who
lived in the IV century BC Men Tzu, be-
lieved that the wise ruler did not prefer
forceful "autocratic reign”, but without
a violent "way of government (wang
dao)". China, relying on its traditions
that are different from Western ones,
seeks to convey its values to a foreign au-
dience. To this end, in 2004 the Central
Committee of the Communist Party of
China formed the Confucius Institute;
in the XXI century, this institution is one
of the most successful examples of cul-
tural diplomacy.

The modern cultural diplomacy
of Uzbekistan develops within the
framework of such prestigious inter-
national organizations like UNESCO,
the Shanghai Cooperation Organiza-
tion, and the Organization of Islamic
Cooperation.

Since 1997, in our country, “Sharq
Taronalari” International Music Fes-
tival is held every two years, within the
framework of which cultural ties are
developed internationally. It is gratify-
ing that a number of international cul-
tural festivals were replenished with
the Bakhshi Art Festival, the Festival
of Applied Arts, and the International
Forum of Magom Art.
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“TYPKHCTOH”
TUAUAATHU “MYXTACAP
IIMAMOMAH

MYXAMMAAUNA”
ACAPUHUHI TY3YBUYHMCU
BA MYAAAUOU

XAKHUAA
Quiunn XYCHYTAHHOB

Caniinp Maxmyp Taposuit Oa-
tunxoHTypa (Tax. 1895, ABané-OTa
- 1991," Mapuna) - XX acpuuHr
aTOKAM AMH ap606w, My'ra]gammp,
moHup, MabpmgaTnapBap, YPBOH-
HUHT TypKucToH” (3cKu y36ek) Tu-
AMAATH OMPHHYH CY3Ma-Cy3 Tap>KHUMa
Ba mapxu Myaasudu, Axun [Mlapkaa
aaoxppaa obpyra ara MyXOXHpP Typ-
KHCTOHAMK YAAMOAMP.

Maxmya Taposuiiaunr (acknu)
y3bek tuanpary “Myxracap Illamon-
an Myxammapuits Mimom Tepmu-
suit” (“Vimom Tepmusuitauur 1la-
MOMAM MyxaMMaAuis acapHHHHT
MyXTacap Kutobu [mapxu 6uaan]”)
acapu Y30eKHCTOHAA HHCOATaH KeHT
énnAra. TabKHAAALI YKOU3KH, Ia-
rambap Myxammap (c.a.B., Tax. 570
632) TalIKU K}'}pm{nmu, AXAOKHUH
cudaTAapH Ba XA€T Tap3M XaKHAATH
Aby WMco Myxammap ar-Tepmusuit
ToMoHUAAH e3uarad Am-IlTamona
aA-MyxaMMmapuiis® MyCYAMOH OAa-
MHAQ 9HT MybTabap acapaappaH
6bupupup. By acap Yabekucron ku-
TOOXOHAAPH AYAMTOPHSACHIa, aco-
ca, Maxmyp Taposuii Tapxumacu
OpPKaAH MamxypAn% TaposuitHHHT
ymoby TapKHMacH 1 OHIKeHTAA Oem
MapTa, TaxMHHaH, 190 MHHT THpaX-
Aa vom armarad. llynra kapamaii,
MYXTaCapHHUHT MYaAAMQPAHMK, YHHHT
maHbarapu, acapHu Tysummpa Ta-
PO3MAHMHI KJIIraH XuccacH Kabu
MacaAaAap XaHys3raya MaXaAAHMi TaA-
KHKOTYHAAp TOMOHHAQH YPraHUAMA-
raH.

Xap 6emara Hamp MabAyMOTAQ-
pura xypa, Taposuit xam myxracap-
HUHT, XaM YHIa €3HAraH mapr%p
MyaAsHOUAEK KypHHaAH. AMMO Oy
MabAYMOTAAp  TYAMK OyAMaranu
6ouc TapO3HIHUHT HITHHH XaM TOM
MabHOAA OPHIMHAA acap, Ae6 HOM-
A6 6yamanan. TaposudHMHT V3u
Xam 6y xoaaTHu cupa smupmara. By
XaKAQ ACAPHMHT XOPHKHH HAll J\ag)n\
XaM OYMK-OMAMH €3apuaap. Y3be-
KHMCTOH XaAKAQpO MCAOM aKaAEMHSCH
Manb6asap xasuHacupa OyHpQil Ku-
TOOAQPHUHT OHp HEUTACH MAaBXKYA.
By nycxaaap Taposuit “Myxracap

amMouAM  MyxaMMaAuMiis” CHHHHT
XX acp 60-MMAAAPUHMHT MKKHH-
an spmuaa (?) Kapaunaa 6ocuaran
HAIIPHHUHT OPUTHHAA MYKOBACcH Ba
MYaAAMQHHHT MKKH 0eT IebpuHH
XMCcoOra OAMaraHaQ, aitHaH Y3UAUP.

K BOITPOCY OB ABTOPE-
COCTABUTEAE
KOMITEHAUYMA
“AOCTOUHCTBA
MYXAMMAAA” HA
“TYPKECTAHCKOM”
SI3BIKE

Quaunn XYCHYTAUHOB

Caiiimp,  Maxmyp Tapasu  Aa-
oiH-Xan-mypa (ok. 189S, Ayame-Ara
- 1991, MepuHa) — BHAHBIH PEAMTHO3-
HbIl AesiteAb XX B., MBICAUTEAD, IIOT,
TIPOCBETUTEAD, ABTOP IePBOTO MOAHOTO
TIOACTPOYHOTO MIePEBOAA 1 TOAKOBAHHS

magcup) Kopana Ha “rypkecranckom”

CTapOy3BeKcKoM) A3BIKE, OAMH H3 0CO-

0 aBTOPUTETHBIX Tgpxecmncmx yAG-
ma -amurpanToB Ha bawkuem Bocroxe.

Haunboaee pacnpocrpanénHol pa-
6oroii Maxmyaa Tapasu B Yabexuic-
Tane smasiercss Myxmacap Ilama’us

~ “w
myxammaduiiiia Mmam Tupmusu (“Kom-
neHAMyM counHeHus Mmama Tupmusu
“Aocrouscrsa  Myxammaa” ([)c KOM-
menTapusmu]”) Ha (crapo) ysbexckom
ssbike. CAeAyeT MOAYEpKHYTb, 4TO
OAHO M3 KQHOHWYECKHX IPOH3BEACHHH
MyCyAbMaHCKOro mupa — aui-Illama ua
ar-myxammaduiiiia (“Aocronncrsa My-
xamMmapa”), cocrasaenHoe Aby ‘Mcoit
Myxammapom ar-Tupmusi (ym. B 892
I.) ¥ TIOCBSIEHHOE ONHMCAHMIO BHEIIHe-
ro 06AMKa, HPABCTBEHHbIX Ka4eCTB U 00-

asa skusHu [Ipopoka Myxammaaa (ok.

70-632), u3BECTHO Y30EKHCTAHCKOIL
UHTATeAbCKON AYAMTOPUH IpeHMyle-
CTBEHHO B nepeAokennr Maxmyaa Ta-
pasu. AauHas pabora Tapasu m3pasa-
Aach B TamikeHTe yoxe STh pa3 o0mum
NPHOAMBHTEABHBIM THpOXOM B 190
ThIC. aK3emmAsspos. Hecmorps Ha aro,
BOMPOC ATpHOYIMH KOMITE a, ero
MCTOYHHKOB, CTeNeHH BKAapa T'apasu B
COCTaBAGHHE TIPOM3BEACHHS H KOMMeEH-
TapHeB K HeMy OTeYeCTBEHHbIMH HCCAe-
AOBAaTeASMH He CTaBHACHL.

ITo coobmennsaM Bcex IATH H3AQ-
uui, Tapasu SBHO BBHITASAMT KaK COCTa-
BUTEeAb KOMIIEHANYMA U aBTOP KOMMeH-
Tapues K HeMy. OAHAKO, HX CBeACHHS B
9TOM OTHOIIEHHH HEIOAHbIE, IIOTOMY
KaK OKa3aAoch, uro pabory Tapasu
HeAb3sl Ha3BaTh B TIOAHOM CMBICA 3TO-
TO CAOBA OPHIMHAABHOW. JTOro 06-
CTOSITeABCTBA HHMKOTAQ He CKpPBIBAA H
cam Tapaszu. O6 aToM KpacHOpeuHBO
TrOBOPAT 3apy0OesKHbIe H3AAHHSA PaccMa-
TPHBAEMOTO IPOU3BEAEHHS, HECKOABKO
TaKMX K3EMIASPOB MMeeTCs B XpaHu-
AMIIE MCTOYHMKOB MexayHapoAHOH
MCAAMCKOH aKapeMuH Y3bekucraHa.
OTH 9K3eMIIASPBI IPAKTHYECKU TIOAHO-
CThIO MAGHTHYHBI M3AaHMIO Myxmacap
Ilama’us myxammaduiitia Tapasm, Ko-
T?_FOE 65140 omybankoBaro B Kapaun
(IMakucran) Bo Bropoit noaosuHe 60-x
P

r. XX B. (?), 32 UCKAKOUeHHEM OTCYT-

TO THE ISSUE OF THE
AUTOR-COMPOSER
OF THE COMPENDIUM
“CHARACTERISTICS
OF MUHAMMAD”

IN THE “TURKISTAN”
LANGUAGE

Filipp KHUSNUTDINOV

aﬁﬁn,o,MmyTa a3
Aubm-xau-m{%a (ox.P 1895
Ayaue-Ama - 1991, Meaunaj

Sayyid Mahmud Tarazi Altyn-khan-tu-
ra (appr. 1895, Awliya Ata - 1991, Medi-
na) is a prominent religious figure of the

century, thinker, poet, enlightener,
author of the first full line by line transla-
tion and exegesis (tafsir) of the Qur'an in
the “Turkistan” (OId Uzbek) language,
one of the most renowned Turkestan ‘ula-
ma’-emigrants in the Middle East.

The most widespread work by Mah-
mud Tarazi in Uzbekistan is Mukhtasar
Shama'il muhammadiyya Imam Tirmidhi

“Compendium of Imam Tirmidhi’s “The

haracteristics of [Prophet] Muham-
mad” [with comments]"g in"(Old) Uz-
bek. It should be emphasized that one of
the canonical works of the Muslim world
- al-Shama'il al-Myhammadiyya (“The
Characteristics of [Prophet|  Muham-
mad”), compiled by Abu ‘Tsa Muhammad
al—TirmidhiP()d. 893') and dedicated to the
description of the appearance, moral %}[n—
lities and way of life of the Prophet Mu-
hammad (appr. 570-632), is known to
the Uzbek readership mainly in the trans-
lation by Mahmud Tarazi. this work by
Tarazi was published five times in Tash-
kent with a total approximate circulation
of 190,000 copies. Despite this, the ques-
tion of attribution of the compendium,
its sources, the degree of Tarazi’s contri-
bution to the compilation of the work and
comments on it was not raised by local
researchers.

According to all five editions, Tarazi
aﬁparently looks like a compendium com-
piler and author of the comments on it.




“Myxracap  Illamonan  My-
XaMMaAUMs HUHI CY3 bommcuaa,
“MyTtapxum Tapadpupan” 6yAUMHAQ
Maxmya Taposuit kKuTo6XoHAApAH
y3p cypab, OMpHHYMAAH, MOAUSABHIT
BasusT Typarnian kutobHn Cayans
Apabucronupa amac, Kapaunpa
Hamp OTTHpraH, 4yHku Ilokmc-
TOHAQ HAWIP MITAAQPUHUHT ap30H Ba
Te3 OMTHIIMHK aitTapgu (acapHuHT
OpHUTHHAA MyKOBACHAQ, YHUHT MyaA-
AMQ XOMHHAMTHAQ HAIIp KHAHH-
raHu €smaras: “tubi’ 'alg naja&g{t
al-mutarjim”). VxxuH4upas,
ACPHUHT 6OIIAAPHAL MHCPAUK OAUM
BAa MOAMKHIT Ma3XabH XyKyKITYHOCH
[aiix A6ayamaxup am-IlTa H816m71
ar-Asxapun (Ba¢. 1929—133 i)
TOMOHHMAQH MAPXAApH OHAaH E3HA-
raH MyXTacapHH 4 Oi W4MAA “Typ-
KMCTOH THAMIA TapXKHMa KMATAHH-
HU €3aAH.

Mana my eppa Taposuit Ilaix
[TapHyOUAHKHT MyXTacap Tysra-
HU XaKMAArH CY3AQPUHH KEATHPH
yrapu. llafixHuHr Cy3aapura xypa,
Yy MYCYAMOH YMMATH y4yH 3apypAH-
ru bouc Tepmusuitnuar “Am-IIla-
MOHA aA-MyxaMMapmiis’ acapHHH
MeAArOTHK MaKCaAAd  KHMCKapTMa
BApPHAHTHHM Ty3raH: 1OKH, Aeb
ésapn Ilapuy6buit — yKyBum Ba Ta-
Aabarap yuyH KEATHPHATAH XaAMC-
Aap AKMHPOK OYACHH Ba OCOHPOK
€AAQ KOACHH . Ig[l‘y bnaaH 6upra,
- AaBoM ataau Ilapuybwuii, erxa-
3yBUHAAPAAH akar OuTTa Caxoba-
HUHT HOMHHH KeATHPAUM, OomKa-
AQPHHHT HOMAagl/IHH aca Tymupu6
KOAAHPAHM, Cababu, yiAaHMaHKH,
caxobarapAaH OUTTACHHH AAAHA CH-
%}THA& KypcaTum KHQOs KHAAAM.

YHHHTAEK, )KYAQ MyXUM OYATaH Ba
KyIAQ0 XaAHCAAQPHUHT YMYMHUH Mab-
HOCHHHM 6epa OAAAMTaH [XaAuCAap-
HU | KeATHpAEM .

Iy Tapuka, ymby MabAyMOT
Ou3ra TaAKMK KHAQETTAaHUMHU3 MyX-
TACAPHUHT 1873y13tmcn MHCPAHK
oanM Hlaix Abayamaxup am-Ilap-
HyOuUi1 9KAaHHHH aHTAATaAU. Y3 HaB-
6arupaa, Taposmit y3uHMHr €3ran
mapragmm THATA OAMail, ¢akar
[IapHyb6uAHIHT KHTOOMHH Tap>KH-
Ma KUATaHMHY €3raH. ByHaaH keAn6
anku6, 6us Taposuitnn Hlapry6uit

CTBHSL OPUTHHAABHOM 0OAOXKKH H ABYX
CTPAHHI] CO CTHXaMH aBTOPA.

B npeaucaosun x Myxmacap Illa-
ma'ur Myxammaduiiiia, 8 paspeae “Or
nepeBopdnka’, Maxmya Tapasu, momu-
MO KOHCTAaTal{HH TOrO $aKTa U H3BHHE-
HHI [IepeA YUTATeASIMH, YTO 10 PpHHAH-
COBBIM OOCTOSITEABCTBAM OH BBIHYXKAEH
omybAnkoBath KHHTY He B CayAOBCKO
Apasun, a B Kapaun, rae ocymecrsurs
M3AQHHE OKa3aAOCh AEIIEBAE U Aerdye
(Ha 06AOKKE OPHMUMAABHOrO HM3AAHHS
YKa3aHO, YTO CaM ABTOP CTAA CIIOHCO-
pom nydzmxaunﬂ: “mybu’ ‘ara Hagaxam
ar-mymapdcus”), THIIET, YTO TepeBéA
Ha "TyPKeCTAaHCKHH S3bIK (“3a 4 mecs-
1a 2 yoKe TOTOBBII BAPHAHT KOMITEHAMY-
Ma (T.e. Myxmacapa) ¢ KOMMEHTApHSIMH,
KOTOPBIN TPHHAAAGKAA ETHITETCKOMY
aBTopy Havasa XX B. — y4€HOMY U mpa-
BOBEAY MAAUKMTCKOTO TOAKa, Illaixy
‘Abp aa-Mapxunay am-Ilaprybu aa-As-
xapu (ym. B 1929-1930r.).

3aech xe Tapasu mpuUBOAUT cAo-
Ba camoro Illaiixa Ilaprybu o co-
craBaeHMH uM myxmacapa. Coraac-
HO CAOBaM wiaiixa, OH MO MpHIMHE
BAKHOCTH AASL MYCYABMAHCKOH yMMbI
npousseseHus THpMHU3H aw-ITama'us
as-Myxammaduiliia peurnA COCTaBUTH
COKpAmEHHbII BAPHAHT ITOM KHUTH B
TeAAQrOTHYECKHX LeASX, “4TOOBI, — KaK
mumer Ilapuybu, - AAf ydamuxcs
HAH CTYAEHTOB MPHBEAEHHbBIE XAOUCHI
OBbIAM OAMKE M Aerdye 3allOMHHAAMC.
[Ipu aToM, mpH HamMCaHMK XAJUCOB,
- npoposxkaer Ilapuy6u, — s npuso-
AMA TOABKO MMSI OAHOTO CIIOABHKHHKA
I[Ipopoxa, a UMeHa APYTHX MepeAATdH-
KOB Sl OIYCTHA, TIOTOMY 4TO CCBIAATHCS
Ha 3TOT0 OAHOTO CIIOABIKHHKA, S T10-
Aaraiw, AOCTaTo4YHo. Bmecrte ¢ TeM, 5
MPUBEA TaKHe Xaduchl, KOTOpbIe 0606-
IMAIOT CMBICA MHOTHX [Xaducos), u Te,
KOTI(:f)ble OYeHb BaKHbI .

TaK, AAQHHbIe COOOmEeHHd To-
BOPST HAM O TOM, YTO MPEABIAYIINM
COCTaBUTEAEM  PACCMATPHBAEMOTO
KOMIIEHAMYMa _ SIBASIeTCSL ~ eTHIIeT-
ckuit yuensiii Ilaix ‘A6a aa-Maa-
xup am-Ilapaybn. B cBoro ouepeap
Tapasu mumer, 9TO OH TOABKO OCY-
mecTBUA nepeBop kuuru Illapuy6w,
HHYEro MpH 3TOM He YIOMHHAS O
cobcTBeHHbIX KoMMeHTapusix. Mc-
XOAS M3 3TOTO Mbl MOXEM MPHATH

II AMOMW.IH

However, their information in this regard
is incomplete, because it turned out that
the work of Tarazi cannot be called origi-
nal in the full sense of the word. Moreover,
Tarazi himself never concealed this fact.
This is eloquently indicated by foreign edi-
tions of the work in question; several such
copies are available in the Repository of
Sources of the International Islamic lXca-
demy of Uzbekistan. These copies are al-
most identical to the edition of Mukhtasar
Shama'il Muhammadiyya by Tarazi, which
was published in Karachi' (Pakistan) in
the second half of the 1960s (2), with the
exception of the lack of the original cover
and two pages of the author’s poems.

In the preface to Mukhtasar Shama'il
Muhammadiyya, in the chapter “From the
translator”, in addition to stating and apol-
ogizing to the readers for the fact that due
to financial circumstances he was forced
to publish the book not in Saudi Arabia
but in Karachi, because it was cheaper and
easier (on the cover of the official pub-
lication it is stated that the author him-
self became the sponsor of the edition:
“tubi’ ‘ala nafaqat al-mutardjim”) Mah-
mud Tarazi writes that he translated into
“Turkistan” language g“within 4months”)
the ready version of the compendium
(i.e. mukhtasar) with comments, which
belonged to the Egyptian author of the
beginning of the XX century - Shagrkh
‘Abd al-Majid al-Sharnubi al-Azhari
(d. 1929-1930), who was a Maliki
scholar and lawyer.

Here, Tarazi also quotes the words
of Shaykh Sharnubi himself about his
compilation of the mukhtasar. Accor-
ding to shaykh, due to the importance of
the work al-Shama'il al-Muhammad'yI\;a
by Tirmidhi for the Muslim ummah, he
decided to make an abridged version of
this book for pedagogical purposes, “so
that, as Sharnubi writes, the mentioned
hadiths would be closer and easier to re-
member for the pupils or students. When
I wrote the hadiths, continues Sharnubi,
I provided only the name of one of the
Prophet’s companions, and I omitted the
names of the other transmitters, because,
I supposed, it was enough to refer to this
one companion. At the same time, I have
brought ‘such hadiths which generalize
sense of many [hadiths), and those which
are very important”.

| AII-IIAMOMA _
| AA-MYXAMMAAWIASA

MYXAMMAJTHHSA
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ACAPHHMHT TapXHMOHH CHpATHAA-
THHa OMAMIIMMH3 MYMKHMH. AMMO
6y IlapHybuit KUTOOMHUHT apab-
4a acausTH 6uaan “Myxracap 'Hu
COAMIITHPMAryHra KaAap, aura
OAMINMMH3 MyMKHH OYAraH OpaAHK
XYAOCAAMP.

ITapuy6ustaunr “IIlapx Myxra-
cap am-IlTamona aa-Myxammapuiis
an-1-Tepmusuit” (“Ar-Tepmusuii-
auHr “Ulamounau Myxammap,nﬁg;
ACAPHHHHT H30XAHM MyXTacapu
acagn Ak 6op 1328/1910 ﬁEAAa
AyHE 103uHH KypAu. FO3 fina yrray,
2009 #ma Aamamkaa ymoby KuTO6-
HUHT MKKMHYH HAalIpH OOCHAAM.
Harmwkapa, 6u3 Taposmit acaém-
HUHI MAaTHH Ba y OMAaH Aesépm Hup
HoM octuparn  IlapuyOuitHuHT
ACApHMHM KHECAATaH XOAAA KyHHAQA-
M XyAOCara KeAAMK.

UPHUHYHAAH, TapoauitHuHT
usoxaam ycaybu Ilapay6buit ycy-
AMAaH $apkauanp. Macaaas, Illap-
Hybwuit apab Myasan¢aapu yayH xoc
OyAraH TyAMK ¢pasaau H30XAApU
6uaan 328 XaAMCHHHT Xap OMpUHU
mapxaaiAn. F3oxaamuusr 6y TypH
XaAMCAApAQ KyTAab yupaca-A3, 3a-
MOHABHH apa0 THAMAQ KaM KyAAa-
HAaAMIaH Cy3AapHH IIapXAAIAQH
ubopar 6yaub, opauit apab xkuTob-
XOHHM Y4yH Mocaamrad. Taposuit
oca ymby kuTobHM apab THAMAAH
TYPKMCTOH THAHMIA TapXXHMa KH-
AQ€THO, TYPKHATYH KUTOOXOHAAp
YIYH IOKOPHMAATH MIAPXAAII YCYAH-
AaH poriparaHa OAMACAU. APTHAQH,
Tap)XUMOH, IIYHHHT Y4yH ¢akar
112 xapucra mapx keatupapu. k-
kuHyuAaH, Taposmit Illapay6uii-
HHUHT KMTOOHMIa aCOCAQHTaH XOAAQ

MHI HA3apUAAQH Y€TAA KOATaH
YPHHAAPAQ Y3UHUHI LIADXUHH KY-
IIAAH.

[Iynpai Taposuit
V3MHHHI  MHMCPAMK  XaMMAacAa-
ru  [apuybuitnuar “Myxracap
“Ilamouan Myxammapmiis” aca-
PHMHH TapXHMa KHAHOIMHA KOA-
Maf, y MaHOAHH TYpPKHHATYI
KHTOOXOHAAp OMMAaCH YYyH MOC-
AAITHPAH. By Xoaar Tapxumapa
XaM, XaAMCAQDHUHT HMIapXHAA XaM
V3 aKCHHH TOIITaH.

KHAMD,

K BBIBOAY, 4TO Tapasu sBAsSeTCs MC-
KAIOUHTEABHO NIePEBOAYHKOM PaboTsI
[Mapuy6u. OAHAKO, 3TO OAUH H3 IPO-
MEXYTOUHBIX BBIBOAOB, KOTOPBIi He
MOJKET CYMTAThCSl OKOHYATEABHBIM AO
TeX NOp, NMOKa Mbl He BepUPHIHpPyeM
Halle IPEATIOAOXKEHHe C MOMOIIbIO
apabckoro opuruHasa kuuru Ilap-

H.

Bnepsoie Tpya Ilapuy6u Iapx
Myxmacap aw-Illama"ur ar-myxamma-
dutiiia au-m-Tupmusu (“Kommenauym
counHeHHs aT-THpMU3H “AOCTOMH-
crBa Myxammapa” ¢ KOMMEHT&FP[S{-
MH ) BoimeA B cBeT B 1328/1910 r.
Crycrs croaerne, B 2009 1., B Aa-
Macke OBIAO TIPEAIIPHHSATO BTOpOE
H3AaHHMe 3TOoH kHuru. B mrore, co-
nocrasus TekcThl pabotsl Tapasu u
TMOYTH OAHOMMEHHOTO COYMHEHHS
[apHy6u, MbI IPHIIAK K CAEAYIOIIIe-
MY 3aKAIOYEHHIO.

Bo-nepsbix, Metopuka Tapasu B
MoAaYe KOMMEHTApHeB CyIleCTBEHHO
oTAMvaercs ot Metoauky Hlapuy6wu.
K npumepy, lapaybn xoMMeHTH-
pyeT xaxabui u3 328 xaducos, uc-
TIOAB3YS XaPAKTEPHBIHA AAS apabCKux
aBTOPOB TOAPOOHBIN 1OPPA3OBbIH
KOMMeHTapHui. Takoil CTHAD KOM-
MEHTHPOBAHHs HEOOXOAMM AASL psi-
AOBOTO apabCKOT0 YHTATEAS], TOTOMY
KaK MHOTHE CAOBA, BCTPeYaloNHecs B
xaducax, B COBpeMEHHOM apabCcKoM
A3bIKE HMCIIOAB3YIOTCS  AOCTAaTOYHO
peaxo. Yro kacaercs Tapa63n, TO OH,
TIepeBOAS Ty KHHTY ¢ apabckoro Ha
“T}Ir)pKeCTaH:ZMﬁ”, Ige NFOI‘ HCIIOAD-
30BaTh TAKyl0 XK€ TEXHHKY MOAAYH
KOMMEHTapHeB AASL TIOPKOSI3BIYHOTO
unTaTeAs. BeposTHO, mOaTOMY aBTOP
IepeBoAa TPHBOAMT KOMMEHTApHH
TOABKO K 112 xaducam. Bo-Bropsix,
Tapasu, OCHOBBIBasCh Ha KHHIe
[ITapuy6bu, pobaBasieT cobcTBeHHbIE
KOMMEHTAapHH, KOTOpble B pabore
TIOCA€AHET'0 OTCYTCTBYIOT.

Takum o6pasom, Tapasu He TOAb-
ko mepeBéA Tekct Kommenpmyma
“AocrouncrBa Myxammapa” cBoero
erunerckoro koaseru Illapry6u, Ho 1
AAAITHPOBAA 3TO MPOU3BEACHHE AAS
TIOPKOSI3BIMHOM AYAHTOPHH, 4TO BBI-
paXkeHO KaK B CIeljudHKe IIepeBOAR,
TaK H B KOMMEHTAPHIX K XaducaM.

Thus, these data tell us that the
previous compiler of the compendium
under consideration is the tian
scholar Shaikh ‘Abd al-Majid al-Shar-
nubi. In turn, Tarazi writes that he has
only translated Sharnubi’s book with-
out mentioning his own comments.
We can therefore conclude that Tarazi
is only a translator of Sharnubi’s work.
However, this is one of the intermedi-
ate conclusions that cannot be consid-
ered final unless we veri%our assump-
tion with the use of the Arabic original
of Sharnubi’s book.

The work Sharh Mukhtasar al-Sha-
ma'il al-Muhammadiyya li-I-Tirmidhi

“Compendium of work by al- Tirmidhi
“Characteristics of [Prophet] Muham-
mad” with commentaries”g by Sharnu-
bi was first published in 1 252'/ 1910. A
century later, in 2009, a second edition
of this book was undertaken in Da-
mascus. As a result, after comparing
the texts of the work by Tarazi and the
almost identical work by Sharnubi, we
came to the following conclusion.

Firstly, Tarazi’s methodology of
commenting is considerably ditfers
from that ot Sharnubi. For example,
Sharnubi comments on each of 328
hadiths using a detailed phrase-by-
phrase commentary typical of Arab
authors. This style of commenting is
necessary for the average Arab rea-
der, because many of the words found
in hadiths are rarely used in modern
Arabic. As for Tarazi, he, while trans-
lating this book from Arabic into
“Turkistan” language, could not use
the same technique of commenting
for the Turkic-speaking reader. This
is probably why the author of the
translation provides comments onl
to 112 hadiths. Secondly, Tarazi,
based on Sharnubi’s book, adds his
own comments, which are absent in
the work by Sharnubi.

Thus, Tarazi not only translated the
text of “Compendium of “Characteris-
tics of [Prophet] Muhammad” by his
Egyptian colleague Sharnubi, but also
adapted this work for the Turfdc-speak-
ing community, which is expressed
both in the specifics of translation and
in the comments on hadiths.

Aumepamypa:

1. Myxracap Illama’na myxammaaniiina Fivam Tupmusu / C. M. Tapasu. - T. : ¥pra Ocué Ba K030FHCTOH MyCyAMOHAApH AMHHMI

6omkapmacu, 1990. - 159-6.

2. Tepmuswit, A6y Mco Myxammap,. Illamonan Myxammaamits / C. M. Tuposmit / Tys. M. Xoxmvwkoros. - T. : “Mexnar’, 1991. - 112-6.
3. Tepmusuit, A6y Mco. Am-Illamona an-sabasuita / C. M. Taposuii / Tys. Y. Ysaros. - T. : “Ujanon”, 1993. - 112-6.
4. Tepmuanit, A6y Uiico Myxammaa. Illamouan Myxammaamiis / C. M. Taposuit Oarunxon Typa / Tys. M. Kenxabex. — Tomkenr:

“SHARQ’, 2015. - 320-6.

S. Tepmusuit, A6y Hitco Myxammap,. Am-IlTamona aa-Myxammaauiist / C. M. Taposuit / Tys. M. Kenxka6ex, Y. Ysaros. — Tomxkent : “Movarounnahr’,

2017. - 440-6.

6. Xpanmanme ucrounnkos MHA V3, ¢ponp, “Suru Hamp kuto6”, A. NONe 384, 994. [Myxracap] [llama’na myxammaauitita / Iep. C. M. Tapasn.

-6M,6r.-134c.

7. Myxracap Kurab am-mama'ua as-myxammapmiiita An-a-Vimam ar-Tupvusn / Tlep. Ha “Typkecranckuit” s3. C. M. Tapasu. — Kapauy, 6.r. - 136 ¢.

8. Am-Illapuy6u, ‘A6 as-Mapxua. Ilapx Myxracap am-Illama'na aa-Myxammapmitita au-1-Tupmusn / Mxracapax Ba mapxax am-Ilajix
‘A6p ar-Mapsknp am-Ilapuy6u. — Aumamx: Aap aa-6aitpys, 2009. - 271 c. (1a apa6. 53.).

* AaHHbli TeKCT IpeACTaBAseT CO60# nepepaboTaHHbiit BAPHAHT CAeAyromIed Te3uCHO# cTatbi: Xycuymdunos @.P. K Bompocy 06 arope-co-
crasuteae “Komnenpanyma “Aocrouncrsa Myxammapa™ Ha “Typkecranckom” sspike // Em mapxmynocaapausr akapemux Ybaiiayara Kapumos
Homuaaru XVI pecrybanka naMiii-aMaAnit kondepenuus marepuassapu. — Tomkent, 2019, - . 43-44-6.



“AT-TAICHP
®U UAMUT-TA®OCUP”
ACAPUHUHI OPTHUMMU3
®OHAAAPUAA
CAKAAHAETTAH
HYCXAAAPU

A60ywyxypxon MYPATOB

Héra MAM-MabpudaT Ba
Ma'bHABHMAT 3UECHHM YAQIITaH My-
daccup oammaappan 6upm Ha-
cag IIAXPHAAQH eTHIHO YHKKAH
Aby Xadc Ymap nbn Myxamman
nbH Axmap ubu Mcmouna nbn My-
xamMMap H6H Aan n6H AykMoH Xa-
Hapuit  (467-537/1074-1142)
XHucoOAAHAAH.

A6y Xadpc Ymap Hacadmit pact-
AQbOKH TAbAMMHH ¥3 IOPTHAQ OATAY,
Barpop cuHrapm ¥3 AQBpHHHHT
TabAHMM MapKa3Aapura HMAM ypra-
HHUII MaKcapMaa cadapaap KHA-
ran Ba Abyatocp Myxammaa ubu
Myxammap Ilaspasuit Hacadun,
A6y Myxammap Xacan ubn Axmap
Camapxanpmit, Aam ubn Xacan
Morypuanit, Xycaitn Komrapui,
Abya Kocum ubn bBaén xabu y3
AAQBPUHMHT TAHHUKAH OAMMAAPHAAH
TAXCHA OATAH.

A6y Xadpc Ymap Hacadwmii tad-
CHpP, XaAHC, QHKX, YCyA, TapHX,
HaxB Kabu Kymaab namaap 6yimya
eTyK OAMM 0yAM6 eTHIIraH Ba Typ-
A paH COXaAApHUTra OUA I03Ta IKUH
KuTOOAap €3umra MyBadp¢ak
6yaran. JKymaapaH, OAMMHHHT
“Ar-Taiticup éu  MAMHT-Tad-
cup” (Tapcup mammparu Mab-
AYMOTAQPHH EHTHAAAQIITHPHUII)
HOMAH acapu TapCHp HAMHIa
Garumaanran 6yAub, yuu Ymap
Hacadpuin ympuHuHr oxupupa
- 537/1142 wuan CamapkaHa
maxpupa €3ub TyrarraH. Myaa-
And ymby acapuam 6utnmaa apab
Ba Qopc TuarapuaaH QoOHAAAAH-
rad. Ymby kurob xanapuii Masxa-
6uparu apTHOOPAM MaHOaAapAaH
xucobAaHca-Aa, OYryHIH KyHraua
MaHOAUIYHOCAUK HYKTauW Ha3apH-
AQH TYAMK TaXKHUK KHAMHTaH XOAAQ
HAIIpP 3THAMAraH.

“Ar-Tasicup ¢u  uMaMHT-Tad-
cup” acapuHHHT Y3bexucron Pec-
mybankacu Panaap AxapseMusAcH
xysypuaaru A6y Paiixon Bepymmit
HoMmuAaru HlapKuryHoCAMK HHCTH-
TYTH pOHAMAA KAMH €TTHTA KyAE3-
Ma HYCXaCH MaBXYAAHUTH QaHHKAQH-
raH 6yAn6, yAapHHHT KOAMKOAOTHK
JKUXaTAQH KUCKAYa TaBCUPHU KyHH-
Aarmya:

KOIINU
IPOU3BEAEHUA
“AT-TAMCHUP
®U UAMUT-TA®CUP”
B ®OHAAX HAIIIEA
CTPAHBI

A6dywyxkypxon MYPATOB

6y Xapc Ymap ubu My-
xaMMap u6H Axmap ubs Mcmo-
uA n6H Myxammap n6H Aan n6H
Ayxmon Hacapu Xanadu (467-
537/1074-1142), Bexopen H3
ropopa Hacap, oaumH u3 wus-
BeCTHBIX y4Y€HbIX MUPOBOTO 3Ha-
yeHHUs B 00AACTH AYXOBHOCTH H
IIPOCBETHTEABCTBA.

HayaabpHoe o6pa3oBanue no-
AYYHA B POAHOM TOpOAe, 3aTeM
YYMACS B H3BECTHBIX OOpa3oBa-
TeAbHBIX IIeHTPaX CBOEro Bpe-
MeHH, B YaCTHOCTH, B Baraaae,
y TaKUX MU3BECTHBIX yYEHBIX, KaK
Abyarocp Myxammap ubu My-
xammap ITaspaBu Hacadu, A6y
Myxammap XacaH ubH Axmap
Camapkanau, Aam ubn Xacan
Morypuaun, Xycainn Kamrapw,
Abya Kocum nbu Baén.

Aby Xapc Ymap Hacadnu
npeycreA B TAKUX YYeHHUSIX, KaK
KOMMEHTAaPHH, XaAUCHI, ?)m(x,
yCyA, HCTOpHs, HaxB (CHH-
TaKCHUC), H CO3AAA MOYTH CTO
TPYAOB, MOCBSII[eHHBIX PA3AHY-
HBIM HAy4YHBIM HalpaBAeHH-
sM. Hanpumep, npousseaenue
“Taincup ¢u  uamur-rapcup”
(o6aerdeHnue CBeAeHUN MpH

HanmucaHuM TadCHp), IMOCBS-

COPIES OF
“AT-TAYSIR
FIILMIT-TAFSIR”
WORKIN THE
FUNDS OF OUR
COUNTRY

Abdushukurjon MURATOV

74bu Hafs Umar Ibn Mu-
hammad Ibn Ahmad Ibn Ismoil
Ibn Muhammad Ibn Ali Ibn Luk-
mon Nasafi Khanafi (467-537 /
1074 — 1142), a native of Nasaf,
is one of the famous scientists of
world value in the field of spiri-
tuality and enlightenment.

He received the primary
education in his hometown,
and then he studied at famous
educational centers of his
time, in particular in Baghdad,
with sucﬁ famous scientists as
Abulyusr Muhammad ibn Mu-
hammad Pazdavi Nasafi, Abu
Muhammad Hasan ibn Ahmad
Samarkandi, Ali ibn Hasan Mo-
turidi, Khusain Kashgari, and
Abul Kosim ibn Bayon.

Abu Hafs Umar Nasafi suc-
ceeded in such teachings as com-
mentaries, hadiths, figh, usul,
history, nahv (syntax), and crea-
ted almost a hundred works de-
voted to various scientific areas.
For example, the work “Thaysir
fiilmit-tafsir” (simplification of
information in writing tafsir),
dedicated to the science of taf-
sir, was written by the scientist
in Samarkand in 537/1142, at
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1. Kyaésma nycxacu (MHB
Ne 3231) 3 xuap 6yaub, y FOcyd
cypacupan Mypcaaor C?Jacu—
raya OyAaraH KucmMpaH ubopar.
Kutobpan 807/1404 finapa
Cyaantmon ubn Myxammap ubH
AAM TOMOHHMAQH CYAC XaTHAQ
HycXa KyYHpHATraH. Acap YA4OBH
16,5x27cm 6yaub, y 394 Bapak-
AaH ubopar Ba xap 6up Bapakaa
25 xarop €3yB MaBxyA. Kyaéama
acap 6ab3u Bapakaapura 6up o3
IIMKACT eTTaHMra KapaMacAaH,
SIXIIH XOAATAQ CAKAAHTaH.

2. Kyaésma nycxacu (MIHB Ne
5265) S sxuap 6yaun6, y Haxwm cy-
pacupan Parx cypacurada 6yaran
KHCMAQH ubopat. Acap 651/1253
FIMAAQ CYAC XaTHAQ KYYUPHATaH 0-
Au6, kotib ncmMu HoMabaym. Kurob
yadoBu 19x30 cm 6yan6, y 242 Ba-
pakaaH nb6opar Ba Xap 6up Bapakaa
25 KaTop €3yB MaBXYA.

3. Kyaésma wnycxacu (MHB
Ne3164) 4 xuapam 6yan6, y FOmyc
cypacupan Haxa cypacunumnr 47-
osiTHrada OyAraH KMCMAQH HbopaTt
Ba CYAC XaTHAQA KyYUPHATaH. AeKHH,
YHMHT KM TOMOHHAQH Ba Ka4OH K-
YHPHATAaHH HOMabAyM. Kutob ya-
yosw 18,5 x29,5 cm 6§au6, y 144 Ba-
pakAaH ubopat Ba xap 6up Bapakaa
25 KaTop MaBKyA. YOy HyCXaHHHT
109 a Baparupa Myxp 6yAub, yHra
“by xurob6 Myxammap Illapus nbn
Myaaa Hazap MyxammappaH Bakd
KHAMHTaHAMP. Aaroxyc Comap”, —
Aeb é3maran. Acapaa OyHra yxmam
MyXpAap cOHH 7 Ta 6YAu6, yAap Kku-
TOOHHMHI Kupum KucMu Ba 36, 70,
86, 88, 109, 111-BapakaapHaa Kea-
THPHAraH. YmOy HycXaHHHT 6o
Ba OXMPIU KHCMAAPHAAH aHYArMHA
BapaKAApU MaBXyA 9Mac. ACAapHUHT
MYKOBACH TE€PUAAH MIIAAHTAH 6-
AM0, YCTHAQ yuTa MyXp KyHHAraH.
Myxp wuumparu €3yBAap HHAAQP
yTumm MobartHiaa yanb kerraH. By
3Ca KUTOOHUHT aHYa KAAMMUMAUTH-
HU OHAAMPAAK.

4. Kyaésma uycxacu (MHB
Ne4789) 4 xuapam 6yAu6, y Ax306
cypacupan Hoc cypacurasa 6ya-
raH KMCMAQH HOOpaT Ba HACX XaTH-
Aa KyYUPHATraH. AeKHH, YHHHI KM
TOMOHHAQH Ba KQUOH KyYMPUATAaHU
HoMabAyM. KnuTob xasxmu 17x28 cm
6yan6, y 360 BapakaaH ubopar Ba
Xap 6up Bapakaa 25 KaTop MaBxKyA.
Ymby Hycxa 6uaaH TaHMmHO uu-
KHATAHAQ YHHHT TYAHK XOAAQTAQ CaK-
AQHMaraHy, 6aAKM yHHHI TYPTAQH
6Mp KHCMH MYKAMIH aHHKAQHAM.
ACapHHMHT CyHITH HMKKHM Baparmpd
Habuit coaraaroxy asaiixu Bacaa-
AAMHHHT XaAMCAAPH Ba TYPT XaAH-

meHHOe HayKe o Tadcup, yue-
Hpiit Hanucaa B CamapkaHae
B 537/1142 ropy - B KOHUe
cBoert xu3Hu. Ilpu cospanum
3TOTO TPyAd aBTOP HMCIOAB3O-
BaA apabCKuUi M MepPCHUACKHI
a3piku. HecmoTpsa nHa TO, 4TO
3Ta KHHUTa CYHUTAETCA BAXKHBIM
HCTOYHUKOM B XaHAapHUTCKOM
Masxabe, AO HbBIHENIHEro Bpe-
MEHH He NMOAHOCTbIO H3y4yeHa U
He ONMyOAMKOBaHA C TOYKH 3pe-
HHUS TEKCTOAOTHH.

B ¢onae MucTuTyTa BOCTO-
koBepeHuss AH Pecniybauku Y3-
bexucTaH XpaHATCS CEMb PYKO-
MUCHBIX KOMHH IPOU3BEACHHUS
‘Ar-Taiicup  ¢u  uamur-Tad-
cup’, B KOAHMKOAOTHYECKOM
acrmekTe HMeEIIHe CAeAYIOIHe
XapaKTepPUCTHKH:

1. Konus pykonucu (MHB
Ne 3231): cocTOUT u3 3 TOMOB
M BKAIOYaeT B cebst Cypel OT
FOcy¢ po cypnt Mypcaaat. Kuu-
ra mepernucaHa B 807/1404
roay Cyaarimanom ubu Myxam-
Map MOH AAM modepkoM “cyac”.
dopmar xomuum 16.5x27cM, B
konmuu 394 AMCTa, Ha KaXKAOM
aucre 25 crpok. He cuuras or-
AEAbHBIX CTPAHHII, B IleAOM KO-
U B XOpOIIeM COCTOSHHH.

2. Konus pykonucu (MHB
Ne 5265): cocTOMT M3 5 TOMOB
U BKAIOYaeT cypbl — or Haxwm
Ao cypsr Qarx. ITpouspepenue
Mepernucano B 6”51/1253 TOAY
IHOYepPKOM “CyAC’, HMS Ilepe-
nucuyMka HemspecTHo. QPopmar
xonuu 19x30 cm, 242 Aucra, Ha
Ka)XXAOM AUCTe 25 cTpoK.

3. Konus pykonucun (MHB
Ne 3164): cocTOuT U3 4 TOMOB U
BKAIOUaeT cypol ot OHyc p0 47
asta cypp Haxa, mepenucana
nouepkom ‘cyac’. Hewussecr-
HO, KeM M KOTAa ObiAa co3paHa.
®opmar xonuu 18,5x29,5 cm,
ob6bem 144 AMcTa, Ha KaXAOM
aucre 2S5 crpok. Ha crpanm-
me 109a mocraBAeHa mevyaTh U
3amuCch: “ODTa KHUra MepeAaHa B
KavecTBa Bakpa or Myxammap
Ia¢us nbn Myasa Hazap My-
xammapa. Aasoxyc Comap”. B
KOMHMM CeMb TAKHX MevyaTeil - B
BBEAEHHMH M Ha Aucrax 36, 70,
86, 88, 109, 111. B nayare u B
KOHI[e 9TOH KOMUHU OTCYTCTBYeT
HeCKOAbKO cTpaHui. O6aoxka
M3rOTOBAEHA M3 KOXH, Ha Hee
HaHeCEeHBl TPH MevYaTH. 3amHCH
B NevyaTsx Mo HCTeYeHUH Bpe-
MEHHU CTePAHMCH, YTO CBHAETEAD-
CTBYeT O APEBHOCTH KOIIHH.

the end of his life. In this work,
the author used Arabic and Per-
sian languages. Despite the fact
that this book is considered an
important source in the Hanafi
madhhab, until now it has not
been fully studied and pub-
lished in terms of textual con-
tent.

The fund of the Institute of
Oriental Studies of the Acad-
emy of Sciences of the Repub-
lic of Uzbekistan contains sev-
en handwritten copies of the
work “At-Taysir fi ilmit-tafsir”,
which have the following char-
acteristics in a codicological as-
pect:

1. Copy of the manuscript
(INV Ne 3231): consists of
3 volumes and includes the
suras from “Yusuf” to “Murs-
alat”. The book was rewritten
in 807/1404 by Sulayman Ibn
Muhammad Ibn Ali in “Suls”
style. The format of the copy
is 16.5x27cm, it contain 394
sheets with 25 lines on each.
Aﬁart from some pages, the
whole copy is in good condi-
tion.

2. Copy of the manuscript
(INV Ne 5265): consists of §
volumes and includes the suras
from “Nazhm” to “Fatkh”. The
work was rewrittenin 651/1253
in “suls” style; the name of the
scribe is unknown. The format
of the copy is 19x30 cm, 242
sheets witﬂ 25 lines on each.

3. Copy of the manuscript
(INV Ne 3164): consists of 4
volumes and includes the suras
from “Yunus” to the 47th verse
of “Nahl” sura, rewritten in
“suls” style. It is not known by
whom and when it was creat-
ed. The format of the copy is
18.5x29.5 cm, the volume is 144
sheets, each sheet has 25 lines.
Page 109a contains a seal and
record: “This book was trans-
mitted as a waqf from Muham-
mad Shafi ibn Mullah Nazar
Muhammad. Allohus Somad”.
There are seven such seals in
the copy - in the introduction
and on the sheets 36, 70, 86, 88,
109, 111. At the beginning and
at the end of this copy, several
pages are missing. The cover is
made of leather and has three
seals. Inscriptions in the seals
were erased over time, which
indicates the antiquity of the

copy.



$aHMHTr Pa3HAATH XaMAA TacaBBY(d
OAMMAAQPHHHHT $a3HAATAU Ba XHK-
MaTAH CY3AApH KEATHPHATAH.

5. Kyaéama wnycxacu (MHB
Ne3150) Paba cypacuuuur 10-os-
tupaH Hyp cypacurava 6yaran
KMCMAQH nbopat 6yanb,y648/1250
finan Myxammap H6H Aan H6H Yc-
MOH ByxopHii HCMAH axc TOMOHH-
AQH KyYMPUATaH. YOy HyCXaHHHT
CYHITH KUCMHAQ KUTOOHHUHT Ky4u-
puammyi PaMa3oH OMHHHUHT Kevaa-
pUAAQH OMPHAA HUXOSICHTA ETAH, AeD
anruarad. Kuto6 xaxmu 15x19 cm
6yaub, y 323 BapakpaH ubopar Ba
xap Oup Bapakaa 21 KaTop MaBxKyA.
IIyHuHraek, ymby HycXaHHHT BaKd
KUAMHTAHAUTHY Ba X0xa MyxamMmap,
ITopco kyTybxoHacHAa cakAaHIaH-
AWIH afiTHATaH. Ymby Gearn acap-
HMHT 0apya BapaKAApUAQ KeATH-
puarad. bup cy3 Guaan aiTraHaa,
HYCXaHHHT 0231 KHCMAAPH TYmHO
KOATQaHMHHM Ha3apAa TYTMaraHAQ,
acap SXIIM XOAATAQ CAKAAHTaH.

6. Kyaésma mycxacu (MIHBNe
7124) Hacx XaTMAA KyYHPHATaH
0yAMO, YHMHI KyYMPHMATAH WHHAH
Ba KOTHOM HOMabAyM. KuTob xax-
mu 16x20 cMm 6yAn6, 446 BapakaaH
ubopar Ba xap 6up Bapakaa 17 Ka-
TOp MaBxyA. Kyaéama Hycxacu 6u-
AQH TAHHIINO YHKHMATAHAA YHHHT
bom Ba OXMPrM KMCMAAPHAAH aH-
YarMHa BapaKAapH HYKAMIHM XaMAa
axcap Baé)aw\apnra IIHKACT €TTAHH

MabAYM OYAAH.
7. Kyaéama nycxacu (MHB
Ne11922) HacTabAHK XaTHAQ OF-

AMO, YHMHT Ka4OH Ba KHM TOMOHH-
AQH KyYHPHATQaHAMTH HOMAbAYM.
Kuro6 xaxmu 15x19,5 cm 6yau6,
y 511 Bapakaan ubopat Ba xap 6up
Bapakaa 17 KaTop MaBXKyA,.

XyAoca VpHMAQ IIYHM aHTHII
MyMKHHKH, KyAE€3Ma HYCXaAQpPHHHT
GapyacHHMHI XaM MaTHH TYAHK XOAAQ
CaKAaHMO KoAMaraH. /\eKWH, LIyHTa
KapaMacAaH, HYCXaAQPHUHT MaBXKYA
KMCMAAPMHH Ba AYHE (POHAAAPHAQ
MaBXyA TYAMK MaTHAM KyA€3Ma HYC-
XaAQPMHH MaHOANIYHOCAMK HyKTau
HA3apHAAH Y3apO KHMECHH TaXAMA Ba
TAXKHK KMAHO, YHHU SIXAUT XOAAQ HAIIp
aTHII MYMKHH. 3epo, ymby acap Tad-
CHP MAMHMAQ Ba XyCycCaH, XaHapui
Ma3xabu AOMpacHAd KyTI MypoXKaar
KMAMHAAWTaH 9bTHOOpAM MaHOaAap-
AQH OHpH XUCOOAAHAAM.

4. Komus pyxomnucn (MHB
Ne4789): coctour u3 4 TOMOB,
BKAIOYAeT OT Cypbl Ax3ab A0 cypbl
Hac, mnepenucana MIOYePKOM
“Hacx”. HewusBecTHO, KeM u KOraa
Obiaa cospana, popmar 17x28 oM,
B 360 aucros, mo 25 crpok. Ko-
M5l HETTOAHAsI, BEPOATHO, OAHA eé
YeTBepTh He coxpaHHaack. Ha mo-
CAAHUX ABYX AHCTAaX IIPHBEAEHbI
xapucel Habuit coaranroxy asaixu
BacaAAaMa, MOYYeHHUs YeThIpex Xa-
AUQPOB U yYEHBIX-CYyPHUCTOB.

S. Komms pyxomncn (MHB
Ne3150): Bkatouaer cypopl Pabp A0
10 asra cypmr Hyp. Ilepenucana
B 648/1250 roay Myxammap ubH
Myxammap n6bu Aan 16H YcMaHOM
byxapu. B xonue ykasano, uro co-
3AQHHE KOIHH 3aBeplIeHO B OAUH
u3 Beyepos Mecsia Pamaszan. Pop-
mar 15x19 cMm, 06bem 323 Aucra, Ha
KaxaoM 21 crpoka. Tawke ykasaHo,
YTO 3Ta KOTHS ITePeAaHa B KauecTse
Bakpa M XpaHMAACh B O6mbAmoTeke
Xoxa Myxammapa ITopco. O1o yka-
3aHO Ha KaXAOM Aucre. He cumras
OTAEABHBIX YacCTeH, PYKONHCh CO-
XPaHHAACh B XOPOIIEM COCTOSIHHH.

6. Komus pykomuen (MHB
Ne7124): mepenmcaHa TOYEPKOM
“Hacx”, HEM3BECTHO K€M H KOTAA
6paa coszpana. Popmar 16x20 cm,
B 00beM 446 AMCTOB, Ha KaXKAOM
17 crpok. Ilpu maydenun kommu
YCTAaHOBAEHO OTCYTCTBHE MHOTHX
AWCTOB B Ha4aA€ U B KOHI[E, OTACAD-
HbI€ AUCTBI B [TAOXOM COCTOSTHHU.

7. Komms pyxomuen (MHB
Ne11922): mepemucaHa IOYepKOM
“HacTaAMK”, HEU3BECTHO K€M M KOT-
Aa 6p1aa coszpana. Popmar 15x19,5
cM, 06bemM 511 AMCTOB, Ha KaKAOM
17 cTpok.

Bce cemb pyKONMHMCHBIX KOMMI
COXpaHeHbl He B IIOAHOM obmbeme.
Ho, HecMoTpsi Ha 3TO, MOCAE MpO-
BEAEHMS CPAaBHUTEABHOT'O MCCACAO-
BAHHUS, C TOYKU 3PEHHs TEKCTOAO-
I'MH, COXPAHUBIINECS YACTH KOTHIT
B MUPOBBIX OHAAX, KOIIHH PYKOIIH-
CH C TIOAHBIM T€KCTOM, MOKHO TTOA-
rOTOBUTh K M3AAHMIO KaK IMOAHOE
npoussepenue. Ilotomy uyrto aro
IIPOU3BEACHHE SIBASIETCSI HCTOYHH-
KOM, K KOTOPOMy HanboAee 4acTo
obpamaiTcsi B paMKax HAyKH O
Tadcupe M, B YACTHOCTH, O XaHa-
¢uTCcKoM Masxabe.

4. Copy of the manuscript (INV
Ne4789): consists of 4 volumes, in-
cludes the suras from “Ahzab” to
“Nas”, rewritten in “naskh” style. It
is not known by whom and when
it was created; the format is 17x28
cm, it contains 360 sheets with 25
lines on each. The copy is incom-
Elete; probably one quarter of it

as not been preserved. The last
two pages contain the hadiths of
Nabiy sollalluha alaihi wasallam,
the teachings of the four Caliphs
and Sufi scholars.

S. Copy of the manuscript (INV
Ne3150): includes the suras from
“Raad” to the 10th verse of “Nur”
sura. It was rewritten in 648/1250 b
Muhammad ibn Muhammad ibn Ali
ibn Usman Bukhari. At the end it has
a note that the creation of the copy
was completed on one of the eve-
nings of the month of Ramadan. The
format is 15x19 cm, it has 323 sheets
with 21 lines on each. It is also indi-
cated that this copy was transferred as
awagqfand was stored in the library of
Khoja Muhammad Porso. It is speci-
fied on each sheet. Apart from some
parts, the manuscript was preserved
in good condition.

6. Copy of the manuscript (INV
Ne7124): rewritten in “nasg” style,
it is not known by whom and when
it was created. The format is 16x20
cm, it has 446 sheets with 17 lines
on each. The studying revealed the
lack of many sheets at the beginning
and at the end, and some sheets in
poor condition.

7. Copy of the manuscript (INV
Ne11922): rewritten in “nastalik”
handwriting, it is not known by
whom and when it was created. The
format is 15x19.5 cm, it has 511
sheets with 17 lines on each.

All seven handwritten copies
are not fully preserved. But, despite
this, after a comparative study,
from the point of view of textology,
the preserved parts of the copies
stored in the world funds, copies
of the manuscript with the full text,
can be preparedpfor publication as a
complete work. Because this work
is the source that is most often ad-
dressed in the framework of the sci-
ence of tafsir and, in particular, in

the hanafi madhhab.

Adabuémaap:

1. Aa-Kypamn. Aa-xaBaxup aa-myauiis ¢u rabakar aa-xanadpuiis. — Ap-Pusia: Aap aa-Yaym, 1978. - T.2. - 660-6.

2. Xanpupann ubs Maxmya nbu Myxammap nbu Aau ubu ®apuc aa-3epukauit. Aa-Avaam. 1. XKys. - 320-6.

3. A6y Xa¢c Ymap Hacapuit. Ar-Taiicup ¢pu namur-radpcup. YsPOAIIU kyaésmarap ponau. 3231 pakaman Hycxa.

4. A6y Xadc Ymap Hacapuir. Ar-Taicup ¢u namur-rapcup. YsPOAIIM kyaéamasap pouan. 5265; 3164; 4789; 3150;

7124; 11922 pakaMAM HycXaAapH.

|=
y—



[

MYTAACCHUB
AABBOAAPHUHT
TA®CHUP
ACAPAAPUAATH

TAXAUAU

Myxammadxon

ABAYXAMHAOB

Bus 6ymyn axon xamoam-
wurueuza Hcrom Oununumz aca
UHCOHNAPBAPAUK MOXUIMUHU eM-
KA3UWHU IH2 Myxum easuda, deb
xucobratimus.

Bus myxaddac dunumusnu asa-
AULL KAOPUSMAGPUMU3 MY AcCa-
MuHunz udodacu cupamuda bexad
xadpaatimus. buz myxaddac dunu-
MU3HU 3JPABOHAUK 84 KOH MYKUL
buran bup xkamopeaa kysduzanrap-
HU Kamwuil Koparatumus 8a yrap
buran xeu KA4oH MYpoCca KUAG OA-
matimus.

Hcaom Qunu 6usnu azzysux ea
MUHYAUKKA, ACA UHCOHUU Ppasu-
Aamaapru acpab-asatiraweza das-
sam smaodu.

Illasxam MUP3HUEEB

Byryuru xynaa Ys6exucros-
Ad AMHHI OMAMMAApHHM “XKaxo-
AaTra Kapmu - Maspudar’ Ta-
MOMHMAHM aCOCHAQ MAMMH HYKTaH
Ha3apAaH YpraHuul YYyyH IapT-
IIAPOUTAAP SAPATHATaH. A3aAui
MHUAAMH Ba AMHHHM KaApHATAAp-
HUHT TUKAQHMII AABPHAAQ MAMHH,
MabHaBUA-MabpuPuit  GONAMK
OyAMHUII MaBHABUI MEPOCHH Xap
TOMOHAAMa JPraHHII Ba TaXAHA
9THIIAA MAapKa3uN OCHEAHMK MY-
paccuparapuuHr MyBTabap Tad-
CHP acapAapu MyXHUM YPHH TyTa-
AH.

Bomka namaap karopu Kyps-
OH MAMAApPHUIa OMA ACapAAp Tah-
Aud oTHm ambanacu Mapkasuit
Ocnépa Mcaom knpub xeaumu-
HHHT MAK AABPAAPHAAH IIAaKAAAH-
ra 6yau6, Tapcup acapaapupau
A6y Maucyp Motypuamuit (870-
944 )uunr “TabBUAOT aXAM CYH-
Ha” acapu, A6y Aaitc CamapkaH-
auit (911-985)uunr “Tadpcup
ac-Camapkanamii” acapu, Max-

AHAAU3
HEOBOCHOBAHHBIX
IPETEH3UH B
IMMPOU3BEAEHUAX O
TA®CUPE

Myxammadxnon
ABAYXAMHAOB

Baxcuetiweti 3ada4eii Mol cuuma-
em dogecru 00 WUPOKOLL MUPOBOLL
0014eCBEHHOCMU NOOAUHHO 2yMa-
Hucmuueckyto cymo Hcaama.

Mot umum Hawy cesujennyio pe-
AUUI0 KAk cpedomoyue UCKOHHbIX
yennocmeil. Mot peuiumervHo ocy-
Hoaem U HUK020a HE NPUMUPUMCS C
memu, Ko Crasum HAuLy BeAUKY1 0
8epy 8 00uH psd ¢ HACUAUEM U KPOBO-
NpoOAUMUEM.

Hcram npusvieaem nac k 006py u
MUDY, COXPAHEHUIO NOOAUHHO20 HeAO-
BEHECKO20 HAYAAA.

Ilaéxam MUP3UEEB

B coBpemenHoM Ysbekucrane
CO3AQHBI HEOOXOAMMBIE YCAOBHS
AASL TIOAHOIIEHHOTO M3Yy4eHHsS pe-
AWMTH MCAAMa Ha OCHOBe NPHHIHIIA
“IIpOCBETHTEABCTBO — IPOTUB He-
BexxecTBa . B mporjecce Bosposkae-
HHUS HMCKOHHBIX  HAIJMOHAABHBIX
M PEAMIMO3HBIX IIEHHOCTeH Ipu
BCEOOBEMAIOIEM U3YYEHHU AYXOB-
HO-IIPOCBETUTEABCKOro Horarcrsa
— BQOXHYIO POAb MTPAIOT IPOH3Be-
AEHHsI-KOMMEHTapUH My($accHpOB
(toakoBarean cBsmenHoro Kopa-
Ha) Llentpasbnoit Asun.

Hapsiay ¢ aApyrumm  Haykamu
TPAAMIIUS HAITMCAHUS TOAKOBAHHM
yuenns Kopana cpopmuponasace
C MepBBIX BEKOB YTBEPIKAECHMS HC-
Aama B ITentpaapnoit Asun. Cpean
TAKHX [IPOU3BEACHHI IPEXKAE BCETO
TpyAbl “TabBuAOT axam cynHa” A6y
Mancypa Morypuan (870-944),
“Tapcup ac-Camapkanpuit’ A6y
Aaiic  Camapxanamit  (911-985),
“Tapcup aa-Kammop” Maxmyaa
3amaxmapu (1075-1144), “Tadcup
aa-Mapopux”, “Tadcup an-Ha-
capmit” Abya Bapaxkora Hacadwu
(1232-1310), “Tapcupu Yapxuit”
Masaono Ssky6a Yapxu (1363-

ANALYSIS OF
UNSUBSTAINED
CLAIMS IN THE
WORKS ABOUT
TAFSIR

Muhammadjon
ABDUKHAMIDOV

We consider communicating the
truly humanistic essence of Islam
to a broad world community as the
most important task.

We cherish our sacred religion
as the focal point of time-honored
values. We strongly condemn and
we will never reconcile with those
who rank our great faith together
with violence and bloodshed.

Islam calls us to kindness and
peace, preservation of a genuine
human beginning.

Shavkat MIRZIYOYEV

In modern Uzbekistan, the
necessary conditions have been
created for the full study of Islam
religion on the basis of the prin-
ciple of “enlightenment — against
ignorance“. In the process of
reviving the primordial nation-
al and religious values with a
comprehensive study of spiritu-
al and enlightening wealth, an
important role is played by the
commentary works of mufassirs
(interpreters of the holy Qur’an)
of Central Asia.

Along with other sciences,
the tradition of writing inter-
pretations of the teachings of
the Qur’an was formed from the
first centuries of the establish-
ment of Islam in Central Asia.
Among such works, first of all,
the works “Tavilot ahli Sunnah”
by Abu Mansur Moturidi (870-
944), “Tafsir al-Samarkandiy”
by Abu Lays Samarkandiy (911-
985), “Tafsir al-Kashshof” by
Mahmoud Zamakhshari (1075-
1144), “Tafsir al-Madorik”,
“Tafsir al-Nasaf” by Abul Bara-
kot Nasafi (1232-1310), “Tafsi-
ri Charkhi” by Mavlono Yakub



mya 3amaxmapuit (1075-1144)
auar  “Tadpcup  aa-Kammod”
acapu, Abya bapakor Hacadui
(1232-1310)uunr “Tadcup aa-
Mapopux”, “Tadpcup an-Haca-
¢uin” acapaapu, MasroHO Sb-
ky6 Yapxuit (1363-1447)aunr
“Tapcupu Yapxuit” acapu xamaa
Xycaitn Bous Komnduit (1442-
1505)uunr  “Tadeupu  Xycaii-
Huil” acapu kabu 6up Karop Tad-
CHPAAQpPHH CaHAO YTHII MyMKHH.
Maskyp acapaap apab, ¢opc Ba
TYPKHI1 THAAAPAQ €3HATAH 6§ANO,
yaappaa  KypboH osTAapHHHHT
MabHOAAPH, XHKMATAAPH, HO3HA
6yaum cababaapu, Mcaom AMHH-
HHHI aCA MOXHSTHHM IIapxAab,
XaAKKa eTKa3raHAap.

AMHHU MaNTAQ, 9KCTPEMHU3M Ba
TEPpOpPU3M KabH HMAAATAAPHHHT
OAAMHU oaAumpa Mcaom AuHH
maHb6aAapu, MypacCHpPAAPHMHT
é3ub Koaaupran rtapcup acap-
AApH  AAOXMAAQ YPHH OTaAAdu-
Au. Yaapuunr Kypwonra ésran
MIAPXAAPHUAA HKKUTA MYXHM OMHA
YyCTYBOpP XucOOAQHTaH:

— 6upununpan, Kypbonra ku-
AMHraH MyxaMMap CaAAAAAOXY
aAaiixXy BacaAAaM, caxobui Ba TO-
OUUIIAAPHHHT LIAPXAAPH, YMYMaH,
Kyppoun Kapum 6uran 60ramx
TAPKOK PHUBOSITAAPHH >KaMAab,
KypbonHn MMKOH Kapap Mmydac-
CaA TAaAKMK 3THO, mapxAaim;

— UKKHHYHAQH, acA Mcaom mo-
XHSITHAQH Y3HATAQH TYPAH AMHHH
AKMAABUN OKMMAAPHHMHI QUKD Ba
KapamAapura MAMHH aCOCAAHTaH
paaausiaap 6epumpa Kypbouun
6om manb6a cudparupa ucrupoaa
aTub, aKUAABUIT 0ATAAp, PUKXHI
MaCaAaAapHH  SIHAAQ  KEHI'POK
éputub 6epumr.

KypboHHHM mapxaamaa aka
Ba Kuéc kabmaappaH oipasa-
HuAaau. ByHaa apab tuau, apab
mebpusiTH, cababu Hy3yA, HOCHX
Ba MaHCYX KabM MAMAAPHH SXIIH
6uAraHpaH CYHI' ¥3 aKAM Ba Ka-
pammra CyoHraH XOAAQ MII Ty-
THIAMP. Pabit 6MAaH KUAMHTaH
TapcupAap MKKH Typra 6yAmHa-
AU: OMpPH XKOU3 pabil, HKKMHYUCH
HOXXOHM3 pabi. AXAM CYHHa BaA

1447), “Tadpcupu Xycaiunit” Xy-
caiti Bounsa Kommnéu (1442-1505),
HAIMCAaHHbIE HA APabCKOM, TePCHA-
CKOM, TIOPKCKOM sI3bIKax. B Hux B
AOCTYITHOM AASL Hapoaa dopme oc-
BeleHbl 3HaueHMs asToB Kopana,
HCTOPHSL CO3AQHMS M HCTHHHOE
3HaYeHHEe PeAMIMHU HCAAM.

B npeaymipesxxpeHUM 9KCTpeMH3-
Ma M TeppOpH3Ma BAXKHYIO POAb
UI'PAlOT UCTOYHHKH O PEAMTHH HC-
AAM M TIPOM3BeAeHHS MydaccHpoB
o ToakoBanun Kopana. B xommen-
tapusix kK Kopany npuopureTHbIMH
CYMTAIOTCA ABa pakTOpa:

— TepBbIil, KOMMEHTApHU CaXa-
6uit (cnoaBwkHUKM Tpopoka My-
XaMMAaAQ CAAAAAAAXY AAANXM BACAA-
AaM KOTOpble BUAEAHMCb C HUM) H
TabUMHOB (cAeAyIolIee IOKOACHHE

3a caxabamn) MyxamMmaaa caAAaa-
AAXy aAQfiXM BacasAaM, cobpaHue
PacIpOCTpaHeHHbIX TIPEAAHHMH O
Kopane u, mo BO3MOXHOCTH, MX
MOAPOOHOe MCCAGAOBAaHHME M TOA-
KOBaHHE;

- Bropo#, Kopan kak ocHOBHO#
MCTOYHMK B HAyYHO 0OOCHOBAaHHOM
ONPOBEP)KEHHH NPOTHBOPEYAIIUX
ocHoBHOM cyTn Mlcaama pasandHbIX
PEAMTHO3HO-AOTMAaTHYeCKHX  Te-
yeHHH U 6oAee MHPOKOE OCBele-
HHe OTKPOBEHMI asTOB, BOMPOCOB
dukxa (MycyAbMaHCKas AOKTPHHA
0 TpaBHAax noseAeHus (fopucrpy-
ACHIHA).

Charkhi (1363-1447), and “Taf-
siri Husayniy” by Husain Voiz
Koshifi (1442-1505) written in
Arabic, Persian, Turkic languag-
es. They cover the meanings
of the verses of the Qur'an, the
history of creation and the true
meaning of Islam religion in ac-
cessible for people form.

An important role in the pre-
vention of extremism and terror-
ism is played by sources about
Islam religion and works of
mufassirs on the interpretation
of the Qur’an. Two factors are
considered priorities in the com-
ments to the Qur 'an:

— the first, the comments by the
sahabiy (companions of the Proph-
et Muhammad sallallohu alayhi

wasallam, who saw him) and the
tabiins (the next generation behind
the sahabs) of Muhammad sallal-
lohu alayhi wasallam, a collection
of widespread legends about the
Qur'an and, if possible, their de-
tailed study and interpretation;

— the second, the Qur'an as
the main source in a scientifically
based refutation of various reli-
gious and dogmatic movements
that contradict the main essence
of Islam and broader coverage of
the revelations of ayahs and figh
issues (Muslim doctrine on the
code of behavior (jurisprudence).
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)KaMOa YAAMOAApH JKOHM3 pabi
AEraHAd, CYHHUHMAUK HyHaAMIIH-
AArd OAMMAAQPHHMHT TapCHpAAPH-
HM TyUIyHCaAap, 6omKka OKuM Ba
¢upKarapHUHr  TapCHPAAPHHHU
HOXXOHU3 pabil Typura KHPHTaAU-
Aap. Yynku yaappa Mcaom punm
TAbBAUMOTH, Ma3MYH-MOXUSTHHU
y3 poitparapura 6ypub, Kyppon-
HH OY3H0 TAAKHH 9THAAAH.
Kymaapan, M6u XKapup Ta-
bapuit ysununr “JKomus ar-6aéu
uit rapcup aa-Kyppor” HoMAM
TaQCUp acapHAa AKMAABHUI Maca-
AAAApAQ CYHHMUAMK HYHAAHWIIH
6yinda KypboHHH TAAKHH 9TaAH,
MybTa3HAQ, MypP)KHA, XaBOPHXK Ba
mHa Kabu OKMMAAp Kapamaapura
papaus Oepapu. AekuH papAus
bepumaa, TYFPUAAH-TYFPH PpH-
BosATAApAAH XaMAa KypbhoHHMHT
y3uaaH MCTHPOAA ITTaH X0AAQ
pabil Ba MKTUXOAMTA TasTHAAH.
lynunraex, MoTypuamnii
“TabpBHAOT aXAKC CYHHA” acapupa
¢upKa Ba OKMM BAaKHAAAPHUHHHT
6aBp3aH HOMAAPHUHH KEATHpCa,
6aB3aH OKUMHUHI HOMHUHH 3UKP
9THO, yAAPHHUHT MAPXAAPUHH XaM
kearupapu. Mmom Mortypupuin
paxux Oyaranm yduyn tadcupu-
Aa QUKXMI MacaAaAapra TyxTa-
Anb, mapxaab 6epapu. Y Mmowm
A6y Xauuda, Mmom Aby HOcyd,
Myxammap ubn Xacan Ilai6o-
uui, 3ydap, lopuuit, Moaux
ubH Anac Kabu QaKUXAApHHHT
puxkprapuHu KeATHPUO YTaAM.
Cyur “OM3HMHr HazAMMH3AA™,
“OusHMHrYa” cyssapuaaH ¢poiipa-
AaHMO, XaHaPpuit Ma3xabu Cy3MHU
axpaTub 6epapu. Y y3 tapcupu-
Aa xynuuya Ilodpevnit Puxxui
KapalmAapuHu KeATHpub, “6y osr
YHUHT Ccy3ura paapusi bepapu”
Kab¥ Cy3AapHU KYAAAHAN. YHHUHT

urxmit Macaaarappaaru ycaybu,

XaHaQHUHAAMK Ma3XabMHM XHUMOS
KHAHIITHAQ HAMOEH OyAaaH.
Mortypupuit - Tapcupu  6apua
TadCHp acapAapu OpacHAA Y3HAQ
HMcaoM OKMMAAPMHMHT aKMAABHH
Kapamaapu Ba Kypbonra kuarax
IAPXAAPH OHI' KT JKaMAAHTaHAH-
ri 6uAaH aXpasub Typapu. YHHHT
rapcupu  Hapakat  Mapkasuii

ToaxoBanuem Kopana MoxHO
3aHMMAThCsl, ONHMPAsICh HA CBOM
pasyM, MblIIA€HHE M CPaBHEHMS,
B3TASIABI H OTAHYHOE 3HaHHe apad-
CKOro si3blKa, apabckoi Moa3uy,
TAKMX HAyK, KaK HY3yA, HOCHX Ba
maHcyx. CpopMupOBaHHbIE Ha OC-
HOBe COOCTBEHHBIX ybexAeHui
TOAKOBAaHHSI MOXXHO Pa3A€AHUTH Ha
ABA BHAQ — JKOU3 pabii (yMmecTHble
yOeXKACHHS) U HOXOM3 pabii(Hey-
mecTHble ybexaenus). Ilpeaoau-
TEAH — YAeMbI CyHHUTCKHX 00111eCTB
TOA MOHATHEM KOU3 Pabil IOAPA3y-
MEBAIOT TOAKOBAHMSI CyHHHTCKOTO
HAIPaBAEHHUS, TOAKOBAHHS APYTHX
TEYEeHHI U IPYIII OTHOCAT K HOXO-
U3 Pabil, IOTOMY YTO y HUX y4eHHe
06 HcAaMe, ero CyTu M 3HAYEHUH
HCIIOAB3YeTCSl B COOCTBEHHbIX HH-
Tepecax u Kopan tpakryercs He-
BEPHO.

Hanpumep, M6u JKapup Ta-
bapu B nmpou3BeAeHHH-KOMMEHTa-
pun “OKomus aa-6aén dpuit rapcup
aa-Kyppon” B BOmpocax peAurHos-
HbIX ybexxpenuit Tpakryer Kopan
B CYHHHTCKOM HANPABACHUH M OT-
BEpraeT B3TASABI TAKUX TEYEHHH,
KaK MYbTa3MAQ, MyPI)KHA, XaBOPIDK
u mua. Ho npu omposepxeHHH
onupaercs Ha npepaanus, Kopan u
coOCTBEHHbIE YOOKACHHUS.

Mortypuau B iponseaernn “Tab-
BHAOT aXAMC CyHHA TIOPO# HA3bIBa-
eT MMEHa IPEACTABHTEAeH TPYII U
TEYEHHUH, MOPOH Ha3BaHHWE CaMOro
TeUeHHS M AQeT 110 HHM KOMMeEHTa-
pun. Mimam MoTypuau 6bia daxmxom
(3aKOHOBeABI, OBAAAEBIIME (PUKXOM,
(“sHarougme”), B 9TO# CBA3U B OCHOB-
HOM ITPEACTAaBHA TOAKOBAHHS IO BO-
npocam ¢uixa. OH MPHBOAHMT B3IAsi-
Abl paxixoB  Mimoma A6y Xaunda,
Mmoma A6y FOcyda, Myxammapa nbu
Xacana Illainbonn, 3ydapa, odu,
Moauka u6H AHaca. 3aTeM, MCIIOADb-
3ys1 060pOTHI “TIIO HAllIEeMy MHEHHIO
“KaK MbI AyMaeM~, BbIAEASIET CAOBA
“xaHapuTckmit Mazxab”. B cBoem Toa-
KOBAHMH OH B OCHOBHOM ITPHBOAHT
MPABOBbIE B3TASAbI IOPH M KOHCTa-
THpyeT: “9TOT asT ONMpPOBEpraeT ero
caoBa”. Ero merop paccMorpenms
BOIPOCOB  (PHIKXa AGMOHCTPUPYeT 3a-
IMTY XaHa$HTCKOro Masxaba.

The interpretation of the
Qur'an can be done based on the
interpreters own intellect, think-
ing and comparison, views and
excellent knowledge of the Ara-
bic language, Arabic poetry, such
sciences as nuzul, nosikh and
mansuh. Interpretations formed
on the basis of one's own beliefs
can be divided into two types —
zhoiz ra’y (appropriate beliefs)
and nozhoiz ra’y (inappropriate
belief). Leaders — ulems of Sun-
ni societies under the concept
of zhoiz ra’y consider the inter-
pretations of the Sunni direc-
tion, and refer interpretations of
other movements and groups to
nozhoiz ra’y, because they use
the doctrine of Islam, its essence
and meaning in their own inte-
rests and the Qur’an is interpret-
ed incorrectly.

For example, Ibn Zharir Tabari
in the commentary “Jomi al-bay-
on fiy tafsir al-Qur'on” regarding
religious beliefs interprets the
Qur’an in the Sunni direction
and rejects the views of such
movements as mutazila, murzhia,
havorizh and Shia. But his refu-
tation is based on tradition, the
Qur’an and his own beliefs.

Moturudi in the work “Tavilot
ahlis Sunnah® sometimes calls the
names of the representatives of
groups and movements, sometimes
calls the name of the movements it-
self and gives comments on them.
Imam Moturudi was a faqih (lawyer
who mastered figh (“knowing”), in
this regard, he mainly introduced
the interpretation of figh issues.
He cites the views of such faqihs as
Imam Abu Hanifa, Imam Abu Yu-
suf, Muhammad ibn Hasan Shay-
boni, Zufar, Shofiand Molik bin
Anas. Then, using such phrases as
“in our opinion” and “as we think”,
he highlights the words “Hanafi
madhhab”. In his interpretation, he
mainly cites the legal views of sho-
fi, and states: “This ayah refutes his
words”. His method of dealing with
figh issues demonstrates protection
of the Hanafi madhhab.



Ocuéparn Tapcup MAMHU XYCyCHSAT-
AapuHH, 6aaku 6yTyH Mcaom oaa-
MHAArHM HAM TapaKKMETHHH Y3HAQ
akc arruprad acapaup. Hlynuar-
A€k, by acap MycTaxkaM aKHAABHI
pascada TH3MMUHU HIMIAAD YHKKAH
MOTYPUAMMAMK TabAMMOTH MaH-
bacu 6yAMO, YHHHI TABPAMMOTH V3
AaBpurava Mcaom oaammpa maipo
Oyaran 6apya OKMMAAQPHHHI Ka-
pamaapura KypboH, cyHHa Ba ak-
Al AQAMAAQD ACOCHAQ PAAAMSAAP
Oepub, YAQPHMHT TabCHPAAPHHH
CYCaUTUPHMIIAA MYXMM XHMCCa KyII-
rai. Mortypuauitaunr “TasBHAOT
axau cyHHa  TadCHPUAA AKMAABUH
upKarapHUHT Kapamaapu 6om-
Ka acapAapAaH (apKAM PaBHIIAQ
SHI KYTI )KAMAQHTaHH y4yH Oy acap
IX-X acpAaapparu apamraH OKHM-
AQp XaKHUAQ KEHT MABAYMOT OAMIIAQ
MyXuM MaHOa 6yAM6 Xm3MaT KMAa-
AH.

Apab THAM rpaMMaTHKACH, Xa-
AuC, PUKX Ba TadpCHp HAMAApH OF-
finda $aoAMAT KypcarraH Oyiok
oauM Maxmys 3aMaxurapHHHHHT
(467/1075-538/1144)  Kypvon
tadcupura barnmaanras “Aa-Kam-
wo¢” ACAPUHUHT TAXAMAM Oyiinmya
TAAKMKOTAAPAA YHHHI KyA€3Maa-
pH XakMAa OMp KaHyYa KMMMATAM
MabAYMOTAAP Ba TAXAMAAADP aMaAra
OIIMPHATAH.

Abya bapakor Haca¢uitnuar
“Tadcup aa-Mapopuk ~ Tapcupuaa
$upKa Ba OKUMAAP XaM 3HKP STHAHO,
yAapra papausiaap 6epuaaan. Acap-
HUHT HMAMHH TaXAMAM YHAQ HMOH
TymIyHJacHHUHT MoTypuauit Tan-
AMMOTHIA ACOCAAHTAH XOAAQ EpH-
THATAHAMTMHH KYPCAaTaAH. YHHHT
TapCUPHAATH AKHAABHI MacaAaAap-
HU épurHb OGepwil, acocaH, MybTa-
3MAQ OKMMHIa KAPIIM KAPATHATAH.

Xyaoca kuAub airranaa, Myac-
cupAap €3u6 KOAAMPraH acapAap
MabHAaBUH-MabpUPHI Xa€TAQ Y3Hra
XOC ypHuHra ara 6yAmb, MyKapaac
Kyppvoun Kapumuu Ttyrpu Tymry-
HMIIAQ XaMAQ TaQCHP acapAapuHH
MAMMM YPraHHMIIAQ KaTTa aXaMHSIT
Kach saTapH.

Cpeau  KOMMEHTapHeB  TOA-
KoBanHe MOTypHAM  OTAMYaeTcs
HAHOOABIIMM YHCAOM AOTMaTHYecC-
KHX B3rAsAOB TedeHmi Mcaama u
kommenTapues k Kopany. Ero
MPOM3BEACHHE OTPAXKAET HE TOAD-
KO OCOOEHHOCTH HAayKH TadcHpa B
IlenTpasbHO# A3uHM, HO U pa3BHU-
THe 3TOM HAyKH BO BCEM HCAAMCKOM
mupe. JTO mpousBeAeHHe, OyAyun
UCTOYHMKOM Yy4deHHs MoTypuaH,
B KOTOPOM paspaboraHa cucTema
Purocodpun BepoydeHHs, HA OCHO-
Be KopaHa, CyHHBI M pasyMHBIX AO-
Ka3aTEAbCTB, OIMPOBEPrasi B3TASIADI
Pa3AMYHbIX TeYEeHHUH, CHOPMHUPOBAH-
HBIX B MHpe HMCAaMa AO ero JIOXH,
CAYXKHMAO OCAAOAEHMIO MX BAMSIHHSL
B npoussepennn Motypuau “Tas-
BHAOT aXAM CyHHa', B OTAHYHE OT
APYTHX MCTOYHMKOB, TIPEACTABACHO
HauOOABIIIee YHCAO B3TASAOB AOTMa-
THYECKHX IPYTIIL, B CBSI3H C 9THM OHO
SIBASIACSL PYHAAMEHTAABHBIM TPYAOM
0 3a0AYAIIMX TEYEHHSIX PA3SAHIHOTO
xapakrepa [X-X Bexos.

Beauxumit yyenpit Maxmyp 3a-
maxmapu (467/1075-538/1144),
3aHMMABLINHACS rpaMMaTHKOM
apabcKoro sA3bIKa, HAYKAMH XaAMC,
PuKX M TapCHpP, CO3AAA ITOCBSIIEH-
Hoe ToAKOBaHHIO Kopana npowus-
seaenne  “Aa-Kammod”. B xope
FICCAEAOBAHUSI 9TOTO IPOH3BEACHUS
MIOAYYEHbI IJeHHbIE CBEAGHHS O €ro
PYKOIIHCSIX.

B npoussepenun Abya Bapako-
ta Haca¢u “Tadpcup aa-Mapopux”
YIOMHHAIOTCSI TPYTIIBI M TeYeHMUs,
B3IASIABI KOTOPBIX OIPOBEPraloTCsL.
HayuHblii aHaAM3 AQHHOTO TpyAQ
CBHAETEAbCTBYET, YTO B HEM IIOHS-
THe “Bepa’ — “HMitMaH  OCBemAeTCs
Ha ocHOBe yuenust Motypuaun. Pas-
6op BOIPOCOB BepOYYEHHUST B OCHOB-
HOM HAITPAaBA€HO IPOTHB TeYeHHMS
MYBTa3HAQ.

HaszsanHble nmpousBeaeHus cyue-
CTBEHHO BAMSIOT Ha AYXOBHO-TIPO-
CBETHTEABCKYIO JKM3Hb M HIPAIOT
BOKHYIO POADb B IIPABMABHOM TOAKO-
BaHMHM cBsimeHHoro Kopana u Hayy-
HOM H3y4eHHH KOMMEHTapHeB.

Among the commentaries,
the interpretation by Moturudi is
distinguished by the largest num-
ber of dogmatic views of Islamic
movements and commentaries
on the Qur'an. His work reflects
not only the peculiarities of tafsir
science in Central Asia, but also
the development of this science
in the Islamic world. This work is
the source of the teachings of Mo-
turudi, which developed a system
of the religious doctrine philoso-
phy, based on the Qur’an, Sunnah
and reasonable evidence, refuting
the views of various movements
formed in the Islamic world be-
fore his era, and served to weaken
their influence. Moturudi’s work
“Ta’vilot ahli Sunnah”, unlike
other sources, presents the lar-
gest number of views of dogmatic
groups, and therefore, was a fun-
damental work about mistaken
movements of a different nature
of the IX-X centuries.

The great scholar Mah-
moud Zamahshari (467/1075-
538/1144), who studied Arabic
grammar, hadith, figh and tafsir
sciences, created the work “Al-
Kashshof” dedicated to the inter-
pretation of the Qur’an. During
the study of this work, valuable
information about his manu-
scripts was obtained.

The work “Tafsir al-Madorik”
by Abul Barakot Nasafi mentions
groups and movements whose
views are refuted. A scientific
analysis of this work indicates
that it illuminates the concept of
“faith” — “iyman” on the basis of
Moturudi’s teachings. A discus-
sion of doctrine issues is main-
ly directed against the mutazil
movement.

These works significantly af-
fect the spiritual and educational
life and play an important role in
the correct interpretation of the
holy Qur’an and the scientific
study of comments.

Adabuémaap:

1. A6ayaraes A. MosapoynHaxpaa Kypbon Ba Tadpcup namaapu pupoxu. Tomkent: THY. 2016.
2. Mlainx Myxammap Copaux Myxammap Ocyd. Tapcupu Xuaoa. T.6, T.1. TomxenT: Mosapoynnaxp. 2008.
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BAK® BA BAK®
XV)KAAUTHU

Baxodup XOIIHMOB

MUSITAAT'U MYAKYHUAHUK
MyHOcabaTAapu Bak} XyKAAMTH
TapTHOM KOPUI KHAMHMACAQH HA-
rapu XaM MaBkya 9AH. AacTaabku
Komparap kxapumru Mucp, Sxun
Hlapx, Xurtoit Ba Pumapa ysraua
Tap3Aa JKOPUH KHAMHIaH. XarTo
MaxcyCc KOHMAAAAp HINAAG YHKH-
AMO, YAQpHM IIAXQPAAPHUHI IHI
raBXyM >KOHMAapHra ypHaTtHbO xam
Kyiinaran (macaraH, Xammypanu
KOHYHAQpH).

Mapkasuit  Ocuépa aca, xa-
MHUSATHH OOIIKAPHII Ba MYAKKA OA-
raH 9TaAMK XyKyKH OoIIKada Taps-
Aa TapTHOTa COAMHraH. AKCapHAT
xoAAapAa bapua Aaru AMHHMI
MyaccacarapruHr (6yapasuii, 3ap-
AYUITHAAMK Ba 6.) Xafp-9XCOHAAH
TANIKApH KyIIMMYa AAPOMap MaH-
6arapu (ep, 6uHO, CaBAO AJKOHH,
KapBOH, KYTIPHK Ba 6.) XaM MaBXyA
JAH.

HMAk ypra acpaapaaru AMHHI
MyaccacaAapAa AApOMap KeATHpa-
Aaurad Myakaapu baxrpms, Kanr,
Cyra, Xopasm Ba Paprona kabm
AABAATAAPHMHT 6apuacHAd MaBXKYA
aau. Mapxkasuit Ocuépa AMHHI
TABAUMOT BOCHTACHAQ SKAMHATHU
GomKapuI 3apPAYIITHAAUK AMHH-
HHMHI MYKAaAAac KuTob6u ABecTopa
KaMuATAQ Oyaapuran Gapua my-
HOocabaTAapHH TapTHOra coammra
KAPAaTHATAaH MOAAAAAPHH Ky3aTHII
MYMKHH OYATaH.

TypT KHCMAM MasKyp KHTOO-
HUHT sicHa (AMHMII MapocHMAap
Ba BHCmapaa (bapua maoxaap xa-
KHAQ) HOMAU OMPHMHYM Ba YYMHYM
KHTOOAApPHAA aBBaAAapH smab yr-
raH aQpCOHABUI XYKMAOPAAPHHUHT
(OKammup, Tepmacn éku Adpo-
CHé6AAPHUHT) CHECAT IOPUTUII
TOKPUOACHHH OAKHINAALI  HYAH
6uaaH MyAkka 6yAraH myHocabart
TYWIyHYaCH  IIAKAAAHTHPHATAH.
McaoMm AuHM KHPHO KeAraHAQH Ke-
FIMH 9Ca, AABAAT Ba )KAMHSAT TY3yMH
MasKyp AMH TaAab Ba KOMAAAapH
aCOCHAQ NIAKAAAHTHPHAA 6OIIAAH-
AHL
By 6opapa BaTaHAOmAApUMHU3
HMmom Byxopuit Ba ar-Tepmusuii-
AapHMHT Qascaduit Kapamaapu
AMKKATTa Ca30BOpPAHpP. Ba, HuxosT,
Bypxonuaaun  aa-MapruHoHMIA-
HMHT aitHuKca "Xupos” acapu Aas-
AATAATH XYKYKMH TH3UM, COAHMK
TU3UMH, TAbAHUM, €p-CYB Xy>KaAH-
TH, MyAKYHAMK MyHOCabaTAapu Ba

BAK® U BAKOHOE
XO03AMCTBO

Baxodup XOIIHUMOB

%Mymecmeﬂﬂme OTHOILIEHHSA B

001mjecTBe CyIeCcTBOBAAM U AO BBEACHHS
BakdHOro xossiicrsa. Ilepsbie mpaBraa
B 3TOM HAINPABAGHHH B CBOEOOpasHOM
dopme pericTBoBaAM B ApeBHeM Erurre,
Ha bamwxuem Bocroke, B Kutae u Pume.
CreraAbHble MPaBHAA BBIBEIIHBAAK B
MHOTOAIOAHBIX MECTaX FOPOAOB (Harpu-
Mep, 3aKOHbI XaMMypanHS).

B IlenTtpaasHoit A3un ObiAM HHbIE
dopMBI yipaBAeHHS 06IIECTBOM H YIIO-
pSIAOYeHHe TpaB Ha COOCTBEHHOCTb. B
DOABIIMHCTBE CAy4aeB BO BCEX pPeAH-
THO3HBIX YUPEKACHUSX (OYAAMIICKIX,
30POACTPHUHACKHX H T.A.) TOMHMO 0Aaro-
TBOPUTEABHBIX IIOAHOIIEHHI OBIAM APY-
THe HCTOYHHKH AOTIOAHHTEABHOTO AOXO-
A (3eMASL, 3AaHNS, Mara3uHbI, KAPABaHb,
MOCTBI H AD. ).

B panHee cpepHeBeKOBbe peAHIH-
O3Hble YUPEKACHHS HMEAH IPHHOCS-
LIYI0 AOXOA COOCTBEHHOCTb B BakTpuy,
Kanre, Corae, Xopesme u Qeprane. B
IlentpaabHoit A3uu ympaBAeHHe 06-
IECTBOM OCYIIECTBASIAM TTOCPEACTBOM
PEAMTHO3HOTO y4eHHs, B KOTOPOM ITpo-
CAEKHMBAIOTCS CTAaTbU M3 30POACTpPHIA-
CKO¥ CBSII[EHHOM KHUTH aBeCTO, HaTpaB-
AeHHbIe Ha yTIOpSAOYEeHHE OTHOIIEHHI B
obmecrse.

B cocrosmeit u3 uerhipex vacreit
KHHTH, B IIepBOM M TpeTbed — “SiCHA
EPCAHI’HOBHMC 06psiabl) U “BHcriapap”

0 BCEX CBATBIX) — NMOCPEACTBOM IIpo-
CAABAGHHS TIOAUTHKM  AETeHAAPHBIX
npasureaeaeit (JKavump, Tepmacn nan
Ag)pacuaG) c$OpPMUPOBAHBI TTOHSATHUS
00 orHomeHnuH K cobcrpeHnocTH. Iloc-
Ae BXOXKACHHS PEAUTHH HCAAM FOCYAQp-
CTBEHHBIH U O0IIECTBEHHBIA CTPOM CTaA
dopmupoBaThCs Ha OCHOBE TPeHOBAHMIT
¥ IIPABHA 3TOH PEAUTHH.

B aTom acmekre AOCTOMHBI BHHMa-
Hus puaocodckue Barasiabl Mimama By-
xapu 1 aT-Tepmesn. DyHAAMEHTaABHBIM
TIPOH3BEACHHEM O IPABOBO#, HAIAOTOBOM
CHCTeMe TOCYAApCTBa, 06 0bpasoBaHuHy,
3eMEABHO-BOAHOM  XO3SIICTBOBAHHH,
MMYIIIeCTBEHHBIX OTHOMIEHHSX H A
COLIMAABHBIX BOTIPOCAX canaeTCﬂpX)I;M-
Aost” BypxaHuaauHa aa-MapruHoHu.

“XMAOS” COCTOMT 3 YeThIpex JacTeit
M BKAIOYAET TAABBI M Pa3AeAbl S7 KHHI.
Kaxpas kHura mocpsimeHa OmnpeaseH-
HOM YaCTH McAaMcKoro mpasa. Hampu-
Mep, B 36 paspeAe BTOPOI YaCTH HapsIAY
C CeMeHHBIMM OTHONIEHHSMH, OCBelle-
Hbl BONPOCHI MTAPTHEPCTBA M BaKyHO#H
cobcrBenHocti. B 36 u 37 pasaeaax
TPETbeH YaCTH M3AOXKEHBI MOHATHA O
TOProBA€, ACHEKHOM ObpamieHuH, CBH-

WAQF AND WAQF
PROPERTY

Bahodir KHOSHIMOV

//Droperty relations in society
existed even before the introduc-
tion of the waqf economy. The
first rules in this direction in a pe-
culiar form acted in ancient Egypt,
the Middle East, China, and
Rome. Special rules were posted
in crowded places in cities (for ex-
ample, the laws of Hammurapi).

In Central Asia, there were
other forms of managing society
and streamlining property rights.
In most cases, in all religious in-
stitutions (Buddhist, Zoroastrian,
etc.), in addition to charitable of-
ferings, there were other sources
of additional income (land, build-
ings, shops, caravans, bridges,
etc.).

In the early Middle Ages,
religious institutions had in-
come-generating  property in
Bactria, Kang, Sogd, Khorezm,
and Fergana. %n Central Asia, the
management of society was car-
ried out through religious teach-
ings, which traced articles from
the Zoroastrian holy book avesto,
aimed at streamlining relations in
society.

The first and third parts of this
four-part book - “yasna” (religious
rites) and “visparad” (about all
saints) state concepts of attitude
to property, through glorifica-
tion of the policy of the legendary
rulers (Dzﬁams id, Gershasp or
Afrasiab). After the entry of the
Islam religion, the state and so-
cial system began to be formed on
the basis of the requirements and
rules of this religion.

In this aspect, the philosoph-
ical views of Imam Bukhari and
at-Termezi are noteworthy. The
work “Khidoya” by Burkhaniddin
al-Marginoni is considered a fun-
damental work on the legal, tax
system, education, land and water

management, property relations
and other social issues.
"Khidoya" consists of four

parts and includes chapters and
sections of 57 books. Each book
is dedicated to a specific part of
Islamic law. For example, in sec-
tion 36 of the second part, along
with family relations, issues of
partnership and waqf ownership
are highlighted. The sections 36
and 37 of the third part describe



OomKa MKTHMOUF MAacararap My-
KaMMaA aKC STTUPHATAH IIOX, acap
XMCOOAAHAAU.

“Xup0s” TYpT Ky3paH ubopar
6yAn6, y aroxupa 606 Ba 6yamm-
Aapra 6yamHran S7 Ta KMTOOHM
y3uAa Myxaccam aTapu. Xap 6up
KHTOO MCcAOM XyKyKHHHHT MyailsiH
KucMHura 6Oarumaanrad. JKymaa-
AQH, MKKHHYH Xy3 36-6yanMuaa
OMAABHMI MYHOCA0aTAAp KATOPHAQ
IIEPUKYHAMK Ba BaKp MYAKH Ma-
cararapu épurn6 Gepuaran. Exu
yuuHuH Ky3 36 Ba 37-6yauMaapu-
AQ OAAHM-COTAH, ITyA MYaMMOAApH,
TYBOXAMK, BaKOAAT, AQBBO, CYAX,
MyAHM CakAamra 6epu, Kap3 Ge-
pMII, IDKapa Ba XOMHHAHK Kabu
MacaAaAap evyuMH 0aéH ITHAraH.
TypTuHYM Ky3pa OKAMHSATAATH
HYKCOHAApHHU Oaprapad aTuin Ma-
CaAaAapH KaTOPHMAQ AEXKOHYHAMK,
0OFAOpYMAMK, rapoBra Gepuimn Ba
BACHAT KabM MacaAaAap y3 akCHHU
TOIIIaH.

Bak¢ apabua cy3 6yaub, “ryx-
Tam’, “TyXTaTHI , “TyTHO KOAMII
MabHOAAPHHHU aHIAATaAU. Mycya-
MOH KOHYHYMAHTHAA AQBAAT €KH
AAOXHAQ IIAXCAAP TOMOHHUAAH AM-
HMI Ba OOLIKA TypAAard MOKTUMOUH
MyaccacaAapra Xapusi MaKcapAa-
puaa OGepHAaAMraH ep, HMHIIOOT,
KypuAMa Ba 6omka MyAkaap Bakd
MyAKAapH, Aeb xucobaanapn. Bakd
MYAKH CH(ATHAQ KyIMAC MYAK Ka-
TOPHAQ, XapaKaTAAHYBYM MYAK-
Aap XaM OepHAMIIN MyMKHH. JHT
MyXHUMH, BaK$ MYAKAQPH AOMMHMIL
poiipa keatupa oannn 3apyp. Ilya
éxu 6omKa TypAard KUMMaTbHaxo
MyAKAQp Bak(p MyAKH OyAa oAmarii-
AHM. Bax(? “Konynuit” (Aoummii) Ba
“Oaanit” Bak$ Typaapura 6yAuHa-
AHL.
Konyunit Bakp - MycyamMoOH
KOHYHYMAMTHIA Kypa, TabCHUCYH
TOMOHMAQH Bak( MYAKH aracu
goﬁ/.\,acnra Y3HMA-KECHA  JTKa3ub

epHAAAM Ba YHAQH OAMHAETraH
¢oripara AABBOTAPAMK KHAMHMA-
an. OpaTaa, 6yHAQM Bakd MyAKAApH
AQBAAT XYKMAOPAQpPH, HHPHK aMaA-
AOPAap TOMOHHAAQH XaWpus cuda-
THAQ TAKAMM KHAMHAAM. Mapkasuit
Ocuépa X-XI acpaappaa KOHyHHIt
Bak( MyAKAApHAAH (POMAAAAHMII
Ba yAAPAQH OAMHAETTaH AAPOMAAHH
TAaKCHMAQII TAPTUOH KOHYHHUFAQIL-
THPHATQHAMTMHH Ky3aTaAuraH Oya-
CakK, TeMypHUIAQp AQBPHIa KEATAHAA
BaK} MyAKAapura 3raAMK KHAYB-
YHUAAPHUHI MOAMSIBHH MMKOHMSATH
KeHranuo, yHH IIaxap Ba KHIIAOK-
Aapaa 0AM6 6opHAaérra Kypwu-
AMII-000AOHAQIITHPHUII HIIAAPUAQA
$aoA KaTHAIIraHAMIMHHM KypaMmus.

A€TeAbCTBOBAHUH, MOAHOMOYHH, HCKe,
TIPUMHPEHHH, ACTIO3HTE AEHET, MPeAo-
CTAaBAEHHH AOATQ, QpEHAE, CIIOHCOPCTBE.
B yeTBepTOit YacTH HAPSIAY C BOPOCAMH
yCTpaHeHHus mpobaem B obuiecTe 0TO-
OpaKeHbI BOTIPOCHI 3eMAEAEAHS, CaAO-
BOACTBA, 33A0Ta H 3aBELjAHNA.

“Bak¢” — apabckoe cAOBO 03HauaeT
“ocraHoBKa”, “ocTaHOBAeHHe”, “mpH-
AepxuBaThcs . B MycyAbMaHCKOM 3aKo-
HOAATeABCTBE TepeAaBaeMble FOCYAAp-
CTBOM HAH YACTHBIM AHIIOM B Ka4eCTBe
0AArOTBOPHTEABHOCTH — PEAMTHO3HBIM
HAH HHBIM COLIHAABHBIM YUPeXAEHHAM
3eMAH, COOPY)KEHHS, CTPOEHHS U APY-
THe BHABI COOCTBEHHOCTH CYHTAAHCh
BakyQHbiMH. Hapsiay ¢ HeaBmXuMmoO-

CTBIO B KayecTBe BaKypa AOIMYyCKaAach
nepeAaya H ABIDKMMO¥ COOCTBEHHOCTH,
IIPH YCAOBHM 9YTOOBI OHA IMOCTOSIHHO
NPUHOCKAQ AOXOA. \€HBIH HAM ApyTHE
BHABI AOPOrOCTOSIIEH COOCTBEHHOCTH
He MOTAH ObITh BaKHBIMH. Bar«i) pas-
peasiacs Ha “(mocrosmmsiit)” u “(mpo-
CTOIt)” BUABL

[Tocrosnmbiii  Bakyp,  coraacHo
MYCYAbMAHCKOMY  3aKOHOAATEABCTBY,
TIOAHOCTBIO TIEPEAACTCS  YIPeAHTEAEM
B TI0Ab30BAHHME BAAAGAbIIA BaKyHOM
COOCTBEHHOCTH H Y4pPEAUTEAb He IIpe-
TEHAYeT Ha IOAYJaeMyI0 C Hee IPUOBIAb.
Kak npaBuao, Takue BHABI BakyQHO¥
COOCTBEHHOCTH B KayecTBe (AaroTBO-
PHMTEABHOCTH TPEAOCTABASIAMCh  TIpa-
BHTEASMH HAM KPYITHBIMH YHHOBHHKA-

the concepts of trade, money cir-
culation, witnessing, authority,
lawsuit, reconciliation, depositing
money, providing debt, leasing,
and sponsorship. The fourth part
reflects the issues of agriculture,
horticulture, mortgage, and wills,
along with the issues of eliminat-
ing problems in society.

“Wagqf” is an Arabic word and
means “stop”, “sticking”. In Mus-
lim law, lands, buildings, struc-
tures and other types of property
transferred by the state or private
person as charity to religious or
other social institutions were con-
sidered waqf property. Along with

real estate of movable property
was also allowed to be transfgrred
as a waqf property, only if it con-
stantly brought income. Money
or other types of expensive prop-
erty coul!ﬁot be waqf. Wagf was
divided into “(permanent)” and
“(simple)”.

According to Muslim law, Per-
manent wa %is completely trans-
ferred by the founder to use by
the owner of the waqf property
and the founder does not claim to
receive profit from it. As a rule, ru-
lers or high officials provided such
types of waqf property as charity.
In Central Asia, in the X-XI centu-
ries, the law streamlined the rules
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By AaBpaa MaMAakaTAaru HHPHK
MAaAPaca, MACXKHA, MaKTa0, KagJBOH-
CapoM, KyTpUK, XaMMOM Ba OOIIKa
IDKTHMOHMI MyaccacaAap, acocaH,
BaK( MYAKAAQPHAAH OAHHAAMTaH
AAPOMAAAAP XUCOOHAAH KYPHAAAHU-
ran 6yapu. ANpHUM XOAAApAAruHa
0y Kabu KypHAMaAap AaBAAT aMaA-
AOpPAapH Ba HHPHK CaBAOTapAap
PAaXHAMOAMIMAQ AMAATa OIIMPHA-
ran. OaaTaa, 6yHAQll MHIIOOTAAp
YHHHT 6011 paXHAMOCH HOMHM OHAQH
aTaaap aau (macanan Yayr6ex mMaa-
pacacu). XV-XVI acpaapaa Aupuk
BaK( MYAKAQpM 9raAapu AABAAT-
HUHI MYXUM AMHHUHI Ba CHECHH ap-
6obAaapura afAaHHO YAIypraHaM
(Xoxa Axpop Baanit éku Aauue
Hasowmit kabu). Aabarra “aMAOK’
Aeb aTaAyBUH AQBAAT MYAKAQPH XaM
AABAQT Ba JKAMHMAT Xa€THAQ KaTTa
POAb VitHA0, AABAAT AAPOMAAAAPH-
HUHT aCOCHHH TAlIKHA KHATaH. bu-
POK MOKTMMOMUH-UKTHCOAMM XaéT-
Ad BaKp MYAKAAQPHHHHI KeHraiub
bopumu TO6Opa KYIPOK ce3nAa
6opapau. Temypuitaap AQBPHHHHT
BaK(p Macararapura OaruuIAQHTaH
HOE6 acapaapupal 6upu 6yrok 60-
boxaronumus Aaumep Hasowuit
Kaaamura MaHcy6 6yam6, y “Bak-
¢usa” HOMH 6HAAH MyTaXaCCHCAAPTaA
SIXIIH MQBAYM. Y HUHT HKKH KyAE3Ma
Hycxacu Y3P @A [lapkmrynocauk
MHCTHTYTH (OHAAAPHAQ CaKAQHa-
Au. By acap ys3ox Bakr aaBoMmaa
Kypron, Xaauc xampa “Xwupos”
acapAapH KaTOpPHAQ KO3MAAPHHHT
MYXUM KyAAQHMacu OYAMO Xuamat
kuaraH. Aammep Hasowmit 6y aca-
pu 6uaaH OMpPHHYMAAPAAH OFAMO,
BaK}p XyMOKATAAQPUHM TAAKHK KHA-
raH Ba YAAQPHMHI MOXMSTHHH YKyB-
4Hra COAAQ THA OMAQH TyIIyHTHPHO
OepaauraH KyAAaHMa SIPATTaH IAXC
cudaTraa XaM 9bTHOOP KO3OHTaH.
Oaanit Bakd cudartupa bepu-
AQETraH MYAKAQpAQ 3€a, BaK(p MyA-
KH KeATHpaéTraH Qoiipara MyAK
9racH OAATTa Kypa, AAPOMAAHMHT
1/10 éxu xynu 6uaan 1/5 kucmura
YMHA KHAHIIA MYMKHH 9AH. AAbat-
Ta 6yHAA MyAK aracu 61aaH BaK¢ra
OAYBYH YpTaCHAQ ¥3apO KeAHIIyB
— IIAPTHOMA MM30AAHHO, KO3HXO-
Ha TOMOHHAAH TACAMKAQHTAH Ba
OMMAaBHH XXOHAApAQ KYIMYHMAHMKKA
OBO32 KHMAMHTAH Ma3Kyp Xy3OKarT,
“BakpHOMA” AeHMAMO, MYAK ora-
cu buaan Bakpra oaypumra 6up
HycxapaH Gepuaran. By xyxyxmit
MyHOcabaT  KO3MXOHapAd  Kamp
9TH6 KYHHATAH. Baxcl)HOMara ara-
AMK KHAYBYM Myaccaca €KM IIaxc
Oy Xy’#OKaTHH aBAOAAQH-ABAOATA
KOAAMPHII XyKyKHra ara OyAras.
AaBaaTaa BakQUUMAMK MIIMHU IOPH-

mu. B Ilenrpassnoit Asun B X-XI B.B
3aKOHOM OBIAM YTIOPSIAOYEHBI NPaBHAA
MCTOAB30BAHHMS TIOCTOSHHOTO Baky®a
M PacrpeAeAeHHs TOAYYaeMOH C Hero
TpHOBIAK, B ATIOXY TEMYPHAOB OBIAH pac-
INAPeHbl (HHAHCOBBIE BO3MOXKHOCTH
obaapaTeaert BakHOH COOCTBEHHOCTH,
KOTOpble AKTHBHO HCIIOAb30BAAMCh B
CTpOMTeAbCTBe M Oaaroycrpoiicrse. B
9TOT MepuoA OOAbIIME Meapece, Me-
YeTH, IIKOAbl, KapaBaH-CapaH, MOCTB,
OaHM M Ap. CTPOHAH 32 CYET AOXOAOB C
Baky$HO# cobcTBeHHOCTH. M TOABKO
B OTAGABHBIX CAY4asX TaKHe CTPOEHHSA
BO3BOAMAM Ha CPEACTBA TOCYAAPCTBEH-
HBIX CAYXKAIJMX M KPYITHBIX TOPTOBLIEB.
Kak mpaBuao, Takue coopyxeHHs Ha-
3bIBAAH MMEHeM CIOHCOpa (Hampumep,
meapece Yayrbeka). B XV-XVI sexax
obAapaTeAd KpYNHOH BakyQHOM cob-
CTBEHHOCTH CTaAM M3BECTHBIMH PEAHTH-
O3HBIMH U TIOAMTHYECKHMH AeATeACSMHU
rocyaapcrsa (Hampumep, Xoxa Axpop
Baan nau Aanmep Hasou). Besycaos-
HO, TOCYAApCTBEHHAs COOCTBEHHOCTD
- “aMAOK” — HMeAa BaXXHOE 3HaYeHHe
AASL TOCYAQpCTBA M 0OmECTBA, COCTaB-
AsIAQ OCHOBY AOXOAOB rocyaapcrsa. Ho
B COIMAAbHO-9KOHOMHMYECKOH JKH3HH
BCe 0OAbIIE ONIYNIAAOCH pacIIMpeHHe
BaKQHOM COOCTBEHHOCTH. YHHKAABHOE
TIPOM3BEACHHE O CHCTeMe Bak$a B AMOXy
TemypuaoB “Bakdusa” Aammepa Hason
XOpOIIO M3BECTHO CreljHaAMCTaM. Ape
PYKOIHCHbIE KOMHH XPaHATCA B g)ome
MHcTHTyTa BOCTOKOBEACHHMS Y30eKHcC-
TaHa. JTO mpoussepeHre Hapspy ¢ Ko-
PaHOM, TPYAAMH O XapAucax U “Xupos
HA TPOTSUKEHHH MHOTHX AeT CAYXKHAO
BAKHBIM 10COOHEM AAS KasHeB. AAniIep
HaBou oAHMM M3 mepBBIX MCCA€AOBAA
BaKy(QHbIe AOKYMEHTBl M M3AOXKHA HX
CYTb AOCTYTIHBIM AASI YHTATEAS SA3BIKOM.

I[Ipu mepepaye coOCTBEHHOCTH B
KauecTBe IPOCTOro Bakpa COOCTBeH-
HHK, KaK TPaBHAO, MOT IIpeTeHAOBaTh
Ha 1/10 mam MakcumaapHo Ha 1/5
qacTh Aoxopa. Ipu atom mexay cob-

for the use of permanent waqf and
the distribution of profits received
from it. In the era of the Temu-
rids, the financial opportunities of
holders of waqf ownership, which
were actively used in construction
and landscaping, were expanded.
During this period, large madra-
sahs, mosques, schools, caravan-
serais, bridges, baths, etc. were
built at the expense of revenues
from wagqf property. Only in some
cases, such structures were erect-
ed at the expense of public ser-
vants and large merchants. As a
rule, such structures were called
by the name of the sponsor (for
example, Ulugbek madrasah). In
the XV - XVI centuries, owners
of large waqf property became
well-known religious and politi-
cal figures of the state (for exam-
ple, Khoja Ahror Vali or Alisher
Navoi). Of course, state owner-
ship - “amlok” — was important for
the state and society, and consti-
tuted the basis of state revenues.
However, in socio-economic life,
the expansion of waqf ownership
was increasingly felt. The unique
work about the waqf system in
the era of the Temurids "Waqfia"
by Alisher Navoi is well known
to specialists. Two handwritten
copies are kept in the fund of the
Institute of Oriental Studies of
Uzbekistan. This work, along with
the Qur'an, works on hadiths and
“Hidoya,” for many years served
as an important guide for qadies.
Alisher Navoi was one of the first
to study waqf documents and set
out their essence in a language ac-
cessible to the reader.

When transferring property as
a simple waqf, the owner, as a rule,
could claim 1/10 or maximum
1/5 of the income. At the same




TYBYH MacbyA maxc ~MyraBaa-
AU’ Ae0 IOpPHTHATAH. Y, acOcCaH,
BaKp MYAKAAPHAAQH OAMHAETTaH
AApOMap Ba YHHHI capAaHMIIH
XHcoOuHM opuTrad. Bakd Myakaa-
PHMHHMHI HA30PaTH KO3MXOHAAArH
‘Hosup” AaBO3MMHAATH MachbyA
IIAXC TOMOHHAQH 0AHO OopuAraH.

A¥iHaH my AaBpAa Bak Xyx-
)KQTAQPUHU IOPUTHINAQ IKY3BUH
y3rapTHPHIIAAD KHPHTHAAU. OH-
AMAMKAQ Bak(p XyOKaTAAPHHUHT
JKAMHUST, AQBAQAT CHECATH Ba yMy-
MaH, OAAMHM MaHWIIMH Xy>KaAMKAQ-
TH XYKYKHH XyXOKaT cHaTHAATH
poauHH €épuTH6 GepyBun acapaap
mannp0 6yaa 6Gomaapsu. Bynpan
acapaap Bak{ XyX¥OKaTAAPMHHHT
XYKYKUH aXaMUATHHH KEHIPOK,
oun6 OGepapau. By aaBpra kapap
KOHYHYHAMKAQ OHpOH-OMp Maca-
AQHU XaA KHAHMIIAQ 103ara KeAra
BA3UAT BAa MACAAA MOXUSATHAAH Ke-
AMO YMKKAaH XOAAQ XyKM YHKapH-
Aap aau. Xap 6up TaiéparaHaérran
XYXOKAT YIYH XYKYKHH aCOC TapHX-
A2 OyAMO yTraH BOKea Ba XOAMCa-
AQPHH MHCOA KHAHO 6epHII OpKaAn
apatn6 Gepuaran. KoHyHui xyxm
4yuKapyBunAap aabarra, Kypnon
OSITAAPH, XaAHC Ba TYPAH BOKeaAap
?AaMHAa ¥3 XyKMAQpPHMHH acOCAab

epapuran 6yammau. Harmxasa
xap 6up xyxokaTaa ‘pHBOST Aeb
aTaAraH KHPHUII KHCMH MTAaHAO0 6A-
AH. AeKMH PUBOSITAAP OAAU-COTAH
XapaKTePHAATH XYJHOKATAAPAA HII-
Aatuamarad (mac. Bacukapa).

CyHITH XOHAMKAAQp AaBpHAQ
IDKTUMOMM-CHECHIT Ba3HAT aHYa
mapokaHpa 6yau6 xeran. Oxu-
barpaa Byxopo XOHAMIMAAQH aBBaA
XuBa, kenuHYaAMK KyKOH XOHAMTH
OKPAAHD THKAH.

By aaBpra xeamb #mpuk Baxd
MYAKH 3TaAAPH MyXHM HKTHCOAHH-
CHECMI MaCcaAaAapra XaM TabCHP
yrKazapuras 6yaau. Typan xasipust
mapocumaapu (acocas, Gaiipamaap
apadacupa €KM KaM TabMHHAAH-
FAaHAAPHHUHT TYMAApHH YTKa3ub
Gepum kabu) ylomraH XOAAQ Xa-
IIapAap yTKa3uil, XapOuit xapakar-
Aap éxu Tabumit oparaap BaKTHAL
fommaHa Ba 03UK-OBKAT TABMHHO-
™A Kabu Tapbupaapaa Bakd Mya-
KM OTaAapH AQAMA KAaTHAIIAAMTAH
6yaan. Harmkapa sxaMOaTYHAMK
opacuaa BaK} MYAKAOPAAPHHHHT
obpycu oprub, MamaaKaTAaru
KHIIAOK Ba CYB Xy>KaAUTH, 6030p Ba
CaBAO MyHOCAbaTAAPU YAAQPHHHT
HIITHPOKHCHU3 XaA dTHAMAM KOAAH.
XIX acp yprasapura keaun6, Map-
kasui Ocuéparu xap 6up MacxKua,
Mappaca, MakTab Ba 3uéparTrox y3
BaK( MYAKHMTIa ara dAH.

CTBEHHHKOM H AMIIOM, IOAYYAIOIIUM
BaK(, COCTABASIACS AOTOBOP, KOTOPBIH
YTBEPXKAAAH B KO3HXOHa — CypaeOHOM
YUPeKACHHH, 3aTeM OTAAIIAACS B MeC-
TaX CKOMAEHHS HAPOAQ H TOA HA3BaHH-
eM “BakpHOMA" IT0 OAHOMY IK3EMIIASIPY
BPY4aACS COOCTBEHHHKY H IOAyYalOIe-
My Bak¢ amiy. Takoe mpaBoBoe OTHO-
IIeHHe PErHCTPHPOBAAOCH B KO3MXOHA.
YypexaeHHe HMAM AMIO, obAaparomee
ITHM AOKYMEHTOM, HMEAO IIPaBo nepe-
AQBaTh 3TOT AOKYMEHT IO HACAEACTBY.
B rocyaapcTse OTBETCTBEHHBIM AHLIOM,
3QHHMABIIMMCSA AEAAMH IO BaKydam,
6p1a  “MyraBasamit”. Ero ocHoBHO#
paboToii OBIA yueT AOXOAOB C Baky¢-
HOM COOCTBEHHOCTH M HMX PacXOAOB.
Konrpoab Baxy¢HO#H cobcTBeHHOCTH
OCYIIECTBASA YEAOBEK, 3AHMMABIIMI B
KO3MXOHA AOAKHOCTb HO3HPA.

VmeHHO B 3TOT meproy ObiAM BHe-
CeHbl He3HAUHTEAbHble H3MeHeHHs
B AGAONPOM3BOACTBO IO BaKydam.
CraAu MOSBAATBCS IPOHM3BEAECHHS, B
KOTOPBIX OCBENAAACh POAb BaKy(HBIX
AOKYMEHTOB B KaueCTBe IPAaBOBBIX AO-
KyMEHTOB B 00IIIecTBe, TOCYAQPCTBEH-
HOH TOAMTHKE H B IJEAOM B OOBIMHOM
OBITOBOM XO3SVICTBE, TA€ IIMpe TPaK-
TOBAAM IIPABOBYIO 3HAYMMOCTH Ba-
KyQHBIX AOKMYyeHTOB. PaHee 3akoHo-
AATEABCTBOM OBIAO IIPEAYCMOTPEHO,
IPH PACCMOTPEHHH OIpeAeAHHOTO
BOIPOCA pelleHHe BBIHOCHAOCH B 3a-
BHCHMOCTH OT CHTYallMH U CyTH IpO-
6aembr. [TpaBoBas OCHOBA AASL KAXKAO-
ro AOKYMEeHTa CO3AaBAACh HAa OCHOBE
yKe HNPOMCXOAMBIIETO KaKOTo-AH60
CAydast HAM cobbrTHs. BriHOCSIIHE 3a-
KOHHOe pelleHHe AHI[A 0DOCHOBBIBA-
AM cBoe pemenue asramu u3 Kopana,
XAAMCAMH M PA3AHIHBIMH COOBITHAMA.
B pesyaprare B KaXAOM AOKyMeHTe
OblA2 BBOAHAS YACTh — PHBOST , HO HX
He HCIIOAB30BAAH B AOKYMEHTAX O Ky-
nae-npoaaxu (Hanp, B “Bacuka”).

B anoxy nocaeHMX XaHCTB B pe3yAb-
TaTe COILMAABHO-TIOAMTHYECKOH Paspo3-
HeHHOCTH 0T byxapckoro xancTBa oTae-
AMAMCh CHa4yaAa XuBa, 3areM Kokasa,

Kpynusie cobcTBeHHHKM Bakpa
CTAaAM OKa3bIBATh BAHSIHHE HA pelleHHe
TIOAMTHKO-9KOHOMHYECKHX BOIIPOCOB,
OPTraHH30BBIBAAH DAArOTBOPHTEAbHBIE
MEPONPHSATHS, TPASAHHKH, CBAAbOBI
MaA0ObECTICYEHHBIX AIOACH), TIPOBO-
AMAM Xamapbl, obecrednBaAu AloAeH
MUTAaHHEM BO BpeMs BOEHHBIX AeH-
CTBHMII MAHM CTUXHIHBIX OeAcTBHiIL B pe-
3yAbTaTe B 06mecTBe BO3POC aBTOPH-
TeT COOCTBEHHHMKOB Bakda, CIIOpHbIE
BOIIPOCHI B CEABCKOM XO3SHCTBE H TOp-
roBAe He pemaAuch 6e3 ux ywacrus. K
cepeaune XIX Bexa B LlentpaspHoi
A3HH KaXAble MedeTb, MeApece, IIKO-
A3, MeCTa NMOKAOHEHMS HMMeAH Bakd-
HYI0 COOCTBEHHOCTb.

time, an agreement was drawn up
between the owner and the per-
son receiving the waqf, which was
approved by kozihona (a judicial
institution), then announced in
places of accumulation of people
and under the name “wagfnoma”,
was handed to both the owner and
the person receiving the waqf by
one copy. This legal relationship
was recorded in kozihona. The
institution or person holding this
document had the right to inher-
it this document. In the state, the
Mutavalli was the person in charge
of the waqf affairs. His main work
was to count the income from
waqf ownership and their expens-
es. The person who held the posi-
tion of nozir in the kozihona car-
ried out control of waqf property.

It was during this period that
minor changes were made in the
waqf records. Works highlight-
ing the role of waqf documents as
legal documents in society, pub-
lic policy, and in general in ordi-
nary households began to appear,
where their legal significance was
more widely interpreted. Previ-
ously, the legislation provided
that when considering a certain
issue, a decision was made de-
pending on the situation and the
nature of the problem. The legal
basis for each document was cre-
ated based on some event or case
that had already occurred. Legal
decision-makers based their de-
cision on verses from the Qur'an,
hadiths and various events. As a
result, each document had an in-
troductory part - “rivoyat”, but
they were not used in the docu-
ments of sale (e.g., in “Vasika”).

In the era of the last khanates,
because of socio-political frag-
mentation, first Khiva, then Ko-
kand separated from the Bukhara
Khanate.

Large owners of waqf property
began to influence the sofution of
political and economic issues, or-
ganized charity events (holidays,
wedding parties for poor people),
carried out hashars, provided
people with food during military
operations or natural disasters. As
a result, the authority of the waqf
owners increased in society, and
controversial issues in agricul-
ture and trade were not resolved
without their participation. By
the middle of the XIX century, in
Central Asia, every mosque, mad-
rasah, school, place of worship

had a waqf property.
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OBIIECTBEHHO-ITIOAUTHUYECKHE
B3TASIABI BEPYHU

Vmuda XYAAHBEPTAHOBA

CpeAHue BEKA AAAH MHPY TAKHX BEAHKHX MBICAMTEAEH],
kak M6 Cuna, Myca Xopeamu, Axmap ®epranu, Mupso
Yayr6ex. OAHHM M3 H3BECTHBIX yYEeHbBIX-OHIHKAOIIEANCTOB
Toro Bpemenu 6bia A6y Peitxan aa-Bepynn (973-1048),
HAy4YHOE HACAEAHEe KOTOPOTO CAYYKHAO OCHOBOF AASI Pa3BH-
THSL MHOTHX HayK.

Bepynu ycniemto pa6oTaa u B cdhepe COLHAABHBIX TeO-
puit. MHOTHE ero NpPOM3BEACHHUS CAY)KHAH CBOETO POAA
SHIUKAOIIEAVEH AASL Pa3BHTHS eCTECTBEHHbIX HAyK, B CO-
[JMAABHOM M TIOAMTHYECKOW JXHM3HH. Ero mpomssepeHme
“Kurob ¢u axbopor mamybaitituzor Baskapomura’ (“Ok
KHAMMAMKAQD Ba KAPMATHIAAp XabapAapu Xakuaa KHTOO”
- “Kuura o AIOASIX B OeABIX OAEKAAX U KapMaTax") MOCBsIe-
HO KapMaTaM — IIPEACTABUTEASIM OAHOTO M3 CAMBIX TTePeAO-
BBIX OO1IecTBeHHbIX ABOKeHUE B CpepHeit A3UH TOM SITOXH.

B npoussepenmsix “Uupns’, “VKaBoxupor kurobu” oH
OCBETHA NOAMTHKY MMIIEPHH H, B I]€AOM, M3AOKHA CBOH
B3TASIABI HA IOAUTHYECKYIO JKM3Hb. B 4aCTHOCTH, BHIABHHYA
Takue UAeH, Kak “He MAM POTHB TOTO, K YeMy AOAH IPHU-
BBIKAM 1 9TO MHOTHE 0A06psitor”, “He oTHOCHCH 6€3 BHIMA-
HUS K MEAKHM BelljaM, OHH TOXKE [TOAE3HBI, TAK)KE IIOA€3HA U
6oabmas pabora’, “Tam rae ecTb paBeHCTBO, HET MeCTa H3-
MeHe, Axu 1 6epe”. [I0CpeACTBOM TaKMX MOPAABHBIX B3IASI-
AOB PaCKPbIBaeT CyTb IMOAUTHKHU U ITIOAUTHYECKOH JKM3HH U
MPHXOAHT K BBIBOAY, 4TO “OTHOCHTEABHO AIOAEH y IIpaBHTe-
ASl MEHBIIIe OTTACHOCTH CTaTh HUIMM, HO GOAbBIIE OMacHOC-
TH IPUOAMBUTBCS K THOEAN; KOHEYHO, CTPAX CTaTh HUIMHMMHU
He YBEAMYHTCS], HO ONMACHOCTb MPUOAM3UTBCS K rHbeAn He
ucyesHeT . 3AeCh MOXXHO OTMETHTH 3aCAy)KMBAIOIjee BHH-
MaHHe OAHO cOoObITHe, CBS3aHHOe C >Ku3HbO Bepynu. M
Xopesmmax, 1 Maxmya azHeBH mpuraamaAsu y4eHOro Ha
BBICOKHE AOAKHOCTH B umriepurt. Ho BepyHu oTkAOHHA HX
[peAAOXKeHHs], OTBeTHB: ‘S 3aHMMaroch Haykamu. Moe ro-
CYAQPCTBO — 9TO IIPeAHAa3HAYeHHEe CAYXKUTD CBOOOAE KHU3HH
¥ Hayke. M m0o3TOMy mpoury He OTAyYaTh MEHs OT 9TOM pa-
60ThI.

“BupoB 1 uncAa mpobAeM MHOTO, HO OTA€AbHBIE ITPO6-
A€MBbI MOYKHO PEIINTh TOABKO KOAAEKTHBHO. I10aTOMY ATOAH
AOAXKHBI cObUpaThest B ropopax.” MIHBIMU cAOBaMH y4€HBII
OTMeYaeT, YTO AIOAH AOAKHBI paboTaTh coobima, i BMecTe
OHM CMOTYT PelIauTh IPOOAEMbI TPAKAAH U MOTPebHOCTH
Ku3HU. BepyHu H3aaraer co6CTBeHHOe MHEHHE O TIOCY-
AAPCTBEHHOM YIPABACHHH, MHpE B CTPaHe, CIIOKOMCTBHH
Hapoaa: “..EcAu mpu ympaBAeHHH IOCYAQPCTBOM THPAHBI
YTHETAIOT IIOAYHHEHHBIX, HY)KHO YCTAaHOBHTb CIIPABEAAU-
BOe IIpaBA€HHe M Ha 9TOH OCHOBE OTKA3aTbCsl OT COOCT-
BEHHBIX 6Aar papu Oaara Hapopa. JTO O3HAYAET, HYKHO
ITOAHOCTBIO TIOCBATUTH Ce0s1 3alUTe AIOACH, HX CeMeH, UMY~
IIeCTBa M JKM3HU. BMecTe ¢ TeMm, mpeApHHEMATh MepbI IO
3aIUTe MOABAACTHOTO HApPOAQ M MOABeprath cebs Hopnbe
3a MX 3amKTYy . Y4eHbIH MMHIIeT O BO3MOXHbIX Hecropsakax
M CaMOYIIPaBCTBe B AKHBOM obmecTse: “A0Xb OTBOpauH-
BAeT YeAOBEKa OT CIIPABEAAHBOCTH, TOKA3bIBAET XOPOILIMMHU
TIAOXHE HApOABI, CAY>Kalllie MPHIMHOM HACHAMS, A)KMBOBO-
IO CBHAETEABCTBA, BOPOBCTBA, 3aXBaTa XHTPOCTHIO YyXKON
€OOCTBEHHOCTH, Pa3pO3HEHHOCTH HAPOAOB M MHpa.”

B nacrosimee Bpemst 6oratoe HayyHOe Hacaeaue Bepy-
HHM TAyOOKO M3y4aeTcs B Y30eKHCTaHe U 32 ero IPeAeAAMH.
ITpousBeaeHHsT yUEHOTO MEPEBOASTCS HAa MHOTHE SI3BIKH,
ero JKM3Hb M HAyYHOE HACAeAME MPHBAEKAIOT BHUMaHHUE
Y4eHBIX X TBOPYECKHX PaOOTHHKOB.

BEPYHUHNHUWHT
MDKTUMOMM-
CHUECHH KAPAIIAAPU

B Ymuda XYAAHBEPTAHOBA
ypTa acpaap ayuéra M6m Cuno, Myco
Xopasmun, Axmap Papronuit, Mupso Yayrbek
Kabu OyIOK aAAOMaAapHH eTHmTHPUO Oepan.
Bywok Kkomycuit oaum Aby Paiixon aa-Bepyumit
(973—1048) XaM 0y AQBPHHHI eTyK aAAOMAacCH
6yAub, YHUHT HAMHIA MepOCH KaTop ¢aHAap-
HHMHT PUBOXXAAQHHIIUTA TYPTKH OYAraH.

Bepynuit mokKTUHMOHMI HasapusiAap COXacH-
A2 XaM CaMapaAH HXKOA 3TAH. YHHHT KyNTHHA
acapaapu y3 MoxusaTH 6uaaH Tabuunit paHaap-
HUHT COXaAapu 6)717mqa XaM, IYHUHIACK, YiIa
3aMOHAAQpAQ simab yTraH XaAKAQPHHUHT HXKTHU-
MOHM Ba CHECHI XaéTHAA XaM OyTyH 6up aH-
IUKAOTIEAMs cHpaTHAA XM3MAT KHAraH. Xy-
cycal, y “Kurob ¢u axbopor uamy baiiiusor
Baa Kapomuta® (“OK KMAMMAHAAQp Ba KapMa-
THilAap XxabapAapu Xakupaa kuto6’) acapuHm
Ypra Ocuépa yma paBpAa 9HT MAFOP HKTH-
MOUH XapaKaTAapAAH OUpH OYAraH KapMaTHi-
Aapra 6arumAaras.

Hlynunrpex, oaum y3ususr “Xusaucron”, “OKa-
BOXHPOT KHUTOOM~ acapAapHAd CAATAaHAT CHECATH,
YMyMaH CHECHM XaéT TYFPUCHAA KMMMATAH QUKp-
Aap 6uapupan. XKymaapan, “Opamaap yprasras,
OAATAQHTaH Ba KYITYMAMKKA MabKyA OYAraH Hapcara
(xyp-kypoHa) Kapmmauk kypcarma’, “Kuunk Hap-
cara 9pTHOOpPCH3 KapaMa, YHHHI QOMAAAU YpPHH
6op, KaTTa HIITHUHT Kepakau xoiu 6op”, “Tenranx
XYKM CYPTraH XOMAAQ COTKHH, AAAAMYH IXTHPOCAAP,
FaM-Fycca OYAMafAK~, AeTaH FOSIAAPHH MATAPH Cy-
paau. AHa nry y3ura Xoc Mebépui-aXAOKUH Kapaii-
AAp OPKAAM CHECAT Ba CUECHH Xa€T MOXUATHUHHU OYa-
Au Ba “OmMara Huc6aTaH nopmoxaa Gpakup 6yaubd
KOAMII XaBQH KaMPOK, XaAOKATra SKMHAQIIMII Xa-
Tapu KyTIpoK 6yAaam; aabarra, y kaM Hapca (srpHY,

aKUPAMKAAH KYPKHII ) KYTaiiMailAM Ba y KYTI HApca
?)XaAOKaTFa SKMHAQUIMII XaTapu) uyK 6yamaiian”,
AeraH xyaocara keaapu. by ypunaa bepynuit xaé-
THra GOFAMK 9BTHOOPAM GHP BOKeAaHH KEATHPHII
MYMKMH. AaroManu Xopasminox xam, Maxmya Fas-
HaBMH XaM CAATAHATAA €TAKIM AABO3MMAA MIIAQIITA
TakAu aTaau. AMMo BepyHuit yHu pap KHMAaAH Ba
“MeH MAM Ba Tadakkypra $papMOHOAPAOPAYPMEH.
MeHHHT SrOHA AQBAATHM TYPMYIIAAQTH dPKHHAHMK
Ba QpyHYH Aaproxuparu b6anpaaurumaup. HlyHaan
XKYAO 3TMacaaap Aeb yTunamen, Ae6 xxaBob Gepaam.

“OXTHENKAAPHHHT TYpH XaM, COHHM XaM Ky,
(6ab3u axTHENKAAPHH) PpaKaT GHPMyHYA KHIIK-
ruHa 6axo KeATHpa oAapH. ByHHHT yuyH opaMm-
Aap IIaXapAapAa MMFUMATAaH OYAMIIAApM Kepak'.
OaumM 6y OpKaAM >KaMOAAAPHHMHT OHMpAAIIKIIH,
6yryn 6up xamuar 6yAraHaa QyKapoAapHHHT
OXTHEXAAPH, XaE€THH T&aﬁAapu aMaATra OIIMIIH-
HU TabKHUAAAMAU. BepyHuit paaBaar Gomkapysu,



MaMAAKaT THHYAHMTH, XaAK OCOMMIITAAMIH Oopa-
CHAAru ¥3 QUKpP-MYAOXa3aAAapUHH OUAAMPAAM:
“... MaMAaKaTHH HMAOpPA KHAMII Ba 6GOMIKapHII
HIIHAQ 30AMMAAP Ma3AyMAApra asusiT eTKa3MOK-
49U OYATAaH TAKAMPAQ AAOAAT H03aCHAAH MII I0pH-
TUIIHU JXOPUHA KHMAMII, Iy aCHOAQ XaAK POXaTH
YYYH Y3 POXaTHMAQH BO3 Ke4HII AeraH cy3. by aca
KyA OCTHAArd OAAMAAp OHMAACH, MOA-AYHECH Ba
Xa€TUHH KYPHKAAIl Ba XUMOS KHAHLI 60pacn-
Aa 6apaHHHHT TOAMKUIHK AeraH cy3. [y 6uaan
6upra, stHa Oy yia MAOpa KHAMHAAMIAH XaAOMHUK
XUMOSICHAQ KYPHAAAWIAH YOpaAapra Y3MHHU YOF-
AQIl BA yAAD YYYH Y3HHHU XKAHTAAPTA AYIOP KUAMII
Ba yAQp XaMMaCHHH MyAOdaa KMAHII AeTaH cy3’.
OAuM €AFOH-SNIMK XKAMHUSATAQ TYPAU TapTHOCH3-
AHKAAp, OOMmMOOMAOKAUKAAPHH KEATHPHIIUHH
anTapu: “ AeMak, EAFOHUYMAMK KUIIHHU AAOAATAAH
103 yTUPTUPAAH, 3YAM, EAFOH TYBOXAHMK, OMOHAT-
ra Xu€HaT KHUAHII, 6omr<aAap MYAKAQPHHH XHHAQ
6uaaH 60cHb OAMIN, JFPHAMK, AYHE Ba XaAKAAp-
HMHT Oy3uanmura cabab 6yaapuran 6omka EMOH
XaAKAAPHH KHIIHTa SXIIH KHAHO KypcaTapn.”

TabkupAam >KOM3KH, 6yryur1:x KyHA2 Bepy-
HUMHHHT 60M HMAMUN MepocHu Y3bexucToH Ba
YHAQH TalIKapHAa YYKYp YPraHUAMOKAQ. Y HHHT
acapaapy Kymaab THAAapra Tap)Xxuma KHAHHHO,
Xa€TH Ba MAMHH MEPOCH OAMM Ba MXKOAKOPAAp-
HHUHT 9bTUOOPHUHHU TOPTHO KEAMOKAA.

SOCIAL AND POLITICAL
VIEWS OF BERUNI

Umida KHUDAYBERGANOVA

ﬁle Middle Ages gave the world such great thinkers as
Ibn Sina, Musa Khorezmi, Ahmad Fergani, Mirzo Ulugbek
and others. One of the famous encyclopedic scientists of
that time was Abu Reykhan al-Beruni (973-1048), whose
scientific heritage served as the basis for the development
of many sciences.

Beruni successfully worked in the field of social theories.
Many of his works served as a kind of encyclopedia for the
development of the natural sciences in social and political
life. His work “Kitob fi akhborot ilmubayyizot valqaromi-
ta” (“Book about people in white clothes and karmatas”) is
dedicated to karmatas — representatives of one of the most
advanced social movements in Central Asia of that era.

In the works “India”, “Zhavohyrot Kitobi” he highlighted
the politics of the empire and, in general, outlined his views
on political life. In particular, he put forward such ideas as “Do
not go against what people got used to and that approved be
many people”, “Do not ignore small things, they are also use-
ful, great work is also useful”, “Where there is equality, there
is no place for treason, lie and trouble”. Through such mor-
al views, he revealed the essence of politics and political life,
and concluded “Regarding people, the ruler has less danger
of becoming a beggar, but more danger of getting closer to
death; Of course, the fear of becoming poor will not increase,
but the danger of approaching death will not disappear”. One
event, worthy of attention in connection with Beruni’s life,
can be noted here. Both Khorezmshah and Mahmud Gazne-
vi invited the scientist to high posts in the empire. However,
Beruni rejected their offer, saying: “I do science. My state is
a mission to serve the freedom of life and science. Therefore,
please do not take me away from this job”.

“There are many types and numbers of problems, but in-
dividual problems can only be solved collectively. Therefore,
people should gather in cities”. In other words, the scientist
notes that people must work together, and together they can
solve the problems of citizens and the needs of life. Beruni
expresses his own opinion about state administration, peace
in the country, and the tranquility of the people: “... If tyrants
oppress subordinates during state administration, it is neces-
sary to establish fair rule and on this basis to abandon their
own benefits for the benefit of the people. This means that
you must fully devote yourself to protecting people, their
families, property and life. At the same time, take measures
to protect the people under their authority and subject them-
selves to the struggle for their protection”.

The scientist writes about possible disorder and arbi-
trariness in a false society: “Lying turns people away from
justice, shows bad people as good, those who serve as the
cause of violence, false testimony, theft, seizing other peo-
ple’s property by cunning, fragmentation of peoples and
the world”.

Currently, Beruni’s rich scientific heritage is deeply
studied in Uzbekistan and beyond. The scientist’s works are
translated into many languages; his life and scientific heri-
tage attract the attention of scientists and creative workers.
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KOMITIO3UTOPAMK
VDKOAUETHAA AMUP
TEMYP OBPA3H

Examepuna MYCTA®HHA

74an Temyp obpasu Ba Te-
MypHFAAp AABPH KyTAQb HHPHK
XOPHXXHMI MOHOTpapHAAApPAA V3 aK-
CHHHHT TomraH. AkacTuH Mapou-
uuan  “Coxubkupon Tamepaan”,
XKan-Tloap Pynmur “Tamepaan”,
Opeaepux  Crappuunr “Mapka-
3uit OCHEHHHT apab HCTHAOCHAQH
t0 Amup Temyp aaBpuraga 6yaran
oATHH acpu’, Xuabpa XyKXOMHHHT
“Ertn 6ypx xykmaopu’, ArocbeH
Kepennunr “Amup Temyp caaTana-
TH™ IIyAAp KYMAACHAQHAHUP.

Tapuxuii H3YMAAMK, MHUAAUH
AHBAHAAAPra TASHHII XaMHIIA ¥3-
Oex KOMIIO3HTOPAAPH MXOAHMAQ
MyXHM aXaMHUST Kacb 9THO KeAras.
Byryn xam XaAKHMHT MabHaBHH
THKAQHHIIH, MAAQHHA KAAPHAT-
AAPHUHI YYKYp VPTaHHMAHMIIHAA
MHAAMH aHbAHAAAPHHHT POAM SIHA-
Aa KaTTa axaMHUST Kach 9TMOKAQ.
Mupuk AaBaat ap6o6u Ba capkap-
Aa Amup Temyp obpasu akc aTTH-
PHMAraH IOKCaK OaAMHI-MyCHKHI
acapAap manpo 6yaau. Aauimep
Hxpomosuunar “Byrox Temyp”
onepacu (1996), Mapaon Hacu-
moBHuHT Kambap OTta mebpu aco-
CHAQ COAMCT Ba XOp Y4YyH “AMHP
Temyp” onepacu (1996), Xypmua
Hazaposuunr “Amup Temyp” No
2 cumdponusicu (1996), Anropom
CanipamunoBanunar  “Amup  Te-
myp” coaocu (2010), Xabubya-
Ao Paxumosuuar “Coxubkupon
abapmsatu” (2010), Mycrado Ba-
$oeBHHHI CMMPOHMK OpPKeCTp Ba
AUTaBp coro yuyH “Amup Temyp
raaabacu” (2016), Ausopom Omo-
HYAAQ€BAHHHT (QOPTENHAHO Y4yH
“Amup Temyp Tymaapu” (2018),
ITyHHHTAEK, OylOK capkapaa 06-
pasura GaFMIIAQHTAH HCTEBAOAAH
bacrakop Axmaa CadapoBHHUHT

“Amup Temyp” (2018) acapu my-,

AQp XKYMAACHAQHAHP.

Ymby 6apuya acapaapaa AOHO
XyKMAOp, Oyiok Aamkapbomm Ba
CapKapAQHMHT JKAaCOPAaTH  MaAX
athAapu. Amup TemypHuHr xaétu
Ba TapMXUH QAOAMATH, YHHHT CyH-
Mac o6pasyu 6M3 ydyH aXAOKHM Ba
MabHABUH HYMyHa XHCOOAQHAAH.

OBPA3 AMUPA TEMYPA
B KOMIIO3UTOPCKOM
TBOPYECTBE

Examepuna MYCTA®HHA

0 6pa3 Amupa Temypau ero amo-
Xa OTPaKeHa B KPYITHBIX 3apyOeKHBIX
MoHorpadmsx: ApkactuH Maporm
“Caxubxupan Tamepaan”, JKan-TToap
Py “Tamepaan”, ®pepepux Crapp
“3oaoroit Bek lleHTpaspHO# Asum
OT apabCKOro 3aBOEBAHIS AO BpeMeH
Tamepaana”, Xuabpa Xykxom “Baa-
CTHTEAb CEMH CO3Be3AMi , ArcheH
Kepen “Caaranar Amupa Temypa”.

Hcropudeckas mpeeMCTBEHHOCTb,
OTOpa Ha HALMOHAABHbIE TPAAMLIMH
BCETAQ 3HAYMMO B TBOpPYECTBE Y3-
bexckux KommosuTopos. M ceroamst
POAb  HAIJMOHAABHBIX TPAAMIMIL 06-
peaa emme HoAee BOKHOE 3HAYEHHE B
KOHTEKCTEe AYXOBHOTO BO3POXAEHFHSI
HApOAd, TAYOOKOrO H3y4eHHs KyAb-
TypHOTO HacAeAust. ITOsSBHAMCH BbI-
COKOXYAOKECTBEHHBIE MY3bIKAABHbIE
IPOM3BEACHHS], B KOTOPBIX ocoboe
MeCTO 3aHMMaeT BOIAOIeH e 0bpasa
KPYITHOTO TOCYAQPCTBEHHOTO  Aesi-
TeAs U MOAKOBoAIA Amupa Temypa.
Cpean mux: onepa “Temyp Beanxwmit”
(1996) Aammepa Vkpamosa, “Amup
Temyp” AASL COAMCTA M XOpa Ha CTH-
xu Kambap Ora (1996) Mapaana
HacumoBa, cumponms No2 “Ammp
Temyp” (1996) Xypumpa Hasapo-
Ba, “Amup Temyp” AAST COAO YAQPHBIX
(2010) Amaopom CaitaaMHHOBOI,
“Sohibgiron abadiyati” (2010) Xa6u-
6yaso Paxumosa, “Tpuymdp Ammpa
Temypa” AAs CHMPOHHIECKOTO OpKe-
crpa u coao autasp (2016) Mycrapo
Bagoesa, “Cupr Amupa Temypa” aast
doprermano (2018) Auropom Ama-
HYAAQ€BOI1, TaK e K 06pasy BEAUKOTO
npeAKa OOPaTHACS TAAAHTAHMBBIA MO-
Aopo¥# kommiosuTop Akmasb Cadapos
“Amup Temyp” (2018).

Bce atn mpomsBepeHms Boccaas-
ASIOT AYX MYAPOrO IIPaBUTeAs], Te-
HHAABHOTO TIOAKOBOALIA M CTparera.
Hcropudeckue AesHIS U KU3HD AMH-
pa Tewmypa, ero HemepkHymmit 06pa3
SBASIETCS. AASL HAC HPABCTBEHHBIM M
AYXOBHBIM 3TAAOHOM. BOIAOTHTBH
B My3bike 00pa3 Beaukoro Temypa,
Caeroya A3uH, — rOBOPHT KOMIIO3H-
Top Auaopom CafipaMHHOBa, — 3aA2-
Ya YPEe3BBIMAHHO CAOXKHASI U B TO JKe
BpeMsl yBAeKaTeAbHast. PackpbITs MHO-

THE IMAGE OF
AMIR TEMURIN
COMPOSER’S WORK

Yekaterina MUSTAFINA

7‘}‘1e image of Amir Temur and
his era is reflected in such major for-
eign monographs as “Tamerlan: the
Congqueror of the World” by Justin
Marozzi, “Tamerlan” by Jean-Paul
Roux, “The Golden Age of Central
Asia from the Arab conquest to the
times of Tamerlan” by Frederick Starr,
“Ruler of the seven constellations” by
Hilda Hookham, and “The Saltanate
of Amir Temur” by Lucien Keren.

Historical continuity and reliance
on national traditions are always sig-
nificant in the work of Uzbek com-
posers. Today, the role of national
traditions has also become even more
important in the context of the spir-
itual revival of the people, in-depth
study of cultural heritage. Highly ar-
tistic musical works have appeared,
in which the embodiment of the im-
age of the major political leader and
Commander Amir Temur occupies a
special place. These are such works as
the opera “Temur the Great” (1996)
by Alisher Ikramov, “Amir Temur” for
solo persecution and choran verses of
Kambar Ota (1996) by Mardan Nasi-
mov, symphony No. 2 “Amir Temur”
(1996) by Khurshid Nazarov, “Amir
Temur” for solo drums (2010) by
Dilorom Saidaminova, “Sohibgiron
Abadiyati” (2010) by Khabibullo Ra-
khimov, “Triumph of Amir Temur”
for symphony orchestra and solo tim-
pani (2016) by Mustafo Bafoev, and
“Dreams of Amir Temur” for piano
(2018) by Dilorom Amanullaeva; the
talented young composer Akmal Sa-
farov also addressed to the image of
the great ancestor in his work “Amir
Temur” (2018).

All these works glorify the spirit of
the wise ruler, the brilliant comman-
der and strategist. The historical deeds
and life of Amir Temur, his unfading
image is a moral and spiritual standard
for us. “To embody the image of the
Great Temur, the Light of Asia in mu-
sic,” says composer Dilorom Saidami-
nova, “is an extremely difficult and at
the same time fascinating task”. I have
managed to reveal the polysemy and
versatility of this unique personality



“Mycukapa Ocué mamrpaau — Byrok
Temyp 06pasuHM raBAAAAHTHPHUII
— Mypakkab Basupa O6yAmmm 6u-
AQH, AalHHH MANUTAQ], 3aBKAH XaMAMP.
Men 6yHAQit HOED IIAXCHHHT Cep-
MabHO Ba CEPKUPPAAMTHHH O4YHO
Gepuiura Tapux Ba 3aMOHaBUAAMK-
HHHT y3ap0 OOFAMKAMIMHH YYKyp
YPraHHII aCOCHAQ IPHIIANM , AeH-
Au bacrakop Amaopom Caripamu-
HOBA.

T.C.PacyroBa y3uHMHr AMHpP
Temyp Xakuparu MoOHOTrpadusCH-
Aa myHpa#n €3apm: “CoxubkupoH
6u3Hu OGMAMMCH3ra Kakparad cax-
PO epAapH YHYMCH3 Ba YAHMKAEK
KYPHHIAHAQ, YTKHP KY3Aap YHAATH
AIMUPUH UMKOHHATAAPHH KypraHu
KabM, y30K JTMHIIAQH KeAKAKKa
0AMO 6OpYBUH CHPAH FIJAAQD XaKH-
AQ yHAQIIra yHAATaH XOAAQ, Xap 6u-
PHMH3HUHT KAAOUMH3AQ AMAHAK .

bacrakopaap Anaopom Caiipa-
MHHOBa, Mycrado badoes, Akmaa
CadapoBrap Kjym COHAH HXPO-
gyHAapra — OyTyH cuMQOHMK Op-
KeCTpra Mypo>KaaT KHATAHAQp Ba
byHAa 3apban ac6obaap mwxpocu-
HH eTakuu cMdaTHAA TAaHAATAHAQD.
Ymby acapaapaa 3apban Mycuka
ac606AapH rypyxAapHHHHT YCTYH-
auk Kuaumu, Amup Temyp 3ap6an
ac6ob6AapHM EKTHPraHM Ba yAApAQ
OKOMHO Tap3pa MXKPO ITa OATaH-
Auru 6maaH msoxaaHapn. Kowm-
MO3UTOPAAP CUMQOHUK OPKeCTp
BOCHTaAapHu Ba 3apbam acbobaap
IWKpOocHAa  MoBapoyHHaxXpHUHT
eHIMAMaC  AamKapbommMcH  Ba
XyKMAOPHHHHT OOpa3uHHM MaKCH-
MaA AQpakapa Ba Xap TOMOHAaMa
ounb 6epa oaraHaap. Ymby 6yiox
IIAXCHUHI KeHT KaMpoOBAH obpa-
3MHM TAaCBHPAAII KOMIIO3UTOPAAp-
AQH TYFPH TabCHUP BOCHTAAAPHHHU
TOIMIIHK, OPKECTPHHHT TeMOp
TY3UAMACH €pAAMHAA MYCHUKHH Ma-
TePHAAHH XAKHKATaH YeKCHU3 HM-
KOHHMSATAAPUHH TYFPH TalIKUAAAII-
THUPHIIHU TaAab aTapau. Aabarra,
0y epaa 3apban ac6obaap wKpocu
YCTYHAMK KMATAH. PUTMAM ITyAbca-
1Ml MaB3yTa Kapab KaMAAHTaH.

Macaaan, A. CaiipaMHMHOBa-
Huar “Amup Temyp” acapupa
3apbau acbobaap rypyxu KeHrai-
THPHATaH: KaTTa Ba KHYMK Oapa-
6aH, Tam-TaM, OOHI, rOHI, TAHC-
CAaHAAOBYH TOHI, XWTOH T'OHIH,
Auko64asap, XuToi AMKOOYaAa-
PH, lIaMaH KYHFUPOKYACH, MHIAU3

rO3HAYHOCTh U MHOTOTPaH-
HOCTb 3TOM YHHMKAAbHOH
AMMHOCTH MHE IIPeACTaBH-
AOCbh Ha OCHOBE TAYOOKOro
OCMBICA€HHS HCTOPHH H CO-
BPEMeHHOCTH B HX B3AHMOC-
BSI3H .

Kak ormewaer T. C.
PacyaoBa B cBOell MOHO-
rpadun 06 Amupe Temype:
“CaxubkHpaH  IOACIyAHO
MPOAOAXAET JKHUTh B Ka-
KAOM M3 HAC, 3aCTaBAssA
3aAYMBIBATBCSL O HEHCIIOBe-
AMMBIX TIyTSX, BEAYIHX W3
IPONIAOTO B Oyayiiee, KOI-
Ad MCCOXIIHE ITyCThIHHBIE
3eMAHM KOKYTCS AAsL HeIo-
CBAIIIEHHOTO HEMAOAOHOC-
HbIMH ¥ MEPTBbIMH, 30 PKHI
TAa3 BHUAMT CKpbITbIe BO3-
MOXXHOCTH .

AAs TBOpueckoil pe-
AAMBAIMM  KOMIIO3HTOPBI
Amaopom  CaripaMHHOBA,
Mycrado badoes, Axmaab
CadapoB obparmamcy K
OOABIIOMY ~ HMCTIOAHHTEAD-
CKOMY COCTaBy — ITOAHOMY CUMpOHH-
YeCKOMY OpPKeCTpY, H30paB B KauecTse
COAMPYIOIIHX YAAPHbIE HHCTPYMEHTBL
AOMHHMpPOBaHHEe TIPYIIbI YAAPHBIX
HHCTPYMEHTOB B 9THX ITPOHU3BEAECHH-
AX AorudgHO TeM, yrto Amup Temyp
AIOOHA yAApHBIE HHCTPYMEHTSI U ITpe-
BOCXOAHO urpaa Ha HuX. CpeacrBamu
CHMPOHHYECKOTO OPKeCTpa M COAH-
PYIOIIMMH YAQPHBIMH HHCTPYMeHTa-
MM KOMITO3UTOPaM YAQAOCh MAKCH-
MaAbHO M MHOTOTPAHHO PacKpbITh
06pa3 Hermob6eANMOro MOAKOBOALIA H
MyAporo mpasuTeAss MasepaHHaxpa.
I'paHAMO3HBIT MacmTab 3TOM AMY-
HOCTH MOTpebOBaA OT KOMIIO3HTO-
POB aKTHUBHBIX ITOMCKOB AAEKBATHBIX
BbIPA3UTEABHbIX CPEACTB, TOHUCTHHE
Ge3rpaHMYHBIX BO3MOYKHOCTEH Opra-
HU3ALMH MY3BIKAABHOTO MaTepHaAa
C TIOMOMIBIO TeMOPOBOM CTPYKTYpbI
opkecTpoBoi TKaHu. EcrecTBeHHO, Ha
TIePBOM ITAAHE 3AeCh OKa3bIBAIOTCS CO-
AMPYIOIIHE YAAPHble HHCTPYMEHTBL
PuTMirdeckast ImyAbcarys IBASIETCS Te-
MaTHYeCKMM 0Opa30oBaHHEM.

Tak, Hanpumep, B counHeHnu A,
CarpamunoBoit “Amup Temyp” rpyn-
Ma YAQPHBIX pPaclIMpeHa: OOAbLION
M Maablii Gapabanbl, Tam-TaM, GOHT,
TOHI, TAMCCAHAMPYIOLUIMN T'OHI, KH-
TaWCKUA TOHI, TAPEAKH, KHUTANCKHe
TapeAKH, IIAMAHCKHI KOAOKOABYVK,

based on a deep understanding of his-
tory and modemity in their relation-
ship”.

As T.Rasulova notes in her mono-
graph on Amir Temur: “Sahibkiran
implicitly continues to live in each of
us, forcing us to think about the in-
scrutable paths leading from the past
to the future, when dried desert lands
seem barren and dead to the uninitiat-
ed, the keen eye sees hidden opportu-
nities”.

For creative implementation, the
composers Dilorom ~ Saidaminova,
Mustafo Bafoev, and Akmal Safarov
turned to a large performing staff - a
full symphony orchestra, choosing
percussion instruments as soloists. The
dominance of the percussion group
in these works is logical because Amir
Temur loved percussion instruments
and played them excellently. By means
of the symphony orchestra and solo of
percussion instruments, the compos-
ers managed to reveal the image of the
invincible commander and the wise
ruler of Maverannahr maximally and in
the most multifaceted way. The grandi-
ose scale of this personality demanded
from the composers active searches of
adequate expressive means, truly un-
limited possibilities for organizing mu-
sical material using the timbre structure
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KyHFHpOKJacH, TaMbypuH. Bynpan
TamKapH y36ek xaAK Mycuka ac6o-
6¥ — YaHKOBY3 XaM OPKeCTp MapTH-
TYPacUra KHpPHTHATAH.

I'Amurpues y3unuHr “3apban
acb06Aap: yAQPHUHI TAAKHHHM Ba 3a-
MOHABMI XOAaTH KHTOOMAQ Kaiip
arranmpek, “Opxectp ac6obrapuau
TAAKHH KHAHMII — Oy MYCHKHI-TapH-
XHH XOAQTHH: Ma3Kyp AaBp €KHM KOM-
MO3UTOPAMK MakTabura xoc 6yAraH
GaAMHIT YCAYOHH, KOMIIO3UTOP YCAY-
OuHM, acOOOAAPHUHI KOHCTPYKTHB
XOAATHHM aKC ITTHPMIIAMP. AMHH
MafTAa, MycHKa —acboOAapuHMHT
Ma3MyH-MOXHATHIA OYATaH Kaparmi-
AAPHUHT y3rapuum 6acrakop Tadax-
KyPHHMHT TAAPYOKHMI PUBOXKAQHHMIIIH,
SIHIMYa Ma3MYHHU F'ABAAAQHTHPHIITA,
SHTH GaAMHFT Ba3n(aAapHH XaA STHIII-
ra 6yAraH MHTHAMIIH OMAaH OeArvaa-
Haau”, Oy, 3 HaBOaTHAQ, by acapaa
TAKAHMM 3THATAH AH.

Kommosmpmsipa 3apban  ac606-
AAPHUHT aXaMMATH HadakaT yaap-
HUHI' COHH Ba PaHT-0apaHran 6MAaH,
Gaaku yAaap OaxapaérraH BasHQa-
AAPHUHT MyXMMAMTH OHMAQH XaM Oea-
rMAQHAAM. YAQp acapHUHr TeMOp
MAAMTPAcCHHM  OovMTHMIIH  OHAaH
6Hpra, KOMIIOHEHTAAp MIAKAAAHTH-
pyBuM poAHH XaM baxapapmaap. By
epaa 3apbam acb6obaap MabHOBHMIA
axampsiTra ara 6yaub, 6y MasmyHwit
YOKHE KeHraiTupr, Gaamuit acap-
HMHT SIHI'Y KUPPaAApPUHH Kali$ dTHII
xampa Amup Temyp o6pasu Ba yHHHT
AABPHHHU TaCBUPAA6 GepHi HMKOHH-
HH GepAL.

Komnosuropaap Amup Temypra
GaFMIIAQHTAH §3 ACAPAAPHAQ SIHTHYA
TeMOp MMKOHMSITAAPHIa ACOCAAHTaH
TOBYII MATE€PUAAMHHM TAIIKHAAAILI-
TUPHIIHUHT HHAMBHAYAA YCAYOMHH
TonraHAap. TacBHPHMHT COHOP Tex-
HUKAaCHAAQH (OFAAAAQHHII  YAYFBOP
TOBYII TeMOp ACAPAAPUHM SIPATHII
HUMKOHHHH Oepan, 6y 3ap6au ac606-
AAQPHUHT KyBBaTH BA MMKOHHSTAAPH-
AQH AOMMUIT POMAAAAHMATAHU OHAAH
KHIIMHHU XaipaTra coaapn. Kommosu-
TopAap acpaap KabpuaaH Amup Te-
Myp OOpasHHMHI OM3HHHI 3aMOHa-

AHTAMVICKHFI KOAOKOABYHK, TAMOYPHH.
ITomMMMO 9TOrO B OpPKECTPOBYIO Tap-
TUTYPY BBEAECH Y30EKCKMI HApOAHBIH
HHCTPYMEHT — YaHTKOOY3.

Kak ormeuaer I Avurpues B
cBoeil pabore “YpapHble HMHCTPY-
MEHTBI: TPAaKTOBKA M COBPEMEHHOE
cocrosiare”:  “TpakToBKAa HHCTpY-
MEHTOB OpKeCTpa — 3TO OTOOpaxe-
HHE MY3bIKAABHO-UCTOPHUYECKON CH-
TyallMH: XYAOXKECTBEHHOTO MeETOAQ,
CBOMCTBEHHOTO AQHHOH OJIIOXE HAM
KOMITO3UTOPCKOH IIIKOAE, CTHASI KOM-
MO3UTOPA, KOHCTPYKTHBHOTO COCTOSI-
HHSI HHCTPYMEHTAPHS U T.IL, TIPHYEM,
M3MEHEHHe B3rASAOB Ha BBHIPA3HTEAb-
HYIO CyIJHOCTb MY3bIKAABHBIX HH-
CTPYMEHTOB  OIIPEACASIETCSI  BOAIO-
IIHell KOMITO3UTOPCKOTO MBIIIACHHS,
CTPEeMAEHHEM K BOTIAOIIEHHIO HOBO-
IO COAEP)KaHMsl, K PEelIeHHI0 HOBBIX
XYAOXKECTBEHHBIX 33Aa4 , UTO B CBOIO
odepeAb OBIAO TIPEACTABACHO B 9TOM
COYMHEHHH.

3HAYMMOCTb  YAQPHBIX HMHCTpY-
MEHTOB B 9TOI KOMITO3UIJUH OTIPeAe-
ASIETCSI He TOABKO MX KOAMYECTBOM H
PasHOOOpasneM, HO U BKHOCTbIO BbI-
noAHsieMbIx MMM pyHkimit. [Tomimo
TOTO, YTO OHHM OOOramarT TeMOPO-
BYIO TIAAMTPY COYMHEHHs], OHU UIpa-
0T POAb ¥ GOPMOOOPA3YIONIMX KOM-
TIOHEHTOB. YAApHble HHCTPYMEHTBI
HAAEACHbI 3AeCh CEMAHTHYECKHM 3Ha-
YeHHeM, YTO TTO3BOAMAO PACHIMPHTh
CMBICAOBBIE  TOPHM3OHTBI, OTKPBITH
HOBBIE I'PAHU XYAOXKECTBEHHOTO CO-
AEpPIKaHHUS X BOCCO3AATh 06pa3 AMupa
Temypa u ero snoxu.

KoMmosuTopsl B CBOMX COYMHe-
HISX, MOCBseHHbIX Amupy Temy-
Py, HAIIAM MHAUBHAYAABHBII CTIOCOO
OpraHM3aljM 3BYKOBOTO MaTepHaAa,
OCHOBAHHBIF Ha HOBBIX TeMOpOKpa-
COYHBIX BO3MOXHOCTSIX. [ [pumenenne
COHOPHOM TeXHHMKH IIMChMA MTO3BOAU-
AO CO3AATh MOHYMEHTAABHbIE 3BYKO-
TeMOpPOBbIe TIOAOTHA, KOTOpPBIE MOpa-
JKAIOT HEYCTAHHBIM HCTIOAb30BAHHEM
OHEPreTHYeCKUX CPEACTB M BO3MOMXK-
HOCTEH COAMPYIOIMX YAAPHBIX HH-
cTpyMeHTOB. KOMITO3HTOPBI IHPOKO
HICTIOAB3YIOT 9¢PeKT TNOCTEeNeHHOro

of orchestral fabric. Naturally, solo of
percussion instruments are in the fore-
ground here. Rhythmic pulsation is a
thematic formation.

For example, in the composition
“Amir Temur” by D. Saidaminova,
the percussion group is expanded:
there are large and small drums, tom-
tom, bong, gong, gliding gong, Chi-
nese gong, cymbals, Chinese cymbals,
shaman's bell, English bell, and tam-
bourine. In addition, the Uzbek folk
instrument - changkobuz was intro-
duced into the orchestra score.

G.Dmitriev in his work “Percus-
sion Instruments: Interpretation and
Current State” notes: “Interpretation
of orchestra instruments is a reflection
of the musical and historical situation:
the artistic method inherent in a given
era or school of composers, the style of
the composer, the constructive state of
the instruments, etc. and the change in
views on the expressive essence of mu-
sical instruments is determined by the
evolution of composer’s thinking, the
desire to implement new content, to
solve new artistic problems”, which in
turn was presented in this composition.

The importance of percussion in-
struments in this composition is deter-
mined not only by their quantity and
variety, but also by the importance of
the functions performed by them. In
addition to enriching the timbre pal-
ette of the composition, they also play
the role of formative components.
Percussion instruments are endowed
with semantic meaning, which al-
lowed expanding the semantic hori-
zons, opening new facets of artistic
content and recreating the image of
Amir Temur and his era.

Composers, in their compositions
dedicated to Amir Temur, found an
individual way of organizing sound
material based on new timber-color ca-
pabilities. The use of sonoric technique
made it possible to create monumental
sound-timbre canvases that amaze with
the relentless use of energy and the ca-
pabilities of solo percussion instruments.
Composers widely use the effect of a

MH3Ta aCTa-CeKHH SIKMHAAIMO keannr  mipubarkennst obpasa Amupa Temypa  gradual approaching the image of Amir

TABCUPHAAH KeHI (OMAAAAHTAHAAP, W3 TAYOHHBI BEKOB K HaureMy Bpemeny,  T'emur from the depth of centuries to

6y acap MmMAKAMHM TANIKMAAAIITH- YTO HAIIAO OTPaKeHHe B opraHmsa-  ourtime, whichisreflected in the organi-

pHIIAQ §3 HPOAACHHHM TOMTAH. L{H pOPMBI IIPOU3BEAEHHSL. zation of the form of the work.
Aumepamypa:
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2. Pacyaosa T. Amup Tumyp. Cerou Asum, uau 3uaxu cyab6s1 Caxubxupana (OnbIT HCTOPUYECKOH PEKOHCTPYKIIHH

obpasa). T., 2011, 148-cTp.

3. Orambepanes C. Ob6pas Amup Temypa B usobpasureapnom uckyccrse // Moziydan sado, T., 2019 N1



XV>KA AXMAA BAAUI KAAAM>KOCH

Hcaromucon KAPUMOB

ft&MaHI‘aH BHAOATUHHHT TYpakyproH TyMaHHMAQ >KOMAQIITaH, Ta-
HHMKAM MyTadakkupaapaa 6upu — Xyxa Axmap Baauit xaéru Ba pao-
AUATH OMAQH OOFAMK MacKaHTa IOKCAK XypMaT OMAQH aAOXMAA 9BTHOOP
KapaTHAAAH.

Aanomanusr Makbapacu Ilaxanp Kumaoruaa xoraamras. Keinaru
TAAKMKOTAQpP HaTHOXKAacura Kypa, y 3ot 1701 itmapa Byxopoaa TaBaaaya
tornraHaap. Max caboxuu otarapu Xoxa Myxammap Baaniipan oaran-
aap. XVIII acpuunr 6upunyn sspmupa, Byxopo aMupAHIHAaru cuécuit
BAa3MATHMHI OeKapopAMru HaTXKacuaa Xyka Axmap Baamit Qaprona
BOAUFICHTa MyA 0AMO, BoAMHHMHT [T]axaHA KHMIIAOFMAQ KYHMM TOITAH-
Aap. Camapaau $paoAHATH HaTIKACHAR, Xjka AxMap Baauit Te3 opapa
daproHa BOAMICHAQ HAKIIOAHAMS TAPUKATHHUHT eTYK HAMOSHAQAAPH-
AaH OupHra aiAaHAM.

Pusostaapaa Xjoxa Axmap Baanit HamaHran XykMAOpPHHMHT Kacaa-
AWTHHHU AQBOAAraHAMTrH yuyH yHra Illaxanp KMIIAOFM aTpoduaaru ep-
Aap XaAsl KHAMHIAHAMTH Ba 0y epaa Xjoka Axmaa Baamit onaa xypuo6, 3
Hadap K3 Gpap3aHA KypraHAMIH KeATHpHAAAN. KellMHYaAMK, TaKAMP Ta-
Ko3ocu buaaH, Xjxa Axmap Baawit Ba yHuHr xampoxaapu Boaua kum-
AOFHAQ XOMAQIIAAMAAP Ba LTy €pAQd amab yTapHuAap.

2019 #ma anpeas oitmpa Xyoka AxMaa BaauiHHHT 6emMHYM aBAOA-
AapupaH 6upu 6yaran Paxmonbepan PaxuMoB XaMaa BUAOST Ba TyMaH
XOKMMAMKAAPHHHHT Tamab6ycn OuaaH oAuM simab, GaoAUAT OPHUTTAH
[ITaxaHp KHIIAOFUAA KYpKaM KAaAAMXKOHHMHI OMPHHYHM KHCMH OYHAAH.
Xyoxa Axmaa Baamit Ba yHHHT morupan Aanm60i Baaunusr kabpu ycru
MaépMapTomAaHMG, makbapa Kaa pocraaau. Xo3upaa 6yTyH xyaya 0yii-
A26 060AOHAAIITHPHUII HITAAPH )KAAAA AABOM ITMOKAQ.

MAB3OAEMN KHOJA AHMAD
XOAKA AXMAAA BAA VALI MAUSOLEUM
Hcaomunon KAPUMOB Islomzhon KARIMOV

?laces associated with the life and work of one of
the famous thinkers, Khoja Ahmad Vali, in Turakur-
gan district of Naman%an region, are sacred.

His mausoleum is located in Shahand village. Ac-
cording to recent studies, Khoja Ahmad Vali was born

B Typaxyprauckom paitone Hamanranckoit 06-
AACTH CBSTO MOYMTAOTCS MECTA, CBS3AHHbIE C XU3HBIO
U AEATEABHOCTBI0 OAHOI'O M3 M3BECTHBIX MBICAUTEAEH
Xoaxa Axmapa Baan.

Ero maB3oaeit HaxoauTcs B kumaake [Ilaxana. Kax

CBUAETEAbCTBYIOT TOCAEAHHE HCCACAOBaHHS, XOAXKa
Axmap, Baan poanaca 8 1701 roay B byxape. HavaabHoe
obpasoBanue nmoayuna y orija Xopka Myxammasa Baan.
B navaae XVIII Beka, B cBSI3M ¢ HECTAOMABHOCTBIO I1O-
AnTHYecKoi obcraHoBku B Byxapckom amupare, Xoa-
xa Axmap Baan Hanpasuacs B DepraHckyio AOAMHY H
ocraHoBuAcs B kumaake IIlaxanp. baaropaps cpoeit
AKTUBHOM AeATEeAbHOCTH X0AXa Axmap Baau AOBOABHO
OBICTPO CTaA OAHMM U3 U3BECTHBIX [TOCAEAOBATEALH yue-
Hus Hakmbanpus B Pepranckon 06AacT.

CoraacHo npeaanusam, Xopka Axmap Baan Bbiaeuna
npasuTers Hamanrana, 3a 4TO MOAYYHMA B AQp 3€MAH B
okpectHocTsX Kumaaka [Ilaxana, TaM OH CO3AaA ceMbIo,
y Hero 6140 3 pouepu. Briocaeactiu Xopka Axmaa
Baau 1 ero CioABIKHHUKH BOA€IO CYAbOBI JKHAH U yMep-
AW B Kumaake Boaua.

B anpeae 2019 roaa mo unmimarise PaxMonbepau
PaxumoBa — npeAcTaBUTEAS ISTOrO MOKOAEHHS XOAKA
Axmapa Baam u XOKMMHATOB 00AACTH M pafioHa B KH-
maake [TlaxaHp, COCTOSIAOCH OTKpBITHE NMEPBOM YacTH
BOCCTaHOBAeHHMs MaB3oaest. Ha mornaax Xopxa Axma-
Aa Baam u ero ydyenmka Aanm60si Baan ycraHoBAeHbI
MpaMOpHbI€ AMTBI ¥ HaA HUMH ITOCTPOEH MaB3oAeil. B
HacTosilee BpeMsi BCs TEPPHTOPHUS 6AaroyCcTpanBaeTcs.

in 1701 in Bukhara. He received primary education
from his father - Khoja Muhammad Vali. At the be-
inning of the XVIII century, due to the instability of
the political situation in the Bukhara emirate, Khoja
Ahmad Vali went to Fergana Valley and stayed in Sha-
hand village. Thanks to his active work, Khoja Ahmad
Vali quickly became one of the famous followers of the
Nagshbandia teachings in Fergana region.

According to legend, Khoja Ahmad Vali cured the
ruler of Namangan, for which he received land as a gift
in the vicinity of Shahand village, where he created a
family; he had 3 daughters. Subsequently, Khoja Ah-
mad Vali and his associates, by the will of fate, lived
and died in Vodil village.

In April 2019, at the initiative of Rakhmonberdi
Rakhimoyv, the representative of the fifth generation
of Khoja Ahmad Vali and the khokimiats (mayor’s
ofﬁcesg of the region and the district, the opening
of the first part of the restoration of the place of
worship tooE lace in Shahand village. Marble slabs
were installedp on the graves of Khoja Ahmad Vali
and his student Alimboy Vali and a mausoleum was
built above them. Currently, the entire territory is
improved.
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TAINKEHTCKUMN
NMOAUTEXHUYECKUMN
MY3EHN

XKacypbex AXMEAOB

B camom nenrpe TamkeHra,
Hepareko oT Ilaomaam Ammupa
Temypa B Hosibpe 2015 ropa
6bIA co3paH lloAMTeXHUYECKUHN
My3eHf, 9KCIOHaThl KOTOPO-
ro pacckaspiBaloT 06 HCTOpHUH
Pa3BUTHSA TPAHCIOPTA, aBTO-
MOOHMABPHOH TIPOMBIIIAEHHOCTH,
CeAbCKOXO3SMCTBEHHON TeXHH-
KM, HAy4YHBIX AOCTH)KEHHSAX B
3TUX OTPACASX.

IKCno3unus Myses COCTOHUT
u3 Tpex pasaeros: “Hcropus

MHpPOBOTO  aBTOMOOHAecTpoe-
uus’, “Hcropus aBTOMOOHAB-
HOH oTpacam Ysbekucrana’,

“VIHTepaKTHBHBIA MPAKTUKYM .

B 4mcae MHOro4YMCAeHHBIX
3KCIIOHATOB IPEACTABAEH BeCh
nyTh OT H300peTeHHs KoAeca
AO COBpPeMEHHOIro aBTOMOOHAe-
CTpOeHHs, B YaCTHOCTH B Y3be-
KHCTaHe. 3AeCh MOXXHO YBHAETD
npocTeile KOAeCHbIE TEeAerH,
KapeTbl M AMOOOMBITHYIO KOA-
A€KIJHI0O peTpO-aBTOMOOHAEH CO
BCEro MHUpA.

Perpo-aBTOoOMOOMAM HEMHO-
rOYMCAEHHBI, HO AQXXe HEeCKOAb-
KHX MAIIHH AOCTATOYHO, YTOOBI
MPOCAEAUTh UCTOPHUIO PA3BUTUA
tTexHoAoruil. IlepBas MoaeAp,
npeacraBaseT coboit H3obpe-

Tenue Buasreapma Maiibaxa
— MepBBI aBTOMOOMAD MHPa, C
KOTOPOro HavaAach HMCTOpHUSA

3HAMeHHMTON KoMmaHuHM Mepce-
aec. 3atem caepyer Moaeas T,
cospanHas 'enpu Qoppom - oc-
HOBaTeAeM CEepPHUHHOro IpPOM3-
BOACTBA.

OAHH M3 CaMBIX 3HAMEHUTBIX
aBTOMOOHMAEH — AereHAApHBIN
“Kyx” xkomnanuu QoAabKcBareH.

TOINIKEHT
IMOAUTEXHUKA
MY3ENU

XKacyp6ex AXMEAOB

2015 #ua HOs16pp oftmaa Tom-
KeHTHHHI KOK Mapkasupaa AMHp
Temyp mairiponn sikuamuaa [loan-
TeXHHKa My3€HMH TAIlKHA 3THAAH.
YHAQru 3KCIIOHATAAP TPAHCIOPT,
aBTOMOOMAD CAaHOATH, KHUIIAOK, Xy-
YKAAMTH TEeXHHKACH TAPUXH, ymoOy
TAPMOKAAPAQ OPHIIMATAH HMAMHH
IOTYKAQP XaKHAQ Cy3Aab 6epasn.

Myzeit axcnosunusicu y4 6y-
AanMapaH ubopar: “JKaxon aBTomo-
6uaco3aurn Tapuxu’, “Yabexuc-
TOH aBTOMOOHMACO3AMIH TApHUXH
Ba “MHTepdaoa amarnér”.

OKCIIOHATAAPHH KY3AQH KeuH-
pap 9KaHCH3, FHAAMPAKHHHT Kamid
ITUAMIINAAH TOPTHUO, 3aMOHABUH
aBTOMOOMACO3AMKKAYa, XYCYCaH,
MaMAAKaTHMH3AA OYAraH OyTyH Ta-
puXHil AyA 6MAQH TAHHIIMII MYyM-
KuH. By epAa OAAMIT FHAAMPAKAM
apaBa, TYPT FHAAUPAKAH COsIOOH
apaBaAap, OyTyH AyHEAATH peTpo-
aBTOMOOMAAQD TYIAAMUHU KyPHII
MYMKHH.

PeTpo-aBTOMOOHAAGP YHYAAMK
KyII 9Mac, OMPOK TEXHOAOTHSIAAP
PHMBOXKHHH Ky3aTHII y4yH O6Mp Heva
MaIIMHAHUHT V3K XaM KuPOos KHAa-
AM. AacTAabku MOAeAb BrAbreAbm
MaiibaxHHHT KamPHETH — MALIXYP
Mepceaec KOMIIAHUACH TAPUXUHU
bomaab OepraH >KaXOHAArM HAK
aBTOMOOHAAMP. YHAQH CyHT aB-
TOMOOHAAAPHH cepusiaab MImAab
YHUKapHUIl acocuucu 6yaran [enpu
dopa ToMOHHAAH spaTHATaH Mo-
Aeab T KeAaapH.

Mamxyp  aBTOMOOMAAApAAH
6upu — DoAbKcBareH KOMITaHUS-
cunuHr adconasmit “JKyk” aBTO-
MOOHAM XaM IKCIO3ULIMSIAAH YPHH
oaraH. YHuHr éumpa CCCPaaru
MAK OMMAaBHI aBTOMOOHAb OYA-
mum “Mocksuu-400” sxoMAamras.
Perpo-TexHuka TYIIAAMAAPUHH
CoBer MUTTHPOKHHHUHI XaM OI0A-
XKEeT, XaM AIOKC-CHHTra TaaAAyKAH
KaTOp aBTOMOOMAAAPH SKYHAAHMAH.

IIlyauaraex, Myserhpa HHCO-
HUATHUHT 6yI0K KanipHeTH, TpaHCc-
MOPT TAPAKKHETHHH YCHU3 TACABBYP
aTH6 6YAMAMAMTaH — FUAAMPAK Ta-
puxu OMAAH TAaHWIIMII, AACTAAOKH
aBTOMOOMAAAP MaKeTAApH — Te3-
KOP XapaKaTAQHHMII AABPH AApaK-
YHAApH, Y30eKHCTOHAA TPAHCIIOPT

MBOXXH TapHUXH OMAQH TaHHMIIHUII,
‘HaBowit kKy4acu” HHCTAAASIIMACH-

TASHKENT
POLYTECHNIC
MUSEUM

Zhasurbek AKHMEDOV

In november 2015, the poly-
technic museum was founded in
the very center of Tashkent, not
far from Amir Timur Square. Its
exhibits tell about the history of

the development of transport,

automotive industry, agricul-
tural machinery, and scientific
achievements in these industries.

The museum exposition con-
sists of three sections: “History
of the world automotive indus-
try”, “History of the automotive
industry of Uzbekistan”, and “In-
teractive workshop”.

The whole path from the
invention of the wheel to the
modern automotive industry,
in particular in Uzbekistan, is
presented among the numerous
exhibits. Here you can see the
simplest wheeled carts, carriages
and a curious collection of retro
cars from around the world.

Retro cars are not numerous,
but even a few cars are enough to
trace the history of technology.
The first model is the invention of
William Maybach - the first car in
the world with which the history
of the famous Mercedes Compa-
ny began. The Model T created
by Henry Ford, the founder of
mass production, follows it.

One of the most famous cars
is the legendary “Beetle” of
Volkswagen. Next to it, there
is “Moskvich-400”, which was
the first mass car in the USSR.
The collection of retro-cars is
completed by a number of So-

PaaoMm ¢ HUM “MockBuu-400" —
MepBblii MacCOBBIH aBTOMOOHAD
B CCCP. 3aBepmaeT KOAAEKIUIO
pPeTpPO-TeXHHKH PsA COBETCKHX
aBTOMOOMAEH, KaK OIOAKETHBIX,
TaK U AIOKC-KAacca.

B wMmysee MOXHO mno3HaKoO-
MHTbCS C HCTOpPHEHll KoAeca
— BeAMYamero wusobpeTeHus
yeAoBeyecTBa, 0e3 KOTOpoOro
HeBO3MOXXHO IPEACTaBHTb pas-
BUTHE TPAHCIOPTa, YBHAETH
MaKeThl PAHHUX aBTOMOOHAeN
s - NpeABECTHHKOB
3MOXH CKOPOCTHOTIO
ABMIKEHHSI M y3HATh
XPOHOAOTHIO pas-
BUTHS TPaHCIIOP-
Ta B Y3bekucraHe,
OKYHYTbCS B aTMOC-
depy 1950-x ropos
M BCIIOMHHTb, KakK
BBITASIA€AQ B IIPO-
IIAOM CaMasi H3BecCT-
Hasl YAHIIA B TOpPOAe
Tamkenre, mnocMo-
TPeB HMHCTAAASIIHIO
“Yauna Hasou”.

YacTtp 3KCIO3H-
MM TIOCBSIEHa aB-
TOMOOMABHOM MPO-
MBIIIAEHHOCTH B Y30ekucrase.
[IpousBoacTBO aBTOMOOHACH
HayaAaoch B 1994 ropy, copmecT-
HO C KOpPEeHCKOM KOMIIaHHEeH
Daewoo. 3areM OBIAM CO3AQHBI
3aBOABI IO TPOHM3BOACTBY aB-
TOOYCOB M TIPY30BHKOB. OJKC-
MO3HIHUS IPeACTaBAsieT coboii
coOpaHHe MOAEABHOIO Ppsipa
y30eKCKOro aBTOIpOMaA, AeTa-
AM3HpPOBAaHHbBIE MHHHATIOPHBIE
KOIIMH 3aBOAOB, a TAKXKe Pa3Any-
Hble MHCTAAASIMH, CO3AAHHBIE
crypaeHTaMu  puanasa Typun-
ckoro Iloamrexuuyeckoro MH-
crutyra (Tamkent). OpHUM H3
CaMBbIX HHTEPECHBIX IKCIIOHATOB
B 9TOM YaCTU My3esi MOKHO CYH-
TaTh MOAHOCTBIO Pa3obpaHHbIN
aBTomobuap “Cmapx”, koro-
PBIi HAarASIAHO MOKAa3bIBaeT BCIO
CAOXXHOCTb COBPEMEHHBIX aBTO-
MO 6 HAEI.

Yuukaabnoe 3D Mapping
IIOY, IPEACTABACHHOE B pa3peAe
“Uctopus aBTOMOOHMABHOM OT-
pacam YsbekucraHa”, oTpaxkaer
BeCh CIIEKTpP LBETOB, B KOTOPbIE
okpamupaercsa “Spark”, ero au-
HaMHUYeCKHe KayecTBa M HaAeX-
HOCTb.

Co3panne  aBTOMOOHMABHOM
oTpacAu B Y3bekucraHe — cyue-
CTBEHHBIN MPOPHIB B IKOHOMHKE
rocypapcrsa. MyseiiHasi 9KcCIo-
3UIMSI OTPa)kKaeT BCe 3HAYHUMBIE

HM Kypu6, 1950 iinasap myxurura
IYHFUII Ba TOIIKeHT IMaXpUHUHT
9HT MAIIXYpP Ky4acH YTMHIIAA KaH-
AQil KYpHHMIIAQ OyAraHuHM €Ara
OAMII MyMKHH.
_ OKCIO3HLUSIHUHT OHp KUCMH
Y36ekncToH aBTOMOOMAD CaHOATH-
ra 6arumaaHapn. MamMaakaTUMH3AQ
1994 fmapan 6omnab KopesHunr
Daewoo xoMmmaHMSICH OMAAH XaM-
KOPAMKAQ aBTOMOOMAD HINAAO 4H-
Kapum #yAra Kynuarad. IlyHaan
CYHT aBTOOyCAQp Ba IOK MaIlIMHAAA-
PHMHHM HIIAQO YHMKAPHIN 3aBOAAAPU
TANIKHA 3THAAAH. OKCIIO3MIIMAAA
Y30eKNCTOH aBTOCAHOATHAATH Ka-
TOP MOAEAD TYTIAAMAAPH, 3aBOAAAP-
HHUHT AETAAAQIITHPHUATAH, KHYHK,
MHTTH HYCXaAapH, LIYHHHTAEK,
Typun Iloantexnuka Hucrurytn
¢uanasn (Tomxent) Tarabara-
PHM TOMOHHMAQH SIPATHATAH TYPAH
MHCTAAASAIIMSAAAD HAMOMMINIA K-
AMATAQH. 3aMOHABHMi aBTOMOOHA-
AAPHUHT OYTyH MypakkaOAMrHHH
y3HAQ SKKOA aKC STTHPraH KHCM-
Aapra axparuaran “Crapk” aBTO-
MOOMAMHHU My3eHHHUHT YOy KHCMH
SHT KM3HKAPAM O3KCIIOHATAAPHAAH
6upu Aeb XxHcobAaIT MyMKHH.
“Y36exucTOH aBTOMOOMAD Tap-
MOFH TApUXU~ OYAMMMAATH BKOUHO
3D Mapping moy “Spark” asro-
MOOMAM OysirapuraH Typpa paHr-
AApHH, YHHHI AMHAMHK CH(ATH Ba
HIIOHYAHAHTHHH AKC STTUPAAH.
V3bexucronaa aBTOMOOHAD

TapMOFHMHHUHT SPATHAMIIM — AQB-
AATHMH3 HKTUCOAHETHAATH YAKAH
SHTMAMKAAPAAQH CaHarapu. Mysen
IKCMO3ULMSICH y30ek aBTOCaHOA-
TH TAPUXHHUHT 6apya MyXUM Aax-
3aAapMHHM aKc aTTHpapu. By epaa

viet cars, both budget and lux-
ury class.

In the museum, you can get ac-
quainted with the history of the
wheel - the greatest invention of
mankind, without which it is im-
possible to imagine the develop-
ment of transport. In addition, you
can see the models of early cars
- the harbingers of the high-speed
era, learn the chronology of the de-
velopment of transport in Uzbeki-
stan, plunge into the atmosphere
of the 1950s and remember how
the most famous street of Tashkent
looked in the past by watching the
installation "Navoi Street".

Part of the exposition is dedi-
cated to the automotive industry
in Uzbekistan. Car production
began in 1994, together with
“Daewoo” Korean company. La-
ter, factories for the production
of buses and trucks were created.
The exposition is a collection of
the model series of the Uzbek au-
tomobile industry, detailed min-
iature copies of chtories, as well
as various installations created
by students of the Turin Poly-
technic Institute (Tashkent).
One of the most interesting ex-
hibits in this part of the muse-
um is a completely disassembled
“Spark” car, which clearly shows
the complexity of modern cars.

The unique 3D Mapping
show, presented in the “Histo-
ry of the automotive industry of
Uzbekistan” section, reflects the
entire spectrum of colors that
“Spark” is painted, its dynamic
qualities and reliability.
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MOMEHTHl MCTOPHH Yy36eKCKOTo
aBTOMpOMa. 3AeChb MOXHO Y3-
HaTb O NPEANPHATHAX, BXOAA-
IUX B COCTaB AKIJMOHEpPHOH

KOMIIaHHH “Y3aBTOmpoM” — HX
MAOMAAb, PACIIOAOXKEHHE Iie-
XOB, BbINycKaeMasi MIPOAYKIJHS.

B Mysee mpeacTaBAeHBI mepBhIe
y3bekckue aBTOMOOHMAHM, CO-
eAllHe C KOHBefepa 3aBOAA
“General Motors Uzbekistan” B
pasHbIe TOABI.

Ha ceropHsmHWN A€Hb KH-
HeTHYeCKasi CKYABIITYpPa — OAUH
M3 CaMbIX MOIYASIPHBIX BHAOB
uckyccrsa. IlpepcraBaeHHas B
9KCIIO3UIIMM HHCTAAAALUSA U3
MeTaAAHYeCKHX cpep He HMeeT
aHaAoros BO BceM LleHTpaAbHO-
a3MaTCKOM peruoHe.

Paszpea “Ceabckoe Xx03sii-
cTBO Y3bexucrana” HaraspHO
MIOBECTBYeT 00 3BOAIOIIMH CeAb-
CKOXO3SMCTBEHHOM TEXHHUKH B
Vabekucrane. MHoroAeTHUR
ombIT PecriybAnku B ceAbCKOXO-
3SMCTBEHHOM MAIIMHOCTPOEHHH
SIBUACSL CTUMYAOM AASl CTAaHOB-
A€HHUSI AaBTOMOOHABHON OTPACAH
B Hame# cTpaHe. 3AeCh MOXHO
MIPOCAEAUTD 32 9BOAIOIIHEH CeAb-
CKOXO35MCTBEHHOM TeXHHMKH, Ha-
yuHas C énam-mx OpYyAHil TPyAa
AAst 06pabOTKM 3eMAM — KeTMEHS
M OMOYa, U 3aKAHYMBAs COBpe-
MeHHBIMH TpaKkTOopaMu Axos-340
CLAAS u LS 1004. T'opaocTbio
My3erHOHn KOAAGKIIMH ABASIIOTCA
nepBbie TpakTopsl Dopa3on
(1924 r.) u “Yuusepcaa”.

B paspese "MHrepakTuBHbIA
NpPaKTHKYM  B3POCABIE MOTYT
BEPHYTbCS B AETCTBO, a AETH
MMO3HAKOMHUTbHCS C 3aKOHAMHU QH-
3UKH B UrpoBoi ¢popme. 3aech
MOXHO IMOKaTaThCs HAa BEAOCH-
neae, BBIpabaThIBas dIAeKTpUYeC-
KYI0 9HEepPIrHIo, a TakKe YBUAETb
HacTosmylo katymky Tecabr. B
30He, IOCBAIIEHHON MeXaHHKE,
MOKHO TIOMBITaThCsI OCBOUTD Be-
AOCHIIEA C KBAAPATHBIMHU KOA€Ca-
MH, O3HAKOMHUTHCS C MOAEASIMH
BEYHOTO ABHUIaTeAsl, U MHOTOE
Apyroe. OpHaKoO, MOXaAyH, ca-
MOM HHTEPeCHOM YacThi0 ITOrO
MHTEPAKTUBHOIO  IPaKTHKyMa
SBASIETCS KOMHATa JHMMca — I10-
MelleHHe ONTUYECKHX MAAIO3HUI.

B Mmysee paspaboraHa yBaeka-
TeAbHasl Pa3BHUBAIONIasl MPOTpPaM-
Ma Ha HeAEAI0, 10 KOTOPOH y4acT-
HUKH OYAYT 3aHMMATbhCS AEINKOH,
pHCOBaHHMEM, YTEHHEM, MaTeMa-
Tukoi. Ilpu aToM AAs cambIxX Ma-
A€HBKHX [IOCEeTHTeAeH My3es 00y-
CTPOEHa AeTCKasl IAOIIAAKA.

“V3aBrocanoar” AKITUSIAOPAMK
KOMITAHUSICH TapKHOUra KHpYBYH
KOPXOHAAAp, YAAQPHUHI MAaHAOH-
AQpH, ILIEXAAPHHHT >KOMAAIIYBH,
MIAA0 YMKAPHAAETIaH MAXCYAOT
XaKHAQ MabAYMOTra 9ra OyAum
mymkuH.  Myseiipa  “General
Motors  Uzbekistan”  3aBoam
KOHBEHEePHUAAH TYPAM HHAAAPAA
YUKKaH Y30eKHMCTOHHHMHI HAK aB-
T0M06HAAapH XaM HaMOMHIITa Ky-
FIMATaH.

Byrynru KkyHAa KHHeTHK Xai-
KAATAPOIIAMK 9HI MAIIXyp CaHb-
aT TypAapuaaH OHpH XHcOOAaH-
MOKAQ. OKCIO3UIMATAa KYHHATAH
METAAA LIAPAAPAAH SICAATAH MHC-
Tasasius 6yTyH Mapxkasuit Ocué
MUHTAKACHAQ SITOHA CAHAAAAH.

“Y36eKuCTOH KHIIAOK XJ)KAAH-
ru’ OYAMMH MaMAaKaTHMHU3 KHUII-
AOK XJ)KQAMTH TeXHHMKacH 3BO-
AIOL[MSICH  XAQKHAQ XHKOS KHAAAHM.
IOpTHMH3 aBTOMOOHAb TapMOFH-
HUHT TanA0 OyAumupaa pecrry6-
AMIKAMHU3HHHT KHIIAOK XYKaAHTH
MAIIHHACO3AMTIH OF¥MYa SpUIIraH
Kyl FHMAAMK TaXpUOACH MyXHUM
oMHA 6yAm6 xuaMar Kuaapu. By
epAa epra HIIAOB OepumIaa KyA-
AQHHUAAQAMTAH AACTAAOKH MexHaT
KyPOAAApH — KETMOH Ba OMOYAQH
tToptu6, Axos-340 CLAAS Ba LS
1004 pycymMAM CYHITH TpakTOp-
Aaprada OYATaH KHIIAOK Xy>KAAH-
I TEXHUKACH 9BOAIOLMICH OMAaH
TAHULIMII  MYMKHH. “(DOEA3OH”
(1924 i1.) Ba “YuuBepcaa Kabu
AACTAAOKH TPAKTOPAAP My3el TyTI-
AAMHHHMHT GaxpUAMP.

“Uutepdaor amasmér” 6yau-
MHAAQ KaTTaAap OOAAAMKKA KaM-
THI, 60AaAap 9ca, YAMH IIAKAHAQA
usnka KOHyHAApH OMAAH TaHH-
LIMII HMKOHHTA 3ra 6yAapuaap. By
epAa BEAOCHIIeA XaMAAraH XO0AAQ,
9AEKTP 9Heprusi MmAab YMKapHin
XaMAa Xakukuit Tecao raATaruHu
Kypuim MyMKuH. MexaHukara 6a-
FUIIAQHTAH XyAYAAQ KBappaT FHA-
AHPAKAH BEAOCHIIEAHH V3AAUITH-
pu, abaAmit ABUTaTeAb HyCXaAapH
OMAQH TaHUIMII MYMKHH, OnTHK
HAAIO3HMSAAP XKOMM OYAMHII DiMC
XOHACH MHTepPAOA AMAAMETHHHT
9HT KU3HUKAPAH KHCMAAPUAAH OFA-
ca Kepax.

Myzseiipa 6up xadrara Mya-
JKAAAQHTAH KU3HUKAPAU AACTYP XaM
umAab uukKuAraH 6yanb, OyHaa
HIITUPOKYMAAP MAACTHK MaTePUAA-
AAPAAH TYPAHM HapCaAap SCaMAM-
Aap, pacM YHM3AAMAAD, YKHHAHAAD
Ba MareMaTHKa OMAAQH IIYFyAAaHa-
AMAQp. AFIHH AAMAQ My3eHHMHI 9HT
KKOKA MEXMOHAAPH yayH 60Aasap
MaMAOHYACH TAIIKHMA ITHATAH.

The creation of the automo-
tive industry in Uzbekistan is a
significant ?reakthrough in the
state economy. The museum
exposition reflects all the sig-
niticant moments in the history
of the Uzbek automobile indus-
try. Here you can find out about
the enterprises that are part of
the “Uzavtoprom” Joint-Stock
Company - their area, location
of workshops, and manufactured
products. The museum presents
the first Uzbek cars that came off
the assembly line of the “General
Motors Uzbekistan” plant in dif-
ferent years.

Today, kinetic sculpture is
one of the most popular forms
of art. The installation made of
metal spheres presented at the
exposition has no analogs in the
entire Central Asian region.

Section "Agriculture of Uz-
bekistan" clearly tells about the
evolution of agricultural ma-
chinery in Uzbekistan. The long-
term experience of the Republic
in agricultural engineering was
an incentive for the formation of
the automotive industry in our
country. Here you can follow
the evolution of agricultural ma-
chinery, from the earliest tools
for cultivating the land - ketmen
(chopper) and omoch (lough),
and ending with such moc%ern
tractors as “Axos-340 CLAAS”
and “LS 1004”. The pride of the
museum collection is the first
tractors “Fordzon” (1924) and
“Universal”.

In the Interactive Work-
shop section, adults can return
to childhood, and children can
learn the laws of physics in a play-
ful way. Here you can ride a Eicy—
cle, generating electric energy, as
well as see the real Tesla coil. In
the area devoted to mechanics,
you can try to master a bike with
square wheels, get acquainted
with models of a perpetual mo-
tion machine, ami) much more.
However, perhatps the most in-
teresting part of this interactive
workshop is the Ames room - the
room of optical illusions.

The museum has developed a
fascinating educational program
for the week, according to which
the participants will be engaged
in modeling, drawing, reading,
and mathematics. At the same
time, a playground is provided
for the youngest visitors of the
museum.



Tavcncunaap: Y3bex

MAAAHUAT AAUOBOCH

AAABAP3HHTEIIA - adumuii waxap xapobacu. Cypxondapé suroamu Lypuu
MyManuda xoirawean. Aarsapsunmena 2 kucmoau: kyopam-
Au mydodaa desopu buran ypab orunzan wiox capoti Kasvacu
8a waxapHuHe ysudan ubopam. Illlaxapda acazodarap, xynap-
MandAap, KyA0AAGp, CAB002APAAP 64 PYXOHULIAGP UCIUKOMAM
KUAULUZAH. Y30eKUCMOH CaHBaAMUYHOCAUK UAMUTL madKukom
UHCIUMYMUKUHZ CAHBAMULYHOCAUK IKcneduyuscu 1962 .
dacmaabku mexwupys uwsrapunu éa 1967 iiurdarn 6yén myH-
MA3am apxeor0zux KUoupys uaapunu oaub 6opadu. Aarsap-
3uHmenanune wumoru-zapbuti kucmudan Kywon mawbyda-
Aapudan bupuza bazuwiranzan ubodamxoua, waxap desopu
mawkapucuda aca 6ydda ubodamxonacu 8a aca3odarap dadw
amuszan daxma monurdu. Illynunzdex, 8asnu carkam 36 k2 0AMUH XA3UHA 84 PUA CYsi-
eudan Kadumuii waxmam JOHAAAPYU XAM MONUAZAH.

TYIIPOKKAADBA - xadumeu waxapxarsa xapobacu; mud. III-IV acprapdazu
xopasmuwoxrap xapopzoxu. 1938-S0-tiua-
aapda C. II. Toacmos paxbapiuzudazu
Xopasm apxeorozus-amuozpadus kcnedu-
yusicu momonudan ypaanurzan. Tynpok-
Karva mapxu myepu Gypuaxau (500x350
M) 69aub, 6yprcau mydodaa desopu 6buran
Jparzan. Aesoprunz mycmaxkam xauy6uil
dapsosacudar omawkada momoH mapxasuil
kjua ymean. Kyndarane mywean xjuarap
waxapnu 10 ma xeapmaa (maxarra)za axpamaa.

Tynpoxxarssanunz madanuit kamaamudas, mus. bowrapudan VI acpeaua 6yrzam
daspaa oud awésuii mamepuarrap uxkas. Iumoru-wapxuil Kucmuda maxcyc xymap-
Ma cyna ycmuza xom euwumaoar capoii Kypuazan. Yrea éndows Kuaub 3 ma munopacu
6yr2an apk 6unocu (maiid. 40x40 m) bynéd smuazan.

MHHTYPHK Munzypuxmena — waxap xapo6acu (I-XIII acpaap). Towkenm
4§ memup UyA B0K3AAU IKUHUOA IKOUAAUIZAH.
' Iaxap xapobacu jpruda XIX acpda kamma
Jpuk3op 6yreaniuzu yuyn wiyHoaii amarza.
1896 itur E.Cmupros, H. Auxowiun, 1912 diua
A.Nobpocmucaos momonudan Kaild KuAuHzan.
Bupunyu kasuw uwapu Y3PA Tapux ea ap-
XE0A02US UHCIUMYMU MOMOHUOAH YMKAZUA-
ean. I-1V acpaapza mancy6, uuku mypap x#oii
- i KOMNAEKCUHU MYX0PaA3a KUAAH Y3YH TYAGKAU,
Kyuixamop kasva desoprapu KoAduzau monurza. Mesmoputl Kypuiuu ycAybrapu Kom-
naekcu, udku besakAapda xauamamau degopuil macsup 8a HaxuAapdan Poiildaranuu,
yi-pyseop ac6o6-yckynasapu, uduwaap Munejipuxnunz ymymcyzd madanusmu acocuda
Cyad, Qapeona sa Ypma Ocuénunz bowka xoiirapu buran mycmaxkam aroxaoa pu-
eoncAanzansuzudan daroram bepadu.

MI/IHI"TEHA - kyagHa maagap xapo6acu (mua.ase. III-mur.V acp). Anduxcon
BUAOSIMUIA  HOUAAULAH. 1940-50-ui.
A.Bepruwmanm, 10.3adnenposcxuii, Y3DA
Apxeorozus uncmumymu Qapzona ompsdu
(B.Mamé6o6oes, 90 ii.) apxeoroux mexuiui-
puwt uwAapu oiub Gopuwzan. Munemena
uuKu 6a mawku waxapdau ubopam 6yiuo,
mycmaxkam mydodaa desoprapu burau
ypab orunzan. Munemenadazu menasuxiap
conu 52 ma. Tenaruxdan S m karunsuxdazu
nrampopma (mazkypcu) ycmuda Kypurzan
uHuoom KoAdukAapu vukkan. Mymaxaccucaap duxpuua, 6y menarsux wiaxap apxu
6yr2an. Kadumda Munzmena jpruda 6yrzan Spwiu waxpunu xumoiiauxrap 6up
HeYa Mapma Kamas KUAUD, U204 IMA OAMAZAHAGD.
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